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maia naWyebia

(saqarTvelo)

renesansuli antropocentrizmidan 

barokoul Teocentrizmamde

renesansis kulturis ideur safuZvels humanizmi warmoadgens, romlis 

saero xasiaTis antidogmaturma da antisqolasturma msoflmxedvelo-

bam asaxa italiis gvian Sua saukuneebSi momxdari Rrma sazogadoebrivi da 

ideologiuri  cvlilebebi. am dros gaCnda interesi antikuri kulturis 

mimarT, daiwyo misi aRorZineba: humanistebi antikur kulturas eyrdno-

bodnen, swavlobdnen platons, aristoteles, plutarqes, Targmnidnen arq-

imedsa da sxva avtorebs, gansakuTrebul mniSvnelobas aniWebdnen antikuri 

xelovnebis Zeglebis Segrovebas, Seswavlas da komentirebas. es ki iman 

ganapiroba, rom konstantinopolis dacemis Semdeg cnobilma berZnebma 

florenciisken aiRes gezi. gemistusi florenciel vaWrebs platonis naS-

romebs ganumartavda, marsilio fiCino, florenciaSi platonis akademiis 

xelmZRvaneli da platonis mTargmneli ki saeklesio kaTedridan bibliasa-

viT kiTxulobda mis Txzulebebs, xolo piko dela mirandolas gancvifre-

baSi mohyavda mTeli italia Tavisi swavlulobiT (De Sanctis 1963: 432).

renesansi axali saero kulturis Seqmnis cda iyo da humanistebis um-

niSvnelovanesi moTxovna mdgomareobda politikuri, ekonomikuri da su-

lieri cxovrebis gaTavisuflebaSi eklesiis Zalmomreobisgan. humanistebi 

gonebis Tavisuflebis moTxovniT gamodiodnen, rac adamians SesaZle-

blobas miscemda Seuferxeblad ganeviTarebina Tavisi niWi da Semoqmede-

biTi SesaZleblobebi – maTi interesebis centrSi feodalur-saeklesio 

Zalmomreobisgan Tavisufali adamiani iyo. amgvarad, humanistebma Camo-

ayalibes adamianis axali koncefcia: Tu Sua saukuneTa saeklesio ideolo-

gia yvelanairad akninebda adamians, xazs usvamda da unergavda mas azrs imis 

Sesaxeb, rom igi ususuri da codvilia, amis sapirispirod humanistebi ga-

nadidebdnen adamianis pirovnebas, swamdaT misi usazRvro SesaZleblobe-

bisa da SemoqmedebiTi potencialisa. renesansma daiwyo pirovnebis gaTa-

visufleba,  gamoiyvana  igi  Sua  saukuneTa  anonimurobidan,  moaxarxa   misi

gamoxsna sazogadoebrivi SezRedvebisgan da swored am dros Seejaxa qris-

tianoba axal, rTul azrovnebas, Seqmnils erTdroulad piradi RvTis-

mosaobis moTxovnilebis da saero kulturisken swrafvisagan, religiaSi 

sicocxlis da silamazis integrirebis survilisgan. XIV-XV saukuneebis 

religiurma anarqiam ara mxolod ganxeTqileba, aramed ganaxlebac moita-

na: qristianoba ufro struqturirebuli, ufro Ria gaxda yoveldRiuro-

bisTvis, ufro misaRebi eriskacebisTvis, loialuri sxeulis da samyaros 
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silamazis aRqmis mimarT. aRorZinebis Semoqmedni sxeulis  silamaziT iyvnen 

mojadoebulni da SeZles misTvis kanonieri adgilis dabruneba xelovne-

basa da cxovrebaSi, magram amasTan erTad ar gauwyvetiaT kavSiri qris-

tianobasTan: mxatvrebis umravlesoba erTnairi damajereblobiT asaxvda 

rogorc bibliur scenebs, ise SiSvel naturas miTologiur siuJetebSi da 

amasTan, aRorZinebis mxatvrebs ar hqondaT imis gancda, rom sakuTar Tavs 

ewinaaRmdegebodnen – qristianoba ukve aRar niSnavda iZulebiT asketizms 

(Delumeau 2006: 13-14). 

renesansuli antropocentrizmi. humanistebi adamianis grZnobiTi bu-

nebis reabilitacias axdendnen, xotbas asxamdnen miwier cxovrebas da di-

Tirambebs uZRvnidnen gonebis SemoqmedebiT aRmafrenas. eklesiis wnexi-

sagan Tavisufali renesansuli literatura icavda adamianis Tavisufal 

azrs da mis pirovnuli Tavisuflebas:  pirovnebis Rirseba, misi dacva da 

misdami uszRvro rwmena aRorZinebis arsia. humanistebs swamdaT adamianis 

keTili bunebis, isini darwmunebulni iyvnen, rom adamiani ar isargeblebda 

TavisuflebiT boroti saqcielis Casadenad. maTi rwmeniT adamians bunebam 

misca iseTi Tvisebebi, romlebic mas akaveben codvis, yovelgvari siboro-

tisa da uaryofiTis Cadenisgan. maTi azriT adamians ar sWirdeboda garega-

ni SezRudvebi da aRviri: mas hqonda Sinagani harmonia da sazomi, romelic 

renesansis mier warmoSobili bumberazi mwerlebis, poetebis, mxatvrebis, 

moqandakeebis da swavlulebis araCveulebrivi Tanavarskvlavedis – boka-

Co, petrarka, ariosto, ronsari, rafaeli, leonardo da vinCi, ticiani, 

mazaCo, perujino, jorjone, erazm roterdameli, mirandola – sazomia. 

renesansis adamiani xom diadi saqmeebisaTvis iyo mowodebuli. 

renesansma xelovnebis centrSi adamiani da buneba moaTavsa: humanisti 

filologi, poeti da politikosi qristoforo landino (1424-1498) Tavis 

eTikur da filosofiur SexedulebebSi ganmsazRvrel momentad miiCnev-

da adamianis aqtiurobis problemas mis miwier yofierebaSi, Tvlida, rom 

platonis swavleba ar ewinaaRmdegeba qristianul doqtrinas da yo-

velTvis cdilobda Teologiuri da filosofiuri tradiciis SeTanxmebas 

(Брагин 1986: 96). swored qristianuli kategoriebiT azrovnebis Sedegia, rom 

re nesansis axalma, humanisturma orientaciam yvelaze cxadi gamoxatuleba 

adamianis Sesaxeb Seqmnil moZRvrebaSi hpo va, rodesac bibliuri qristi-

anobis safuZvelze adamianis axali koncefcia, renesansuli humanizmis 

safuZveli – renesansuli antropocentrizmi – Seqmna. 

humanisturi azris mwvervals warmoadgens swored swavlebani adamia-

nis Sesaxeb, romelic dasrulebuli saxiT eTikaSi aisaxa. italieli mecni-

eri, humanisti, mwerali da aRorZinebis epoqis xelovnebis Teoretikosi 

leon batista alberti (1404-1472) wers: `dabadebis bolo dRes RmerTma 

Seqmna adamiani, raTa mas Seecno samyaros kanonebi, eswavla misi silamazis 

siyvaruli, aRfrTovanebuliyo misi sidiadiT. Semoqmdma uTxra adams: me 

ar dagabi Sen garkveul adgilze, ar dagavale garkveuli saqme, ar SegboWe 

aucileblobiT imitom, raTa Sen sakuTari nebiT gangesazRvra adgili, 
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saqme da mizani, romelsac Tavisufali nebiT airCevdi. sxva arsebaTa buneba 

Sinaganad SezRudulia Cems mier dadgenili kanonebiT, Sen ki erTaderTi 

xar, romelsac ar akavebs viwro sazRvrebi. ... me Sen samyaros centrSi 

dagayene, raTa SenTvis advili yofiliyo Sen garSemo arsebulis danaxva. 

me Sen Segqmeni ara RvTiur, magram arc mxolod miwier arsebad, arc 

mokvdavad, magram arc ukvdavad, raTa Sen, romlisTvisac ucxoa SezRudva, 

TviTon gaxde Semoqmedi da TviTon gamoZerwo Seni saboloo saxe. Sen gaqvs 

SesaZlebloba daece cxovelis doneze, magram aseve gaqvs SesaZlebloba 

amaRlde RvTis msgavsi adamianis simaRlemde da es mxolod Seni Sinagani 

nebis wyalobiT (Дживелегов 1925: 33).

Sua saukuneebSi gabatonebuli sqolastika Sinagan protests iwvevda 

adamianSi, romelsac meti Sinagan Tavisufleba da sakuTari Tavisadmi pa-

tiviscema sWirdeboda. humanizmma Tavisi yuradReba adamianisken mimarTa 

da igi yvela interesebis centrSi moaqcia. renesansis msoflmxedveloba 

damyarebulia samyaros harmoniis, adamianis keTili  nebis rwmenaze, rom 

`adamiani aris sazomi yvela saganTa~ (protagori), magram gviani humanizmi 

ki ukve eWvis qveS ayenebs doqtrinas `adamianis usazRvro SesaZlebloba-

Ta~ da adamianis keTili bunebis Sesaxeb. 

barokouli Teocentrizmi. XVII saukune TiTqmis mTel evropaSi so-

cialuri, politikuri da sazogadoebrivi  kataklizmebis epoqaa: ocda-

aTwliani omi germaniaSi, reformacia da kontrreformacia, fronda saf-

rangeTSi, inglissa da niderlandebSi burJuaziuli revolucia, osmale-

bis Semoseva, romlebic venamde mividnen. barokos avtorebTan ukve veRar 

vxvdebiT sicocxlis xaliss, rwmenas rom adamiani borotebaze gaimar-

jvebs, sul ufro da ufro Zlierdeba pesimizmis, skepticizmi, amqveyniuri 

cxovrebis aramyarobis motivebi. dominanturi xdeba adamianis mier imis 

Segneba, rom borotebis winaaRmdeg brZola ganwirulia damarcxebisTvis. 

barokos literaturis stilisa da Tavad Sinaarsis cvlileba ganapiroba 

istoriuli sinamdvilis xarisxobrivma cvlileba, aRorZinebis xanis 

dasrulebam.

barokos kulturis religiur-eTikuri wanamZRvari mdgomareobs Rrma 

rwmenaSi, rom aucilebelia postrenesansuli adamianis gadarCena: saWiroa 

adamianis xsna sakuTari Tavisgan, daxsna im boroti Zalebisgan, romlebmac 

misi sakuTari bunebis bneli siRrmeebidan amoxeTqes, amisTvis ki saWiro 

iyo samyaros im Teocenrtuli suraTis aRdgena Tavisi zneobrivi moTxov-

nebiTurT adamianis mimarT, romelic renesansis antropocentrizmma gan-

devna. XVII saukunisTvis is renesansuli guneba-ganwyobilebani, romlebic 

amkvidrebdnen `samyaros gvirgvini~ adamianis Tavisuflebas zebunebrivi 

Zalebisgan, erTi mxriv metafizikuri simartovis da mitovebulobis, me-

ore mxriv ki usazRvro imoralizmis safrTxiT Semotrialda. barokos sam-

yarom ver/ar miiRo samyaro, sadac centraluri adgili RmerTs ar ekava. 

barokos kultura paskalis filosofiur-eTikuri ZiebebiT, rembrantis, 

renesansuli antropocentrizmidan barokoul Teocentrizmamde
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el grekos, berninis mxatvrobiT, diu bartas, kalderonisa da grifiusis 

poeziiT da baxis musikiT gaiWra maRla, es aRtyineba axali epoqis damkvi-

drebasTan erTad sul ufro da ufro Zlierdeboda. rogorc Cans, barokos 

imitom axasiaTebs aseTi Zlieri Sinagani daZabuloba, rom samyaros Te-

ocentruli suraTis SenarCuneba socaluri cxovrebis avanscenaze mxolod 

sulieri ZalisxmeviT advili ar unda yofiliyo. barokom Seqmna sivrce, 

sadac ar sufevda wonasworoba, sadac Warbobda dramatuli efeqtebi, wi-

naaRmdegobani da disharmonia, sadac sufevda kontrastebi, brZola, vnebe-

bi da tanjva. xelovnebaTmcodneTa dakvirvebiT, mxatvrobasa da arqiteq-

turaSi uwindeli renesansuli wre, harmoniis simbolo, gaiWima da elifsis 

forma miiRo, rogorc daZabuli winaaRmdegobis gawevis simbolom. aRor-

Zinebis epoqis statikurma, RirsebiT aRsavse renesansis skulpturebma da 

ferwerulma figurebma adgili dauTmes mistikuri aRfrTovanebiT gasxi-

vosnebul saxeebs (berninis `wminda terezas eqstazi~, el grekos `wminda 

franciski eqstazSi~, `mariam magdalineli~).

baroko aRsaniSnavia imiT, rom igi Seecada moexdina im sulieri 

gamocdilebis aqtualizacia, romelic Sua saukuneebis qriatianulma kul-

turam daagrova, magram amasTan erTad misTvis ar iyo ucxo antikuri mi-

Tologiis personaJebi, romelsac ostaturad iyenebda bibliur saxeebTan 

erTad (Софронова 1978: 68-78). renesansisgan gansxvavebiT igi ar iswrafoda 

antikuri kanonebisa, ideebisa da principebis aRorZinebisken, man droiT 

ufro axlos mdgari, Sua saukuneTa religiuri gamocdilebis gaaqtiureba 

moaxdina. baroko Seecada ara mxolod axali suli STaebera Sua saukuneTa 

qristianuli gamocdilebisTvis, aramed moexdina Sua saukuneTa Teocen-

trizmis sinTezi adaminis Tavisuflebisa da Rirsebis renesansuli kon-

cefciisTvis. barokos miswrafebebi mimarTuli iyo ara mxolod RmerTis 

dabrunebisken samyaros suraTis centrSi, aramed cdilobda, RmerTi ada-

mianebis dacarielebul gulSic daebrunebina. 

biblia: `wigni dabadebisa~. mniSvnelovani ryevebisa da gardatexebis 

epoqebs yovelTvis sdevs bibliuri wignebis xelexali aRmoCena, radgan 

miusafar samyaroSi adamiani cdilobs miagnos axal sayrden wertils, ami-

tomac iqca biblia barokos adamianis mTavar wignad. `dabadeba~ da Sesaba-

misad pirvelcodvis Tema erT-erTi sakvanZo iyo barokos literaturaSi, 

romelsac igi sxvadasxva aspeqtiT warmoaCenda da sxvadasxva miznebs usa-

xavda. adamianis bibliuri koncefcia, romelic pirvelcodvis Zveli 

aRTqmiseul ambavs efuZneba, evropuli barokos mraval avtorTan aisaxa: 

bibliuri Temebidan gansakuTrebuli popularobiT adamisa da evas amba-

vi sargeblobda. am Temazea Seqmnili andreonis `adami~, vondelis `liuci-

feri~ da `gandevnili adami~, miltonis `dakarguli samoTxe~ (varneri 1954: 

135) am Temis literaturulad gaformebis pirveloba barokos epoqaSi  ki 

franguli barokos erT-erT udides warmoadgenels diu bartas ekuTvnis, 

romelmac Seqmna vrceli poema `pirveli kvira, anu dabadeba~ (1578). poemaSi 
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aqcenti keTdeba qaosidan wesrigis Seqmnaze, es ki gagebulia, rogorc cva-

lebadoba anu metamorfoza. diu barta poemaSi samyaros Seqmnas warmoad-

gens, rogorc RmerTis mier Seqmnil suraTs, Tavad RmerTs ki mxatvrad 

saxavs. umniSvnelovanesi ram, risi Tqmac avtors surs, aris is, rom warRvna 

aris codvili adamianis sasjeli, warRvnis Sedegad formadakarguli sa-

myaro ki aSorebs adamians RvTisagan, maSin, rodesac piriqiT, RvTaebrivi 

madli aRadgens samyaros formas. maSasadame, sxva sityvebiT rom iTqvas, 

formadakarguli samyaro igivea, rac samyaro RmerTis gareSe. es aris diu 

barts mier gadmocemuli samyaros Seqmnis cvalebadobis anu metamorfo-

zidan  gamosatani gakveTili (Bellenger 1979: 104-108). pirvelcodvis Tema qa-

rTuli barokos literaturaSi asaxulia `gabaasebaSi kacisa da soflisa~ 

(1684), sadac formulirebulia barokos epoqis umniSvnelovanesi idea: ada-

miani soflis mbrZaneblidan, rac adamianis renesansuli koncefciaa, ga-

daiqca soflis monad, rac ukve adamianis barokoseul koncefciaa: „kaco, 

Sen RvTis msgavsad radme Seqmnilo, // Cemad da CemTa nivTTaze uflad da 

mTavrad ganzrdilo, // va Sen, rom mcnebas gardahxe, bolo karga xans daqni-

lo, // ganSiSvldi didebisagan, ugunur pirutyvad qmnilo“ (naWyebia 2008: 

101-115). barokos poetebis mier deklarireba im azrisa, rom pirvelcodvis 

Sedegad samyaro kargavs harmonias da RvTis msgavsad Seqmnili adamiani, 

`samyaros gvirgvini“, soflis monad iqceva,  mkafiod asaxavs renesansisa da 

barokos mTavar principTa dapirispirebas: renesansis adamiani yovlisSem-

Zlea, samyaros centrSi dgas, xolo barokos adamiani ukve aRar aris RvTis 

toli, igi `moazrovne lerwamia~, xolo kacobriobis gvarovnuli ubedure-

ba Tavad adamianis sust bunebaSi Zevs. adamians, romelsac gars atryavs 

amoucnobi saidumloebani, Tavad  udidesi saidumloa da amitom, adamiani – 

yvelaze umniSvnelo arsebaa. am konteqstSi ayalibebs paskali Tavis cnobil 

saxes adamianisa, rogorc `moazrovne lerwmisa~, romelic bunebis yvelaze 

susti qmnilebaa: `adamiani mxolod lerwamia, bunebis susti qmnileba: igi 

moazrovne lerwamia, amitom, adamianis gasanadgureblad srulebiT ar aris 

saWiro mTeli samyaro: sakmarisia qaris daberva an wylis wveTi. ase Secvala 

renesansuli antropocentrizmi barokos Teocentrizmma, romelmac Rmer-

Ti isev samyaros centrSi daabruna.

Vanitas vanitatum, omnia vanitas… bibliuri wignebidan barokos epoqaSi 

gansakuTrebul adgils ikavebs ̀ fsalmunni~, romelic itevs adamianis ganc-

daTa usasrulo diapazons, aseve uaRresad lirikuli, maRalmxatvruli da 

alegoriuli  `qebaTa-qeba solomonisa~, romlis RvTiuri mijnurobis mo-

tivebi izidavda barokos avtorebs, romelTaTvisac RvTis rwmena aRiqme-

boda rogorc movaleoba, emocia da Sinagani moTxovnileba. es damokide-

buleba qarTuli barokos literaturaSi mkafiod aisaxa vaxtang VI-is po-

eziaSi: `misTa trfialTa keTili ar miecemis kariTa,//siyvaruliTa misiTa 

guli, goneba kariTa, // misisa mixlebiTa eSysa survili kariTa, // egeba rome 

gveRirsos Sesvla samoTxis kariTa~ (`satrfialoni~ 29) (naWyebia 209: 47-53). 

renesansuli antropocentrizmidan barokoul Teocentrizmamde
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xolo barokos filosofiur bazad `eklesiaste~ iqca, romelSic am epoqis 

avtorebma maTTvis yvelaze organul teqsts miakvlies. masSi daxatuli 

brZenis saxe, romelmac yvelafers miaRwia, razec adamianma SeiZleba iocne-

bos, ganicada yvelaferi da mivida daskvnamde: `rameTu eseca amao da Ãdoma 

sulisa!~ (eklesiaste 2: 26). samyaros wrebrunva ucvlelia, xolo RvTis gze-

bi Seucnobeli. eklesiastes antinomiuroba magnitiviT izidavda barokos 

epoqis avtorebs, romelTaTvisac antiTeza saazrovno sistemas warmoad-

genda. warmaval, amouxsnel samyaroSi eklesiaste adamianis sulier Zi-

ebebs pasuxobda da amitom iqca mis devizad `amaoeba amaoTa, amaoeba amaoTa, 

yovelive amao~ (eklesiaste 1:2). amaoebas gancda, adamianisa da misi yofi-

erebis warmavlobis Tema xSirad ismis grifiusis poeziaSi: `rad meZaxiT, 

sadac yovelive imsxvreva, qreba, yofna icvleba aryofniT da siame – glo-

viT!~ (grifiusi 1975: 61). amaoebis gancdas ukavSirdeba samyaros metamor-

fozis, misi maradiuli cvalebadobis Tema, lakonurad formulirebuli 

franguli barokos warmomadgenlis, cnobili romanis – `astres~ avtoris, 

onore d’urfis frazaSi: `araferia iseTi maradiuli, rogorc cvalebadobis 

mudmivoba~, romelic zustad gamoxatavs barokos adamianis gancdebsa da 

ganwyobilebebs. 

Memento Mori. barokos epoqaSi umniSvnelovanesi roli Seasrula did-

ma aRmoCenebma astronomiaSi, fizikaSi, kosmologiaSi da es iyo biZgi im-

isa, rom geocentruli da Sesabamisad, antropocentruli koncefciebi 

ukve sul sxva midgomebiT Secvliliyo. barokos adamiani sul ufro da 

ufro mZafrad grZnobda damokidebulebas iracionalur Zalebze da iseve, 

rogorc aRmoCnda, rom dedamiwa aRar iyo Caketili samyaros centri, ada-

mianic veRar aRiqvamda Tavs samyaros centrad.  am gardamtexi cvlilebebis 

Sedegad renesansuli evropis cxovrebis idealizebuli suraTi Seicvala 

yofierebis rTuli da winaaRmdegobrivi suraTiT, cxovrebis warmavlobisa 

da cvalebadobis gancdiT.  maRalzneobrivma bibliurma kategoriebma dai-

kaves renesansuli mSvenierebis idealis adgili. barokos adamians arasodes 

ar aviwydeboda, rom cxovreba droebiTi da xanmoklea, xolo sikvdili 

gardauvali da amitomac renesansis lozungi “Carpe Diem!” icvleba radika-

lurad sawinaaRmdego arsiT “Memento Mori!” – `gaxsovdes sikvdili!~.  magram  

barokos epoqis SemoqmedTaTvis sikvdili mxolod gangeba ki ar iyo, aramed 

yovelive cocxalis gamanadgurebeli da Semmusvreli. qanqariani saaTis 

meqanizmis gamoyenebam adamianebs sul ufro Rrmad gaacnobierebina drois 

srbola. dro, romelic aqamde wlebiT, TveebiTa da dReebiT ganisazRvre-

boda, uecrad aCqarda da misi sazomi ukve  saaTebi, wuTebi da wamebi gaxda. 

cxovrebis swrafwarmavlobis es gancda epoqis niSnad iqca, amitomac msWva-

lavs ase Zlier barokos poezias drois warmavlobisa da xrwnadobis Tema, 

romelic mistikur SiSs warmoSobs, magram meore mxriv mqrolvare drois 

gancda, romelic yvelafers STanTqavda, yovelive miwieris amaoeba, iwvev-

da gasaocar hedonisms: sicocxlismoyvareobasa da sicocxlis trfialsa. 
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amgvari paradoqsi warmarTavda barokos literaturas da swored es anti-

Tezuroba amTlianebda barokos gaxleCil adamians, romelic sapirispiro 

grZnobaTa da gancdaTa Soris ixliCeboda. udidesi barokouli eqspresiiT 

gamoirCeva guramiSvilis striqonebi, romelSic adamianis gaxleCili, 

gaorebuli sulis tragikuli gancda da gamTlianebis vedreba antiTezuri 

wyvilebiT aris gamoxatuli: `Tu xar RviZili, raRa ars Zili?//Tu xar si-

maZRre, ra ars SimSili?//Tu xar sicocxle, raRa ars sikvdili?//iyav erT-

erTi, iwame RmerTi!“  (naWyebia 2009: 154).

barokos kultura La Dance Macabre-iT, sikvdilis sanaxaobiTa da Con-

CxiT aris mojadoebuli.  Tu aRorZinebis mxatvrebi adamianis anatomias 

aRiqvamdnen, rogorc adamianis sxeulis Sesaxeb swori warmodgenis Sem-

qmnel damxmare saSualebas da udides mniSvnelobas  aniWebdnen kunTovani 

sistemis Seswavlas (polaiolo, leonardo da vinCi), radgan anatomiis cod-

na maT adamianis sxeulis mSvenierebis gadmosacemad sWirdebodaT (amitom 

aris suraTebze aRbeWdili renesansuli sxeulebi aseTi srulyofili da 

sicocxliT savse) da swored maRalma renesansma wamoayena uomo universal-s 

ideali, ideali srulyofili adamianisa, romelic yovelmxrivaa ganviTare-

buli, rogorc fizikurad, ise sulierad (Ротенберг 1967: 17), barokos mxat-

vrobam da poeziam renesansuli interesi adamianis sxeulisadmi sul sxva 

veqtoriT warmarTa: aq anatomia damxmare saSualeba ki aRar aris, aramed 

sikvdilTan dakavSirebuli gancda. Memento mori-is droSis qveS mimdinare 

barokosTvis adamianis anatomia da sikvdili ukve gaigivebulia: rogorc 

poeziaSi, ise mxatvrobaSi cxovrebis sasrulobis asaxvis erT-erTi forma 

adamianis anatomiur sxeulTan aris dakavSirebuli. barokos epoqa STago-

nebulia kacobriobis istoriisa da bedis dramatuli da tragikuli xil-

vebiT da es xilvebi aisaxa poeziaSi, mxatvrobaSi, Teatrsa da dramaturgi-

aSi, cvalebadobis gancdis es tragikuli Cvenebebi mJRavndeboda amaoebis 

grZnobaSi da ukavSirdeboda mTeli cxovrebis – dabadebisa da sikvdilis 

enigmas. rembrantis tilo `doqtori tulipis anatomiis gakveTilic~ ada-

mianis gakveTas asaxvs, sadac gvamis Sinagan wyobas intesesiT dascqerian 

anatomiuri Teatris monawileni, xolo franguli barokos poeti Jan-ba-

tist Sasinie uWvrets Tavis sxeulis gamosaxulebas, romelic nawevrdeba 

da ambobs: `aq me anatomiurad var warmodgenili” (Chauveau 1997: 151). Sasi-

nies sonetSi `sikvdilis arad Cagdeba~ mokvdavi fiqrobs imaze, Tu rogori 

aris Wiebis mier SeWmuli gvamebi saflavSi: xorcgaclili, uZarRvo, sadac 

amoCrili Zvlebidan tvini inTxeva, xolo saxsrebi daSlilia, daskvna ki 

aseTia: `miende mxolod RmerTs da amaoebad CaTvale yovelive~. barokos 

mxatvrobisTisac axlobelia Tavis qalisa da ConCxis gamosaxva, romlebsac 

naxatze asaxuli sxva sagnebis amaoebis dasabuTebis funqcia akisriaT (Dela 

vale: 113-117). amgvari damokidebuleba sikvdilisadmi qarTuli barokos po-

eziaSic aisaxa, sadac sikvdili, rogorc personaJi, daviT guramiSvilis mier 

plastikuri xelovnebis TvalsaCinoebiT aris daxatuli: `tanzeda xorci 
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ar gakravs~, `sikvdilis msgavsad gauxda kacs tanT ÃxorcT Semocliloba~, 

`Tagvis soroebs migigavs cxviri, piri da Tvalebi~ (naWyebia 2009: 142-146). 

poeziaSic da mxatvrobaSic kargad Cans barokos adamianis damokidebuleba 

sikvdilisadmi: `da yovelive erTsa adgilsa mivals. yovelive Seiqmna miwis-

gan da yovelive miiqcevis miwad~ (eklesiaste 3:20). 
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Maia Nachkebia

(Georgia)

From Renaissance Anthropocentrism to Baroque Theocentrism

Summary

Key words: Renaissance, Baroque, Anthropocentrism, Theocentrism, Memento 

mori, Carpe diem, Vanitas vanitatum.

Ideological grounds for renaissance culture is humanism, and its anti-dogmatic and 

anti-Christian secular nature world outlook mirrored deep social and ideological changes 

taking place in late Middle Ages Italy. At this time an interest was generated towards 

antique culture and its revival was started. A man, free from feudal-ecclesiastic violence 

was in the center of interests of humanists. Thus humanists formulated a new human con-

ception: if church ideology of Middle Ages tried to inculcate in men an idea that he was 

feeble and sinner, the humanists, in the contrary, praised a person, believed in his unlim-

ited abilities and creative potential.  Renaissance started liberation of a person and it lead a 

man from anonymity of Middle Ages. Christianity became more structured, more open for 

everyday life, more acceptable for secular men, loyal to perception of beauty of body and 

world. Humanists tried to rehabilitate perceptual nature of a man; renaissance literature 

that was free from church press protected free opinion of a man and his personal freedom: 

personal dignity, its protection and unlimited belief in a man is the essence of renaissance. 

Humanists believed in kind nature of a man. According to their opinion, the nature awarded 

a man with the properties, which prevented him from sinning, from doing all kinds of evil 

and negative. According to their opinion a man needed no external restrictions, since he 

had inner harmony and measure, which was a measure of splendid constellation of giant 

writers, poets, painters, sculptures and learned men such as: Boccaccio, Petrarch, Ariosto, 

Ronsard, Rafael, Leonardo da Vinci, Titian, Masaccio, Perugino, Giorgione, Erasmus of 

Rotterdam, Mirandola. This is how a man and nature appeared in the center of renaissance 

art. Humanist philologist, poet and politician Cristoforo Landino (1424-1498) considered 

that theory of Plato didn’t contradict Christian doctrine and always tried coordination of 

theological and philosophical traditions. It is namely the result of thinking according to 

Christian categories that humanistic orientation of renaissance found most vivid expres-

sion in the theory created about a human being, when it created a new conception of a 

man on the base of biblical Christianity, the base of renaissance humanism, renaissance 

anthropocentrism. The apex of humanistic idea is namely the doctrine, teaching about a 

man; it directed its attention to human being and put him in the center of all interests: “I 

put you [human being -M.N.] in the center of universe” (Leon Battista Alberti). Renais-

sance world outlook is based on belief of harmony of the universe, goodwill of man, but 

the late humanism puts under doubt a doctrine “about unlimited possibilities” and about 

kind nature of a man.
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XVII century in almost the whole Europe is an epoch of social, political and public 

cataclysms and we don’t meet anymore strife for life, belief that a man will win over the 

evil in the works of authors of baroque, motifs of pessimism, skepticism and instability 

of real life are prevailing. Changes in baroque literature style and its essence were condi-

tioned by qualitative changes in historic reality, termination of the era of renaissance.

Religion-ethical prerequisite of baroque culture is in a deep belief that it was neces-

sary to rescue post-renaissance man: it was necessary to rescue a man from his own self 

and for it, it was necessary  to restore  theocentric picture of the world, together with its 

moral demands towards a man, which was  expulsed by renaissance anthropocentrism. 

World of baroque could not or didn’t accept a world in which the central place was not 

occupied by God. Baroque created the world where there was a balance, harmony, where 

dramatic effect, confrontations and harmony were prevailing, where contrasts, struggle, 

emotions and sufferings were lingering. Statistics of renaissance epoch, sculptures and 

paintings full of dignity ceded the place to faces illuminated with mystic rapture (Ber-

nini’s St. Teresa’s Ecstasy, El Greco’s The Ecstasy of St. Francis of Assisi and Mary of 

Magdala).

Baroque is distinguished by its efforts to actualize spiritual experience, which was 

accumulated by Christian culture of Middle Ages, but alongside with it, antique mythol-

ogy personages were not unknown for it, which was used by it masterfully together with 

biblical characters. Baroque tried not only to inhale new spirit in Christian experience of 

Middle Ages, but to implement synthesis of theocentrism of Middle Ages to revive con-

ception of human freedom and dignity.

Epochs of significant fluctuations and perturbations are always accompanied with 
repetitive revelations of biblical books. This is why the key book of baroque man became 

the Bible. Genesis and respectively theme of the original sin was one of the leading ones 

in baroque literature. Biblical conception of a man, which is based on a theme of Old 
Testament, was expressed in many authors of European baroque (du Bartas’ First week, 
that is genesis, Andreoni’s Adam, Vondel’s  Lucifer  and Adam in Exile . Milton’s Paradise 

Lost. Theme of the original sin in Georgian baroque literature was expressed in Archil’s 

The Dispute of a Man and the World (1684), which expresses the most significant idea 
for Baroque Age: that a man from the ruler of the world, which is a renaissance concep-

tion of a man, turned into a slave of a world, which already is  the baroque conception 

of a man. When baroque poets declare the idea that as a result of the original sin the 

world  lost harmony and that a man created similar to god, a man that is “the crown of the 

world” will turn into a slave, clearly expresses confrontation between the main principles 

of renaissance and baroque: renaissance man is almighty, he stands in the center of the 

world, while baroque man is no more equal to god, he is a “thinking cane”, while ancestral 

misfortune  lies is in his weak nature, himself. Thus, renaissance anthropocentrism was 

replaced by baroque theocentrism, which returned god into the center of the universe 

again. Among biblical books in Baroque Epoch specific place is occupied by Psalms, 

which covers infinite range of human emotions, feelings and also extremely lyrical, high 
artistic value and allegorical Song of Songs, its motifs of holly love attracted baroque 
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authors. This attitude in Georgian baroque literature was expressed in poetry of Vakhtang 

VI (Satrfialoni). Ecclesiastes has become a philosophical base of baroque in which the 

authors of this epoch found the most organic text for them. The image of a sage depicted 

in it, who achieved everything a man can dream, passed through everything and came to 

the conclusion  (Vanitas vanitatum, omnia vanitas est) –„Venity of venities, all is venity” 

(Ecclesiastes 1: 2).  Antinomy attracted Baroque Epoch authors like magneto, for them 

antithesis became a mentality system.

The most significant role in Baroque Epoch was played by great scientific revela-

tions and correspondingly, anthropocentric conceptions were substituted with absolutely 

different approaches. Baroque man more acutely felt dependence on irrational forces and 

similar to that when it turned out that the globe is not a center of the closed world a man 

could no more perceive himself as a center of the world. High moral biblical categories 

occupied the place of renaissance ideal of beauty. Baroque man never forgot that life was 

temporary and short, while death was inevitable and this is why the motto of renaissance 

Carpe Diem! was replaced with radically confronting  essence  Memento Mori! 

Feeling of this transient life became a mark of this epoch. This is why the baroque 

poetry is impregnated with the theme of time transiency and parishability, which created 

mystic fear, but on the other hand feeling of transient and all perishing time and vanity of 

everything earthly used to incite surprising hedonism: love for life and its adoration. Such 

paradox lead baroque literature and it was namely this antithesis that united a split baroque 

man. David Guramishvili is distinguished for its highest baroque expressiveness: tragic 

emotion of his dissociated, dualized soul  and plead for its union is expressed in antithesis 

couples.

If painters of the renaissance conceived human anatomy as support means for cre-

ation of adequate impression on human body and attributed great attention to the study of 

muscle system (Pollaiuolo, Leonardo da Vinci), since they needed knowledge of human 

anatomy to depict beauty of human body, baroque painting and poetry directed renais-

sance interest towards human body in quite another vector: here anatomy is not a support 

means but is a feeling, emotion associated with death. In poetry as well as in painting one 

of the forms of expression of life finiteness is associated with human anatomical body. 
Such an attitude to death was expressed in baroque poetry of Georgia too, where death, as 

a personage is offered by David Guramishvili by plastic obviousness. Baroque poetry and 

painting show well attitude of a man to death: „All go unto one place; all are of the dust, 

and all return to dust again” (Ecclesiastes  3:20).
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