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On the Esthetics of Georgian Baroque Poetry:
Verses Read Forwards and Backwards and “Mukhranuli”

The poets, artists, sculptors and musicians of the Baroque period felt
that a "new age" had arrived, and so they clearly distinguished their art from
that of the artists of the previous period and carefully sought out new forms
of expression. Baroque poetry is characterised by novelty in both content
and form. In the Baroque culture, the importance of the recipient, reader,
viewer and listener increased; therefore, special attention was paid to such
concepts as "interesting", "worthy of attention", "expressive", "entertaining”,
"amusing", "playful" and all these concepts can be unified in a single category
of "astonishing", because the main goal of the Baroque artist is to surprise,
astonish the reader and listener, and therefore they carefully studied the
reactions of their viewers and readers in order to affect them more effec-
tively with their works.

The desire to impress readers and listeners is, to some extent, asso-
ciated with the function of playing. In the 17th century, the concept of play
was primarily associated with the Baroque style. One of the primary
principles of Baroque art is the aspiration to create astonishing works of art
and to strive for that goal. Consequently, the Baroque aesthetic was deve-
loped with the intention of impressing humans. The criterion for assessing
artistic works was taste (gusto). The concept of taste was a key determinant
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of the stylistic choices made by authors of the Baroque era, with the aim of
striving to achieve astonishment from their readers and listeners.

Georgian literature spanning the 17th and 18th centuries is distin-
guished by the introduction of new genres and an abundance of formalistic
searches, as well as the mastering of the visual and acoustic capacities of the
form. Poets of that period were not satis-fied with the earlier forms of the
verses and oriented their talent and capabilities to seeking and establishing
of the new forms. New poetic forms have emerged, characterised by their
unusual and intricate nature. they were intended to astonish the readers and
listeners and some of them have even became the subject of poetic contests.
The aspiration to innovate, desire to impress the readers and listeners delight
and amaze them with something new and different, as characteristic for
Georgian authors of that period, is the feature of the European Baroque
literature in general. In this article, in the context of Baroque esthetics, we
have considered the palindromes, i.e. verses to be read forwards and bac-
kwards, authored by various poets and “Mukhranuli” by Vakhtang VI.

The palindrome, which can be read from either direction, proved par-
ticularly appealing to Georgian Baroque poets. The authors of palindromes
in Georgian literature of the period in question are as follows: Archil II,
Jakob Shemokmedeli, Svimon Kopadze, Onana Mdivani, and Vakhtang VI.
The interest of Georgian authors in this form can be explained by the
influence of Baroque aesthetics. In this context, the concept of "reflection”
and "mirroring" is a particularly important phenomenon in the arts of the
Baroque era. The "mirror" and the "shadow" assume a special significance
within this context. The concept of reflection, namely that each subject may
possess a dual aspect, one external and seemingly distinct, yet reflecting its
essential nature, is a widespread theme in Baroque works. Consequently, the
motif of the mirror, which extensively utilises the 'principle of play' inhe-
rent to the creative arts, emerges as a dominant motif of the Baroque era.

The distinctive quality of the line, which could be read in both a left-
to-right and right-to-left direction, proved a significant source of inspiration
for Georgian poets. This phenomenon, characterised by a mirror-like sym-
metry in the repetition of letters and sounds, offered a unique opportunity
for creative expression. Identifying palindrome words is a challenging task
that requires a keen eye and patience to uncover within a given language's
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vocabulary. These words possess a distinctive quality, namely a "duality,"
which often goes unnoticed by others until they are pointed out. This disco-
very can elicit a sense of astonishment among readers, highlighting the
intriguing nature of such linguistic phenomena. In light of the aforemen-
tioned context, this entertaining form of verse appealed to poets due to its
dual meaning and mirroring principle, whereby the effect was not merely
auditory but also visual, encompassing the symmetric reflection of graphe-
mes. This made it a multi-sensory experience, appealing to both the eyes and
ears. It is noteworthy that palindromes enjoyed popularity in Ukraine,
Russia, and Poland during the Baroque era, where they were known as
"versus cancrinus."

In the context of versification searches pertaining to Vakhtang VI, it is
of particular significance to direct attention to the verse that is known under
the title "Mukhranuli". It is of interest for two reasons: firstly, due to its
allegoric content, and secondly, due to its form. The verse is composed of 20
syllables and comprises four lines. It exhibits both internal and external
rhythm. In the manuscript, the verse is divided into two columns, enabling
the text to be read both horizontally and vertically while maintaining its
content. Consequently, the verse allows for two distinct reading methods,
although a third variant exists in which the lines of the left and right co-
lumns alternate, and the sense is maintained in this case as well. Conse-
quently, Vakhtang's 'Mukhranuli' presents the reader with three distinct
possibilities for interpreting the verse. Such a demonstration of the author's
craftsmanship is likely to elicit a sense of astonishment from the reader. In
our view, the sonnet by French poet Etienne Durand, entitled 'Sonnet &
lecture multiple', offers a parallel example. The sonnets that could be read in
several ways are presented in Russian Baroque literature as well.

The formalist experiments of the Baroque epoch cannot be considered
as mere "playthings" devoid of significance. The formal, refined and light
nature of these works provides evidence of the poet's considerable achie-
vements, as well as indicating an understanding of the poet's creative power.
It is important to recognize that the Baroque movement and style are not the
only aspects that define this period; it is also characterized by a distinct
approach to thinking. This can be exemplified by the work of Emanuele
Tesauro, who is known for his alive and quick mind. This concept of a "mind
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alive and quick" plays a significant role in determining the aesthetic of
Georgian Baroque poetry, particularly in terms of its use of surprise and
desire to captivate readers and listeners.
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5003000 56 5MOL, 080 3MmgBOLRSD O FMbE™AgdsLs S IMMT0bgdsls
dmombmgl, 356 Fdmdwome gdlozsdo olgmo LoGygs b sdmsbo-
Bl, GmIgerol sbgmo ,mMTsgmdoL* ™m30Lgds dobsdg Lbgsl o6 dg-
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1B0bs3L o 5Fom LsdMWMmM© d30mb39wdo AoMm(390s bs A9TMOf)-
300b. 535Lm9b, d30mb39wo d9dmddgqdomo 3OHMiEgLloL dmbsfogwas
339306905, ©5sb 356 Mbs sdmoEbml ob, Moz 93GHMMTs ©sT0%-
0o Homdmoy0bs.

d- 9095dg 50b608bsgl, MM 35¢r0bMm™Pgddo dmgagwros Lo®Yzg-
0oL “mdobssMlm 053580. domdo LoGYzgdo TgOBIME0s MO Cr0TY Qo6 -
33900 3bsGH3MIeo Jobbobm3zol, s®sdgo Fdobs docmgabrcmo dmbo-
399900bm30L, MBLsE 30349350 gdlol BMEOsOLEHVIO 529049 gdLs-
056. 59 w9dbgddo FoOL G0y SHBOOL 5dMIoMbZs, 0lobo dbM3zs60s.
gm0 w9dbgdo HomdMoYgbs MROM SboE BMOToMS J0JOOM FoB)S-
3905L, 980@™3 oLobo MAgBHILO® 3MYEGIOO 356MHK0Tol IO 0Ym
domgdyero (3ogody, 1974, 43. 86). 333c0930M0L gl IMBsBOYOS MoMgls
LogMEWYOMS, 09dgs 9936006530, MM 35¢00bEMMIGd0 2036399~
0o oym XVII Bsm369do 360506585 ©d HYlgmdo s 500b0dbgdm©s
G9Mdoboom ,pausu cTuxu® (3oe3o Wsm0bHo 960sb IMIEobsMgmdly —
Versus cancrinus). sbgoo 9gdbgdo InEM@mo 0ym 3membymdos. dosGm-
3L 93mgdodo 35¢0bMO™mIgdo  Fgoms  2964mx30¢gdsdo ,,39M0MmbY-
o 9dugdo“ (sm. carmina curiosa) S 9950296 OMAMEOE gdlod-
Pgmdol mgmmools, oy Lobzmem 3mg@o30l bolHogwm 3OOl sE3owyg-
09 bsfoels (Pemernsak, 2002). sggg «1b@s s@obodbml, (Hmd . 30306lol
pogbdo: ,Pattern Poetry: Guide to an Unknown Literature® carmina curiosa’
3360539 9829¢05, Geagati 39 bos, Gmdgerops hs3000030L sGslihsbst-
A9¢» Jgoom©98b 8er00beazl (oH0M98xyeos: Ocramesckuii, 2009).

930gdob 3m639gJuEHOL gom35eolobgdom gl Ms389Lsd(3930 w9duol
RMOs JoOHm3ger 533MMgOL LoGY3z9gdol MmGDsgo 3609369 mdom
LoM30L90M0 SLOb30L 3MVBEO3000 0B0WIZWs, LosE FMsdYFOYds
565 FbmemE 029000 9539JAL Mbs Bmgbobs, sMedg Mo93999d0l
LoTdgBHOOE SLOb3LOE S Bodobosdg 0g0 9GS FBMEM® YMMOLM3Z0L
0y 590Bbmwo, 90890 M350oLM30LsE. M SToLY, 9300
d9L59R69305, MM ymgzger sBgo Fowds-3Mwds Bogombsg wgdusdo gemo
56 590096039 LoGHY39-35¢0bEOMT0s bMWD, sMBRoE JgMEOOL 3o-

53L 930360l 9990 §o0d5-39085 Bsgombszo ghmo gduo:

»00535 51350 bgMO: 0MGLS MogLd 5EST0™.
(s®Boero, 1999, a3. 209)
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53 9gdubdo Mo Lo@Yzss, OMIJoiE OMMEOE FsOEbboE o6 -
x3603, obg 3060939 Hogombzol MHMLsE 3603369ecmdsl 0bs®RmMbgdL.
L9605 ,005@S — 53530 s ,9LgMO“ —,0mgLS".

bgwbsfigems 9hm3zbmer 396G®do ogwmwo A 3mewgdgool Ne1735
bgarbsfig®do, 122 v 439Dy 3300bwwmdm: ,,98 @GO gdbo 053md
899mgdggeol Bomdgzsdos, §390mm 30 sbg3zg LobymGoom Fgdos ,,dologg

D005 v3900s Folisgombogs dmygzsbowo™

bodo oMz Mbsbbs : 9665LM gameEro 0dsls
Lodobo G630 990 : 009 5T 0Ll

od bLodygzs 35eob®™MIgdos ,mbobbs” — ,,06656m®, ,Lsdo” — ,,085L%,
3969 bLAH®odmbdo 3o Aoglo FVYMHHMOOL A5TM 35¢0BPOMIMND b-
@b ol LoEYzgdo ,LLHTSLO™ _ ol s3sb”, ,,9009d0“ — ,,08909", M50 —
05056

A 1735-122v
(3- 3939%0dob babgemdob Lads®mzggaml bgubsfgms ghmagbrywo 396EH®0)
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053 999mgdggrlizg 93m0°360L 99890 35¢0bMMdgdo:

135 6530 5379 SMOL: LOMS 5¢Y35 0Tsb 53V
BOS 300 5BLBMS FgxgL: BYg3gd 5MSOLS MO39 SOL

30639 gdido Lo@Yzs-35e0bEMM™MIgd0s: ,135“ —,03L" s ,6500% —
»0056%, 3gm©m9do — ,LE“ — 00Ol ;300 — ,,00350", ,d9839L" — ,Lgxgd*.

bgwbsfigMol J390mm, 08539 339MDY LoMIMEOE FodmEsbowos:
>0 900  @gdbo  B30dmb  3m3sdol  gdmeos,  Fowds-v3mmds
Pobisgombage™

1800556, 80000, F0o5ML: LS5O, LMY, LMssdof)
{0005 56L Bgdo Mgsmo: 0oz 0d9h LMLsEIOf)

{1005 56 Bgdo d9v9a39: 9934999 096 L0

§odls s Foals 35¢00Pd : 39053 ST 5oLTsF

b 35¢0obEMH™Igdo YMmeMgdsl 093936 0dom, MM MHYOYOMEGO
boboosmobss s Fodisbgbs 139BH0 LOMWOSE 933G SHOL do-
9ma339dL: ,Hdobs ML, (dobs ML, Fdobws sMLY, ,Hdobos SO Bgdo
W30, ,§0@s sML Bgdo dgmzg”, LFoAbs @ Fodls 350EId*. Lt 30LdMMO
sbob3ol  Loxkmdzgw By doMgdIemo 35¢obEMm®dols  dstx3gbs Lggdo
65099 SBOL 56 Fgo393L, o7 350bMHMIs JMmo LoGYzs 3393w 0bgds:
»0L — BEMS“. LOgMMOEYOMS, BMT gdlol JoMbgbs LggEL Msbsdodg3-
HMO0m, 258300 M) §53030mbogm, dolo Mgwoaomo bsllosmo 3093
MROM BIOWO© 0339905 S WMm335L FoMmBMoygbl. ™35¢LsRobM-
900bm30L FomEbgbs 13gAHL 8o m3bodbsgom.

00005-31005 Bo3ombsgzo MmmbLEGHMOJMmbosbo wgduio 3sb@eby 99-
9943b9LsE FgbBIZL:

50565 gMLS IMT0dmo: 500F0dMa S1Y 5b65Do.
50565 MY 0YOS: 5BJPOO MO BVS.
50565 0008 Modgmv: Mgdoc Jodo sbsds.
50965 565 YHY: 5EYHdS MO 9Bsd.
(39b@obgo, 1975, 93. 72)

LogMEEYOMS 5T W9dLmD 935380090  J9MRJIMMDS. U
wqdbo 35596y 39943b0L PBBYgdsMs 1947 {Herob s 1975 erob godm-
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39990305 993)obogo (39b3obyo, 1947, 93. 65; 35bGby0, 1975, 93. 72).
LoD MO039396 35TMEHboOos: ,,BoMbgd® 3dMYBs30 wgduo®. 5 ™G
odgl mbs d035d30Mmm gMMoMads: 1) ,BsMbgdm ddMHMbs30 gduo”,
OMAMOE VOV ASBLYINNMGOMWOo LEMWIEHOOL dJmbg wgdbo,
5MBoOol 259MyMboros s 98 Mo LEAMYIBHOOLS s 11YTobEHogol
9dbo bbgs 56 9Jdboers. B39b 58 crgdlol globgd 3™ 3o godm33eg3s

399m3594394bgm, MMIgerog gbgds MHMYMOE gdbol LBEHMYIIEHOSL, obg
dols G0bssMULL, FgBHoxmEe 3603369eMdsl, dol MY OYOWE-BoMm-

bemgowed sB3gJGgol, ol 3930061 dOMIML ROV 30gBOSLMSD,
05MM3MBgMe ,,35b30WaMb0gMdILMB" s bbg. (bsFggdos, 2021, g3.
184-208); 2) 53 LomoryMolb J390 dmmogLgdIero 3sbEoby d99J3Lol crgdLo
350b®OMAL [o®mMoygbl s 3930060 56 543 Egdlol 08 Mbozowr e
LobgMdILMSB, BMIgeroi sGBOEds 89ddbs. 53 gdlol LomsmML demMob
©MB053 3054305 YMMOEMIDS S ISDBMLES, MMT 2503 3sd0 QSTM-
GSboo Losmsm®o: ,BsMbgde d06Mm6s30 wwgdbo® bgwbsfig®do, gmggw
09000b393500, 533MM0LYME bgwbsfig®gddo, 56 ILEMM©IOS s 0939
50b0dbsgL, ®MA sGR0OLs s 39bEBAOL wgdlgdo goblibgsgzgd o bol-
G9gdol HbBMEgdgdos s gomo Fgmeol F0dsd35 96  Fgodegds
Bo0mMZ5¢mb (oMmboos, 1988, a3. 413).

0535b5053g, 3953960l g @gdlo Howds-193990Bs Lyzombog wgdll
P08 96L, MBOM BMLEBI© 30 9OHD LEAHOMBRTO MObOo 3seob®mM™Tos
3996000056930, bmerm 538 mmb LEGModmbdo dbmemo gMmo Lodygs
»000D00 — 56505“ 8905 Ym39e0 5930l 053B5 S dMEWMT0. BrQME 3
BobU, 53 93mdols 3m9@9doLm30L 0L 30 56 0ym FMO356M0, MM LGMOoJmbols
SHM0 ol do  YMmBOWwOoYm, 9MsdgE ol, MMI Msdybody Lo@yzol
m3m0ds Fozombzom LEOMWdbod3zbgwm3zsbo Lo@yzolmazol 80933e0sm
@5 030 §ommgbobom, sbshgbo 30 La®3olgdMEMo sbsb3oL fgsermdom
900900 AM5RB03NO ©S FJMEOMH0 BMbos. LoGYzs 3oerobmm-
3900 35b@9B0L 53 gdldo 5Ol ,,gMLS" — ,,0LM9%, ,,000905“ — ,,509W0 S
»Q3M5@", gl )3965b369@o  SBMOL BgE3wIwsE fords-3mwds fo-
300mbg0L 9999 03039 3608369 MdsL 0bsMRMBAdL. 539 0dol dgls-
b9ds3 b 0mdzsl, GMI 35bEbROL gL, MHMYMEME gl MmMH03g godm-
3995805 8m (399990, 93030585 VDol sOBOWOL 35¢0b®™ao: ,,085¢s
Sb3om  SLYMO:  0MYLS MOZLS 9BHST0, MOE 0ToDY Mbs FoMOMYOLIU,
Omd 39bBGHobal, LsgsMOMME, s®RoWOL gl Homds-w3m©ds Lszombogo
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wqdbo 3gmbs BodM8s s Lobg, GMmEILsE 930l gLl Jabos s,
LogMNME, OMAMOE BBL, [o0ds-m3mmds Lsgombsgzo wgduol 894dbsl
963560 Tgx0dMHol Lobgg 3Jmbs 3mg@gdl ImGmoL. obgmo Lodyzol
9033939, GMmIgwog Homds s 3Mmds 30mbgolsl 360d3bgemdsls
0650BMbgds bmA goblo3mm®gd e MmbEo@mdols dmombmgs.

ol 1359430, OMI 35¢00bEMH™I0, 3YsMHYOME0 doMIMIMBMZ0L TS~
bsb0smgOgo LsM30LYOdMEMO sobgol 36M0b303bY, MMIgEwoE 053530l
9099963L 9903938 @9, 585bMsbs3g, 8300390l 96330536 9dL 0f393L
053080 B39 MO0 > A3H3WYds ,9.H. 9MOI0bydOL BBOL wo-
AINOGM5T0, 5QLEHMMIOL 0oL, HMI JsOMZIX0 93BMMmYOOL 4gdmg-
6905 @5 gbmgBH03s LOMWOSsE TJJbd5YdS dMIMIML g3mdol 3mgbools
dmmbm3zbgol.

»09bOBMEO . 35bBHbAOL  3gOLOROIIGMOME  d0gdGM-96
Logobgdm© Mbs 2odMmoymlb ghmo wgdlbo, MMIgwog ,3mbGIBMOL,
Lobgarom 6oL (36mdoo s 8331350 YIMOEEYdSL 034HMBL >G5
dbmEm© G0bss®LOL, 5605990 BMOAOL godm, 306506 LEHOMBO30L
0350 LOBOOLOM 00 2obls3MMMGd0m F05dd)F305. gdlol Fobsstr-
Lo 5E93MMm0M0 bollosmolsy, d3MM3mML g3mdsdo B0 Fo3M(39W09-
0o gbdo@Mmwmyomemo dm@GHozol 99933900 s 950036 gds 08 13Y-
BOB03MOO0 3HYMHIobmmyoom, MHMIGE0E B0 SOMJI0ID GOl 5M9-
OO0 5 IAHIWMMS® 5J3L oMBIMEo B. EIMROSL. wgdlol Moz30L9-
03> 50J0BgdBH™Mb03ed asdmofzos dgibogMms dmEmol sHBOHms Lbgs-
Q©oLbgoMdy, 3. dododg oL 20-856 (3300056, 4-LEHMOJMb056, Fobogob-4o-

69396 0306 gdls BooBba3L s godmd3z9gybgd o od3l 9dwgao
Loboo (Gododg, 1974, 56-57):

15835¢00 593 bodw)dom, Asewe, 049 320030, 39000 Ls 0g, Asee,
9000839 5 990360009, d5¢rM, 159396M@E o6 [obdol, dsenm,
339M0 O™ IOl )39, dsgrm, dol G900 dedgliolbers,
dsgoem,
6o oL oLy, 9molggbgd, dsgrm, MmMLog Lmggel dz9dsL 33390,
dsgoen.

0. MP0s ,F536030L° gboba®msmer bgwbsfigm®dy oyHbm-
000 563393L 99 9dbol BMEAOL Bogombl. 0ao JoMOMgdL, GMI o0

b9bbsdo 35b9563L 0go T9s b9 ogmpoers, 6k L3995 BseIpgmos, oby
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20, 96000 J9bgR300, 839MPOZIIOD OPIOPOCO 2HUHGMR0560 ¢v9d-
bob 00589300¢n985b H398L “(©0s60B0s, 1986, 33.190).

59 @9dbol ™o30L90IMGds 0lY, OMI 0go FgodEgds fozombyyen
0465L OHmyme3 B39wgdMH03, MBI, 9OHm LBEBHOMBs©, obg 839-
Mo, MO BEAHOMRBI©, MY MmOH03g F9dmbgzgzsdo Gomds LEME0s
(»05em“) s FgboMBMbgdMos sDBMO. Fodolosdyg, wgdlbo bodmoegdsls
04935, MMI 030 MOBI0MSE (jo3030mbmm ©s 3mg@ol doge Bsgod-
9010 SOLO 56O H0MPZ9L:

159350 293U Loddom, dsewm,  ®v) IM0T30, 39OELS 0, AsenM,

900039 ©5 890360009, dsgom, Lo 3716m@ 56 Fobgdol, dsgom,
939m0 G-I IbyML dsb 99900 2MdMHOLbsby©, dogom,
L5390, dsgom, MOL53 LIyl I3905L 33399,

65 5L LT, Im0lg9Bgd, dsgwm,  dsevm.

93309350 . B0g9g3L30L 65IOMIDY oyMHbMdO® 3. MRS Qo-
9 ggz5aL mbsBMGISL, MM 35bGBAOL gl MEFsME3 0060 Egdlo Bme-

30 BobyE300 BogIOVIE Wgdlms JHM-9HM Labgmdal — 3ZGGHI
qdboms Gogl 809303690s:

»00 Lobob @9dlgdo, HMIWIdOE MIMIBYIMIE s T39S
0300b9ds, 3{gMHEMd5d0o 3560250 560U 36Mmd0wo s 3myB03sdo Aol

339065¢ Mo gdbo gfimgds. 5933500 wgdugdo IMs35wo boen-
boli 3mgB0osdo 8m03m3z9ds, dom JmMob L3sOLwMWls s OHMLvYE-

9053, MMIYMS3 39bEBY0 Mdmsem© Jgodergds 493bmdms (...)
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b3960 BogMom, LiimMIE 583350 FogMON, 339OOIGHV oLl
605 FoMImoygbgl ,dbMsbwyeo® (sMh0s,1986, 943. 191-192).

59 35LsBOOLL B396G 30HD05MJOM s 39bEbROL ,,dMbEBME0®
1303)Owo 309HBool Tgbsbodbsg JoOmme bodmds dopgzsRb0s.

LogEolbdms, G ,,dbMs6mEoL™ fs30mbgol Iglsdg 39M0BEU o.
bobm»0d0dg 330535BMBL. OMameE 8. MBS s0bodbsgl, odols godm,
6 9330093500 250m39993L 99MHEbMdM®S s 9bEebyolgme aMog30-
37 Bggdsl 96 03bMds, 030 GoMToL 25dm gdbly 10-56 (33056 o
500965, 2-LEAHOMB0D 9dlo Foobbgzs. 5. Bobmododol iEs-
3990 9dbols gmeg LEBHMoJmbos dgmeg bgg@ol 3om39wo LEGMmogmbo,
dgLbodg LGHOogmbos 30M39wol LggEol Jgmeg LGodmbo, dgmmbgs dgmeg
139GH0L FgmOg bLGHMoJmbo s 5.9. (sMbos 1986: 190):

15935¢00 25943L LodMFom, dsenm,
0v) 300030, 3900bs 0g, dsgm,
9000839 5 99036009, dogrm,
151396Mm© 56 {obgdol, dsenm,

33960 MM IBOL L3I, ddgrMm,

dsb 99900 39 dglolbersq, dogrm,
65 3oL oLE9d, 8moliggbgd, dogrm,
MOL53 bLerggEls 939056 33390, dsgom.

B3960 35M9M©Oom, HMELSE 39bGHBY0 53356 wgdbl Jdobgs, oL
9l 99Lsdg 356M056BH0E 3Jmbs bogmwolbdgzo 339 MmymeE d30mb-
3900y 099 bdgbgeols s3MLSEbMBsE 2963M3boo. 5833560 wgdlo,
3b505, 3300b39wol 2563300309351 0(j393L, G0 0y0 LEEwPIdS
qdbol BHGooEM BsBEOZMIOL. PMIMSDBMEOL oS, gdbol d39-
Mo §o300b30lL  FqlodwgdEmdsby 39bEHbY0 ™oz5  539b309dL
4o96500©gdoL (M3 390y BBl bgbsfg®do wgdbol gMsx03mwo
1d9gdoL Boxgwmd3z9gw DY), bmwm 3093 gOomo Fgbodergdemdols  SdmEbm-
05l 9339 93000b39eL  9bEMBL. sFoEHM™I 3x30JMOMdM, MM gduol §o-
300mbg0lL dgLsdg 3560096&d0, OHMIgELsz 9. bobmododg g30635HMdL o
H0dwol mMbsg LEAMOJMmbgdol  X35Mm90bs  d9bs33wgds bgde,
0bg3g b6s6BMbgds Fobss®lio, MHmamME 30MH39wo MmO {foz30mbgolsb.
wqdbol  ©59gb0dgbsoMs fogombgs dolo  segaMOON0-glidodm-
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wMma090H0 Jobos®lol d9bseBmbgdom, GHEMooEovImo wgdbol dglsd-
WgdEMBIMS BOBEOZMGOOL oRIMMMYDS, MMHOROBIMOHMdS ©s gmbg-
0535b3000Mds 35bEIbPOL Fo®o  3M9BHMEO  MBEIGHMOIDY B0POMNYOUL.
9B 3m9GMO0 353500 LimOg dsmm3ml 93mdol wo@gms@Mol qu-
09303996 dmbMm3bgdl, 299m369dsLs s Tgbgwgdgdls Ggqlisdsdgds.

50 035WLsHOHOLOM 35HEBYOL ,,8YbMIBMWOL® ZoMOowgws© 239-
Lobgds g3Msbymeo dsGMm3mb g3mdol 3mg@ob, 9&0gb ©wmsbol (1586-
1618) LmbgBHo, LomowGom ,Sonnet a lecture multiple® ,,IH535¢A35MO
Pobsgombo bmbgEo“ (Anthologie, ... 1994, 943. 760). 609 3o dmy3543L gy
bmbgBo, IOl 4M9803MNwo MMz oo sB3969dL, ™ dobo
Dogombgs 990dwgds HMYMOHE3 3mOHODBMBEIMMs©, olg 39MEGH03oW)-
5@ O Mby3, M5909b0dxA356M5©, MB35 93GHMOO LMbgEoL Lomom®-
9039 5856300090l gMMOEMYdIL:

0585B55d9, 93MM3vY-
Wwo  33MM3mb  3mgbosdo
3bmdowmos obgmo 3mg@y-

SONNET A LECTURE MUI IIPLE

O Amour
Une dame

Me ML‘\\(‘

Q) penser
un objet
me Nourrit

& désirs pleins de flamme,

un brasier que je sens
conduit mes jeunes ans
au profond d'une lame.

60 $9JbAH9d0, HMdgEms
Pogombgs  Lbgoolbgoggs-

A la mort aux douleurs 6)[)@, 6)()6@060806[)0&)0@
O Amout O penser courez tot 4 ma Ll:erlt', 8806@32)0, bbgmo meU@O'
:\\ll('\\('l racontez montrez comime prc.scn[s

A son coeur i son dme A ses yeux tout-puissants %0 6)‘8[)‘8@0 2)06)(“)3(*)l) o-
Mes passions,  mes maux, les douleurs de mon ame. (?)36)5(?)(36)0808 agamOBDbb
I\“mlmw : l'-.niu:s volr forcezrsa résistance, Qo od b(")Bg@)UbOb DQY)’O-
Sa beauré s rigueur et sa fiere constance

A plaindre a soupirer a reconnaitre mieux 6)0[)0’)301), 6)@8@3603 60_
Les douleurs les ennuis ¢ i 30mb80b 608@86080 806)0_
s douleur: es ennuis les extrémes supplices,

Que jai que je nourris  que je tiens pour délices bB@b 63@01)158(061) >
En aimant, en pensant, en désirant ses yeux. 6)(*)8@3606 606bb30336‘8@

SHOL  0dggzs  domo  fo-

30mbgol  995bLbgeggdmeo
05658080 930™d0l d90mbgzg3580, bbgoolbgs HgMdobgdo godmoygbgds,
3535@0m5: ,MbgEHO BoBYHgdsE*, ,293Mmdowo LmbgEo“ ,580035¢9b-
A0 G9duBHo”, ,asbaghowo wgdlbgdo®, LLsddsgo LmbgBHo“. odm3-
393530 Bsddoao bLmbgEol Gglsbgd 833cg36M9d0 Fobobowoggh sergdlgo
65936308 LmbgBL (1737-1804), HMAgeroz 330960 dsOHM3IML Bodmds
5oL doBbgmaro, bmwmm s®mgMwo 60993gd0 5333500 45300
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qdbgdols 939360l Bodgmb dmermE3ol, MMmdgwdss 1680 (gl s-
Do 9.9. »,00Lodgds“ JmEFobgdslmsb s393d0Mmgd0m, MMIgerog dg-
039305 93d035¢9bEGHWO, ,d0Loedgdol  3396d0" Pm@gdmeE gL,
LoOE3 9OHPO s 03539 LOGHY309M0 FoBOE0EIL 0gdbgds Lsdo wgdlo. gb
G030 dsOM3MMWO LG SE0d, MMEOILIGE 3MEonmbom®mo LEGHMYI-
A6 Homdm0d390s. 0v9 FoGmrx39bs s FoMzbgbs 13gEOL BH9JuEBHIOL (3o¢0-
3oz §o3030mbogm, bsmgro bgds, M@A dosmEbgbs LggBo Homdm-
500396l doem335L JAMOLmZ0L, JoMrx39bs L3gEHo 30 — MmEolmgzol, bm-
e ) 9dbo §o30mbMwo 046905, OHMymEE MH3535M33c0sbo (4+4), do-
dob gduo Fom3Ma3009905, OHMYMEOE LogOomm Jowmils B -
J6Fobgdmegdolbomgol (Kapesa o Ubg. a3. 86). segdlgo 6:93U30 Mo
»393MO0o beMBYEBOL® 93GMM0S s MOMOZgL SbEsgl JOMAZMO 0bL-
&M9J305, M) MmO Mbs 0dbsl fozombmo Lmbg@o: ,Lmbg@o,
HMIgoE 0530L 05300 Lsd SHBOL JgoEogl: Hoozomby dmw0sbs Msbs-
8009360Md0m, FbMmEmE 3003900 bsbgzsOLEBHOMBId0 s dgmeg bo-
b935OLEGHOMRBIO0" (1761), gm0z 2obo®mEHgds sbesgl dgmeg Lmbgd)-
Log: »,bmbByE0, HMIgeroE Lod Lbgoalibgs LobEgdsl dgogegl“ (Kapesa o
Ubg., 2017, §3. 79-81). LAHSGHOOL 93GHMMYO0 , 1600y LmBYEL* 56 ,go3m-
00 LmbYAL® BEOBYM BHGMSOEOSL 13530609096 s FosRbosm, GMI
Mgodo 0go BOMIBRO 93BHMOOOL 393 gbom GOl Jgdmlwo s
50b0dbs396, MM (39390 BMOIO0, OHMIEGO03 Lomeggl 0wgdgb
QOO MHOGHMMJIOL QOOMNMEGOMEO O AdIMEIDgd0m Loglg wgdug-
00b, 99BH0MMO© 299Mm0Y4abgdm©s 93MM3M WO MOGEsdo. Lfiem-
69 5908 mgds 99odgds 53d035wgbGHMG gdlgdDy. BOBY M FHM-
©030530 om0 50b0odzbobmgzol  sOLYGdMOL G5dgbodg GHgMdobo: vers
coupé, vers brisé, vers a double entente oo bbgs (Kapesa oo Ubg., 2017, 33.
91). 583356010 39H0d 43096 doMM3IME oboborgds, oyo 3mgbools LEo-
@0 GgLodgdMdIOOL GHMY39M0 F5BM(30095 S gu 9Ju3gMH0TI6EHJOO
53930060900 b 0yml sbsero 0©Ygdol dogdslmsb (Kapesa o
bbg., 2017, a3. 78).

bEPsgzMOO BOHM3IML 933w 93500 ©@. Bogg3L3o dotmzml 9g3mdol
RO obBHO 9Ju396MH0d96EJOL Mbogmam s MLIMRGOEM ,L505TS-
9mgdo” 90 960boEsgl s 30MHOL3OMEYds IMBHBMYOSL, MMIOol
0565b8ss3 98 3030l wgdbgdo 35¢dol WSBOM s MVLOFOMM oG-
X035 5M0L A5dMEbOIOME0. 030 YMHOEEGdsl 5dob30¢qdl 0dsbY,
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6md 53 65HoMmIMgdg00L BMEOTsOO obzgfomds, Lodlvdydg
11396969 Mds, OMIOMS3 3M9FBHIO0 SHgMbgdgb ©sdwomb BMOTs-
A0 BLoMMYgd0, I300b39OLMZOL MO FBMEM® 3mgGoL dows-
wo 80093990l mfdMmdss, 90039 LH3MMOOZ3 3MgGHOLM30L 393~
d06M9g00s Ly3MMs®mo F9dmJdngd0mo LA gAMoL FoEbmdogMgdIL-
056, dob MbsOIMB, sdwoml LoMmwggdo, MHMIAEGOLSE sl gbols
LEodos MYgbgdl (Hmkenckuii, 2003, 33. 428). 330dOMdM, 933¢935M0L b
39635mE90s 3960 bLboL Jo®mmo dsHM3ML g3mdol 3mgbool o3-
GO IM5350M03EbM3560 9Ju39MH09BEHIOOL SOBGOIMDOL SOUL.
B399 ® LyEguem BMMTGIO dMMIML ,BMOTSWOLEHWEO“ ObBY)-
098l FoMdmoqbl, bmwm 53 #Hodol wgdlgdolimzol @sdsbsliosmy-
0905 53530l B0 LosbEOl dm@Ebs, gl Tgodwgds ogml Mmym®3
$00bs gom9abMwo gm@Iomn ™s85d0, 0y BMEOAOLS s FobssMLOL QM-
69059sb30e Mo 3sbgMom gefiyds, ol 89gyosi3 04dbgds Mbggmem
boergdber Bm6ds, OMIgeros 0d3a3l YIMsEIdL s ofj3g3L 3963303-
905L. 35MHM3IM 565 FBMErM© 0dE0bIMYMBS S FBIBHIOIO LGOS,
00 3HMHM36930L 256LS3MMIOME0 FJIMEOE SMOL O MYHIMOHMUY-
W 05630 3mbgdsl“ dmombmgl. LimMgo ,dsbgz0w0 gmbgdol* 36H0b-
3030 gobLOYBOZMOZL JoODMEO B3OMIML 3mgBool 9.§. 29633033¢9d0L
9B09G03L s 830mbzgeols M) AbTghEol gom3gd0L LYOZ0WL. 0@s-
W0OHO dOHMIML Fo6MHIMToqbger0, x9305EOLEHM Fom0bm 53bowgds,
60 39BHob JoBsbo 560l gobE308M9ds, bnwm 30Lsg 96 Ggydeos do-
3990l 259mf3939, Jolo 500 Box0bodMTos. A56(33083Mgd0L glog-

G03o 8mgd9ggdL Fo0ds-193m0ds Lozombog wgdugddo, ,dMbMebmado” o
Jo607m0 B35GB 39 Bool bzs Ggdudnddo.
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