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A Portrait of the Metreveli Dynasty in the Interior of their Workshop

It is not an uncommon situation in Georgia, even more so in
the world, when a family houses several artists under one
roof. The existence of family dynasties of musicians or artists
is based on an inevitable truth: when a strong genetic code
that manifests itself in a certain field of arts is transferred
from the parents to their descendants. One example of
such outstanding families are the painter parents Margarita
and Shota Metreveli, who gifted their son — the sculptor
Merab Metreveli — with a strong passion for the world of
beauty. Sadly, a year ago this accomplished artist joined his
esteemed parents in their eternal resting place.

Since | knew each member of this exceptional dynasty of
artists well, my relationship with them awakened in me the
awareness that the strength of a family and spiritual unity
among its members is the cornerstone and basis of human
life, which can save a nation from extinction.

Undoubtedly, any work of art projects the soul of its
creator. Consequently, the psychology of art is an effective
methodological tool that can help an art critic to understand
the subtle nuances of the creator's soul. For this reason,
I have decided to take this extraordinary opportunity
and present the results of the professional psychological
assessments conducted on each member of this family of
artists by the renowned psychologist Vladimer Norakidze.

I would like to combine my firsthand observations of the
works produced by Margarita, Shota and Merab Metreveli,
which "gaze" from the numerous canvases displayed next
to each other on the walls and rotating easels or stands
in their spacious workshop, with the conclusions made as
a result of experimental research conducted by a scientist
and psychologist (see the album Life Goes On, editor: Ucha
Japaridze, Thilisi, 1983). Before | begin discussing the work
of each member of the family, | must of necessity mention

one important prerequisite: the time when the artworks in
question were created. Margarita and Shota Metreveli lived
and worked during the period of authoritarian Soviet rule,
and were guided by the mandatory ideological imperative
of the social realism. However, the "subjugated" spouses
still managed to "seize" for themselves a kind of a "zone"
that was free from political conjuncture. They managed
to do this by means of relatively "harmless" genres of still
life, portrait and landscape. The artist of my generation,
Merab Metreveli, embarked on his creative career during
the period of so-called post-Stalin liberalization, i. e. political
"thawing", when the 1970s generation of artists relatively
freely experimented with characteristic elements of
different European movements. The period of his creative
maturity coincided with the most difficult time for Georgia,
when the short-lived joy of regaining our long-awaited
independence was followed by a coup, civil conflict, and
later the wars of Abkhazia and Tskhinvali, and the occupation
of those territories instigated by our northern neighbor...
Unfortunately, these ongoing processes have left a deep
impression on the sensitive soul of the artist.

Irine Abesadze, PhD
Art Historian, Professor Emeritus
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Margarita Metreveli was born in Tbilisi in 1913. After
graduating from Labor School #9, she immediately
continued her studies at Thbilisi Pharmaceutical
College. However, her
toward drawing prompted the fact that in 1932
she enrolled at the Tbilisi Academy of Arts, where
she perfected her work first under the guidance
of Davit Kakabadze and then Mose Toidze. As a
result of her creative talent being brought to light,
the female artist was offered the post of assistant
at the Academy. Margarita Metreveli launched
her independent career in 1939, when she began
actively participating in the artistic life of the
capital. For an artist who had been shaped in Mose
Toidze’s workshop, realistic painting turned out to
be the only prism through which to contemplate
the surrounding world and her everyday life. It must
be mentioned that Margarita never became a blind
imitator of nature who would try to produce an exact
copy without the involvement of her imagination.
She developed a particular attitude towards the

Technical inclination
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I. CHAVCHAVADZE

NEAR BAZALETI LAKE

Oil on canvas
80 x 100 cm. 1961

33530 $IMIMIATNO
d1yom, bgoon
AKAKI TSERETELI

Oil on cardboard
41 x 33 cm. 1970s

BSOAIOOL MIBL3IY
&oom, Bgon
WASHING CARPETS

Oil on canvas
33x39cm. 1944

3636360
&oom, Bgoo
HORSES

Oil on canvas
40 x 50 cm. 1978

M9d3, 8obo BYLEO 3M30MJOS SME3 YBEENY. gobLY-
3100M707mo oym 3bs@E3mol eodm3nadymads
ddmomoymo 370Bo70Lo3n. domgomodo T33G-
M3330m0 033ML Amagboymmods 30l dgymaeng-
LSO ghoo, MMAZMLLSE XM 300033 LLdysemm
LM odo sysbamm3s. LLdbs@3mMm 93590780530
LHo3MOL 3gMhomdo doomn MmBSbE N3N Yyhoo-
3MHoMOS 300073 YBRMHM godysMms s dogmg dgym-
mM3000 ©d330M3306s. 5356 Lodyomgds dobgo
$y30mb, 390BognmM dmE0330B7 ghoo Jdnds-
300. 0337 16 0gd35L: Foybgeszs ndoby, MmA
Sbamoe dgymagodymmo §yzomo oMo ghobos
5 08537 39065367 3ndomO S S JMoNn s 018537
dmA030b3ob Jomadnm  gobradLLE gModo-
6000L PBoaMad s, domaomods 97EMI3amM0 ym-
33Mm30L 065MAYBds d5dmJdggdoom o3& M-
bmdnol o 8oL dogfm dyJddbommon sMEIBSIB0

local landscape. Margarita Metreveli traveled
extensively together with her husband, whom she
met whilst still at high school. During her studies
at the Academy of Arts, their romantic relationship
grew even stronger, and was soon crowned with
marriage. This allowed the couple to work together
on landscape motifs. Here we should note that
although the newlywed couple often worked on the
same landscape and shared their feelings that were
generated by the same motif, Margarita Metreveli
always maintained her creative autonomy through
the production of artworks that are marked by a
pronounced individuality. The creative vision of the
female artist was distinguished for its spontaneity,
which was combined with a deep knowledge of the
fundaments of painting and the resulting freedom.
The art of constructing compositions enabled

MARGARITA METREVELI
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Margarita Metreveli to “tame” large-scale canvases
with the free movements of her brush. | would like
to point out the energy of the artist’s brushstrokes,
which leaves a paste-like imprint on the surface and
brings the so-called “pulse of life” closer to viewers.

These works also include those depicting historical
themes (Separation from the Motherland, A. Pushkin
in Thilisi, A. Griboyedov’s Tomb, Next to Paliastomi
Lake, llia Chavchavadze at Bazaleti Lake); portraits
where every nuance is aimed at revealing the
character of the illustrated person (Mose Toidze’s
Portrait, Suliko, Madona Kvatchadze, Portrait of
the People’s Artist of Georgia Grigol Meskhi, Self
Portrait, Merab, The Firstborn (Marina Svani’s
Portrait), Portrait of Dr. Natela Rukhadze, Nino, etc.);
and finally, landscapes (Oni At the Banks of the Rioni
River, View from the Bell Tower of Vardzia, Evening,
March in Thilisi, Autumninthe Forest, Rainy Autumn,
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ALEXANDER GRIBOEDOV IN
THE FAMILY OF ALEXANDER
CHAVCHAVADZE

Oil on canvas

71x91 cm. 1983

33933060 MO OLAON
&oanm, Bgoo
PUSHKIN IN TBILISI

Oil on canvas
60 x 52 cm. 1980
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Ruins of the lkalto Academy, Thilisi Houses on the
Rocks, Morning in the Shatili Countryside, After the
Rain among others), where the artist fully presents
her character: a lyrical mood, romantic inspiration,
or surprisingly balanced, unhurried, and “tamed”
passions. In this regard, it is interesting to note
Vladimer Norakidze’s conclusion about the person
in question: “... Margarita Metreveli is characterized
by the need to help and care for others, which is
the antipode of narcissism, or egocentrism, and
becomes a source of noble sociality and affiliation
(searching for friendly ties)”. Indeed, if we apply
this scientist’s key findings to the opening of the
artist’s spiritual world, we can see that Margarita
Metreveli’s approach to artistic forms is analytical,
turning her work with colors into her strength.
Her sunny colors sculpt the form and unite the
composition, although they also accord the works
the effect of incompleteness. This is designated by
psychologists (in this case, V. Norakidze) as the Law
of Perceptual Pragnanz, when the artist does not
try to provide the viewer with the whole processed
structure, due to implicit trust in the perceiving
subject (i. e. the viewer) who strives towards the
uniting of artistic forms.

MARGARITA METREVELI
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B3I d3II bMEBN. Boagnm, BJo0

095a0)1MUL B3SXIBNYS. Boem, Bgoo
IKALTO ACADEMY. Oil on canvas

74 x 104 cm. 1955

HORSE-RACE IN OLD KHONI. Oil on canvas

38 x 54 cm.
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00O BI. Bogm, Bgoo
RED TREE. Oil on canvas
55x 38,5 cm.

35&NMN. Bom, Byoo
SHATILI. Oil on canvas
80 x 100 cm. 1979

MARGARITA METREVELI 17
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0VB3MIBNL &SIIMN. Goemm, Bgoo
BAGRATI CATHEDRAL. Oil on canvas
46,5 x 61,5 cm.

L3IBNBBMIIMON. Gognm, Bgoo
SVETITSKHOVELI. Oil on canvas
70 x 101 cm. 1979
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SHHSINN BIMBSNNGIBNO) (3OITS-BIHIIMY) J335MN3S&JdDOL FSMYS

&oomm, Bgoo &oanm, Bgoo
WITH NEW PEARLS (VAJA-PSHAVELA) EUCALYPTUS FOREST
Oil on canvas Oil on canvas
80 x 61 cm. 1961 69 x 50,2 cm. 1982

MARGARITA METREVELI
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&Y3D 366IMMIB0
(LVYBIMOIMPHBE BMEYIIBY)
&omm, Bgoo

CAPTIVE KAKHETIANS
(SEPARATION FROM HOMELAND)

Oil on canvas
86,5 x 157 cm. 1970

MARGARITA METREVELI 23




B0BVLOM PHSWASMADBI. Boemm, Byon 0MV30 BABBL3SMI. Boanm, Bgoo
TUSHETIAN SHEPHERD. Oil on canvas

ON A STEEP DESCENT. Oil on canvas
60,5 x 80,5 cm. 1980 41 x 35 cm. 1976

MARGARITA METREVELI 25

24 80M3OMNOY 83OMIICMN




0S5LBBSB0. Bomm, Byoo 9595hMIBNO. Gognm, Bgoo
LILAC. Oil on canvas POPPIES. Oil on canvas
75 x62,5cm. 1954 51 x41 cm. 1956
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d3290) bOO LBOBB3NMAN. Iyyom, Gognm, Bgoo LOWBHWN. Fyyom, Gognm, Bgoo
OLD BRIDGE IN SAINGILO. Oil on canvas mounted on cardboard SIGHNAGHI. Oil on canvas mounted on cardboard
33 x51cm. 1970 35x49 cm. 1951
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35380 N0OL &Y3I JHSMMIBN. Gognm, Bgon B6593085MBI. Boomm, Bgoo
CAPTIVE WOMEN OF SHAMIL. Oil on canvas AFTER RAIN. Oil on canvas
67,7 x 65,2 cm. 1981 84 x 111 cm. 1960
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. y 30bH3IDN. Inyom, Bgoo 30M33M (85MNOBS LBBN). Bogmm, Bgon
A CARNATIONS. Oil on cardboard FIRST-BORN (MARINA SVANI). Oil on canvas
' 48 x 33 cm. 1970 80 x 60 cm. 1975
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MBOBSM BIBVI. Gognm, Bgoo 35MdNNOL LLAMIZM M. nyom, Gognm, Bgoo 35MdNY. Bognm, Bgoo
BELL-TOWER OF VARDZIA. Oil on canvas mounted on cardboard VARDZIA. Oil on canvas
51 x32 cm. 1966 50 x 70 cm. 1966

QUEEN TAMAR. Oil on canvas
70 x 50,5 cm. 1966
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0. 606M33NOL 3MMBLMMONOL ,,35MOSLEMINL &dBOLY BM&N3BI. Gogm, Byoo
ON THE MOTIF OF E. NINOSHVILI’S STORY ‘PALIASTOMI LAKE’. Oil on canvas
50 x 70 cm. 1981

MI0MO 3SMXIBN. Byysm, ognm, Bgoo
WHITE ROSES. Oil on canvas mounted on cardboard
50 x 37 cm. 1973
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BS30IMOL VB3I, Gogm, Bgoo
WINTER NIGHT. Oil on canvas
50 x 70 cm. 1969

42  35M3OMNOY 3IOMI3ICN

0353VMNBB60. Inyom, Bgoo
BAKURIANI. Oil on cardboard
31,5 x46 cm. 1969

MARGARITA METREVELI
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JOSMMINO IMBS3HM0N. Gognm, Bgoo
GEORGIAN ELECTRIC LOCOMOTIVE. Oil on canvas
100 x 130 cm. 1967
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S3SM3MMHEMIBN. Bomm, Byoo AIBO BIMBO0. Boomm, Byoo
SELF-PORTRAIT. Oil on canvas MY MERABI. Oil on canvas
41,5x34,5cm. 1978 49 x 38 cm. 1950

46  85M3OMNOS 330MI3ICMN MARGARITA METREVELI 47




Y35MIAMDN. Boanm, Bgoo
KVARELI. Oil on canvas
34 x 45 cm. 1945

48 30mM3OMNOY 800MIICMN

80856369 d30 MdNIOLAN. Gomm, BJ00
VENDOR OF MATSONI IN OLD TBILISI. Oil on canvas
80 x 60 cm. 1981

MARGARITA METREVELI
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doaM@3MaANL $303NH60 WO
d1yom, Boanm, Bgoo

A RAINY AUTUMN DAY
Oil on canvas mounted on cardboard
31 x52cm. 1959
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OIS LMBVBWBX. Gognm, Byoo SYSMMULMSE. Boenm, Bgoo
MORNING IN THE COUNTRYSIDE. Oil on canvas NEAR SPRING. Oil on canvas
110 x 134 cm. 1954 30x24 cm. 1943

52  8omaomnoy 800MI330MN
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33&ILOL BSISMN. Boanm, Bgomo 3OMAEN MONMOLAN. 8yyom, oom, Byoo
METEKHI CHURCH. Oil on canvas MARCH IN TBILISI. Oil on canvas mounted on cardboard
50x 70 cm. 1972 50x36cm. 1973
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d33a0 MdOOLO. Bogmm, Byoo d339N0 LBYBHANIJBNO MONIOLAIN. Inysm, Gommm, Bgoo

OLD TBILISI. Oil on canvas OLD HOUSES IN TBILISI. Oil on canvas mounted on cardboard
47,5 x 56 cm. 1977 33 x38 cm. 1976
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35MXPIBN. Gogm, Bgoo B65&IMAIMMSN. oanm, Byoo
ROSES. Oil on canvas STILL-LIFE. Oil on canvas
56 x40 cm. 45 x 33 cm. 1950
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3MOVBH3I JOIIBN. Bommm, Byoo
BATHING WOMEN. Oil on canvas
48 x 60 cm. 1968
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30MBOMNOY 30OMI3IMN

SMILEMIBBB0N FORHMO MIMNHB33N a0aMvY
d1yom, Boomm, Bgoon &oanm, Bgoo
THOUSAND-YEAR-OLD PLANE TREE IN TELAVI MIMOSA
Oil on canvas mounted on cardboard Oil on canvas
50x35cm. 1951 77 x 55 cm. 1954

MARGARITA METREVELI
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33330L BMBBIVIMMOY MIFS-CNIABVBIN. Boanm, Bgoo
AKAKI TSERETELI’S TRIP TO RACHA-LECHKHUMII. Qil on canvas
59,5 x 78,7 cm.

B6 3YMB3IMNOY 3IOMIBICMN

OO d33 MBONNOLBON. Gognm, Bgoo
BRIDGE IN OLD TBILISI. Oil on canvas
36 x42 cm. 1940

MARGARITA METREVELI
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S3&EM3MOHEMIBN. Bognm, Bgomo
SELF-PORTRAIT. Oil on canvas
83 x 65 cm. 1934

dmoo 3gdhMo33mMn
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My first encounter with Shota Metreveli's work
occurred in my childhood, when one summer my
family and | were vacationing at the Borjomi Hotel.
The walls of the spacious lobby of the only hotel
in Borjomi Park were covered with large canvases
depicting beautiful views of Borjomi scenery. | later
learned that the author of these landscapes was
Shota Metreveli, a locally born painter.

Sharing the same age as his wife’s, Shota Metreveli
was also born in 1913. He studied at the Georgian
School in Borjomi before moving to Thilisi together
with his family in 1927. There the future painter
graduated from Labor School #9, where he became
acquainted with his future wife. In 1931, Shota
Metreveli enrolled as a student at the Thbilisi
Academy of Arts under the guidance of Mose Toidze,
losif Charlemagne, Valerian Sidamon-Eristavi and
Aleksandre Tsimakuridze. In 1937, immediately
after graduation he, as an outstanding student,
was offered a post at the Academy — first as an

S35X3YMBOL NBIX0
&oanm, Bgoo
THE HOPE OF THE SICK

Oil on canvas
114 x 138 cm. 1968

BB3MOL BOLRSMI33Y
&oonm, Bgoo

DRIVING OUT OF THE SHEEP

Oil on canvas
155 x 207 cm. 1961

90BVI IMISMNI 3dMMI
MHIL LOLMPMNIOMBE6
IMMMHOX LOWBHWAN.
&oanm, Bgoo

KING EREKLE Il WITH THE
RUSSIAN COMMANDERS
IN SIGHNAGHI

Oil on canvas

150 x 230 cm. 1980

6AILOOL OMHIMNY
31yom, bgoo
KHRESILI BATTLE

Oil on cardboard
41 x 63 cm. 1981

o oseMdLobMmgy 30ds3yMmady SLHos3mMNsb. 1937
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bEo, 37300938 30 - BMmML FobHozemgdmoc. 1939
fomoob, dofmgomods 33&MI30mMSb gMmooco,
dboB30M0, X3uBYMo 0y 39MbmbsgmyMmo godmasy-
bgoom, sgd&oymoe sholb homopamo gsgdomos-
Job Logedmazgbm gbmzmydsdo.
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n00mobol LodboB3Mm d350780580, 30eMaMNS6

assistant, and then later as a senior instructor. From
1939, together with Margarita Metreveli, the artist
began actively participating in group and personal
exhibitions that were organized in the capital.

Shota Metreveli worked in different genres;
however, his works were predominantly focused
on thematic images. Each of them is distinguished
by the precision of predetermined goals and
demonstrate high professionalism. The technical
level of execution, mainly achieved with oil paints,
attains the highest registers of realism.

Shota Metreveli’s adeptness for finding pictorial
solutions for his large-scale historical canvases were
first developed by artist Giorgi Khmaladze, who
taught him the basics of drawing in Borjomi, and
later at Thilisi Academy of Arts by Valerian Sidamon-
Eristavi, who helped him to tackle the challenges of
structuring battle compositions. These works, which
are charged with an impressive dynamism and the
patriotic sentiments of the artist, convincingly portray
the historic episodes of our country (the Battle of
Khresili, King Erekle and the Russian Commanders in
Sighnaghi, Dawn, and Imereti in 1905).

SHOTA METREVELI
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SANIMLO. Goanm, Bgoo
AFFECTION. Oil on canvas
140 x 168 cm. 1937

d33a0) JBM. ogmm, Bgoo
OLD YARD. Oil on canvas
50 x 37 cm. 1942

3aMaoo 300MI3IN

LSIOMO3IML 3MIBAN
91yom, bgoon

IN THE MOUNTAINS

OF GEORGIA

Oil on cardboard
80 x 120 cm. 1980

SMIJLOBLOMI 3V33060
SANIJJLSBEXMI
F5394535dILMVB6.

31yom, bgoo

ALEXANDER PUSHKIN WITH
ALEXANDER CHAVCHAVADZE
Oil on cardboard

68 x 90 cm. 1981
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Shota Metreveli's noble, humane attitude towards
our humble friends: animals and birds, Vazha-
Pshavela's feelings of merging with nature, and the
idyllic perception of rural life makes his works even
more memorable (Driving Out the Sheep, Caress,
Return of the Herd, Alaverdoba, Buffalo Farm in
Anaklia, The Old Yard, Drizzling Rain — the Castle
of Shilda). The historic canvases manifest notes
of anxiety (Unexpected Concern) and tragedy:
The Last Caress (Vazha-Pshavela), The Last Tavo
Chemo Song by Vano Sarajishvili, among others.
Considering the limited format of this catalogue, it
is impossible to analyze them all. However, before
summarizing the creative work of Shota Metreveli,
| believe it is appropriate to mention the opinion of
scientist and psychologist Vladimer Norakidze on
the artist as a subject of psychological observation.
According to Norakidze"... Shota Metreveli is an
artist with a strong will and spiritual energy. His
enthusiastic positive side has always been elevated,
despite possessing an excessive emotionality. He
was inspired by his talent for realizing his inner
spiritual goals and objectifying artistic images born

SHOTA METREVELI
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in the process of creation." At the same time, based
on the scientific observation, the artist’s internal
emotional and affective state of mind must have
been of an ambivalent nature, combining conflicting
pessimistic and optimistic emotions, which often
came into conflict with his energetic creativity of
will, thus causing "... internal anxiety and at times
even unmotivated concerns that he struggled to
overcome. Based on his external behavior, Shota
Metreveli was a harmonious, calm person.” | believe
that this is an interesting character study made by
the scientist. As an art critic, | cannot disagree with
his observations, since the canvases themselves
demonstrate Shota Metreveli’s ability to combat
internal contradictions (which, presumably were
induced by the illusory Soviet existence), and
maintain a sense of integrity and harmony. The
experienced artist managed such a unification of
compositions and balance of their elements through
the harmonization of contrasts. The exemplary
structuring of light and shade allowed him to "weld

&60560 VM3IVIN()
&oanm, Bgoo
URMULI WITH A LAKE

Oil on canvas
80 x 100 cm. 1963

Bb3MABO
&oanm, Bgoo
SHEEP

Oil on canvas
40 x 49 cm. 1943

SBS3NNONOL 83I3HBBINIMOBOL
830VMBIMOBY.

&oonm, Bgoo

BUFFALO BREEDING

FARM IN ANAKLIA

Oil on canvas
104 x 201 cm. 1961

30M3IM0 6MAMENY
&oonm, Bgoo
THE FIRST CALF

Oil on canvas
160 x 210 cm. 1965
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together" light reflexes and flashes on the surface
of the painting through a single dominant, warm
color. This is how he created the artistic effect of
synchronizing colors and shapes, and employed
Soviet narratives in order to bring the visual icons
closer to the audience, even in the 21st century.

SHOTA METREVELI
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MV MEPBIM() IIVMMIdY. Bognm, Bgoo
UNEXPECTED WORRY. Oil on canvas
171 x 202 cm. 1955

8592380050 3MBME0SE. Boanm, Bgmo
SHEPHERDS AT THE CAMPFIRE. Oil on canvas
93 x 118 cm. 1960
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ABIGIMOL PIDY. Gomm, Bgoo 3OMBOMNGS 3ISGMIIIMNN. Gogenm, Bgonn
PAINTER’S MOTHER. Oil on canvas MARGARITA METREVELI. Qil on canvas
75 x 55 cm. 1943 95 x 69 cm. 1941
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3BOL ASL3MS 3MIBBN. Boanm, Bgoo
SUNSET IN GREMI. Oil on canvas
48 x 100 cm. 1980
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LSDBBM &YI3N. Bognm, Bgoo 3M330 Y35MIAMMIN. ognm, Bgoo
EVENING IN THE FOREST. Oil on canvas TOWER IN KVARELI. Oil on canvas
59,7 x 80 cm. 1970 55 x 45 cm. 1945
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65d5NBJI3N. Homm, Bgon
SITE OF FORMER CITY. Oil on canvas
63 x93 cm. 1977
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0J0MNOLBOBLI. Bomm, Bgomo
BEBRISTSIKHE. Oil on canvas
50 x 80 cm. 1979

SHOTA METREVELI
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B3I3MBMOL S3VXIBTNOL BSEBMI3IBN. Boanm, Bgoo
RUINS OF GELATI ACADEMY. Oil on canvas
51,5x 73 cm. 1982

3mMIBNOL BOMHBIBNOL 3OMN. Gogm, Bgoo
FENCE DOOR OF GREMII. Oil on canvas
65 x 51 cm. 1957
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OUMXION LOWBHWAN. Gognm, Bgoo VOHIVD0. Bognm, Bgoo
CASTLES IN SIGHNAGHI. QOil on canvas URMULI SONG. Qil on canvas
86 x 108 cm. 1961 86 x 108 cm. 1961
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&oanm, Bgoo
ALAZANI VALLEY
Oil on canvas

37,7 x67,3 cm. 1957
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8mMI30. ognm, Bgoo 3aMmMOL BOLI. Bognm, Bgoo
GREMI. Oil on canvas FORTRESS OF GORI. Oil on canvas
45 x 55 13. 57 x 69,5 cm. 1966
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3MI&O 3MMOL VWMBBHO3INNN. Gognm, Bgon 3M33MBOSMMN SANIJLO BOFSI3SMNBB0. Bognm, Bgoo
POET MORIS POTSKHISHVILI. Oil on canvas COMPOSER ALEKSI MACHAVARIANI. Oil on canvas
80 x 60 cm. 1982 96 x 70 cm. 1971

MO MILABIIN. Gognm, Bgomo
SHOTA RUSTAVELI. Oil on canvas
110 x 70 cm. 1966
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; X3MOL BMBSLB®IMO. Boanm, Byon
14 o = JVARI MONASTERY. Oil on canvas
LT g N i . B o _ 51 x99 cm. 1962
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B65&IMAMMSN 3ENS3NMN0). ognm, Bgoo
STILL-LIFE WITH MUSICAL SCORE. Oil on canvas
57 x73 cm. 1944

Y3530@300. omm, Bgoo
FLOWERS. Oil on canvas
70 x 58 cm. 1964
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356M LLMIXNBINTOL V3SBSHLIBINO ,,0B3M HRIBM*. oam, Bgoo V356/5L36INO BNSMIMLIOY, 3V9IS-BVBISHIIMY. Gonm, Bgoo
VANO SARAJISHVILI’S LAST SONG ‘TAVO CHEMO.’ Oil on canvas THE LAST REGARDS, VAJA-PSHAVELA. Oil on canvas
164 x 243 cm. 1977 111 x 135cm. 1961
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SANH3IMP MO
&oanm, Bgoo
FESTIVAL OF ALAVERDI CHURCH

Oil on canvas
87 x 150 cm. 1981
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S0MIAMN BI. Bommm, Bgoo 30)135MNV6 ©B3ITN. Boanm, Bgoo
RED TREE. Oil on canvas IN THE MOONLIT NIGHT. Oil on canvas
59 x 54 cm. 126 x 96 cm. 1964
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BbHM3MIADY BEMJINPIBDY. Bognm, Bgomo
LIFE GOES ON. Oil on canvas
133 x 155 18. 1982

abOB3SMN dMLI OXMNJI. Bomm, Byoo
PAINTER MOSE TOIDZE. Oil on canvas
90 x 69,5 cm. 1975
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90I00 MOFSAN - MDY
&omm, Bgoo
MOUNTAINS IN RACHA - SHODA

Oil on canvas
43 x 68 cm. 1962
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SMBIBOL BIMOBY. Boenm, Bgono 3N@MENOL BOBI. Gognm, Bgoo
ARMAZI VALLEY. Oil on canvas FORTRESS OF SHILDA. Oil on canvas
35x49 cm. 1958 100 x 149,5 cm. 1961
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8IMBHBIM(N) BCIMHIN() BOMGENE dIBIMMBN. Boanm, Bgomo JOMOIVIN JIBMPRBMBOL dIMBTY. Goanm, Bgoo
GERMAN WRITER MARTIN BUCKHORN. Oil on canvas HARVEST OF GEORGIAN AUTUMN. Oil on canvas
30 x 20 cm. 1982 70 x90 cm. 1967
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SAONJHB60OL 304N
SANB3IMXRMH6
&omm, Bgoo
ALAZANI VALLEY
NEAR ALAVERDI
QOil on canvas

22 x39 cm. 1949
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d339M() YoS60
&oonm, Bgoo
OLD DISTRICT
OF TELAVI

Qil on canvas
29 x51 cm. 1951

LOENBIRBEMB3MMULSIN. Gogm, Bgoo
SOLNECHNOGORSK. Oil on canvas
30 x 36 cm. 1949
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33856060. Bgmazm@s
PAGANINI. Terracotta
19x 14 x 17 cm. 1982
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Merab Metreveli's childhood, which was spent
surrounded by brushes, paints, canvases and
frames, seemed to be the logical determinant of
his predisposition towards painting. However, as it
turned out he was more interested in the processing
of denser materials using a chisel.

It should be mentioned that owing to his many
innate talents, the young Merab was adept at
expressing himself with words and creating poetic
rhymes, and was also gifted with perfect pitch and
the vocal abilities of a promising vocalist. He used
a brush with the power of a chisel; in the end,
however, immediately after graduating from the

LSBT MOML SM3NOL
©O350MM3I3M
b3ngngbda

WE WILL NOT DEPRIVE
ANYONE HIS HOMELAND
Copper

200 cm. 1987
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Third Musical School of Thilisi, he decided to enroll
in the Faculty of Sculpture at the Academy of Arts,
where he fulfilled his dream. Despite his steadfast
decision to become a sculptor, depending on his
mood at times the artist expressed his messages
through poetic means, occasionally setting them to
musical tunes. In order to decipher the character
of this servant of different muses, | must once
again refer to the assessment of psychologist
Vladimer Norakidze. To create an outline of Merab
Metreveli’s character, the psychologist appeals to
the ambivalent feelings of a young person during his
experiment. He mentions sadness and depression,
anxiety, and melancholy. Much as his father before
him, Merab also manages to deal with these feelings.
Perhaps at the very beginning of his creative career,
the artist experienced a shattering of illusions and
depression, which could naturally have stemmed
from the cataclysms of his spiritual temporal phase.
However, when | first became acquainted with him,
he was a physically strong man of principle charged
with patriotic sentiments that were well reflected in
his works. Merab Metreveli's sculptures reveal his
desire to express the concealed, intimate spiritual
world of a person through the language of plastic.
At times the works present the severed excessive
parts of a sculptural shape, while at others, on the
contrary, possess an added extra mass to make the
structure denser. When | contemplate the portraits
of Ludwig van Beethoven and Niccolo Paganini
made of tinted plaster that are placed on special
stands in the interior of the Metreveli workshop,
it seems to me that the chosen form has been
determined by the nature of their music. The first
sculpture shows a monolithic carved figure of a
deaf giant who is immersed in his own feelings and
listens to his inner melodies. The second represents
a rebellious element of nature, the demonic ecstasy
of a virtuoso, who expressed the sound of an entire
orchestra with the use of a single string. Sculptural
masses flow into each other and combine to
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shadow. Merab Metreveli grew up surrounded Bronze Bronze ©ImMoMmydnom, omoongmb gomgadmaE3gamo 3sgMmal
103 x 70 x 40 cm. 2017 103 x 70 x 40 cm. 2017

0beymon 39000mM3Md0MJds S 3dMNadsNN300
dm3mgbogm dgoms 33037 630nbymazs 033700700,
9L d09LEJd0 2017 Hanolb 9 s3Mmomb Lsbgodmeo
350bLBs LLdgaMmgemml Mygombadn - BoMmE&30amdo.
h3960 gMmol obEmMMool gopbybomo BMEMgdO
3073 y3gmes AmJobozolb Bahom3myogddo:
,3000®0003", ,BoMbS35B0", “0moby 39&Mmofho“,
»BmBb]  ©oosbo”,  “ofgzmy  8amMa”, ,Jdo-
Mo3emolb 33Mads” o LB3. 88 6s313d7x3thgddo,
3330 3o8maLob3ganmodnbo3zol, dmdobrs3g o
©3B30MmM35L 560370L FobLogmsls, ol Bod&NMsL
- Bmaeb 333133ymmb, cmoogmbL AsHbgboaml, Bm-

122 3Moo 800MI330MN

by interesting people and eulogists of the diverse
nature of Georgia. This environment forged the
patriotic sentiments that from 1977 brought the
artist close to the leaders of the national movement,
Zviad Gamsakhurdia and Merab Kostava. Inspired
by the ideas of these two Georgian knights, the
sculptor remained loyal to them to the end. He
created sculptural portraits of the first president of
Georgia and his spiritual brother, Merab Kostava,
striving to express their chivalric nobility and strong
will of the “sons of the whirlwind”. On April 9,
2017, these busts were ceremonially inaugurated
in Martvili, Samegrelo region. The artist revived
the enduring pages of our national history in his
works: A Chronicler, King Parnavaz, loane Petritsi,
Tsotne Dadiani, Erekle the Second, Kartli’s Entreaty,
and others. In these works, more expressiveness is
achieved through the material used and its texture,
which in some places remains compressed and
appears as if it had become subject to a certain
pressure, while in othersitis extended and stretched
(A Living Chronicle, loane Petritsi, The Monk).
These artistic forms made through application
of the modeling of shadow and light, seem to be
"playing" with the surrounding masses of air and
are somehow '"reviving" these historical pages
in stone. In the 1990s, Merab Metreveli created
works where the expressive focus is transferred
to the artistic forms of an interwoven decorative
nature. They possess the ability to perform a kind of
organizational function of space. These decorative
and plastic shapes are designed to be observed
from different perspectives. The decorative
bonding of the sculptural masses intensifies the
silhouette of their forms (The Candle, Requiem,
Torso, Love, and Motherhood). Several sculptural
compositions created during the same period
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introduce us to the sculptor's passion for the most
beautiful creature in the world - woman (Spring,
Dreaming, and Nana). The interior of the workshop
also houses sculptural compositions that have been
created based on literary sources: The Bell-Ringer,
Quasimodo and Esmeralda, etc. From my point of
view, the sculptural variations of the unforgettable
characters of Victor Hugo's novel “Notre-Dame de
Paris” are among Merab Metreveli’s philosophical
and plastic meditations which pursued the goal of
generalizing the sculptor's life experience of fate;
good and evil. Merab Metreveli has produced
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several sculptural compositions of an introverted
nature, whose monolithic shapes are able to absorb
space within themselves. In these cases, the works
appear to be heavier and more massive than they
actually are. This is how the sadness of a human
being locked in his own body appears similar to a
snail's shell or a shelter, and what his expression
looks like in tinted plaster (Shattered Dream). It
is worth mentioning that the sculptor returned
to the same theme once more, albeit during the
second encounter his interpretation was quite
different. This time, the artistic image made with
the use of fired clay (terracotta) became more open
after being shaped with the use of hypertrophied
sculptural masses (Sadness).

Merab Metreveli also bears the fathomless
sadness that psychologist Norakidze discovered
while studying his personality type. Several of his
compositions clearly deserve to be taken out of
the workshop and dis played in an open space: cast
in the eternal material of bronze, and adapted to
the urban environment. In this case, | believe that
Merab Metreveli's sculptures will stand the test
of time, as occurred with the works of his parents,
since all three of them spoke the language of true
and sincere feelings.

03M3M3I60. dMbxom
BEETHOVEN. Bronze
17 x 16 x 16 cm. 2002
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MERAB METREVELI

MOTHER

| see her eyes in all my dreams,
Speaking to me, voiceless and kind,
Smiling, smiling from that afar,

As only loving mother can smile.

And bright hope floods my soul,
Waking me up, with my heart calmed,;
Only mother can softly bless

Her own child from that above.

Her gaze gives her passion to us
From that far world, far and beyond;
Oh, no, mothers never depart,

They're with us, they're with us.

Even the sun rises to me
From among her hair gray
And when my heart's shivering with cold,

This sun warms me from that afar.
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IAGO'S MONOLOGUE

I'm lago,

I'm lago,

As you all know my name's lago

The hope and protector of criminals,
Though in the end every crime is discovered.
I'm lago,

I'm lago,

Everywhere and every time,

Rooting into all low-lying, betraying hearts
All involuntarily.

I'm lago and | can give out my own venom
To all those snakes;

Oh, crime's endless, having no rims

As is the black and horrible night.

Only the kindness is poor and weak

As a helpless wing-broken bird;

| despise love and tenderness,

Only hatred warms my soul.

I'm lago the old kinsman of devil,

Having a strange mission

Of telling the whole world

The great love of Desdemona and Othello.
And to make that love greater and more luxurious
I've to be evil and cunning and cruel,

But I've to say my true word once more,
"No, my star shall never die away!"

"I’ll live forever, forever!

"And if death visits me one day,

"My venom, my only venom

"Will end this entire masquerade!"
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©IPHIINTMOY. B¢mbomgdymo ;msdsdoMmo VBNIMHO. msdsdoMmo
MOTHERHOOD. Tinted plaster THOUGHT. Plaster
22x10x9,5cm. 2001 25x 10 x 10 cm. 2004
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335V0aMPM 1. &mboMmydymo csdsdnmo S3MNNOL MI330IBN. HMboMydYmMo MddsdoMn
QUASIMODO 1. Tinted plaster REQUIEM FOR APRIL. Tinted plaster
42 x 16 x 19 cm. 1979 38 x 20 x 15 cm. 1989
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LOY3SMIMN. BMboMIOdNIMO CdvdSTaMO
LOVE. Tinted plaster
42 x25x22 cm. 2012
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®H5FLBH3MMIVINN MBBIBY. HMboMIdYMO MddSToMN
SMASHED DREAM. Tinted plaster
48 x 21 x 30 cm. 1977
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335V03MPM ®S JLIMITNDY. BgMmo3mEo 33856060. Gamazm@s
QUASIMODO AND ESMERALDA. Terracotta PAGANINI. Terracotta
37 x18 x 22 cm. 1989 31x30x16 cm. 1987
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M30 ©Y 3INCMBY. BmboMmgxdymo csdsdnmo &SMMLO. &MboMydNIO MddSToMO
WAR AND PEACE. Tinted plaster TORSO. Tinted plaster
46 x 20 x 17 cm. 1992 29 x 14 x 9 cm. 1998
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90MOO 3MLBBIY. MsdsdnMn B3NP 35ALHHVMPNS. ;MvdsdnMmn
MERAB KOSTAVA. Plaster ZVIAD GAMSAKHURDIA. Plaster
29 x17 x 15 cm. 1990 48,5 x31x 20 cm. 1994
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BM&BI 353IMITNNJI. HmboMmydymo ;msdsdoMmo BM&BI RHCNHB60. dM0bxsM

TSOTNE GAMKRELIDZE. Tinted plaster TSOTNE DADIANI. Bronze
39x17 x20cm. 1982 103 x 70 x 40 cm. 2003
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aMbIVGBN 3I3NMANNBI. BmboMmyxdymo cnsdsdnmo
THE OLD VIOLINIST. Tinted plaster
37 x7x7cm. 2003
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VBOOHMULBSBN. BMboMydYMo MddSToMn
PIROSMANI. Tinted plaster
52 x22x 24 cm. 1982
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JOMOB3MNOL 30PMIBY. L3namgbdo
PLEA OF KARTVLI. Copper
400 cm. 1991

93MYd 3S&SMIZIMN

1974-2017 §angddo domaoymo 5J3L dmbosHoamgmods stogmo
X39BNM 3godmxzgbodo, MmgmmE LbjoMonzgemmdo,
0oLy 3oL BoMamMydL gomgon.

dob dngh gLy gxdymo Jobsigdgdon:

1987 — ,,Ld3IMOMMUL 830l HogzomnTg3m”, Fg&Mm ,a3nMo-
d0d30mob” Hnb degodsmgy dmgesbn, L3namgbdo (yn3e-
Mao 1992-1993 §9.).

1991 - ,,dJofmom3mol 33c0mads”, mgd8ds, 87-5 Luddmodosm bLo-
banol §0b, L3oangbdoa.

2017 - Logdomo3gamb 30M37em0 3MaBoI6E 0L — B305 god-
LobyMosl doyLiGn, doMmG3nmo, OM0bxsmM.

2017 — Lagomm3gammb ghm3bamo gdnMmols — AgMod 3MLES35L
001bLE0, domE300m0, dOMOb)SM.

MERAB METREVELI

1974-2017 he participated in numerous group exhibitions, both
in Georgia and abroad.

Statues made by the artist include:

1987 — We Will Not Deprive Anyone His Motherland, the square
in front of the Guramishvili metro station, copper (was
lost in 1992-1993).

1991 — Imploring of Kartli, Temqa, in front of the 5th maternity
home, copper.

2017 — Bust of the first president of Georgia Zviad Gamsakhurdia,
Martvili, bronze.

2017 — Bust of the national hero of Georgia Merab Kostava, Mart-
vili, bronze.

AMOY S 3SMBIMNGS BISMIIIMNIdN
1939 — x3nx3Mmo godmaxzgbs, dmLmszon, Mybgoo.

1941 - Hamosb domaomo@os s dmos 373@MI33amMa00 Lagom-
33enmdo godsmoyem cmomgddolb yzgmms Lodbos@szmm
350mx3965d0 Ambshomygmdbyb.

1944 — gm361amo goangmgs, cmdoeobo, Logdomonzgamm.
1945 — do013d0, bogomMan3ganm.
1959 — mxz3n@gMmos Lobamo, mdomobo, Logdomozgamm.

1944-1983 famgddo d7&M733amad0l dmdmoe33s dodma3gboad
dogamo LoagoMmonzgomm dmosms. byan dmghHym 65 39MLbmbo-

Mo godmazgbo.

2008 §gomb ggmM3sobnodn, J. BomodMmals o J. v3MLb3xy-
m&3d0, godsmoym csobsdgemmizg Jomm3gmm dbsG3sommys go-
dmxzgbsty Hom3meaabommo oym domaomods 33&MI33amol
10 bo3y3dgy35Mo0.

doMmaomoBy o dmoos 33¢MI33aMmgxo0l bymosogdo godmaesg-

Boao o EIEYMNS Logdomm3ganmb 3gbEMomTMm s Lydbo-
Myondmebym 8xBgndgxodo, sbg3g 39dm 3mangdEngddo.

SHOTA AND MARGARITA METREVELI
1939 — Group exhibition in Moscow, Russia.

Since 1941 Shota and Margarita Metreveli participated
in almost all art exhibitions organized in Georgia.

1944 - National Gallery, Thilisi, Georgia.
1945 - Batumi, Georgia.
1959 - The Officers' House, Thilisi, Georgia.

In 1944-1983 the traveling exhibition of the Metrevelis
toured around entire Georgia. During these years 65
personal exhibitions were organized in total.

In 2008, in Germany, Marburg and Frankfurt ten
works of Margarita Metreveli were presented at the
exhibition of contemporary Georgian artists.

The paintings of Margarita and Shota Metreveli are
exhibited and preserved in the central and regional
museums of Georgia and in private collections.
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