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FRANCOIS DE LA LUNE

Tatia Gvineria
Art Critic

“It is only with the heart that one can see rightly;
what is essential is invisible to the eye”

Antoine de Saint-Exupery

Nowadays, when contemporary Art and art crilicism
still struggle to gain insight into the essence of Art,
its peculiaritiesand movemenls, when the boundaries
belweentherealityandillusions,betweenimagination
and creativity and between the death or birth (of Art)
are blurred, somewhere —in the middle of nowhere —
there appear artisls, in a tranquil and untroubled way,
trying not to find a place of their own in this chaotic
and turbulent earthly world, but to gain insight into
the meaning of their own existence. In the midst of
this cosmic balance or imbalance, artists who have
flown to the Moon or have returned from their trip
to the Moon are sensitive, emotionally delicate and
fragile. Their perception of historical memory is that
of the past and simultaneously a foundation to create
something new, to pursue their quest for new ways
or to gain insight into the life itself and their own
existence.

“The 1970s was a decade when history derailed.”
Art critics of that period reckon that the reason for
such a derailment was Lhe nonexistence of a clear
and distinct movement (mainly, the end of abstract



expressionism is meant). Though at the same time
there were distinct styles, which have proved to be
very successful, such as colour field painting, French
neorealism, hard edge painting, pop art {popular art),
op arl (optical art), Arte Povera, etc. In fact the Art of
the 60s and 70s prepared the ground for an entirely
different type of Art, a historic merger of the end and
the beginning — the Postmodernism era.

It was in the 70s when a French artist - Frangois
Marie Anthonioz — emerged in the world of Art; a
relentless struggle belween momentous past and
the future, turmoil or crucibles of history deeply
embedded in the consciousness of the artist is
rooted in historical memory. Events reflected in his
artworks literally illustrate his life and a glimpse of
these artworks is enough to see the ups and downs
in his life.

ESCAPE

The artist had his very first exhibition organized in
Rome.Whileinltaly,whichissorichinmasterpieces
and classicists, the favourite pastime of the artist
wastoview works byunknownartistsand sculptors.
Anonymily, as a means to escape from one’s past
and one’s identity, is strongly manifested in Roman
sculptures, asthe maslerpieces by nameless artists
and sculptors remain as masterpieces, whereas
their authors are exempt from any kind of historic
conventionality, bringing the authors and viewers
closer, solely through their creations, despite the
time and space separating them from one another.
Anonymity creates a comfort zone for Frangois
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Marie as well, owing to which he remains as an
artist, a creator, who is all alone in the world.
Probably, thal is why the artist signs his own works
with tiny almost imperceptible symbols.

In (act the artisl is in a constanlt slate of escape,
from his everyday lile. As a child he used to run
away from home and watch women doing laundry
in the river. His studio, so tiny and devoid of every
modern comfort, is an attempt to escape; escape
from the present day overcrowded streets,
information overload,continuousringingof phones,
globalization, political turmoil... But, on the other
hand, it means a return, a return to one’s own
natural dwelling place, with zero-gravily inside,
prolected from the wild world raging beyand the
window and looking forward to sunrise every single
day and enjoying every new day...

TRACK

Numerous paintings are stored in the artist’s studio.
He works nonstop, creating miniature sketches and
drawing,lithographs,engravings,collages,sculptures,
usingdifferentmaterials and techniques...hisworkisa
perpetual quest...sustained creative ferment, through
which the artist tries to express his feelings and
thoughts frankly, withoutdistortion,using appropriate
forms and material. As he admits, what he feels while
creating is prodigious delight and freedom. He feels
free from the matenal world, left all alone to face
the challenge of creativity, and the only weapon at
his disposal is the material and he starts a relentless
fight - a fight for freedom. At the same time, he is well
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aware that it is his destiny which leads him into this
struggle and that he was born to fight for freedom.
The artist’s father - Michel Anthonioz was the one
in charge of cultural policy in France. A number of
important projeclts were implemented under his
leadership. Their house was a frequent venue for
artists, sculptors, who would gather and discuss art,
poetry, music. Art has been something natural and
familiar to him since his early childhood, it has always
given him food for thought, more than that, for him
Art was meanl to be lived with. The works by the
artist, as seen from the perspective of viewers, might
show the slages of his creative life, whereas the
artist experienced the death and rebirth every time
he moved from one stage to another. While working
on a particular style or genre at a particular stage
in his creative life, he tried Lo get to know and gain
deeper insight into the topic, to thoroughly study and
master it. It is natural that each stage in the creative
life of the artist involves individual connections and
inspirations, which serve as driving forces behind his
creations; though, the insights his artworks unveil in
our own minds are the most interesting. The themes
he touches upon are diverse - starting from realistic,
abstract, figurative,cubisticand decorative themes, to
collagesandminiatureskelchesandgraphicdrawings.
Itis noteworthy that during a particular stage (which
mighl have lasled lor several years)in his creative life
and while working on a parlicular theme, Lhe artist
would keep on the track trying to thoroughly cover the
topic and express himself. Art is a moral value for him
that he would never betray.
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SPACE

Frangois Marie's creative works do not fit in a
single movement as they are versatile and diverse.
It is obvious that each stage in his creative life has
its strong and weak sides, but the two determinant
factors identified as common in Lthe whole collection
of his artworks are the colour and space.

While studying the artist’s earlier works, it becomes
obvious that the space is a basic component used by
the artist to give a shape to his composilions. It is the
space that binds up his artwork and gives it a linalized
hue; in some of his artworks the space represents the
air(inhispaintings of the 1980s),thoughlater, since the
2000s, the space in his paintings seem to be “pumped”,
but rather than disappearing, it is transformed into a
zero-gravityspace.

Azero-gravityspaceismostvividinhislatestartworks,
in which massive and monumental figures seem to
have absorbed the space. Therefore, these paintings
seek to achieve expressiveness with the help of
colours and shapes. The most important aspect that
surfaces herein is how adequate the expression is.

One of the most significant stages in the creative
life of the artist is the period of the 1980s-1990s and
the abstract paintings belonging to this period, in
which the artist appears to be free and courageous
and as if saturated with mystics. In the artworks
of this period the space becomes thinner and less
dense and the colour palette is either contrasting
or monochrome, though invariably expressing a
particular emotion.



Over time, the colours too in his artworks undergo
transformation: pure colours in his early paintings are
supplemented by halftones in his later ones. In his
latest works, the artist fills in a shape using colours, in
particular, with some combinations of halftones. That
is why his latest works appear to be more decorative
than his earlier ones.

EROTICISM

Francois Marie's miniature graphic drawings, are
worth mentioning. They appear in his notebooks and
are somelimes preceded by some entries or texts,
the drawings illustrating the texts. The entries in
his notebook somelimes contain private and secret
stories. Among them, a series of erotic drawings
is very interesting. A lopic of love between a man
and a woman reappears in the latest works of the
artist, though the works can be classified as erotic
anticipationrather thaneroticism. As for the sketches,
they openly, boldly and explicitly depict naked bodies,
intricate postures, acts, and passions, tightly fitted
in the miniature graphic drawings. Presumably, that
is the reason Lhey represent a separale, impressive,
independent project.

MYSTICS
Art can be a mystical experience and the individuals
who insligate creativily are the main participants in

this process. Persons, who incite in artists the most
important - the perception of and love for the life and
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the world around them can be described as such. The
action of keeping something secret is secrecy, and
teaching others how to show feelings and thoughts,
invisible to the eye, is Mystics. Thal is exactly what
Frangois Marie was taught (by his mother) — how
to perceive and love the life and Lhe world around
him; the artist’s vision of the world, and the way he
perceives the world iscumbersome and contradictory,
foremost with regard 1o his own self, lherefore the
artist is obliged to (ly to the Maoon [rom time lo time.
Hence the tille of our arlicle “Frangois De La Lune”
(Artist from the Moon).
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g4mzaeno obagma 3m33mBognal 8376abols gdgdl gdm-
3096 303306l bobodol Bobootbosb. dmogato 3sb-
Tymdab godmendss. bméyo odahmd bohzobolb 3ma-
3mBogno8o 8mpgdgmn gengdnbhgde géhmbheemp®em
(o 3obbbygmagdnmmoos Bahzgbgdo.

nd™33ImBogoob sFymdabob bogby @ godogmo Bofe-
odo »360dGoE 3608365mmgabos. bgp obgzg 3603-
3Bgmmgebas hog Boblbagg hmhgdl mdabos. Babsge
Fgdmzolb a@bm ggogmos dsb3e Fgdogsmeo boFoeng-
d0m. of angGio go baghgg 3o 8G9, ¥¢G¥AgE JgEomo
myhion spmboghy; hmambg dmo 96 Gondy dgoko
boaobo.

3bothatrobozgol d933mdaEebzg badas Ggeemmdomsb
3°739300.bhobootgamobmgnsmahoghoghmmdy-
d0 dobmgab gmzgmmzgal bogbme dhgdmeos.

#00383md0®06 dobbmglb @ges 3gdobes bmendy byd-
éodom: Frangois de da lune”™

330 8ma300bad0mag gb dobrmmdols gatidbgds
demagérogde. 1968 Famb, Gergo dotoBagno sbognged-

3 @ghoba. gtabbys 8mgzotneab.
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6md Jghgddn ogm gobyme badtmpgbhm, §tab-
30 gotngem en3hdn amamo babohgdnwmaeb nbbdo-
Gooob dobomgdo.

A OO3EOMEO 3oMogm oG d87330 I 3g0gtmdmo
Bgdb gbmgthgdobe o dmzomgmdedy. bobogo gh-
»ageoho bogos o dbsgzhob gybdgoss ol bLm®oe
30306 onmydam Foogzobmb. hggh ghoma obhmdaob
Bofommo goho o gb Pbms Bpzazthdbmom.“

q)robbge 3ok 9BHMbomBAs dbodztol byenmzbgds
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lygo obligbgdl, 3obe byemddmgebgmmo nym 3ot doa-
53 97b06036830 Mzogmab (bggol) dgmby dbaggocn.
03 g3mgob baebhathgbm byammaebgdmsb 3gamdtrmd-
9. 1974 Fganb 30 ™o Femom ohognnsdo ao933do3-
9, of 3goohgdol 30emedo dognggbds (1908-2001)
0030l Jgantria d0y3ebs. gb ahogmas-bog®ebag-
@0l gopzmomnn 3hma¢ds aym. ghobbys méa Famo
dbspaérnl bgemmabgdeb bfmtge doendyaboeb g3g-
ndmEs. mE0 Famol mo3bg Strmamadom gomgognob-
Fobgdmemo aodmegbo Poms godotrogemagm. gb oym
3oérggemo mggngosgmatin godmggbs dos@zot géb-
Lo datra SbhmBomBabomagab.

3933 0gm 9hogcrma 3ghlbmbacyé ©s 3P0
399mgygbgde 83039 3gt0om©Bn 3sagbm dob mogobo
abmgégdob 3gadatn sbygzg bohzeto o Imgobos-
39 90bo.

@roblbed gadmbapzal gmédgda Gedmegbadgigt
890339, ymageo 33emagngds 3ol 3bmgrgdsdo dnd-
aboty g3mggdl dbabogl. 3otagamo sbgomo Gaogana
3960mo 358580bal? gotrosaomgdsbmabos @3-
dotrygdgemo.

4. 303d: dg6botr sb6@hmbomBa (1994-1921)
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30000 boglby.
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©9, m33bdo Bbomme 3) O EJEII gogmepom, 3g-
ho 96 306. gD aboy o6 ogmEs hma 3y gogmeo.
®396og0sdpy mGo bésmem sty 3pbdgbooe dm-
896 Hob badgdost 3306¢habb #515, dogmosb Boygstrs
ab 33060900 @ 93 Emab Gomog domash 8393300
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Bofordmgdn 3odal bogzmomolb EGmb 3gdd6s. Im-
g hobogolb 3580 yagmoggdl 6036sgms, 333030b-
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Jobybe 3080l gotogzemgdody gl 3306hpde ogm.
35306 gb o6 gogmEo, POGIMmmE 33dwEybds ©oFg-
65 o hdds 3ohmgbded gb Jonmm. bywogm? sblibe
bogohm 3609, 3tdbmds mogab magl Imgmmdb...”

gblge 3ok 8bhmbomBal 9gdmgdgmndede bneng-
30 gmBabymb gbogaamgdns, 3gwdnge 3o ghmowgé-
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FRANCOIS MARIE ANTHONIOZ

Irakli Pipia
Anthropologist

In one of the cute old Parisian arrondissements,
beyond the bright windows of the second floor of
a three-storey house, there is a studio, where an
artist - Frangois Marie Anthonioz — can be found
working diligently every morning — he is a Parisian
by nationality, as he describes himself. Paris is an
integral part of his life.

“Every morning | walk along Rive gauche, then down
Marais to the Notre-Dame de Paris Cathedral, get
imbued and inspired and then | may go somewhere
or, oftentimes, back to my studio and start painting”.

Despite his strong passion [or thiscity,one cannot find
multiple copies of the Notre-Dame de Paris or of the
Eiffel Toweramong his works.Whal he paintsisareal
Paris, people, abstractions, and the colourful world,
which he finds while walking in Parisian streets in
the morning. Raw and unblemished emotions become
Frangois’ muses.

It all started in his early childhood...

“l was about 10 when my mother' asked me to painta
Christmas card for an organization? - my mother was
the president of that organization. In my memory this

1. Frangois Marie Anthonios’s mother: Geneviéve de Gaulle Anthonioz
(2002-1920) Chevalter of the Legion of Honour (Knight of the French
National Order); she fought for the hberation ol France dunng Warld
War ll.

2. ATD (All Together in Dignity) Fourth World
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was the very first task | was officially commissioned
to fulfil. | painted a Christmas scene, | did what |
could. While working on that scene | found out that
a piece of art should have one main feature that
makes it unique: an art composition should have
a frontal structure and the objects depicted in the
composition should look straight at the viewers. The
perspective is not important for me at all“.

Frangois has remained commitled to this finding
throughout his creative life. Neither perspective nor
three-dimensionality make any sense for the artist.
Whileworkingoneachnewcompositionheisinsearch
of an emotional connection with the content of the
painting. What really matters is 1o convey presence.
That is why the components in his compositions are
depicted frontally and are personified.

“When creating a composition, full i.e. positive and
empty i.e. negative spaces are equally important.
A tree in the painting is as important as the space
between its branches. A painting for me is more of a
wall - a two-dimensional plane, with its component
parts. In a piece of art, the blue sky is more of a
wall filled with blue paint than a space, just like a
mountain or other solid object.”

Since his early childhood, working on his pieces of
art has been a means to escape from reality. He has
always found standardized social relations futile.

“From my early childhood | remember my mother
calling me: ,Frangois de da lune™ as a joke.

Later, the feeling of solilude and loneliness became
stronger. In 1968, when young Parisian protesters

3. French. Frangors from 1he Moon.
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took to the streets of Paris, Francois would walk in
the empty Louvre Museum to gel inspiration from
artworks displayed there.

“l would walk through empty halls, pondering my
life and my obligations. A piece of art is like a boat
and the artist is required to accurately navigate
that boat. We are part of one history and we should
acknowledge this.”

Frangois Marie Anthonioz studied Art with André
Godard and, according to Frangois, his teacher was
strict but the one having his own artist’s eye. There
were many interesting artists among his friends.
In 1974, Frangois Marie Anthonioz participated in an
exchange programme between Italy and France and
went to ltaly, where he started as an apprentice to the
artist Balthus (1908-2001) at Lthe Villa Medici. Frangois
mastered the art of painting with Ballhus for two
years. Frangois Marie Anthonioz had his first official
exhibition organized under the programme at the end
of his apprenticeship.

This was followed by a number of personal and group
exhibitions and that was when he met his future
spouse — Mino, a painter and a sculptor.

During his creative life, Frangois Marie Anthonioz has
changed his forms of expression several times and
eachchangerepresentsacertainstageinhispersonal
life. The very first change is associated with sensitive
time in his life — his father’s* death.

“My father’s death deprived me of the ability to
speak, | could find neither words nor the forms of
expression but | still felt the urge to paint..”

4. Frangois Marie Anthonioz's father: Bernard Anthomoz (1994-1921)
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Majority of Frangois Marie Anthonioz's works of that
period are collages; they require hard labor. This is an
attempt to escape from reality... Colours disappeared
and were replaced by collages. Frangois’s father was
a very important figure in the artist’s life. He recalls
their hikes in lhe mountains with his father; once
they even hiked around the Mont Blanc. The artist’s
relationship with his father is fraught with symbolism
and mysticism.

“l will tell you my story associated with music and
you will be able to better understand my attitude
to figurative and abstract painting: my father had
a serious disease — he had been diagnosed of
cancer and there were only my mum and me and
no one else who knew about his condition. My
mother had no idea that | knew about my father’s
illness. He had to be operated on and two hours
before his surgery | started listening to Mozart's
string quintet #515. | was extremely fond of this
piece of music and, that day, | felt a sudden urge
to listen to it. And | did. Only later did | learn that
Mozart had composed that piece of music when
his father was dying. His father meant a lot for
Mozart. He had done everything for his son. That
quintet was dedicated to the death of Mozart’s
father. But then | knew nothing about it. The
fact was that Amadeus composed it and it was
somehow revealed to my subconscious mind. See?
There is nothing to be explained further, emotions
speak for themselves..”

FrangoisMarie Anthonioz’screativeworksdifferin
style, the only thing that remains unchanged is the
emotional link between the artist and his artwork,
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between the artistand the process of creation. The
artist believes that any artwork should represent
an object and should be independent and emit
energy.

»Fernando Pessoa’s words, which are always on my
mind, sound like this: <<l love trees because they do
not need me to existl>> When | create a painting,
it no longer needs me to exist. This is a similar
concept”.

Frangois’ vision goes beyond the 20th or 21st century;
artistic style or fashion is not what matters to him. He
would not give up on trying to win victory in the main
war, to win the baltle against morals. He believes
that in case an artist lacks emotions, he will try to
disguise lies and make up for the deficiency using
artistic techniques. But virtuosity can never disguise
a lie. The painting can’t be brought to life, lies cannot
be disguised.

Frangois has had many downs during his life, but he
would survive and continue, guided by the waords his
mother taught him when he was a child: “Everything
you need is inside you, you have to work to bring it out
and you have to build confidence in your abilities...”

Now it is 2019 and colours have come back to his
artworks, now isthe startofanew stage,and the arlist
embarks on the road filled with his usual sincerity and
new enthusiasm.

Frangois Marie Anthonioz has presented Tsinandali
with 40 artworks from his collection, he has created
over decades.
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WHY TSINANDALI?

Georgia has touched me so deeply that | will
probably be unable to find the right words to express
it properly... a country, which has an innate desire to
resist, and has infinitely done so; a country which
strongly believes in its sincerity and truth...

| was 16 when | travelled to Italy for the first
time with my friends and family. | have to admit
that when | first visited Georgia | had the same
feeling as 50 years ago while visiting Italy. You
live from day to day, you do not eschew modern
technologies, but whatever you do you still do
much of it with your own hands and this is your
charm. Wine... your wonderful wine... your music,
and your women, each of them resembling a
queen.

Once Giorgi Ramishvili visited one of ourcommon
friends and he found one of my works interesting;
then he visited me in my studio and in 2015
Mino (my wife) and | organized an exhibition in
Tsinandali and it was there that | met youl | am
so happy that | have found a new niche for my
heart here in Georgia.

lunderstand Georgians very well,}am the son of the
resistance. Both of my parents fought for freedom
during the war. My father was a publisher during
the war. He used to publish prohibited authors
like Aragon, Eluard, and others. My mother... on
her return to France after having been deported
during the war, weighed only 33 kilos and she had
decided to apply to become a nun, before meeting
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a publisher - my father, in Geneva. My parents
fought for a better future of France. | know well
what having the spirit of resistance means. That
is why | have decided to devote part of my life to
you... to Tsinandali.. to Georgia...
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dogos/Table
1987

Bym0, gorerncn/oil, paper
39 x50 cm
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dognmo/Table
19867/
8o, docsem@ufull, papaet
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3ogemsfTable

1988

Bgomn, Jomoencon/oil. paper

38,5 x50 cm
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bobgmmbbm/Atelier

1989

Bgmo, Jomseneeajoll, paper
65.5 x50 cm
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Bopy/Nue

1990
Bgon, Jocemofull, paper
385x 50 cm




éhogogtofRiviera
1997

3abggema, $93396e, Jomommofpastel, tempera, paper
96,5 x 76 cm
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d3hmdopgdo/Acrobats

1997-99

3obhgemo, Jomoeneen/crayon, paper
38 x57cm
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omggdofEives
1998

Jabagene, Jomsempe/crayon, paper
385 x 57 ¢cm
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Bog omégo/New York

1998

3obhgema Jomognepifcrayon, paper
385x57cm
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Bogbyemoa 8mg08g/Summer by the sea
1998

Jsbghgemn, 8396y, Jomoencon/pastel, tempera, paper
575xNcm
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batkgdefTaros

1998

306030, 04300, Jogoemmnjcollage, watercolor. paper
MN5x755cm
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Sdbhthogens 3Fzsbom/Abstract with green
1998

Jaemon, goderaofcollage, slate
30x 22 cm
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Jmmaga boghabgyéh gmbBy/Collage on gray background
2000

ooy, Jomomen/collage, paper

78 x 53 cm
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3emogo/Beach
2000

03330(*).), d')@‘x"@ﬂ/mmpera, paper
23x57cm
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3bgmgemmde/Procession

2000

0083g60, Jomdmn/ Tempera, paper
51x 65 cm
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®gnho FoogmBg/White on red
2000

3gemobo, ggddghe, Jowogageofink, lempera, paper
555 x 755 cm
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Dancing in the dark
2000

3obpgemo, dgmmobo, 33336, Jomsgneoofpastel, ink, watercolor, paper
385x57¢cm
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2dbhoggos/Abstract
2001

omemahogns, Jegseeoflithography, paper
745x107,5¢cm
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gotgo/Circus

wmpea, poper

H7/em




mobmghegog®s Ne37/ Linocut Ne37
200

n0baghogog®s, Jormomeoaflinocut, paper
65 x50 cm
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mobmghogayhs Ne36
2001

n0bmghsgngte, Jomeenen/linocul. paper
65 x 50 cm




dbhGogges/Abstract

pity, paper




23bhGagges Bothobiobgghdo/Orange abstraction
2001

mommabagns, Jomoeno/lithagraphy, paper

69 x 100 cm
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©03330mdgdo/Farewell
2002

(99396, Jomsenpoajtempera, paper
58 x 76.5cm
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dmgotob gagd/Under the moon
2002

habghn 3gemobo, 37080, Jomamemo/Chinese ink, gouache, paper
50 x 70 cm
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Bmgoboob/in front of the sea
2004

3obggenn, Jocemen/pastet, paper
50,5 x 66 cm
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sgbhmdopn/Acrobate

2004

0q8396s. Jooogneo/lempera, papet
53 x57cin
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@yhio adbheoggos/Blue abstraction
2005

3330696m0,39cmobn, Joagnn/watercolor, ink, paper
54 x 76.5 cm
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babodoémBg/Beach

2005

6083960, Jocoeno/tempera, paper
50 x 65 cm
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bodb6e/Three
2005

3abhgemn, Jocraemeon/pastel, paper
39x 38cm
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aaBo/liz
2010

3obghgemnfPastel
76,5 x 57 ¢cm
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Jgdmyge/Alcove

2016

3abhgemn, Jomogneeo/pastel, paper
57x77¢cm

70



St e it . 13

TR e :

L Peipet
56,5 v

bongdenm/Secret
A

aeagenfpasten

e log

R
d

RV

3!
[N




3gdmbggge/Embrace
2016

3obygemo. go wonf/pastel, papen
76,5 x 57 cm
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thogoghofRiviera
2017

3sbggemn, Jomoenronfpastel, paper
56 x 77 cm
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bgbogmoo/Cicilee
2018

008396, dsmseno/tempera, paper
76,5 x 56 cm
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