8500 6389305
(bsgsorggenm)

6969L56bMmo 568 HM3M(3968GH0BB0b
35Mm jmmm mgm(396@H0bs3wg

6969L56bab FMEMFb g boggndzgmb 303560B80 BomBmawagbl, HmImal
Logfm bobnomal s6@0mMads@n@ds s 96Gabgmmab@n@mads dbmgmabgoggmm-
353 sbobs 0@omoanl a3006 duo Logy3bggddn ImBbEstn MMIs bobdmasmmgdfagn ©
0gMEManm®o  (33momadgdo. 83 ML gohbws 068 Mgl s6G0 NM0 Mm@ ncal
80856, aabym dobo smm@mdabgds: 3ndsbob@gdo 5680306 FNmENML gycbm-
dmbgb, LBogEmmdbgb 3emo@mbl, sGnbEmEGgmal, 3my@efidgl, memadbabyb o6 -
03gmbs s bbgs 53@mEMgdL, 356Ls 3Mmmgdam 3603365mmdal 560ggdwbgb 56803960
bgmm3bgdab dgamgdol dgacmmggdsl, dgbbagmob s 3m8gb@atgdsb. gb 3o 0856
a06s30Mmds, ™3 3mbLbEebGnbm3mmal ©o3930b d98mga (36momBs d9Mdbgdds
Femegb300b396 somgl g9%a. ag80bGNLbo FrmEgb(30gm gogMgdl dmo@mbals 653-
3oL 30693568 030s, doMbomom goBabm, GgrmEgb(300dn deme@mbal 35009800L
bgddmgebgmo ©s 3ema@mbal dmamadbgmao 30 bogimabom 3omgEMomseb dodmasbs-
3000 3Joobemmdes 30l cbbymgdgdl, beenm 303m gme BoMsbommal gob3g0536 -
3530 3m3yogms Bogmo n@omns mogabo bLBsgmummdoom (De Sanctis 1963: 432).

969LsBLO sbamn LogHm JamEnmal dgddbol (308 nym s 393560bEGgdals ¢3-
60d3bgmmzgebgbo dmmbmsgbs damdsmgmdos dmmadnincn, g3mbmdagnma s be-
mogFo (3bm36g80b gsmsgabagmadsdo gzemabool doedmdmgmdabash. 303sbob@gda
a3mbgdol  mog0bygmamadol dmmbmgbom gs8mEamebgb, o3 9s30sbL dgbademg-
denmdsb 80b(398ms dgnngmbgdman g96g30006930bs mogabn bogn s dg8mJdgwg-
domo 3gbodmgdmmdgdn — Bomo ab@gmgbgdal (39630 ggmmama@m-bagzmgbom
domdm3Fgmdabash mogabygamo ssdnsbo ngm. s8a3560@, 393560 gdds Asdm-
0y4omndgl 5530060l sbsma 3mb39g3(309: o o Loy 3Mbgos bogzmabom ngmenm-
30 439emobsntom 836069800 5053056L, babL ybgsdws s NbgHasgms 3ol AL 08al
dgbobgd, Bm3 oo Mbbao s (3mEz0m0s, 380 badaMab3dommm 3¢MdsbobGgdo gs-
b0 dwbgb 5©80560L 306mMgbgdsl, Lbsdwsm aba YLadmgHm Jgbsdmgdemmdy-
dobo ©s 3g8mgddgmgdoma 3m@gbznamabs. Mgbgbabbds @aabym 3aGmmgbgdal asome-
30b@mgds, a08maygebs ngo Bms Loyzmbgms 96mBadPAMBo©sb, dmabambs 8obn
303mbLbs babmgommgdfagn dgbmgwggdobashb o LEmMgm 93 ™ML dggxebs Jeab-
B03bmds sbom, Goym sbMM3zbgdsl, dgddbomb gPmEmMum© oMo mgcmnb-
8mbamdol dmmbmgbaomgdol s Logfm 3mmEnEabygb LbMogzobogsb, Mgmogosda
LogmEbmob ©s Lomsdsbab 0b@gamomgdol LyMgamobasb. XIV-XV Lominbggdol
gmngomds sbofMgnsd ss dbmmme gobbgmgomygds, sfodgm gobobmgdsz dma@e-
bo: Mol nobmds udm LEGYJGNHafmgdama, YROM Moo gobrs ymggmomayGHm-
Sabomgal, ggcm dabsmgda gMabgsezgdabogol, mmasmaa bLbgnmol ©s Lodyscmlb
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3500 bogygdos

LoEodaDab s¢rg8al Bo8sFm. sermEdabgdal dg8md8gwba bbgmmol Lomsdsbam ny3b96
dmgomgdambo s dgdmgl dabogal jobmbagHo sgomol ©sdMmbgds bgmmgbyg-
Bobs o (3bmgMgdadn, FogMoed s8sLmsb gMmow o6 gonbyzgosm 3ogdota JEnb-
B00bmdoLmdb: Fbo@3Mmagdol MIMazmabmds gMmbsno sdoggmgdmmdom sbobgos
Bmame(z 50dmoq b3gbgdl, aby dodggm bs@mmal Jommmmann® Lonygg@gddo ©s
530bmob, sm@Mdnbgdol dbsGgMgdl o6 3dmboooc ndal gob3ws, MmA bsgyme® mogl
96060508009393m@b7b — JMab@nobmds 1339 scoM 603bsgws ndnmgdom sb3g&ndAL
(Delumeau 2006: 13-14).

6969bs6Lmo 36@GEM3mM(396@MaDB0. 398560LE 930 5s80560L gMmdEbmomn d«)-
60l Bgadoma@ o300l sbgbobgb, bm@dsl sbbsdwbgb 80bogM (3bm3zEgdsl s wo-
@0653898L 1dm3bobgb gmbgdal dg8mddgmgdom smBoggbsl. g3mabool B6gbo-
Logob mogobygamo Hgbglboblmmo mMmn@gMmoGMGs 0303000 55300bols Mogabygzaem
2B s 8ab 30Mmzbmmo mogobagmgdsb: 306m3gb65d0b mambgds, 8obo o330 s
80bsdo bdmgHm MBIgbs scm@mdnbgdol sMbns. 30360bEgdL LBsBsm s@sdnsbals
3goomao dmbgdals, 0boba ©sMB3Mbgdmmba 043696, HM3 ssdasba o6 abofMggdmgdos
mo30b9@mgdam dmBm@o Ladngmob Robopgbow. Bomo MB3gbam o@sd0sbl d4bgdsd
dob(go obgma mgabgdgdo, Mmdmgdacz 3ol 39390696 (3M@30L, ymzgmagsmo bodmEm-
&0bs s MoMymznmob Rogbobasb. 3scmn sBM0m 583056 o6 LdnMgdmms asmgas-
6o Igbn39d0 s smgata: 3ol 3gmbrs Jobogsbo 3sM8mbas s LabdmBn, MmMBgmo(s
6969L5bLab BogH BomBm3mdama dn3dgMmaba 86gMmgdal, 3mg@qdal, 8bs@3zMmgdal,
mgoboas3ggdal ©o LBsgmEgdal oMohggmmgdmngn mobagembjgmoggmal — dmgo-
Bm, 39@Mofzo, sMamb@m, MmbLafn, Mogogmoa, mgmbsfiom ©s 30bRn, Ga(30sb0,
35bohm, 3gFmxobm, xmExmby, 9Msbd MmEgMEsdgma, doMsbomms — Lsdmdons.
969b56bob 5ednsbo bm3 oswn baddggdabamzal agm dmbmmgdmmo.

969Ls6L3s bgmmzbgdob (39680 s@sd0sbo s dbgds dmamagbe: 3¢3sbabGo
gBommmman, 3mg§o ©d 3mmoGozmbo JHob@magmmm msboabm (1424-1498) magal
900396 ©d Gommbmgon® Jgbgommgdgddo 3o63bsdmgmgm dmdgb@ow dnnkbgz-
©5 3530560b 8g@onFmmdal 3EMdmgdsl 80l 3obag ymayng@gdedn, mgmowms, Gm3
3mo@mboll Lbogmgds o6 gBobssmdogagds JMHabBosbym ©md@mabsb o ym-
3930l (300mmMdEs mgmmmanmMo s Fommmbmgonmo GMowazonl dgmabbdgdsl
(Bparuu 1986: 96). LEmA g JHabBosbamo 398 gamMngdoc sdHM369d0lL dgmgans, Hm3
969Ls6LOL sbaBs, 3mFobobE MBS MMNgbEG (3098 y3gmody (3bown ga8mbaGmagds
2@5300bal dgbobgd 3g4360cm dmdmgmgdedn 33mgs, MmeEgbsa dodmon®a JEobdo-
obmdal bogndggmby 90880060l sboma 3mbzgxes, Mgbgbsbbyma 3¢dsbodal
bogmdggmo — BgbgLobbyema s6GEMM3m(396@F0D8n — 3543bs.

3913560bE Mo sbMal 3639650 BoMdmawanbl LEmM g LEsgmgdebo sadns-
Bals dgbobgd, mmBgmas sbBmadama Loboom gmogzsdan sabobs. aGomagmao 3g(3b0-
q60, 393560b@Gn, IbgMomo s semMdabgdal g3mdol bymmzbgdal mgmEg@ogmbo
mgmb do@obGe smdg@m@a (1404-1472) Bg@b: ,ed0m7d0L dmemm mgb mdgmomds
394865 50880560, Goms 8oL gg(36m Ladgsmmb 306mbgda, gbbsogms doba Lomadsbals
Loygetnmo, sogmmnmgsbydnmaym dabo Lognswaom. dg8mddwds gobms ssdb: 8y
56 o300 36 3oM3300m s@3e Y, o6 @gZY 3oMa3gYme bagdy, o6 gadmdg
29(3000emmdooc 0do@m3, Goms dgb Loggmofn bgdaom gsbagbodmgfs swanma,
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6969b56LMEmo S6GEMIM(396EMH0DB0ESE doFm g Mgm(396@H0DISBg

Logddg s 80bsbn, MMIgmbaz Mmegabmgsemon bgdom soMmhggma. bbgs sGbgdsms dnbgds
dobogobam dgbmmmnmoas Rgdb 8ngMm wamagbomon 306mbgdom, g6 30 gMmsmgHoo
bo®, Gmdgmbsz o6 535398L 306Gm LadmgMgdo. ... 8y 8gb LadgsGml (396@Gd0
304969, Foms Jgbmgol sgoma ymgomoygm 396 go6dgdm sAbgdymal ©obsbgs.
89 dgb dgaddgbo o> mgman®, Bogmad oM dbmeme dobogH oMbgdow, M3
3m 3300350, 353658 oM (3 133351, Moms dgb, MmBmabmgabas @ bms dgdmywogs,
@300mb gobog 398mJ8gmn ©s Mm300mb go8mdg@mbm Jgba Ladmmmm Lobg. dgb aodsb
dgbodmgdemmds ag(39 (3bM3gmab ©mbgdyg, Bogfed sbggg asdsb dgbodmgdemmds
sdommEg mgmal dbasgbo s@adosball Lodsmmgdey s gl Ibmeme dgba Jabogsba
6gd0b Bysemmdoo ([ikuseneros 1925: 33).

dqo Lo gMbygdda 38ds@Mbgdamn LmmabGogs Jobogsb 3MmEgb@L nbzgzme
2®5805630, HmMIgmbas 8@ Fnbogsb mogabygmads ©s bagnmoto magabowdo 3o-
&030b393s LgoAgdmes. 393sb60b3ds Mmogobo ynFomgds 5@sd0s60L3g6 dndstrms
©5 080 yz9ms 0bGgegbadol (396830 dmadzos. Mgbgboblbal 8bmgmadbgoggmmds
©03yogdnmos bLodysmb 3o68mboal, s@sd0sbol 3gmaman Bgdal MB3gbsdy, H™A
»0580060 560l LodmBa yggmos Logsbms® (3MmEogmtn), doaMad a3060 313560D30
30 99339 9%30L d393 099693L ©@MJGE0bLL ,o80560L MLoDMZMHM Bgbadmadmmdes-
@0 05 500530560 3gmama d9bgdals dgbobgd.

dsGHmgmamo mgm3gbGGobdo. XVII Lo znby momddab 8mger g3G™3sda bm-
3OS M&0, 3mmod oMo s bLodmasmmgdogo  39Go3mndIgdal gdmdss: mzmo-
200Bm0sbn m3a 893560030, MgEmEds300 S 3MBEMMIBMMIS(300, BOMbos bag-
obggmda, abgmobbs s Bogmmsbogddo damagmsbonmoa Mggmenos, mbseg-
b0l dg3mbgge, BmBmgdas 396980y 80300696, daimymb o38mMgdmsb 339 39me®
3630096000 LogmEbmal bomobl, HBIgbols HMI s©sd0sbn dmEMEGgdody gondsm-
%3900, by QROE® ©s KRO™ dmogMogds 3gbod0bab, bzgd@n0bdo, 8399600
3bM36950L 5M33Ysmdab dm@n3zqdo. EMInbsbEyMo brgds swsdnsbol dogH 0dols
3dgabgds, HmM3 dmEmEGgdab Bobosmdmga dMdmmes gsbbaGumoas odat(3bgdabomgab.
36m3mb mo@gFs@mfal LGomabs ©s Mmegsw Fabssmbal (33mmomgds go6s3nfmds
obEmMomma Lobsdwgzamal bamobbmdMogds (33mamgds, smmmdabgdol bsbal
ol gdad.

domm3mb gmemEMolb Hgmogon®-gomogznmo Bobsddmgatn dpamdsmgmdl mmds
663965d0, HmM3 o 30mgdgmas 3mbGMgbgLboblmo s@sd0s6alb goamBgbs: Lagafms
5005305600 bLbs Lo Mmoo megabasb, oblLbs 03 dmMmE o domgdobgsb, Mmdmgddsy
3obo Logmmetn d96930b 3bgmn LomMIggdnEsb sdmbgmdql, sdobmgal 3o LogoGm
0ym badgommb 08 mgm (396G Mmo bLyHsmalb smEagbs mszabo BbgmdMagn 8mmbmg-
6gd00Fo 50580560b 8085M0, BMBgmoaz Mgbgbabbol s6&MM3mM(396@Mnb38s gob-
©q36s. XVII b 3960bmgal ob G969Lsbbymo ambgde-asbbymdamgdaba, Hm8mgdacs
5333006550696 ,L8YsMIMb g30Ma3060" 5805b0l Megaby@mgdsl bgdnbgdmaga
domgdabgsb, gfon dbGog 3g@oxn0daznco LodsmEmzal s do@mggdammdal, 8g-
™6 8603 30 GLabM3OM 08MEIM0DB0b LogMmmbom dgdmEMosmms. dotmzmb bad-
gotmad 396 /o6 doomm bLodyomm, Loz (396@Momytn sanmo mIghmb o6 g3o30.
otmgmb 3@ 3obgomal gommbmgog®-gomngnco dogdgdom, Gg3dMsbEal,
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3500 bagygdos

qe amg3mb, 396babals 3bo@3Mmdoom, oy doM@ol, JomegMmbobs ©s afoganbol
3mgbonm ©s dabol 3bngom gond®s Bomems, gb sm@yobgds sbarma g3mdolb ©s8330-
©Mgd5bmdb ghma Ly YBH™M s YRO™ dmngFmEgdmms. Hmamz RSBL, dsGm 3mb
080@m3 sbobosmgdl sbgmo demagfa dabsgobo @odsdgmmds, Gmd badysGmb og-
™(3968Fmmo LyGsmab dgbstBmbgds bmzsmmaa (3bmgMgdol 8356L(3965%g Bbmemme
Lymog®o domobblgzom swgomo o6 Mbms ymaggamoym. datmzmd dg4dbs Loge(zg,
Loz o6 bLygggms Bmbobbmmmds, bLowsg FoMmdmds EMsds@mma 9i39d@gdo, bo-
boomdgamdabo s ab3scdmbas, bows s bygggms 3mbGHabEgda, dGdmms, 369d9-
b0 @ Bobyxge. bymmgbgdemd(zmmbyms @s3306H39d0m, Abo@3MmMdabs s sMgndqd-
&Mado qbabrgmo MgbgLbeblbmma by, 3s63mbaals Loddmem, asagdnds s gmogLbal
g3 doomm, HmamE (3 odedmmo Bobssmdmgamdal gs6g30L LoddmEmA. smmE-
dobgdal g3mdob LGB 3NE3s, aMmbgdom smbagbyg Hgbgbobbol bYm3GNEMgdds s
BB gEHnmds Goan@gdds sanmn snm3gb JobGognmn smymmnmgsbgdom gobbo-
3mbbgdam babggdlb (39Mb0bab ,63060s Ggfgdsb gdb@eba”, gm afmggmb ,680bs
gcb30b30 94LBBA", 856053 Bogamnbgmn®).

domgm  ombobndbogns 0dom, Gm3 ogn dggEems dmgboobs 08 Lymogco
358m(3000mgb0b 5@ omads30s, HmBgeas Igs b 3mbggdolb JMHos@nsbymds gue-
B8 d53MMZs, ogMad 53obmab gfmom dobmgol o aym ¢ibm 9680 3mHo do-
omemaoal 3gMbmbaygdo, BmBgmbsaz mbBeGNMem 0ygbgdws dndmay® babggdmasb
qgfosm (Copporoa 1978: 68-78). Mgbgbobbobash asbbbzsggdom ngn o6 obbMogmms
3b@og o 3obmbgdobs, nggdobs s 36nb(303980lL smm@dabgdaliznb, 356 MHmom
@O sbemmb Bgatn, g bogznbgoms Mgmogon@o asdmoomgdolb gosd@onmgds
3mobabs. doMm3m dgg(3o00 G JbmEmE sbama byymo Jmagdgms dgs Lamgnbgms
460bG0sbygma gs8mEomgdobomgal, s®medgm dmgbonbs dqs Laminbgms mgmzgb-
B®0D80b Lobmgbo v@ednbol MmogabyRmadobs s @aMmbLgdol HgbgLbeblbmma 3mb-
(398G00bmgab. dsGmgmlb 8olbMoggdgda 8odsGoumo ogm 3@ dbmmme MmBgHmals
©036%6930b 396 LBgaBmb bayMamab (396¢®do, 6395w (3LormMdES, MAgHmo sEs-
8056930b o(30GH0gmgdam ammBo(s ©ogdGHN6g306s.

d03mos: ,60360 d5Y80LS". 360336gcmmzabo Fygzgdobs ©s goMmma@gbgdol
93mdqdb gmazgmomgob Lrgsb dodmoymma Boabgdol bgmgbsmo smdmBgbs, Mowasb
dobaggam badyemmdn 9odnsb0 (300mmMAL Faogbmb sbom LoyMmwgb by®mEnmb, s30-
B™8a(3 0g3d 30demns Baim3mb 9030560l Bmoge® bogbowm. ,adowgds” s dgbode-
30l 30Mggmmmaal myds ghom-gfma bsggzsbdm oym datimzmlb ma@gms@mcada,
Hm3gmbaz 0go bbgswabbgs sbdgd@nm Bomdmohgbos s Lbgsmsbbgs 80bbgdl mbs-
bogos. 500300b0lb dodmano 3mbgy s, Gmdgmoi 3ofMggmmegol dggmo
200 ddabgm 83303l gundbgds, g3em3nma domyzmlb IGogem o3@MEAMb dsaboba:
badmanfo 07539300056 35bbs 3Momfgdyma 3m3ygmommdam sodabs o g3ol 88ds-
30 Lofggdmmds. 88 mgdsdygs 35486nrma sbMgmbal ,o00880%, 3mbrgmob ,movyso-
B9 ©s ,35b6m7300m0 830", Bom@mbal s 39Mgmmoa badmmby® (3ombgma 1954:
135) 8 0930l mo@gFo@nenmo 3ogm®dgdaol daMmggmmds domzmb g3mdsda 3o
BMbgmmo domzmb ghm-gemo Mooyl bsmdmawggbgmb o ds@mEel g3momazbal,
mBgmds(3 394860 339 3mygds ,30M39ma 33nMs, 564 odowgds” (1578). 3mgdsdon
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6969b5bLME0 S6GHMIM(396EMH0DB0ESE doFim g Mgm(396@H0DISBg

2J396@0 3go@gds Jombowab bgbmngal dg43bady, gb 30 aoagdmmons, Bmam(s (330-
mgdamds 564 8g@odmMmgmbs. o doMm@s d3mgdadn badysmmb dgd86sb BomBmac-
396bL, Bmame(y mIgHomalb Bagf dgddbar LyMoml, moego @Ighmb 3o dbs@zMow
Lobagb. ¢9360d3b69mmzabgbo ®sd, Mabo mgds s3@mML LML, 360l ob, Bm3 Bocmabos
o0l (3mEg0mo 30s805b0b Labggmo, Batimgbaol Jgmgase FmM3swsgemamma ba-
3gom 30 53mEdL 58056L M3mabagsb, 8530b, Mmpgbs doModom, mgmegdtingo
om0 mo@aqbl Ladysmmb gmEBsb. 853sbowady, bbgs boGyzgdom Gm3 nmggsl,
BMO3os JoMgmemn badysfm ngnggs, Moy badyscm mIgHmal gomgdy. gb oGal oy
dom@L BogM go08m(398mmo Lodystmmb dg43balb (335mgdomdals 864 3g@e8mtriggm-
Bosb godmbs@obo goggzgomama (Bellenger 1979: 104-108). 3063qm(3mo30b 0gds Jo-
Gommo dsMmymb modg@s@mmado sbobamos ,a5055b93530 3oz0bs s bmgmoabs®
(1684), bass FMEINaMgdamns datimgmb g3mdab ©860d3bgmmzabgbo nwge: s@s-
300bo Lemggmol 33Adobgdmnsb, Mo 9@sd0560b MgbgLoblbymo 3mbzagnes, go-
30730 Logmol 8mba, Moy 1339 90030560 dofmgmbggm 3mbgynss: »3dEm,
d9b mgomal bgogboe Mewdg dg4dboemm, // Rgdaw s Rgdms Bagmmodg Numow ©s
dmogmam gobdbMnmm, // 35 dgb, Hm3 3369550 gofEadby, dmem 3oMas bobl adba-
m, // 35630d3mmm0 00gdobagsh, Manba@ omm@yzem §3bomm® (bogygdos 2008:
101-115). darm 3mb 3mg@&qdob 80gf g 3maMatgds 08 sdGnbs, Gm8 oMz (3m@g0b
Jggase Lodystmm 3oMaogh 3o63mbasl s mgmob 3bgsgbow dg4dboma s@sdnsboa,
»0539oBmb g30633060, bLmggeol dmbow 03939, Igogom@ sbobagl Mgbgbablobs o
356m3mb dosge6 3Mab(303ms odnMalidnfmgdsl: GgbgLoblbal s@sdnsba ymgmalidgd-
demgs, bLadysmmb (3960 asl, bmmm domm 3mb s@sdnsbn 339 smoM 8ol mgmal
B™0, 030 ,8m0bMM36g MgMbsdns®, beaam 3o3MdHamdob ggommgbyma wdgon®g-
d> o390 50030560b L@ dmbgdada dggb. 5ed0sbl, HmMBgmbaz aoMb o&Myaglb
339 (36mda booydmmygdsba, mogem MonEgbo booydmms s 808m3, ssdnsba —
439Dy 360d3bgmm os@bgdss. 53 3mbEgJLE3da sysmndgdl 3abgamo mazal (36mdoem
Lobgl 530560y, BmamE(3 ,dmadEmMgbg mg@mb3nbs®, MmIgmars dybgdal yggmody
Lab@o J86amgdos: ,o@s800b0 JbmEmmeE mgMBadns, dmbgdalb LybEn J86amgds: ngo
3mobEM3gbg mgfmbadns, 5808 M3, 5080560l gobobswanfadmow bHmadoom o sfal
Logotm dmgema badgstm: bazdamabos JoMab odgmags 56 Bymab Bggmoa. sbg dg3gome
6969L5bLyyEma S6GFMmM3M (3968030 dofim 3mb mgm(3968©H0D3s, HmBgeds(y 0IgH-
o0 0bygg badysGmb (396830 osdGb..

Vanitas vanitatum, omnia vanitas... d0dmog&o bogbgdowsb domyzmb gdmdseda
a0bbas3mm&gdam saomb 0303900 ,gLom3Nbbo", HmIgmoa(z 0@ g3b ss80sbal gob(3-
©omd LALEMEM ©N835DMBL, sbg3g PYoFMgba Mmoo ma, Jomamdba@zMmmo s
smgamtonen ,4qdoma-4qds bmmmdmbalis®, Amdmal mgmoyao ogbymdals dm-
$039%0 0boEsgs doMmm3mb 938mMgdlL, MmIgmmomgobsg mgmnb HBg6s scmngddg-
dmEs MHmgmMg Imgamgmds, gdmz0s @ Jabogsbo Immbmgbomgds. gb sdmzowg-
dmgds Jodormmo dsGmygmb mo@gMe@nmado dzogome sobobs gob@ebg VI-ob 3m-
qb0sdo: ,80bms GBGosmms jgomamoa o6 3og3930b 3oG0oms,//Loyzstrmmams daboms
3990, 3mbgds goGams, // 8ababes 8abmgdoms gdgbs LyFgama 3otams, // gagds Gmdg
339006bmb Jgbgms badmmbal gofoms® (,LoGMEosmmmba® 29) (bagdygdos 209: 47-53).
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3500 bagygdos

bmmm 3o6im3mb Gommbmgon® dsbow ,g3egbosbdg” adie, ®mgmaacs o8 g3mdol
23@mMM9d8s Bommgal yzgmady mMasbygm &gJbL dnszzmaglb. 3obdo Eobs@Gymo
b6 dgbab babg, HmIgeds(3 yzgmeggmMb dosmbos, Mobdy(3 905305635 dgadmygds nm(3bg-
dmb, g0ba (3000 Yyzgmoggin ©s dognws ob3gbsdwy: ,Madgomy) gbg3o 93om o Jwmds
Lymoba!® (g3mgboabd g 2: 26). Ladysmmb bHdGHMbas m(33mgmos, bmmm mzmab gbg-
b0 dg3bmdgmoa. g3mgbosbi@gl 9680bm3nncmds 3oabo@ngzom nbasgms docmzmb
93m7ob 938mMgdlL, Mmdgmmemgabsg 9b@ncmgbs LosbmmMzbm LobGgdab Bomdmac-
396@s. BoMmdagom, 23mybbbgm Ladysmmdn gzmgbaab@g s@a8nsbolb bymag® do-
9393L 3obnbmdws s 580@m3 ng(3o 8ab ©g30Dow® ,085mM7gds 8smme, 38omgds s8smmy,
gmggmogg 88sm” (g3mgboob@g 1:2). s3omgdsl aob3ms, 9@sd0s6abs @s 8aba ymeyo-
q96g00b Bamdogmmdalb mgds bdoGew abdal gMogonbol 3mgdasda: ,Gew dgdsbom,
Loy ymagmogg 0dbbzMgges, Jgds, ymeybs nzzmgds stymgbom s bosdg — gem-
goo! (aogonbo 1975: 61). 58smgdab gobzsb ¢393306gds badystmb 3g@edm-
gmbab, dobo JoMoommo (335mgdomdal 0gds, mszmbamom BmEIMmomgdaemo
BMbg o damymb BomdmBamagbmob, (36mdamn Gm3sbolb — ,0bGMaL® s3&mmal,
mbmMg @’ NER0L BEHeDsdo: 0608960 abgma dofsmogmn, AmamE(3 (339egdsmdal
3mdngmds”, Gmdgmoi DbG® aodmbso@oglh dofmmzmb ssdnsbal gobzgdbs ©s
a066ymdamgdgdl.

Memento Mori. d56m3mb g3mdedo 0360d365mmzebgbo Hmema dgebEmmes ow-
3o 508mARgbgdds sLEEMbMInsdn, Bado3zsdn, 3MbAmmmansdn s gb aym dadgn nd-
abs, M3 g39m3gb@Emmo ©s Jgbadsdabowm, 6GOM3M(396@GMmn 3mbgyzngdo
1339 Ly bbgs BoamBgdom dggmomoym. domzmb ssednsbo byem ma®m ©o
@M ddogfo gMdbmdos odmngdamgdsl nfsgombamun@ domgddy s nbgzg,
Bmamti(y 30dmBbms, O™ gEsdnbs smof aygm Rs3g@oma Lodysmb (39680, sws-
305603 39006 3003030 Mgl badysmmb (3968w, ©3 goMmadBgba (33mnemadgdals
Jggase Mgbgbabbmma g3mm3alb (36m3Mgdal ngsemodgdama LyGsma Jgozzoms
ymgogmgdab Gogmo s Bobssmdmgamdmngo byMomom, 3bmggdal Bomdsgmmdabe
©3 (339mgdd0mdal gobznm. domambbymdMagzds dndmoy@ds 30@gamMngdds so-
3939L ©1965LsbLYEm0 33396096 9d0b ngomab sanmo. dsm3mb 5©s805bL sGabmwgl
o6 030694gdmes, Mm3 (3bmgMgds MmMgdoma o bobdmgmgs, bmem bLoggoomo
306M5M35m0 o 380@mBay Mgbgbabbob mmbmban “Carpe Diem!” a(33mgds Moo go-
@@ bobabssmdmgam smboo “Memento Mori!” — ,a5bbmgmgL Logzwomal®. oged
356m3mb g3mdob dg8md8gmmomzal bozgoamo Bbmmme asbggds 30 o6 aym, G539
y4m39mogzg mEbomolb asdsboanmgdgme o dg33qbg@gmo. Jobgdotnsba Losmal
899960B30b g58my9b93s8 505805693L Lime MYBFHM WMo god(36mdngMgdabs MMl
LESdMES. MM, HB™Igmo(s 898wy brmgdom, Mmzggd0ms s @ gdam gobabodrgmg-
dmEs, Mg(3ow shJeMms s abo Lodmdn 339 Losmgda, baymgdo s B589d0 asbws.
3bm36980L LEORBsMBogmmdal gb gobzs g3mdab 60dbow ngs, 8n@&mdsag Bbgge-
gl by demog daimgmb 3mgboslb Emab Bam8ogmmdobs o bMBBs@mdal mgds,
Hmdgma(z 3obBogne 30db Bom3mImdl, doged dgmeyg dbMag dMmmaemyg Mmal

a0b3ms, HmIgmo(z yzgmeggmb dmsbodegms, ymagmoagg 3obogmals s8smgds, 0bzqgs-
o aobomzo® 3gmbalal: LozmbmabdmygefMgmdabs s LomEbmal GGmgosmbs.
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23a3060 3oMomba BamBoMmmogms datimgmb mo@g@ma@mob o Lbmmgwm gb sb&o-
g DnMMs 38mmnsbgdos dotmgmb gabmgBomm s@a8nsbl, HmBgmo badnmabdamm
acdbmdams s gobzoms dmtal abmoRgdmws. Mmonpgbo dofmgmamao 943G booc
a0dmomBgss  amadadzomal LEModmbgda, Gm3gmdoy ©@sd0sbal  gobmaghama,
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8odmeig, Mo 5@l J08Boma?//ory bot bogmbemy, Gams sGb boggmoemo?//aysg gfo-
960, 0653 m3gEmal® (bagygdas 2009: 154).

dom3mb 3@ La Dance Macabre-om, boggoomol babsbomdoms s Amb-
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0m0g309mbgb, Mmam&(3 5@e30560L bbgmmolb dgbobgd LEMG Bocdmemagbals d43-
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Log30mmab s 3ogdoMmgdmma as6(30s. Memento mori-obs @M™M3Jolb 393 dndwnbstig
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30530560 5658MI0m® Lbgmmmsb 560l ©s3933069dmma. doFmzmb gdmds dmagm-
69dmos 3o(3mdMomdal ab@mManbs s 39l EMadsdymo s GFogngymo boen-
390000 o gb bagaggdo sobobs 3mgbosda, 8bo@3mmdadn, mge@Mbs s Msds@mman-
090, (339m93500mMdab 3ob(300L gb GFogngmmo Bzgbgdgdo 8ymegbogdmms s8smgdals
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80060l go339m0L dbobglb, baws 3980l abogsb Bymdalb ab@gbgbom w@abzdgnsb
sbo@mBonFn mgo@ Mol 3mbobomgbn, bmmm gMebammo dofimzmb 3mg@o gob-do-
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©d 538m3L: 04 8 9bs@MBoMa 306 Bo8mmaqboema” (Chauveau 1997: 151). dobo-
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vale: 113-117). 5833560 ©8dmjo@gdnmgds bogzzoomabswda Jooyma dofmgml 3m-
qb0sdagg sabobs, bawsz bogzwamon, Amamm(g 3gMbmbagn, egam guMsdadzamal dogm
3emab@ogao bymmzbadob mzombsBabmgdom o0l @obs@mmo: ,Gsbdbgms bme(z0
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o6 a03603L%, ,boggoamab bgsgbom gombos 3oL Gobm dbm(zm Jgdmzmommds”,
»333306 bGmgdl dogogsgh (363060, 3otn o mgomgdo® (bogygdos 2009: 142-146).
3mgb0odo(g o 3bsG3eHmdada(y 3ofaom Robl dadm 3mb 90s8nsbal ©sdmzawgdemygds
boggeomobs@do: ,@s ymggmogg gmbs saombs 8ngamb. ymggmogg 3g04dbs 3abals-
306 o ymzgmogg 8ong3930L 80Bs® (g3mmgLosb@g 3:20).
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Maia Nachkebia
(Georgia)

From Renaissance Anthropocentrism to Baroque Theocentrism
Summary

Key words: Renaissance, Baroque, Anthropocentrism, Theocentrism, Memento
mori, Carpe diem, Vanitas vanitatum.

Ideological grounds for renaissance culture is humanism, and its anti-dogmatic and
anti-Christian secular nature world outlook mirrored deep social and ideological changes
taking place in late Middle Ages Italy. At this time an interest was generated towards
antique culture and its revival was started. A man, free from feudal-ecclesiastic violence
was in the center of interests of humanists. Thus humanists formulated a new human con-
ception: if church ideology of Middle Ages tried to inculcate in men an idea that he was
feeble and sinner, the humanists, in the contrary, praised a person, believed in his unlim-
ited abilities and creative potential. Renaissance started liberation of a person and it lead a
man from anonymity of Middle Ages. Christianity became more structured, more open for
everyday life, more acceptable for secular men, loyal to perception of beauty of body and
world. Humanists tried to rehabilitate perceptual nature of a man; renaissance literature
that was free from church press protected free opinion of a man and his personal freedom:
personal dignity, its protection and unlimited belief in a man is the essence of renaissance.
Humanists believed in kind nature of a man. According to their opinion, the nature awarded
a man with the properties, which prevented him from sinning, from doing all kinds of evil
and negative. According to their opinion a man needed no external restrictions, since he
had inner harmony and measure, which was a measure of splendid constellation of giant
writers, poets, painters, sculptures and learned men such as: Boccaccio, Petrarch, Ariosto,
Ronsard, Rafael, Leonardo da Vinci, Titian, Masaccio, Perugino, Giorgione, Erasmus of
Rotterdam, Mirandola. This is how a man and nature appeared in the center of renaissance
art. Humanist philologist, poet and politician Cristoforo Landino (1424-1498) considered
that theory of Plato didn’t contradict Christian doctrine and always tried coordination of
theological and philosophical traditions. It is namely the result of thinking according to
Christian categories that humanistic orientation of renaissance found most vivid expres-
sion in the theory created about a human being, when it created a new conception of a
man on the base of biblical Christianity, the base of renaissance humanism, renaissance
anthropocentrism. The apex of humanistic idea is namely the doctrine, teaching about a
man; it directed its attention to human being and put him in the center of all interests: “I
put you [human being -M.N.] in the center of universe” (Leon Battista Alberti). Renais-
sance world outlook is based on belief of harmony of the universe, goodwill of man, but
the late humanism puts under doubt a doctrine “about unlimited possibilities” and about
kind nature of a man.
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XVII century in almost the whole Europe is an epoch of social, political and public
cataclysms and we don’t meet anymore strife for life, belief that a man will win over the
evil in the works of authors of baroque, motifs of pessimism, skepticism and instability
of real life are prevailing. Changes in baroque literature style and its essence were condi-
tioned by qualitative changes in historic reality, termination of the era of renaissance.

Religion-ethical prerequisite of baroque culture is in a deep belief that it was neces-
sary to rescue post-renaissance man: it was necessary to rescue a man from his own self
and for it, it was necessary to restore theocentric picture of the world, together with its
moral demands towards a man, which was expulsed by renaissance anthropocentrism.
World of baroque could not or didn’t accept a world in which the central place was not
occupied by God. Baroque created the world where there was a balance, harmony, where
dramatic effect, confrontations and harmony were prevailing, where contrasts, struggle,
emotions and sufferings were lingering. Statistics of renaissance epoch, sculptures and
paintings full of dignity ceded the place to faces illuminated with mystic rapture (Ber-
nini’s St. Teresa s Ecstasy, El Greco’s The Ecstasy of St. Francis of Assisi and Mary of
Magdala).

Baroque is distinguished by its efforts to actualize spiritual experience, which was
accumulated by Christian culture of Middle Ages, but alongside with it, antique mythol-
ogy personages were not unknown for it, which was used by it masterfully together with
biblical characters. Baroque tried not only to inhale new spirit in Christian experience of
Middle Ages, but to implement synthesis of theocentrism of Middle Ages to revive con-
ception of human freedom and dignity.

Epochs of significant fluctuations and perturbations are always accompanied with
repetitive revelations of biblical books. This is why the key book of baroque man became
the Bible. Genesis and respectively theme of the original sin was one of the leading ones
in baroque literature. Biblical conception of a man, which is based on a theme of Old
Testament, was expressed in many authors of European baroque (du Bartas’ First week,
that is genesis, Andreoni’s Adam, Vondel’s Lucifer and Adam in Exile . Milton’s Paradise
Lost. Theme of the original sin in Georgian baroque literature was expressed in Archil’s
The Dispute of a Man and the World (1684), which expresses the most significant idea
for Baroque Age: that a man from the ruler of the world, which is a renaissance concep-
tion of a man, turned into a slave of a world, which already is the baroque conception
of a man. When baroque poets declare the idea that as a result of the original sin the
world lost harmony and that a man created similar to god, a man that is “the crown of the
world” will turn into a slave, clearly expresses confrontation between the main principles
of renaissance and baroque: renaissance man is almighty, he stands in the center of the
world, while baroque man is no more equal to god, he is a “thinking cane”, while ancestral
misfortune lies is in his weak nature, himself. Thus, renaissance anthropocentrism was
replaced by baroque theocentrism, which returned god into the center of the universe
again. Among biblical books in Baroque Epoch specific place is occupied by Psalms,
which covers infinite range of human emotions, feelings and also extremely lyrical, high
artistic value and allegorical Song of Songs, its motifs of holly love attracted baroque
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authors. This attitude in Georgian baroque literature was expressed in poetry of Vakhtang
VI (Satrfialoni). Ecclesiastes has become a philosophical base of baroque in which the
authors of this epoch found the most organic text for them. The image of a sage depicted
in it, who achieved everything a man can dream, passed through everything and came to
the conclusion (Vanitas vanitatum, omnia vanitas est) —,, Venity of venities, all is venity”
(Ecclesiastes 1: 2). Antinomy attracted Baroque Epoch authors like magneto, for them
antithesis became a mentality system.

The most significant role in Baroque Epoch was played by great scientific revela-
tions and correspondingly, anthropocentric conceptions were substituted with absolutely
different approaches. Baroque man more acutely felt dependence on irrational forces and
similar to that when it turned out that the globe is not a center of the closed world a man
could no more perceive himself as a center of the world. High moral biblical categories
occupied the place of renaissance ideal of beauty. Baroque man never forgot that life was
temporary and short, while death was inevitable and this is why the motto of renaissance
Carpe Diem! was replaced with radically confronting essence Memento Mori!

Feeling of this transient life became a mark of this epoch. This is why the baroque
poetry is impregnated with the theme of time transiency and parishability, which created
mystic fear, but on the other hand feeling of transient and all perishing time and vanity of
everything earthly used to incite surprising hedonism: love for life and its adoration. Such
paradox lead baroque literature and it was namely this antithesis that united a split baroque
man. David Guramishvili is distinguished for its highest baroque expressiveness: tragic
emotion of his dissociated, dualized soul and plead for its union is expressed in antithesis
couples.

If painters of the renaissance conceived human anatomy as support means for cre-
ation of adequate impression on human body and attributed great attention to the study of
muscle system (Pollaiuolo, Leonardo da Vinci), since they needed knowledge of human
anatomy to depict beauty of human body, baroque painting and poetry directed renais-
sance interest towards human body in quite another vector: here anatomy is not a support
means but is a feeling, emotion associated with death. In poetry as well as in painting one
of the forms of expression of life finiteness is associated with human anatomical body.
Such an attitude to death was expressed in baroque poetry of Georgia too, where death, as
a personage is offered by David Guramishvili by plastic obviousness. Baroque poetry and
painting show well attitude of a man to death: ,,All go unto one place; all are of the dust,
and all return to dust again” (Ecclesiastes 3:20).
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