Gobm kokabadg
S Pasobsdgoerol Lo, ;]\\(fam';_]gg-n bagnmgbgdal nb@m@oabs

o dyyurons woigob gieaggob gemgbyaro @by o

P> Lagynbggdol Jodmygmo bs@Fgdol gohmo ogmbma@ogoygmo mgdol
06§ gMm3Gg@oioobomgol (,,dmogodabagmmbms  jGHgds™)

AT G0 bo@gdob o jmbmgdagos wo dbodgdrgare Lob@gdgdo  JoGmandago-
gm0 swdba@gdunmdols dGsgogno sbdgHol  go'bygegro'bogeels Logyenolibdm
dogoumnm dls gamagabmsdl. boprmgago Fdobps bobygdo. Laliygerog@o Y g@eombs-
Lbonoh ghmage. Jgaubol g e @ gen-Ggeroyog@o ob@odool 493600960y 508e dof-
dmdoe 3gqbobyds. dmoga@abypmm'bms moygabobadal dmyenls bad@ob@osbomBa
3o0boygoagdyero seyouna g gogos. Tgs Loy gbagaob boJo@mgguneda dosges@ab-
adermbos  godmaliggano woygebobigdol ‘dybabgd sGog@mbyun ol gfogss o
o Jdgens. Fobolrgdoty bLiedHosda gdmymogobgdm  @sdiegbody dmbob@gdol
Joaorgmmo bohTaciol ojmbmgdomoger ogdgddo gyohoegdaur dmogatiabyganmbms
05ygobab3gdol ‘bmpogticmn magoligdydgdol dgliahagd.

‘Ao Loggnbggdol  Jotdmgare ha(Vgcol ojmbmg@sgoyen G936 Egaa’do
dnogotsbygunm’bos 0yl gém-gtmo dmsgdabmaysbos. Go hygbdo wmmob 59
gammbab Jobgms oblsgym@gdgumo moygabobgdol godmdobognas. oy
Eobogmge J3imdsbs wo LEnaggd (3q94bgddo dmsgotabgygmmbes juer@o @
domn moygabnbzgde dobobGoowab gogmaangdgansmss dohbggira, LodsGmggunmda
domn  moygobolizgdol odjgom@gdobs s asgAGamegdol ghm-gthe  ‘dgbsdganm
a'bow d30Mg S'boss bago@ageadyguro. ba@a obyamrombos gam@o bobyobdymo-
od gadmyggmomo. b ygmAo 3abbsgymgdon moymboosdo, g@ogasbs s dom
303 b4 Hatodm@ngdLy, 3649 Lodb@go-wabagmam 30y sVosTo smnbodbgdm-
. 9133 Jmmobgdo oym T8, dojogur dmogodbygermbol  jam@el dmogomo
3a6HB0. Loggmabbdms, Amd Lim@ge goansbgb, 564 bmbsb Gododo 4355 dat-
905 §9. doJogamol Lobifoygernb. o dorago@mabygmebl moygebl Lgdebgb ggdm
Goymas LobPsgmdm]dge J39@absmb ©s 5@ Auymas bEog® dsgmms dhgpdo-
mbol Ibgpodmdmagsmb'.

dodmagdo Fobobfotdgiysgumagdon (sb. X,013; XII, 1) dmogomsbygmmbo
doJogema, ,dmogoto wowa", obGogmofgmms dgodggmas. JAabdesbgero
G@oa30ob msbobdo. gaannl gheyger Lodboby®@do Jymao Jnsgo@msbygrmmbgdo
93 gdoE o damagadmbom dgmddgdop Faddmggopygdnsh. Lfmage 3 g4o6s-
Lgbgrnds gobgdgdds aobododmas domo Amara dobabGool 0d3g@nal apgmemmpo-
5T0. dmogoMmabygmmbms jumrdob wodjygere@gdol bgbdo pAmab powygbs Jgé

' Cyril. Mango. St. Michacl and Altis. Delrion tes christianikis archeolo Jikis eterias, periodos 1), V. 18, 1984 a3.
37-62.
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bacbgds, 0gdce bogogtma dnfdmdom, sGjobGGoGoy dojogmmol msygebal3gdol-
5436 Gado gdo g9 gbLBabHoby ool @AML oym  gopsmwadgme’. Insge@-
ohgaenmbms @0 0ddg@agmmol dognsgagungdal godgnog@ghols oo dob 3AmIs-
aobwaly gdbabrgdgdagoes. Gogd dbgodombdo ygguns'by ofnbog@gdgaro sGJobdGo-
Hoao dodogura do'babool wiwadogns ol jobbGobnbgdmumaly depdggma amg-
wadmos, bagwaes dob, obgga. Goyaa 0ddg@anols Jngeb GgGodgm@os'by, dmbsb@gao
s gaerabogdo gdegbgdmees’. baggergbom o badggm bgunolygayamads obggg dnbo
Jgatgamdol dggd oym. dmsgo@abygure'bds podtogmds gagd 3dmodmgs dodogmmol
Abgogho odmem Jndgunstimbs, oyl bogog@oa gieegbos méngqb — dadogem s
2o0t0gen dmogotiabygune’bms babgunhy oggdomws. d00sbGoal nddg@nsda dmogem-
obp oo gobbo yaméghom  TFhatigo Jndgmasdmds dadogen VI Jsmmammmpm-
bol (1259-1282) w@ml s@obodbs, Goidmmal Is@éGmba §d. dosgann aym.

figgb'do  dmogodabygunmbms babgunbyg opadae  gewabosms bodéogamg o
430 VIEVIE Loy 9699800 Loggergboe baanmgbgaol Jdbogrgdgdby, jg@dme, Jgob
Agurogagdhy Joma godabobges Lydostmgqgenmdo domo moygobobzgdol bodgyo-
Gabe wo habpdidgeoyg ob@m@osl dofdmalb!. IX=X boy 969980056 dmymen gdgemo

hes Mg bephonah hgwgdom Gheodah, Ged jebligyabyoby wawl magaly was@bgd e wgwadormafio
dmbarocmab Joogue dosgo@ohygeoe ol bhabgeoby gaengbos sygos, oh. E. Bakalova. A Cycle of
the Holy Archangels in a Thirteenth-Century Rock-cut Chapel near Ivanovo. Byzantine East. Latin West: art
historical studics in honor of Kurt Weitzmann, eds. C, Moss. K. Kicfer, Princeton 1996, 4. 217.
Paly dapapromage, Vobayebyido Vil amasby bgyeogueel bogegogado (goegqabwgenn  Seyitgazi).
aGopasilo, dmeya@abygueer’h dodageool ggengbos sogos. daligg, Du Cange-oli mababidsg, nH.\;m
habgeewgdol gaeeghos goswaeyaiogs Gemia-do (ueggebiegee Yiarme-s g aqietgdgh) spos.
mgegabaly Ghadom, VI bayygbob 60-00bo Vargdide ogh@ehy I dog@ spgdoee jobb@ab@aby-
Jograly Sophianae ol hahahgogda “dggeoews Vi dogagerols giergbos, bawsey oddg@asméoly
oo obeygho oner ses@dagneeo. bagidgd@degegabol dg@aewilo, oddg@adynG mgemyjogm gl
hababgeal hadlbhégm balogrdo @amobiddumbpraba oo Vi dogdagunals hadenegggeomgdo way)-
dagydos. dabogen b o heggeilgu@ige seppos (sepuggbos) Vi dodageeol 2 ggeeglios. Jetggeno
domgabho dgda@edus gbabiido, Godgeehsag TZEROS fowyswbyh, bmgne dgmGy jo Jogmadol
po@yatshida deibepa@mab. hogods hoboatyy gashmdgdh, @ed olissgy IF obygeembl (1185-1204)
dmaga@abyageeer’l dodagenol ggeeghool sowpghs Jjobas gabh@sbhygma, Anaplous-do. C. Mango.
Cyrl. The Art of Empire 312- 14353, Sources and Documents. Toronto. Buffalo, London. 1986. y:. 45-47,
1240, 163-64. 196. 199, 115. 236: dmagatabggenerh dofagpoobswdn amaby jgmdbghebals (1118-1143)
dogér woan@iligdee gebb@gsbobydegeal 3abgye iGafmtals dobaligg@iag oge giemgbios dadiog-
bogro. smwball weas@al ilbabiggg@og VL dodagenh gdegbgda (was@b. 1083-1108VY, ¢yodojmbo
TR Y. dgoddba). dogdogee VI dagngepoempmbh o Jognjgoembols dabgrmsmaw  dpgaatg
Jgbyoml dmall doagatisbygerel dodagenol dobaby@obamgol  bsjoyodmGe  gab{ghigds
Heyapeagboasl(1261-80/811V.): Byzantine Monastic Foundation Documents. A Complete Translation of the
Surviving Founders™ Typica and Testaments. Dumbarton Oaks Studies XXX V. eds. J. Thomas. A. Constan-
tinides Hero. Washington D.C.v. 1. 2000. aq. 756, v. 4. gy, 1229, 1307,
fooh, doge baggadigaol e ®sb bggeyby dogdegen dosgotabygueehol baby (oG gtoem,
wagamol gsxgo@aly dosga@abpgene’homs gadembabygangsgda, Vib-ob wabiab@Gygama, mGéGo
dmagataabygene’io qhiabgmoly beygeesly, VIH-IXWh, g dalisdgene Jodiaunn fqongofigdo, mé., 1998,
o 6465, 123, 207, agr. 3, 14, 6, 17, 10: ab. sl X ghob sdgengdol GyamagurgGao joddebogngda,
dizhgmob g0l gpsbajegdly. Jaliswabal x40y agga@ab @Agenagely, VI-VIILL. 4. dalisdgema,
st D by pabygsel Js@myene @yeoageal hegog@mo byGodyhyane magoligdgaygda.
Jhoo XXXIV hodyerhogdicer byhas. mé., 2000, a9, 55-65; ligghio sbageoembms pyandoll badggenglbs
o dholghgenemaay gnogg@ogy @ gere Jibopngdgbocy dgeggaeegdb = sby, dogagromaw, dsbogne
had'biddgpnolggpee by@adowb ha@bdgunol hmgdgdside {d by@dadombols dogd dmagatabagmmbons
babgmby xgdgdel swids@ogas denbémbognn, dsbiogea Ba@'hidgene, byGadomb badhdgenol
Obhey@yda, ot yeno Al ydgnemdo, . L Gy, G, hadsdg, wd., 1987, ay. 658.0

153



donoga@ibygrnerbgdals yoidobobyurgdgbn. Gogmég Fabo, moh sharsglb dogbmgmalis.
s> @dAoabddodimol gl igar Lobygdb. Gogmaa Jomo mobdburgdo bygogen.
agotwaol™ Fodmdmdowyqburgbdo. obebo JgETograse  geaumol owgdol  gbifsgm-
reo@  bogegobs o wgmobddmdenols asbwopgdal  j@dimboiogddo godm-
obob)dmmbab®. Joogadmsbygurerbms bbgowabbgoyge@ godmbobyengdol ghgwegoe
peadey dgdomabjbopn  @sshpnmgdbom  oosdwyg Jodmge ggdVgd g bog'Ly,
Gedgurmogsh ‘bogogtion goedmgdol Goyol Dhlawygbaguro Galognos, bogrm boyo
40 @adergjoEgdgeno bagneogo  hogyos

dnosgo@abygermbms babggdl dm@ob yodmodbgge Ldmogo@abygmeobos jég-
dol* bLobgarom (bmdogno Aoywio. S8LGEAS B Yene JmdImbogos, Gmdmols bogyyd-
gergdo géomo IbGog, JAGob@esbyer boddmeny@-mmydsdgm sbAmgbgdsbs, bmanm,
dam@ay dhMog. boodIgAs()mdm ojombomy@agonido dmodogds. [ Jdorsgotobygurmbos
JAqdali® ojmbmpg@ogoygaro Lgds dobgdab@mdom, Fodpygboon bobosmoms
o dyogom jeddmbocGog@o byAglon@en  haboompagds. 303 Ledg@@naty
ooy dbgdyer 0GBy jorldmboogddo, dgo@aal LanddgGodmeim Ladmbumon
- byo@sdabyomboms o premdimbosbo Lagaibom (o6 @agogobomboo) dmbogno
d01030M003 germbgdo, Gogr bgede j3tmboms o Jgmégda clipea-mo, BGmbEE.-
Ao, o6 mebsg  3/4-Ta yodmlobygunbo, 3m33mboioel ©mIebsb@l Jdbash 7.

o go o jomabedol Jobgogom doogetsbyjmmbos j@gds {gurofomw-
‘do @odgby @3 o@obndbgdoe: dnsgoshbygenmt god@ogmol jAgds — 26 dodHbL (8
>3ognb). 13 (26) ngaroll wos doogatabygreh dodogmabs s bhgs ¢bbgyenm
dogrms jAgds — 8 (21) bmgddgdl. [ dmagodobygenm'bms j@gds" ygogdomogds 8
bmgdddnl emabablsqunl, egdis Jobo boe@dogo s@bo 90 jowag dognmdpg >G
>0l aobbbomrn. bo'dobpmdygragos, @md gb myds [Hob@esbyguro bagarmgbgdals
J36omgdgdby, ydoGoGbop dnbmyummyndgdlbs o bof)gd'by, Lbgowolbgoggstromas
ao@dm;adgaro. oby, doyosmomse, dolingro [l-ol (979-984) dgbmpenmyonddo Joogs®-
obgaeem’b doJogemobs o ULhgs byiogd downms 3gds, @mdgunbsi ggreqbos 8

s

oh., dag. wogom astdgx ol hadydggdels V, VI, VIL VI U‘;ggulmu?mh. goenoerh Ggjob [X-X b
derhogyyemdgdo, soiob dosga@abygeeemhmas, ogghol Vil gom@gob gieegboama ba gdabyggpems,
be)@yGall dusgatabagpnemins, godoshals guaidadioah  gerglionol goda@ams X-X1 bhoy)pabgos
dox boly @yl b0, T. IUcaaxona. MouysenTainiias ®unonucs painiero cpeaucockonsa Mpysun, TG..
1983, ay. 14.16. 20, 21. 24, ogn. 26-27. 33. 41.45. 67. 101-102.

“gguégael Gogowab Vamdebiygds domagabagerabms ba@gbo hgabgmol abiym@oolis o
gubea@agianly dy'hygdo Hgdieaedilo (bogd) wa gosa@ jowab, XX, shygy oggéadols, Xl
b, gbmgGgGob dmgagabagene’bns gygeeools XIVh, gq@lgGoeme bagygda: B. Jluxauesa, [sc
Hrxonbl apxanrenon u3 Bepxueii Ceanerun. MNanectuncknii Coopunk, 17 (80), Jlenuurpaa. 1967, a4 160-166,
b. dodoboady,  hapyVyto. foduymo Janbioshyern  byeneiybyds.  wb., 2008, agn. 171-172;
soaderyoiegdgemo bagomeage baggdos dmga@shygene'bols hagyo lingdoah, XHTHO(?), dogybysta’ilogwab,
XIHb., gosdlyaanwoieab, XL, o, hojatigenody. o, agmodgasilgogna,  Sdayena ughfigiiymmo oo
dogocin bogsgdo, wéd., 1980: opn. 11, 30, 33; 1. HoceGnaie. H. Bypuyaanie. U3 xonnckunH HCTopHko-
yrnorpaduiteckoro myacs Coeanctu. Myzeil. 7. 1987, . 230,

T dmaga@abpgrebma j@gdeh ‘dyhabgs ob. T Bigopros. Synaxis +on Archangelon. Busantuiicknit
Bpesmennuk. . XXXII. Mockna. 1971, 4.  157-83: Uxon Cunaiickoii n AQOHCKOR KONNCKUHK
npcocssucnnoro Nopgmpua. Canier fletepbypr. 1902, oy .6-7: S. Kalopissi. Dic Kirche der Hagia Triada
bei Kranidi in der Argolis (1244). lkonographische und stilistische Analyse der Malercien, Institut fur
Byzantinistik und Neugriechische Philologie der Universitat Miinchen, 1975, Miscenea Byzantina Monacensia.
20 (herausgegeben von Hans Georg Beck), 4. 188-195, ogn, 22-24.
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Lemgddgal Lyoedomdlb, o@dompeygbognos gnadoadqdosbo dmags@sbygammb dodoy-
goaly bobom, Goidgurog @gdeabgdl sdodhgdh. joddmbogaesl shanagh Fodfgms
.Synaxis ton Archongelon* (Vat. gr. 1613. fol. 168r)". go@ogobol mq]z0mbséol dobo-
s)otgdila (Vat. gr. 1156, fol. 266r) 53 gl dmogasdmabygememb dodogenol bmbob
bobogunoly godmbobiurgds ohynsgl (6/19 byjBgddgma) FodVadoom Synaxis ton
Archongelon’, bognm omoby mombadols XI-XIT bagggbggeal bog-dgbmemmgandhy
boboly dorals §A. g39H90bgl dnbali)@oEsb dmsgo@abygmmbos  jhgdol ob-
aaererbms wobo pabsbobog@dgab. Fobos 3arsbby bsdo mm@mbasbo sbygmmmbom™.
opogy bndos gatdlernggbgdigeno smmbols womboliogl Jbsb@B@al 1059 Frob hgam-
GoVsp@ol dobos@yog@gddo (cod 587 123r)''. dodomumdawogdgern  J@obdosbyana
ogmbedogos oGhodl doogomobygenabos jaghob objgo aodmbobygungdgabs,
bogo(; grm@mbosbo sbygurerbado gdgwoprombew 5Goob yodmbobyanba®. doo-
go@sbygerebos @ bl dogang gg@losess Jabbggume sbggg bEgedHodHol Gg-
grogupg@o gom@mbosbo dmogo@sbygmmbo gadtogmo J@obdg ggdebggmol go-
ﬂ(-)boi'-';] madasho wabgmmo bagrde gog'bmungesb (XITL)Y.

b Jognagagngbydo mgds  désgogragatio  ob@g@d@gdosconl baggdggenl
odgnagao. Wmogetabygurebms  j@gdols” La'bjodm-Gg3Gabgbdocogure  3mdImbo-
Goo swodghs mgmogd@oge mabogmebol bo'dbae. Gmdgumdo Gggoee gm@dom
300 40G00L e das 3oblobeg@adguro. 53 ojmbmyGogonm 0gdsdo bobyobdgmos
VGoY@ ogtadfasdo dmagodabygimmbors goblsygo@gdom domogno Ipgmdstg-
mds. doma boshanmgyg geommab. gl joddmbogos sbggg sbobogh ‘bgiegd doib-
ama by dyadagune Aognly obs ©o L giyebab”, Im@aT3qbgms s Yool ‘dmeéob.
Cdosgoiaby gunarhms  jéagdob™ LRGN |G nere  sGaabGmGagmo mgds gbonsb
VobabVo@dgdygauragdaly aproqby@Gacoesw domoshGigds (gb. VI 14), éGmdgmaog
JOobig-eomambols dmdagogno  3abyaigdol Fobobfodmgfygdere Fomdmpgoc-
aadal.odobamgol mgom gRomdab dmyab LobTosgmo odggh: ods, Jomm§Fgmmdoab
Iyeeosw-00eml ©s ‘dggb dg wo gimpeemb bobgeno dobo ggds69oe*. 0dsgdmy-
groge. gl ogmbmy@agogunn mgds Tomdmowybl ombgdobowdo Sbygmmbol homg-
dob boba@gdol @ bGob go'byyowrg@ bapl (do. 1, 23)0,3, Joam§aano doqmpgl

* (x Babi. 1.es chapelles annexes des eglises Byzantines. function liturgique et programmes iconographique.
Bibliotheque des Cahiers Archeologiques. 1M1, Paris 1969, gy. 101, ogo. 65.

? I Bazopuion. wabsh. bailé, . agq. 160

" Sinai. Treasures of the Monastery. ed. K. Manafis, Athens, 1990, ¢aé. 16.

" The Treasures of Mount Athos. S. Pelckanidis. P. Christou. Ch. Tziumis. S. Kadas. [lluminated Manuscripts,
vol. II. Athens, 1973, agn, 242,

P ab., day. AgeBo hapgdo baGagayerowash, X b, Bpgaenowsh, VgoGdowab o Qa?&o;&.\ﬁ. XI-L.,
XI-XI bhema doyxbob gnogy@goggseee atopboimo dgda@éghyal baxsGo dodgrommygjowab
oo X b-olh hagyo hobagwab, ogogy JgGampal m@a bgab o ¢g@alytgmo hagyo bogd-ioab
o iy gerowah, wo bhg FCH. YySnnawonan, Ipyannckoe uekannoe nckyecrso, T6.. 1959, ¢. 28, 383,
dohoyy [pyanuckoc uexannoe uexkycerno. ¢ VI no XVIIN nex, AnsGom, T6., 1957, ¢ad. 87. 88; V.
Lichatcheva, . La decoration d” un rouleau liturgique byzantin de la Bibliotheque Publique d’Etat de Leningrad.
Cahicrs Archeologiques. 23. 1968, yu. 124, ogn. 26; @. yboa, 3. bogeeags, wpilameen, md., 1986, 3.
66-67, j50). N 56, wjaé. ). 12-13; m. |\.\;|;|.\ﬁlum-nd;|. A ng\nni’i;m.\'ilnnﬂm.ﬂw.\lml). ba'l@., ogn, 20

'* 1. Kalavrezou —Maxciner. Byzantine Icons in Steatite, Byzantina Vindobonensia. 15, Vienna 1985, a4
119-122, N30.
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o dgab 4y wa Prowosh bobyaro dolio gdidsbogen. Godgee oGl motydsbgdoo:
Fab 0obs @dGmo™ SiAoysw. 1 ognboydsyoen mgdsdo Lgaew®o Abgwédom-
Gob {obodpymdmmdobs ws dbobydydol owhsbmal j@maw o howpgdamas ,ds-
Gagobidymao g@dol™ yobwargds, Godguog joimd@omdols blbobasmgol 36 go(-
5. 5030 96es owgboTbmm, @md Sil jmddmbogosde clipea-b JobimGo@mmal o6
midamolddmaproll bohom  oyog) wo@ygodmgs 5dab. Ao wymagdcog y@dsb -

033509052 b
aQBn'EIG'Jg"n agmbmyGogayeno  ogdol lmQﬁ)ﬂn;]n > boly gobosggdoe d609-

H

3barrmgabos dobn jmbws jmgolyyguero 0bdadddgRoces. OGmidunols msbsbidomae, ogo
bo@moygabolidglimmdol s@ynbol boddmanmpas dohibymumo®. sdogy dmbo'bég-
&b ag0msGndl obpdy 3Gads0 dnbab@ng@o boBlyddidmergndabisedo dodwg-
boge moagob ba'd@mddn. wab o'y (clipea-hy) yabmoglgdagero Ydoboa babggdo dom
3OO )@ maboyeigghols grgerabhdedl. de'hob@og@ bhgeobol'g@ms ognogb@@e-
0gddo Sdygotio podomrbshygungdgdo AV 60l Loddeymee o l-,.s(‘)mo;];;ofmboﬂanb
AM0og3aob bodbagwos bogyyanggdo (banywmgols eybagndybo, woshen. 830 Y. dsbogmo
ool dgbmanmyonigdo, gr.1613, ashgn. 985 §). hganbol g@ms dobos@y@gdda boy-
d9ddmergdhy gododnggdgero JsHGasdJol, bggpurgddog. Jaob@al bLabosbe
pobjmeo Focdmpyqbs 3mfdmal. amd gl yodmbobgmgds HHomldagsdmanb, dsem-
omidageoegdgero JoR@astijol bojgogm@agl sB@odgdlb dh)oweaabes (soombol Jobm-
JOofmGol dmbab@Gmol glogndybo 61, fol. 61 e. IX L. 80-00bo §{.. domdgm0bal
bamboVgdo go@ogobdn. Barb. 372, fol.85 v. XII L. 4. Jsdogr@mbol qlisgmdybo
d9Ggmobal 39'bgndda. fol.114 v, XIIT b.) *

dmogotinbygmmboe jhgdol gobgogoydo go@dgms, o 3Mads@Gob sbéAom,
bo@dgdtdmmgmdnl Bgdrgmd 3g@omedo omgdl Lamaggl s mabhbdnsbos dmdo-
ool §aJbHobs bygogd dogmms j09ds”, Gmdguobs mgmpemay) L geogenl
daoTg@gh. .Jmogo@abygunmb goddoguenl  jhgholi” 1086mpy@on ombadolb dogh
adgergbool  gy@mbggoboogol T fdbogno  jobmbo o8 aygmbmy@agoyemo Ligdob
056b305b gno@g@sdgaaun Tystimwas dohibgnunn.  3obmbo yobowoapydl Jmsgom-
2bygmm'h aod@ogmnl, Aoaoh dob ,@ovobgnmgs bambagdo, gULA9Eggandym Joa-
ommdoogdmmmaol godo@y ggde o oshAm aobbgojommgds”, @o botigdsda
dnogomabygmmb od@ogmal @Gomal sgnogboslt Vomdmowagbl, gl go, mogols
dbMog, nbjo@bsioob absfyolns”

"o danbipyg abyeg@sgm@ins gadmbiabypro goabiigagrol Lawn®d bagyby, séampeowailo dwiydody
Aghia Triada- 1244 \'gmal ¢dghohy,  smehob  gogymdgwab debabgy@ols bagy'hy, XV; FH.
YyGunawennu. 1959. ¢. 384, ILH. Uybuuawnnan, 1957, ct. 89. S. Kalopissi. wab. ba'ilé, opn, 22-24, The
Treasures of Mount Athos. gy, 101, N2.32: daligmgeb  bhagyhy (1360Y.) clipea-by gevodg@hal
widGmoliddmdgenos asdelbabypeoo, dagopoegs 2000: 128, ogn. 10: sewho'dhyere mgdols magohgdyé
obygadagEacesh ghywagm Ladh, by@dosile Vd, shwdgal giengbiools dobsgygenmdaie - wab.
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Nino Chichinadze

Some Aspects of Iconography of the Archangels in Medieval Georgia
(»Synaxis of the Archangels™)

The iconography and artistic systems of icons visualize various aspects of the Christian
Orthodox teaching. The devotional images along with church writings provide cloquent cvi-
dences of the country’s cultural-religious history, its spirituality and piety. The present paper
offers several observations on sotne peculiarities of Archangels™ cult revealed in iconography
of medieval Georgian icon painting and their genesis.

The theme of the Archangels occupies one of the central places in iconographic reper-
toire of medieval Georgian icon painting, echoing the special veneration of these winged
heavenly messengers retraced in the country throughout the centuries. A complex. abstract
pictorial theme of the Synaxis stands out among the images of the Archangels. This theme is
rooted in Christian symbolic-dogmatic thought. on the one hand, and in the imperial iconog-
raphy, on the other. This polyvalent theme gives ground for various interpretations. The
solemn hieratic representational composition with the lorated Archangels holding imago cli-
peata of Christ Emmanuel is perceived as a sign of Divine presence, in which the dogma of
Incarnation is interwoven,

In Upper Svaneti (Northwest Georgia), several painted icons of the Synaxis of the Arch-
angels are preserved, whose iconography and colouristic structure shed more light on seman-
tic interpretation of this subject. The processional icon of the church of the Archangels in
Pkhotreri, dated back to the late 11"-early 12" cc., is the earliest example of this theme
preserved to our days. This icon (166X 102, wood, cloth, tempera, gilt silver) is an important
link in the development of Georgian icon-painting, and at the same time enriches our knowl-
edge about Christian iconography and generally the history of holy images.

The peculiar version of the Synaxis of the Archangels represented on Pkhoreri icon gives
us important additional clues to the interpretation and conceptualization of this pictorial
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formula. Depiction of lay couple on the icon gives a new spiritual dimension to this abstract-
hieratic composition. The placement of the lay couple, dressed in traditional costume of medi-
eval Georgian aristocracy. in prominent place close to Christ, whose right blessing hand extends
straight to them suggests that they are meant to be in ,,non earthly” sphere. Their depiction in
Heavenly realm, on its turn, makes us suppose that these are portraiture of deceased noblemen.
Such interpretation seems quite plausible as burials are often decorated with the images of the
Archangels. who have a special role on the Las Judgement (1 Thess: 4:16). Moreover, chapels
dedicated to the Archangel Michael, protector of the souls, who leads the righteous to the
Paradisc (psychopomp). usually serve as burial places (i.e. Pantocrator monastery in Constan-
tinople, founded by John Comnenos. 1118-1143). The role of Sts. Michael and Gabriel as inter-
cessors and mediators for the humankind, is visualised in the iconography of the Last Judge-
ment, where St. Michael is depicted leading the souls of the righteous to the Gate of paradise
(i.e. Ateni Sion. 11" ¢, icon of loanis Thokhabi from Sinai, late 11™-early 12" cc., Torcello
mosaics. 12" c., Timotesubani murals, late 12%-early 13* cc., etc.)

The Eschatological overtones retraced on the Pkhotreri icon are more pronounced by
colouristic accents — the crimson clipea with Christ Emmanuel is an ,,energetic focus™ of the
composition. The red colour has a diverse symbolic significance in the Orthodox Christian
culture. 1t symbolizes the glory of God and is a colour of heaven, at the same time it is steady
symbol of Passion and Sacrifice. The Orthodox colour symbolism, based on metaphysics of
light, changes according to context. Taking into consideration the character of the composi-
tion of the Pkhotreri icon, the colour of clipea corresponds precisely to the symbolism of
.ficry™ Eschatology. The bright red hue — embodiment of purifying fire — emerges as a
powerful aesthetic-theological accent of the icon.

A certain analogue of the Pkhotreri icon, more precisely, its ,,pre-figuration” could be
perceived in another branch of Georgian church art, namely facade sculpture. The relief
composition of the south facade of Doliskana church, dated back to the mid 10" ¢, the frontal
figures of the Archangels on either sides of the window accompanied by half-length figure of
the prior Gabricl included in ,,radiant™ medallion. In the medallion with Gabriel scholars see a
..naive imitation™ of imago clipeata widely incorporated in Roman imperial and Byzantine art,
especially in Roman sarcophagi reliefs.

The Eschatological meaning of the composition is clearly pronounced in the 13" century
painted icon of the Synaxis of the Archangel from St. George church, from v. Lakhushti. The
fiery-red garments of the Archangels are a strong accent in the ,,active palette” of the icon,
based on the white, local blue and red colours, revealing the ideological content of the icon.
To the red of the Archangels garments echoes a fairly large medallion of the same intensive
red hue with the image of blessing Christ Emmanuel clad in purple garment,

Another Georgian icon, dated back to the 13™ century, is a work of mediocre master, but
still has a certain historical value for us as it illustrates the mention tendency. Here again we
see two Archangels with fiery red clipae representing the bust of Christ Emmanuel, St. Michael
is clad in the garment of the same tone.

The particular character of this composition on medieval Georgian icons becomes more
obvious taking into consideration that in the surviving representations of the Synaxis of the
Archangels Emmanuel is usually depicted on a blue or green clipae. It should also be stressed
that artists of Byzantine artistic circle usually distinguish the Archangels from each other by
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their garments’ colour (St. Michael is depicted in purple. while St. Gabriel in cold greenish
garbs). Such coloristic .,preferences™ are retraced in Georgian murals too - traditionally me-
dieval Georgian painters depict red mandoria or ..glory™ in various compositions (i.e. Deesis,
Majestas Domini, Transfiguration. Ascension of the Cross, in. etc.)

By introducing additional images in the traditional iconographic scheme of the Synaxis
(title icon of Pkhotreri church) and through colour accents based on Orthodox colour sym-
bolism one more ,,layer” - eschatological notion — comes to the fore in Georgian icon paint-
ing. Close links between the Synaxis of the Archangel and Ascension of the Cross widely
incorporated in Georgian church art from the early medieval period (relief of Jvari, Sapara,
Tzalka, 5"-7" cc.) allow us to suggest special importance of this theme rooted in the local
religious tradition.

Georgian painted icons discussed in the article offer possibility to retrace once again
lively creative process of producing of a devotional images. Complex, interacted elements
united in meaningful representations reveal new semantic concepts and context of known
iconographic schemes. One of the striking examples of the creative approach is a Synaxis of
the Archangels. Georgian icons demonstrate peculiar artistic and theological thinking of medi-
eval masters, who in the icons of the Synaxis united diverse aspects of Christian teaching and

local religious tradition.
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