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NEWS FROM EGYPT

Earliest alphabetic writing
discovered in Egypt

At Wadi el-Hol, in the desert west of
Thebes, American Egyptologists have
made an important discovery of
what may be the earliest known
alphabetic writing, dating to c. 1900-
1800 BC, preceding the Syro-Pales-
tinian scripts found in Sinai and- the
area of present day Syria and Pales-
tine by two or three hundred years.
Incised in the soft limestone cliffs
along an ancient road which ran
from Thebes to Abydos, they were
found by Dr John Coleman Darnell,
a Yale University Egyptologist, and
his wife, Deborah, in 1993 and 1994
while they carrying out asurvey of
ancient travel routes in the southern
Egyptian desert from their base at
Chicago House, Luxor.

The two inscriptions were written
in a Semitic script most probably by
a scribe travelling with a group of
mercenaries, and were apparently
developed in a fashion similar to a
semi-cursive form of Egyptian. Until
now it was thought that these first
attempts by a Semitic people at
developing an alphabet had origi-
nated in the Syro-Palestinian region,
rather than in a foreign land. Follow-
ing several years of consultation with
fellow scholars Dr and Mrs Darnell
presented their initial report on these
exciting findings at the November
1999 meeting in Boston of the Soci-
ety of Biblical Literature.

Palace of Pharaoh Ahmose
discovered in Sharqiya

What is thought to be the Palace of
Ahmose 1 (1570-1546 BC) has been
found by a Austrian-Egyptian archae-
ological team in the el-Dabaa area in
Sharqiya governate in the eastern

Wadi el-Hol
alphabctic
inscription # 2.

Photo: Bruce

Zuckerman and
arilyn Lundberg,

West Semitic
Research.

Delta. With the use of ground radar
and a magnetometer it was deter-
mined that the ancient city where
the palace was located was more
than ten kilometres in length. It was
near the location of what was once
the capital of the Hyksos (at Tell-el-
Yahudiyeh), a group of Semitic kings
or ‘Desert Princes’, who ruled Egypt
from the eastern Delta, c. 1663-1555
BC. Ahmose I founded the 18th
Dynasty and expelled the Hyksos
from Egypt. He then expanded his
empire into Palestine and nearly to
the Third Cataract in Nubia.
Although his mummy was found in
1881 in the great royal cache at Deir
el-Bahari, his tomb, presumably in
the Theban necropolis, has not yet
been discovered.

Tomb of Senenmut opened
fo the public

The tomb of Senenmut, the royal
steward to Queen Hatshepsut (1498-
1483 BC) and tutor to her young
daughter the princess Neferure —
among his many other royal and reli-
gious titles - and architect of the
magnificent terraced mortuary Tem-
ple of Hatshepsut at Deir el-Bahari
can now be visited. Senmut had
already built a previous tomb at
Sheikh ‘Abd el-Qurna, south of Deir
el-Bahari, but then built this more
impressive tomb located beneath the
outer court of the temple with its
entrance concealed in the nearby
quarry outside the temenos wall of
the temple, to be nearer to his
queen. The ceiling decoration of this
tomb is extremely interesting as it
contains the signs of the zodiac.

Excavation resumed on
monolithic statue of
Ramesses I

In 1991 excavation was halted on a
colossal statue of the great pharaoh
Ramesses II (1279-1212 BC) at Sohag,
just west of Akhmin, about 130 kilo-
metres north-west of Thebes, follow-
ing the discovery of the torso, when
it was found that the rest of the
statue was in an adjoining Muslim
cemetery. The cemetery has been
relocated at another site and excava-
tions are now proceeding again. The
open-air museum at Sohag is most
noted for the eleven-metre high
statue of Meryetamun, daughter of
Ramesses Il and Nefertari, who
became his ‘Great Royal Wife’ fol-
lowing the death of her mother.
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The horse stables of
Ramesses Il uncovered

The largest ancient horse stables ever
found, those of Ramesses 1I, were dis-
covered by a German-Egyptian archae-
ological team at Qantir, immediately
north of Tell el-Daba. This is the site
of the 19th Dynasty city of Pi-
Riamsese, the Delta capital of the
Ramesside pharaohs established by
Ramesses II. About two acres in size,
the stables were composed of several
gated areas and were constructed to
hold and breed over four hundred
horses. Bronze fragments from battle
chariots and stones used to attach the
horse trappings were uncovered, con-
firming that the horses at these stables
were used not only for hunting and
recreation, but also for the battles so
vividly recorded on the reliefs of
Ramesses. Again, these ruins were
detected by means of ground radar
equipment and a magnetometer.

Coptic church found at
Qubbet al-Hawa

A 6th-century church was located by
an Egyptian mission at Qubbet el-
Hawa, on the west bank of the Nile,
just north of Elephantine island and
opposite the modern town of a swan..
Near the site of some 6th Dynasty
rock-cut tombs of noblemen, it was
built in the style of Nubian churches
to the south with a central dome sur-
rounded by smaller domes. It con-
tained a number of polychrome
frescoes including a representation of
Jesus holding a bible and surrounded
by angels. Other frescoes depicted
groups of monks. The mission also
found an icon portraying Jesus with
his disciples. A hermits cell, connected
to the church by a wall covered with
purple crosses, led to an ancient rock-
cut tomb with portrayals of a seated
nobleman.

Jerome M. Eisenberg, Ph.D.

BRITISH MUSEUM
NEWS

The British Museum is working on the
largest development in its history. The
ambitious Great Court project and its
associated activities will create up to
130 new jobs within the Museum, of
which 60 have already been
announced. The majority of these will
be filled by existing Museum staff with
priority given to permanent members
of staff as opposed to those on tempo-
tary contracts. ‘As part of the of ratio-
nalisation in the Museum,
approximately 90 specific existing jobs
are proposed for closure, which have

€en notified to staff on 25 November’
(Press Release).

News

ARCHAEOLOGISTS SHORE UP ANCIENT LEANING
CHURCH IN GREENLAND

A team of archaeologists from the
Danish and Greenland National
Museums this summer (1999) moved
in to stabilise the foundations of one
of the vast Arctic territory’s key Norse
monuments: the leaning church of
Hvalsey on the south-western tip of
the island near Qaqortoq (Juliane-
haab), an area first colonised by
Nordic farmers in the 10th century.
The church, dating back to AD1300
and a UNESCO World Heritage site, is
in a near perfect condition apart from
missing its roof, but for years its
southern wall has been gradually col-
lapsing down the mountainside, giv-
ing rise to fears that one of
Greenland’s most important ancient
buildings might topple into the
nearby fjord.

The project — costing £65,000 and
carried out in three weeks — involved
shoring up the subsiding foundations
of the tiny church with concrete,
while at the same time allowing the
building to preserve its characteristic
askew inclination. Experts consider
Hvalsey (whale island) church to be a
unique example of Anglo-Norse archi-
tecture. The ruins are among the best
preserved in Middle Ages settlements
in Greenland or the western Atlantic.
Originally distempered in white, the
church contrasted with the primitive
local turf huts and animal hide tent
habitations of the Inuit (Eskimo) pop-
ulation.

Hvalsey’s dangerous lurch — first
reported by a Danish navy lieutenant
in 1828, is believed by historians to
have been caused by jerry-building by
the Irish or Norwegian builders, who
erected the church on an unstable
cemetery site. On the site are the
remains of some 200 graves, and
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Above: view of the
leaning church of
Hvalsey,
Greenland.

Below: close-up
view of the
leaning church.

ancient Icelandic church registers sug-
gest that the church served a big
parish stretching far into the hinter-
land. According to the records, the
last marriage to be celebrated between
two Icelanders at Hvalsey Church was
in 1408, at the very end of the Viking
period. Greenland was discovered
around AD 982 by the Viking Erik the
Red, son of a Norwegian chieftain
banished from Iceland. Christianity
was introduced on what is the world’s
largest island 1000 years ago. In 1261
Greenland accepted the sovereignty
of Norway, but early in the 15th cen-
tury all communication with Europe
petered out. The icebound island
became a Danish colony in 1721 and
gained home rule under Copenhagen
in 1979.

Christoper Follett




News

MORE EXCITING BURIALS FROM
ROMAN LONDON

Following closely on the discovery
of the Roman sarcophagus and lead
coffin at Spitalfields (Minerva,
July/August 1999), archaeologists
from the Museum of London
Archaeological Service have also
excavated a small part of the western
Roman cemetery on the site of
Atlantic House in Holborn. The site
lies on what was the western bank of
the river Fleet and would have
fronted on Newgate Street, the
Roman road that left Londinium at
Newgate, heading for Silchester and
the south-west. A total of 20 inhu-
mation burials and 29 cremations
were found.

During the excavations, the
archaeologists made an exciting dis-
covery in the wet clay of the river-
bank. They found two intact Roman
wooden coffins in an amazing state
of preservation, due to the site being
flooded by the river Fleet in the
post-Roman period. There have been
many traces of coffins found from
Roman London’s cemeteries, but
usually the only evidence left is as a
stain in the soil, as fragmentary min-
eralised wood, or solely iron nails.
Each coffin contained a skeleton
lying in a layer of wet silt and the
bones have now been removed for
further research. Because of the
waterlogged conditions, it is hoped

Fig 1.

The base board of
one coffin with the
indentations
caused by the rib-
cage of the
deceased. Museum
of London
Archaeology
Service.

that the environmental evidence
will be as interesting as that from
the Spitalfields sarcophagus.

Once the skeletons were removed,
it was possible to inspect the coffins.
They were made of oak with the
planks butted together in a simple
fashion to make the joints. The
bases were complete and the four
sides of each coffin had been pre-
served. The lid of one coffin had also
survived but was in a poor state of
preservation because the weight of
the soil above had compressed the
wood and moulded it around the
skeleton. It was found that the
coffins had been made of re-used
low quality wood and, rather than
being coffins as such, may have
acted as simple wooden linings to
the graves. The weight of one of the
skeletons had caused indentations in
the softened wet wood of the base
and the outline of the skeletal bones
could clearly be seen (Fig 1).

The survival of these wooden
coffins is unique to London and it
remains to be seen whether they can
be paralleled elsewhere in Britain.
Further research on the skeleton
from the Spitalfields sarcophagus
and the wealthy nature of that burial
compared with the skeletal informa-
tion from these more lowly burials
may provide some interesting
insights into the lives of late Roman
Londoners.

Jenny Hall, Roman Curator at the
Museum of London.

ARCHAEOLOGISTS
UNCOVER APOSTLE’S
MARBLE IN CYPRUS

Fragments of a marble inscription
found in the south-western Cyprus
town of Paphos lend support to the
scriptural theory that Saint Paul, the
Christian apostle of the Gentiles,
preached on the east Mediterranean
island in the middle of the 1st cen-
tury AD. In August archaeologists
from Sicily’s Catania University
excavated a Hellenistic temple site
dedicated to the god Apollo and
found ancient fragments inscribed
with part of the words ‘Apostle Paul’
(Apostoulou Pavlou in Greek) on a
marble apparently made to com-
memorate the presence of the saint
in Paphos. ‘The marble was made to
mark the saint’s visit there,’ team
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director Professor Filippo Giudice
said. ‘There is another marble like
this in the catacombs in the Vati-
can.’

Giudice said the discovery is
proof that pagan temples were grad-
ually taken over for Christian wor-
ship. According to the Acts of the
Apostles, Saint Paul and his compan-
ion Barnabas visited Cyprus and
‘went through the whole island as
far as Paphos’ in AD 45. A Cypriot
legend claims that St Paul — who
travelled throughout much of the
Mediterranean world preaching the
Christian gospel shortly after the
death of Christ, was tied to a marble
column, located near the Church of
Ayia Kyriaki in Kato Paphos, and
flogged 39 times before he converted
the Roman governor Sergius Paulus
to Christianity. The so-called ‘Pillar
of St Paul’ allegedly- still bears the
whiplash marks.

Christopher Follett

THE SEARCH FOR
ALFRED THE GREAT

Excavation on the site of Hyde Abbey,
Winchester, Hampshire, has revealed
the plan of the east end of the Abbey
church. The research design for the
project involves re-investigation of
post-medieval disturbances to the site,
to determine the veracity of earlier
claims to have found the burial place
of Alfred the Great, his queen Ealh-
swith, and their son Edward the Elder.
John Leland, Henry VIII's historian,
records the tombs to have been
located in front of the high altar of
the Abbey church.

A large pit on the central axis of
the church, and near the site of the
high altar, has recently been found to
date to about 1900 and may reflect
the efforts of the then Winchester
mayor, Alred Bowker, to raise interest
in Alfred 100 years ago.

In the side of this pit can be seen
an earlier feature, yet to be fully exca-
vated, but containing at least one
fragment of human bone, from a
pelvis. Despite media speculation, it is
not possible at present to say whether
this bone is part of an undisturbed
feature, or part of the backfilling of an
antiquarian excavation. The need for
scientific tests on the bone fragment
will depend on an understanding of
the context, including the retrieval of
any further human bone. Work on
the site continues.

Ken Qualmann, Head of
Winchester Museums.
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FURTHER EXCAVATIONS AT THE BRITISH MUSEUM

A proposal to resurface the forecourt
of the British Museuin has led to the
expansion of the archaeological
investigations from the confines of
the Great Court (Minerva, Septem-
ber/October, pp. 26-7). Trial
trenches were placed across the west
side of the area, to examine the sur-
vival of the west wing of Montagu
House, and the ‘Officers’ Houses’
that lay to the west of this.

Archive research has shown that
the west wing was converted to
accommodation for senior members
of staff on the acquisition of Mon-
tagu House by the Museum in 1754.
It remained as such until new resi-
dences were prepared (the present
east and west wings of the Museum
Stretching towards Great Russell
Street) in 1849. By this time it had
become increasingly dilapidated, not
least because of the demolition of
the northern extent to make way for
the new buildings in 1843. Sir Fred-
eric Madden, one of the last occu-
bants, wrote in 1847 complaining:

..... the insecure state of the
house is such - the west wall
being several feet out of the
perpendicular and propped up
by stays of wood, that Sir F.
Madden during the winter
lives in continual dread of its
falling and burying himself
and family in its ruins.

Fig 1.
Watercolour by
John Wykeham

Archer of the West
Wing and South
Colonnade from

the steps of
Montagu House,
1842

Fig 2,
General view of the
south excavation
trench showing
drains, reveting
wall and the main
cast wall of the
west wing.

Hlustrations
courtesy of
The Trustees of the
British Museum.

The archaeology proved the position
of the east wall of the west wing,
also locating the brick built support
of the colonnade that lined the
Great Russell Street wall on the
south (Fig 1). Needless to say with a
building of this longevity, there
were numerous changes in design.
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At least two floor levels could be
detected inside the building, and the
drains to the east showed a mini-
mum of four phases. Once again a
variety of measures attempting to
control the damp were in place,
ranging from the revetting wall
keeping the forecourt deposits away
from the east wall (Fig 2), to the use
of a bitumous cement in the base-
ment corridor. Ultimately the floor
level was raised to correspond with
the courtyard, although the infilling
of the basement on the west with a
dump of clay and refuse can have
done little to improve the situation.

An extension of the trench to the
south of the colonnade supporting
wall towards Great Russell Street has
revealed evidence of basements. The
line of a collapsed arch could be
seen along the continuation of the
east face of the east wall, with the
top of the doorway through from
the turret just appearing at the base.
Interestingly, further to the east, the
machinery and electrical switchgear
for the front gates is housed in
rooms adapted from these base-
ments.

Early in 2000 it is hoped to con-
tinue the investigations, when the
east wing will be available for exami-
nation, building on the discoveries
made in October 1997.

Tony Spence, Curator,
Department of Prehistoric and
Romano-British Antiquities,
The British Museum.




News

STOLEN FRAGMENTS OF ASSYRIAN BAS-RELIEF SCULPTURES RESURFACE

Samuel M. Paley reports on the mutila-
tion of four bas-reliefs from the time of
Tiglath-pileser III which were stolen from
Nimrud (Kalhu) in Iraq.

Four fragments of Assryrian bas-relief
sculptures have been offered for sale
on the antiquities market over the
past four years. This is in addition to
those published by John Russell (see
Minerva, May/June 1997, pp. 16-26).
All four were from the cache of
Tiglath-pileser III (744-727 BC) mater-
ial excavated by the Polish Centre of
Archaeology (Warsaw and Cairo)
between 1974 and 1976 and pub-
lished by Janusz Meuszynski, the
director of the Polish project at Nim-
rud, Richard Sobolewski, the archi-
tect, and A. Mierzejewski, the
epigraphist, respectively.

The bas-reliefs were stolen from
the site museum where they had been
stored since the end of the mission’s
sojourn in Iraq. The final report of
this excavation is not yet complete, so
aside from professional archaeologists
and art historians of the ancient Near
East who are familiar with scholarly
publication in preliminary reports in
professional journals, few people
know of their existence. The robbers
probably felt safe in offering them in
various venues. In almost each case,
the fragments offered had been cut up
or smashed, ostensibly to hide their
association with published pho-
tographs that might come to the
attention of any prospective buyer.

The following four Assyrian bas-
relief sculptures have been offered on
the market:

Fig 2. N-A/13/75. corner of the inscription band sur-

H:1.21m. vives on the upper, right edge. One
W:0.91m. of the officials is bearded, the other
Th;;kg)?;;i%tlh(;m' clean-shaven. Both are barefoot, a
0.271m. clear indication of Tiglath-pileser

H: (of register) sculpture, especially in cases when
0.90m. a scene might be mistaken for the

Fig 1. This is the complete upper reg-
ister of a two-register bas-relief, which
depicts a charioteer followed by two
foot soldiers going off to battle. The
front parts of the horses were com-
pleted on the slab to the left of this
one. The right side of the relief is
eroded but a silhouette of a tree divid-
ing the charioteer from the next to the
right can be identified. To the right of
the tree, the outline of the back of an
archer is clearly visible. The archer is
part of a siege scene. Austen Henry
Layard saw this relief and drew the
slab, along with the siege scene to its
right. He did not have it transported
out of Irag; he left it where he found
it, to be rediscovered, along with the
scene of the besieged city (N-A/11/76)

Fig 1. N-A/12/75. H: 1.03m. W: 1.67m. Thickness: 0.12m. H: (of register) 0.89-0.971n.

by the Polish excavation team.

The fragment shown to dealers is
only a portion of N-A/12/75. The
upper left corner of the slab, the back
parts of the two spear men, the tree,
and the outline of the archer were bro-
ken off the preserved part of the origi-
nal slab with what seems to have been
a sledge hammer. (Offered for sale c.
1996-97.)

Fig 2. This slab is the bottom regis-
ter of a two-register bas-relief
depicting two royal officials
approaching the figure of a stand-
ing king. The right and the bottom
edges as preserved are original. A
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art of Ashurnasirpal II (883-859
BC). Only the king’s hand and staff
and something held in the king’s
lowered hand ate visible. (This
identified object may be unfin-
ished, a blocked out area ready for
some detail to be added, perhaps a
flower). This slab was not pub-
lished in any of the printed ver-
sions of the preliminary reports of
the Polish team, but was shown as
an example of the bas-reliefs dis-
covered by the Polish excavation
team at Nimrud when they
reported their discoveries at the
Rencontre Assyriologique Interna-
tionale meetings in 1978. The rest
of the slab is in the Louvre.

We assume that the complete
slab was shown to dealers, though
no mention was made to us con-
cerning whether or not the plinth,
which would have information
about quarrying practices, survived.
(Offered for sale c. 1996-97.)




Figs 3-4. A two-registered bas-relief
carved with the image of a soldier on
each register. A band of eroded inscrip-
tion runs between the two registers. To
the right is a sacred tree, which
extends from the plinth to near the
top of the slab. The tree acts as a bor-
der decoration for scenes of war in
which these two figures probably rep-
resented companies of soldiers lined
up as part of a war campaign, This
block stood originally at the corner of
a room in Tiglath-pileser’s palace. The
trunk of the tree was at the corner, its
branches extending out at 90 degrees
on the two faces of the corner block.
This mimics corner trees in the earlier
palace of King Ashurnasirpal I (883-
859 BC), the remains of which lie a
short distance to the north of this bas-
relief’s find place.

The soldier on the upper register
wears a short belted tunic, is bare-
headed, and carries a round shield pro-
tecting the upper left half of his body.
He brandishes a short spear with his
left hand, holding it in the middle of
the staff. The end of a scabbard
belonging to the soldier that would
have stood in front of him is visible,
waist high on the edge of the slab. The
soldier on the lower register wears a
similar tunic and brandishes a long
spear, held mid staff, with his left
hand. This soldier wears a pointed hel-
met. His raised right arm is broken off
at the elbow and forearm and there are
remains of what looks like a round
shield and a full-length body shield in
front of him. Both soldiers are bare-
footed.

The slab was discovered in four
fragments by the Polish excavation
team. Until now, only the upper figure
and the eroded inscription band have
appeared as a single item on the mar-
ket, but most of the tree has been
sawed from the block, leaving only a
part of the line of palmettos. Even
reduced this way in size, the surviving
stone was further marred: it was cut
into two parts across the soldier’s tunic
and between the third and fourth tree
palmetto, probably to make it easy to
transport it. The fate of the rest of the
bas-relief is unknown. (Offered for sale
c. 1998-99.)

Fig 5. This relief shows a genius facing
right toward a king, in turn, facing
him. The top and right edges of the
slab are original. There is a margin of
raised stone on the left edge, which
suggests that the slab tucked behind
another at the corner of a room. The
figure of the king was sawed down the
middle and the whole relief was partly
Sawn and partly broken off across the
lower parts of the figures. When this
Wwas done is unknown since, to our
knowledge, this relief was not docu-

(right) N-A/12/76. H: 2.561m,

mented by Layard, but was found this
way by the Polish Mission. It is quite
possible that it was done in antiquity.
We note here that one interpretation
advanced for the whole cache of relief

fragments was that it was part of an
ancient dump of discarded stone
deemed of no use in further building
projects at the site.

The subject is unique in the repre-
sentations of Tiglath-pileser: a king
with hand raised and bow firmly set
on the ground in front of him, flanked
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Fig 5 (above). N-
A/43/76. H: 1.64m.
W: 1.23mn. Thick-
ness: 0.15m.
Some of the holes
in the face of the
stone are filled
with iron.

30m. H: (of plinth) 0.63. H: (of lower register)
0.89m. H: (of inscription) 0.19 m. H: (of upper register) 0.89m. Thickness of stone 0.16m.

left face 0.57m, right face 0.

by two geniuses, wearing fillets deco-
rated with rosette bracteates, also with
hands raised and each holding a
‘branch’ (drooping pomegranates). [
have noted before that the genius fac-
ing the king from the right might be
N-A/9/76, published by Richard
Sobolewski in 1976 (Archiv fur Orient-
forschung 25, pp. 236-7, Fig 10). See my
discussion of the comparable examples
(loc. cit.). The genius on this slab
wears a short tunic with a covering
shawl. The king wears a long tunic
with a covering shawl. The cursory
decorations on both garments and the
cut of the genius’ over-shawl are char-
acteristic of Tiglath-pileser sculpture.

The robbers or their cohorts have
trimmed this slab. They cut off the
remains of the king entirely and, when
the bottom of the relief was evened
off, the pomegranate branch, the pre-
served part of the leg and lower part of
the tunic and over-shawl of the genius
were also removed. That the fragment
being shown on the market is cer-
tainly this piece, cannot only be seen
in the iconography - the details in the
decoration and relative positions of
arms, head and body — but also by the
positions, shapes and sizes and the
holes with pieces of metal in them
which mar the face of the stone.
(Offered for sale c. 1998-99)

Professor Samuel M. Paley
Department of Classics,
The Universityof Buffalo,

State University of New York.

The article was written with the assistance
of Richard P. Sobolewski, Warsaw,
Poland, and Professor John M. Russell,
Massachusetts College of Art, Boston, MA.
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SYRIA: LAND OF
CIVILISATIONS

A review of a major exhibition of antiquities from Syrian museums currently in Basel
and soon to travel to Canada and the United States.

Jerome M. Eisenberg, Ph.D.

he major role that the land of

Syria has played in the evolu-

tion of human endeavour in

the Near East — early agricul-
ture, the city—state kingdoms of the
late 4th through 2nd millennia BC,
and the development and spread of its
cultural heritage all the way through
the Islamic period — cannot be over
emphasised.

The Jast important travelling exhi-
bition of Syrian antiquities — ‘Ebla to
Damascus: Art and Archaeology of
Ancient Syria’ took place in the United
States from 1985 to 1987. It developed
from an earlier exhibition — ‘Land des
Baal’ - presented in 1982 to 1985 in
Germany, Austria, Paris (with addi-
tions from the Louvre), and Rome
(with finds from Ebla). The current
exhibition - ‘Syria: Land of Civilisa-
tions’ — which opened in Basel,
Switzerland, to great acclaim on 4
November brings us a large number of
antiquities never seen before outside
Syria, in addition to a number of the
well-known objects previously exhib-
ited in the earlier exhibitions. The
majority of the objects on show are
from the National Museums at Damas-
cus and Aleppo with a number from
the Palmyra Museum, but important
objects, some published here for the
first time, are also on view from the
museums at Deir ez-Zor, Idlib,
Suweida, and several other sites that
the visitor to Syria may not Have the
ability or time to visit.

Over 400 objects, including several
major sculptures, are presented in an
exhibition that has been organised by
five themes: the origins of civilisation,
the organisation of society, the organi-
sation of the economy, the organisa-
tion of thought, and the transmission
of scientific heritage to the West,
While the concept is laudable, it does
often lead to some confusion on the
part of the viewer in both the exhibi-
tion and in the catalogue as it can jux-
tapose an antiquity from c. 1300 BC
next to an Islamic object dated to:c.
AD1300. However, the selection of
objects and the presentation, Ttannot
be faulted. The inclusion of pieces

excavated as recently as two years ago,
such as the unique 4th millennium
stele from Mari (Fig 5), makes it a must
for anyone interested in the artistic,
cultural, economic, and historical
development of the ancient Near East.

A brief history of early Syrian culture.
While the earliest traces of human
habitation in Syria - chipped flint
tools — date to about 1,000,000 years
ago, the oldest skeletal find, a large
fragment of a Homo Erectus skull,
dating to about 450,000 years ago,
was not found until 1996. This was
uncovered at Nadawiyah Ain Askar, a
site north of Palmyra. A skeleton of a
Neanderthal child, apparently buried
in a cave on purpose, was found in
1996 at Dederiyah, about 50 kilome-
ters north of Aleppo. A second skele-
ton of a child and other bone and
teeth fragments date these Palae-
olithic burials to about 60,000 BC.
Pre-agricultural settlements, the first
villages, were not established until
the Neolithic period, about
12,000 BC.
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Fig 1. Decorative
grooved basalt stone.
There is a broad,
curved trough in the
middle of one side of
these flat stones,
which are often
found in the Near
East and date as
early as 10,000 BC.
Perhaps used to
straighten arrows or
to polish cylindrical
objects, this unique
example is decorated
on the other side
with an engraved
four-legged animal, a
bird of prey, and geo-
metrical designs.
Other flat stones or
‘palettes’ found at
the same site are
covered with uniden-
tified motifs possibly
representing sym-
bolic messages or
even a primitive and
earliest known form
of writing. Jerf al-
Ahmar, ¢. 9000 BC.
5x39x1.7cm.
National Museum,
Damascus. 1193.
Catalogue no. 259.

The first figural representations,
which were most probably fertility
figurines, date to the 10th to 9th mil-
lennia BC (Fig 2). Alabaster vases in
the form of animals date as early as
7000 BC, while ceramic vessels
depicting animals, especially the
bull’s head as a symbol of fertility
and reproduction, were produced by
the second half of the 6th millen-
nium BC. Village life was well estab-
lished in several areas of Syria by the
end of the 7th millennium BC. By
that time female fertility figurines
were plentiful (Fig 3) and by then a
new social and political order arose in
which chiefdoms were led by a ruling
body, rather than by a single chief.

Fig 2. Calcite female figurine. One of the
earliest known female figurines in the
Near East, probably a fertility figurine.
This example is made of stone, unlike the
eight other slightly later pieces found at
the site, which were formed out of fire-
hardened clay. They date to the period of
the first communities to engage in agricul-
ture. Since they all lack facial features
their intended use as a representation of
reproduction seems even more apparent.
Tell Mureybet, c. 8000 BC. H: 9 cm.
National Museum, Aleppo. M10165
(MB.73-1). Catalogue no. 262.




Fig. 3. Terracotta female figurine. Fertility
figurines first appeared in the Near East in
the 10th-9th millennium BC (see Fig 2),
however they were not produced in large
number until the end of the 6th millen-
nium BC. The exaggerated hips and
breasts of this later type, called by some a
‘tnother goddess,’ are obvious signs of their
use as fertility figures. Tell Kashkashuk,
¢. 5000 BC. H: 8.8 cin. National Museum,
Aleppo. 1117. Catalogue no. 265.
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In the 4th millennium BC the first
cities took shape in southern
Mesopotamia. The so-called Fertile
Crescent and its source of nourish-
ment, the Euphrates river, extend
about 600 kilometres into Syria. It not
only served as a link between south-
ern Mesopotamia and the Mediter-
ranean but also gave the
Mesopotamian rulers an opportunity
to create commercial ‘colony cities’ in
Syria.

In Syria three large city-state king-
doms developed toward the late 4th
millennium: Mari (now Tell Hariri),
Ebla (Tell Mardikh), and Ugarit (Ras
Shamra). The first public building
constructed in Mari was a palace that
also housed a religious sanctuary,
reflecting a new social order in which
two forms of power shared dominion.
This prosperous city controlled the
river traffic between northern Syria
and southern Mesopotamia and a
large number of masterworks have
been found in the palace ruins (Figs 6-
9, 12, 14).

Ebla flourished during the 3rd and
2nd millennia BC, and reached its
zenith about 2400 BC, at which time
it was the most important city-state in
Syria (Fig 13). In 1975 a royal archive
of about 15,500 cuneiform tablets was
discovered in the palace. Some of
these, and the Egyptian stone vases
found here that were presented to the
kings by the Egyptian pharaohs, tes-
tify to the serious relationship
between this city and Egypt. A fine

Fig 4. Alabaster cultic stele. An early foundation deposit unearthed in 1997, including about 60 alabaster vessels collection of granulated gold jewellery

and a libation vessel cut from a large triton shell, yielded this unique stele engraved with large eyes, a female in the exhibition was found in two

pubes, and stylised birds and ibex. It bears an interesting similarity to the Iberian ‘Millaran eye goddess’ burials ¢. 1750 BC: the Tomb of the
idols of the 3rd millennium BC. Tell Hariri (ancient Mari), later 4th millennium BC. :

35.3 x 18.5 cin. Deir ez-Zor Museum. 19088 (TH97.154). P}Ilméess and the Tomb of the Lord of

Catalogue no. 295. the Goats.

Fig s, A_labaster ‘eye idols.” Excavations at the Eye Temple at Tell Brak yielded many hundreds of these highly abstract miniature figurines, most probably used
in religious ceremonies. Throughout later periods the round-eyed figurine represented a worshipper (see Fig 6). Eye Temple, Tell Brak, c. 3200 BC.
Average h: 4 cm. Deir ez-Zor Museum. 10668/1-8. Catalogue nos. 284 a-h.
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Fig 6. Gypsum statuette of a worshipper.

A large number of gypsum figures of praying figures were uncovered in the temples of
Mari. Placed on benches inside the teinples, they represented idealised depictions of
administrators, temple workers, and wealthy individuals. The large eyes of these
adorants were made of lapis lazuli, shell, schist, and bitumen. Temple of Ninni-zaza, Tell
Havriri (ancient Mari), c. 2500 BC. H: 53 cm. National Museum, Damascus. M2076
(M2369). Catalogue no. 286,

Fig 7 (top right). Gypsuin statuette of a seated priestess. This female, most probably a
priestess, is shown in a ravely used seated pose. Her bulging polos headdress is covered by
her fringed garment. Temple of Ishtar, Tell Hariri (ancient Mari), c. 2500 BC. H: 23 cm.
National Museum, Dainascus. M2072 (M2308/2368). Catalogue no. 288.

Fig 8. Lapis lazuli and gold breastplate in the form of an eagle or, perhaps, a bat. The
head and tail were attached to the wings by copper wire, with a bitumen core beneath. A
similar breastplate was also found in the Royal Cemetery at Ur in southern Iraq, thus
this piece reflects Mari’s far-reaching connections. Tell Hariri (ancient Mari), c. 2500 BC.
13 x 12 cm. National Museum, Damascus. M 2399. Catalogue no. 13.
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Fig 9. Mother-of-pearl and schist inlay on a schist plaque. A Mari soldier directs a bound
naked prisoner, symbolising a victory of the king. A group of these plaques were found in
a temple within the palace precincts at Tell Hariri (ancient Mari), c. 2400 BC.

12 x 10.3 cm. National Museum, Aleppo. M 5113. Catalogue no. 37.

Fig 10. Limestone bull with human head and ivory eyes set in bitumen. The man-headed
bull is considered to be a perfect symbol of male fertility. It is one of a pair guarding the
doorway of a ceremonial complex, a repeated usage in later periods. The irises of the eyes,
now missing, were probably made of precious stone. Tell Brak, c¢. 2200 BC. 28 x 42 x 17
cm. Deir ez-Zor Museum. 11754 (TB11001). Catalogue no. 272,

Fig 11 (above right). Diorite statue of a king of Mari (top right). This solemn and power-
ful representation of King Ishtup-ilum was found in the throne room of the palace of
Mari along with statues of other former kings of the city-state. This important ruler built
the Temple of the Lions, which was adjacent to the palace. Tell Hariri (ancient Mari),
¢. 2200 BC. H: 147 cm. National Museum, Aleppo.

M 7882. Catalogue no. 1.

Fig 12 (right). Copper lion protome. This large copper sculpture with inlaid eyes and a
second lion protome were mounted on the walls of the entrance to the inner sanctum of
the Temple of the Lions in Mari, a temple dedicated to an as yet unidentified ‘King of the
Land.’ It was created by hamnering copper sheets over a wood core and affixed to it by
nails. Tell Hariri (ancient Mari), c¢. 1800 BC. 70 x 54 x 40 cm. National Museum,
Aleppo. M 7906. Catalogue no. 9.
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Fig 14. Fresco painting on gypsum of a male figure leading a bull
to sacrifice. Tell Hariri (ancient Mari), c. 1800 BC, L: 52.
H: 47 cm. Aleppo, National Museum. M 10119.

Fig 13. Basalt stele to Ishtar. This large
monument, uncovered in the Secondary
Chapel of the G3 Sanctuary atop the
acropolis of Ebla, is sculpted on all four
sides with rows of bas-reliefs of divinities
relating to the invocation of the goddess
Ishtar, who afforded the city divine protec-
tion. She is depicted on the top row of the
side in a winged chapel surmounted on a
bull flanked by two bull-men. Ishtar, the
goddess of the 1noon, was later identified
with Aphrodite. Tell Mardikh (ancient

Catalogue no. 304.

Ebla), c. 1800 BC. 165 x 46;5 X25.5 cm. Fig 15. Terracotta model of a liver for divination. Following the
Idlib Museum. 3003 (TM".67.E.224; sacrifice of an animal, its liver was examtined to find signs of
85.E.85; 85.G.350). future events. This practice was normally reserved for the ruler,
Catalogue no. 276. The interpretation was then recorded on a clay model, probably
for future reference by the priests. Tell Hariri (ancient Mari),

The Babylonians under king Ham- ¢. 1800 BC. 6.3 x 5.8 cm. Aleppo, National Museum. M 5157.

murabi pillaged Mari in 1761 BC as
Syria became part of his empire. Like-
wise, Ebla was ravaged by the Hittite
king Mursili [, ¢. 1600 BC. An effec-
tive counterbalance to the foreign
occupying powers was formed by
such regional Syrian groups as the
Hurrians, the Mitannians, and later
the Aramaeans. In 1286 BC the Hit-
tites fought the Egyptians, then ruled
by Rameses 11, for command over the
entire region. It was fought to a draw
at Kadesh, Syria, resulting in a famous
peace treaty, the oldest known.

An invasion of the ‘Sea Peoples’
about 1200 BC caused the break-up of
the Hittite Empire as such. The surviv-
ing Hittites were relegated to several
small Neo-Hittite kingdoms in "north-
ern Syria.

Catalogue no. 302.

The Ugarit city-state, bordering the
Mediterranean, came into its greatest
prominence in the second half of the
2nd millennium BC. In addition to
their invention of an alphabetic
cuneiform, called Ugaritic, they were
noted for their gold jewellery,
weapons, and vessels (Figs 16-17). The
Aramaeans (Figs 18-19), originally a
tribe of nomadic Bedouins from
Mesopotamia, established one of their
kingdoms in Guzana, now Tell Halaf.
Here they carved hunting and battle
scenes on basalt blocks on the facade
of their palace. Their language, Ara-
maic, became the lingua franca of the
Near East in the 1st millennium BC
and continued to be so into the early
Roman period.
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Fig 16. Silver and gold statuette of the god Baal. This cast silver
figurine, wearing a gold loincloth and necklace and holding a gold
mace, may represent the god Hadad or Baal, the warrior god and
protector of Ugarit. Baal often carried a mace and the statuette
was found with a group of votive idols close by the Temple of
Baal. Ras Shamra (ancient Ugarit), c¢. 1800 BC. H: 28 cm.
National Museum, Aleppo. M 8162, Catalogue no. 27.

Til Barsib, the Aramaean capi-
tal of the Middle Euphrates king-
dom of Bit-Adini, was captured by
the Assyrian king Shalmaneser III
in 856 BC, renamed Kar Shal-
maneser or ‘Port Shalmaneser,’
and was used by him and his suc-
cessors as a forward base for
attacks, and also as an official res-
idence (Fig 20). By 745 BC the
Assyrians had conquered all of
Syria and it officially became part

h———
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Fig 17. Gold cup. This hemispherical cup embossed and engraved with animals and
mythological beings, including leaping ibexes, lions attacking bulls, and a depiction of
two men killing a lion was probably from a Ugaritic palace. Ras Shamra (ancient Ugarit),
¢. 1300 BC. D: 17.5 cm. H: 4.7 cm. National Museum, Aleppo. M 10129.
Catalogue no. 24.

LRI B S0y
Fig 19. Ivory decorative plaque of a sphinx. Although this fine ceremonial furniture
ornament was found in a palace of the Assyrian governor of Hadatu, a city on the Upper
Euphrates in northern Syria, the regional seat of Assyrian government, it was no doubt
plunder from an Aramaean city. This lively human-headed winged lion was adapted by
the Aramaeans from the Egyptian sphinx. Arslan Tash (ancient Hadatu), c. 800 BC.
7.9 x 5.8 cin. National Museum, Aleppo. M 833. Catalogue no. 53.

Fig 20 (right). Fresco mural of two Assyrian dignitaries in court dress. This is a fragment
from a larger fresco in which the two Assyrian dignitaries were presenting a foreign cap-
tive before an enthroned Assyrian ruler and his courtiers. Following the conquest of the
Aramaean capital Til Barsib the Assyrians built a palace which they embellished with

painted murals. Tell Ahmar (ancient Til Barsib c. 750 BC. 41 x 38 cm.
National Museum, Aleppo. M 7509. Catalogue no. 57.
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Fig 18. Basalt statue of an Aramaean king. The massive and
simplified style and this type of stone are typical of Aramaean
sculpture and the rulers were often depicted in this pose, as if they
were riding in a hunting chariot. The find spot of this statue is
unknown. Circa 900 BC (?). H: 180 cm. National Museuin,
Aleppo. M 11444. Catalogue no. 52.




Fig 21. Terracotta sarcophagus cover (upper section). Terracotta
sarcophagi with the top sections in the form of human heads were
commonly used for burials of wealthy individuals and for
important officials when Syria was under the control of the
Persian Empire as an Achaemenid satrapy, c. 538-333 BC. ‘Amrit
(ancient Marathus), c. 500 BC. 55 x 51 cm.

Tartus Museum. 64. Catalogue no. 61.

Fig 22, Silver and iron mask. This impressive iron mask with its
silver coating and gilt details, including a finely detailed diadem,
probably belonged to an Arab king of Emesa. It was found in a
royal necropolis and was perhaps worn in parades by the king.
Since the face visor was hinged, it may also have been meant to be
worn in battle (ancient Til Barsib). The imprint of the fibres of
the fabric which covered the crown of the head are still visible in
the oxidised iron. Homs (ancient Emesa), ¢. AD 50. 25 X 20 X 20
cm. National Museum, Damascus. 7084. Catalogue no. 62.

of their newly formed Neo-Baby-
lonian empire in 612 BC.

The Achaemenid Persians sub-
dued Syria peacefully in 538 BC.
They called this new satrapy Aber
Nahr or ‘beyond the river’ and
considered the Syrians as allies,
not as a subjugated people (Fig
21). In 333 BC the Persians were
defeated by Alexander the Great.
Long after his death and follow-
inga lengthy power struggle for
control of his empire, one of his
generals, Seleucus I, won Syria in
312 BC. With a Syrian capital,
Antioch-ad-Orontes as his base,
his territory soon reached from
the Mediterranean to India, The
Seleucids later engaged in
repeated battles with the Egyp-
tians in the south and on the
Mediterranean coast and with the
Parthians from northern Iran in
eastern Syria. Meanwhile a num-
ber of local Arab chieftains won
their independence, initiating the
decline and eventual disintegra-
tion of the Seleucid Empire and
its occupation by the Roman
Empire under Pompey in 64 BC.

For four centuries the Romans
developed Syria as an important
province, though with the exception
of a few major cities such as Antioch,
Apamaea, Emesa (Figs 22-24), Palmyra
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Fig 23. Mosaic o,

N

f Hercules. The baby Hercules is depicted here strangling two serpents placed in his cradle by the
jealous goddess Hera. She did this because her husband, Zeus, had conceived Hercules with the mortal Alcmena,
shown to his right. She takes her son Iphicles, his brother, out of harm’s way as Hercules” adoptive father,
Amphitryon, husband of Alcmena and father of Iphicles, stands behind her in a protective stance. Homs (ancient

Emesa), c. AD 300. 290 x 224 cm. al-Ma’arra Museum. 1378. Catalogue no. 279.
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Fig 24. Enamelled green ceramic vessel in
the shape of a bust of a young woman. This
attractive vase probably represents Perse-
phone, the goddess of the newly harvested
wheat, daughter of Zeus and Demeter, the
goddess of agriculture, From the area of
Howms, Roman period. H: 26.5 cm.
National Museum, Damascus. 7619, Cata-
logue no. 351.

Fig 25. Limestone funerary bas-relief of a
woman. Large numbers of rectangular stone
plaques sculpted with bas-reliefs represent-
ing the deceased were used to seal the burial
niches of both the tower and underground
tombs, a practice apparently unique to
Roman Palmyra primarily in the 2nd cen-
“tury AD. The women traditionally hold
their shawl. These bas-reliefs were deco-
rated with painted details and the jewellery
was gilded. The inscription reads: ‘Aqma,
daughter of Atelena Hajeuja, alas.” Tadmor
(ancient Palmyra), c. AD 150. H: 65 cm;
W: 46 cin. Palmyra Museum.

Fig 26. Marble head of King Odainat, While Syria was still under
the domination of the Roman Empire, Odenathus had created a vir-
tually autonomous kingdom at Palmyra, while remaining loyal to
Rome and safeguarding his realm by driving back the advancing
Sasanid troops to their Iranian capital of Ctesiphon. His wife, Zeno-
bia, who succeeded him, was said to have been responsible for his

assassination. Her successful military campaigns led her into Egypt Athena-Allat. This large
and then Anatolia, but she was captured by the Roman Emperor helmeted Athena holds a shield sculpted
Aurelian following his siege of Palmyra in AD 272. Tadmor (ancient with a high-relief head of Medusa. From
Palinyra), AD 251-267. H: 45 cin. Palmyra Museum. B2726/9163. Palmyra south to northern Arabia she

Fig 27. Basalt statue of the goddess

B 2666/8967. Catalogue no. 334.

Catalogue 1o. 64.

(Figs 25-26) and Dura Europos, Syria
was primarily an agrarian society,
with a few nomadic tribes in the
desert regions (Fig 29). With the fall
of the Roman Empire, the eastern
empire continued as the Byzantine
Empire and the political and social
power of the bishops, as well as their
religious power (Fig 30) increased sub-
stantially. Arab tribes began to attack
Byzantine Syria in AD 634 and with
the fall of Damascus the following
year, Syria came under their control.
In AD 661 Damascus was made the
capital of the Umayyad Empire
(Fig 31), created by a branch of the
Arab tribes directly related to the
Prophet Mohammed. The empire
eventually extended from Spain to
the border of China. Its decline in the
9th century was followed in the 10th
and 11th centuries by a series of other
Arab dynasties in different parts of
Syria (Fig 32), then finally by the
arrival of the Crusaders in AD 1096
who set up strategic sites in order to
wage their holy war. A Turkish gen-
eral, Salah al-Din, also known as Sal-
adin, defeated the armies of the
Second Crusade in AD 1171 and
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was identified with the Arabian deity
Allat. The Nabataeans of northern Arabia
introduced the Allat cult to the southern
Syrian region of Hauran. The Greek
inscription on the base reads ‘For the
health of our ruler,” a dedication to a
Roman emperor. Suweida, c. AD 200,
H: 158 cm. National Museum, Damascus.
10011/4219. Catalogue no, 278.

established the Ayubbid Dynasty. The
Ayubbids built and rebuilt large cities
such as Damascus and Aleppo, con-
structed large citadels, and accommo-
dated both the Muslims and
Christians in their religious pilgrim-
ages. Turkish mercenaries, the Mam-
luks, invaded Syria in AD 1260,
driving out the Mongols who had just
sacked Damascus and Aleppo (Fig 33).
The Ayubbid and Mamluk artists cre-
ated many fine works in metalwork
glass, and ceramics.

The last Christian Crusade took
place in 1291 at which time they were
tinally expelled from Syria by the
Mamluks. The Tartars, under the lead-
ership of Tamerlane, invaded Syria at
the beginning of the 15th century
and in 1516, following the execution
of the last Mamluk sultan, the
Ottoman Empire was finally estab-

lished. ?‘
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Fig 28. Glass fish flask. The earliest known glass vessels were probably created in Syria in
the middle of the second millennium BC. Much of the ancient glass industry was concen-
trated in Syria and it continued well into the Islamic period. This large mould-blown ves-
sel in the shape of a fish was perhaps used to hold oils or other liquids as offerings to the
deceased. Tafas, c. AD 200. L: 28.5 cm. National Museum, Damascus. 1436/3065.
Catalogue no. 190.

Fig 29. ‘Safaitic’ graffiti on basalt. The nomads of the Safa Desert, south-west of Damas-
cus, occupied this area from the 1st to 4th centuries AD. They were known for their trad-
ing and camel-breeding as this drawing, incised with flint on a dense basalt block,
testifies. A horseman, spear in hand, attempts to capture a one-humped camel and a
dromedary. The inscription surrounding the depiction translates ‘May the goddess Allat
ensure good booty’ [to whoever leaves this inscription untouched but] ‘may the goddess
Allat make blind and mute’ [whoever destroys it]. al-Eisawy, Safa Desert Region,

c. AD 200. 70 x 45 cm. Suweida Museum. 852. Catalogue no. 221.

Fig 30. Basalt bas-
relief of St Sitneon
Stylites. In order to
pray and meditate
in isolation, St
Simeon resided
atop a 15-metre-
high columnn,
unlike the other
monks who sought
more normal
accommodations,
such as caves. The
bird, representing
Christ, crowns him
with a wreath; the
man on the ladder
holds a censor.
From the area of
Hama, c. AD 500.
H: 78 cn. W: 66
cm. Hama
Museum. 1088.
Catalogue no. 321.
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Fig 31. Sculpted stucco statue of a man. More than
50,000 fragments of stucco sculptures have been recovered from
the ruins of a monumental castle, Qasr al-Hayr al-Gharbi, erected
by the caliph Hisham ibn ‘Abd al-Malik (AD 723-742) of the
Umayyad dynasty. It is located only about 60 kilometres south-
west of Palmyra. In fact, many of these sculptures were certainly
influenced by the limestone Roman funerary portraits at
Palmyra, such as this figure’s hairstyle, beard, and toga.

The main facade of the castle has been reconstructed in part and
now serves as the entrance gate to the National Museum of Dam-
ascus. Qasr al-Hayr al-Gharbi, AD 728. H: 54 cm. National
Museum, Damascus. 31767 A. Catalogue no. 87.

Fig 32. Islamic ceramic bowl with hare. This bowl was decorated
in syraffito technique, in which the designs are incised. A very
popular style in Syria, especially with sucl large central motifs,
it was first used in Islamic art in the 10th century. Qasr al-Hayr
al-Sharqi, c. AD 1200. D: 23 cin, Palmyra Museum,
1195/8126. Catalogue no. 193,
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Fig 33. Treasure of Rusafa-Sergiopolis. These five silver liturgical vessels, partially gilt with niello decoration, were found together in 1982 beneath a floor tile
in the main basilica of Rusafa. Wrapped in cloth, they were hidden in a jar sometimne after AD 1258 to protect them from the Mongols, who sacked the city.
Rusafa (Sergiopolis), c. AD 1200. Left to right: Censor, diam 12 cm, h. 8.5 cm; chalice, diam. 15 cm, h. 20.5 cm; ciborium (?), diam. c¢. 15 cm, h. c. 8.8 cin;
paten, diam. 13 cn.; in front, chalice foot, diam. 12.5 cm, h. 8 cm. National Museum, Damascus. 29316, AN31; 29311, AN 29; 29313/15,

AN 30; 29312, AN 28; 29314, AN 32. Catalogue nos. 316-320.

The hardbound catalogue for the exhibition has been
published in separate English, French, and German
editions. It has been admirably written by Dr Michel
Fortin, with a number of short contributions by emi-
nent scholars and excavators. It is 350 pp., with over
400 entries, all well illustrated, and is available at the
Basel venue for SwFr 45.

This article is available as a separate reprint for $5 at the
exhibition or for $3 or $5 post-paid from Minerva. For
other reprints published by Minerva please see the adver-
tisement on page 27. Special quantity rates for classroom
use ofr for resale may be obtained upon request.

The captions in this review are primarily adapted from the
catalogue entries by Dr Michel Fortin, the author of the
catalogue. All of the photographs are by Jacques Lessard of
the Musée de la Civilization except the following: Figs 9,
32: Mohamad Al-Roumi; Figs 22, 28: Georg Gerster;
Fig 30: La médecine au temps des califes (Paris, 1996);

Fig 31: Alain Saint-Hilaire.

Venues for the exhibition
Syria: Land of Civilisations

Antikenmuseum Basel und Sammlung Ludwig, Basel, Switzerland
Until 31 March 2000

Musée de la Civilisation, Quebec, Canada
30 May 2000 - 7 January 2001

The Provincial Museum of Alberta, Edmonton, Alberta, Canada
10 February - 13 May 2001

Rosicrucian Egyptian Museum, San Jose, California
13 June — 2 September 2001

The American Museumn of Natural History, New York
10 October 2001 - 6 January 2002

Denver Museum of Natural History, Denver, Colorado
15 February - 2 June 2002
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Egyptian New Look

FROM HERE
1O ETERNITY

John Taylor describes the ideas and context behind the
British Museum’s newest Egyptian galleries.

ast summer saw the opening
L of the Roxie Walker Galleries

of Egyptian Funerary Archae-

ology at the British Museum.
Funded by the Bioanthropology
Foundation Ltd, the new display rep-
resents the first exhaustive reorgani-
sation of this major collection for
one hundred years. The two refur-
bished galleries present coffins,
mummies, stelae, statues, funerary
papyri, shabti figures, and amulets in
a totally new permanent setting,
accompanied by texts and graphics
which, it is hoped, will significantly
enbance accessibility and enjoyment
on the part of the Museum’s 5.6 mil-
lion annual visitors.

The project, which has occupied
(f“‘r years in planning and installa-
tion, aims '1(1 present the material in a
fresh and informative way. Although

the old ‘mummy rooms’ were among
the most popular galleries with visi-
tors, a major overhaul has long been
overdue. The new installation had
been planned to facilitate the visitor’s
understanding of the attitudes and
aims underlying the Egyptians’ com-
plex burial practices, their evolution,
and the processes adopted to achieve
immortality.

There are two main components to
the display. A series of thematic sec-
tions, lining the walls of the two
rooms, explain fundamental concep-
tions: attitudes to death, the character
of the afterlife (Fig 1), and the methods
employed to ensure a safe passage into
that new life — mummification, provi-
sioning the dead, magic and ritual,
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Fig 1. Rear of the
coffin of Itineb
from Saqqara,

showing the
barque of the sun
sod raised at dawn
above the Djed
pillar, Late Period,
after 664 BC.

Fig 2.
Burial assemblage
of the Lady
Henutmehyt
included gilded
coffins, canopic
jars and
shabti figures.

funerary texts, amulets, and coffins.
Most of the central display cases con-
tain complete (Fig 2), or near-complete
burial assemblages, ranging in date
from the end of the Old Kingdom to
the second century AD. These groups
provide a chronological backboné and
reference point, besides illustrating the
complex and constantly changing rela-
tionship between the myriad objects
placed in the tomb (Figs 3-5).

The reconstitution of these groups is
one of the major innovations of the
new galleries, and presents the results
of much research on the history and
provenance of the collections (Fig 6).
The rectangular tamarisk-wood coffin
of the official Hetepnebi of Asyut (First
Intermediate Period) is now seen in the
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Fig 3. Painted wooden model of a granary from the tomb of
Sebekhetepi at Beni Hasan, late 11th Dynasty, about 2000 BC.

Fig 4. Painted wooden model of a funerary boat from a tomb at
Thebes, 12th Dynasty, about 1900 BC.

Fig 5. Statues of Ptali-Sokar-Osiris made for the burials of the
vizier Pamiu and the priest of Amun Padimut, 25th Dynasty,
about 730-670 BC.

context of a wide range of other objects
found in the same tomb, including a
wooden headrest, model boat, servant
statuettes, and figures of the tomb-
owner. The great cedarwood coffins of
the physician Gua from el-Bersha are at
last reunited with the same man’s
canopic jars and box, tomb models and
statuettes, and his exquisite ivory head-
rest, the supports carved in the shape of
the Tit, or ‘Girdle of Isis.” Perhaps the
most spectacular group is that of the
Theban Chantress of Amun, Henut-
mehyt, dating from the 19th Dynasty
(Fig 2). This lady’s dazzling gilded inner
coffin (Fig 8) has long been a favourite
with the visiting public, and it is now
exhibited together with the outer cof-
fin, the gilded mummy-board, canopic
jars, a large complement of shabti fig-
ures stored in four painted boxes, and a
tull set of magic bricks. In the same
case is Henutmehyt's funerary papyrus,
an unusual document containing a sin-
gle chapter of the Book of the Dead writ-

el , L

Fig 6. Corner of gallery 63 showing nnumnmies and coffins. Middle to New Kingdorns.
Fig 7. Burial assemblage of the priest Hor from Thebes, 25th Dynasty about 680 BC.
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ten in red and white inks. This rare and
fascinating piece has been lent by the
Museum of Reading.

Much more space than formerly has
also been devoted to objects from the
royal burials of the New Kingdom, of
which the British Museum holds per-
haps the richest collection outside
Egypt. Many of these pieces were the
fruits of the early collecting activities of
the famous Paduan strongman-Egyp-
tologist Giovanni Belzoni (1778-1823).
They include one of the life-size
wooden statues of Ramesses [ from his
tomb in the Valley of the Kings and an
extensive selection of figures of protec-
tive deities in unusual forms (some
with a turtle in place of a head) from
this and other tombs.

The thematic elements of the exhi-
bition aim to explain the thought-
processes and technologies behind the
funerary practices. Hence the section
dealing with mummification (confined
to a single narrow case in the old gal-
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Fig 8. Gilded wooden inner coffin of the
Chantress of Amun Henutmehyt, from
Thebes, 19th Dynasty, about 1250 BC.

Fig 9. Mummy of a young man with gilded
mask and cartonnage coverings,
Roman Period, after 30 BC.

Fig 10. Encaustic portrait on
limewood panel, showing a youth,
from Hawara, about AD 80-120.

leries) has been greatly expanded, with
specimens of the materials and equip-
ment used in embalming, samples of " . S
the textiles used and a series of fully  Fig 11 (top). Set of  minor masterpieces of sculpture) to the

wrapped mummies to illustrate the canopic jars for mass-produced mould-made figurines
changes in external trappings from the " CHiefofthe ) d lazed fai
nges in external trappings from the Musicians of of blue- and green-glazed falence,
12th Dynasty to the Roman Period Amun-Ra, turned out by the thousands in the first
(Figs 9, 10). Large graphic information Neskhons, from millennium BC. A bill of sale on
panels explain and illustrate the mum-  the ‘Royal Cache’  nhapyrus records the transaction by
mification process as practiced at the 9L Deirel-Bahri, — Lopi0p 5 get of the figures was pur-
N 21st Dynasty, iy
[{(e)e(l)l(() %f Cth; k;3mbalrlners sklflls, about about 990 BC. Chasled,fr;)ril1 the clhleff Ar?nodelllo‘er of
. The evolution of canopic amulets’ of the temple o un. Atten-
containers (Fig 11), shabti figures, and tion is also drawn to aspects of the
coffins (Fig 12) are also explained, shabti which are still imperfectly
using key objects from the museum'’s understood, such as the employment
collections. The development of shabtis Fig 12 (above). of these figures outside the tomb as
is fully illustrated (Fig 13), beginning Lid of the painted votive offerings or to represent the
with a tiny wax prototype from the wooden coffin of owner at important cult places such as
11th Dynasty, complete with inscribed the priest Abydos, with its great temple dedicated
miniature colffin, and continuing via g;;:ff g;',:'::’;‘ to Osirié, god of the dead.
the fine stone and wooden examples of from Thdws,' In contrast to the old display,
the 18th Dynasty (many of which are about 850 BC. greater emphasis has been placed on
MINERVA 20 _
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the use of magic and ritual for the
dead. Cases are devoted to amulets
and to the evolution of funerary liter-
ature, with a range of specimens of
papyri containing extracts from the
Book of the Dead, the Amduat, the
Litany of Ra and the Books of Breathing.
The liturgies and utensils used in the
major rituals are also exhibited. These
include the attractive model offering
vessels and bronze altar of the priest
Idy, dating from the 6th Dynasty, and
the specialised implements for the
performance of the Opening of the
Mouth, the all-important ritual which
revitalised the mummy, restoring the
bodily faculties of the deceased at the
entrance to the tomb.

The development of coffins is suc-
cinctly encapsulated in a large case
occupying one entire wall. This con-
tains a sequence of nearly all the major
types of coffins from the Middle King-
dom to the Roman Period (Figs 14, 15),
dovetailing with the examples included
in the tomb groups, to provide a clear
outline of the development. Attention
is also devoted to the constructional
techniques involved (a matter on
which popular interest regularly
focuses); an information panel explains
the process of identification of the
types of wood used, and tools and
small components of coffins show how
the carpenters and joiners went about
their tasks.

The botanical study of timbers is
just one aspect of a prevailing interest
in scientific research on the ancient
Egyptian collections at the British
Museum. Many of the mummies on
show have recently been studied using
the CT scanner, and the images and
findings are incorporated into the dis-
play. This is an ongoing project, and
the results obtained so far are promis-
ing. The ages at which the individuals
died can be refined, pathological condi-
tions observed, and embalming tech-
niques, organ packages and amulets
recognised. These discoveries some-

times reveal the discrepancies between
the self-image the dead wished to pro-
ject via their idealised masks and coffin
portraits and the reality within. Hence
the still-wrapped lady Katebet of the
late 18th Dynasty, long familiar as a
youthful beauty from her gilded and
bejewelled mask, is revealed by the
CT scanner as a very elderly woman
with only two remaining teeth. She
had been mummified crudely and
cheaply, perhaps to save resources for
the symbolically more important mask.

Animal mummies are exhibited in
two cases at the end of the galleries,
and are placed in their historical and
cultural context. The display empha-
sises the wide range of species which
were treated in this way — cats, jackals,
crocodiles, falcons, ibises, bulls, fish,
snakes, ichneumons, and even beetles.
The religious background to the mum-
mification of these animals as votive
offerings is explained, and the finds
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Fig 13. Early
specimens of
shabti figures in
stone and wood,
12th-13th Dynas-
ties, about 1950-
1750 BC.

Fig 14. Painted
and gilded
cartonnage
case for the

mununy of a girl,
from Akhmim,
about
50 BC-AD 50.

Fig 15. Painted
and gilded
cartonnage
case for the

nummmy of a
woman named
Taminis, from

Akhmim,
about

50 BC-AD 50.

Figs 2, 6-7,
© N. C. Strudwick,
Figs 1, 3-5, 8-15
courtesy of The
Trustees of the
British Museum.

Dr John H Taylor
is curator in
the Department
of Egyptian
Antiquities in the
British Museum
and has special
responsibility for
the coffins
and the new
funerary galleries.

from one particularly well documented
site, the Bucheum at Armant, are on
show for the first time. Here the visitor
can see the artificial eyes placed in the
funerary masks of the sacred bulls, the
bronze clamps used in their mummifi-
cation, and their funerary stelae and
offering vessels.

As is the case with any such project,
the Roxie Walker galleries are the prod-
uct of much specialised work by con-
servators, technicians and designers, in
addition to curatorial staff. Careful
thought has been devoted to creating a
successful design for the display - not
an easy task in view of the size and
weight of the many coffins and mum-
mies, and the need to provide condi-
tions for them which will meet the
stringent requirements for their long-
term preservation.

Caroline Ingham of the Museum’s
Design Office, who has directed the
project, has succeeded in breaking
away from the crowded, rank-and-file
appearance of the old display, and has
produced an exhibition with a remark-
ably open aspect and a feeling of spa-
ciousness, in which the over 900
objects can be clearly seen against back-
drops of coloured fabric, specially cho-
sen to echo the pigments used by the
ancient painters.

The galleries have already proved
exceptionally popular with visitors, stu-
dents and schoolchildren, who, it may
be hoped, will find in them a window
on to the perennially fascinating world
of the ancient Egyptians. Z




Near Eastern Art _

THE NEAR EASTERN
GALLERIES AT

METROPOLIT

ith the renovation and
W reinstallation of the Gal-

leries for Near Eastern Art

at the Metropolitan
Museum of Art, the visitor is now
presented with nearly 1500 antiqui-
ties from the permanent collections
of the Department of Ancient Near
Eastern Art dating from the 8th mil-
lennium BC to AD 651. The exhibi-
tion covers a region extending, west
to east, from ancient Anatolia in
Turkey to the Indus Valley in Pak-
istan and India, and north to south,
from Russia and the Central Asian
countries to Yemen. It includes the
ancient lands of Sumer, Babylonia,
Assyria, Elam, Canaan, Phoenicia,

Jerome M. Eisenberg, Ph.D.

Fig 1. Proto-
Elamite silver
kneeling bull hold-
ing a spouted ves-
sel. South-western
Iran, c. 3100-2900
BC.H:16.3 cm.
Though it is
hooved, this
unique supplicant
has a human body
and is clothed in a
fine garment.
Purchase, Joseph
Pulitzer Bequest,
1966.

MMA 66.173.

Fig 2. Mesopotamian gold, lapis lazuli, and
carnelian headdress ormament. Excavated
by Sir Leonard Wolley in the ‘King’s Grave,’
at Ur, southern Mesopotamia. Early Dynas-
tic Illa, ¢. 2600-2500 BC. L: 38.5 cm. Dodge
Fund, 1933. MMA 33.35.3. (See ‘Treasures
from the Royal Tombs of Ur’ Minerva,
March/April 1999, pp. 14-20. That issue
also contains articles on the Levant,
Canaan, Israel, and the renovated Ancient
Near Eastern Gallery at the Museum of
Fine Arts, Boston.)

Fig 3. Iranian (7) arsenical copper head of
a ruler, c. 2300-2000 BC. 34.3 cm. This
nearly solid-cast head with its dignified
yet powerful features certainly portrays a
king, rather than a deity. In the half-cen-
tury since this superb portrait was
acquired neither the subject nor its place
of origin has been determined. Rogers
Fund, 1947. MMA 47.100.80.
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Fig 4, Southern Mesopotamian diorite
seated statue of Gudea the ensi, or gover-
nor of Lagash. The inscription on the back

confirms that he is portrayed as a
supplicant before the deities in a temple.
Probably from Tello (ancient Girsu),
¢. 2150-2100 BC. 44 cm. Harris Brisbane
Dick Fund, 1959. MMA 59.2.

and of the Hittite Empire, Urartu,
and Phrygia. The gold and silver
treasures of the Achaemenid Empire
and Sasanian and Parthian Dynasties
are well represented. New to the
department are the antiquities of
Central Asia from the last half of the
1st millennium BC, which join the
exhibition of metalwork from Bac-
tria-Margiana, c. 2000 BC, in
Afghanistan and Turkmenistan.

The Raymond and Beverly Sackler
Gallery for Assyrian Art is of special
interest for the central part recreates
an audience hall in the Palace of
Ashurnasirpal 11 (r. 883-859 BC) at
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Fig 5. Neo-Assyrian monumental alabaster (gypsum) human-
headed winged lion. Excavated at the Northwest Palace of Ashur-
nasirpal II (r. 883-859 BC), Nimrud (ancient Kalhu), Northern
Mesopotamia. H: 3.11m. L: 2.77 m. W: 0.622 m. This ruler chose
Nimrud as his capital. Gift of John D. Rockefeller Jr,

1932. MMA 32.143.2.

=

Fig 7. Neo-Assyrian monumental alabaster (gypsun) relief of a king and a eunuch atten-

¥ rre =

dant. Excavated at the Northwest Palace of Ashurnasirpal II (r. 883-859 BC) Nimrud

(ancient Kalhu), Northern Mesopotamia. H: 2.34 m. W: 2.34 m. On these relief panels a
‘Standard Inscription’ describes his reign and his accomplishments in no uncertain
terms. He was ‘the divine weapon of the Great Gods, the potent king, the king of the

world, the king of Assyria...the powerful warrior who is the shepherd of his people, fear-

less in battle...the potent warrior who tramples his enemies, who crushes all the adver-

saries’ (adapted from a translation by Samuel M. Paley). Gift of John D. Rockefeller Jr,

1932. MMA 32.143.4.

Nimrud. The monumental 9th cen-
tury BC stone reliefs and guardian
figures (Fig 5-7) are flooded by day-
light and ceiling beams have been
set at the estimated height of the
actual palace rooms at that time. His
inscriptions state that he was a ‘pow-
erful warrior...who has no rival
among the princes of the four quar-
ters of the earth.’ An adjacent gallery
emphasises the precious minor
objects such as the ivory furniture
ornaments that demonstrate the
richness of the Assyrian court.

The museum has exceptional
holdings in remarkable ivory sculp-
tures and plaques from
Mesopotamia, Anatolia, and Syria. It
also has a large number of fine
objects from the museum’s excava-
tions at Ctesiphon, Nimrud, and
Nippur in Iraq, and at Hasanlu,
Qasr-i Abu Nasr, and Yarim Tepe in
[ran. Of special interest are the
North Syrian stone architectural

Fig 6. Neo-Assyrian monumental alabaster
(gypsum) human-headed winged bull
(lamassu). Excavated at the Northwest
Palace of Ashurnasirpal II (v. 883-859 BC)
Nimrud (ancient Kalhu), Northern
Mesopotamia. Gift of John D. Rockefeller Jr,
1932, MMA 32.143.1.
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reliefs of the late 10th or 9th century
BC carved with hunting scenes, fan-
tastic creatures, and ceremonial ban-
quets and the colourfully glazed
ceramic and metal wall plaques with
floral and geometric motifs from the
4th millennium BC onwards found
in northwestern Iran.

Although the museum had
already begun to acquire small Near
Eastern antiquities, such as cylin-
ders, stamp seals, and cuneiform
tablets in the late 19th century, it
was not until the 1930’s that it
acquired works of major significance
such as the Assyrian reliefs and trea-
sures from Ur (Fig 2). In 1956 the
Department of Ancient Near Eastern
Art was organised and a steady pro-
gram of acquisitions ensued through
the 1960's. However, very little of
any consequence has been pur-
chased subsequently: most of the
newer acquisitions have been dona-
tions from collectors. For example,
in 1989 the late Norbert Schimmel
presented the museum with the
splendid Hittite silver vessel with
gold inlay terminating in the
forepart of a stag. Today there are
several important long-term loans
from the British Museum, the Israel
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Antiquities Authority, the Vorderasi-
atisches Museum, Berlin, and the
Institute of History, Archaeology,
and Ethnography of the Academy of
Sciences, Tajikistan.

Unfortunately, the Near Eastern
department, unlike the Greek and
Roman and the Egyptian depart-
ments in the museum, appears, in
recent years, not to have deemed it
necessary to foster relationships with
many collectors or dealers, instead
concentrating on cultivating major
financial patrons. In the 1960s the
writer donated a number of good
objects to the department (and was
elected a Fellow for Life), when the
department was under the direction
of Charles K. Wilkinson. However,
when the recently retired curator,

Fig 9. Neo-Babylonian glazed brick panel with striding lions. Excavated at Babylon, Wall of the Processional .
Way, reign of Nebuchadnezzar 11, 604-562 BC. H: 0.97 m. L: 2.27 m. The northern entrance to the capital of the Prudence O. Harper, Yas offered an
Babylonian empire was marked by the monumental Ishtar Gate, through which ran the Processional Way, lined important Mesopotamian bronze

with these huge brick panels. This road led to the Bit Akitu, the House of the Near Year’s Festival. The striding statuette, then in the possession of

lions were the symbol of Ishtar, the goddess of both love and war. Ex collection of the State Museums, Berlin. the writer, as a donation in 1987,

Fletcher Fund, 1931. MMA 31.13.2. she would not accept it, even

though it had a good provenance
(the Thierry collection), because she
claimed that she could not deter- |
mine its find site. It was, in fact, |
probably the only time she visited

the writer's gallery, located about
two kilometres from the museum,
since we studied for our doctorates
together under Dr Edith Porada at |
Columbia in the early 1960’s. Hope-
fully the new Acting Associate Cura-
tor in Charge, Joan Aruz, will forge
better relationships with collectors
and dealers. 7

Fig 10. Sasanian gilded silver plate with niello inlay depicting a
king hunting rams. Following the hammering of the plate from a
cast ingot, the low-relief background decoration was carved and

Fig 8. Phoenician style ivory figurine of a Nubian tribute bearer with an oryx, a monkey, then the figures of the king and animals were crimped into place
and a leopard skin. He is carrying gifts to be presented to the Assyrian king. Excavated at and engraved or chased with some of the fine details. Finally, the
Fort Shalmaneser, Room NE2, Nignrud (ancient Kalhu), Northern Mesopotamia. Neo- gilding a mixture of gold and mercury, was applied.
Assyrian period, c. 8th century BC. H: 13.5 cm. W: 7.5 cm. Expedition of the British Iran, late Sth-early 6th century AD. D: 22 cm.
School of Archaeology in Iraq; Rogers Fund, 1960. MMA 60.145.11. Fletcher Fund, 1934, MMA 34.33.
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Antiquities Trade

THE INTERNATIONAL
TRADE IN ANTIQUITIES:
AN UPDATE

Jerome M. Eisenberg, Ph.D.

I. THE ITALIAN GOVERNMENT REQUESTS
U.S. IMPORT RESTRICTIONS ON ANTIQUITIES.

On 16 September the United States Information
Agency received a request from Italy to the
United States seeking import restrictions on a
wide-ranging list of archaeological materials in
stone, metal (including ancient coins), ceramic,
bone, glass, and frescoes from the 5th millen-
nium BC to the Sth century AD. It even
included Attic pottery, as the ancient Etruscans
were major importers of these vases in the 6th
and 5th centuries BC. The request was made in
accordance with the implementation by the
United States of the 1970 UNESCO Convention
and was most likely instigated by the forfeiture
to the Italians of a Sicilian gold phiale illegally
exported from Italy, and of the return of several
illegally excavated or stolen antiquities by the
Getty Museumn, acquired by them in good faith,
all 8f which took place over the past several
months.

This request is now being reviewed by the
Cultural Property Advisory Committee which,
on 1 October, came under the jurisdiction of
the U.S. Department of State. This is the second
time that such a broad request has been
received by the committee. The writer was con-
sulted last year when the committee received a
similar request from Cyprus. After due delibera-
tion, it recommended that the restrictions be
limited to Byzantine ritual and ecclesiastical
materials. These restrictions were imposed on
12 April 1999 (see Minerva, July/August 1999, p.
5).

The writer was invited by the committee to
testify at the hearings held in Washington on
12 October concerning the Italian request. In
his testimony he pointed out that the statistics
supplied by Dr Ricardo Elia to the committee on
the percentage of Apulian vases exported ille-
gally were greatly exaggerated and that one can
still legally purchase and export many of the
very types of antiquities from Italy that they
seek to prohibit from entry into the United
States. He emphasized the fact that the restric-
tive attitude of the Italian government - con-
cerning the chance find of banal objects — is the
very thing that fuels the incentive to smuggle.

He noted that until very recently, the Italian
state bore the burden of proving that an object
was illegally excavated since the Law for the

Protection of Cultural Properties, no. 1089, was
passed in 1939 (see Minerva, July/August 1998,
pp. 36-37). Collectors and dealers are free to buy
and sell antiquities through registered galleries
and auction houses (see following article) and
they are free to import them into Italy. Unfortu-
nately, later rulings have loosely interpreted all
archaeological objects, no matter how banal, as
objects of importance to their national heritage.

The three archaeologists who testified before
the committee, Dr Malcolm Bell III, Dr Ricardo
Elia, and Dr Ross Holloway, though rightfuly
concerned about the pillage of Italian sites, are
extremely prejudiced against collectors. Dr Hol-
loway, for example, stated that: ‘For centuries
the owning and display of the art of the Greco-
Roman world has been a sign of pretensions to
culture.” But even he recommends that the Ital-
ian government should follow their own laws
and open up the market.

A second meeting of the committee to dis-
cuss the Italian request was held on 22 Novem-
ber. (On the following day it reviewed a
proposal made by the Republic of El Salvador
concerning the imposition of import restric-
tions on certain categories of prehispanic
archaeological material.)

The Cultural Property Advisory Committee
is composed of a number of individuals diréctly
appointed by the President. Unfortunately,
even with two seats vacant, there is no one con-
nected with the antiquity trade on the commit-
tee, although this was one of the original
intentions when Senator Daniel Patrick Moyni-
han presented the bill to create it several years
ago. At present, in addition to several individu-
als from museums, there are two anthropolo-
gists and a lone dealer specializing in 18th and
19th century antiques. Due to technicalities,
they have been unable to fill either of the two
vacant chairs with anyone representing the
antiquity trade. Senators Moynihan, Charles
Schumer, and William Roth have now intro-
duced a bill intending in part to correct this
oversight, the Cultural Property Procedural
Reform Act (§1696). It will also make their pro-
cedures more public and will restrict the circum-
stances under which countries can seek import
restrictions. : v
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II. THE LETTER THAT
THE TIMES WOULD
NOT PRINT CONCERNING
THE TRADE IN
APULIAN VASES

23 October 1999
Editor
The Times
London, England

Sir,

Peter Watson and Neil Brodie (‘Sorry trade in
ancient civilisations’, October 20) of the
llicit Antiquities Research Centre at Cam-
bridge make some rather exaggerated claims
in their recent article concerning for the
most part the pillage of Apulian vases from
southern Italy, based on skewed statistics
supplied by Ricardo Elia of Boston Univer-
sity. Elia’s ‘most thorough investigation of a
plundered civilisation ever conducted’ con-
sisted primarily of counting the vases in the
many: publications by Professors Dale Tren-
dall and Alexander Cambitoglou, who assidu-
ously did their studies in this field over
several decades. Elia states that of ‘13,718
Apulian [red-figure] vases known to scholars
[there are actually about 18,000] only 753, or
5.5 per cent have been legally, excavated by
professional archaeologists. All the others
have been looted.’” To Elia, Watson, and
Brodie, any antiquity without a ‘provenance’
(including hundreds of thousands of ancient
objects legally acquired in the past 300 years)
are ‘smuggled’, looted’, ‘illicit’, or ‘illegally
excavated’. K

Elia’s methodology is certainly not rigor-
ous enough and is, in fact, meaningless,
because he considers all of the many thou-
sands of vases collected and exported from
the 18th and 19th centuries, including many
collected in the course of the Englishmans
traditional ‘Grand Tour of the Continent’, as
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‘looted’ before any laws were actually passed
restricting in part their export and, in fact,
most of them before the modern state of Italy
came into being (1870). The first restrictive
laws were passed in 1902 and modified in
1939. The export of privately owned and
recorded Italian antiquities has been legally
permitted until the present time, including
the large quantities of banal pieces currently
being offered for sale by dealers and auction
houses in Italy. The last Italian auction offer-
ing privately owned Apulian red-figure vases
was conducted by Pandolfini in Florence on
October 8. Of the twelve vases offered, only
one was of sufficient interest for the Archaeo-
logical Superintendancy of Florence to state
that they may exercise their right to list it
and declare it unavailable for export; the oth-
ers were free to be sold without restrictions
and would be available for export as con-
firmed by the Superintendency on 29 Sep-
tember.

Elia apparently ignored primary Italian
publications and the thousands of yet unpub-
lished vases deposited in museums and their
$torage rooms, for the Italians are notoriously
behind in their publications on excavations,
though they recently have done little in
excavating in Apulia beyond rescue opera-
tions. In fact, they have little interest in Apu-
lian vases — nearly all of the major
publications have been done by foreign
scholars. Elia also notes that of the 1881 Apu-
lian vases sold by an auction house in 250
auctions over a period of 37 years ‘not one
had a provenance’. What he actually means,
of course, is that they were not excavated by
archaeologists. Obviously, those would
remain in museums, except for those that
have been deaccessioned. Many of them
were, in fact, from distinguished old collec-
tions. Most private owners do not want their
need to sell objects to be publicized in auc-
tion catalogues. How many provenances do
you find in antique, furniture, and jewellery
sales? Elia never lets the facts stand in the
way of a good rant.

The statement that ‘...where legal excava-
tions did take place, on average one vase was
discovered for every nine tombs discovered.
Therefore, the 12,965 illicit [Elia’s term] Apu-
lian vases known to scholars... must have
brought about the destruction of well over
100,000 tombs’ in order to supply the market
is ludicrous. There have been a good number
of tombs excavated containing a dozen or
more vases. And how large a sampling of
published Apulian tombs did he use to make
his interpolations? Elia has based his career
on this one issue with all of the fervor of a
tee-totaler discovering the joys of ginger beer.
Watson, a journalist, and now a Research
Associate at the Research Centre, has
acquired his claim to fame in publishing
‘exposés’ of auction houses and the antiquity
market. Haven't we had enough of this self-
serving rhetoric?

Such extremism does little to help stem
the illicit antiquities trade. The net result is
to damage the reputation of the many ethical
dealers and to drive the smugglers further
underground. Only an open market in antiq-
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uities, including the legal export of banal
objects from the Mediterranean countries
with the resultant beneficial export taxes,
will help to cure a problem that we are all
very concerned about. Extremism and these
occasional diatribes will not help. Also, they
are unwilling to engage in any meaningful
dialogue - their (forthcoming) conference at
Cambridge on October 22-25, with about 60
participants, is by invitation only and no
other interested parties, including the under-
signed or any representative from the Inter-
national Association of Dealers in Ancient Art
were permitted to present their views or even
allowed to attend.

I note, not without amusement, that the
[licit Antiquities Research Centre, with its
‘original Near Eastern focus’ to stem the trade
in illegally exported antiquities, has not only
added the Mediterranean countries to their
agenda, but are now covering the entire
world - from South America to Tibet. Obvi-
ously the lack of current illicit trade in Near
Eastern and classical antiquities gave them
little else to publish in their bi-annual
newsletter.

Yours sincerely,
Jerome M. Eisenberg, Ph.D.
Editor-in-Chief, Minerva

III. CLOSED SYMPOSIUM
ON ILLICIT ANTIQUITIES
HELD AT CAMBRIDGE

A symposium entitled ‘Illicit Antiquities:
The Destruction of the World’s Archaeolog-
ical Heritage’ was hosted by the McDonald
Insitute for Archaeological Research in
Cambridge, England, 22-25 October 1999
(presumably under the auspices of their
Illicit Antiquities Research Centre,
although this name did not appear in any
of the eight pages of press releases except
as Neil Brodie’s address to secure further
details (see above article). Although the
writer was in England at the time, he was
unable to secure permission to attend the
conference either as an observer or as a
journalist. He notes, however, that an Eng-
lish TV producer, who filmed the writer for
a forthcoming TV documentary, was
invited to attend.

It was announced in their publicity
release issued after the conference was held
that 50 archaeologists, government minis-
ters, police, and lawyers from twenty-two
countries met for the conference and, fol-
lowing three days of presentations, they
passed the ‘Cambridge Resolution’ which
seeks ‘to institute effective national legisla-
tion for the protection of cultural heritage
and seek agreement among governments,
museum, and collectors that it is wrong to
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purchase antiquities without documented
provenance, or history.’

[Unfortunately this would include many
tens of thousands, perhaps hundreds of
thousands, of objects that have been
brought out from sites worldwide, most of
them from the Mediterranean countries, and
spread throughout Europe over the past 300
years, especially into England via the prolific
‘Grand Tours of the Continent’ that took
place in the later 18th and early 19th cen-
tury. Classical and Etruscan antiquities were
subsequently acquired throughout the world
since the mid-19th century. Large collec-
tions of Etruscan and Roman objects were
formed by enthusiasts in Germany, France,
and Switzerland, many of which, through
their descendants, after several generations,
are just now reaching the auction houses
and dealers. Most of these pieces bear no
labels or proof of provenance. How many
collectors bothered to keep bills of sale or,
for that matter, any formal records?

Huge numbers of antiquities in the hun-
dreds of ancient art auctions conducted in
the 19th and 20th centuries in England and
France are for the most part objects without
provenance. Until the second half of the
20th century very few were even illustrated
except for the most important pieces. Are
these to fall into limbo?]

Details on looting in more than twenty
countries were presented; these will be pub-
lished along with the proceedings of the
symposium in a monograph. The widespread
use of explosive in illegal vandalism was
emphasized. Again, an attack was made on
the antiquity trade, especially the English
auction houses. It was stated that there has
been an aggressive change in collecting
habits from the Classical world to artefacts
found in Africa, the Far East, and Latin
America. But as dealers and auctioneers in
Classical antiquities would be quick to point
out, the trade in Classical antiquities has
increased over the past several years, in line
with a similar rise in the other areas men-
tioned as well as the entire art market.

A list was published of cultures that have
recently been threatened and a request made
to avoid dealing in objects from these
threatened areas: )

AFRICA

Kenya: Pate, Wajir Graves, Garissa.

Niger: Tobbofari, Tialugu, Kiridan-Bonse,
Cibare Fisa-do, Tondi-Mecicey, Lurgu, Ban-
gare, Ja]’e-Toﬁdi, Jebvel T and 11, Bura Karey-
gooru, Djebbu.

Somalia: Galcayo, Caroc Basasso, Raj Hatun,
Bender Beira.

Tanzania: Kondoa, Iramba, Eyasi.

Asta

China: ReShui, Tubo, Zhao, Niya, Chu,
Hongshan, Liao, Jing.

India: Jaithra, Tehsil Aligani, Chandraketu-
garh.

Pakistan: Gandhara, Pattan Indus Kohistan.
Syria: The limestone massif running from
Aleppo to Hama.
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Thailand: Banchiang, Ban Pone Ngam, Ban
Prasat, Ban Puk Ree, Banteay Chmar,
Angkor Borei.

SOUTH AMERICA

Peru: Vicus, Chavin Zena valley, Mochica,
Lambayeque, Chimu, Nazca, Paracas, Mara-
non River.

Much of this has already been covered by
the work, publications, and conferences of
the International Councilk of Museums
(ICOM) and UNESCO, such as Looting in
Angkor (2nd edition 1997; see Minerva,
March/April 1994, pp. 16-19), Looting in
Africa (1997; see Minerva, January/February
1995, pp. 19-24), Looting in Latin America
(1997), etc., as well as the Workshop on the
[licit Traffic of Cultural Property held in
Mali in 1994, and the Workshop on the
Protection of the Heritage and the Fight
Against Illicit Traffic in Cultural Properties
in the Arab Countries (1998). One begins
to realise that a good percentage of the out-
put of information from the llicit Antiqui-
ties Research Centre and most probably the
present symposium is indeed redundant
and serves primarily as a means of publicity
for the group at Cambridge. In fact, some
of the most tecent conferences held on the
illicit antiquities traffic featured several of
the same speakers presenting still other ver-
sions of their papers, if not the identical
ones.

Lord Renfrew of Kaimsthorn, Director of
the McDonald Institute for Archaeological
Research and founder of the Illicit Antiqui-
ties Research Centre (see Minerva,
January/February 1998, p. 6), was clected
Secretary of an interim International Stand-
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ing Committee on the Traffic in Illicit

Antiquities. The Chairman will be Dr can be bought at
George Abungu, Director General of the The British Museum,
Museums of Kenya, and the other members

of the committee are from China, Peru, Sti The Louvre,
Lanka, Thailand, and the U.S. (represdented The Metropolitan
by Dr Elia (see above articles) and Dr Patty M £ A
Gerstenblith, Editor of the International Jour- useum of Art,
nal of Cultural Property. The Executive Secre- The Sackler Gallery
tary is, not surprisingly, Dr Neil Brodie (see . .

above articles). There are no members from (Smlthsoman),

Italy, Greece, or any of the Mediterranean
countries, even though representatives from
those two countries, Cyprus, and Turkey
attended the symposium. We trust that this
glaring omission will be rectified. Also,
Egypt was not even represented at the con-
ference. A list of the attendees was not pub-
lished, though this is the usual procedure
for such a conference.

(For editorials by Dr Eisenberg concerning
Lord Renfrew, Peter Watson, Ricardo Elia,
and the Illicit Antiquities Research Centre
see Minerva, September/October 1997, p. 20,
November/December 1997, p. 6, and Janu-
ary/February 1998, p. 6.

and many other
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WOMEN IN CLASSICAL GREECE

mMAGAZEgE' A review of ’Pargdora’s Box’
buying 4 raling crtiques Jerome M. Eisenberg

A D-page illustrated review in Minerva
(Mow/Dec 95) of the ground-breaking
exhibition organised by Dr Ellen D. Reeder
of the Walters Art Gallery, Baltimore, on the
artistie portrayal of women In the Classical
Greek Waorld - their lives, cusioms,
rituals, and myths.

THE WEALTH OF THE THRACIANS
A review of ‘Anclent Gold:
The Wealth of the Thracians from the
Republic of Bulgaria®
Jerame M. Eisenberg
A 14-page lustrated review in Minena
(Jan/Feb 98) of a spectacular exhibition of
ancient Thracian gold and silverwork,
Iricluding the 165-piece Rogozen Treasure,
travelling Ametica in 1998-1999.

GIFTS OF THE NILE:
ANCIENT EGYPTIAN FAIENCE
Florence Dunn Friedman
A 1d-prage (llustrated review in Mineni
(May/June 98) of the first major international
exhibition of Egyptian falence, a5 decribed by
the organiser and curmtor

GLYPTIC ART OF
THE ANCIENT NEAR EAST.
Jerome M. Eisenberg. £4/$7
A two-pait 16-page Dlustrated review
It Minervir (May/June, JulfAug 98) of
A Seal upon Thine Heart; Glyptic Art of the
Anciont Mear East’. An important exhibition
of ancient Mear Eastern cylinder seals.

Reprints

DIETRICH VON BOTHMER ON
GREEK VASE FORGERIES
Observatians on the art of deception in the
virse-rnaker’s craft

D Dietrtch von Bothmer, Distinguished
Research Curator of Greek and Roman Art
at the Metropolitan Museum of Art, New
York, is a world renowned authority on
anclent Greek vases. In this intriguing
10-page stusy (Minery Mar/April 98) he
examines ancient coples and more recent
forgeries of Greek vases, a subject olten
discussed by scholas, dealers, and
collectors, but rarely offered in print.

GOLD OF THE NOMADS
A review of 'Scythian Treasures from
Ancient Ukraine’
Ellen R. Reeder, Gerry D. Scott, I, and
Shelby L. Wells
A 14-page Hlustrated review in Minerva
(Nov/Dec 99) of the extraordinary tresures
of ancient gold discovered In the Ukeaine
since the 18th century, and rarely seen
gutside eastern Burope, that form a travel-
ling exhibition to run from 1999 to 2001,

PHARAOHS OF THE SUN: AKHENATEN,
NEFERTITI, TUTANKHAMEN
A review article
Yvonne J. Markowitz

A 14-page Hlustrated review In Minena
(Nov/Dec 99) of the major interm atlonal
exhibition on Egypt’s Amama Perfod (1353-
1336 BC), organised by the Museum of Fine
Arts in Baston, examining the
extraordinary sevenieen-year reign of the
heretic Fharaoh Akhenaten.

Order MINERVA reprints at £3.00 or $5.00,
or 3 for £8.00 or $12.50, including postage, from:
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14 Old Bond Street, London, W1X 3DB
Tel: (44) 20 7495 2590 Fax: (44) 20 7491 1595

Suite 2B, 153 East 57th Street, New York, NY 10022
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| Egyptologists Reviled?

ARE WE THE
TOMB ROBBERS?

John Casey muses on the recent discoveries in the Bahariya Oasis in Egypt.

n August The Daily Telegraph pub-

lished an account of the ‘spectacular

discovery of 10,000 Egyptian mum-

mies, which have lain undetected for
nearly two millennia’ and which could pro-
vide the key to understanding Graeco-Roman
culture in the Nile Delta at the time of Christ.
Gilded masks, decorated waistcoats, amulets
and pottery ‘have stayed undetected beneath
the desert sands for 1,800 years.” The headline
of the story talked of ‘treasures in Egypt’s
Oasis of the Dead.’ ;

The haul of the archaeologists seems rich
indeed. In one month alone this year the
excavators found 105 mummies covered in
gilt and richly painted. Dr Zahi Hawass, who
oversees many of the Egyptian archaeological
sites said that ‘never before have [sic|] such a
number of mummies been found in a single
site in Egypt’. Above all, Dr Hawass and his fel-
low diggers rejoiced that this site had by extra-
ordinary good luck escaped the depradations
of tomb robbers.

So - should we join in the rejoicing that so
many ‘beautiful specimens’ (in the words of
Dr Hawass) have survived to be presented to
the gaze of people at the end of the twentieth
century? My own feelings, [ am afraid, were of
mild disgust. I rather regretted that these ten
thousand dead Graeco-Roman Egyptians had
not managed to remain ‘undetected’ for
another two thousand years. But what I found
especially distasteful was the gleeful insistence
that these mummies were somehow lucky to
have escdped the ancient grave-robbers. For
the truth is that 19th and‘20th century
archaeologists are the most persistent, success-
ful and sharneless grave-robbers in history.

They are, apparently, going to excavate the
whole burial site in which the ten thousand
mummies were found. They will certainly
remove all the golden masks, funerary amulets

and ‘waistcoaty’ that they get their hands on,,

and put them on display. They will also no
doubt display quite a few of the mummies
themselves for tourists to gawp at.

Of course, all this will be done under the
all-excusing nante of science. The ‘science’ of
archaeological tomb-robbing is pretty unde-
manding, and well-suited to those who are
good with their hands rather than their brains.
This does not stop the diggers making
absurdly inflated claims to defend their depre-
dations. So these ten thousand mummies will
be studied, in line with current obsessions, to
discover what diseases were prevalent in the
area at the time. Nothing 'surprising will be

learned. But their most insistent claim is that
because the decorations of the mumniies mix
Graeco-Roman with Egyptian motifs, the
mummies will provide a key to the culture of
the area.

That is tosh, We have always known that
both the Roman and the Greek conquerors
adopted Egyptian styles of art and architecture
when they ruled the country. Alexander the
Great (following the lead of the Persian, Cyrus
the Great) always respected the gods of the
countries that fell under his sway, and contin-
ued to build temples to them in the various
national styles. He certainly did this in Egypt.
And the last rulers of independent Egypt — the
Ptolemies, a Greek family of pharaohs, of
whom Cleopatra VII was the most famous,
went on building in the Egyptian style right to
the end. Many of the temples best known to
tourists in Upper Egypt - including Luxor,
Dendera and Philae — were very largely built
by the Greeks and Romans in a purely Egypt-
ian style. All this is well-known, and the newly
discovered mummies will not seriously add to
our knowledge. (The level of Dr Hawass’
thinking was betrayed in his remark that some
of the mummies ‘reminded me of those
depicted by Hollywood film-makers.”) .

The fact is that the archaeology of tomb-
robbing is a huge vested interest. It is incon-
ceivable that those belonging to the industry
could stop to think what right they have to

. disturb the ancient dead, and whether casual

curiosity is any sort of justification. Why can-
not those whose families clothed them in gold
masks, and equipped them with sacred
amulets and texts from the Book of the Dead
to protect them in their journey to eternity
not, be left in peace? We do not share their
beliefs, we hate to think of ‘treasures’ lying
undetected in the sands; and we think that
curiosity adds up to a thirst for knowledge.

That is no excuse. The burial — or other
sorts of ritual disposal — of the dead is found in
all civilisations. It is a fundamental expression
of human nature. In the words of the German
philosopher, Hegel, it is a way in which we
transform death from something that just
happens, into something we understand. To
respect the burial customs of those who went
before us is common decency. To treat the
dead of earlier societies as mere grist for the
mill of the insatiable archaeologists is licensed
oafishness.

I realise that some of the ancients were, in
a manner of speaking, asking for it. Those
pharaochs who buried gigantic treasures in the
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Valley of the Kings, with the naive belief that
such a tightly packed burial-ground would
somehow escape the attentions of the grave-
robbers, were obviously tempting fate. That
Carter and Carnarvon, having found the tomb
of Tutankhamun and its treasures, might sim-
ply have photographed it and sealed it up
again is against human nature.

But the time has come to call a halt to the
arrogance of the tombists, and to challenge
their casual assumption that the ancient dead
exist just in order to provide them with
employment and the chance to write learned
papers. If you want a sense of the mechanical
wastefulness of their approach, you cannot do
better than visit the museum in Volterra, Italy.
There a local archaeologist-priest devoted his
life to digging up Etruscan tombs. There are
dozens of them. They are all the same - reclin-
ing husbands and wives embracing in death.
One of them would have been quite enough
to tell us all we need to know about Etruscan
burial practices. All that we learn from the
dozens on display is how philistine and arro-
gant are the tomb-archaeologists of the twen-
tieth century.

There is a story in Plato of a man who was
severely tempted to look on the corpses of
some executed criminals. Eventually he could
hold out no more, went up to the bodies and,
addressing his eyes, shouted, ‘Very well — look,
damn you!

President Anwar Sadat of Egypt decided
that it was indecent that ancient pharaohs,
semi-nude, should be on display to the yelling
tourist hoards in the Egyptian Museum in
Cairo. Not long before he was assassinated, he
shut the Room of the Mummies, with the
intention of giving them a proper reburial. But
when the massacres of a few years ago ruined
the tourist trade, the room was re-opened in
order to attract custom. On my last visit, I
stood for a good fifteen minutes gazing at the
corpse of the great Ramesses 11, ‘Ozymandias,
King of Kings.’ I was thinking ‘Are all thy con-
quests, glories, triumphs, spoils, Shrunk to this
little measure?’ But if [ had been more honest
with myself, the words ought to have been:
‘Very well - look, damn you!”

Dr John Casey is a Fellow of Gonville and
Caius College, Cambridge. His article first
appeared in The Daily Telegraph, 28 August.

(See Mineiva, Sept/Oct 1999, pp. 9-14).
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Bronze Congress

14TH INTERNATIONAL
BRONZE CONGRESS
HELD IN COLOGNE

Jerome M. Eisenberg, Ph.D.

Among the many papers presenied at the
14th International Bronze Congress, held
at the Romisch-Germanisches Museum,
Kéln (Cologne), Germany, 21-24 Septem-
ber 1999, the following may be mentioned
as perhaps being of the most interest to our
reacders:

Dr Eleanor Guralnick (Chicago) deliv-
ered no doubt the most important
paper, ‘Oriental and Orientalizing:
Some Bronzes from Greek Sanctuaries’,
Extensive bronze remains from three
large Greek sphyrelaton Kore statues
(fernale figures made of bronze sheets
covering wooden cores), ¢. 600-575 BC,
were recently published by Brigitte
Borgell and Dessa Rittig in Olympische
Forschungen XXVI (1998). The deco-
rated bronze wrappings of the skirt of
one of these korai are reused earlier
Near Eastern bronze plaques, perhaps
from North Syria, and most probably
sheathing from door posts or columns.
These are the largest surviving exam-
ples of Near Eastern bronzes yet found
in Greece. The fronts of the skirts of the
other korai are decorated with oriental-
izing Greek designs, while the back
parts of the skirts are again composed
of Near Eastern repoussé bronze sheets.
This synthesis of the Greek and Near
Eastern design and motifs, such as
exhibited on the fronts of the skirts,
thus led to the new Greek style known
as ‘Orientalizing’.

Dr Beryl Barr-Sharrar (New York) dis-
cussed 5th and 4th century BC casting
and hammering techniques, especially
with reference to the bell situla, the
kalathos situla, and the stamnoid sit-
ula. Until the first half of the Sth cen-
tury BC situlae were hammered with
hand-held tools. Then the mouth was
cast but the body was still hammered.
By the late 4th century a single casting
was made, though the body was nam-
mered to give it its final shape. The
stamnoid situla is an exception as it
was always produced by hammering.

Dr Nadejda P. Gouliaeva (The Her-
initage, St Petersburg) reviewed the

“extensive collection of bronzes in the

Hermitage, which was formed during
the reign of Catherine the Great and

Fig 1 (left).

Detail of

Warrior B.
Photo: Scala.

Fig 2 (right).
Detail of
Warrior A.
Photo: 1 bronzi di
Riace, G. Foti &
F. Nicosia,
(Florence, 1981).

greatly expanded during the 19th cen-
tury by purchases from the noted Ttal-
ian collectors Pizzati and Campana. In
the later 19th and early 20th century it
acquired a large number of bronzes
from the collections of Russian noble-
men such as A. G. Laval, F. and M.
Golitsyn, A. Bludov, and Strogonov.
Three life-size portrait busts were dis-
cussed — those of an unknown Roman
by the so-called Hermitage Master,
c. 30 BC, Dynamia, a Bosporan queen
of the late 1st century AD, and a later
2nd century AD bust of a young
Roman prinee, perhaps Annius Verus,
son of Marcus Aurelius who died in
AD 170 aged seven years.

Dr Ute Klatt (Rémisch-Germanisches
Museum, Cologne) discussed the pur-
poseful colouring of ancient bronzes
such as exhibited by a bust of Attis. In
addition to the commonly used silver
for the eyes, it was noted that a tin-
rich bronze coating (the analyses
showed as much as 43% tin) was used
to achieve a grayish silver colour for
the bust itself. In another example, a
sea creature was cast from a zinc-rich
bronze to achieve a golden colour.

Dr Rossitsa Nenova-Merdjanova
(Sofia) spoke of the protective func-
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tion of bronze vessels against the evil
eye. In the palaestra and the baths the
Romans surrounded themselves with
protective objects and talismans. The
images on spherical vessels and those
in the shape of busts such as negroes,
dwarfs, slaves, and depictions of
grotesque and handicapped beings,
especially those with ugly, fearful, or
grimacing faces, served this purpose -
they were meant to protect the posses-
sors against the evil eye. Representa-
tions of the phallus probably served a
similar function at times. Examples of
mosaics from ancient bathhouses con-
firm that these images were a defence
against malicious powers.

Professor Dr John Pollini (University
of Southern California, Los Angeles)
presented new observations on the
style and dating of the famous Riace
bronze watriors discovered in 1972.
He believes that the two bronzes were
produced by two different artists, per-
haps working contemporaneously in
the same workshop and dates them to
c. 440-430 BC . He theorises that the
head of Warrior A (Fig 2) exhibits ‘sev-
erizing’ traits rather than the ‘severe
traits’, which have led some scholars
to date it to c.460-450 BC, and that
these are used to convey the impres-
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Fig 3. Full figure views of the Riace bronzes,

Warrior B on the left, Warrior A on the right.

Photos: Due bronzi da Riace: Rinvenimento, restauro, analisi, ed
ipotesi de interpretazione. (Bda. ser. spec. 3) I-II (Rome 1984).

sion that Warrior A is an ancestor, per-
haps a warrior king, of Warrior B
(Fig 1). Thus the old fashioned, long
hairstyle of Warrior A is employed to
contrast with Warrior B's contempo-
rary high Classical hairstyle. Several
examples were given to illustrate the
use of archaising and severizing fea-
tures to convey greater antiquity The
Riace bronzes (Fig 3) were probably
part of a larger group of figures, per-
haps executed in Delphi or Argos, and
brought to Italy following the sack of
a Greek city such as Corinth,

Dr Eberhard Thomas (Archdologis-
ches Institut der Universitdt zu Koln)
discussed the famed silver Hoby
beakers in Copenhagen and their
interpretation of Greek Homeric
myths in the Augustan period. On
one, on which the artist Chirisophos
signed his name in Latin, there is a
scene of Odysseus and Philoctetes. The
other, signed by Chirisophos in Greek,
depicts Priam supplicating Achilles in
the camp of the Greeks for the return
of the body of his son, Hector, slain by
Achilles.

Professor Dr Renate Thomas
(Romisch-Germanisches Museum,
Kéln) presented a unique, unpub-
lished small Ptolemaic bronze from a
private collection in Dusseldort. The
nude figure, holding a pomegranate,

has a headdress composed of a wreath
of grapes and ivy leaves surmounted
by an Egyptian hem-hem crown with
horns, a lotus leaf or feather in front,
and a radiate crown behind. It most
probably represents Ptolemy IV with
the attributes of Dionysos, Har-
pokrates, Hermes (and Thoth), and
Helios. A similar, though not identi-
cal, representation can be found on
coins of Ptolemy IV and also on coins
of Ptolemy V commemorating his pre-
decessor. The writer believes that this
is the first time that a representation
of this ruler has been found in a
bronze sculpture.

Dr Jerome M. Eisenberg, Minerva,
presented a paper on ‘An analysis of
metallurgical analyses: reading
between the lines.” He had noted that
in recent years an attempt, perhaps
sometimes purposeful, by some tech-
nicians to interpret and present the
analyses and examinations of the sur-
faces of some forgeries of ancient
bronzes in such a way that the state-
ments could be misconstrued and the
objects accepted as truly ancient. Two
examples of such reports on life-sized
‘Roman’ heads were presented, as well
as illustrations of copies of life-size
Roman bronze heads created in the
past four centuries, mostly produced
to deceive.
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QUEEN CHRISTINA
OF SWEDEN'S
OLLECTION OF

CLASSICAL SCULPTURE

Dr S. Perea Yébenes reports on Queen Christina of Sweden’s classical
sculpture collection in the Prado Museum in Madrid.

ueen Christina of Sweden,

who reigned from 1632 to

1645 and died in Rome in

exile in 1689, was one of

the most remarkable mon-
archs in a century noted in Europe
for its eccentrics. Endowed with
many artistic talents as well as intel-
lectual sensibility, in 1649 Christina
invited the philosopher Renée
Descartes to Stockholm (he was to
die there). In the same year she gave
two exceptional paintings, of Adam
and Eve, by Albrecht Diirer to Philip
1V of Spain.

The story of how Queen
Christina’s sculpture collection,
which consisted mainly of Classical
pieces, arrived in Madrid after being
bought by Philip V is an intriguing
one. The first important reference to
Christina’s collection in Spain occurs
in the manuscript written by Euti-
chio Ajello y Léscari, an erudite
abbot. This singular work consists of
224 unbound folios, in which the
abbot, using illustrations and com-
mentary (Fig 1), describes the master-
pieces in the Palace of San Ildefonso,
in La Granja, 11 km from Segovia
and about 80 km north-east of
Madrid. His work consisted of
23 learned commentaries with 44
illustrations, and a further 21 items
not described from the total number
of sculptures and other works in the
collection.

The catalogue is said to date from
1730 but by then Philip V was dead
and his second wife, Isabel de Far-
nese, was in charge of the collection
by about 1746. As the abbot Ajello
dedicated it to the queen, it is proba-
ble that Ajello’s work was edited
closer to 1746, or maybe a bit later.
This is a very important fact, since
abbot Ajello also tried to catalogue,
with doubtful learning, the Italian
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Fig 1. Drawings
from the ‘Notebook
of the abbot
Ajello’, c. 1730-46,
showing the
Roman marble
sculpture of
Ganymede and the
eagle (Zeus). This
sculptures is today
in the Prado
Museum.

Fig 2. Queen

Christina of
Sweden as the
Muse Thalia.

collection, better described as
‘Roman’, of the Palace of San Ilde-
fonso, whose transfer to Madrid was
explained by Antonio Ponz in 1781.

The collection of sculpture was
bought by King Philip V from Bal-
tasar Odescalchi, Prince of Erba, in
1724. The origin of the collection lies
in the voracious desire of the Queen
Christina of Sweden (Fig 2)to collect
all kinds of masterpieces when she
arrived in Rome after her abdication
in 1654, thus becoming a genuine
Maecenas in Roman artistic and
intellectual life. She bought the most
important group of mythical subjects
and the collection of incomplete
classical sculpture of Rudolph II in
Prague, the city that was plundered
by the Swedish army in 1648.

The location of this collection in
Rome in the 1650s does not mean
that all the sculptures come from
excavations in the city. In the year of
Christina’s death in 1689, an inven-
tory was made by Lorenzo Belli of
her antiquities in the Palazzo Riario
(today Corsini). The collection then
passed to her sole heir, Cardinal
Azzolino, who died not long after
that.

The collection then descended to
the cardinal’s nephew, Pompey
Azzolino, an impoverished noble
who soon offered it to various anti-
quaries. Most of the collection was
bought for 123,000 escudos by Livio
Odescalchi, Duke of Bracciano and
Pope Innocent X's nephew. His
death in 1713 led to the dispersion
of the collection. A catalogue of the
gallery was produced in that year
but the mnext heir, Baltasar
Odescalchi, divided the collection
up into different sections: sculp-
tures, paintings, books, and so on,
and sold them off between 1720 and
1724.
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Fig 3. Bust of Antinous. Roman marble copy after an

unknown Aphrodisian Greek sculptor.

Figs 4, 5.
The finest Roman marble copy of the ‘Diadumenos’ of Polycleitos.

als. Their destination was, from the
beginning, the Palace of San Ilde-
fonso in La Granja.

On the orders of the Marquis of
Galiano, at the beginning of 1746
two important inventories were
made: one was of the property of
King Philip V (20 January), and the
other the property of Queen Isabel
de Farnese (S February). All the art
objects belonging to the Queen,
Isabel de Farnese, were marked with
a fleur-de-lis, and the king’s with a
cross, and the entries marked respec-
tively in the register of the inven-
tory. In the original manuscript they
are marked in red ink, and in the
paintings in colour in the corners;
the cross was cut with a chisel into
the sculptures.

When the king died, his widow,
the Queen, moved to San [ldefonso,
and arranged the statue collection,
which had been bought 20 years
before by Philip, on the ground floor

of the palace. The ‘strangest’ pieces,
those that were most incompatible
with the classical statues were, as

Fig 7. Roman bust
in Egyptian style,
from Hadrian’s

through his ambassadors, offered
only 30,000. At last it was valued at

Fig 6. Roman inarble statue
of a naked youth.

In 1724 Philip V of Spain bought
the section of sculptures, urns,
reliefs, and other archaeological
items in stone (Figs 3-6). Odescalchi
had demanded 63,000 escudos for
the collection, but the King of-Spain,

50,000 escudos, about 12,000 dou- Villa at Tivoli. Ponz said, piled up ‘without any

bloons, by the sculptor Camilo Rus-
coni, also a leading dealer, with the
recommendation of Cardinal Aqua-
viva, who also got a tax exemption
from Pope Benedict XIII because of
its transfer to Spain.

The shipment took place between
December 1724 and September 1725,
under the supervision of Félix
Cornejo and the Duke of Atri. Abbot
Tencin talks about 67 columns and
50 standing statues ‘apart from the
busts and bas-reliefs’. Overall there
were more than 200 pieces of sculp-
ture of different shapes and materi-
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consideration’ in a room that was
called the ‘Idol Gallery’. Housed here
were the Egyptian statues, made of
basalt (Fig 7), from the reign of
Hadrian, some urns, a curbstone of a
well, and some reliefs and inscrip-
tions; all are now in the Prado
Museum,

The ‘Idol Gallery’ is mentioned in
the general inventories of 1776, and
again in the one of 1789 of King
Charles III. The series of eight Muses
(Figs 8-15), now in the Prado
Museum, came from Hadrian’s Villa
at Tivoli, where they were found in
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Figs 8-15. Eight of the Nine Muses, Roman marble statues from Hadrian's Villa, Tivoli. They are Euterpe (flute-playing), Thalia (comedy),
Calliope (epic poetry), Terpsichore (dancing), Erato (lyre-playing), Urania (astronomy), Clio (history), and Polyhynmia (sacred soug).
The ninth, wissing muse is Melpomene (tragedy).

1500. They were bought by Pope Leo
X, who put them in a vineyard in the
Vatican. Next they were taken to the
Palazzo Madonna and then to the
Carpi Gardens on the Quirinal. From
there, still without being restored,

they were
Christina.
The collection arrived at the
Prado Museum from the Palace of
San Ildefonso about 1832-33. The
Collection from San Ildefonso was
N0t at the Prado Museum in 1830,

bought by Queen

the date of the inauguration of the

Royal Museum of Painting and
Sculpture. Boyer says that the trans-
fer was ‘depuis 1830'. In the General
Archive of the Royal Palace in
Madrid there are hand-written
receipts and reports dealing with the
Royal Order of 20 June 1832, ‘in
which the King His Majesty orders
not to verify the transfer of the
paintings and sculptures chosen in
the Royal Site of San Ildefonso and
which should be carried to the Paint-
ing Museum till the works on the
mentioned place were finished’; and
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S. Perea
Yébenes is our
correspondent

in Spain.

on 4 February 1833 it was considered
that, ‘it is the moment to send them
(paintings and sculptures chosen in
the Royal Site of San Ildefonso) to
the Royal Museum of Paintings’'.
Therefore, 1833 is the most proba-
ble date of transfer. The sculpture
collection appears in 1834 in the will
of King Ferdinand VII in the corre-
sponding part of the ‘Inventory and
valuation of statues, busts and other
objects of sculpture belonging to His
Majesty which are in the Galleries of
the Museum of Madrid’. b
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THE YARMUKIAN

Norman A. Rubin describes the first comprehensive exhibition of Neolithic

artefacts from Sha’ar Hagolan in Israel, now on at the Bible Lands Museum

in Jerusalem, which reflects the culture of people who lived on the banks of
the Yarmuk River in the Jordan Valley 8000 years ago.

good percentage of archaeo-

logical sites throughout the

world have been discovered

by accident; the same is true
with the finds of Middle Neolithic
art and artefacts from Sha’ar
Hagolan. The site was discovered in
the late 1930s by the members of
Kibbutz Sha’ar Hagolan during the
construction of fishponds. The col-
lection of finds included pestles and
grindstones, stone bowls, flint tools,
pottery and figurines, and so on. As
this was the pioneer era in Israel, the
finds were assembled by the kibbutz
members and stored in their tents,
and subsequently displayed in a dis-
used underground bunker.

The kibbutz constructed a
museum during the 1970s and today
a large collection of Neolithic finds
from the site are on permanent dis-
play. The founder and first curator
of the museum, the late Yehuda
Roth became the local expert who
was, despite a lack of formal training
in archaeology, very knowledgable
about the Neolithic era.

Discovering a lost culture

Sha’ar Hagolan is an 8000 year old
archaeolological site located in the
Jordan Valley 1.5 kilometres from the
Sea of Galilee (Fig 1). The site lies on
the north-west bank of the Yarmuk
river — hence the eponymous name of
the ‘Yarmukian Culture’. Sha'ar
Hagolan, now a kibbutz (agricultural
co-operative), lies between three
modern states: Israel, Syria, and Jor-
dan, in a magnificent setting that
includes the Golan Heights to the
east, Mount Gilead to the south-east,
and the hills of the Galilee to the
west. The area is rich in water and the
land is fertile. The archaeological
remains on the co-operative’s land
cover a broad area of approximately
20 hectares, making it the largest
known Neolithic settlement in the
Near East.

Sha’ar Hagolan became known in
archaeological research circles follow-
ing the work of the late Professor
Moshe Streklis of the Hebrew Univer-

a
@
@
IS
@
©
<
@
A
~
@
=
T
[~
1]
S

¢ Horvat ‘Uza

Tel Qishion ®

Munhata ¢

Megiddo ®

Hamadiya ®

Nahal Qanah
Cave

. Habashan Street
(Tel Aviv)

20

Jerusalem »

40 km

Seao
Galilée
N

5
|

Shar‘ar Hagolan

J Yarmuk R.
Pen

‘Ain Rahub ®

Abu Thawwab ¢

Dead seg4

'Ain Ghazal ®

Fig 1. The location of Sha’ar Hagolan and other major
Yarmukian sites.

Fig 3. Yarmukian pottery is characterised by elaborate decoration

which is a combination of incision and painting, the latter
always being executed in shades of red. The incised patterns are
very pronounced, essentially consisting of three elements:
horizontal line, zigzag lines and a
herringbone pattern.

Fig 2. The site of Sha’ar Hagolan with
the location of the various excavated
areas: A-D, areas uncovered by Professor
Moshe Streklis, 1949-52; E-F, areas
uncovered in the new excavations of Yosef
Garfinkel, 1989-98.

sity in Jerusalem. He conducted five
excavation seasons at the site
between the years 1949 to 1952 (Fig
2). In his preliminary publications on
Sha’ar Hagolan, Streklis pointed out
the most characteristic aspects of this
material culture. The ‘type fossils’ of
the Yarmukian culture consisted of
pottery decorated with incised her-
ring-bone patterns (Fig 3), sickle
blades with coarse denticulation, and
a rich collection of art objects. Profes-
sor Streklis published the final exca-
vation report in Hebrew in 1966 and
in English in 1972.
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the Institute of Archaeology at the
Hebrew University in Jerusalem. After
the fishponds ceased functioning and
a nearby olive grove was uprooted, a
large scale excavation project began
in Sha’ar Hagolan which is scheduled
to continue for ten seasons. To date
three seasons have already been con-
ducted, in 1996, 1997, and 1998.

The Yarmukian communities flour-
ished in Israel and the neighbouring
lands some 8000 years ago (c. 6400-
5800 BC), and it was during this revo-
lutionary period that drastic changes
took place in human evolution, The
small nomadic bands of hunter and
gatherer people were replaced by a
new lifestyle in large permanent vil-
lages based on agricultural economy.
The worldwide process started in the
Jordan Valley, and from there spread
to other parts of the Near East.

Professor Streklis found no evi-
dence of architectural remains in his
excavations, and so he concluded
that: ‘the Neolithic settlers of Sha’ar
Hagolan apparently lived in circular
huts, half sunk below the ground.” The
large number of pits dug by the
Yarmukians created the false impres-
sion, in the early days of research that
the population was semi-nomadic and
Pastoral inhabiting the sites for only
Part of the year.

However, this picture has com-
Pletely changed. In one of the new

between the houses, two streets were
found. These finds appear to reflect a
hierarchical system consisting of
broad, straight streets and narrow
alleys.

With the beginning of settlement
and permanent habitation, a consider-
able number of containers were
uncovered at the ancient village sites.
Portable vessels of various materials
had been unearthed at the pre-
Yarmukian sites: stone bowls, rem-
nants of rope-woven baskets and of
wooden bowls, plaster vessels, and
unbaked clay items.

The greatest technological innova-
tion made by the Yarmukian people
was the systematic production of pot-
tery vessels. The pottery, depending
on its size and shape, served many
functions in the Yarmukian house-
hold; storage of grain and fluids, cook-
ing, tableware, and for containing
various spices and cosmetics (Fig 4).

It is assumed that in the beginning
the pottery was produced by simply
pressing lumps of clay into the
required shapes by hand, but as time
progressed, and even before the inven-
tion of the potter’s wheel, Neolithic
man was capable of giving his pottery
an aesthetic form with polished sur-
faces that invited painted decoration.

The earliest form of decoration
consisted of simple spiral and circular
designs; most probably, this motif
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essentially into six
main classes which
then subdivide
within each group.
Based on data
from the site of
Munhata.

(the so-called snake emblem) was a
symbol to these ancient people of the
meaning of the earth, of life, and of
the idea of eternal renewal. Subse-
quently this meaning tended to be
left behind when the spiral design
spread to other cultures as only a
ready-made decorative motif and
nothing more.

The Yarmukian pottery shapes
were more developed, for jars with
collar necks and handles and flat
bases now appeared. The most out-
standing feature is the elaborate deco-
ration — a combination of incision
and painting. The incised pattern is
very pronounced consisting of three
elements: horizontal and zigzag lines,
and a herringbone pattern. The paint,
in various shades of red wash, served
as a background covering the entire
vessel or line following the contour of
the incision.

The Yarmukian potter was capable
of producing both small containers
and large storage vessels and he
demonstrated an impressive and var-
ied form of craftmanship with a very
distinct style of decoration.

Artefacts of flint, basalt and
limestone

During the Neolithic period before
the discovery of metal, tools were
made of flint, and flint implements
were the most common finds at
Sha’ar Hagolan: arrowheads, spear-
heads, sickle-blades, borers, and awls,
scrapers and axes. The raw material
source was river pebbles, gathered by
the Yarmukians from the Yarmuk
River. Flint knapping was most proba-
bly an important industry for the
community and the artefacts and
flakes found at the site are of great
importance for the study of the tech-
nology of the Neolithic flint knap-
pers.

Stone implements made of basalt
and limestone were an important part
of the Yarmukian household; artefacts
recovered included basalt mortars,
grinding slabs, grinding stones, pes-
tles, and bowls. Tools were also
crafted from stone and included
anvils, whetstones, sharpeners, and
hammer stones. Both raw materials
were within easy reach of the settle-
ment. The basalt originated from the
volcanic remains on the Golan
Heights, and the limestone came from
Mt Gilead.

Of special interest are the various
stone weights that reflect Yarmukian
activities. The circular stone weights
with bi-conical whorls were made of
either soft or hard limestone and of
basalt. Some weights have a hole
drilled in them, located at the centre
or at the edge. Others have no hole,
but were narrow at the edge, allowing
a rope to be tied round them. They
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Fig 5 (left). ‘The Red Figurine’, from
Sha’ar Hagolan. The typical elongated
eyes are shaped like cowrie shells.
Neolithic, c. 6000-5500 BC.

Fig 6 (below left). ‘The Statue’, a
Yarmukian figurine from Sha’ar Hagolan,
This figurine was made of a pure whitish
clay and exceptionally well finished. The
original parts included the head and left
leg, the rest of the body has been recon-
structed. Neolithic, c. 6000-5000 BC.

Fig 7 (above). Clay head from Sha’ar
Hagolan that may have been part of a
larger figrire. Note the extreme elongation
of the head. Neolithic, c. 6500-5500 BC.

had a variety of uses, including fish-
ing weights, spindle whorls, and as
counter weights on digging sticks.
The increased importance of weights
appears to be a uniquely Yarmukian
development.

The Yarmukian culture used a wide
range of raw materials in their domes-
tic arrangements and for their varied
industries. They probably also fash-
ioned objects of wood, reeds, and
other perishable materials which
would have disintegrated over the
years. On the other hand, objects of
clay, flint, and stone have been pre-
served and proclaim the quality and
quantity of the Yarmukian culture.

Trade and economy

The Yarmukian economy can be
reconstructed from a variety of direct
and indirect evidence. Cereal crops
were grown as deduced from the flint
sickle blades which indicate the har-
vesting of grain; various stone pound-
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ing and grinding implements indicate
that the cereal crops were processed.
Animal bones found at the site are
evidence that domesticated animals
were kept; the dominant animals were
sheep and goats, and, in addition,
there were cattle and pigs. Stone fish-
ing-weights and flint arrowheads and
spearheads all indicated that hunting
and fishing supplemented their diet.

Weaving is attested by the pres-
ence of numerous spindle whorls and
the garments were probably of wool;
they were fastened with bone pins,
and sewn with needles. Leatherwork
is indicated by flint awls, borers, and
scrapers, and animal bone was used
for the handles of these tools.

Small pieces of obsidian (volcanic
glass) and sea-shells, discovered at the
site, provide clear evidence of long
distance trade developed by the
Yarmukian people with other com-
munities. The sea-shells, which
appear to have come from the
Mediterraean, indicate a local connec-
tion; while obsidian, which was
passed from hand to hand, indicates a
far-distant connection: the closest
source of natural obsidian to Sha’ar
Hagolan is approximately 700 km to
the north. Archaeologists are certain,
from this evidence, that the
Yarmukian people did not live in total
isolation and maintained contact
with neighbouring regions.

Yarmukian art

The assemblage of art in clay from
Sha’ar Hagolan is the richest collec-
tion of prehistoric art ever unearthed
at one site in the Near East. This
unique collection is the most intrigu-
ing aspect of the Yarmukian culture.
The anthromorphic clay figures are
divided into four categories: figurines
with cowrie-like eyes (Fig 5); a clay
‘statue’ (Fig 6); pillar figurines; and a
bent figure. They are designated vari-
ously as ‘fertility figurines’, ‘seated fig-
urines’, and ‘broad-type figurines’,
and so on.

Various explanations have been
put forward for the elongated heads
of the clay figurines: for instance, the
figurine might be wearing a tall hat, a
triangular mask narrowing at the top,
or an elongated hairstyle (Fig 7). The
abstract forms do not have a neck, but
are rich in other details, such as ears
or fingers. They are both male and
female, which is indicated by the
heavily enlarged pelvis. There is only
one example where the genitalia is
pronounced, whereas the female
organ is not indicated. The breasts are
small and not emphasised; a striking
difference from other cultures where
the female breasts are exaggerated.
The clay figures wear a form of dress
which may be divided into two major
types: a garment which covers parts of

N
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the body while revealing others (the
breasts and the navel), and the scarf
which is represented by a clay ribbon
circling the base of the neck. Some of
them are decorated with a style of
jewellery, particularly earrings, which
are rounded clumps of clay attached
to the ears. These earrings are a strik-
ing phenomenon of the Yarmukian
figurines, but as yet there are only
theories as to their function although
it is the earliest evidence of the use of
earrings in the ancient Near East.

Pebble figurines are another major
component in Yarmukian art:
‘detailed figurines’, ‘face figurines’,
and ‘eye figurines’ (Fig 8). All the
anthropomorphic pebble figurines
were made of limestone river pebbles.
Unlike the clay figurines which dis-
play a higher degree of standardisa-
tion in the execution of their
attributes, the pebble figures exhibit a
freer choice in the depiction of facial
features, body parts and dress (Fig 9).
One theory for the purpose of these
figurines is that they convey a reli-
gious-ideological-symbolic message.
Another theory has designated the
Sha’ar Hagolan pebble figurines as
‘the terrible mother’, while others
tefer them as ‘grotesque figurines’, or
‘broad figurines’.

The eyes (cowrie shell motif) are
the most prominent features of the
Yarmukian anthropomorphic figures.
They were represented on both the
clay and pebble figurines and their
shape resembles a cowrie shell set hor-
izontally on the figurines’ faces. With-
out historical written evidence, the
Meaning of this motif is not clear;
hOWever, anthromorphic figures with
cowrie-like eyes had a wide geographi-

Fig 8. Schematic
face pebble fig-
urines from Sha’ar
Hagolan incised
with diagonal lines
to represent eyes.
Neolithic, c. 6000-
5500 BC.

Fig 9. Detailed
pebble figurines
from Sha’ar
Hagolan incised
with diagonal lines
to represent eyes.
Neolithic, c. 6000-
5500 BC.

cal distribution, and clearly indicate
that it was a powerful icon in the
Neolithic period. There are also basalt
pebbles incised with geometric pat-
terns. Various hypotheses have been
suggested concerning their function:
in textile dying, as part of a fertility
cult, or a rain cult, in initiation rites,
or as brands to indicate ownership of
animals.

The wealth of symbolic expres-
sions of these figurines, both in clay
and on pebbles, raises many ques-
tions: what are these objects? Do the

MINERVA 37

anthropomorphic figures represent
humans or divinities? What are the
sources of the Yarmukian tradition?
What is the meaning of the geometric
incisions? What is the meaning of the
prominent oblique eyes that appear
on so many Yarmukian figures? Why
have so many been discovered at one
site, Sha’ar Hagolan? - and so forth.
All these questions remain unan-
swered. Theories suggest that some of
them may have had a cult function
and may have served in various cere-
monies. But it must be remembered
that the archaeologists are dealing
with a prehistoric human community
that has left behind no written texts
and as such there are only theories.

Conclusion

Sha’ar Hagolan is the largest (Middle)
Neolithic centre in the Near East.
Hundreds of stone and flint imple-
ments, and art and cult objects have
been uncovered and collected over
the years. The rich collection of art
and cult objects still mystifies the
archaeologists on their absolute func-
tion in Yarmukian society. Various
theories have been proposed over the
years concerning these objects from
Yarmukian contexts.

Evidence has proved that the
Yarmukians were builders and lived in
an organised settlement. Future exca-
vations at the site will be needed in
order to produce a more comprehen-
sive picture of its architecture, the
activity of the area and of the village
planning.

Archaeological evidence uncovered
so far does provide some valuable
information. Yet, there are many
unanswered questions about the
Yarmukian culture. One of the main
objectives of further archaeological
excavations at the site is to obtain
additional data in order to gain a bet-
ter understanding of this unique
human culture - the Yarmukians.

Reference books:

The Yarmukians — Neolithic Art from
Sha’ar Hagolan, edited by Yosef
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Museum of Enthnology, Munich,
London 1966.

Earliest Civilisations of the Near East by
James Mellaart, London 1965.

Archives on the Neolithic artefacts
and archaeological evidence from the
Museum of Prehistory, Kubbutz Sha’ar
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London’s Roman Lady

THE SARCOPHAGUS
FROM ROMAN LONDON:
NEW DISCOVERIES

Liz Barham presents an update on the analytical work and investigative

n March 1999 a spectacular

Roman burial was discovered

during the archaeological exca-

vations at Spitalfields, east of
the City of London. A young woman
had been buried there in the mid to
late 4th century in a decorated lead
coffin inside a lidded stone sarcopha-
gus (Fig 1). Jet objects and glass vessels
were found in the grave. She was
buried with several textiles, some dec-
orated with gold thread and a ‘pillow’
of leaves had been placed beneath her
head.

The story of the discovery and
excavation of the burial was reported
in the July/August 1999 edition of
Minerva. Since then, painstaking con-
servation and analytical work has
revealed further information about the
finds and samples from the burial and
therefore about the Roman lady her-
self.

As excavation of the coffin con-
tents began, the leaves beneath the
skull were among the first unusual fea-
tures to be noticed. Most of these had
mineralised, although beneath the
mineral crust, amazingly, some
organic leaves had survived (Fig 2).
The leaves appeared to be bay leaves,
but to confirm this, a detailed exami-
nation of the cellular microstructure
of leaf fragment samples at high mag-
nification has been carried out. The
leaves were compared to modern sam-
ples of bay and to examples from ref-
erence texts. The general cell pattern
and veining were present and the sam-
ples compared very well with modern
bay, however, further work using
leaves from close relatives such as
olive and box is underway.

Preliminary analyses have been car-
ried out by the Department of Archae-
ological Sciences at the University of
Bradford on a selection of the miner-
alised leaf fragments, to examine more
closely the burial conditions that have
preserved them. This work indicates
that they were formed from lead
oxides and lead carbonates. As the
body decomposed, the coffin Would
have begun to fill with liquid. This

conservation of this remarkable burial.

may be an explanation for the pres-
ence of ‘tide-marks’ on the inner side,
as the level rose and later evaporated
or drained away. The tide-marks may
also have been caused by the height of
the water-table rising and lowering
during burial. Lead ions from the cof-
fin could have been released into the
solution and then precipitated out as
lead compounds around the leaves
that were directly next to the base and
sides. The form of the leaves could
then be preserved as fossil-like shapes
of their former selves.

The textile remains in the coffin
are the first ever to have been found
and recorded from Roman London. As
conservators removed more of the silt,
several areas of gold threads were ini-
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Fig 1. The coffin
interior shortly
after lifting the lid.

Fig 2 (above right).
Dry organic leaf
that survived
beneath the min-
eral layer at the
bottom of the
coffin. This leaf is
approximately
1600 years old.

Fig 3 (right).
Gold thread as
found, in situ,

in the coffin silt.

tially discovered, lying between the
top of the thigh bones and in distinct
patches across the torso (Fig 3).

The gold thread is made of a very
thin, flat ribbon spun into a spiral
around a thread core (Fig 4). The
thread core is likely to have been silk
because of the need for a very fine but
strong thread; however, no samples of
this appear to have survived. The
thread is just over 0.lmm wide and
therefore is among the finest extant
gold thread recorded from the Roman
period. The thread must be magnified
at least five times to enable the spirals
to be seen. The ‘z’ direction of the
spin of the thread (so called because




the spiral follows the same direction
as the stem of a letter z) suggests it
may have been made in the western
part of the Roman Empire. Roman
gold thread found from sites in the
East has typically. been spun in the
opposite direction.

The threads are no longer held
together, therefore examining them
for any evidence of the pattern of the
original weave without moving them
was a conservation challenge. Their
location in relation to the body was
recorded and they were lifted on
‘rafts’ of thin plastic film slid beneath
each area of thread, floated on
droplets of de-ionised water (Fig 5). X-
radiographs (Fig 6) of the lifted areas
of thread suggested that some small
cohesive sections of thread had sur-
vived. The top layer of silt from each
area is being removed carefully under
the microscope by drawing it off in
pipettes of de-ionised water. The high
surface tension of the water has
helped to loosen the silt from around
the threads. Most fine tools were too
clumsy to remove the silt without
moving the threads, even with a very
steady hand. The silt, which con-
tained insect remains from the
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decomposition process (Fig 7) has
been retained to be sieved and exam-
ined by environmental archaeologists.

It is unknown how such thread was
prepared and spun in antiquity, how-
ever it has been suggested by a special-
ist in ancient textiles and a working
goldsmith that the most likely method
of manufacture could have involved
cutting a piece from a gold ingot to be
beaten into thin sheets. A narrow strip
could then be cut off with a knife and
twisted by hand around the organic
central core. Further strips could be
joined on by spinning them into place
after the first strip to make a continu-
ous spiral. The core was for strength
alone as it would not be visible once
the ribbon was tightly coiled in place.

It is thought that such fine work
could have been carried out by chil-
dren and whole families of craftspeo-
ple could have been employed in the
work. There are references in the Noti-
tia Dignitatum to ‘barbaricarii’, a group
who appear to be makers of gold
thread. The Edict of Prices of Dioclet-
ian suggests this was a well-paid job in
the late 4th century AD.

It has not been possible to establish
conclusively whether the original tex-
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Fig 4. Gold spiral
spun thread
magnified x 50.

Fig 5. Conservators
lifting the gold
thread areas from
the base of
the coffin.

tiles were garments, how many there
were, and whether they were lying
over or under the body. However, the
locations of the discrete areas of gold
thread suggests that they may have
decorated a larger piece of textile that
no longer survives. If this is the case,
the gold is likely to have been a woven
part of the fabric, since there is no evi-
dence for embroidery in gold at this
period. Small samples of organic fibre
have been recovered from some of the
areas of gold thread; work continues
to identify them in order to establish
what sort of fabric was associated with
the gold. Although gold thread has
been found in wealthy Roman burials
quite frequently on the continent of
Europe, only four other examples
from the Roman period are known to
have been found in Britain to date and
of these, this is the largest assemblage.

As the mineral crust under the
head and shoulders at the bottom of
the coffin was investigated, fragments
of two types of organic textile were
found to have survived in a void
beneath the crust, under some of the
ribs. This void would have been water-
logged soon after burial as the body
decayed and, like the organic leaves,
the fragments probably remained in a
relatively stable environment with lit-
tle or no oxygen present until excava-
tion. If oxygen is excluded during
burial, the organisms that cause decay
cannot survive. The organic textile
fragments have been cleaned gently
and unfolded by a conservator.

One of the pieces of organic textile
is a fragment of damask, a cloth with a
distinctive chequered weave pattern
(Fig 8). Roman damasks were usually
silk, although wool examples are
known. Examination of the form of
the fibres at high magnification con-
firmed that this is a silk fragment. In
this period the silk yarn would have
been imported to the west from
China. Damasks were among the
finest cloths of the period and Syria
was a major centre of damask produc-
tion.

The other fragments of organic tex-
tile have a plain weave (Fig 9) and
their fibres have been identified as
wool. The different spacing of the
weave of the wool and silk fragments
suggest that these are two distinct tex-
tiles rather than different features of
the same piece. Either type of textile
may have been associated with the
gold thread, but the fragments were
not found in association with the
gold. Dye analysis has had to be ruled
out at this stage because of the
destructiveness of chromatographic
techniques and the small samples
available. However, the luxury nature
of the grave goods suggest that the
most expensive dyes of the period
would have been chosen and these are




thought to have been purples from

the ‘Murex’ whelk.

Fragments of a mineralised plain-
weave textile were also found scattered
across the base of the coffin, beneath
the leaf layer. These may be the
remains of material that enclosed the
leaves.

Fragments of a mineralised plain-
weave textile were also found scattered
across the base of the coffin, beneath
the leaf layer. These may be the
remains of material that enclosed the
leaves — perhaps a pillow cover or a
material that lined the base of the cof-
fin (Fig 10).

Tiny samples of each of the arte-
facts that appeared to be made of jet
found in the grave have been analysed
at the University of Newcastle with
the aim of establishing the type of ‘jet-
like’ material used and its region of
provenance using reflected light
microscopy. This work confirmed that
all the small objects except the circular
box found were made from jet. The
elements of the box (Fig 11) were
made from three types of coal mater-
ial: the base of jet, the lid and body of
the pot of lignite and the ‘spacer’
(between body and lid) of shaly coal.
Using a database of reflectance values
taken from samples from a variety of
geographical sources in the UK and on
the continent of Europe, it is some-
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Fig 7. Remains of a

Fig 6.
X-radiograph of
one of the areas of
gold thread.

beetle magnified
x 25 that fed on
the textile fibres
found in the
mineralised crust.

Fig 8 (top right).

Silk damask
fragment
magnified x10 —
note the distinctive
chequered pattern.
Fig 9 (centre right).
Wool fragment
magnified x 20. times possible to suggest the region of
provenance of the material from a par-
ticular object. However, in this case
the reflectance values could not be
conclusively matched with those of a
particular region. There were no
apparent residues of the original con-
tents of the box surviving to sample
for analysis and indeed it may never
have been used if these objects were
made specifically for the burial.
Fig 10 (bottom

Before the body was removed, a
sample of the silt in the gut region

- was taken to analyse for presence of
parasites at the Environmental
Archaeology Unit at York. These may
have offered an indication of the

right). Plain-weave

mineralised textile
fragment from

beneath the miner-
alised leaf layer
magnified x 25.
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health of the woman just prior to
death. However, there were no
remains in the samples. This may be
the resylt of poor conditions for
preservation: although the sediment
within the coffin was waterlogged
when it was examined, if the ground-
water level in the coffin had fluctu-
ated during burial, some areas may
have been dry for some time. Under
such conditions, fragile material such
as parasite eggs would have been
destroyed.

A number of analyses are being
carried out on the teeth of the skele-
ton to assist in establishing her region
of origin, to find out more about her




diet, and to investigate possible fam-
ily relationships with other burials in
the cemetery.

To avoid contamination, a molar
tooth was removed immediately after
the lid of the coffin was lifted for DNA
analysis by the Institute of Molecular
Medicine, John Radcliffe Hospital,
University of Oxford. Human DNA
has been extracted from the tooth and
successfully amplified to give a sample
that can be compared with a database
representing the world distribution of
people. The aim was to demonstrate
whether the deceased was indigenous
or an immigrant. This work succeeded
in isolating the Roman lady’s DNA
sequence, and confirmed she was of a
European type. Samples from nearby
Roman graves were also taken to
investigate possible family relation-
ships by DNA comparisons and work
continues in this area,

A molar tooth was supplied to the
Department of Paleontology, Natural
History Museum, to perform stable
isotope analysis for carbon, nitrogen
and oxygen. Stable oxygen analysis
will give information about the type
of climate that the individual experi-
enced during life, based on the ratio
of oxygen isotopes resident in the
teeth. This depends on a temperature-
dependent fractionation of oxygen
isotopes which affects dietary water
and becomes recorded in the teeth
and remains even after death. It there-
fore should be possible, for example,
to differentiate between a person who
had lived in London all their life from
one who had migrated from the
Mediterranean.

Stable carbon isotope analysis of
teeth has been used to establish the
relative contribution of ‘C3’ (temper-
ate) and ‘C4’ (tropical) vegetables to a
person’s diet. This is unlikely to be rel-
evant to a person indigenous to
Roman London, but the combination
of this analysis with the stable nitro-
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Liz Barham is a
Conservator with
the Museum of
London Specialist
Services.

Fig 11. The
reassembled box
from the grave.
The box is
6 cm across.

gen isotope ratio from the same sam-
ple should give an indication of the
protein content of her diet.

Lead and Strontium isotope analysis
using laser fluorination is also under-
way on a premolar tooth by the
Department of Archaeological Sciences
at the University of Bradford. This
again should allow identification of
first generation immigrants and aid
discussion of her possible region of ori-
gin. It is expected that the dental
enamel of a first generation immigrant
would have a strontium isotope com-
position significantly different to that
of the geology of the area of burial.

This burial provides a rare opportu-
nity to examine whether and to what
extent the woman was exposed to lead
pollution in life, for example through
drinking from lead vessels or from
water piped through lead pipes. Dental
enamel takes up lead under the influ-
ence of the ambient environment dur-
ing life. However, whereas lead from
the coffin will have migrated to the
bones after death, dental enamel tends
to be highly resistant to the exchange
or incorporation of ions once death
has occurred. It should therefore be
possible to distinguish lead levels her
body experienced in life by analysing
one of her teeth.

A sample of the oolitic limestone
from the sarcophagus was removed for
thin section examination at the Uni-
versity of Reading with the aim of sug-
gesting a source region. Conclusions
were based on texture, fossil content,
oolite size and variability, colour, dia-
genetic (degree of cement), com-
paction, and porosity of the specimen.
It is possible to identify the general age
and UK region for a particular rock
type. Because of the size of the Jurassic
limestone belt, it is not possible to
identify a very restricted geographical
source: for example, one outcrop of a
specific type may be identical over a
10-20 mile expanse. Nevertheless cer-
tain rocks can be discounted and
matches were sought with comparative
samples from the Museum of London
Archive and Resource Centre, the Nat-
ural History Museum, the Postgraduate
Research Centre of Sedimentology at
the University of Reading, and from
quarries in Avon and Lincolnshire.

A close match was found with a
sample of Barnack stone, a limestone
found in the East Midlands. The

quarry at Barnack is close to Ermine
Street, the Roman road that connected
Lincoln and York with Roman London
and is a possible source of the sarcoph-
agus stone. Although it has not been
possible to establish the provenance of
the lead from which the coffin was
made, the stamps on Roman ingots
previously found in London indicate
that during the Roman period, lead
was transported to London from mines
in Somerset.

This burial is clearly that of a
woman from a very wealthy family.
The artefacts in the coffin all display
this conspicuously and further investi-
gation of them has underlined this.
Her privileged status is also indicated
by the presence of dental decay in one
tooth, suggesting that she had access
to a sweeter diet than would have been
enjoyed by the average Roman person.
Her height, relative youth and the
good condition of her skeleton sug-
gested that she may also have been a
striking woman. Clearly she was
buried with great care, surrounded by
attractive, luxury goods, which may
have been made especially for the pur-
pose, or objects that she herself may
have used and liked.

Conservation work has helped to
ensure that the evidence from these
rare artefacts is preserved for future
study and display. Investigative analy-
sis of the body is providing a little
more insight into her origins, and
analysis of artefacts from the coffin has
helped to shed further light on how
such objects were made and the mate-
rials used to make them in the Roman
period. It has also demonstrated the
effectiveness of the excellent trade
links of the Roman Empire in the 4th
century, making luxury items available
even in Londinium, on the far western
edge of the Empire.

The excavation on the site at Spital-
fields is now complete, but further
investigative and analytical work from
this and many other parts of the site
will continue. The results will be pre-
sented in detail in the forthcoming
archaeological publication of the exca-
vations at Spitalfields, to be published
by the Museum of London Archaeol-
ogy Service. The conserved artefacts
from this burial are now on permanent
display in the Roman gallery at the
Museum of London. [/
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TREAS

Hadrian’s Villa

RES FROM

HADRIAN'S VILLA
TIVOLI

D. L. Patane

or the first time since the
F emperor Hadrian's villa near
Tivoli was abandoned in the
2nd century AD, 200 master-
pieces from the villa, on loan from
museums and private collections in
Russia, France, Germany, Holland and,
of course, Ttaly, have been reunited in
an exhibition in Paris entirely devoted
to the emperor Hadrian and his villa.
In the spring there is the unique
opportunity to view the works of art
in their natural setting when the exhi-
bition travels to Hadrian’s Villa itself.
The construction of Villa Adriana
at Tibur, north-east of Rome, began as
soon as Publius Aelius Hadrianus
became emperor in AD 117. The series
of separate buildings that make up the
villa were not only magnificent in
themselves, but were each part of a
complex spreading over 126 hectares.
Underground water channels and
underground roads linked the differ-
ent parts of the villa providing the
means for the smooth running of the
emperor’s life in his sophisticated
retreat. In each separate building the
element of surprise was always present
combining a symbolic architectural
landscape with the ruler at its centre.
The villa was intended to be the"repos-
itory of treasured memories from jour-
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A view of
Hadrian’s Villa
near Tivoli,
north-east of
Rome.

Fig 1. Marble
portrait of an
African man.
Found in 1769
by Gavin
Hamilton at
Pantanello
within Villa
Adriana.

2nd century AD.

H: 63 cm.
Vatican
Musewums.

neys in the many regions of the
empire. Buildings such as the
Canopus, Egypt, were not copies of
monuments in far away lands but
rather conceptual re-elaborations of
the originals on a different scale.

The villa was abandoned after
Hadrian’s death in AD 138 and rapidly
fell into ruin. In the 16th century
Pirro Ligorio (c. 1500-83), an antiquar-
ian, architect, and topographer, was
the first to explore Villa Adriana.
Cardinal Ippolito d’Este had commis-
sioned Ligorio to find the materials —
marble and paving — and works of art
for the building of the cardinal’'s own
lavish villa at Tivoli, the future Villa
d’Este. Ligorio undertook a serious
excavation of the site documented in
his Description of the Superb and Very
Rich Villa of Hadrian. He was also the
author of a Dictionary of Antiquities
and of an archaeological map of Rome
(1551) and the first scholar to lament
the plundering of works of art which,
according to him, should have been
left where they were found:

‘...as the columns and other

parts... were revealed I saw some-

thing that I could not have imag-
ined... most of the buildings
ornaments were sold as though in

a cattle market...the inscriptions

were lost through ignorance and ill

will...”

Over the centuries excavations at the
villa continued and its site became a
quarry for works of art to be sold to
the increasing number of collectors of
antiquities in Rome and Europe. Even
as recently as last summer a marble
column was stolen from the villa’s gar-
dens, although they are illuminated at
night, and open to visitors. Hadrian’s
Villa is one of the most visited sites in
Italy with more than 300,000 visitors
a year.

In the 18th century Count
Giuseppe Fede bought most of the
area comprising the villa, and had a
house built to store the many antiqui-
ties he found in his lands. The most
beautiful works of art in his collection
were sold by his heirs, after the
count’s death in 1776, to the Museo
Pio Clementino in the Vatican, and to



the newly established Capitoline
Museum created by Pope Benedict XV
in 1734. Among these objects there
was the red marble statue of a
drunken satyr, one of the most
remarkable objects in the present
exhibition (Fig 2).

In 1769 in a site at Pantanello near
Count Fede’s property, the painter
Gavin Hamilton (1723-98), who was
very active in Rome as a dealer in
antiquities, started digging. Hamilton
found a host of statuary, some of
which he sold to the Vatican, but
mostly sold in England (Fig 1). Then
there was Cardinal Marefoschi who
found, in the domains of Count
Centini, one of Count Fede’s heirs, the
superb mosaic emblemata from the
villa’s pavements and the celebrated
Roman copy of Myron's Discobolos.

‘Hadrian, Treasures from an
Imperial Villa’ follows two other
smaller exhibitions which were held
in Rome last year. Previous exhibitions
focused on monuments associated
with the emperor Hadrian. ‘Hadrian
and his Mausoleum’ was held at the
Castel Sant’Angelo (originally
Hadrian’s mausoleum). ‘Provinciae
Fidelis’ — housed at the Museo
Nazionale at Palazzo Massimo -
focused on the magnificent sculptures
which decorated the Hadrianeum in
the Campus Martius in Rome. This
was the temple built in the years AD
139-145 by Hadrian’s successor
Antoninus Pius (r. AD 138-161) in
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Fig 2,
Red marble figure
of a drunken satyr
found at Villa
Adriana in 1736.
2nd century AD.
H: 1.74 m. Rome,
Capitoline
Museum. The
statue has been
recently restored
and cleaned for
the exhibition.

Fig 3 (top right).
Fragment of a
marble plinth with
a figure represent-
ing an eastern
province from the
Hadrianeum in
Rome. 2nd century
AD. H: 1.30 m.
Palazzo Farnese,
Rome (in the
vestibule beyond
the inner court-
yard).

Fig 4 (above right).
Marble plinth with
a figure probably
representing Egypt,
from the
Hadrianeum in
Rome. 2nd century
AD. H: 1.30 m.
Museo Massimo
alle Terme, Rome.

honour and in the style of his prede-
cessor. The sculptures found during
excavations around the temple in the
16th century were dispersed at the
time into several separate private col-
lections (Figs 3, 4).

Even with three exhibitions
devoted to Hadrian, one after the
other, there still remains a need for a
major exhibitionm
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Hadrien, Trésors d’une
villa impériale, Mairie de Paris, fully
illustrated catalogue, pp. 376,
published by Electa, 1999, available in
French and Italian. (The exhibitions on
Hadrian in Rome last year were
also accompanied by fully
illustrated catalogues published by
Electa in 1998, 1999).




" Early Christianity in Georgia

EARLY CHRISTIANITY
IN THE CAVES OF
CAUCASIAN GEORGIA

Murray Eiland and Nodar Bakhtadze

istorical sources suggest that
H Christianity played an impor-

tant role in the Caucasus

from an early period. Arme-
nia was officially converted in 301 by
St Gregory the [lluminator, and,
according to Greek and Syriac records,
there was similar activity in Georgia.
Georgian traditions record two 1st
century apostles: Simon the Canaanite
is described as being buried in the
West; Saint Andrew is recorded as hav-
ing been active in the East and West.
Documents identify a bishopric on the
Black Sea coast by 325, and a bishop -
apparently from this region — partici-
pated in the Council of Nicaea in 325.
It is also interesting to note that this
new religion was not limited to the
easy route of communication with the
Mediterranean via the Black Sea and
was practiced in areas far inland.

There are several stories concerning
the Christianization of Iberia, the
ancient name for eastern Georgia.
These traditional sources outline the
life of St Nino, a slave-girl who con-
verted the royal family to her religion
through a series of miracles in about
330 (this date is open to considerable
speculation). According to several
sources, the slave girl impressed all
who came into contact with her with
her great devotion to her religion. She
was also known to have healing pow-
ers so it is not surprising that when
the queen was struck down by an ill-
ness, Nino was consulted for a cure,
which proved successful. The king,
though pleased, was not yet fully con-
vinced. When a strange darkness
descended upon him while hunting,
he vowed that if it lifted, he would
convert to Christianity and renounce
all other religions, and the king and
queen then instructed their people to
build a church.

The final miracle was that the third
pillar required to support the roof of
the church could not be raised and
put into place using any machine. The
slave girl then prayed all night, and in
the morning, in front of a group of
people who witnessed the miracle,

they saw the pillar suspended above
the place where it was to be set. After
the crowd affirmed the nature of the
miracle, the pillar lowered itself into
place, and the rest of the structure was
built. Subsequently the king sent an
embassy to the emperor Constantine
for priests.

The importance of this conversion
is expressed by the increased cultural
connections between the Byzantine
empire and Georgia. This conversion
to Christianity was met with hostility
by the Sasanid Persians (AD 250-650),
as it would be met with opposition by
later Islamic peoples who struggled for
control of the region. While there
appears to have been a range of reli-
gions present in Georgia before their
conversion, it is likely that the city
elite were Zoroastrians, who naturally
looked to Iran for patronage. An indi-
cation of this hostility is nowhere
more in evidence than in the story of
St Shushanik. According to tradition,
this Armenian noble lady, who was
married to a Georgian governor, Vark-
sen, refused to convert to Zoroastrian-
ism like her husband who desired to
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Plan of
the 4th century AD
Georgian cave near
Tetri-Tskaro.
3.5¢cm =5m.

curry favour with his Iranian over-
lords. She was ill-treated and impris-
oned and finally died in about 544.
Her place of burial is on a rocky out-
crop on a bend of the Kura river that
runs through Tbilisi. The present
building, the Metekhi Church (1278-
89), is regarded as the focal point of
the modern capital.

The overall effect of the conversion
is open to debate. On the one hand
the adoption of Christianity unified
the country under a single religion,
which preserved a sense of collective
identity through periods of foreign
domination. On the other hand, it has
been argued that the adoption of
Christianity eventually led to the dis-
integration of independent monazr-
chies. The church, instead of
supporting a few powerful kings
against the Sasanian monarchs, sup-
ported local feudal lords in their desire
for greater independence. The most
important long term result was a shift
towards the West and away from the
Iranian sphere of influence.

Georgian art, particularly from the
early Christian period, continues a
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pnumber of themes expressed during
the Sasanian period. Nowhere is this
petter expressed than on the Sioni
Church at Bolnisi. An inscription over
the north records that the church was
begun in the 20th year of the Sasanian
king Peroz (459-84) and completed 15
years later. Many stone carvings
demonstrate a detailed familiarity
with Iran (Fig 1). When these ele-
ments are compared with a detail of
the crown of Khusru II (590-628) from
a silver drachm (Fig 2), a similar
arrangement of design elements
emerges. While it is likely that these
images on the church were adapted
from coins, or other easy to transport
materials, it nevertheless indicates an
important relationship that was -
according to historical accounts — not
always peaceful.

What remains of the earliest Christ-
ian structures demonstrates that the
initial phases of this new religion were
probably not accompanied by royal
protection and that the first Christian
communities were secluded. Some of
the earliest evidence of Christianity
during this period comes from caves,
although many of them show little
architecture and preserve few material
remains. Cave dwelling is not unique
to this period of Georgian history, as
this small nation has been the battle
ground for its powerful neighbours for
centuries. It is therefore natural that
cave dwellings have played an impor-
tant role in a number of different peri-
ods.

The early history of caves in Geor-
gia begins with the Bronze Age, when
a few caves indicate an inaccessible
lifestyle for security or religious rea-
sons now long forgotten. Some of the
best pre-Christian evidence in Georgia
comes from the cave complexes at
Uplistsikhe. Much of the original plan
of the complex can be reconstructed.
Beginning in the second half of the
second millennium BC and extending
to the Middle Ages (Fig 3), many of
the structures resemble their wooden
counterparts. Many caves have roof
decoration that imitates round logs or
square roof joists. Walls are at times
decorated with pilasters or columns.
There is even a basilica in a typical
free-standing style of the Sth century.

The sprawling site of Vardzia
demonstrates the possibilities for cave
architecture during the medieval
period. Cut into a sheer cliff on the
left bank of the Kura River, many
structures are dated to the time of
Queen Tamara (1184-1213). There are
over 600 caves preserved, some up to
Seven storeys high (Fig 4). The cliff is
riddled with narrow corridors, secret
Passages, water systems, and store
rooms, which could withstand a long
Siege. Although primarily a religious
Structure, it also supported a sizable

Fig 1. Carved stone from the Sioni Church at Bolnisi
which was started in the twentieth year of the Sasanian king
Peroz (459-84), and completed 1S5 years later,
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Fig 2. Detail of the crown of Khusru II (590-628) on a silver
drachm. These coins have a very wide distribution and reflect
both their high silver content and the extent of the Sasanian
empire. The crowns of Sasanian rulers are particular to that

ruler, but the individual elements reflect similar elements spliced

together in similar ways.
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lay population as well. The site was
not built at the core of Georgian con-
trol, but rather on the frontier. It
seems that this site, now close to the
modern border with Turkey, was
designed to.mark a natural boundary.
The site withstood sieges on more
than one occasion, but was finally
destroyed in 1552 by a force of invad-
ing Persians.

As part of an expedition to
uncover organic materials from Geor-
gian caves, a very early structure was
carefully examined. It is located in
Lower Kartli near the modern village
of Tetri-Tskaro. The entrance was lit-
erally a hole in the ground (Fig 3).
Due to the heavy rains that had
recently inundated the country, the
cave was dripping wet. The cave was
reached by a narrow entrance into a
large natural chamber. There was a
pool of water in the bottom, and,
without a flashlight, there was not
nearly enough natural light from the
entrance to guide us into the man-
made chamber that could be reached
through a short passage. This room
was very small and could contain no
more than about a dozen people in
relative comfort. Due to centuries of
use by bats, the ground was composed
of wet, unstable guano about two feet
deep (Fig 6). Around the base of the
chamber was a short ledge that may
have served as seating for a small
group. The apse at the front of the
church bore several small niches,
apparently for relics, all carved from
the rock. The ceiling was vauited and
reminiscent of a wooden structure.
Although of limestone, the difficulty
of access would have presented prob-
lems for the stone carvers.

The next chamber was plainer and
contained several loculi, or cuts in the
wall of the chamber to house a body
(Fig 7). Like most of the famous loculi
graves in the catacombs in Rome,
these structures were aligned so that
they were parallel to the chamber, as
this would have been the easiest way
to carve such a structure from the
rock. These small niches would have
been large enough to contain a single
(contracted) body, which would have
probably been walled off from the
chamber. In this case it seems clear
that the room was designed so that it
could be visited. Perhaps they con-
tained the graves of early Christian
martyrs or saints, Although excava-
tion was difficult, several fragments of
late antique vessels (4th-5th century)
were recovered from the guano. The
entire ensemble resembles early

Fig 3 (left). Cave at Uplistsikhe. This 11th-
12th century cave church is elaborately
carved to imitate a wooden structure.
While Late Antique caves also imitated
wooden counterparts, the medieval exam-
ple follows a distinctive plan.



church structures from other regions,
bearing some similarity to the fourth
century church in Maalula (near
Damascus) in Syria. But, unlike a tra-
ditional church above ground, this
structure probably had a distinct pur-
pose. Parallels from other areas shed
further light on the problem.

In Rome the best known examples
of such early Christian architecture
are the catacombs. Traditional think-
ing on the subject proposes that,
while at various periods churches
were built above ground, they were
reserved for the wealthy. Poorer mem-
bers of the community, out of sight
from their masters (who may not
have been Christian), preferred to
worship underground, which gave
them greater security. They also had
the tombs of martyrs and saints to
add solemnity to their religious lives.
This method of burial in a hypogeum,
or underground chamber, survives in
many medieval European churches.
On the revisionist side of this argu-
ment, there is no evidence that early
Christians used the Roman catacombs
for large-scale worship during the per-
secutions. While they may have vis-
ited martyrs and relatives, the
structures were located too far away
from the city centre — where churches
above ground existed — for regular
use.

Whatever the case for Rome during
this period, there is good evidence for
caves being used for the protection of
Christian communities in other
places. Anatolian Cappodocia (some
140 miles south-east of Ankara) is per-
fectly suited for cave dwelling. Layers
of soft volcanic tufa, that harden
upon contact with air, dominate the
area. The region was first excavated
for caves in about 3000 BC, but was
used particularly during the Christian
persecutions of the 4th century. Inter-
nal disputes within the Byzantine
Empire and the arrival of Islam did
nothing to reduce the need for" defen-
sible structures. Dwellings could be as
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high as ten storeys above ground, and
could only be reached by ropes, lad-
ders, or roughly cut steps. A Christian
population remained until the early
1920s, when growing nationalism led
many Christians to move to Greece.
In this example it is clear that caves
helped in the preservation of an iso-
lated community.

At this stage in considering the
Georgian caves, several points should
be clarified. Cave dwellings were in
no way limited to Christian commu-
nities, as there were ‘underground
cities’ from many periods. Tombs are
also associated with cave burial, and
these sites may not have been
intended for worship. At the same
time, early Christians did have a pen-
chant for cave-monasteries, which
were often founded by a monk who
withdrew into an isolated cell. In
time, other cells could be added as pil-
grims and other monks would congre-
gate there.

Fig § (below). This small opening to the
4th century cave complex near
Tetri-Tskaro was cut into soft linestone
and showed no signs of being
larger in antiquity.
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Fig 4 (left). The
site of Vardzia is
difficult of access,

but like other

Georgian caves —

such as those at
Uplistsikhe - has

suffered due to
earthquake. Some
3,000 caves existed
during the reign of
Queen Tamara. In

1456 an earth-

quake left

650 inhabitable.

Fig 6 (right).
Nodar Bakhtadze
in the 4th century
burial chamber in

the church near
Tetri-Tskaro. The
loculi would prob-
ably have been
walled off from the
chamber.

Dr Murray
Eiland is a
researcher at the
University of Cali-
fornia and is
involved with
several excava-
tions in Georgia.

Dr Nodar
Bakhtadze is an
archaeologist in
Tbhilisi and lecturer
at the university.

Fig 7 (below). The
4th century cave
church near
Tetri-Tskaro.
The carving has
suffered years of
water damage,
as the limestone
dissolves in water.
Note the guano
on the floor.

The common theme that links

these caves is that they offer a reli-
gious community solitude and, per-
haps more importantly, a location
difficult to access. While we now have
a good understanding of the reasons
for cave dwellings during historical
periods, major questions remain. How
may one interpret the evidence of
structures that served more than just
one purpose?

The reasons and purpose of the
small early Christian cave complex,
based upon what we know of the
political situation from written
sources, relate to the religion being
under attack from native traditions
and the powerful Iranian empire in
the east. The 4th-5th centuries were’
by no means stable, meaning that
Christian communities must have
been concerned about the safety of
their relics. The structures described
here do not appear to be large enough
to house a congregation, and instead
may only have been a focal point of
worship based around relics. They
may have served a similar purpose as
the catacombs in Rome. Further exca-
vations must take place in the caves
and in the settlement on the plateau
above in order to place the caves and
their use into a more solid context. g#
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China’s Golden Ages |

The City of Eternal Peace

Donald Dinwiddie reports on a major collection of treasures, now on display at the British
Museum, that focuses on the glories of Tang Changan, as well as the many beautiful objects
from the Zhou, Qin, and Han Dynasties which have never been shown before outside China.

turies AD, Changan, known
as the city of Eternal Peace,
was the eastern terminus of
the famous Silk Roads linking the
civilisations of Asia with those of the
Mediterranean. It was in this capital

F rom the 7th to the 10th cen-

Fig 1. Gold ewer
with a forn of
western origin and
decorated with flo-
ral scrolling. Tang
Dynasty (618-
907). From tomb
in Xianyang city,

chose the region as his power base.
He rechristened Daxing, capital of
the conquered Sui Dynasty (590-
618), as Changan, thereby making
explicit the association of his
dynasty and capital with that of the
illustrious Han.

Sh ; ince,

of the emperors of the Tang dynasty exac‘:,ﬁltﬂolggg However, pecause monumental

(618-907) that over one million peo- H:21.3 cm. Chinese architecture is constructed

ple from every corner of Asia did Xianyang using wood, and not brick or stone,
Museumn.

business, converging on the city
with its thriving economic, political,
and religious centre. For example,
when the Sassanian court was over-
whelmed by the Islamic jihad the
survivors fled to Changan, and it
was also here that the followers of
Manichaeism and Nestorian Chris-
tianity found refuge and, later, a few
converts.

By the time the Tang made
Changan their seat of power, the
region had been at the centre of Chi-
nese history for more than fifteen
hundred years. Known as the land
within the passes, it was protected to
the north and south by mountains,
and to the east by the Yellow river.
Around 1150 BC the Zhou rose up in
Changan to conquer the Shang, and
the city became the heart of the Qin
kingdom when the Zhou fled east
from the Western barbarians in
770 BC.

Changan lay across the Wei river
from the site of the Qin capital of
Xianyang and in the 3rd century BC
Xianyang became China’s first impe-
rial city. However, having achieved
imperial status Xianyang did not
survive two decades; even before its
ruins had stopped smouldering, the
new imperial city of Changan was
created by the founder of the
dynasty (206 BC-AD 220). In the
four centuries between the decline
of the Qin Dynasty and the ascen-
sion of the Tang, Changan changed
Its name several times and shifted its
Position along the southern bank of
the Wei river. Yet the city and
Tegion remained cemented within
Chinese mythology as the land that
Must be won and held as the seat of
Power for any imperial contender.

Naturally Tang Gaozu (1. 618-26)

Fig. 2. Gold and silver inlay ornaments of bearded, non-Chinese
warriors. Tang Dynasty (618-907). From the Hejiacun hoard
(buried 755), southern suburbs of Xian, Shaanxi province,
excavated 1970. H: 31.7 cm. Shaanxi History Museun, Xian.
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we know more of the Babylon of
Nebuchadnezzar than  Tang
Changan. Today the city still exists
as Xian (Western Peace), but it has
long been merely the capital of the
western province of Shaanxi,
notwithstanding the fact that its
present size and population more
than rivals its Tang ancestor. In this
modern city it is hard to find archi-
tectural fragments dating from the
14th century, much less the 8th.
However, what has not survived
above ground has survived below,
and the region is archaeologically
one of the richest in China. Discov-
eries of Zhou hoards of bronze ritual
vessels, and the tombs of the Qin,
Han, and Tang have over the past
century made concrete a glorious
past that after a thousand years of
neglect seems almost unbelievable.
At present the British Museum is
hosting an exhibition of archaeolog-
ical material from the land within
the passes, spanning its history from
the Zhou to the Tang. ‘Gilded Drag-
ons: Buried Treasures from China’s
Golden Ages’ which is, in part, a log-
ical follow-up to ‘Mysteries of
Ancient China’ of 1996, another
loan exhibition of archaeological
material coming from all over China
and tracing its cultural history from
the 6th millennium BC to the Han
dynasty. While the current show
contains many great objects from
the Zhou, Qin, and Han which have
never been shown before outside
China, the true emphasis of the

Fig 3. Gilt silver cosmetic box with design
of ducks amidst scrolling flowers. Tang
Dynasty (618-907). From tomb in eastern
suburbs of Xian, Shaanxi province, exca-
vated 1989. D: 2.9-3.4 cin.
Shaanxi Provincial Research Unit, Xian.
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Fig 4. Pair of jade bracelets with gold ends in the shape of lion

heads. Tang Dynasty (618-906). From the Hejiacun hoard (buried

755), southern suburbs of Xian, Shaanxi province, 1970.
D: of each 8.5 cm. Shaanxi History Museum, Xian.

exhibition rests on the glories of
Tang Changan.

The Tang material in the exhibi-
tion gives a overwhelming impres-
sion of an truly cosmopolitan
culture which was familiar with and
fascinated by the rest of the world.
However, the difference in the effect
of Western influences on Tang civili-
sation and that of 19th and 20th
century Buropean influence on
China today is startling. For the
Tang embraced outside influences as
an Epicurean would a new and
exotic dish.

What were these Western influ-
ences on the Tang? In terms of the
arts, their most powerful influence
seems to have come from the Persian
cultural sphere. Throughout China’s
history the area to the west of
Changan, the present day Qinghai

Fig 5. Striding gilt
bronze dragon.
Tang Dynasty

(618-9206). From
site in Xian,

Shaanxi province,

excavated 1975,
H: 34 con, Shaanxi
History Muscuim,
Xian.

Fig 6. Gilt silver
Bodhisattva-
shaped reliquary
for the Buddha’s
finger bone.
Tang Dynasty
(618-906). From
underground
repository at
Famensi (sealed
820), Shaanxi
province, exca-
vated 1987.
H: 38.5 cm.
Famensi Museum.

and Xinjiang Autonomous Regions,
had been an important source of
trade due to the Silk Roads, but they
also provided the constant threat of
immigration and invasion. Both the
Zhou and Qin came originally from
the West how far West we do not
know. Li Yuan (566-635), the future
Tang Gaozu, possibly came from a
family of mixed blood as certainly
did the Sui Dynasty that he first
served and then replaced. These
western regions formed the heart of
the Silk Roads, and their cities and
kingdoms were multi-racial con-
glomerates where, in the period of
the Tang Dynasty, a Tibetan, Turkic,
or Chinese king might rule over a
population, including not only peo-
ples of these three races, but also
made up of those more familiar to us
today from the Indian subcontinent
or even from Eastern Europe.
Although throughout its history
Changan has always been perceived
as a decidedly Chinese city, to a
great extent it shared the multi-
racial composition of its Silk Road
neighbours. By the 7th century, the
most pervasive mercantile presence
along the Silk Road were the Sogdi-
ans. From the point of view of West-
ern Asia, these peoples are often
seen as the poor northern satellite of
Persia. However, it is becoming
increasingly apparent that they were
not only a significant influence on
the Turkic culture, which in the
mediaeval period would extend itself
across the steppes and Western Asia,
but also had a large impact, at least
on the material culture of Tang
China as well as that of the contem-
poraneous Tibetan empire which
was spreading across eastern Central
Asia from the Tibetan plateau.
Certainly the culture and goods
these Sogdian merchants were com-
municating to the east were Persian,
and specifically Sassanian, in charac-
ter. In 638, the last Sassanid king,
Yazgard III (r. 632-51), sent his son
Firuz to Changan to ask for the assis-
tance of Tang Taizong (r. 626-49) in
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defending his empire from the jihad.
In 651, when Yazgard was slain and
the empire lost, Firuz was still plead-
ing with the Tang emperor’s succes-
sor, Tang Gaozong (r. 649-83). He
and his embassy were allowed to set
up a court-in-exile in Changan
which rapidly became the focus of a
large community formed by the
resulting diaspora. This community
continued to thrive throughout
much of the Tang period.

We are only now beginning to
understand the full impact of Per-
sian styles on Chinese art. Numerous
examples of blue-and-white porce-
lain from the 14th to 18th centuries
have led us to believe that elements,
such as water birds and scrolling
foliage to be intrinsically Chinese.
However, these motifs are being re-
evaluated in the light of Tang period
metalwork and textiles which have a
markedly Persian character.

A passion for Persian metalwork
seems to have run deep in Tang
China. China’s own metalworking
traditions were rich in methods of
casting, but even the most techni-
cally refined object of cast metal
seems ponderous and heavy next to
vessels of hammered metal deco-
rated in chased, engraved and enam-
elled design. Conceivably the
Chinese first encountered such met-
alwork with early Achaemenid and
Greco-Bactrian examples, but if they
did no evidence has so far surfaced.
Even so, the birds, flowers, and lions
of Sassanian art can be found in
explosive abundance in Tang metal-
work and ceramics, and their devel-
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opment as motifs can be followed in
Chinese art history up to the present
day.

The second major foreign influ-
ence on Tang China was Buddhism,
which first reached China from
India, very likely along the same
routes that Persian influence had
arrived. Its impact was just begin-
ning to be felt at the end of the Han
dynasty in the early 3rd century AD
and in the subsequent four centuries
of political disunity its adherents
and influence steadily grew. For the
majority, like the mediaeval Christ-
ian church, it offered salvation from
a troubled world.

By the time the empire was re-
established under the Tang, the Bud-
dhist church was a rich and
powerful force, not only in the spiri-
tual life of the people, but also in
their political and economic life.
Buddhist temples and monasteries
thrived under the patronage of the
people, the imperial family and the
old nobility. The buildings were
richly adorned with images of gold,
silver, and bronze, and were hung
with the most resplendent silk fab-
rics and tapestries. Buddhist paint-
ing of the Tang period produced
China’s great geniuses of figure
painting. However, unlike Japan or
even war-torn Korea, astonishingly
little is left to us of this golden age
of Buddhism in China.

In the twilight of any empire,
there is always at least one scape-
goat. In the year 845, the Buddhist
establishment became for the imper-
ial government the evil that must be
eradicated for the salvation of the
dynasty. The subsequent confisca-
tion of Buddhist property, which
was often accompanied by its
destruction, could possibly not have
been done better if the Islamic jihad
had penetrated to China. The rela-
tive success with which the govern-
ment carried out its proscription on
Buddhism sheds some light on the
extent of antipathy felt by the gen-
eral population for temples and
monasteries that owned a large per-

China’s Golden Ages

Fig 7. Set of four
reliquary caskets
of iron, gilt silver,
crystal and jade.
Tang Dynasty
(618-907). From
underground
repository of
Famensi (sealed
820), Shaanxi
province,
excavated 1987.

Greatest h: 4.8 cm.

Famensi Museum,

centage of the land, and held in serf-
dom a not insignificant portion of
the people. Certainly the redistribu-
tion of wealth of the Buddhist estab-
lishment was not unwelcome. The
proscription lasted a little more than
a year, but what it achieved in that
amount of time served to break for-
ever the power of the Buddhist
church in China.

A few glimpses of the opulence so
resented and coveted by the late
Tang administration are left to us.
Apart from stone sculptures, there
are also hoards of bronze images
dating from the late Han to the Tang
period. However, the most spectacu-
lar find of recent decades was an
underground chamber underneath
the monastery of Famen, not far
from Changan. This imperial temple
of the Tang Dynasty contained four
relics of the Historical Buddha,
Shakyamuni. In 819, the emperor
Xianzong (r. 806-820), possibly in
anticipation of his approaching

MINERVA 49

Fig 8. Silver and
gold coffin-shaped
reliquary. Tang
Dynasty (618-
906). From under-
ground repositoty
of Famensi,
Shaanxi province,
excavated 1987.
H: 9.5 cm.
Famensi Museum.

death, had the relics brought to the
palace. The following year the relics
were sent back to Famen together
with a large group of precious
objects donated by the emperor,
which were then sealed in an under-
ground palace beneath the
monastery’s pagoda.

In 1987 archaeologists discovered
a Tang imperial Buddhist repository
untouched by the events of 84S.
Many of these objects are on view in
the current exhibition for the first
time outside China. Their splendour
outshines even those gold and silver
objects found in the few unlooted
tombs of the Tang imperial family.

The close of the Tang Dynasty in
907 also witnessed China closing its
doors on its first Western education.
The succeeding Song Dynasty (960-
1279) achieved great cultural
heights, but they were much more
consciously Chinese in character. A
liberal and expansive attitude did
not suit an empire which was in fact
little more than a kingdom threat-
ened by larger and more powerful
neighbours. The single point of
superiority which the Chinese could
rest on was a cultural one. Therefore,
the achievement of the Song culture
was its creation and refinement of a
Chinese aesthetic in all the arts of
human endeavour, and in its impart-
ing it to its less refined neighbours.
Even when those neighbours ulti-
mately swallowed them up, the
seeds were planted for the Sinifica-
tion of the predators. By contrast,
Tang civilisation embraced the arts
of all it encountered. Their cultural
legacy became known in the visual
arts as the Tang International style.
The fruit of the seeds it planted are
perhaps most evident in the courtly
culture that developed in Japan and
which survives to the present day.

The exhibition: ‘Gilded Dragons:
Buried Treasures from China’s
Golden Ages’ is at the British
Museum until 20 February 2000.

‘Gilded Dragons: Buried Treasures
from China’s Golden Ages’

There is a catalogue available written

by Carol Michaelson.

Published by the British Museum Press
it has 176 pages, with 120 colour plates.

The paperback catalogue costs £14.99.
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Top Greek and Roman Coins at Autumn Sales

his column will be short,

because I am rushing to

prepare for a flight to New

York for the New York
International and the various auc-
tions to be held there. I have been
particularly short of time because
there have been so many auctions in
the past month. Among the many
fine offerings, two sales have stood
out of the crowd, the Leu Numis-
matics sale and the Numismatik
Lanz sale. Both included outstanding
collections.

The Leu sale was billed as the
finest sale of Greek coins since the
famous Kunstfreund sale in 1974. It
included highlights from a fine
French collection assembled with
taste and care, and the prices
reflected the exceptional aesthetic
appeal of many of the coins. The
cover coin was a superb Syracuse fac-
ing head tetradrachm signed by the
master engraver Kimon. Estimated at
only SF120,000-140,000, discussion
prior to the sale indicated that the
price was certain to exceed
SF300,000, as several bidders had
interest around that level. In the
end, the usual top coin dealers were
all outbid by Beverley Hills dealer
Fayez Barakat for the princely sum
SF430,000 (Fig 1).

The sale had many other high-
lights. A wonderful Akragas silver
tetradrachm, featuring an artistic fig-
ure of Scylla, sold for SF170,000
against an estimate of SF100,000-
120,000 (Fig 2), bought by Chicago
dealer Harlan Berk. An important
and rare silver tridrachm of Delphi
sold for SF92,000 to Classical Numis-
Mmatic Group, who outbid a major
European museum. The estimate was
SF62,000-70,000. A superb early
Athens silver tetradrachm of ¢. 515
BC, estimated at only SF55,000-

Eric J. McFadden
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65,000, sold for SF220,000 and was
bought by a Norwegian collector
who felt he simply had to have it.

While the Leu sale featured Greek
coins, the Lanz sale offered part 2 of
the Roman coin collection of Leo
Benz, one of the foremost German
collectors this century. Gold was
especially strong. A rare gold aureus
from the brief reign of Otho, AD 69,
sold to the American dealer Robert
DuPurton for DM70,000 against an
estimate of DM45,000 (Fig 3).

An aureus of Plotina, the wife of
Trajan, was hammered down to Oslo
Mynthanddal for DM48,000 on an
estimate of DM30,000. A truly beau-
tiful aureus of Domitian, AD 81-96,
sold to Basel dealer Miinzen and
Medaillen for DM35,000 against an
estimate of DM20,000 (Fig 4). The
bronze in the sale, most of which
had been cleaned in the old-fash-
ioned method that involves smooth-
ing of the surface, nevertheless sold
well, although not at the levels of
the gold. Silver also found strong
buyers, especially among the Span-
ish contingent.

Fig 1 (top). Syracuse tetradrachm signed
by Kimon, c. 405 BC, sold for SF430,000
against an estimate of SF120,000-140,000
in the Leu sale. Actual size.

Fig 2 (second). Akragas tetradrachn,
c. 420 BC, fetched SF170,000 against an
estimate of SF100,000-120,000 in the
Leu sale. Size: x 1.5.

Fig 3 (third). Gold aureus of Otho, 69 AD,
sold for DM70,000 against an estimate of
DM45,000 in the Lanz sale. Size: x 1.5.

Fig 4 (bottom). Gold aureus of Domitian,
81-96 AD, sold for DM35,000 against an
estimate of DM20,000 in the Lanz sale.
Size:x 1.5.
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NAIPES

Pre-Hispanic Axe Money

Currency of Peru
John F. Merkel and Maria Ines Velarde

TR

aipes (the Spanish word sim-
ply for ‘cards’) are pre-His-
panic l-shaped sheet metal
objects with a central raised,
elongated ridge. The metal composi-
tion is usually a distinctive alloy of
copper with arsenic. At the archaeolog-
ical site of Sican, in northern coastal
Peru (Fig 1), over 20,000 naipes have
been discovered in excavations of a
single elitetomb. Large numbers of
naipes discarded by looters (called
‘huaqueros’) next to their pits are often
the only surface remains from once
intact pre-Hispanic tombs. The naipes
were left by the looters simply because
there was no commercial market for
these numerous objects; unlike any
precious metal objects from a tomb.
However, for archaeologists these
discarded naipes provide a fascinating
insight into the organisational struc-
ture, multiple uses of metals, and trade
connections of the Sicdn culture.
Naipes represent an essential aspect of
the investigation of metal objects and
production remains within the Middle
Sicadn (AD 900-1100) cultural and envi-
ronmental context. The term Sican is
preferred to Lambayeque or Chima
which have also been used for this pre-
Inca culture in Northern Coastal Peru.
Axe-money is the general term used
to designate and classify these stan-
dardised sheet metal objects which, to

a degree, simulate an axe shape and
presumably functioned as a primitive
money. There are many examples and
different recognised types of axe-
money in pre-Hispanic South and Cen-
tral America. Each recognised type,
such as the naipes, has a distinct geo-
graphical distribution. However, more
archaeological research is needed to
discover the extent of each regional
distribution and identify areas of over-
lap between types.

A formal definition of primitive
money simply as a medium of
exchange seems very general. Never-
theless, a general definition allows a
wide range of objects (which may only
in part function as money) to be better
understood within a variety of ancient
and non-industrial cultures. There are
several other functional aspects of
money, such as units of account, status
markers, and storage of value which
seem relevant for interpreting the role
of naipes within the Sican culture,

The word primitive is used to differ-
entiate exchange use of certain objects
from modern functions and concepts
of money. Modern coinage (with its
devaluations and alloy substitutions) is
obviously much more complex in its
functions. Paper money, credit cards
and electronic money for transactions
are based upon trust and accepted
modern conventions. Understanding
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Fig 1. The eroded
mudbrick temple

platforin of Huaca

Loro, part of
the Middle
Sican capital
(c. AD 900-1000),
northern Peru.

Fig 2. Excavations
of an elite toinh
at Huaca las
Ventanas, Sicdn,
northern Peru.
Many bundles of
naipes were found
in this tomb
and elsewhere
on the site.

and exploiting money today is a distin-
guishing feature of modern global eco-
nomic activities. Our various and
complex uses of money today actually
help to characterise our modern cul-
ture. Primitive money fulfils some of
the fundamental aspects of a modern
currency. However, the term should
not imply that primitive money of var-
ious materials (metal, feathers, textiles,
or shells, for example) is somehow
simplistic or uninteresting. Naipes are
representative of a pre-Hispanic New
World primitive money.

The archaeological evidence

Within the Middle Sican cultural
region, the flat naipes are often discov-
ered stacked and tied together with
cotton cord in bundles of five and ten.

Other stacks have been found with as
many as 30 naipes tied together or
again as multiple bundles retied
together to form larger groups. The

e
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Fig 3. The five sizes of naipes so far identified, ranging from
8.5 down to 4.5 cm in length.

central ridge enabled easy stacking of
the sheet metal naipes. Some bundles
are stacked in opposing directions, so
the raised surfaces face outwards when
tied together. The I-shape naipes are
clearly most prevalent at the site of
Sican in the Lambayeque river valley
of Northern Peru. The naipes docu-
mented for this area come from simple
or very wealthy burials as grave goods
from the Middle Sican Period (Fig 2).
There is no obvious function for naipes
as tools or weapons. The sheet metal is
not appropriate for use as an axe. The
edges are blunt, not sharp, and there-
fore the naipes were not used for cut-
ting or scraping. There is no evidence
for the use of naipes either as architec-
tural or personal decorations. Copper-
arsenic agricultural or ‘digging’ tools,
each weighing up to about 1kg, are
also found tied together in some elite-
tombs. These bundles of tools may
have had a practical function and pos-
sibly represent lots distributed to work
gangs. The naipes are found in great
numbers, deliberately sorted, stacked,
and tied into bundles, but have no
obvious function as a tool. Some 1,500
bundles of naipes were buried in the
largest niche in East Tomb at Huaca
Loro. Large numbers of naipes found
in elitetombs with more elaborate and
precious metal objects are interpreted
as revealing their use as status markers.

Naipes also may have served further
as a unit of account, so far, five sizes
have been identified (the smallest
about 4.5 x 2.8 cm and the largest
 about 8.5 c¢m in length), but thickness
and original weights are not easily
measured due to the corrosion cover-
ing the whole surface (Fig 3).

Evidence for the use of naipes as
actual payment for exotic materials
may be inferred from the actual geo-
graphic distribution of naipe types. A
few examples of the Sican naipes have
been found further north in the Piura
River valley in association with Middle
Sicdn black pottery. There are also sev-
Cral examples of naipe bundles from
burials of the Manteno-Huancavilca

) -
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Fig 4. A typical bundle of ten naipes corroded together.

Au Ag Cu As Position

of sample
M99/1 0.0 0.1 97 1.5  metal

0.0 0.1 86 1.7 (corrosion)

0.0 0.1 92 2.3 (corrosiomn)

0.1 0.1 83 2.2 (corrosion)
M99/2 0.0 0.1 98 1.7  metal

0.0 0.1 82 1.1 (corrosion)

0.0 0.1 81 2.0 (corrosion)

0.0 0.0 92 1.6 (corrosion)
M99/3 0.0 0.1 98 1.6  metal

0.0 0.1 92 2.3 (corrosion)

0.0 0.2 93 3.4 (corrosion)
M99/4 0.0 0.1 98 1.6  metal
0.0 0.1 98 1.7  metal
0.0 0.1 98 1.9  metal
0.0 0.1 98 1.8  metal

0.0 0.1 92 2.1 (corrosion)

0.0 0.2 93 2.8 (corrosion)
M99/5 0.0 0.1 98 1.2 metal
0.0 0.1 99 0.8  metal

0.0 0.1 94 2.3 (corrosion)

0.0 0.3 91 5.1 (corrosion)

M99/6 0.0 0.1 94 1.3 (corrosion)

0.0 0,2 93 3.4 (corrosion)

0.0 0.1 93 2.1 (corrosion)
M99/7 0.0 0.1 99 0.9 metal
0.0 0.1 95 2.0 metal
0.0 0.1 95 1.6 metal
M99/8 0.0 0.1 98 1.5  metal

0.0 0.2 93 2.8 (corrosion)

0.1 0.1 93 1.9 (corrosion)

M99/9 0.0 0.1 93 1.3 (corrosion)

0.0 0.1 93 2.1 (corrosion)

0.0 0.1 93 2.1 (corrosion)
M99/10 0.0 0.1 98 1.5 metal

0.0 0.2 93 3.0 (corrosion)

0.0 0.1 88 2.6 (corrosion)
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culture in Ecuador and other examples
of naipes have been reported from
Ecuador. Long distance trade for exotic
materials, such as emeralds and
cinnabar, suggests an exchange net-
work during the Sicdn period, possibly
with the use of naipes in payment or
exchange as a recognisable and usable
copper-arsenic alloy composition. Fur-
ther research is underway to more
closely identify the geographic extents
of each distinct type of axe-money.
Based upon the archaeological evi-
dence, naipes do fulfil several signifi-
cant functions as primitive money.

Technical Studies
Technical studies at the Institute of
Archaeology, University College Lon-
don, have extended the interpretation
of the naipes as a store of value for the
Middle Sicadn culture. A collection of
naipe bundles from the East Tomb at
Huaca Loro was officially exported and
included in the programme for techni-
cal study and conservation in the Insti-
tute laboratories. One bundle of ten
naipes (Fig 4) was sectioned for metal-
lographic study and analysed using the
electron probe microanalysis facility.
The compositional study of naipes
has revealed apparent trends for
weight percent arsenic in the copper
alloy. A range of 3.5-4.5% arsenic is
usually reported for the Sicdn. naipes.
However, the range for naipes in the
bundle studied at the Institute of
Archaeology has a lower range of 0.8-
2.0% arsenic (Table 1). The corroded
metal has higher arsenic concentra-
tions than the uncorroded metal. Cal-
ibrations have been checked
extensively to ensure the measured
range of values on the uncorroded
metal. Apparently there were several

Table 1. Electron probe microanalysis of a
single stack of ten naipes. Multiple
analyses were made on each of the naipes.
Analyses with less than 95% copper are
attributed to corrosion; principally oxygen
which was not measured. The elements
chlorine and sulphur were also detected in
some point analyses of corroded naipes.




- recognised ranges of alloy composi-
tion. The fact that the naipes are
stacked and tied together within dis-
crete compositional ranges is evi-
dence that copper-arsenic alloys
were recognised at levels over about
0.5% As.

That naipes can represent a store
of value is suggested by technical
studies of the gold alloy artefacts
from the East Tomb at Huaca Loro
at Sicadn. The coppet-arsenic alloy
naipes were probably alloyed with
gold and silver to make other pre-
cious metal objects, and the consis-
tent low arsenic concentrations
correlate with the proportion of
copper added to the precious gold
alloy compositions. The ratio of
copper and arsenic in the naipes is
approximately the same as the ratio
of copper and arsenic found in the
gold alloys. The interchangeability
of one type of metal object, for
example, into other useful objects is
an important distinction.

Naipes were apparently made
from specifically selected alloys of
copper and arsenic. The alloy was
produced deliberately by smelting
together combinations of copper ore
and arsenic containing ore. Copper-
arsenic alloy prills made in the
smelting process were collected
from the crushed slag and remelted
to form ingots. The resulting ingots
could be alloyed with gold or silver,
cast into other objects, such as the
digging tools previously mentioned,
or hammered into sheets of a
desired thickness for various other
objects including naipes. There
would have been multiple cycles of
hammering and annealing before
the desired thickness was achieved.

Selection and classification of the
copper-arsenic alloys may have been
made during hammering, depending
upon how each metal composition
responded. The central raised, elon-
gated ridge down the centre of the
naipes would have also added to the
overall strength, as with modern cor-
rugated sheet metal. Metallographic
evidence supports the observations
that the final I-shape was cut using
chisels (Fig 5). No evidence of fur-
ther finishing or abrading of the
edge was observed. Microhardness
values range from 100 to 170 (Vick-
ers microhardness measurements
using 100g loads) which, along with
the microstructure, document that
the naipes were left in a final, rela-
tively hard, cold worked state.
Again, the fact that naipes were
counted and tied together in bun-
dles suggests that other selection cri-
teria were operating, such as colour
or composition. The technical stud-
ies were undertaken to inveStigate
such possibilities.

Axe Money

With burial the bundles of naipes
have corroded together and often
have preserved organic markings on
the corroded surface of the string
used to tie them together. Some-
times organic fibres (preserved by
the copper) can be identified as cot-
ton using the Scanning Electron
Microscope. Some bundles are
rather fragile and came apart with
handling whilst other bundles seem
solidly corroded together. The stan-
dardised copper-arsenic composi-
tions of the naipes will also enable
further studies of corrosion in differ-
ent archaeological environments
and contexts.

Conservation cleaning

For investigative cleaning of cor-
roded bundles of naipes, there is an
ethical reluctance to separate each
naipe for technical analysis. Once
photographed and documented as a
bundle, however, the investigation
of each individual naipe and how it
was stacked together becomes more
meaningful. For example, X-radiog-
raphy of individual naipes has
revealed a wide variety of surface
markings (Fig 5). Hammered superfi-
cial markings have been interpreted
as perhaps official markings which
would make the object immediately
recognisable. The complexity of
these markings was unexpected
because very few striations are
immediately visible because of the

Fig 5. X-radi-
ograph of a naipe
from Huaco Loro,

Sican, showing the
complex pattern of
markings which
only become visible
when the naipe is
either cleaned or
x-rayed.

Fig 6. The distinc-

tive series of mark-

ings that are found

on most naipes
when the layer of
corrosion caused
by burial is
removed.
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corroded surface. When the naipes
were made, however, these surface
marking would have been immedi-
ately visible. Perhaps the markings
also had special meanings in terms
of materials selections. The naipe
patterns (Fig 6) may also relate to a
stacking criteria or serve as a group
identifier (like the marking observed
on adobe mud bricks of the temple
platforms at Sicdn).

The rigidity of the I-shape, as
well as the cold worked final state,
would have made these sheet metal
shapes suitable for evaluation by
simple bending tests for quality. The
quality or suitability for use of cold
worked, corrugated sheet metal
would be readily apparent whether
or not the metal folded easily. Occa-
sionally, during investigative clean-
ing, it has been noted that there are
additional hammering marks on one
area of the surface at the edge. Since
this over-marking is not common,
and covers other systematic, elabo-
rate patterning as well as distorting
the edge which produces cracking,
the secondary hammering is inter-
preted simply as testing. The edge
was hammered in one spot until the
metal deformed and started to crack.
This is a very practical means to test
the quality of sheet metal.

Some of the individual naipes
are, however, unmarked, so their
composition should also be investi-
gated. The I-shape is also found to
vary slightly, depending on the cur-
vature or angularity of the outer
corners. These variations in shape
may also correlate with composi-
tional differences or similarities.
Unexpectedly, the low range of 0.8-
1.9% As which was reported for a
Sican I-shaped naipe bundle also
coincides with a bundle of another,
very different shape of axe money
found in Ecuador.

Conclusions

The copper-arsenic alloys used in
antiquity are of little practical use
today, so modern metallurgical
research has generally neglected the
technical characterisations of these
alloys. Arsenic and most other
impurities are detrimental to the
electrical conductivity of copper.
However, what specific properties
may have been recognised and
exploited in the past? Certainly,
work hardening, annealing, melting
temperature, and colour changes
were observed with alloying, but to
what extent were these properties
manipulated and appreciated? Tech-
nical evaluations of the copper-
arsenic alloys is required for a
modern appreciation of ancient
capabilities. Recent work by Profes-
sor Heather Lechtman at the Massa-

.
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chusetts Institute of Technology has
emphasised the tensile mechanical
properties of copper-arsenic alloys.
High tensile strength is a crucial
property for successfully working
the copper-arsenic alloy into sheet
objects. The technical studies of
naipes represents an excellent
means by which to investigate
ancient capabilities. Tight control of
arsenic concentrations in copper
may not have been achieved or
sought in the production of sheet
metal, but the counting and stack-
ing of naipes into bundles indicates
that there was an appreciation, clas-
sification and selection of concen-
tration ranges for arsenic in copper.
The copper-arsenic alloy traditions
in the New World represents one of
the major achievements with mate-
rials used before Spanish contact.
Fundamentally, the technical
investigations of naipes and axe-
money from adjoining regions and
countries remains a fascinating
topic for multidisciplinary and
interdisciplinary archaeological
study. The marking patterns on the
naipes can be interpreted as having
both a practical meaning in terms of
materials recognition and selection

Greek Coin Hoards in
Turkey: The Antalya
Archaeological
Museum and the
C. S. Okray Collection

Melih Arslan and Chris Lightfoot.
The authors, Ankara, 1999.
197pp., incl. 75 pls and 2 maps.
Hardback, £48 (available from
Spink & Son).

As Professor Peter Robert Franke of
Munich points out in his Preface,
this is an important record of numis-
matic finds from Asia Minor and
Thrace, and the authors are to be
congratulated on their dedication in
producing such a fine book and, not
least, taking the publication and dis-
tribution of it upon themselves —
they deserve to succeed. The book is
a tully descriptive catalogue of 1,036
coins, each coin illustrated with a
digitally enhanced image taken from
a plaster cast, and the result is
remarkably good.

The original intention was to
publish the Greek coin hoards in the
Antalya Archaeological Museum, but
it has expanded beyond that to
include hoards from the Burdur,
Fethiye, and Sinop museums to the
benefit of numismatists interested in

as well as a more symbolic meaning.
Of the several hypotheses concern-
ing the symbolism of the marking
patterns, a plausible interpretation
would be that the marking also rep-
resents group production units.
Naipes may have been made in des-
ignated metallurgical workshops,
separate from the gold alloy object
production. Other aspects of indus-
trial organisation during the Sican
period indicates duplication and
repetition. The evidence comes from
the large numbers, alignment and
re-use of smelting furnaces, and the
bundles of metal ‘digging tools’ for
construction/agricultural use found
in some elite tombs. Professors Cav-
allero and Shimada argued for the
interpretation of the markings on
adobe mud brick as ultimately repre-
senting production groups. Stan-
dardisation and marking on the
naipes as well as their other primi-
tive monetary functions inferred
from excavated archaeological con-
text seems to further support cul-
tural models for organisation of
metals production and use under
elitecontrol during the Middle Sicdn
period in Northern Peru. Accepting
that naipes are primitive money

Coin Book Review

the area. Five significant hoards
from the 4th to 1st centuries BC are
included. The essay on Pamphylia
and its coinage takes in Aspendus
and includes the Urkiitli hoard of
12 silver staters and the Varsak-
Diiden hoard of 206 staters; the
essay on Side includes the Gazipasa
hoard of 38 staters, the Side hoard of
129 tetradrachms and Karakuyu with
its 269 tetradrachms. From Lycia
come five bronze coins which are
the first evidence for the city of
Kitanaura.

The Sinop museum can boast the
Ordu hoard, found during construc-
tion work at the Black Sea town of
Ordu in 1970, It was immediately
dispersed but was pursued by the
authorities, and 69 coins were
recovered for the Sinop museum. In
1975 Christof Boehringer published
a group of 138 tetradrachms from
the hoard, suggesting that there had
been some 220 to 230 tetradrachms
in the hoard; it is now accepted that
the true number was closer to c. 220-
230 pieces. The 69 in the Sinop
museum represent 13 different types
whilst Boehringer’s list has 18 types
which, put together, produces 24
types which include seven New Style
Athenian tetradrachms, coins of the
Antiochi and, the largest group,
31 posthumous issues of Lysimachus
from four different mints. It also
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opens a new, wider range of numis-
matic investigations.
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included the presently unique
tetradrachm of Ariarathes III or IV
(now more probably thought to be
IV). The date of deposit appears to
be late in the reign of Mithradates V,
c. 140-120 BC.

The Cafer S. Okray collection,
now containing over 520 coins and
probably the largest collection in
private hands in Turkey, is repre-
sented by a selection of 250 pieces
which give a good indication of the
scope and quantity of numismatic
material that has been circulating in
Turkey during the last decade. Most
of the coins in the collection seem
to be hoards, or part of hoards.

The book covers a wide span of
coins from Turkey, including a few
individual specimens struck at
Roman cities in Thrace. It is a wel-
come addition to knowledge of coins
that circulated in Asia Minor and
Thrace and, from the spate of coins
now being found in the area, will
form a useful base to work from.

Peter A. Clayton
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AUCTIONS FEATURING

ANCIENT COINS
6-9 January. IRA AND LARRY GOLD-
BERG AUCTION. Beverly Hills, CA.
Tel: (1) 310 551-2646. Fax: (1) 310
551-2626.

16-19 February. GERHARD HIRSCH
NACHF. AUCTION. Munich. Tel: (49)
89 29 21 50. Fax: (49) 89 22 83 675.

10-13 February. LONG BEACH COIN
& COLLECTABLE EXPO. Auctions by
Heritage Numismatic Auctions and
Ponterio & Associates. Dealer viewing
9 February 2-7pm. Information:
Andrea Newmann, Show Co-ordina-
tor. Tel: (805)962-9939. Fax: (8035)
963-0827. E-mail:
longbeachexpo@msn.com Website:
www.longbeachshow.com

6 March. GIESSENER MUNZHAND-
LUNG AUCTION. Auction of ancient
coins. MUNICH.

Tel: (49) 89 2422 643 0. Fax: (49) 89
228 55 13.

16 March. CLASSICAL NUMIS-
MATIC GROUP (CNG) AUCTION
53. PO Box 479, Lancaster, PA. 17608-
0479, USA. Tel: (717) 390-9194. Fax:
(717) 390-9978.

18 March. JEAN ELSEN s.a. AUC-
TION 61. Brussels, Belguim. + 32 2
734.63 56. Fax: + 32 2 73577 78. E-
mail: numismatique@elsen.be Web-
site: http://www.elsen.be

23 March. THE SINGAPORE COIN
AUCTION. Conducted by Baldwin-
Gilllo-Monetarium. Raffles City Con-
vention Centre in Singapore.

FAIRS
6-9 January. FLORIDA UNITED
NUMISMATIC CONVENTION,
Orlando, Florida. Tel: (1) 407 321
8747. Fax: (1) 407 321 5138.

21-23 January. WORLD MONEY
FAIR. Basel, Switzerland. Convention
Centre. E-mail:

wmf_world moneyfair@magnet.ch.

10-13 February. LONG BEACH COIN
AND COLLECTIBLE EXPO.

(1) 805 962-9939. Fax: (1) 80S 963-
0827.

CONFERENCES & LECTURES
11 January. IMAGES OF KNIGHTS:
PORTRAIT MEDALS OF THE
ORDER OF ST JOHN. Pamela Willis.
British Art Medal Society, Cutlers’
Hall, Warwick Lane, London EC4.
5.30pm.

18 January. MEDALS AND MEM-
ORY: THE SECRETS OF PERPET-
UAL CALENDARS. Silke Ackermann.
Royal Numismatic Society at the
Society of Antiquaries, Burlington
House, Piccadilly, London. 5.30pm.

25 January. A NUMISMATIC RAM-
BLE THROUGH TOURIST TURKEY.
Keith Sugden. Chester and North
Wales coin and banknote society.
Contact: Dr Simon Bean at the Liver-
pool Museum. Tel: (0151) 478 4293.

8 February. BETWEEN THE LINES.
Felicity Powell. British Art Medal
Society, Cutlers’ Hall, Warwick Lane,
EC4. 5.30pm.

15 February. SHOWING THEIR
METAL AND FINDING OUR PAST,
THE PORTABLE ANTIQUITIES
SCHEME IN ENGLAND AND
WALES. Richard Hobbs. Royal
Numismatic Society at the Society of
Antiquaries, Burlington House, Pic-
cadilly, London. 5.30pm.

22 February. REPRODUCTION
COINS AND ARTEFACTS. Brian
Cross. Chester and North Wales coin
and banknote society. Contact: Dt
Simon Bean at the Liverpool
Museum. Tel: (0151) 478 4293.

21 March. GOLD COINAGE IN PRE-
ISLAMIC BENGAL - REWRITING
HISTORY. Joe Cribb. Royal Numis-
matic Society at the Society of Anti-
quaries. 5.30pm.

24-26 March. 14TH SINGAPORE
INTERNTAIONAL COIN SHOW. At
the same venue as the Singapore coin
auction. For more information con-
tact: Richard Koong, Rockette Com-
munications Pte Ltd.

Tel: 65-2231011. Fax: 65-2237120.
Email: tkoong@singnet.com.sg

EXHIBITIONS

CYPRUS

NICOSIA

MUSEUM OF THE COINAGE OF
CYPRUS. New museum illustrating
the history of Cyprus through its
coinage. 51 Stassinos Street, Ay.
Paraskevi, Strovolos, Nicosia. (35)
7245 9722. (See Minerva, March/April
1996, pp. 44-5).

GREECE

AEGEAN ISLANDS

COINS IN THE AEGEAN. This exhi-
bition tours the Aegean (see pp. 50-
51). ZAPPEION MEGARON, Athens.
Tel: (30) 1 322 4206. (See Minerva,
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November/Decembre 1999, pp. 50-
51). From 3-12 November. In 2000 the
exhibition tours the Aegean but dates
and venues have yet to be con-
firmed).

ATHENS NUMISMATIC MUSEUM.
The museum is now rehoused in
Heinrich Schliemann’s mansion, on
10-12 Eleftherious Vanizelou Street,
but is closed at present due to dam-
age caused by the recent earthquake
(see Minerva, November/December
1999, pp. 47-49). Tel: +30 (0) 1 354
3774.

FRANCE

PERPIGNAN

ANIMALS ON ANCIENT COINS.
MUSEE PUIG. Until 30 April.

UNITED KINGDOM

LONDON

THE HSBC MONEY GALLERY. A
new permanent gallery chronicling
the 4000-year-old story of money.
THE BRITISH MUSEUM (44) 171 636
1555. (See Minerva, May/June 1997,
pp. 33-36).

THE PRESVEIS PROJECT: A CUR-
RENCY FOR EUROPE. A co-opera-
tive venture between the Athens
Numismatic Museum and the British
Museum. This is an Internet Exhibi-
tion examining the varied occasions
in antiquity when different states in
the region of modern Europe shared
common currencies:
www.culture.gr/nm/Presveis.
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(1) 202 339-6410. Until 2 January.
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Book Reviews

The focus of this book purports-to be
the evidence for ancient Druidism
and for its survival — in some form -
through the medieval and early mod-
ern period to the present day, in the
far north and west of Britain and in
Ireland. All of Dr Ross’s publications
are written with elegance and grace,
and this volume is no exception. She
writes with infectious enthusiasm, in
an attractively accessible style.

Druids is presented in nine chap-
ters, commencing with an essay on
the European Iron Age context in
which Druidism may have been
spawned. This is followed, in chapter
2, by a survey of the Classical literary
evidence for the Druids in Gaul and
Britain. There follow two chapters
that blend the testimony of archaeol-
ogy with later literary and anecdotal
material to explore issues concerned
with the related question of special
human deposition and possible ritual
murder, on the one hand, and with
the symbolic significance of the
human head, on the other. Chapters
5 and 6, ‘The vernacular literatures’
and ‘Druids and Fenians’ examine
the early Irish and Welsh texts, par-
ticularly the myths compiled in writ-
ing during the medieval period. A
further essay (chapter 7) is devoted
to a discussion of the seasonal festi-
vals; chapter 8 — somewhat obscurely
titled ‘Unity and diversity’ — is an
exploration of the enigmatic inter-
face between paganism and early
Christianity, mainly in relation to
Ireland. The final theme (chapter 9)
concerns resonances of pagan super-
stition in the modern folklore of
Britain and Ireland, with particular
reference to Scotland although, curi-
ously, there is a digressive discourse
here on the ancient Gaulish Coligny
Calendar which - to this reviewer at
any rate — would seem to have been
better placed in chapter 7.

There are some interesting obser-
vations -about ritual and religion in
Europe during the Iron Age and
Roman periods. Chapter 2, “The Clas-
sical Commentators’, contains a use-
ful comment about Julius Caesar’s
responsibilities as Pontifex Maximus
and the special interest he may
therefore have taken in Gaulish reli-
gious practice. Likewise, the discus-
sion of Ausonius provides a useful
backdrop to his well-known com-

DRUIDS

Miranda Aldhouse-Green looks at the new book by
Anne Ross on an emotive cult.

Anne Ross.
Tempus
Publishing,
Stroud, 1999.
191pp; 24 colour
plates; 66 text
figures. Hardback,
£19.90.

ments on dynastic Druidism in late
Roman Gaul.

The main problems of Druids for
me are broadly associated with
chronology and context. Throughout
the book, there is questionable (and
sometimes totally invalid) oscillation
between the pagan European Iron
Age, the early medieval mythic texts
of Wales, and Ireland and modern
folklore, all these discrepant forms of
evidence being accorded equal value
and presumed to be closely linked
one with the other. Such undisci-
plined meanderings take little cogni-
sance of context and the need to
acknowledge divergent types of testi-
mony. It is unfortunate that Dr Ross
appears uncritically to accept the rel-
evance of the early historical insular
literature as wholly pertinent to pre-
Christian Europe.

Indeed, it has to be borne in mind
that the virtual absence of a mean-
ingful Roman presence in Ireland
caused that land to develop along a
very different path from that of
Britain and Gaul in the early first
millennium AD. Furthermore, there
is little discussion of the role of the
Christian clerical redactors in the
perpetuation of myth in the West,
and the function of these ‘pagan’ leg-
ends as Christian propaganda. In the
same way, Ross’s citation of the early
Celtic saints’ Lives as reliable testi-
mony for Druidism (p. 145) must
surely be challenged, as should the
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curious statement (p. 95) that the
Irish mythic sources for Druids are
much more reliable than the Classi-
cal texts. The constant lack of atten-
tion to chronological and contextual
disjunction devalues the discussion
and undermines the genuine scholar-
ship that undoubtedly underpins
Ross’s approach.

One of the many examples of spu-
rious linkages over time is the allu-
sion, in chapter 1, to the Neolithic
Serbian site of Lepenski Vir as a pos-
sible ‘cradle of Celtic origins’ whilst
‘without...appearing to step beyond
the bounds of rational surmise’,
which - I regret to say — is exactly
what she has done, in seeking to
make direct connections between the
Balkan Neolithic and the Gallo-
British Iron Age. Another such
invalid linkage is the correlation
(chapter 3) between the Iron Age
model shields from the Salisbury
Hoard and the Tdin Bé Cuailnge. Jim
Mallory’s work on the archaeology of
the Tdin has demonstrated very
clearly that the descriptions of mate-
rial culture in the Ulster Cycle embed
the chronology of the epic prose
tales firmly within an early medieval
Irish historical context, rather than
being a ‘window on the Iron Age’.
Many other instances of unsupported
chronological mixture of evidence
may be cited, although there are too
many to enumerate here.

Certain elements of Ross’s discus-
sion present views that are somewhat
out of date and ignore some of the
exciting modern theoretical debates
concerning the pre-Roman Iron Age
and the Roman period in Britain and
western Europe. In chapter 2, a
rather simplistic model of Romanisa-
tion is assumed, consisting of
straightforward conquest and assimi-
lation of indigenous culture to intru-
sive colonialism. Many Romanists
and later Iron Age specialists have,
for some time, been of the view that
‘Romanisation’ presents too unidi-
rectional a model of interaction
between Romans and the native pop-
ulations of Gaul, Britain and else-
where. In chapter 4, the statement
‘war was the greatest source of plea-
sure for the Celtic nobles’ is again
open to question, in view of current
explorations of the symbolic signifi-
cance of both Iron Age hillfort




defences and of weapons in burials.
In painting such a picture of Celtic
society, Ross falls into the trap about
which she herself warns us, namely
of uncritical belief in the Classical lit-
erature. It is an irony that although,
in the Epilogue, the author proclaims
that Druids presents an opportunity
for her to use ‘the dramatic results of
an ever-developing archaeological
expertise,’ she signally fails to do so.

In the later sections of the book,
especially in chapters 5-7, I found a
distinct absence of focus to the dis-
cussion. There is too much lengthy
narration of the mythic tales, which
often have all too little direct rele-
vance to the Druids. A good example
of this can be found in chapter 6,
which recounts the story of Mongan
Mac Fiachna, thereby presenting a
link with Druidism that is tenuous in
the extreme. In the same way, Ross
has failed to establish a satisfactory
connection between the Druids and
the Life of the Medieval Welsh Saint
Teilo, whose skull reposes so gra-
ciously in the hands of the author in
colour plate 4. This use of uncon-
vincing connections relates to a dif-
ferent, though conterminous,
problem, the definite assumption of
named divine or Druidic identity to
certain uninscribed archaeological
imagery, such as the carving from
Tandaragee/Newry (depicted on the
jacket), which Ross identifies as a
depiction of Nuadu, and one of the
bronze figures from Neuvy-en-Sullias
(colour plate opp. p. 96), which is
claimed as a Druid.

Such uncritical identification
leads to the development of ‘fac-
toids’ since Ross claims the Neuvy
figurine to represent a Druid, she can
argue that the site itself is a ‘probable
Druid sanctuary’ (p. 104). Neither
assumption has genuine foundation,
being based upon a suspect link
between the Neuvy figurine, who
holds a circular object in one hand,
and a comment concerning a druid
‘egg’ in Pliny the Elder’s Natural His-
tory. Another example of spurious
identification concerns the claim (p.
88) that Boudica was a Druidess,
purely on the grounds that she con-
ducted a sacrifice prior to joining
battle with the Romans.

There are certain factual errors in
Ross’s text, of which I cite two exam-
ples. The caption to fig 24a, which
shows the Jupiter-Giant group from
Neschers, mistakenly describes the
head trampled by the horse’s hooves
as a severed head, whilst it is in fact
the surviving head of a chthonic
giant. A second caption (to fig 59, p.
154) is surely a complete error: it
describes a statuette as a depiction of
the horse-goddess Epona fronr Alesia,
whilst in actuality it represents a
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bearded triple-faced male figure, with
holes in the top of his head for the
insertion of detachable antlers,
found at Etang-sur-Arroux.

The illustrations to Druids present
some problems. The colour-values in
certain of the colour plates (notably
the Gundestrup cauldron, plate 12
and the stag figurine, plate 16) are
out of true. Some half-tones are over-
enlarged and blurred (for instance,
figs 18, 50). But worst of all are the
maps, the place-names of which
appear to have been typed on using
an old-fashioned typewriter, some-
times (as in fig 7) almost illegibly
crowded together. Moreover, in
many cases, the black-and-white
illustrations appear to bear no rela-
tion to the surrounding text; I am
unclear, for instance, as to what rele-
vance the human skull fragment
from Coventina’s Well (fig 56) has to
do with Columba, nor how the stone
heads (figs 51-53) relate to the con-
tiguous discussion of assemblies and
festivals. For problems associated
with these illustrations, the publisher
has to bear at least some responsibil-
ity.
In summary, Druids is a disap-
pointing offering from so renowned
a scholar as Dr Ross. At best, it is
uncritical and unchallenging; at

. worst it presents a misleading and

poorly focused study. It is perhaps
significant that certain key texts are
absent from both the bibliography
and further reading list (incidentally,
the rationale for separating the two
escapes me), notably Nora Chad-
wick’s seminal work The Druids, pub-
lished by University of Wales Press in
1966 and reprinted in 1997, which
contains an essential and exhaustive
survey of the classical texts on the
Druids and is surely the starting-
point for any serious study of the
subject. None of the recent studies of
Iron Age Britain and Europe (such as
those of Simon James and Jeremy
Hill) are listed. But the most serious
problem with Druids is the lack of
academic rigour, inasmuch as the
genuine evidence for the ancient
priesthood is mingled indiscrimi-
nately with material of varying
degrees of contextual relevance,
together with lengthy, sometimes
inappropriate personal anecdotes
concerning surviving folklore and
superstition. It is this absence of
structured focus which makes it
impossible for me to recommend this
book to my students or to anyone
else with a truly academic interest in-
the Druids.

Miranda Aldhouse Green
Professor of Archaeology,
University of Wales College ,
Newport.
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Drink and Be Merry:
Wine and Beer in
Ancient Times

Michal Dayagi-Mendels.
Israel Museum, Jerusalem, 1999.
136pp, 132 illus in col. and b/w.

Paperback, £21.

The genesis of this book lies in the
exhibition of the same name as the
book’s title held in the Israel Museum
in 1999. It is not, however, merely a
catalogue of the exhibits in that exhibi-
tion. The author has written an
engrossing, informative, and even at
times amusing book (especially in
respect of some of the illustrations cho-
sen) that stands on its own merits as a
useful addition to the literature on that
element so essential for Man’s survival
- drink. The author has sought her evi-
dence from sites and objects across
most of the ancient civilisations of the
Near East and the Classical World in a
variety of media: wall paintings,
mosaics, sculpture, pottery, precious
metals and glass, and more prosaic ves-
sels and implements of bronze - all
served the basic purpose of assuaging
Man's thirst. The author admits that
her focus has been largely on the land
of Israel, but this is no bad thing when
one recalls that the Bible’s first men-
tion of viticulture is to Noah planting a
vineyard and subsequently becoming
drunk (Genesis 9:20-21).

A series of nine chapters examines
all aspects of wine, the trade, the types
of wine, the necessary utensils (and
some of these are works of art in them-
selves), customs and usage in religion,
ritual and medicine. Beer has a smaller
part of the action since so much of the
extant evidence relates to wine, but
wooden statuettes from Middle King-
dom Egypt show its manufacture, and
a polychrome New Kingdom stele in
the Berlin Museum shows that beer in
antiquity was not the golden liquid of
modern times - here a Semitic merce-
nary sips his beer from an amphora via
a long right-angled straw to help sepa-
rate the dregs and husks. Perforated
bronze strainers that were attached to
the ends of straws have been found at
Megiddo.

From the Classical world- Dionysos
naturally features large as the god of
wine on mosaics as well as many repre-
sentations of him on pottery and coins.
Greek black- and red-figure vases carry
many illustrations of the drinking of
wine, its effects and the antics that can
be engendered — a number of them
only in recent years finding themselves
acceptable for public display in muse-
ums. In all, this is a fascinating and
very readable account of that essential
element of Man's well being.

Peter A. Clayton
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Naked Truths

Edited by Ann Olga Koloski-Ostrow
and Claire L. Lyons
Routledge, London and New York, 1997.
xv + 315pp. 60 figs. Hardback, £50.

Feminist approaches to Greek and
Roman antiquity belong to a field of
their own. By offering contemporary
interpretations of ancient world phe-
nomena, they tend to use antiquity as
a forum for promoting an agenda
wholly concerned with 20th century
western societies. As many feminist
authors only have a limited interest in
and a far from expert knowledge of
the ancient world, their work is really
a reflection of modern approaches.
Feminist tomes are riddled with wish-
ful thinking about what ancient soci-
eties might have been like had women
held centre stage. As such they are
both a-historical and judgmental,
since they apply contemporary stan-
dards on societies that flourished two
or three thousand years ago.

This collection of 13 essays investi-
gates, as the editors explain, the hid-
den agenda of meaning lying behind
the representations of women, espe-
cially of female nudity, in Greek and
Roman art. The application of femi-
nist and post-structuralist research
strategies, viewed threugh multicul-
turalist and anti-colonialist perspec-
tives, leads to interpretations
conscious of the society that inter-
prets, and therein lies the key to the
book. The limitations of its scope will
restrict its readership to the gender-
conscious.

The feminist viewpoint in classical
archaeology is presented by Shelby
Brown, who summarises the principles
of feminist art history. She points out
that as female nudity in art was aimed
at male viewers, women were com-
pelled to view themselves through a
male perspective. However, not all
essays in this volume deal with
nudity. Nor are they all feminist-ori-
ented. The three essays dealing with
women in Greek art in the traditional
manner are interesting and have a

contribution to make, but they would -
have been better served if published in

a different volume. Beth Cohen dis-
cusses the significance of the bare
breast in Greek sculpture of the 5th
century BC. Apart from examples of
women suckling (mostly in Magna
Graecia), flying, or dancing, Cohen
finds that women’s breasts are bared
as a result of male aggression. How-
ever Cecrops’ daughter in the west
pediment of the Parthenon eludes
Cohen’s categories and is conse-
quently omitted from the discussion.
The Barberini Suppliant is singled out
for special treatment. Cohen follows

the old view that the original was a
bronze standing on the Athenian
Acropolis, even though George Despi-
nis has identified fragments of the
original in Parian marble, now stored
in the Acropolis Museum. The fact
that the marble version on the Acrop-
olis is in Parian marble indicates a
classical original, because Parian mar-
ble was not used for copies in Roman
Athens.

Larissa Bonfante’s excellent and
illuminating article forms a pendant
to Cohen’s, offering a survey of nurs-
ing mothers in the art of Etruria and
Magna Graecia. She argues that well-
born children in mainland Greece
were raised by foster mothers as
opposed to what went on in the West.
As a result of social conventions, bare
breasts were avoided in Greek art
except as a portent of disaster. In Italy,
on the other hand, female nudity was
invested with magic powers and was
considered beneficial to the viewer.
Aileen Ajootian studies the iconogra-
phy of Hermaphrodite, tracing his ori-
gin to 4th-century BC Attica, and
explains the difference between the
barren Hermaphrodite and the fertile
Phanes of Orphic cosmologies. Her-
maphrodite’s healing aspect is
thought to be the reason for his intro-
duction in Attica, at a time when heal-
ing deities tended to proliferate.

John Robb investigates the social
meaning of burial goods in Italy from
the Neolithic to the Iron Age. His sur-
vey, however, is too schematic to be
truly illuminating. Francine Viret
Bernal’s essay focuses on the iconogra-
phy of Agamemnon’s murder with
special emphasis on the role of his
wife, Klytemnestra, on an Attic red-fig-
ure crater in the Boston Museum of
Fine Arts. It is argued that the vase
painting echoes Aeschylus’ description
of the murder. The battle axe wielded
by Klytemnestra attacking Agamem-
non on this vase, and again by Orestes
killing her on a cup in Ferrara, is com-
pared to a sacrificial weapon. The
iconography of murder in Greek art,
however, is akin to that of human sac-
rifice, as both are frequently staged by
an altar.

Jane M. Snyder offers an analysis of
the images of Sappho in Attic vase
painting. John Younger’s interpreta-
tion of the Parthenon frieze as a docu-
ment to Athenian sex attitudes would
have shocked Perikles and his contem-
poraries. The lesbian and homoerotic
connotations detected on the frieze
are entirely due to modern interpreta-
tive trends. Athenian society in the
5th century BC was highly sophisti-
cated and perfectly capable of com-
partmentalising its functions.
Homosexual messages were conveyed
on private documents like vase paint-
ings but there is no evidence of them
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in representations of religious cere-
monies on public buildings. Joan
Reilly studies the naked female fig-
urines with truncated limbs held by
young girls on Attic grave reliefs and
suggests that they are anatomical
votives. She argues that their aim is to
aid the maturation of the girl’s body
so that she can attain child-bearing
age. Far from being related to men-
struation, however, truncated female
figurines are in fact common grave
goods and must be related to Under-
world deities like Kore (cf. E. B. Dusen-
bery, Samothrace 11, The Necropoleis.
Catalogues of Objects. Princeton, 1998).

Nanette Salomon surveys the influ-
ence of Praxiteles’ Knidian Aphrodite,
the first monumental female nude in
western art. She points out the
voyeuristic quality of the statue and
contrasts her self-conscious attitude to
Greek male nudes, proudly displaying
their bodies. The tradition of the
female nude hiding her genitals is
thought to have echoed down the
centuries in ‘unbroken continuity’.
Western art, however, has had a che-
quered history and surely the author
has heard of the Middle Ages. Ann
Olga Koloski-Ostrow applies modern
ferminist film theory to the interpreta-
tion of the murals of two Pompeian
houses. Scenes of violence against
women are perceived as an attempt to
satisfy the male owner’s ego and as a
means of exercising control over the
household. Natalie Boymel Kampen'’s
Epilogue emphasises the need for gen-
der-conscious interpretation that
reconstructs social identities. In her
summing up of the contributions to
this volume, ‘desire’ and ‘desirability’
are the key words for investigating
gender systems, desire being the
means of capturing the attention of
the dominant male.

Professor Olga Palagia
Department of Archaeology and
Art Histary at Athens University.

The Seventy Wonders of
the Ancient World:
The Great Monuments
and How They Were
Built

Edited by Chris Scarre.
Thames & Hudson, London, 1999,
304pp, 333 illus, 140 in col. Hardback,
£24.95.

Few people these days can name accu-
rately and in full the Seven Wonders
of the Ancient World so, in this
book, to increase the numbers by ten
times is a tall order indeed. The origi-



nal canon of seven originates essen-
tially in a prose poem by Antipater of
Sidon around 130 BC, although he
does not list the Pharos of Alexandria
and includes the walls of Babylon,
later dropped out of the list. Other
people, at later periods, have com-
piled their lists of ‘wonders’, and all
reflect the age of their compilation —
small wonder that the Venerable
Bede includes the Temple at
Jerusalem.

In this book Chris Scarre has
drawn together 15 contributors who
paint a broad canvas over a much
wider geographical area and time
span than the original Seven Won-
ders. The first section begins with
short chapters on the traditional
Seven Wonders to set the scene, then
the scope is broadened to include an
impressive number of marvels from
around the globe, ranging from the
megalithic stone temples of Malta in
the fourth millennium BC to the
Great Temple of the Aztecs in the
15th/16th centuries AD.

The book is divided into seven
major divisions (it should be remem-
bered that seven is an ancient magi-
cal number), the first section being
The Seven Wonders, and then fol-
lowed by Tombs & Cemeteries; Tem-
ples & Shrines; Palaces, Baths &
Arenas; Fortifications; Harbours,
Hydraulics & Roads; and Colossal
Statues & Monoliths. Such a broad
base gives scope to introduce some
really remarkable edifices, not least,
the Great Wall of China (so often
incorrectly placed amongst the tradi-
tional Seven), built at different peri-
ods between 221 BC and AD 1644
and which stretches a fantastic 1678
miles (2700 km) - if the earlier sec-
tions of the Wall are included, it
then becomes 6214 miles (10,000
km) — more than 20 % of the world’s
circumference!

Man's ingenuity in building
knows no bounds, so it is no surprise
that the ‘lunatic fringe’ still persist in
attributing such wonders to ‘alien
forces’ and the like. Here, however,
will be found the rational answers
with up to date information and
illustrations, a Fact File with each
entry giving the essential details, and
some splendid photography. Not
least, there are some fine artist’s
reconstructions of numerous of the
monuments, many of the ancient
ones now tumbled or much denuded,
for example, the 7th century BC
Palace of Sennacherib at Nineveh
noted for its remarkable carved
alabaster reliefs and huge human-
headed winged bulls (now largely in
the British Museum, having been
retrieved in the 1850s by tunnelling
through the ruins of the p#lace’s
destruction in the sack of 612 BC).

{ Book Reviews

An extremely useful aspect of the
book is the fact that it includes so
many sites from both the New World
and the Far East — so often these are
neglected. Here we find the tombs of
emperors of China and Japan, and of
the Maya king Pakal at Palenque, cult
centres at Chavin and Teotihuacan
in the Americas, as well as Buddhist
stupas, shrines and caves in India
and Java, together with the mud
mosques of Timbuktu - all names
and places to conjure with. Great
walls range from China to the Iron
Age fort of Maiden Castle in Dorset;
Roman roads and Inca roads and
bridges share a section, and the enig-
matic Faster Island statues have their
place when examining the colossal
Egyptian obelisks and statues as well
as the giant stelae of Aksum in
Ethiopia and the Nazca Lines in the
desert of Peru.

This is a book to be dipped into
with interest and pleasure as well as a
ready source of answers to many
questions. It will surely become a
most necessary companion to The
Guinness Book of Records in settling
the arguments in pub quizzes.

Peter A. Clayton

(Mr Clayton is the joint author of
The Seven Wonders of the Ancient
World, 1988, reprinted several times

and now in eight languages).

Icons of Power: Feline
Symbolism in the
Americas

Edited by Nicholas J. Sauders.
Routledge, London and New York,
1999. xiii + 298pp., 75 illus., 4 tables.
Hardback, £35.

Cats are good to think with. Ameri-
can felines are polysemic devices
with which to structure the world,
develop ideas, and maintain social
and religious equilibrium. Some-
times they are felids. Or they may be
conceived as arrows, warriors,
penises and a host of long-tailed
male symbols, even comets and
dogs. Dominating all is the jaguar,
the original Aztec ocelot! in Nahuatl.
Jaguar identity is assumed by wear-
ing claws, teeth, and pelts. These
may enable the wearer, like the
jaguar, to cross boundaries and
transform - pass through water and
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air, to move from the natural to the
supernatural, and to call up powerful
enabling spirits for shamans. This
enthralling collection of essays
explores archaeological and ethno-
graphic themes to explain and
unpack the layered meanings of
these iconic beasts in a wide variety
of cultures in the Americas.

The nine papers vary consider-
ably. Elizabeth Benson takes a vivid
look at jaguar symbolism in the
Americas through the richest literary
and iconographic sources, from the
Maya Waterlily Jaguar, to other
deities with jaguar attributes, from
the Moche to the Zapotec. At the
other extreme Tom Dillehay looks at
Araucanian society in Chile - where
there are no jaguars — to see how
spatial and other aspects of feline
symbolism are still markers of high
status in lineage and religion.
Richard Cooke discusses cats in
ancient Panama in terms of gener-
alised cognitive systems which
include the more realistic depiction
of other species. Anne Legast covers
similar ground for Colombia. Alana
Cordy-Collins explores the iconogra-
phy of one group of early Peruvian
ceramics (Tembladera) for the icono-
graphic association of cats and hal-
lucinogenic cactus. Peter Roe
eloquently compares shifting dual-
ism in Lowland South American
societies.

Two papers introduce North
American accounts of the animal
called cougar, puma, panther, or
mountain lion. James Gunnerson
gathers evidence of shrines across
the linguistically diverse Puebloan
societies of the American Southwest;
he concludes that the puma has
many of the same associations as the
jaguar in Mesoamerica. Hamell takes
northern [roquoian vocabularies and
texts to develop ideas surrounding
the association of words for wildcat
with the mythic creatures longtail,
to which in historic times attributes
of the old world lion were attached.
The editor povides a thematic
overview.

The publishers describe this as a
‘well-illustrated volume’: it is not.
While the pictures may be well cho-
sen, many of the entirely. black and
white reproductions seem to have
been taken from nth generation
colour transparencies in which
much of the detail is unreadable.
Further, the objects in the plates
have, too often, been clipped and
cropped. These things are of great
aesthetic — even inspirational - qual-
ity, a value not conveyed by this
book.

J. C. H. King
Department of Ethnography,
The British Museum.

.
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EXHIBITIONS

UNITED KINGDOM
EDINBURGH

NEW MUSEUM OF SCOTLAND. The
new museum houses several galleries
devoted to Scotland’s ancient history,
including: ‘Geology and Natural
History’, featuring rocks and fossils
formed millions of years ago, ‘Scotland
in Pre-history’ with over 4000 artefacts
on display from the first arrival of
human groups in Scotland in c. 7000
BC until the Norse Settlements of
¢.1100 AD, and ‘Kingdom of the Scots’,
covering the period 1100-1707 AD,
where renowned pieces such as the
Forteviot Arch, Pictish Chains, the Lewis
Chessmen, and the Monymusk
Reliquary are on display. The MUSEUM
OF SCOTLAND. (44) 131 225 7534.
Opened 1 December 1998. (See Minerva,
Nov/Dec 1998, p. 7.)

LONDON

ALFRED THE GREAT 849-899:
LONDON’S FORGOTTEN KING. The
Museum of London marks the 11th cen-
tenary of King Alfred’s death with a
maijor exhibition. This Is the first oppor-
tunity for the public to see many of the
finds from recent excavations in Saxon
London. On display are weapons, coins,
jewellery, manuscripts and fine Anglo-
Saxon metalwork. Pieces on loan
include a rare showing of the
Ashmolean Museum’s world-famous
Alfred Jewel. THE MUSEUM OF
LONDON. (44) 600 3699. Until 9
January. (See Minerva Nov/Dec 1999,
pp. 18-21.)

BUKHARA AND BEYOND: ARTEFACTS OF
UZBEKISTAN AND PHOTOGRAPHS BY
EDGAR KNOBLOCH. Photographs and
artefacts chronicling the Islamic history
of Uzbekistan from the 8th to 19th cen-
turies, featuring over forty photographs
of major monuments and archaeologi-
cal sites taken by Edgar Knobloch,
author of Beyond the Oxus, the seminal
English-language survey of Central
Asian art and architecture. Amongst the
artefacts on display are a 7th century sil-
ver bowl with a Khwarzmian inscription.
THE BRITISH MUSEUM (44) 20 7636
1555. Until 9 January.

CRACKING CODES: THE ROSETTA
STONE AND DECIPHERMENT. This exhi-
bition about deciphering scripts cele-
brates the bicentenary of the discovery
of the Rosetta Stone on the banks of the
Nile in mid-July, 1799. After examining
the variety of the world’s writing sys-
tems, the exhibition tells how the Stone
was discovered, how it entered the
British mueum, and how it inspired the
decipherment by the young Francois
Champollion. A wide variety of objects
demonstrate the uses of writing, the
magical properties of hieroglyphs, and
the relationship between hieroglphs
and Egyptian art. THE BRITISH MUSE-
UM (44) 20 7636 1555. Until 31
January. (See Minerva Nov/Dec 1999,
pp. 40-42.)

FIRST PEOPLES, FIRST CONTACTS:
NATIVE PEOPLES OF NORTH AMERICA.
The British Museum puts on display
one of the finest and most important
North American collections outside the
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United States and Canada. The exhibi-
tion begins with the earliest hunters,
10,000 years ago, through to
European colonisation. On show will
be ceramics, textiles, jewellery, cos-
tumes, and equipment of the Navajo,
Apache and Pueblo peoples. THE
BRITISH MUSEUM (44) 20 7636 1555.
Opened 26 june 1999, new permanent
installation. (See Minerva fuly/Aug
1999, pp 29-32.)

GILDED DRAGONS: BURIED TREASURES
FROM CHINA’S GOLDEN AGES. This
special loan exhibition includes trea-
sures never before displayed outside
China, many of which are recent dis-
coveries. It concentrates principally on
the Tang Dynasty (AD 618-906), one
of the golden ages of Chinese history.
THE BRITISH MUSEUM (44) 20 7636
1555. Until 20 February. (See pp. 47-
49)

PETRIE MUSEUM - NEW OPENING
HOURS. The Petrie Museum of
Egyptian Archaeology will now be
open to the public at more accessible
times; Saturday 10am-1pm, Tuesday-
Friday 1pm-5pm. PETRIE MUSEUM OF
EGYPTIAN ARCHAEOLOGY. University
College London, Malet Place, London,
WC1E 6BT. (44) 20 7504 2886

THE ROXIE WALKER GALLERIES OF
EGYPTIAN FUNERARY ARCHAEOLOGY.
The British Museum's unparalleled col-
lection of mummies, coffins, funerary
statuettes, amulets, and Books of the
Dead in a totally new installation, fea-
turing many pieces which have never
been seen by the public before, as well
as new information from CAT-scans
and reconstruction projects. THE
BRITISH MUSEUM. (44) 20 7636 1555.
Opened 14 May. (See pp. 18-21.)

LONDON EATS OUT: STREET SELLERS
TO SUSHI BARS. Excavated food
remains, ancient cooking vessels, and
antiquated eating utensils on display in
an exhibition that charts history from a
culinary perspective. MUSEUM OF
LONDON. (44) 20 7600 0807. Untif
27 February.

PARTHENON GALLERIES. Two new
exhibitions introduce the sculptures of
the Parthenon, with special features
including a computer generated model
of the ancient temple, a new sound
guide, and the first ever attempt at
making the Parthenon sculptures
accessible to visually impaired visitors.
Featuring a full-scale reconstruction of
one corner of the temple. THE BRITISH
MUSEUM (44) 20 7636 1555. Opened
26 june 1998. (See Minerva, Sept/Oct
1997, pp. 10-13, and Sept/Oct 1998,
pp. 32-33), and Nov/Dec 1999, pp-
43-5.)

NEW SAXON LONDON GALLERY. The
latest evidence from recent archaeo-
logical discoveries under Covent
Garden where extensive evidence of
the Saxon town and trading centre
Ludenwic has been discovered. MUSE-
UM OF LONDON (44) 20 7600 3699.
Ongoing exhibition,

THE RAYMOND AND BEVERLEY SACK-
LER GALLERY OF THE ANCIENT LEVANT.
New permanent gallery with material
from Alalakh in Syria, Lachish in Israel,
and Tell es-Sa’idiyeh in Jordan. THE
BRITISH MUSEUM (44) 20 7636 1555.
(See Minerva, March/April 1999, pp.
23-25.)

THE WESTON GALLERY OF ROMAN
BRITAIN. This new gallery displays
recent archaeological discoveries and
research about the Roman occupation
of Britain. THE BRITISH MUSEUM. (44)
20 7636 1555. (See Minerva, Sept/Oct
1997, pp. 10-13.)

WINDSOR

THE COLLECTOR’S ART: ANCIENT
EGYPT AT ETON COLLEGE. A chance for
the public to see William Joseph Myers’
collection of Egyptian antiquities featur-
ing more than 2,000 objects spanning
the entire period of Egyptian culture
BREWHOUSE GALLERY, ETON COL-
LEGE. (44) 1753 671212. (Check open-
ing times.) Until 30 june.

UNITED STATES

ATLANTA, Georgia

LIFE AND DEATH UNDER THE
PHARAOHS. A travelling exhibition from
the National Museum of Antiquities,
Leiden, Netherlands, on the culture,
religion, pharaohs, and everyday life in
ancient Egypt. FERNBANK SCIENCE
CENTER (1) 404 378-4311. Until 5
September.

MYSTERIES OF THE MUMMIES: ROTAT-
ING PREVIEW. Includes the painted cof-
fin of Lawtaysheret from Thebes, ¢. 700
BC, and the coffin and mummy of a
child from an important Canadian col-
lection of Egyptian art just acquired by
the museum. MICHAEL C. CARLOS
MUSEUM, EMORY UNIVERSITY (1) 404
727-4282. Until 16 January.

BALTIMORE, Maryland

GOLD OF THE NOMADS: SCYTHIAN
TREASURES FROM ANCIENT UKRAINE.
The first major exhibition of Scythian
gold and silver treasures in the United
States since 1975, it features more
than 170 objects from four major
Ukrainian musuems. After 5 more
American venues it travels to Paris. 7
March - 28 May (then to Los Angeles).
Catalogue $60 hardback, $29.95
paperback. (See Minerva, Nov/Dec
1999, pp. 24-33; reprints are avail-
able from Minerva or at the venue
for $5 each.)

LAND OF MYTH AND FIRE: ART OF
ANCIENT AND MEDIEVAL GEORGIA.
This exhibition, which was to have
opened at the Walters Art Gallery in
October was cancelled, however it is
possible that it may be held later next
year, following its yet-possible presenta-
tion at the Mingei International
Museum of World Folk Art in San Diego
in the spring and the Museum of Fine
Arts, Houston, next summer.

BIRMINGHAM, Alabama

SEARCHING FOR ANCIENT EGYPT: ART,
ARCHITECTURE AND ARTEFACTS FROM
THE UNIVERSITY OF PENNSYLVANIA
MUSEUM. This is the third of six venues
for this important exhibition of 138
Egyptian antiquities from the University
of Pennsylvania Museum including: part
of the Old Kingdom funerary chapel of
Kapure and the four-ton false door,
architectural elements from the 19th
Dynasty Palace of King Merenptah, a
red granite head of Tuthmosis IIl, funer-
ary sarcophagi, and a fine selection of
jewellery. BIRMINGHAM MUSEUM OF
ART (205) 254-2566. Until 16 January
(then to Honolulu). (See Minerva,
Nov/Dec 1997, pp. 26-27). Catalogue.

BOSTON, Massachusetts
ART OF THE ANCIENT NEAR EAST. A
new permanent installation tracing the

MINERVA 65

evBlution and art of Anatolia, the
Levant, Mesopotamia, Iran, and West-
Central Asia. MUSEUM OF FINE ARTS,
BOSTON. (1) 617 267-9300. (See
Minerva, May/|une 1999, pp. 35-7.)

EGYPTIAN FUNERARY ARTS. Another
new permanent installation of mum-
mies, coffins, funerary masks, and burial
goods from the 21st Dynasty to the
Roman Period. MUSEUM OF FINE ARTS,
BOSTON (1) 617 267-9300. (See
Minerva, Jan/Feb 1999, pp. 9-16.)

PHARAOHS OF THE SUN: AKHENATEN,
NEFERTITI, TUTANKHAMEN. A major
international exhibition on Egypt’s
Amarna Period (1353-1336 BC) organ-
ised by the Museum of Fine Arts,
Boston, with 265 select objects mostly
from American and European museums.
MUSUEM OF FINE ARTS, BOSTON (1)
617 267-9300. 14 November-6
February (then to Los Angeles, Chicago,
and Leiden). Catalogue $30 paperback,
$60 hardback. (See Minerva
Nov/Dec 1999, pp. 24-33; reprints are
available from Minerva for $5 each or at
the venue,)

THE ART OF AFRICA, OCEANIA, AND
THE ANCIENT AMERICAS. A series of
new galleries opened in December
1997 including an exceptional collec-
tion of Mayan polychrome ceramics,
Olmec stone sculptures, and Andean
textiles, as well as an unusual group of
terracotta figures made by the African
Djenne, Ife, and Nok peoples, some as
early as the first millennium BC. THE
MUSEUM OF FINE ARTS, BOSTON (1)
17 267-9300. Ongoing exhibitions.

CAMBRIDGE, Massachusetts
IVORIES FROM THE ANCIENT NEAR
EAST. Explores the role of ivory carving
in the historical and social context of
the area, focusing on nine ivories from
Samaria and Nimrud. ARTHUR M.
SACKLER  MUSEUM, HARVARD
UNIVERSITY (1) 617 495-9400. An
ongoing installation.

NUZ! AND THE HURRIANS: FRAGMENTS
FROM A FORGOTTEN PAST. This exhibi-
tion features over 100 pieces from the
Museum’s collection of more than
10,000 finds excavated at Nuzi, includ-
ing cuneiform tablets, seals and seal
impressions, jewellery, glass, clay fig-
urines, bronze weapons and tools and
pottery. SEMITIC MUSEUM OF HAR-
VARD UNIVERSITY (617) 495-4631. An
ongoing installation until 2001.

CHICAGO, lllinois

NEW EGYPTIAN GALLERY - THE
ORIENTAL INSTITUTE OF THE
UNIVERSITY OF CHICAGO. All five gal-
leries of the Oriental Institute closed in
1996 for major building work. The
Egyptian Gallery has now been re-
opened to the public. The new installa-
tion allows many objects from the col-
lection to be exhibited for the first time.
ORIENTAL INSTITUTE MUSEUM OF THE
UNIVERSITY OF CHICAGO. (1) 773 702
9520. Opened on May 22 1999. (See
Minerva, May/June 1999, pp. 26-30.)

CLEVELAND, Ohio

EGYPTIAN GALLERIES REOPENED. In
this reinstallation of the galleries, the
rooms are organised thematically: Kings
and Gods, Public and Private Life, and,
with special emphasis, the Afterlife.
CLEVELAND MUSEUM OF ART (1) 216
421-7340. Reopened 24 September
1999. (See forthcoming Minerva.)



TREASURES FROM THE ROYAL
TOMBS OF UR. The fourth venue of
this exhibition featuring objects exca-
vated from the Royal Cemetery of Ur,
the 5000-year-old city known in the
Bible as the home of Abraham, pre-
sented by the University of
Pennsylvania Museum. CLEVELAND
MUSEUM OF ART (1) 216 421-
7340. 20 February - 23 April (then to
New York). Catalogue. (See
Minerva, Mar/April 1999, pp. 14-20).

CORNING, New York
TREASURES FROM THE CORNING
MUSEUM OF GLASS. 200 master-
pieces in glass covering 3500 years
of glassmaking, including a number
of well-known ancient vessels.
CORNING MUSEUM OF GLASS (1)
607 937-5371. Until 31 july.

DENVER, Colorado

ANCIENT CHINESE BRONZES FROM THE
SZE HONG COLLECTION. DENVER ART
MUSEUM (1) 303 640-2933. Until 6
February.

GREENWICH, Connecticut
WEAVING FOR THE GODS: TEXTILES OF
THE ANCIENT ANDES. To the Inca fine
textiles were more precious than gold.
In this exhibition over 60 woven, paint-
ed, and feathered textiles from the
Chavin, Paracas, Nasca, Mocha,
Tiwanaku, Wari, Sican, Chimu,
Chancay, and Inca cultures are on dis-
play. THE BRUCE MUSEUM (1) 203
869-0376. Until 19 March.

HONOLULU, RHawaii

SEARCHING FOR ANCIENT EGYPT: ART,
ARCHITECTURE AND ARTEFACTS FROM
THE UNIVERSITY OF PENNSYLVANIA
MUSEUM. The final venue for this
important exhibition of 138 Egyptian
antiquities from the University of
Pennsylvania Museum including: part of
the Old Kingdom funerary chapel of
Kapure and the four-ton false door,
architectural elements from the 19th
Dynasty Palace of King Merenptah, a
red granite head of Tuthmosis I, funer-
ary sarcophagi, and a fine selection of
jewellery. HONOLULU ACADEMY OF
ARTS (1) 808 532-8700. 15 March-
28 July. (See Minerva, Nov/Dec
1997, pp.- 26-27). Catalogue.

HOUSTON, Texas

THE GOLDEN AGE OF ARCHAEOLOGY:
CELEBRATED DISCOVERIES FROM THE
PEOPLES REPUBLIC OF CHINA. A
major exhibition with over 200 antiqg-
uities from c. 6000 BC to AD 960
focusing on objects excavated over
the past 20 years, including stone
sculpture, jade, gold, bronze, wood,
and bamboo decorative objects, ritual
implements, musical instruments,
paintings, and calligraphy. THE MUSE-
UM OF FINE ARTS, HOUSTON (1)
713 639-7300. 13 February - 7 May
(then to San Francisco). Catalogue.

KANSAS CITY, Missouri

ECHOES OF ETERNITY: THE EGYPT-
IAN MUMMY AND THE AFTERLIFE.
An exploration of the Egyptian con-
cept of the afterlife as illustrated by
antiquities from the collection of the
museum. THE NELSON-ATKINS

MUSEUM OF ART (1) 816 561-
4000. Until 7 May.

[ Calendar |

|

LOS ANGELES, California
ANTIQUITIES MASTERPIECES. THE
GETTY CENTER. A selection of master-
works from the Classical collections of
the ). Paul Getty Museum. THE GETTY
CENTER. (1) 310 440-7300. Until
7 January.

POMPEN: LIFE IN A ROMAN TOWN.
This is the only American venue for this
major exhibition featuring over 400
objects from the Museo Archaeologico
Nazionale in Naples and the holdings of
the Soprintendenza Archeologica di
Pompeii, with ancient wall frescoes
depicting a variety of objects of daily
life. The exhibition emphasises objects
used from nature, science, and technol-
ogy, and includes a number of function-
al models. LOS ANGELES COUNTY
MUSEUM OF ART (323) 857-6111.
Until 9 January.

MALIBU, California

J. PAUL GETTY MUSEUM CLOSED. It
should be noted that the Getty Villa
Museum, which houses the noted col-
lection of Greek and Roman antiqui-
ties, closed on 6 july 1997 for a three-
year renovation and will probably
reopen this year as a centre for com-
parative archaeology and culture. (See
above.) THE |. PAUL GETTY MUSEUM
(1) 310 459-7611.

NEW YORK, New York

EGYPTIAN ART IN THE AGE OF THE
PYRAMIDS. The first major exhibition
devoted to Old Kingdom antiquities,
featuring 230 masterpieces from 30
museums in Europe and North
America, organised by the Louvre, the
Metropolitan Museum of Art, and the
Royal Ontaric Museum. METROPOLI-
TAN MUSEUM OF ART (1) 212 879-
5500. (See Minerva, May/lune 1999,
pp- 8-15.) Until 9 january. Catalogue.

MASTERPIECES OF THE CALOUSTE
GULBENKIAN MUSEUM, LISBON. This
exhibition, being held during a major
renovation of the Gulbenkian Museum,
includes several of the extraordinary
Egyptian antiquities acquired by
Mr Gulbenkian (1869-1955). METRO-
POLITAN MUSEUM OF ART (1) 212
879-5500.

NEW GREEK & ROMAN GALLERIES,
PHASE 1. The first major section of the
renovation of the Greek and Roman
Galleries, the Belfer Court, is devoted
to early Greek art from the Cycladic,
Minoan, Mycenaean, Geometric, and
Archaic periods, including many
objects on permanent display for the
first time. METROPOLITAN MUSEUM
OF ART. (1) 212 879-5500. (See
Minerva, Jul/Aug 1999, pp. 6-13.)

NEW GREEK AND ROMAN GALLERIES,
PHASE 2. The museums grand vaulted
gallery and six flanking galleries are
newly reopened for the museum’s
extraordinary collection of Greek art
from the 6th to 4th centuries BC, with
1200 objects on display, including a
good number of pieces long in stor-
age, in well lit and spacious accomoda-
tions. METROPOLITAN MUSEUM OF
ART (1) 212 879-5500. (See Minerva,
Jul/Aug 1999, pp. 6-13.)

REOPENING OF THE ANCIENT NEAR
EASTERN GALLERIES, featuring the
Raymond and Beverly Sackler Gallery
for Assyrian art, which recreates the
audience hall of an Assyrian palace.
The galleries include many objects

excavated by the museum at Nippur,
Nimrud, and Hasanlu; superb ivories
from Anatolia and North Syria; and sil-
ver and gold objects from Sasanian
Iran. METROPOLITAN MUSEUM OFf
ART (1) 212 879-5500. Opened 19
October 1999. (See pp. 22-24)

VISIBLE TRACES: RARE BOOKS AND
SPECIAL COLLECTIONS. A special exhi-
bition of Chinese recorded history dis-
played for the first time in the U.S.,
including oracle bones and a 7th centu-
ry Buddhist scroll from Dunhuang,
QUEENS LIBRARY, Central Library
Gallery (1) 718) 990-0700. Until 15
March.

PASADENA, California

INDIAN AND SOUTHEAST ASIAN
GALLERIES REINSTALLED. The renova-
tion of the museum, which reopened
on 3 October, included a complete rein-
stallation of these galleries by Dr
Pratapatidya Pal. It includes the largest
collection of South Indian sculptures
outside of India. There are 14 gal-
leries devoted to almost 3000 Asian
works of art, a number of which are
being exhibited for the first time.
NORTON SIMON MUSEUM (626)
449-6840. (See article in forthcoming
Minerva.)

PHILADELPHIA, Pennsylvania
CANAAN AND ANCIENT ISRAEL. The
first major North American exhibition
dedicated to the archaeology of
ancient Israel and neighbouring lands,
featuring more than 500 ancient arte-
facts, c. 3000-500 BC, principally exca-
vated by the museum’s archaeologists
in Israel, Jordan, and Lebanon from
1921 to 1981. UNIVERSITY OF PENN-
SYLVANIA MUSEUM OF ARCHAEOLO-
GY AND ANTHROPOLOGY. (1) 215
898-4000. A long-term exhibition
opened 18 October 1998, (See Minerva,
March/April 1999, pp. 26-30.)

THE EGYPTIAN MUMMY. An impor-
tant cultural and scientific ongoing
exhibition explaining Egyptian ideas
about life after death and the health
and disease patterns revealed by X-ray
and autopsy studies of mummified
remains, featuring mummies from the
museum’s collection. THE UNIVERSITY
OF PENNSYLVANIA MUSEUM OF
ARCHAEOLOGY AND ANTHROPOLO-
GY. (1) 215 898-4000. An ongoing
exhibition.

TIME AND RULERS AT TIKAL: ARCHI-
TECTURAL SCULPTURE OF THE MAYA.
A reinstallation of this 1986-87 exhibi-
tion presenting a view into the muse-
um’s major excavations at Tikal in
1956-70 which provided the evidence
for new theosries about the develop-
ment of Mayan civilisation. THE UNI-
VERSITY OF PENNSYLVANIA MUSEUM
OF ARCHAEOLOGY AND ANTHRO-
POLOGY. (1) 215 898-4000. An ongo-
ing exhibition.

SAN ANTONIO, Texas

GOLD OF THE NOMADS: SCYTHIAN
TREASURES FROM ANCIENT UKRAINE.
The first major exhibition of Scythian
gold and silver treasures in the United
States since 1975, it features more
than 170 objects from four major
Ukrainian musuems. After 5 more
American venues it travels to Paris.
SAN ANTONIO MUSEUM OF ART.(1)
210 978-8111. Until 30 )January (then
to Baltimore). Catalogue $60. (See
Minerva Nov/Dec 1999, pp. 24-33;
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reprints are available from Minerva for
$5 each or at the venue.

SANTA BARBARA, California
ANCIENT GOLD JEWELLERY FROM THE
DALLAS MUSEUM. 105 selected exam-
ples of ancient Greek, Etruscan, and
Roman jewellery from the Dallas
Museum of Art, mostly from the
recently acquired collection of Dr
Athos Moretti of Lugano. SANTA
BARABARA MUSEUM OF ART. (1) 805
963-4364. Until 30 January (then to
Norfolk, Virginia). Catalogue ($24.95).
(See Minerva, July/Aug 1999, pp. 20-
24.)

SAN DIEGO, California

ARROWS OF THE SPIRIT: NORTH
AMERICAN INDIAN ADORNMENT
FROM PREHISTORY TO THE PRESENT.
An examination of the relationship of
historic designs to contemporary
adornments with over 700 objects on
view. MINGEI INTERNATIONAL
MUSEUM OF WORLD FOLK ART (619)
239-0003. Until 30 January.

SAN FRANCISCO, California
CHINESE BRONZE AND BUDDHIST
ARTS. 120 of the most exceptional
pieces from the museum’s permanent
collection dating from the early
Neolithic period to recent times, the
first major reinstallation of the Chinese
collection in over two years. ASIAN
ART MUSEUM OF SAN FRANCISCO.
(1) 415 379-8801. An ongoing
exhibition.

TOLEDO, Ohio

HANDS-ON EGYPT GALLERY. A new
permanent interactive activity centre
leading the visitor on a tour on the
Nile River, through a reconstruction of
an ancient tomb, a visit to a craft area
with hands-on art activities, and other
aspects of this ancient culture, with
periodical changes. TOLEDO MUSE-
UM OF ART. (1) 419 255-8000.

WASHINGTON, D.C.

CHARLES LANG FREER AND EGYPT. An
important collection of 17 Egyptian
glass vessels of the 18th Dynasty
acquired by Freer in Cairo in 1909,
part of his 1400-piece ancient glass
collection; with three other cases of
faience vessels, amulets, inlays, and
jewellery. FREER GALLERY OF ART,
SMITHSONIAN INSTITUTION. (1) 202
357-4880. A new ongoing exhibition.

THE FREER GALLERY OF ART: CONTIN-
UING EXHIBITIONS: ANCIENT CHI-
NESE POTTERY AND BRONZE, ARTS
OF THE ISLAMIC WORLD, BUDDHIST
ART, INDIAN ART. FREER GALLERY OF
ART, SMITHSONIAN INSTITUTION. (1)
202 357-2700.

THE GOLDEN AGE OF ARCHAEOLOGY:
CELEBRATED DISCOVERIES FROM THE
PEOPLES REPUBLIC OF CHINA. A
major exhibition with over 200 antig-
uities from c. 6000 BC to AD 960
focusing on objects excavated over
the past 20 years, including stone
sculpture, jade, gold, bronze, wood,
and bamboo decorative objects, ritual
imptements, musical instruments,
paintings, and calligraphy. NATIONAL
GALLERY OF ART (202) 737-4215.
Until 2 January (then to Houston).

SACKLER GALLERY: CONTINUING
EXHIBITIONS: METALWORK AND
CERAMICS FROM ANCIENT IRAN,
SCULPTURE OF SOUTH AND SOUTH-




EAST ASIA, LUXURY ARTS OF THE SILK
ROUTE EMPIRES, THE ARTS OF CHINA.
ARTHUR M. SACKLER GALLERY,
SMITHSONIAN INSTITUTION. (1) 202
357-2700.

TREASURES FROM THE ROYAL TOMBS
OF UR. The third venue of this exhibi-
tion featuring objects excavated from
the Royal Cemetery of Ur, the 5000-
year-old city known in the Bible as the
home of Abraham, presented by the
University of Pennsylvania Museum.
ARTHUR M. SACKLER GALLERY,
SMITHSONIAN INSTITUTION (1) 202
357-2700. Until 17 January (then to
Cleveland). Catalogue. (See Minerva,
Mar/Apr 1999, pp. 14-20.)

AUSTRALIA

MELBOURNE

NEW ANTIQUITIES GALLERIES. A new
permanent installation of 1500 works
of ancient art from the Mediterranean,
Egypt, the Near East, and Pre-
Columbian America, presenting the
full extent of the Gallery’s holdings in
this area for the first time. NATIONAL
GALLERY OF VICTORIA. (61) 3 9 208
0222. (See Minerva, March/April 1997,
pp. 35-39.)

PERTH

ANCIENT LIVES: ARTEFACTS FROM
GREECE, ETRURIA AND ROME FROM
THE NATIONAL MUSEUM OF ANTIQUI-
TIES IN LEIDEN. A travelling exhibition
on religion, warfare, and everyday life
in ancient Greece, Etruria, and Rome.
WESTERN AUSTRALIAN MUSEUM  (61)
9 328 4411. 5 February - 2 April (then to
Adelaide).

AUSTRIA
KLAGENFURT, KARNTEN

LOOK AT THE MUMMY. LANDESMU-

SEUM FUER KAERNTEN. (43) 463
5363 0552. Until 30 july.
BELGIUM

TONGEREN, Limburg

CAESARS ON THE NILE. PROVINCI-

AAL GALLO-ROMEINS MUSEUM
(32) 12 329 61. Until 6 February.

CANADA

TORONTO, Ontario

ANCIENT MARINERS OF THE ADRIAT-
IC. An ongoing exhibition of Bronze
Age, Greek, and Roman artefacts
uncovered by a R.O.M. archaeological
expedition to Palagruza, a Dalmatian
site on the Adriatic Sea, supplemented
by objects on loan from the
Archaeological Museum of Split,
Croatia. THE ROYAL ONTARIO MUSE-
UM. (1) 416 586-8000. An ongoing
exhibition.

THE JOEY & TOBY TANENBAUM
GALLERY OF BYZANTINE ART. A new
gallery devoted to Byzantine antiqui-
ties from the 4th to 15th centuries,
including over 300 objects: sculpture,
mosaics, frescoes, liturgical objects,
jewellery, and coins. ROYAL ONTARIO
MUSEUM. (1) 416 586-5549. An ongo-
ing exhibition.

MAYA UNIVERSE: PATRONAGE, ART,
AND CULTURE OF THE CLASSIC PERI-
OD. GEORGE R. GARDINER MUSEUM OF
CERAMIC ART (1) 416 586 8080. Untit
2 January.

CHINA
SHANGHAI
REOPENING OF SHANGHAI MUSEUM.
Reopened after four and a half years of
planning and construction, the new
museum is shaped like an ancient
Chinese bronze vessel — its 10,000
square metres contain 11 galleries and
three exhibition halls housing over
120,000 cultural relics. SHANGHAL
MUSEUM. (86) 21 63 72 35 00.

EGYPT

CAIRO

THE ROYAL MUMMIES. Eleven
pharaonic mummies, 8 kings, includ-
ing Ramesses I, and 3 queens and
princesses, have now been placed
back on permanent exhibition, They
were removed from display in 1980
when Anwar Sadat thought that their
appearance robbed them of their dig-
nity. THE EGYPTIAN MUSEUM. (20)
75-43-10.

LUXOR

MUSEUM OF MUMMIFICATION. A
small new museum, close to the
Temple of Luxor, devoted to mummi-
fied humans and animals, with sepa-
rate displays for mammals, birds and
reptiles. The stages of embalming, the
materials, and a large collection of the
surgical tools used are also on view.
(20) 9538 0269. (See Minerva, |an/Feb
1998, p. 40.)

FRANCE

AGDE, Herault

EGYPT: A SIGHT OF ETERNITY.
MUSEE DE L'EPHEBE (33) 467 26 81
00. Until 8 January.

AMIENS, Somme

MEROVINGIAN WEAPONS FROM THE
CALOTERIE NECROPOLE (Pas de Calais).
MUSEE DE PICARDIE (33) 322 91 36
44. Until the end of April.

ANTIBES, Alpes-Maritimes

REINSTALLATION OF THE ARCHAEO-
LOGICAL COLLECTION. Accompanied
by a new exhibition. MUSEE
D’ARCHEOLOGIE (33) 49 29 05 435.

BIBRACTE, Burgundy

NEW CELTIC MUSEUM. A new muse-
um of the Celtic civilisation, includes
objects not only from France, but also
Switzerland, Germany, Slovakia,
Budapest, and the Mediterranean
region. Bibracte is part of a huge
Celtic fortified oppidum, with most of
its fortifications still in place. MUSEE
CELTIQUE DE BIBRACTE, Saint-Leger-
sous-Beuvray. (33) 85 86 52 35.

BOURGES, Cher

EXCAVATIONS IN THE CAROUSSEL GAR-
DENS AT THE LOUVRE. MUSEE DU
BERRY (33) 248 70 41 92. Until
February.

CANNES, Alpes-Maritimes

FROM EXCAVATION TO MUSEUM: THE
ANCIENT WALL PAINTINGS OF THE
JLE SAINTE-MARGUERITE. New perma-
nent exhibition showing Roman wall
paintings discovered in local excava-
tions. MUSEE DE LA MER. (33) 4934
31817.

FEURS, Loire

THE VALLEY OF THE KINGS: A HER-
ITAGE PUT IN DANGER. MUSEE
DASSIER (33) 477 26 05 27. Until
March.
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GUIRY-EN-VEXIN

A LA RECHERCHE DU METAL PERDU:
NEW TECHNIQUES FOR THE RESTORA-
TION OF ARCHAEOLOGICAL METAL.
This exhibition illustrates the many
processes used for restoring pieces of
ancient metal. MUSEE ARCHEO-
LOGIQUE DU VAL D'OISE. (33) 1 34

. 67 45 07. Until 2 january.

LE MANS, Sarthe

THE GAULS AT THE FRONTIER OF
ARMORIC. MUSEE DE TESSE (33) 243
47 38 51. Until the end of February.

LONS-LE-SAUNIER, Jura

1000 YEARS OF HISTORY BENEATH THE
GREEN HIGHWAY. MUSEE D'ARCHE-
OLOGIE (33) 384 47 12 13. Until
March,

LYON, Rhone

COPTIC TEXTILES FROM ANTINOE.
MUSEE DES TISSUES ET DES ARTS
DECORATIFS (33) 478 37 15 05.
Until 30 November.

MOROCCO: FROM ITS ORIGINS.
MUSEE DE LA CIVILISATION. GALLO-
ROMAINE (33) 478 2594 68. Until 30
April.

SCHOLARLY TRAVEL IN EGYPT. ESPACE
PATRIMOINE BIBLIOTHEQUE DE LA
PART DIEU. Untif fanuary.

MARSEILLE, Bouches-du-Rhone
COVERED CITIES: TEN YEARS OF
ARCHAECLOGY, 2600 YEARS OF HISTO-
RY. CHAPELLE DE LE VIEILLE CHARITE.
Until 30 january.

NEMOURS, Seine-et-Marne

THE LAST HUNTER-GATHERERS FROM
THE JURASSIC MASSIF, 13,000-5500
BC. MUSEE PREHISTORIQUE D'ILE DE
FRANCE (33) 164 28 40 37. Until 2
January.

PASSAGES WITHOUT RETURN. A new
permanent exhibition of funerary
monuments made in the north-west
part of the Paris region at the end of
the Neolithic period, c. 3500-2500
BC. MUSEE DE PREHISTOIRE DE L’ILE-
DE-FRANCE. (33) 1 64 28 40 37.

NICE, Alpes-Maritimes

MUSEE DES ARTS ASIATIQUES. A new
museum, devoted to Asian art,
opened 17 October. The inaugural
display features some 200 objects
from India, Cambodia, China, and
Japan. MUSEE DES ARTS ASIATIQUES
DU CONSEIL-GENERAL DES ALPES-
MARITIMES, 405 Promenade des
Anglais-Arenas.

NIMES, Gard

THE FIRST ARTISTS FROM THE GARD
AND THE ARDECHE. MUSEE D’HIS-
TOIRE NATURELLE ET DE LA PREHIS-
TOIRE (33) 466 67 39 14. Until the
end of January.

ORGNAC L'AVEN, Ardeche
FASCINATING ORGNAC! A new interac-
tive guided tour from the Upper
Paleolithic Period to the Bronze Age.
MUSEE REGIONAL DE PREHISTOIRE.
(33) 75 38 65 10. A permanent installa-
tion.
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ORLEANS, Loiret

AN INTRODUCTION TO ,THE NEOLITHIC
COLLECTIONS. MUSEE DES BEAUX
ARTS (33) 38 53 39 22. Until end of
February.

PARIS

DOMINIQUE VIVANT DENON, THE EYE
OF NAPOLEON. Denon was in charge
of the savants of the Napoleonic expe-
dition in 1798 who recorded in great
detail the monuments of ancient
Egypt, subsequently published as the
magisterial Description de I'Egypte. On
display are more that 650 works
(paintings, drawings, engravings,
antiquities, sculptures, medals, manu-
scripts). MUSEE DE LOUVRE. (33) 1 40
20 50 50. Until 17 January.

EUROPE AT THE TIME OF ULYSSES.
Gods and heroes of the Bronze Age.
GALERIES NATIONALES DU GRAND
PALAIS (33) 1 44 13 17 30. Until 9
January (then to Athens),

HOMO ERECTUS UNTIL THE CONQUEST
OF THE WORLD. MUSEE DE L'HOMME
(33) 14405 72 00. Until 30 April.

REOPENING OF SOME OF THE NEAR
EASTERN, EGYPTIAN, GREEK, ROMAN,
AND ISLAMIC GALLERIES. The Sackler
Wing of Oriental Antiquities (13 new
rooms); reopening of the Egyptian gal-
leries with many new objects on view
including a unique large diorite head
of Queen Nefertiti; pre-Hellenistic and
Archaic Greece; Hellenistic antiquities;
epigraphic gallery; Greek and Roman
terracottas and glass; Roman silver.
MUSEE DE LOUVRE. (33) 1 40 20 50
50. (See Minerva, Sept/Oct 1998, pp.
8-14.)

PLOEZAL

SOU MEMORY: 20 YEARS OF ARCHEOL-
OGY IN THE COTE DARMOR. CHATEAU
DE LA ROCHE JAGU. Until 15 April.

RIOM, Puy-de-Dome

GREEK AND ETRUSCAN CERAMICS
FROM AUVERGNE COLLECTIONS.
MUSEE FRANCISQUE-MANDET (33)
473 38 18 53. Until 26 March.

SAINT-ROMAIN-EN-GAL, Rhéne
NEW ARCHAEOLOGICAL MUSEUM. The
largest and newest archaeological
museum in France overlooks the
archaeological site of the Roman city
of Vienne. Excavations since 1981 have
uncovered impressive frescoes and
mosaics, including the mosaic of the
Battle of Lycurgus. MUSEE DE SAINT-
ROMAIN-EN-GAL. (33) 74 85 03 76.

MEETING THE GALLIC GODS. MUSEE
DE SAINT-ROMAIN-EN-GAL (33) 74 85
03 76. Until 30 january.

SEVRES, Hautes-de-Seine

THE ART OF GLAZED EARTHENWARE
FROM THE MIDDLE AGES TO 2000.
MUSEE NATIONAL DE LA CERAMIQUE
(33) 14114 04 20. Until 30 January.

TENDE, Alpes-Maritimes

THE MAN FROM THE ICE. MUSEE DES
MERVEILLES (33) 493 04 79 10. Until
the end of january.

GERMANY

BERLIN

REINSTALLATION OF THE EGYPTIAN
COLLECTION. This installation in
Charlottenberg, featuring the famed
polychrome limestone bust of Nefertiti,
which includes a number of pieces not
on display since before World War |l, is



a lemporary one awaiting the rans
of the enlire cullectimngtd flwmr!x‘::i:
museum complex in the Muys i
in about 2005. AE(‘.YPTTSCHESHTL;IT;E-l
UM UND PAPYRUSSAMMLUNG. (49)
30 20355 506,

TROY-SCHUEMANN-ANTJQUITFES
Permanent exhibition of maore lh«'!l;
500 Trojan antiquities in Berlin, now
on display after reuniting the nu’xseum
collections from East and West Berlin,
MUSEUM FUR VORUND FRUH-
GESCHICHTE SCHLOSS CHARLOTTEN-
giijg(‘- LANGHALUSBAU, (49) 30 320 91

BONN .
RHEINISCHE LANDESMUSEUM BONN.
The museum will be closed until early
in 2001 for a complete renovation.

ESSEN, Nordrhein-Westfalen
AGATHA CHRISTIE AND THE ORIENT:
CRIMINOLOGY AND ARCHAEOLOGY.
An exhibition about Sir Max
Mallowan, his wife, his excavations
in Iraq and Syria, and their writings,
from 1930 until 1960. RUHRLAND-
MUSEUM (49) 201 884 5200. Until
5 March.

FRANKFURT AM MAIN

THE PICENIANS - A EUROPEAN PEOPLE.
This major exhibition devoted to an
important mid-Adriatic Italian society
includes about 500 antiquities from the
9th to 3rd centuries BC. SCHIRN KUN-
STHALLE, Until 6 February.

HAMBURG

GLADIATORS AND CAESARS: ENTER-
TAINMENT IN ANCIENT ROME. A major
exhibition centering around the theatre,
amphitheatre, and circus, featuring such
prominent personages present at the
games as Spartacus, Caesar, and Nero.
MUSEUM FUER KUNST UND GEWERBE
(49) 40 2486 2732. 18 February - 25
June. Catalogue.

HEIDELBERG

LOANS FROM THE BRITISH MUSEUM
AND THE MUSEUM OF FINE ARTS,
BOSTON. Egyptian antiquities on loan
from two prominent museum collec-
tions. AEGYPTISCHE SAMMLUNG DER
RUPRECHT-KARLS-UNIVERSITAT (49)
6221 542 536. Until November.

KARLSRUHE

ANCIENT CIVILISATIONS: WESTERN
GREEKS, ETRUSCANS, ROME, AND
BYZANTIUM. A new permanent sec-
tion of the museum’s notable collec-
tion of antiquities featuring a number
of masterworks, including various fine
Byzantine objects on display for the
first time, such as a unique silver cross.
The first section, on the ancient Near
East, the Cyclades, Egypt, and main-
land Greece, opened in 1995. BADIS-
CHES LANDESMUSEUM KARLSRUHE.
(49) 7 21 926-6514. Opened 4
December 1998.

KASSEL, Hessen

CHEST, CARRIAGE, CARAVAN - ON THE
ROAD TO THE FINAL REST. The cere-
monies, equipment, and transport used
for burials from ancient times on.
MUSEUM FUER SEPULKRAKULTUR (49)
561 918 930. Until 30 January.

KONSTANZ,

Baden-Wurttemberg

FROM WOTAN TO CHRIST: THE ALA-
MANNI AND THE CROSS. This impar-
tant exhibition centres around the
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Alemanni, a loose confederation of
tribes in south-west Germany never
defeated by Rome, a_n(l the‘ early
Christianity in that region I:egnm{ng
with the baptism of the _Franlush king
Chlodwig in 496-497. It includes some
spectacular recent discoveries concern-
ing the development of Christianity
among the Alemanni, ARCHAEOLOGIS-
CHES LAMDESMUSEUM (49) 7531
98040. Until 30 April.

MAINZ, Rheinland-Pfalz
REOPENING OF THE ROMAN GLASS
EXHIBIT. LANDESMUSEUM MAINZ.
(49) 6 131 28570.

MUNICH
KOREA: THE ANCIENT KINGDOMS.

Shamanistic objects from the 1st millen-
nium BC, early Buddhist sculptures and
other works of art from the 4th to 6th
centuries AD, and later Buddhist and
Neo-Confucianist treasures, are featured
in this exhibition of over 200 works,
including the famed gilt bronze medi-
tiative seated Maitreya. KUNSTHALLE
DER HYPO-KULTURESTIFTUNG (49) 89
224 412. Until 30 fanuary (then to
Zurich).

ODYSSEUS - MYTH AND MEMORY. This
maijor exhibition was first presented in
Rome in 1996. HAUS DER KUNST (49)
89 211 270. Until 9 January.
Catalogue.

IN THE LAND OF THE KINGS OF SABA:
ART TREASURES FROM ANCIENT
YEMEN. Over 600 antiquities from pre-
history to the end of the South Arabian
kingdom. STAATLICHES MUSEUM FUR
VOLKERKUNDE (49) 89 228 5506.
Until 9 January.

MUNSTER

TELL MUNBAQA: BRONZE AGE SYRIA.
WESTFALISCHES MUSEUM  FUR
ARCHAOLOGIE (49) 251 590 702.
Until 2 january.

GREECE

ATHENS -

THE EGYPTIAN ANTIQUITIES ROOM.
280 Egyptian works of art, including
statues, sarcophagi, Fayum portraits,
vases, and jewellery, selected from
about 4000 objects in storage since
the end of World War Il, now on per-

manent display in two rooms.
NATIONAL ARCHAEOLOGICAL
MUSEUM. (30) 1 3210 185.

Catalogue. (See article in forthcoming
Minerva.)

EUROPE AT THE TIME OF ULYSSES.
Gods and heroes of the Bronze Age.
NATIONAL ARCHAEOLOGICAL MUSE-
UM (30) 1 3210 185. 7 February - 7
May.

MINOANS, MYCENAEANS: FLAVOURS
OF THEIR TIME. Scientific evidence
throws new light on the Aegean
Bronze Age World. NATIONAL ARCH-
AEOLOGICAL MUSEUM. (30) 1 3210
185. Opened 12 fuly. (See Minerva
Nov/Dec 1999, pp. 33-36)

THE NIKE TEMPLE FRIEZES. The east
and west friezes, and some of the south
and west friezes have been removed
from the temple due to the ever-present
air pollution and are now installed at
eye level in the museum. THE ACROP-
OLIS MUSEUM (30) 1 923 8724.

PIRAEUS ARCHAEOLOGICAL MUSEUM.
The museum houses a major collection
of Greek sculptures from Piraeus as well

as from southwest Attica and Salamis.
Recent finds include those from the
Minoan sanctuary on Kythera and the
Mycenaean sanctuary at Methana. Also
on display are vases from the
Geroulanos collection, Daphne, from
Geometric to Classical. ARCHAEOLOGI-
CAL MUSEUM OF PIRAEUS (30) 1 452
1598.

10S, The Cycladic Islands

NEW ARCHAEOLOGICAL MUSUEM. A
new archaeological museum was inau-
gurated on May 30. The majority of
the collection consists of offerings
found at the Proto-Cycladic settlement
of Skarkos dating to 3000 BC.
ARCHAEOLOGICAL MUSEUM CHORA.
(30) 286 91246.

POLYGYROS, Chalkidiki

‘THREE ANCIENT COLONIES OF
ANDROS ISLAND: ACANTHOS, SANE
AND STAGEIRA’. Permanent exhibition
officially inaugurated on October 24.
Contains the most important artefacts
found in these three cities of
Chalkidike. POLYGYROS ARCHAEO-
LOGICAL MUSEUM. (30) 371 22269.
New permanent exhibition.

THESSALONIKI

FROM THE ELYSIAN FIELDS TO THE
CHRISTIAN PARADISE. An exhibition
on burial customs and traditions dur-
ing the early Christian period. THE
MUSEUM OF BYZANTINE CULTURE.
(30) 31 868 570.

‘THE GOLD OF ANCIENT MACEDONIA’.
Permanent exhibition. ARCHAEO-
LOGICAL MUSEUM. (30) 31 830 538.

VERGINA

THE GREAT TUMULUS OF THE ROYAL
MACEDONIAN TOMBS. New museum
and shelter opened at the site of the
ancient Macedonian capital Aegae to
house Philip II’s tomb (or that of Philip
117). (30) 33 19 2347. (See Minerva,
Jan/Feb 1998, p. 5, May/June 1998,
p. 6, and July/August 1998, pp 25-27,
33-35))

HONG KONG

KOWLOON

WARRING STATES TREASURES: BURIED
TREASURES FROM CHINA’S GOLDEN
AGES. A selection of more than
100 antiquities from the Warring States
period (475-221 BC) excavated in
Zongshan state over the past fifty years
drawn from the collections of the Hebei
Provincial Museum. HONG KONG
MUSEUM OF ART (852) 2743 2167.
Until 9 January.

IRELAND

DUBLIN

ANCIENT EGYPT. A recently opened
new permanent display of Egyptian
antiquities drawn from the Museum’s
own collections. NATIONAL MUSEUM
OF IRELAND. (353) 1 6777 444,

VIKING AGE IRELAND. New permanent
galleries tracing the impact of the
Viking invasion on Ireland, AD 800-
1000. THE NATIONAL MUSEUM OF
IRELAND. (353) 1 6777 444.

LIMERICK

THE HUNT MUSEUM. A new museum
housing the renowned and wide-rang-
ing collection belonging to John and
Gertrude Hunt. The collection is partic-
ularly strong on Medieval material, but
also includes Egyptian, Greek and
Roman items and an important collec-
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tion of Irish archaeological pieces
including the 8th century Antrim
Cross. THE HUNT MUSEUM. (353) 61
31 2 833. (See Minerva, Nov/Dec
1998, pp. 36-40.)

ISRAEL

JERUSALEM

A DAY AT QUMRAN: THE DEAD SEA
SECT AND ITS SCROLLS. This new per-
manent exhibition commemorates the
50th anniversary of the discovery of
the scrolls. A unique 1st-century AD
document from an ostracon discovered
in Qumran in the winter of 1995
reveals the connection between the
site and the scrolls discovered in the
caves. THE ISRAEL MUSEUM. (972) 2-
6708-811.

DRINK AND BE MERRY: WINE AND BEER
IN ANCIENT TIMES. An exploration of
the wine and beer trade and consump-
tion in Israel and the Mediterranean
area from the 4th millennium BC to the
6th century AD. THE ISRAEL MUSEUM
(972) 2-6708-811. Until 1 January.

THE FIRST ARTISTS. A special perma-
nent exhibition of rare objects recently
found at prehistoric sites. THE ISRAEL
MUSEUM. (972) 2-6708-811.

SAMARITAN MOSAIC FLOOR FROM EL
KHIRBE. A unique, recently excavated,
4th century AD mosaic floor from the
Samaritan synagogue of el Khirbe
depicting a menorah with ram’s horns
and an incense shovel; the showbread
table with loaves and bowls; next to it
the ark with a facade depicting the
Temple. THE ISRAEL MUSEUM. (972) 2
6708-811.

THE CRUCIFIED MAN FROM GIV’AT
HA-MIVTAR. The ossuary of a crucified
man 24-28 years old, exhibited with a
replica of his heel bones pierced by an
iron nail. ROCKEFELLER ARCHAEOLOG-
ICAL MUSEUM. (972) 2-28-22-51.

THE WORLD OF ANIMALS. Ancient ani-
mals as symbols in art and life. ROCKE-
FELLER ARCHAEOLOGICAL MUSEUM.
(972) 2-28-22-51. An ongoing exhibi-
tion.

ITALY

BRESCIA

HARWA — PHARAONIC ART. The exhibi-
tion centres on the tomb of Harwa and
other related artefacts of the 18th
dynasty from the vast archaeological
collection in this newly reopened
archaeological museum. MUSEO
DIOCESANO. Until 9 January.
Catalogue.

REOPENING OF THE MUSEO DELLA
CITTA IN SANTA GIULIA. This is the
first phase in a long term project,
which will include a new museum

inside the 8th and 12th century con- '

vent of Santa Giulia, and the creation
of an extensive archaeological park.
The Roman, Longobard, and Venetian
sections in the museum have just
opened. Amongst the many important
objects on view are the superb bronze
statue of a winged Victory, mosaics,
and wall paintings and a precious
cross that belonged to the
Longobard king Desiderius. MONAS-
TERO DI SANTA GIULIA. (39) 030
2807 540.

CAMERINO, Macerata

MUSEO CIVICO ARCHEOLOGICO
GIROLAMO D! GIOVANNI — CONVEN-
TO DI SAN BENEDETTO. The archaeo-




logical museum has moved to new
premises and was re-opened last June
with an interesting iconographic
exhibition centred on the relation-
ship between Celts and Romans:
'Victories over the Celts.” The perma-
nent collection includes Greek and
Roman objects. Catalogue. (39) 0737
402 310. An ongoing installation.

CRECCHIO, Chieti
ARCHAEOLOGICAL MUSEUM -
CASTELLO DUCALE. The museum is
now open to the public and includes
6th and 7th century artefacts exca-
vated locally which demonstrate pre-
vious Byzantine influences: jewels,
bronzes, ceramics and glass objects.
There are also a considerable number
of Etruscan objects from the Franca
Maria Faracci collection recently
bequeathed to the museum. (39)
087 194 1392. Ongoing exhibition.

FLORENCE

MICHELANGELO's EARLY YEARS New
attributions and a reassessment of the
influence of antique statuary on
Michelangelo’s early work. CASA
BUONARROTI E SALA D'ARME DI
PALAZZO VECCHIO. Until 9 january.

GROSSETO

MUSEO ARCHEOLOGICO E D’ARTE
DELLA MAREMMA. The archeological
museum has reopened after seven
years. It,contains one of the richest
collections of Etruscan artefacts in ltaly
as well as Roman and medieval works
of art. (39) 056 448 8750.

MILAN

THE ORIGIN AND DEVELOPMENT OF
THE ZODIAC, FROM 1500 B.C. TO THE
RENAISSANCE. BIBLIOTECA VIA SENA-
TO. (39) 02782117- 02798567. Until
April. Catalogue.

MONTAGNANA, Padua

MUSEO CIVICO E ARCHEOLOGICO. The
museum, created in 1980 following
the discovery of the Roman necropolis
of the gens Vassidia nearby, has now
been reorganised, and objects on view
range from the Bronze Age to the
Middle Ages. (39) 042 980 4128. An
ongoing exhibition.

NAPLES

LACCO AMENO (ISCHIA) A new arche-
ological museum in the converted
18th century Villa Arbusto to docu-
ment the archaeology of the island of
Ischia, from prehistory to Roman
times. Also on view are important
artefacts from the Greek city of
Pithecusae founded on the island in
the 8th century BC. Catalogue. VILLA
ARBUSTO. (39) 081-761 4682

PAESTUM
THE MUSEO ARCHEOLOGICO
NAZIONALE near the site, was

reapened in September,

PALESTRINA, Roma

MUSEO ARCHEOLOGICO PALAZZO
BARBERINI. The Palazzo Barberini is
built over the celebrated 2nd century
BC temple dedicated to the Fortuna
Primigenia. The archaeological muse-
um was reopened in May 1998 after
extensive modernisation. Important
works of art are on show including the
famous Palestrina mosaic representing
a Nilotic scene, and the group of stat-
Ues forming the Capitoline Triad, as
well as many other artefacts from
ancient Praeneste. (39) 06 953 8100.

Calendar

PERGOLA

Opening of the archaeological museum
specially built to house the celebrated
1st century AD gilded bronze statues
found at Cartoceto in 1946.

PERUGIA

MUSEO ARCHEOLOGICO NAZIONALE
DELL'UMBRIA. The 1st century AD
monumental bronze statue of
Germanicus, emperor Tiberius’
nephew, is now on view after restora-
tion work which has lasted since 1963
when the 2.9 metre high statue was
found by chance during the building
of a mill at Amelia. (39) 075 572 7141.

PIAZZA ARMERINA

VILLA DEL CASALE The Roman villa and
its splendid mosaics is now open to the
public until 8 p.m. throughout the year.

RIMINI

THE ROMAN AMPHITEATRE IN RIMINI:
ARCHAEOLOGY AND HISTORY. MUSEO
DELLA CITTA. (39) 0541 28692. Until 1
May.

THE SHAPE OF COLOURS: MOSAICS
THROUGH THE CENTURIES. See
Minerva pp. 22-23. PALAZZO DEL

PODESTA. Catalogue. (39)
0541783100. Until 6 January.

ROME

MUSEO NAZIONALE ETRUSCO

DI VILLA GIULIA. Seven rooms closed
since 1990 have reopened: on view are
ceramics and jewellery from the
Castellani collection and artefacts from
the 6th and 5th century temples and
the necropolis of Falerii Veteres, Falerii
Novi and Narces. (39) 06 322 6571.
An ongoing exhibition.

MUSEO NAZIONALE ROMANO -
PALAZZO MASSIMO ALLE TERME. All
the sections are now open to the pub-
lic, including the numismatic collec-
tions, and the Roman wall paintings
from the Villa della Farnesina and other
important sites. Guidebooks also in
English. (39) 06 520 726.

PALATINE MUSEUM — REOPENING.
After 13 years of restoration the muse-
um has now re-opened. It features a
magnificent collection of Roman mar-
ble sculpture and the adjoining Domus
Augustana houses wall paintings from
the Aula Isiaca. MUSEO PALATINO.
(See Minerva, March/April 1998, pp.
39-40.)

REOPENING OF THE DOMUS AUREA
Nero’s palace is opened again to the
public after being closed for twenty
years. Special lighting enhances the
beauty of the architectural spaces and
of some of the wall paintings. (See
Minerva, Sep/Oct 1998 ). (39) 064815
576- 199-199100 for scheduled tours.
Guidebook in Italian and English.

ROMAN HOUSES UNDER S. PAOLO ALLA
REGOLA. A labyrinth of ancient houses
underneath the Palazzo Specchi can
now be visited by appointment. (39) 06
829 235.

TURIN .

MUSEO DI ANTICHITA. Newly renovat-
ed sections of the museum were
opened in May 1998 as part of the
reorganisation of the whole museum,
documenting archaeological work in
Piedmont on sites dating from prehis-
tory to the Middle Ages. (39) 011 521
2251.

JAPAN

NAGOYA

ANCIENT ART OF THE MEDITER-
RANEAN. A long-term loan exhibition
of antiquities from the Museum of Fine
Arts, Boston, finally opening after a
delay of three years. It is the first five-
year loan from Boston under the terms
of its 20-year commitment.
NAGOYA/BOSTON MUSEUM OF FINE
ARTS. Until March 2004.

SHIGARAKI

SHUMEI FAMILY COLLECTION: THE
MIHO MUSEUM. A new museum, locat-
ed in a suburb of Kyoto, designed by
I. M. Pei, and named after the spiritual
leader of the Shinji Shumeikai, Mihoko
Koyama, houses the superb Shumei
Family collection, consisting of
Classical, Egyptian, Near Eastern,
Chinese, and [apanese antiquities and
art objects. It will be managed by the
Shumei Culture Foundation. (See
Minerva Jan/Feb 1998, pp. 20-24, and
Minerva, Nov/Dec 1996, pp.10-13).
THE MIHO MUSEUM. Fax: (81)
748823414.

LEBANON

BAALBEK

HELIOPOLIS - BAALBEK: RESEARCHING
THE RUINS, 1898-1998. On the 100th
anniversary of the first excavations,
financed by Kaiser Wilhelm II of
Germany, an overview is presented of
the historical development of the site
from the Bronze Age on. NEW MUSE-
UM. An ongoing exhibition.

MALTA

VALETTA

REOPENING OF THE MUSEUM OF
ARCHAEOLOGY. The newly renovated
museum, featuring large collections of
prehisoric through post-medieval
antiquities, is now open to the public.
NATIONAL MUSEUM OF ARCHAEOLO-
GY. (356) 2406 71.

MOROCCO

MARRAKESH

MINBAR FROM THE KUTUBIYYA
MOSQUE. This monumental inlaid
wooden pulpit was produced in
Cordoba, Spain, c. 1137-1145 AD,
later assembled in Marrakesh, installed
in the mosque of ‘Ali ibn Yusuf (1107-
1143 AD), and moved about ten years
later to the Kutubiyya Mosque of ‘Abd
al-Mu’min (1130-1163 AD). One of the
masterpieces of the Islamic world, it
has been newly restored in a collabora-
tion between conservation specialists
from the Metropolitan Museum of Art
and Moroccan craftsmen. BADI
PALACE. A permanent installation.

THE NETHERLANDS
AMSTERDAM

TREASURES OF ISLAM. DE NIEUWE
KERK (31) 20 638 6909. Until 20
January.

MYTHS AND MUSIC: MUSIC IN CLASSI-
CAL ANTIQUITY. A retrospective exhi-
bition about music in Greek and
Roman antiquity. Classical musical
instruments, paintings on Greek vases
and modern replicas trace the develop-
ment and significance of music in
antiquity. ALLARD PIERSON MUSEUM,
(31) 20 525 2556. Until 12 March.

DEN HAAG (THE HAGUE)

MESSAGES OF STONE. Indonesian
stone sculptures from the Barbier-
Mueller Museum, Geneva. HET
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P/;LEIS. (31) 70 338 1111, Until 16
January.

LEEUWARDEN

KINGS OF THE NORTH SEA: BEOWULFS
WORLD. An international archaeologi-
cal exhibition. FRIE MUSEUM (31) 58
212 3001. Until the end of February.

LEIDEN

ARCHAEOLOGY OF THE
NETHERLANDS: PREHISTORY AND
MIDDLE AGES. A comprehensive
account of the earliest history of the
Low Countries spanning 250,000
years. New permanent exhibition. THE
NATIONAL MUSEUM OF ANTIQUITIES
(RIJKSMUSEUM VAN OUDHEDEN,
RMO). (31) 71 512 7527.

THE NATIONAL MUSEUM OF ANTIQUI-
TIES REOPENS. The National Museum
of Antiquities, Leiden has reopened its
doors after two years of renovation.
THE NATIONAL MUSEUM OF ANTIQ-
UITIES (RIJKSMUSEUM VAN OUDHE-
DEN, RMO). (31) 71 512 7527.

RITUAL AND SPLENDOUR, ANCIENT
MASTERPIECES FROM THE MIHO
MUSUEM, JAPAN. The first exhibition in
the renovated galleries of the RMO is
made up of an exceptional collection
of fifty-six pieces from the ancient Near
East, Egypt and the Classical World, on
loan from the MIHO MUSEUM in Shiga
(Japan). THE NATIONAL MUSEUM OF
ANTIQUITIES (RIJKSMUSEUM VAN
OUDHEDEN, RMO). (31) 71 512
7527 .(See Minerva, Jan/Feb 1998, pp.
20-24, and Minerva, Nov/Dec 1996,
pp. 10-13.) Until 19 March.

NEW ZEALAND

TE PAPA TONGAREWA

ANCIENT LIVES: ARTEFACTS FROM
GREECE, ETRURIA AND ROME FROM
THE NATIONAL MUSEUM OF ANTIQUI-
TIES IN LEIDEN. A travelling exhibition
on religion, warfare, and everyday life
in ancient Greece, Etruria, and Rome.
MUSEUM OF NEW ZEALAND (64) 4
3859 609. Until 23 January (then to
Brisbane).

PORTUGAL

COA VALLEY

STONE AGE ENGRAVINGS. The largest
open-air collection of Palaeolithic
engravings of animals, dating to
c. 21,000-17,000 BC, was discovered in
1992. The three-mile-long river valley
site is now open to the public as an
archaeological park.

LISBON

PORTUGAL IN THE TIME OF THE
HUNTER-GATHERERS. On the Palaeo-
lithic and Mesolithic peoples and their
tools and pottery in this part of the
Iberian peninsula. MUSEU NACIONAL
DE ARQUEOLOGIA (351) 1 362 0000.
Until the end of September.

SPAIN

BARCELONA

ROMANESQUE GALLERIES. The world's
most outstanding collection of
Romanesque murals, some in their
original apses, mostly from the area of
the Pyrenées, has been reinstalled after
being off display for some years.
MUSEU NACIONAL D’ART DE
CATALUNYA. (34) 3 423 7199. An
ongoing installation.

NEW MUSEUM OF PRECOLUMBIAN



ART. A small museum with an out-
standing collection of Mesoamerican,
Central and South American sculp-
tures, pottery, textiles, and other arte-
facts. MUSEU BARBIER-MUELLER D’ART
PRECOLUMBI, Montcada 14. (34) 14
319 76 03.

SWITZERLAND

AUGST, Basel-Land

THURSDAY, FOR EXAMPLE: LIFE IN THE
ROMAN CITY. ROEMERMUSEUM
AUGUSTA RAURICA (41) 61 816 2222.
Until 1 February 2001.

BASEL

PYRAMIDS AND PILE DWELLINGS. A
new permanent exhibition organised by
the Egyptian and Prehistoric depart-
ments covering 100,000 years of
objects from Iran to the Mediterranean
and Egypt, from Europe to the Sahara.
MUSEUM DER KULTUREN BASEL (41)
61 266 5500.

SYRIA: CRADLE OF CULTURE. This major
travelling exhibition features about 400
antiquities from the national museums
in Damascus and Aleppo and several
regional museums. ANTIKENMUSEUM
BASEL UND SAMMLUNG LUDWIG (41)
61 271 2202. Until 31 March.
Catalogue. (See pp, 8-17; reprints are
available from Minerva or at the venue
for $5.)

GENEVA

SASANID TEXTILES FROM THE LOUVRE.
Excavated textiles from Egypt, c. AD
619-629, on loan from the Department
of Egyptian Antiquities at the Louvre,
give us a glimpse of the fabrics of this
period, even though none remain of
those produced in Iran. MUSEE D'ART
ET D'HISTOIRE. (41) 22 41 82 600.
Until 6 February.

7000 YEARS OF CREATIVITY. The ten-
dencies, diversity, and vitality of ancient
art since the 5th millennium BC.
MUSEE BARBIER-MUELLER (41) 22 312
0270. Until 15 February.

ST. GALLEN

ETRURIA AND HELLENISM. The reopen-
ing of the antiquity rooms of the muse-
um.  SAMMLUNG FUR VOLKERKUNDE
(41) 71 244 8802.

TAIWAN

TAIPEI

ART AND CULTURE OF THE HAN
DYNASTY (206 BC - AD 220). In addi-
tion to the works of art borrowed from
mainland Chinese museums, over 250
objects have been selected from the
museum’s collection including jade
disks and pendants, bronze mirrors, and
ceramic figurines. NATIONAL PALACE
MUSEUM (886) 2 2881 2021. Until 25
February.

MEETINGS,
CONFERENCES, &

SYMPOSIUMS

5-9 January. CONFERENCE ON HIS-
TORICAL AND UNDERWATER
ARCHAEOLOGY. Quebec City,
Canada. Contact: website:
www.sha.org/ meet20.htm.

6-9 January. LIGHTEN OUR DARK-
NESS: CULTURAL TRANSFORMA-
TIONS AT THE BEGINNING OF THE

| " Calendar

FIRST MILLENNIUM BC. Birmingham,
England. Contact: Dr K. A. Wardle,
Department of Ancient History and
Archaeology, University of
Birmingham B15 2TT. Tel: (44) 121
414 5502. E-mail: K.A.Wardle@
bham.ac.uk.

13-14 January. CURRENT RESEARCH IN
EGYPTOLOGY. For graduate students in
Britain. Griffith Institute, Oxford. E-
mail: angela.mcdonald@ oriel.ox.ac.uk
or christina.riggs@worc. ox.ac.uk.

18-20 February. SOMA 2000: SYMPO-
SIUM ON MEDITERRANEAN ARCHAEOL-
OGY. University of Sheffield. Contact:
SOMA 2000, Research School of
Archaeology and Archaeological
Science, University of Sheffield,
Westcourt, 2 Mappin Street, Sheffield
S1 4DT. E-mail: soma@sheffield.ac.uk.
Web page: http//usit.shef.ac.uk/-soma.

28 March-3 April. EIGHTH INTERNA-
TIONAL CONGRESS OF EGYPTOLO-
GISTS. International Conference
Centre Cairo. Contact: Dr Zahi
Hawass. Fax: 00 20 2 340 7239 Tel:
00 20 2 383 4519.

6th-7th April. THEORETICAL ROMAN
ARCHAEOLGOCIAL CONFERENCE.
Institute of Archaeology, University of
London. Email: trac2000@ucl.ac.uk.

LECTURES

UNITED KINGDOM
LONDON

5 January. VIKING ART: 40 YEARS
ON. James Graham-Campbell. British
Archaeological Association
Millennium Review Lecture Series (at
the Society of Antiquaries). 5pm.

12 January. PETRIE’S PORTRAITS: THE
DISCOVERY OF ROMAN PORTRAITS AT
HAWARA. Paul Roberts. The Egypt
Exploration Society (at the British
Museum Lecture Theatre). 6pm. Ticket
required. (44) 207 242 1880.

17 January. THE CLAY OF THE AMARNA
TABLETS AND THEIR PROVENANCE.
Yuval Goren. London Centre for the
ANE research seminar. SOAS, Rm 3,
Russell Square, WC1. 5.15pm.

18 January. ETRUSCANS IN THE ORIEN-
TALISING PERIOD: CROSSROADS AND
TRANSFORMATIONS. Annette Rathje.
Institute of Classical Studies. 5.15pm.

25 January. | B BRUCE-LOCKHART
TRAVELS IN FEZZAN IN 1823: THE
DIARIES OF LIEUT. HUGH CLAPPERTON,
RN. Society for Libyan Studies. British
Academy. 5.30pm.

26 January. EARLY DYNASTIC EGYPT.
ISIS Spring lecture meeting. Toby
Wilkinson. Institute of Archaeology (lec-
ture theatre G6). 1.30pm.

26 January. (HALF) A CENTURY ON IN
IMAGE AND TEXT: THEATRE IN SOME
ANTIOCH MOSAIC PAVEMENTS. |anet
Huskinson. Institute of Classical Studies.
5.15pm.

1 February. ITALIAN BRONZES IN THE
BRITISH MUSEUM: REAPPRAISAL OF
THE BRONZE AGE AND IRON AGE COL-
LECTIONS. Anna Maria Bieti-Sestieri
and Ellen Macnamara. Institute of

Classical Studies. 5.15pm.

15 February. ETRUSCAN RITUAL AND
THE RECENT EXCAVATIONS AT SANT
ANTONIO, CERVETERI. Vedia lzzet.
Accordia Research Institue (at the
Institute of Archaeology). 5.45pm.

15 February. SELINOUS - NEW STUDIES
IN A GREEK COLONIAL CITY IN SICILY.
Dieter Mertens. British Museum (B. M.
Lecture Theatre). 6.15pm.

16 February. EGYPT AND THE AEGEAN
IN THE BRONZE AGE. Lesley Fitton.
The Egypt Exploration Society (at the
British Museumn Lecture Theatre). 6pm.
Ticket required. (44) 207 242 1880.

1 March. NOT THE PARTHENON
FRIEZE: TWENTIETH CENTURY VIEWS
OF ALTERNATIVE ATTIC FRIEZES. Olga

Palagia. Institute of Classical Studies.
5pm.
MANCHESTER

7 March. EGYPT AND ITS MONUMENTS
IN NINETEENTH CENTURY PHO-
TOGRAPHS. Jaromir Malek. The Egypt
Exploration Society Northern Branch.
Main Arts Theatre, University of
Manchester. 7pm. (44)161 275 2647.

UNITED STATES

NEW YORK

22-23 january. THE FUTURE OF EAST
ASIA’S PAST: NEW DIRECTIONS IN COL-
LABORATIVE ARCHAEOLOGY. Robert E.
Murowchick. New York Society,
Archaeological Institute of America, and
the Metropolitan Museum of Art. Grace
Rainey Auditorium, Metropolitan

Museum of Art. 22 January, 1Tam.
23 January, 1pm.

30 january. ECHOES FROM THE
ANCIENTS: THE DISCOVERY AND
STUDY OF A 15T CENTURY GALILEAN
CITY. William Scott Green. 92nd Street
Y. 7.30pm. $20. Tel: (1) 212 996-
1100.

22 February. DEEP WATER ROMAN
SHIPWRECKS OFF SKERKI BANK. New
York Society, Archaeological Institute of
America. Location to be announced.
6.30pm.

COSTA MESA, California.

23 January. ARCHAEOLOGY: EXODUS
AND CONQUEST. Robert R. Stieglitz
and Ziony Zevitt. Jewish Community
Center of Orange County. Tpm-
3.30pm. Contact: (1) 714 755-0340,
ext. 274.

FRANCE

PARIS

27 January. UNPRECEDENTED DISCOV-
ERIES IN PREDYNASTIC HIERAKONPO-
LIS. Barbara Adams. Department of
Egyptian Antiquities, The Louvre.

17 February. RESEARCH ON COPTIC
SITES. Peter Grossman. Department of
Egyptian Antiquities, The Louvre.

2 March. NEWS FROM TANIS. Philippe
Brissaud. Department of Egyptian
Antiquities, The Louvre.

APPOINTMENTS

Larry Berman, just recently appointed
Curator of Egyptian and Ancient Near
Eastern Art at the Cleveland Museum of
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Art, has been named as Curator of
Ancient Egyptian, Nubian and Near
Eastern Art at the Museum of Fine Arts,
Boston. Denise Doxey has been
appointed as Assistant Curator in the
department.

Kenneth Bohac, formerly Curatorial
Assistant in the Department of Egyptian
and Near Eastern Art at the Cleveland
Museum of Art, has been named as
Acting Department Head.

Rita Freed has been appointed Norma
Jean Calderwood Curator of Ancient
Egyptian, Nubian and Near Eastern Art
and joint head, with John Herrmann,
the John F. Cogan and Mary L. Cornille
Curator of Classical Art, of the
Department of Art of the Ancient World
at the Museum of Fine Arts, Boston.
[Ed.: How simple curatorial titles used to
bel]

Christopher Lightfoot, Director of the
Amorium Excavations (see Minerva,
September/October 1999, pp. 16-19)
has been appointed Associate Curator
of Greek and Roman Art at the
Metropolitan Museum of Art.

Aaron J. Paul, formerly Curatorial
Associate of the Department of Ancient
Art at the Arthur M. Sackler Museum,
Harvard University, has been appointed
Richard and Mary Parry Curator of
Classical Art at the Tampa Museum of
Art, Tampa, Florida.

Ellen Reeder, formerly Curator of
Ancient Art at the Walters Art Gallery,
has been appointed to a newly created
position, Deputy Director for Art, at the
Brooklyn Museum.

Calendar listings are free.
Please send details of UK and
other European exhibitions,
meetings and conferences,
lectures, and auctions, at
least 6 weeks in advance
of publication, to:

Emma Beatty, Minerva,
14 Old Bond St, London
W1x 308,

Fax: (44) 20 7491 1595.

Please send U.S. and
Canadian listings to:

Dr Jerome M. Eisenberg, Minerva,
Suite 2D, 153 East 57th Street,
New York. N.Y. 10022
Fax: (1) 212 688-0412
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* JAN/FEB 1996
Splendours of Ancient Egypt
The Roman Town at Silchester
Akhenaten: The Earliest Portrait
Egyptian Textiles

Niarchos Greek Vases

Treasures and coins of the Pharos

¢ SEPT/OCT 1996

Neolithic Culture in Greece

New Discoveries from Ancient China
Archaeological travels of Jean Emile
Attic Vases in Renaissance Florence

The Synagogue in the Ancient World
Excavating an ancient city in Jordan

Museum for Megaliths in Malta

* MAY/JUN 1997

Treasures from Ancient Peru
Antiquities Looted from Irag

The Mysterious Cult of Isis
Alexander’s City in Pakistan

Money Gallery at the British Museum
Archaeological news from New York
Thermoluminescence: a new look

* JAN/FEB 1998
Ancient Gold and Silver from Bulgaria
Pre-Columbian Taino art Gay Robins on

the principles of Ancient Egyptian Art
The Miho Museum in Shigaraki, Japan
The Courtauld Debate on the Antiquities
Trade

e SEPT/OCT 1998

New Egyptian galleries at the Louvre
Medieval statues from London

Recent forgeries of Egyptian shabtis
Ancient Eretria in Greece

British Museum Parthenon galleries
The Summer 1998 antiquities auctions
The Patching late Roman coin hoard
Imitations coins from Bulgaria

* MAY/JUN 1999

Egyptian art in the age of the pyramids
Ancient glass: A celebration in Italy

A new identity for the Belvedere Torso
Ancient Cyprus

Stonehenge: The way forward?
Excavation report: Orkney Islands
New Egyptian gallery in Chicago
Petrie's papyri preserved

The Fitzwilliam coin collection

* MAR/APR 1996

Trojan treasures in Moscow
Ancient classical bronze collection
Egyptian art from the Louvre

The Great Altar of Pergamon.
Excavating Butrint, Albania

Rare Egyptian Royal Diadem

* NOV/DEC 1996

Ancient art from the Shumei collection
Personal adornment in ancient Egypt
Merv: a city on the *Great Silk Road®
The equestrian arts in ancient China
The Ludovisi and Boston Thrones
Pompeii: living beneath Vesuvius
The summer 1996 antiquity sales

» JULY/AUG 1997

Egyptian treasures in Swiss collections

Khmer sculpture, 6th — 16th-centuries

Frederick Catherwood, the 19th-century
discoverer

Monuments under threat in Bangladesh

Discovery of Roman mosaic in Isreal

Treasures from Troy: A symposium

* MAR/APR 1998

Forgeries of Greek Vases

Hellenistic and Roman Glass in
London

Seals and Sculpture of the Indus Cities

Every day life in Ancient Egypt

Dark Age York discovered

The winter 1997 antiquites sales

* NOV/DEC 1998

Fayum portraits from Cairo

*London Bodies® — Museum of London

Hunt collection in Limerick, Ireland

Cham sculpture in Vietnam

The art of the Maya

‘Celtic Europe’ — British Museum

Anglesey Vikings

Extant Greek coins

* JUL/AUG 1999

Greek Galleries at the Met, New York

English wall paintings

Ancient gold in Dallas

The Warren Cup

Archaeology of the Eastern United
States

Roman London

The coastal necropolis of Akanthos

British Musuem Coin Collections

Have you missed any issues of MINER\/A ?

Back issues can be supplied at £3.50 each in UK/Europe, or
£4.00/37.00 to the rest of the world (subject to availability).

* MAY/JUN 1996

Large classical bronze techniques
Precolumbian Gold
Greco-Roman Fayum Portraits
Images of Alexander the Great

Sir William Hamilton: 18th Century

Antiquary
Burton and KV5

* JAN/FEB 1997

Aut of the Amama and Post-Amarma
Alchi's Sumtsek Temple

Scythian & Sarmatian treasures

Secrets of Mummies: Death & Afterlife

Boston Museum’s Classical Sculpture
Conserving Mosaics in Jordan

* SEPT/OCT 1997
The new Weston gallery of Roman
Britain at the British Museum

Phanagoria: 1800 years history on the

Black Sea
Excavating a wreck off the straits
of Malacca

* MAY/JUN 1998

Gifis of the Nile: Ancient Egyptian
Faience

Glyptic Art of the Ancient Near East.

Scrolls from the Dead Sea

Artisans of the Ancient Rome

Worcester Art Museum collection

Kemet: exploring the origins of
Egyptian civilisation.

* JAN/FEB 1999
Egyptian funerary arts in Boston
Chinese masterpieces from Taipei
Iberian Antiquities Collection
Excavation report from Thessalonica
Oxford’s Garden of Antiquities
San Vincenzo Maggiore in ltaly
Conference: Art, Antiquity and

the Law

* SEPT/OCT 1999
Valley of the mummies, Egypt
Amorium: Excavations in Turkey
The eating habits of the

Minoans & Myceneans
Galatian Masterpieces reunited
Digging at the British Museum
Museums and Collectors in Antiquity
Spring Auction Reports
Ashmolean Museum Coin Collection

« JUL/AUG1996

The Greeks in the West

The Ludovisi & Boston Thrones
Egyptian Art from Hildesheim
The Chauvet Cave paintings
China’s Northern frontier
Excavations in Beirut

Ancient Egyptian mining

* MAR/APR 1997

Egyptian mummy portraits

Roman influence in dark age Britain
The Rubens Vase: an oriental copy?
Late bronze age society in Cyprus
New antiquities gallery in Australia
Romanesque wall paintings in Nortolk
The Winter 1996 Antiquities sales

* NOV/DEC1997

Sudan: Ancient Kingdoms of the Nile

Central Asian Silks of the eighth to
fourteenth centuries AD

Egyptian art from the University of
Pennsylvania Museum

A lost egyptian papyrus

The making of ancient pottery

* JUL/AUG 1998

Glyptic Art of the Ancient Near East

Revealing the face of Artemidorus

Aiani Museum opens in W.Macedonia

Sculptures of the Palazzo Altemps

New numismatic discoveries of British
Emperor Carausius

Welsh coin treasure of the English
Civil War

* MAR/APR 1999

Treasures from the royal tombs of Ur
Achaemenid silver from Persia
Archaeology of the Levant at the BM
Canaan & Isreal in Philadelphia

Art of the ancient near east in Boston
Assyrian reliefs recorded
Autumn/Winter auction reports
Coins or ingots? The Zinjirli hoard

* NOV/DEC 1999

Scythian treasures from ancient Ukraine

Pharaohs of the sun: Akhenaten, Nefertiti.
Tutankhamen

King Alfred: London’s Forgotten King

The Rosetta Stone

Cleaning the Elgin marbles

Sutton Hoo ship burial

Mosaics in Rimini

Early coins in the Aegean

Please send your order and payment for back issues to:
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Romano - Egyptian
Cartonnage Mask
of a Young Woman

C. Ist-2nd
Century AD

EGYPTIAN & CLASSICAL ANTIQUITIES

- GLASS - BRONZE - SCULPTURE - JEWELLRY
- SCARABS - AMULETS - WEAPONS - POTTERY

FREE ILLUSTRATED ANTIQUITY CATALOG - M2000
*FULL YEAR SUBSCRIPTION $5. OVERSEAS $10

ANCIENT WORLD ARTS, LTD.

PO Box 698, Litchfield, CT 06759
Phone: (860) 567-2288 « Fax: (860) 567-3785

Gallery open by appointment.

Web Site: www. ANCIENTARTWORLD.com
® E-Mail: Ancientltd. @aol.com

Edgar L. Owen

ANA,SAN,CMNS, GSNA

(i

Fine Antiquities and Ancient Coins

Bi-monthly lllustrated Mail Bid Auctions.
Free copy in US. One year subscription $20 ($25 overseas).
We welcome quality consignments.
We also buy.

Extensive Internet Gallery: www.edgarlowen.com. EdgarOwen @ worldnet.att.net
1007 Mohawk Tr, Andover, NJ 07821, US. Tcl: 973-398-9557. Fax: 973-398-8082

Conservation & Restoration
of Ancient Art

e All Metals * Wood
¢ Cartonnage e Stone

e Terracotta
e Ivory

¢ Over 20 years of expert professional service
e Collectors e Museums e Dealers
o Write or call for free estimate - (212) 627-5714

Irene Shekhtman
One Union Square, Suite 305
New York, N.Y. 10003
(212) 627-5714

MINERVA

BINDERS

VOLUME 11
AVAILABLE FEBRUARY

We are offering dark blue rexine-covered
binders with the Minerva logo and
volume number on the spine.
Volumes 1,2,3,4,5,6,7,8&9, 10
are available.

Please state which volume you require.

OFFER PRICE

UK (inc VAT) £5-50
USA & rest of the world £6-50 US$12-50
Prices include postage and packing

Please allow 28 days for delivery
Send your order to:

MINEIRVA
14 Old Bond Street, London W1X 3DB

Tel: 029 7495 2590 Fax: 0207491 1595

.618
1.0
1.618

dodecahedron edge
internal cube edge
external cube edge

proportion

human scale

abstract symmetry

the beatific vision

the method of drawing by circles
logic and metaphysics

the platonic solids

studies in technique
of compositionin
art and architecture

the techniques are illustrated
by geometry and mathematics and
their origins are traced back
to poetry and philosophy

the text includes quotations
and a guide to further reading

the discussion - while dealing
with professional matters - is
accesgible to the layman
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Attic black-figure amphora by a Follower of the Antimenes Painter
Herakles fighting two Amazons. Rev: Youth on a horse, a small helmeted
acrobat holding two shields stands on its rump; flanked by elder male and a warrior.
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Our new, full colour Millennium catalogue. Available upon request.
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Egyptian Middle Kingdom black granite
male portrait head wearing heavy wig
with incised details. Possibly from Elephantine.
Mid-XIIth Dynasty, ca. 1991-1786 B.C.

H: 13.3 cm. (5 1/47)
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