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bogdmb@) (Dogs) gomadgglbgn, 1911
Zygmunt Waliszewski, 1911
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Last Supper. 1907. Tempera on paper. 148x360,7
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The Corner of Meydan, Tiflis. Pencil on paper. 31,3x22,2
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Senator Vatants in the Art School of N. K. Sklifosovsky (a caricature). Watercolor and Indian ink on pa-
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A sketch of the journal “Ars’s” cover. Indian ink on paper. 35,5x22
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The Birthday of the Infanta. Indian ink on paper.
23x16,5
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990. 39005g0. 1914. 8myom, bgma. 32x40
Tsemi Landscape. Oil on cardboard. 32x40
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Joebob 56385 Bdn. Jomommon, 9@ Gobdstn. 25x42
In the Hall of Rubens. Colored pencil on paper. 25x42

@93896b0b M35 Bdn. Jomammn, BgMomn gobdoma. 25x42
In the Hall of Hals. Colored pencil on paper. 25x42



%080 gommndggbyo Hnd96bol mmsbdn (Jomgo). domamma, n@omonmao gobdstn. 21x34
Zyga Waliszewski in the Room of Rubens (a caricature). Italian pencil on paper. 21x34
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Bogsd 3omndg3bgo abmab, gamgMasbmeb gHmsw, 1930
Zygmunt Waliszewski with sister Valeria, 1930



3m@o3mgolb 3m@EMmgGo. Jomomma, Bsbjsmon. 94x64
The Portrait of Potapov. 94x64. Pencil on paper. 64x54



338 mM3mMBE9B0. 3mysm, bgma. 37x30
Self-portrait. Oil on cardboard. 37x30
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At home. Pencil on paper. 19x13. 1920s Just like Johnson. Pencil on paper. 19x13

053360 mmbo bgmoo. Jomamen, &da. 12,5x18,5
Playing in Four Hands. Indian ink on paper. 12, 5x18,5



m&60. Jomommo, 3obdon. 19x13.1920-0060  Foemo bogotidgendo. Jomomao, Bobgsto. 19x13
Bemgdo A Woman in an Armchair. Pencil on paper. 19x13
En Deux. Pencil on paper. 19x13. 1920s.
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Bogngmgdaeno Jocro. 1918 B. Jomomo, gobgama. 32,5%25,5
A Thoughtful Woman. Pencil on paper. 32,5x25,5



B9 0sb5 8090l 3mEE MG 0. domsmmo, Bobdsta. 25,5%17,5
The Portrait of Tatyana Bayer. Pencil on paper. 25,5%17,5
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A Dog. Pencil on paper. 12,5%20,5
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bogomdgemdn dxomdn gmgmbsb 3m&mGmgdo. &omm, dgmo. 74x60
The Portrait of a Girl Sitting in an Armchair. Oil on canvas. 74x60
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JoM039BENm0 BsbsboGn. ggowa mobma®agane. 13,3x17,5
A Caricature Sketch. Colored linocut. 13,3x17,5



boadnb@ (Dogs) gomadgsbgn, 1930
Zygmunt Waliszewski, 1930






olish painter Zygmunt (Zyga) Wal-
Piszewski was born on December
7™, 1897 in St. Petersburg. In 1907 his
family settled in Tiflis. Before long, his
father Vladimir Waliszewski passed
away and the family - Zygmunt’s moth-
er with her three children moved to Ba-
tumi. In Batumi Zyga began his studies
in the School of Painting and Drawing
under the tutelage of N. Sklifosovsky.
Soon, Sklifosovsky organized a per-
sonal exhibition of the works of his
talented student - “An Amazing Child"
A review on this exhibition reads: “The
boy... has an aptitude for drawing...
He's gifted with a fiery temper and a
sense of humor!” 11-year-old Zyga was
granted a state scholarship. In 1909 Sk-
lifosovsky moved to Tiflis. The family of
the Waliszewskis accompanied him. In
Tiflis Zyga continued his studies with
Sklifosovsky, this time - at Tbilisi Col-

dmsbs39borsb. domsmeo, &mdn
At Sculptor’s studio. Indian ink on paper

lege of Art. Boris Fogel was his teacher. During his studies Zyga created a copy of

Leonardo Da Vinci's “The Last Supper”. The drawing technique of the young man

surprised art critics.

In the studio of Sklifosovsky, Waliszewski made friends with Cyril Zdanevich.
The friendship of the two, backed up with common interests and aspirations, last-

ed for many years.

In 1912-13, together with Cyril and llia Zdanevich as well as Mikhail Le Dentu,
Zyga Waliszewski met Niko Pirosmanashvili. The works of the artist made an im-

pact on the young men. They set themselves a goal to save, collect and promote

3500560-8gBomabo. Jomamuon, Bobjomoa. 33,5x22,5

1024 Meydan-Tiflis. Pencil on paper. 33,5x22,5



04988 @8 0(3060b. Jomsmmn, gobgsmo. @80 Fodmboob. Josmommn, gobdoo.
19%13 19%x13,5
Looking and laughing. Pencil on paper. 19x13 Slavering. Pencil on paper. 19x13,5

the art of Pirosmanashvili. The young artists compiled a catalogue of the paintings
of Niko Pirosmanashvili.

In 1915, at the age of 18, Zyga exhibited his own works in Tiflis.

In that same year, the artist joined World War | as a volunteer and served in the
company of Cyril Zdanevich. Cyril Zdanevich recalls, “Zyga - a lively, joyful and wit-
ty man - beautified the life of the entrenchment”. Years spent in the military turned
out productive for Zyga. He developed his skills as an artist. He created portraits
and caricatures of hundreds of soldiers, and made numerous sketches.

In 1917, Zyga was badly wounded in his leg and had to return to Tiflis.

“Zyga was a tall, well-built, handsome and refined young man, with an amaz-
ingly soft character and conspicuous spirituality. | remember Zyga as an always
lively and joyful man, immensely attractive in his infinite optimism. Zyga was
quick in acting and thinking, just like his art,’- wrote Lado Gudiashvili in his mem-
oirs. The artist met Zyga at the place of Zdaneviches and made friends with him,
after the latter had returned from the war.



Zyga became an active member of the friends of the modernist artists and
writers of Tiflis and worked together with them. The cultural life of Tiflis of that
time was distinguished with extraordinary creative diversity and unparalleled ac-
tivity, avant-garde interests and aspiration for innovations. The young generation
of creators of that time was not satisfied with the restricted, lifeless academic art
of salons that was far from reality. They were searching for new forms and tech-
niques for the perception and representation of the universe.

Zyga was actively involved in the foundation of the so-called “Syndicate of
Futurists” together with the Zdanevich brothers, Lado Gudiashvili, Kolau Cher-
niavsky, Yuri Degen and Kara Darvish. He took part in arranging public lectures
and disputes, as well as publishing books. He created illustrations. A collection of
futurist poetry was decorated with Zyga’s graphical illustrations. Together with

08mmbmd 9dnb cngmbmgzols 3550l 3me- sboemg s dms gog0 3Hmenendn. 1918. 8myom,
AM9B0. oo, Bobdoma. 35x21 3obgomn. 19x18,5
The Portrait of the Son of Agronomist Edmund The Portrait of a Young Man. Pencil on card-

Leonov. Pencil on paper. 35x21 board. 19x18,5



Cyril Zdanevich, Lado Gudiashvili and David Kakabadze, Zyga decorated “the fan-
tastic café”.. At the request of the writers, Zyga Waliszewski, Cyril Zdanevich and
| decorated the walls of this cafe too; but just like much of that time, this artwork
has been lost too..” recalled Lado Gudiashvili. Zyga took part in decorating the
famous café “Kimerioni” as well.

bmyb jomB560. Jomamo, &mda. 21X16,5
Noah’s Ark. Indian ink on paper. 21x16,5



35§05 byememdsbgddn ;3960 boordms. 1920-0560 Beng-
d0. Jomomon, Bobgoma. 19x13.
Gloves. 1920s. Pencil on paper. 19x13

In 1919 Zyga Waliszewski and Albert Zaltsma adorned a curtain of the Opera
and Ballet Theater. Ruins, clouds and a rider running towards the red sun were
represented on the curtain. As the artist explained, he wanted to express “a man'’s
encounter with the fate”

In Tiflis Waliszewski mainly created posters, book illustrations, caricatures, gro-
tesque scenes, graphic and painting portraits and landscapes. He did not paint
much with oil paint. The artist mostly used gouache, pencil, ink and pastel to
create his artistic images. As an artist with a creative vision, he never refrained
himself from using various artistic techniques. His masterpieces reveal the artist’s



Bogd 3oemndg3bgo obmab, gargMasbmsb ghmaw, 1930
Zygmunt Waliszewski with sister Valeria, 1930



perception of the universe which is different and sharp, his graciousness and sin-
cerity. With a couple of strokes of a black pencil he attained an amazing resem-
blance to the model. This is how Lado Gudiashvili assessed the work of his friend
and contemporary Zyga Waliszewski: “He managed to retain complete indepen-

Jogomb gmmgdob 3o8ynz9cm0. 1920-0560 Bemgdoa. Jomamon, g3obgoma. 19x13
The Portrait of a Woman. Pencil on paper. 19x13



J & 398M03mzb 000L 3m@EMmyG0. Jomsmmon, Gomm, sdgotgeon. 195x125
The Portrait of Jelena Pietrakowska. Watercolor on paper sticked on canvas. 195x125



9360m3gm0 s 3oggobogmo. Jomsmmo, Bobdsto. 26,5x17,5
A European and a Caucasian. Pencil on paper. 26,5x17,5

dence through his indigenous talent and original individualism. This peculiarity
as well as his interest in modernity brought the works of Zyga closer to the search
for new forms of European artists. The artist’s comprehension of contemporary
life had two implications: the depiction of reality and the criticism of the social
relationships of those depicted.”



(9330 3mengs. Jomamo, 83gsotMgmo. 30,5X26,5
The Polka Dance. Watercolor on paper. 30,5x26,5



Jsds 3530 bogomoom. Jomameon, gobgotmo. 28x21,5
A Man with a Cigar. Pencil on paper. 28x21,5

In his letter “The Moscow Shelter of Georgian Futurists’, art critic Sergei Orlov
gives the following characteristics of Zyga Waliszewski: “On the one hand, he gives
a phantasmagoric depiction of the physical world, and on the other hand, he is
a painter of synthetic organization in terms of the language and the topics - he
is the creator of the grotesque world; dwarfs, marquises, acrobats, comedians,
cupids, elves, puppets, characters of different epochs and nations are created by
means of various artistic traditions and synthesizing. By combining the languag-



b. gmEm@g35006 dmomb&mmds ,,dmb396980b “ aenab§os-

(309 Jomama, Bbdomn. 28x18,5

lllustration of the story of S. Gorodetsky “The Ghost”. Pencil on

paper. 28x18,5

es of the antiquities and the
Middle Ages, Baroque and
Postmodernism, Lubok,
Primitivism, the language
of theater posters and some
others, Zyga’s art is almost
on the verge of symbolism,
a fable, the theatres, reality
and fiction”.

The diversity of Wal-
iszewski's artistic language
had deep roots. He was
enchanted with the art
of Goya, Velasquez, Rem-
brandt, Rubens, Veronese,
Rafael, and Leonardo da
Vinci. Later on, he got inter-
ested in Ingres, Delacroix,
Manet, Cézanne, Picasso,
the futurists. He was con-
stantly doing sketches of
the works of these artists.
Thanks to his amazing in-
terpretation skills, the artist
often transformed plots of

the great masters into grotesque sketches. “l do not know of any other artist who

has had such a great exposure to fine arts; yet, whose works have been affected by

strange influences so little,” wrote Zyga's friend, art critic Jozef Czapski.

In 1920, Tytus Filipowicz - head of the special diplomatic service of the Repub-

lic of Poland in the Caucasus - attended Zyga Waliszewski’s exhibition. Filipowicz

was fascinated with the work of the young talented artist and offered him an op-

portunity to continue his studies in Poland. In 1921, Zyga moved from Tiflis to
Krakéw (Poland). He studied and worked at the Academy of Fine Arts in Krakow,
in the studio of Professor Wojciech Weiss. This is where he met and made friends

with Jozef Czapski.



Bogs 3omndggbgo bogmme babgrmbbmadn 3s6G0bdn, 1930
Zyga Waliszewski in own studio in Paris, 1930



Joemols 3mE8 g8 0. Jomsmmn, obdotn bomdmmdl. domomma, gabdomn
Portrait of a Woman. Pencil on paper Speaks. Pencil on paper

From 1923, Zyga is already in the studio of Professor J6zef Pankiewicz. He is the
co-founder of the group of artists the “Paris Committee” (KP, Kapists).

On September 1, 1924, together with this group Zyga departed for Paris. Mem-
bers of the “Paris Committee” - “Kapisci” were quite active in Paris, yet in 1931 they
returned to Poland.

In Paris, due to the Berger disease developed as a result of war wounds, Zyga
had his legs amputated. He returned to his homeland in a wheelchair. Neverthe-
less, being an optimist by nature, in 1933 Zyga married a pianist - Vanda Drob-
ocka. They lived together for 3 years. On October 4, 1936, at the age of 38 Zyga
Waliszewski died in Krakéw from a sudden heart attack.

In 1931, Zyga Waliszewski was awarded for the best still life. In 1934 his pic-
ture “A Feast” was awarded the Warsaw City Hall Award. In 1936 the Artist’s Salon
awarded Zyga an honorary prize for his work “Island of Love”. Posthumously, Zyga
was awarded the cross of the officer of the Polonia Restituta Order.

“Always joyful .... always with a pencil, a pen or a brush in his hand... he used
to draw everything his sharp eye caught a glimpse of. Anything could be used as



bs§mmImmGo. Jomsmmo, gobgstn. 32,5%23,6
A still life. Pencil on paper. 32,5x23,6



drawing material: ink, paints, even beetroot juice, scraps of old posters and car-
bon. He made numerous sketches while happily talking to us. These were quick
sketches of all of us, caricatures, portraits... He left an impression as though draw-
ing was as indispensable and normal to him as chirruping to a bird. We were all
amazed by the extraordinary accuracy his works were created with, his expres-
siveness and artistry,” recalls Salome Sklifosovskaya, the daughter of his teacher.

Zyga Waliszewski was a great master of discovering what was typical and char-
acteristic of the universe. At the same time, he had an incredible imagination,
technical skills and an amazing ability to comprehend the composition. Large
compositions, portraits and still lifes are a clear demonstration of Zyga’s talent. A
sharp eye, bold manners and self-confidence have determined the magnetism of
Waliszewski's works. In spite of his short artistic life and a serious health condition,
Zyga Waliszewski has left a rich legacy - full of light, life and merriment.




B0adnb@ (bogos) 3oemndgzbgn, 1935
Zygmunt Waliszewski, 1935
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