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German Architects in Thilisi by the architectural historian Maia Mania presents the biographies and works of
German architects and engineers active in Thbilisi in the late 19" and early 20" century. Shedding light upon the
rich architectural legacy left by the Germans in Tbilisi, the book highlights the major contribution they made to the
transformation of urban spaces there.

The book tells the story of the foundation and urban evolution of the so-called Neu-Tiflis (Tiflisser Kolonie) in the
then village of Kukia. It traces the development of the settlement of the German colonists who soon upon their arrival
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and built for them mostly by German architects and engineers.

Offering findings resulting from original research using archival records as well as direct field observations, the book is richly
illustrated by design drawings and archival photos, as well as those taken by the author in the last two decades (1994-2018).

It is the first time that the contribution of Tbilisi-based German architects and engineers is presented as a separate work.
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INTRODUCTION

Characterised by a strong identity, the Georgian capital
of Tbilisi began to evolve as a city long ago. Located along
the trade route at the crossroads of the East and the
West, it became subject to numerous invasions and was
destroyed and rebuilt numerous times. However, it never
lost its dominant features merging harmoniously with the
local terrain. Sololaki Hill, featuring the Narikala fortress,
fragments of the old city wall and traces of the Shahistakhti
fortification; the Isani rock plateau topped by Metekhi
Church and other buildings; Mount Tabor with a church at
its peak; the Kala district with Anchiskhati, Sioni, Betlemi,
Surbnishashi, Jvarismama and Norasheni; the churches
of various denominations, including a Catholic church; a
synagogue and a mosque, have retained dominance over
the course of centuries. Lying on the both sides of the

dngrabob by@n. . diabesdgtinb Gsbde dofb gmb Snendsbob Bngboesb. 1875

narrow gorge of the River Mtkvari and marked by natural
and architectural accents, Tbilisi has been characterised
by a mixture of domed baths and caravanserais, religious
buildings and residential houses. The medieval walled
town was made up of brick and stone buildings with
balconies and flat terraces.

The Persian invasion of Tbilisi in 1795 left the city in
ruins and it took time for the city to regain itself. However,
six years later, in 1801, Georgia was annexed by the Russian
Empire. Tbilisi became a cultural, administrative and
commercial centre of the Transcaucasus.

The 19" century saw the expansion of the city beyond
the walls enclosing the three main districts of the city,
namely Kala, Isani and Seidabad, as well as the restoration
of the old quarters. New development outside the old

§
|

View of Tilis. Etching by R. Brendamour featured in the book by Max von Thielmann, Leipzig. 1875
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town respected the medieval core, while within the old
town new buildings were erected upon old foundations.
This is how the irregular network of narrow undulating
streets, passages, cul-de-sacs and lanes attuned to
the terrain survived. New buildings were adapted to
the stepped streets in the areas where land was not
even. Alternatively, the new residential quarters in the
then-‘outer suburb’ of Tbilisi were based on a grid plan.
Yet the difficult natural settings posed a challenge to
the 19™ century planners. Lying near Mtatsminda and
Sololaki foothills, residential houses emerged on the
valleys formed by the flows of rainwater. The valleys later
turned into streets that eventually led down to a city
characterised by more regular planning.

The picturesque natural settings were not the only
determinants of the strong identity the city acquired, as its
residential quarters, lying low and high, and the synthesis
of the medieval and 19" century planning, also lent
character to the city.

In the first half of the 19™ century, the city still retained
strong links with the medieval tradition. It 1s no surprise
that foreign travellers described Tbilisi as an Asian town.
The photos by Yermakov and other photographers of the
19" century refer to Tbilisi Proper, i.e. Seidabad (the Bath
quarter and its surroundings) or Kala, as ‘the Asian part’
of the city, while Golovin Avenue, Mikhail Street and the
nearby quarters were the ‘European town.

Ethnic and religios diversity, a specific social fabric
and a unique lifestyle attracted writers, poets, travellers,
merchants and artists to the city. The visual appearance-a
network of streets and houses with courtyards- set Tbilisi
distinctly apart from other towns and largely defined its
individuality.

In the 1860s Tbilisi and the entire Caucasus embarked
on the path of capitalist development within the Russian
Empire. Capitalism reached its zenith at the turn of the 20"
century, which brought a multitude of changes to the city.

The physical rebuilding of the city was followed by the
establishment of different public institutions and facilities.
The Viceroy’s Palace was built, industrial sites including
railway stations, factories and workshops, and large trade
houses were constructed, and industrial exhibitions were
organised. The period also saw the creation of scientific
institutions such as the Botanical Gardens (1845), the
Caucasian Museum (1852), the Magneto-Meteorological
Observatory (1844, 1860-1862), Mikhail Hospital (1865),

the Caucasian Silk Station (1887) and the establishment of
educational centres including co-educational gymnasia,
institutes, lyceums and artistic societies. The Georglan
theatre began to revive and Tbilisi was turned into a
cultural hub of the Caucasus. Along with that, a number
of tenement houses offered for rent grew markedly. The
developments contributed to the changing of the externa!
image of the city.

Modern times brought about a new taste for
architectural styles. Neo-Classicism, that arrived in Thilisi
and other Georgian cities and towns through Russia in the
early 19" century, gave way to a variety of European styles
in the mid-19™ century. New building types emerged.
Despite changes, throughout the 19" century and in the
20" century, houses with courtyards enriched with a myriad
of European styles respected the scale of the historic town,
characterised by irregular planning. The trend that was to
define the appearance of new residential quarters as well as
the new typology of spatial organisation was established.
The continuity of the tradition of residential development
was maintained as the ‘outer suburb; built outside the old
town in the 19" century, repeated the patterns of the old
town, yet to a different scale.

Regular planning, new building typology, the increased
scale of structures in new districts, the growing number of
public gardens and tenement houses, and a new lifestyle
resulted in an increased urban density.

The ‘outer suburb’ largely benefited from the foreign
architects and engineers working in Thilisi at the time.
The city did not have designers with special training in
architecture and it was not until the last quarter of the
19" century that professional architects began to design
for Tbilisi. Yet the centuries-old uninterrupted building
tradition that was still alive was continued by the local
builders, stone masons and carpenters, whose work
left an indelible mark on the city. The high quality of
construction achieved through their collaboration with
foreign architects is evidenced by buildings located in
the Sololaki district, on Shota Rustaveli Avenue (former
Golovin Avenue) to the north-west of the Mtkvari, and on
the foothills of Mtatsminda.

The second half of the 19" century was when the
foreign architects working in Georgia made the greatest
contribution to the development of Tbilisi and other
Georgian towns. By that time, the residential quarters
of the old town, representing a mixture of vernacular
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tradition and European designs, had been forged. The
built-up areas were dominated by houses with fret-worked
balconies, facing either the streets or the courtyards, and
a system of passages and wooden staircases. Tradltional
homes had already become a common feature of the old
quarters and the oldest units of the city were deflned
by a variety of typically Tbilisian designs. The residential
quarters lying low and on steep inclines created a single
whole by means of a network of courtyards and wooden
balconies. It was the old districts and houses that Insplred
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almost all European architects who undertook to create
the new architecture for the ‘outer suburb’ of Tbilisi.

European architects made a tremendous contribution to
the urban and architectural transformation of Thilisi in the
latter half of the 19™ century. Among them were German,
Russian, Italian and Polish designers who were followed by
Armenian architects at the turn of the 20™ century.

The present book is dedicated to the contribution
German architects made to the forging of the architectural
irnage of Thilisi.
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CHAPTER |
THE LAND OF KUKIA AND GERMAN COLONISTS

The settlement of German colonists along the left bank
of the River Mtkvari throughout the 19" and early 20"
century heralded numerous changes to the landscape of
the city. The development of trade and artisanship, as well
as the construction of new residential buildings, trading
rows, small and large industrial units, a Lutheran church
and other public buildings led to the formation of a new
urban space of a European type. A separate colony in the
multi-ethnic city gave German colonists freedom to fully
exploit their creative potential.

The traditions,
experience of the German colonists merged with the

confession, world-view, taste and
centuries-old culture and tradition of Thilisi to forge a new,
highly distinctive sociocultural paradigm for the city.

The settlement of the Germans in Georgia began in 1817
and lasted throughout the 19™ century. Marienfeld, the
first colony, established in 1817 in the village of Sartichala,
eastern Georgia, was followed by five more colonies in 1818
in other parts of Georgia. Two of them, Tiflisser Kolonie and

Alexandersdorf, were located in the vicinity of Tbilisi. The

odagmabnb jmepeBonl by bywn 38 36l baBsdakimmeb.

wndadma 9Mds mgnb geGer. XIX bavy jgbots b0

three other colonies included Petersdorf, also founded near
Sartichala, Elisabethtal {Asureti), and Katharinenfeld (Bolnisi,
Kvemo or Lower Kartli). German colonists continued to settle
in different parts of the Caucasus through the 1910s. The so-
called daughter colonies (Schwestern Kolonien) were also
formed. In neighbouring Azerbaijan, German colonists began
to arrive in 1819, where they founded two colonies, Annenfeld
and Elenendorf. The following years saw the establishment of
six more colonies in Azerbaijan.

In Russia, the mass settlement of foreigners was initiated
by Empress Catherine It (1729-1796) based on the manifestos
issued by her in 1762 and 1763. Foreigners were invited to
settle both in rural and urban areas, or to establish colonies.
They were granted liberties and concessions, including
freedom of religion, exemption from military service and
from the payment of all types of taxes. On top of that, settlers
were provided with monetary aid.

The practice continued into the reign of Alexander !
of Russia (1801-1825), who was the first tsar to allow the
settlement of Germans in the Caucasus. The decision was

Gener view of Tifisser Kolonie from the Rivet Mikvar Photo by Yerrmakov. End of the 197 century
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Old Kukia, the southern part of Tiflisser Kolonie. Fragment of the plan of Thilisi drawn up
by Tovarnitsky, 1835
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Tiflisser Kolonie. Fragment of the plan of Thilis: of 1867

driven by the desire of the Russian Empire to encourage
the development of the occupied areas at the expense
of the colonists, many of whom were Germans skilled in
farming and artisanship.

The majority of the German colonists in the Caucasus,
Lutherans from Wirttemberg and Baden, represented a
Swabian sect who strongly believed in the Second Coming.
They were severely persecuted in their country, which they
thought was nothing but the nearing of the end of the world,
and called on their fellows to meet the Second Coming in the
Caucasus. Johann Albrecht Bengel (1687-1752), a theologian
from Wirttemberg, and Johann Heinrich von Jung-Schilling
(1740-1817), an ideologist of the separatists, expected that the
Second Coming would occur either in 1800, 1836, or in 1846.
The sect officially endorsed the year 1846 as the Coming of
Christ. The sectarians, as preached by Jung-Schilling, believed
in the beginning of the Kingdom of God on Mount Ararat,
hence the importance of the Caucasus and the desire to meet
the Second Coming In the Caucasus.

It has also been suggested, however, that the migration
of Germans to the Caucasus was spurred by the Napoleonic
wars and the ensuing economic crisis.

The first German colonists to flee their homes and migrate
to the Caucasus were the Germans living in Schwaikheim.
Many believers failed to overcome the difficulties faced
during the journey and died on the way. Those who survived
spent three years travelling before reaching the Caucasus.

The Tiflisser Kolonie, which was the major colony
established by the Germans in Tbilisi, was, according to some
19'* century sources, referred to as Neu-Tiflis or Neutiflis in
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Tiflisser Kolore. Fragment of the plan of Tbilisi of 1884
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Tiflisser Kolonie Fragment of the plan of Thilisi of 1887

German, Akhali Tpilisi in Georgian and Novyi Tiflis in Russian,
but on all the maps of Thilisi from the 19" century the
settlement is identified as Tiflisser Kolonie. One of the sources
also refers to it as Kolonya Tiflisskaya (predmestje Kuki) in
Russian, meaning Tbilisi Colony (the suburbs of Kuki), Tiflisser
Kolonie, the urban evolution of which is the subject of this
chapter, stands out for its cultural and architectural merit.

Both German colonies were located on the left bank of the
River Mtkvari. Tiflisser Kolonie was built in what was then the
village of Kukia located next to the village of Chughureti and
bordering the medieval town on the north.

Kukia lay close to the Mtkvari. The modern-day Chikobava
and Chitaia streets, called Sabcho Street in Soviet times and
referred to as Didi Avchala (Greater Avchala) Road on different
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View to one part of Liflisser Kolonwe from the River Mtkvare Photo by Alexander Romuashvil End of the 19" contury

maps ol Thilisi, bordered Thilisi on the east. Based on the study
of numerous plans of the city, it has been suggested that it was
bounded by Marjanishvili Street to the north, Kviratskhoveli
Khevi (Kviratskhoveli Gorge) to the south, and an artificial
ditch filled with earth terminating in Tsinamdzghvrishvili
Street to the east. To the west of Kukia ran the Mtkvari.
Another German colony in Tbilisi, Alexandersdorf, was
founded on public land in Didube, on the left side of the
Mtkvari, to the north-west of Tbilisi. The colony received its
name after Russian Emperor Alexander |. Field-husbandry,
market-gardening and horticulture were the main
occupations of its residents. A small settlement in the colony
that coincides with the environs of present-day Samtredia,
Tskaltubo and Agladze streets, was characterised by regular
planning. The fagades of the houses built by German
colonists featured a succession of carefully selected large
square blocks of sandstone, rubble and brick. Featuring
gable roofs, most of the houses have vaulted cellars. The
Alexandersdorf community had a Lutheran church. The
orchards, vegetable gardens, cottage gardens and vineyards

were served with an irrigation system that received water
directly from the Mtkvari.

Farming was the main occupation not only in
Alexandersdorf, but in all the German colonies in the
Transcaucasus. German settlers were allocated about 35
hectares of agricultural land. Among the Transcaucasian
colonies it was only in Tiflisser Kolonie that mainly craftsmen
were settled. The majority of the migrants of the subsequent
waves who arrived from Germany and Russia settled mainly
in Thilisi. German craftsmen included masons, potters, coach-
makers, tailors, cabinet-makers and blacksmiths. The colonists
living in Tiflisser Kolonie were also engaged in farming,
growing fruit, vegetables and grape.

As is known, the families coming from the same place in
Germany were united in Harmonies (Harmonie). For instance,
the Altbach Community brought together the Barths and
the Friecks, hence ‘die Esslinger Harmonie, ‘die Reutlinger
Harmonie| 'die Weissacher Harmonie. Another community
was named ‘Stunde’ as its members assembled every hour to
pray and read the Bible.
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In 1824, the villages of Kukia and Chughureti, lying on
the outskirts of Thilisi, were integrated into the city. In 1827,
the Thilisi Planning Committee was tasked to develop plans
for Kukia and Chughureti and introduce regular planning for
new housing. By that time, Kukia had already attracted the
dwellers of Avlabari and Chughureti and had significantly
expanded. However, it had not yet acquired an urban
dimension-the buildings lacked regular planning and the
absence of a land surveyor and engineer was obvious. From
1853, urban planning guidelines were applied to Tiflisser
Kolonie. Soon after, in 1862, the colony was integrated into
Thilisi as its Fourth Police District.

The earliest of the maps surviving from the 19" century
that identifies the location of Tiflisser Kolonie was drawn
up by Tovarnitsky, land surveyor and Collegiate Counsellor,

based on the evidence obtained between 1833 and 1835.The
map shows the southern part of the colony.

A later map that features Tiflisser Kolonie is dated 1844,
The road that preceded the former Mikhail Street (now Davit
Aghmashenebeli Avenue) had not been completely built-
up by that time and it appears that the area was developing
from the south to the north. Tovarnitsky's map shows only the
beginning of Tiflisser Kolonie. Although the planning elements
are already evident, the urban morphology of the area lying
to the north of Kukia is not yet visible. The 1844 map, by
contrast, shows a row of gardens and houses, designed with
geometric accuracy. The built-up area extended to what is
now Tovstonogov Street. Streets now running perpendicular
to the main avenue had yet to be built. German colonists’
gardens and vineyards ran parallel to each other. In the centre

27



odognbob  JAmbmeamgen@sm Im3rggbm M ygde
mdogonbnb  gmermboob  Jomyg PGm ddefem aabs-
336nabgdnen BaMdmagemaghl, mombr R of sMab
asgornn Babgomalb Jofob dsHomdame Jabgdn, Gog
©mgb 5m3s3996denb 3GmLIgJBosb s ol JoMsemg-
o mgdsey Jahgdesb ghmie ymeynmn cdamo-
bab gmmmbneb 9&Gdsbnm Jbgmb 33smagbl.

1884 Brmob Gy ondammnbnb gmenmbanb 399896~
s dbn M baBama — IX Ladmmngom (Kykuitckni
ydactox) o X badmenngom (Caposuint yuactox) wdbador
BoM3magnmayda, 3o ImFnb bobmgan 3o . nMbgb”
Jfsdy (Kupouwas ynuua) gornb. 1903-1904, 1910,
1913 Bmgddn > Lbg. cdaemabab Gy 3gdbg 39632670
JoeembobBoms domgdbs @ 39bsbgdb bmycsbmdam
2962396036935 (33emnb.

8abgnemab gafs, 63. Bajemmamd by gznfggmdmgdy-
@b 93emgbnel Sbermb, @eogobeyme oy BmepbBmab
dafab yafgbosb abygdmms ms 893@enmab damslmy
ngm googndgmn. gL mdamnbeb yggmoedy afdgeme
Jabo oym, GmBgmng 39@-6ogmpdar JsMomyrrmMar
8rny30dmes 883306L 3nd@onwab dsmnEsb ymeom-
Bonb (Konomwiickan, mg3obmgmn gmmbnb) Johsdmy
©> J3oms, g- 6. dygmoe gmgool 6aBnmnb goMamgddn
©o8mgbndy Ggbnembagy J96nwmo.

8nbgoemol Jafnbs @s 3nbn 3n8mgdsky J30GEmgdnl
0530bgdRgdsh gbgn 86306y 8sbnggde Igomagbroo.
afdgero Jofeb 30ty 53p6g8e Labrmgdb 3ga@emals
bom@8gdn afdogn, LBmE ygmbs Bagzgmgde Igmbos
30bgnmaMgdamn. dsmgdn omds, gemnbodgrenl (mg-
3°6regemn Bobgorn B0ba3dmyMndgnmnb) o 8@ 33fnbygb
LsBodnMml (378mamdn @nme dmogMnb, M)3sbmgme
odn@o gb6sdnb) Jnhndab dndatorgmadao Baa@-
dgeodae 62333003%) aym 3ademgdyrme

odngpobnb  jmemmbonb  3565396n36g3> 3md@onnb
30k gmezmbanl FgBadey Bybagn agmdgdManma
gmA3ndalsaab magds. wgb yaomaby Goanmefinme
BaBogmns Joemagoba, o yagmody @ewmn, meadnnBaaa-
3gmn J3oMGmgdos dmjpgamn PRmngfo Jafoemg-
mFbs @ IgFIgbreynmafagm Juhgdb 3m@ab®. a3ga-
3sfgdab ,BgbngH bobnomb byme 3gaBym, mgdggemas,
Agmngdsg: gb LEymose 3039 seanmns...” a5fds-
Bgmons gmemmbnad LbgogzsMemsy @oadRbns ygomma o3
dBg3L: ,(3oengg e gbogaofgos 8nbnb 653330m930 —
bagbgdne Bgbagn, 3obfm o afdgmn LB yyoby-
gdns s ymagee 63339008n 86336 6oMasdL mome
g gdnagh ?. Gabame bymabygmadel 3ng®

28

XIX bLangbel @ibsbYb3ngg Mgammsfamn 39adab
3g0a760b 2o 6oy3gmgdeb @d3gocgab JsampmgPom,
39%33Bgmn  JmEmbobBgdab  domgdob  LEmEGgmobs

mygebarmdaday dnb(zo dadgn @dnemnbnb jmenmbonb
39392Agd0L Agammagen babnoab, 985L yn, YorgmE
&9fn@mennl LEmAAs Gm3maFagnadaz Igmbym bgenn.

@donbob  ymenmbonb FABabymn  as6zamomgdnb
396boggmmgdama  86ndg6gemmaals
ogm 9. 6. ggonb more (Reyzebegme Fyoafigonb,
ymaggnean 3nbgornnb, 6ogmmebab, ameAmbzmgnb, 1848-
1853) @ 38,3aM0b Gm@ by 9. b. Incy (Emyzobrgmn
#38@3mn”, ymgomn Bogmenmbob, 1849-1851) bnrgdab
8976g8mmmds, GmBgeang 96 JnGad@mE gmgebe byg-
©ngAab 3GmgdBnor sogm®. b mogbn WHBI6Ymn
360336gmmdab g3>d@n ogm, Gmdeanb Bysermdom ,dwmn-
Bafnb BoM(3bgbs Badnnb LBMogom Abotmn 1dbydn
(J‘gdno, RomuFgon, 39686gemydob Jm@mﬁno) Jocmo-
Job 396@Fom® Baborb” o jo33ntiga.

3060l {mygsbogmn Bobgam Ragobadgnemnl) mowm-
Gonb 209/ o 1882-1884 Bemgddn ggMnb boeb
(em)3o6mgern 3. God0dnb bnab Bnbadm@dgmnb) s33-
358, GmIgmda(3 3BJanb dstgggbs Badatal dmogsin
368960 — ameamgnbab 3Gmb3gd@n dnbgnennb Jalsbs
©> odagrobnb gmeomboob a7 3og8ata, Jafbgb Jofeb
33g9Fmnmgzgds godmabgns. 33 @AmL 3gMab bamomsb
8nbgamnb JuBa8my dbmgMgdds agMdsbgmds jemm-
BabBnd8> Jomogab LabaMggdmme Mbabynmmme @Io-
3gb magnsborn 3abnb Bogggmpdn.

ogambabHaboo,

6IMLEMBS JIINO3N

dogmnbolb  gmeemboal  @dobyma  asbgomamgds
gnfime oFnb o o3d0Mgdnmn o ©9yg0eMydygmo
33686gmn  3menmBnb@n-byemmbbgdnb  LogdnoBmdsb-
@96, Jmmebnb@gdnb gmogbnrmoe Lbgogsbbgs babab
LobgmmbBmgdn s oe oy Jo@ats babsGamgdng,
JBGM 8magnabgdnm jo JoMbbgdog cmdnemnbeb ymepm-
600dn agm 3mb306@Mnfgdamn.

1860 Benob obemm  babgddn  jewxmmbob® FBLE
BmBgAb dnemobdn 8gdobngmco Labgrmmbbm asmblLbns.
ngn oombab Bojgommdgdnm o> Jbmeame Mdngeabb,
23370 Bongem 2809 3ag30bnab 53sMoggdma. 1865 Bymmb
3mbonb 8mdomogy 9MBLE BmBgMn dgger  yagnodn,
L363InGBML JmBaby, 8@ 3Mnb eMmsgamgdno bognomsd
3nBabg Lobemnb 335698mmdnb 6gdatagal ambmgb?”.

1867 Bgemb sbaem ymgnadn, ndmGmnbrgme gmng-
39630l FaBab Loobenmagl, gmebodgenb s Bagmenmbol



of Tflisser Kolome s shown a church marked with the number
24 and labelled in Russian as the Lutheran Church in the
German Colony (Tserkovy Lyuteranskaya v Nemetskoy kolonii.
The church stood close to the site where a new Evangelical
Lutheran church, commonly known as Kirche, was later built.
Nerther the streets of Tiflisser Kolonie, nor the main road bore
names. The same is true for the street that later came to be
known as Kirche Street.

The 1844 map, however, shows two roads leading to the
Alexandersdorf German colony founded in the north-west
section of what is now the district of Didube. One of the roads
formed the extension of the road that ran where later Mikhail
Street was built, and another was Avtchala Street.

The Tbilisi map of 1867 shows Tiflisser Kolonie in its
entirety, featuring Mikhail Street (renamed as Mikhail
Avenue in late 1880s, as Plekhanov Avenue in the Soviet
period and Davit Aghmashenebeli Avenue after the
collapse of the Soviet Union) and the houses built by
German colonists along it, as well as the plots of land of
elongated shapes behind the houses. The 1867 map of
Tbilisi identifies the Tiflisser Kolonie as the 4" Police District
(Kuki-Chughureti). The southern section of the colony is
marked as Kuki and the north part as Kolonie.

On the maps of the following years, Tiflisser Kolonie
appears even more developed, yet the streets running

perpendicular to Mikhail Street, which now form the urban

network of Davit Aghmashenebell Avenue, and the streets
running parallel to it, had not yet been built.

The map of 1884 divides Tiflisser Kolonie into two large
quarters-the 9" and 10" Police Districts, the border between
which ran along Kirche Street. The maps of 1903-1904, 1919
and 1913 evidence the gradual replacement of the gardens,
orchards and vineyards with buildings.

Mikhail Street began near the Church of St Nicholas the
Miracle-Worker at what is now Tolstoy Street and ended at
the Mushtaid Gardens. It was the longest street in Tbilisi
and ran almost parailel to the Mtkvari from the Mushtaid
Gardens to Colony (now Chorokhi} Street. The quarter
was characterised by rich greenery. Facing the street,
the houses had land plots of rectangular shape inside
courtyards. Gardens were laid out along Elizabeth (now
Tsinamdzghvrishvili) and Sanapiro (now Uznadze) streets.

The built-up area of Tiflisser Kolonie from the Mushtaid
Gardens to Colony Street was characterised by regular
geometry. According to art historian Vakhtang Beridze:
‘This is the most regular part of the city. It has the largest,
non-fragmented quarters nestled between parallel and
perpendicular streets. The regular planning was favoured by
the local terrain: it is all plain. The iands of separate owners
form elongated rectangles and each plot is dominated by
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greenery’ Initiated by the authorities in the early 19" century,
the development of the quarter based on regular patterns
was further enhanced by the colonists who maintained
the rectangular shape for their gardens. This in its turn was
possible thanks to the local terrain.

Rapid urbanisation of Tiflisser Kolonie was further
encouraged by the construction of two bridges that
connected the left bank of the city with the central part
of the town. One of them, commonly called ‘Large Bridge
of Kukia’ (later named as Mikhail, Nicholas, Vorontsov and
now referred to as Chughureti Bridge) was built between
1848 and 1853 and another, ‘Small Bridge’ (at present
commonly referred to as Mshrali or Dry Bridge) was
constructed between 1849 and 1851 to the designs of
Giovanni Scudieri.

The construction of Vere Descent (what is now Mikheil
Javakhishvili Descent) and Vere Bridge (1882-1884), later
replaced by Galaktion Bridge, connected Golovin Avenue,
the main artery of the right bank of the Mtkvari, with the
left bank quarters, such as Mikhail Street and Tiflisser
Kolonie, and also resulted in the widening of Kirche Street.
The German colonists living between Vere Bridge and
Mikhail Street conceded their lands to the city for free to
allow the construction.

ARTISANSHIP AND ENTREPRENEURSHIP IN KUKIA
The urban transformation of Tiflisser Kolonie is closely
interlinked with the occupation of the German colonists.
Various workshops and smalil and large enterprises, and later

plants, were all concentrated in Tiflisser Kolonie.

Around 1860, colonist Ernst Sommer, who was a Prussian
citizen, opened a mechanics workshop in Thilisi. He supplied
metal works not only to Thilisi, but to the entire Transcaucasus.
In 1865, Sommer applied for permission to build a house on a
piece of land on Sanapiro Street, Old Kukia.

In 1867, another mechanics workshop was opened by
Wilhelm Frankhen near Feuerwerk Street, between Elizabeth
and Nikoloz streets. He mainly produced agricultural tools,
but also repaired machinery. In the late 1870s, the workshop
was taken over by Frankhen’s widow, Louise. In 1883 Emanuel
Schwarz started his workshop.

The colonists were also active in furniture manufacturing,
as the majority of furniture workshops were located in
Tiflisser Kolonie.

Friedrich Setzer founded a furniture workshop in 1846,
in which, apart from furniture, he also manufactured high-
quality parquette. By the 1880s, his workshop had grown
into a full-fledged enterprise. Before that, in 1866, Setzer
had built a house for himself on Mikhail Street. In 1877, a

n
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Fragment of the design for the reconstruction of Louise Maders brewery, by Theodor
Chramosta. 1883

s e i Lok L

ndaoggdos. gdaen omgmBsbl 8s567sbg3ab LaBymdn
dobgnenb goBady, osgabagy Jaogbne 8nBady, 1913
Byl >93g6gdns. o9mgRdabab saomn »joMbgb" 8mg-
@b Loobramggh yogems @ argeg@sbgmn gymy-
bonb 3387l PAgemmE gbsbrgMgdmes (3Gamam nb.
36Jod. . bn‘:‘ga‘:’(\on).

Jobabs 3gmbno 0dnemabnb ymenmbosdn, @nmo dms-
360b (emg3ebrgme @dn@n 9bbadab) JaRaby gm-
mganob 3MRggam mbysE asgmdob dg Bgdgmbog®. gb
1 3965b36gmmo JaMemebmngmo BoBamBagmmdnb a56-ds-
Bgmn, 3GmgndmM-sgonsdsmnb 933360 bydgemnb ddss,
AEm3mob 8mmgaBgmdab y3sen @dnernbol ymenmbasdn
1910-056 Bemgdda Rsbb.

2mbobndbago o o bagy@emmagdms, Gmd mdn-
mabab  gmenmbnodo 33bmzMgd bmagngHor a9Gdabyr
Jomebab@lb Loggmsf bLabmdn gm@maMsgaab babg-
mmbbmz 3gmbrs dmBymdamma®.

A-—,—y-——--ﬁ-—«,h e At 2
P : A s Bt ot A
et vt ey Bl
Z:M S lsnests O -
At
S
[: ¥ =7 j:
S
o
—* ; -
T

@37 gl crgronb Fo6bbab Jhmaddo X bodmppagam 582630

Sbodgbgderom. 1880
Design of David Mader's brewery that was to be built in the 1 1th Police District. 1880
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furniture workshop was also opened by another German
colonist named Renz. The 1887 plan of the city also features
the furniture workshop of Berneks. Workshops occupied a
vast area that is now part of the premises of the Ministry of
Education and Science of Georgia in Uznadze Street.

Friedrich Christian Reier had a workshop of musical
instruments in Tiflisser Kolonie (see Paul Stern).

Of note is also a saw-mill owned by Schwarz and Pier,
which was located in Old Kukia, close to the River Mtkvari, at
what is now 4 Uznadze Street.

There were also many small workshops and studios in
Tiflisser Kolonie.

Johann Mayer had a haberdashery in Sololaki (what is now
Leonidze) Street. According to one record, he also had a shop
in Erivan Square where he periodically arranged toy fairs.

Mention must be made of the personal honorary citizen,
a German mechanic of precise instruments and triangulation,
Breeks, who lived and worked at the Kukia Magnetic-
Meteorological Observatory from the day of its establishment.
In the 1880s, he was joined by the Weiss family. The father of
Florentic Ferdinand Weiss, Christian Ferdinand Weiss, came to
Thilisi in the early 1860s together with the Siemens company
that at that time was involved in the construction of the Indo-
European Telegraph (London-Tbilisi-Tehran-Calcutta).

Tiflisser Kolonie also had coach factories, including the
Topokrevich Coach Factory (1887) in Kirche Square, near
the Lutheran Church. It is most likely that the Maders had a
factory in Tiflisser Kolonie. Andria Kotrini, merchant of the
second guild, opened a coach factory in 1884. Two years
later, he hired Gotthardt to design a two-storey house for
himself. Kotrini had another coach factory at the intersection
of Elizabeth and Vakzal streets. David Mayer, who lived at the
junction of what was then Sadovaya (or Garden) and Elizabeth
streets, also owned a coach factory in Tiflisser Kolonie,

Trading in agricultural machinery, Emil Auferman rented
the premises of the Lutheran Church at the junction of
Kirche and Mikhail streets to open a shop. In 1913, he built
a warehouse for the machinery on his own land near Kirche
Square on Mikhail Street, which bordered the Lutheran
Church (see Leopold Bielfeld).

Oskar Semmel, who was a German from Kurland and served
as Collegiate Counsellor, also had a plant in Tiflisser Kolonie, on
what is now Uznadze Street. He was a brother of the pharmacist
Eugene Semmel, who was active in Tbilisi in the 1910s.

It is also of note that some of the colonists living in Tiflisser
Kolonie had photo studios in their homes.

T
e mapr s 1P
P i il o ©F

vzl

Y

e

L

g

o

\ Mpanaaim = o

S

93330 = nogmd, nmdob @o Jobded 338Gagdnl cg@ab Joibbol IGeigfa
383%0b b36aJamimby sbodgbgdma@. SAInGINGMEn . boendabn. 1869
Design of the brewery of the Wetzel brathers that was (o be built near the Mtkvan, by

Albert Salzmann. 1869

Siamapans ol

r

2

r ~—

—

T —

d8gda = asged, amdsh @ JobdsM 5EEagdab mgrab Jombbal
Fgbmbals Iemggdn B8 Jacab babsdndimby sbadgbademowm. SFfadafSmeEn

oo boepgdobo. 1869

Destgn of the brewery of the Wetzel brothers that was to be built near the Mtkvari, by

Albert Salzmann. 1869

33



By goromanb gogfinl asymd glinginb 358G omal bafgaggdals @
bagbrgindaemn Jgbmdndal JEmgdBn. sgnBaflmta 3. gmodatodn. 1889
Designs of the cellars and residential houses of Jacob Friedrich Wetze! merchant of the
second guild, by Paul Gonthardt. 1889
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Design for the extension of Jakob Friednich Welzel's single-storey burlding and cellars on
Elizabeth Street, by Leopold Bielfeld. 1882

BREWERIES

The first breweries in Tbilisi and other cities and towns of
the Transcaucasus were opened by German colonists. One of
the archival records names Mader as a pioneer beer-maker in
Thilisi. He was most likely one of the descendants of the early
colonist Georg Friedrich Mader (born 1752) (on the biography
of the Mader family, see Paul Gotthardt). He opened his first
brewery in Tbilisi as early as 1850, which, as is obvious from
theillustrated city guide by Gerzenstein, was in place through
the late 19" century and was run by his descendants. The
Maders owned numerous houses and stores in Tbilisi. One of
their houses was located on Kirche Square.

David Mader had a land plot at what was then 154 Elizabeth
Street (now coinciding with 150 Tsinamdzghvrishvili Street). In
1883, his daughter Louise applied for a permit to build a brewery
there, which she later ran herself. Louise Mader extended the
brewery she inherited so that by the 1883 it occupied a sizeable
parcel of land between Elizabeth and Mikhail streets.

At the turn of the 20™ century, August Mader opened a
beer hall, billiard room and breakfast café across from the
Apollo cinema house (Elektro Theater Appollo). 1n 1879, Franz
Mader opened a lemonade factory in Tiflisser Kolonie.

The Wetzel family were among large proprietors in Tiflisser
Kolonie. In 1865, three sons of Kaspar Wetzel, a German
colonist from Wirttemberg, started breweries. According to
the drawings kept in the archives, Friedrich Kaspar Wetzel’s
brewery in Tiflisser Koloniewas large and occupied a huge area
at what is now 68 Dimitri Uznadze Street. Numerous archival
records allow us to trace the history of the construction and

8abgoen Gnboddmgiadgnemab fmhs 138
138 Michael Tunamdrgvnshvili Street

expansion of the complex. Of the buildings only the cellars
have survived.

Another industrial facility Friedrich Wetzel owned was
a steam boiler (1888) and the industrial and residential
buildings around it (138 Tsinamdzhvrishvili/1 Kargareteli
Street). The Wetzels also had several houses, a hotel and a
shop in Thilisi (see Leopold Bielfeld and Paul Stern).

Two other German families associated with brewing
business in Tbilisi were the Dietrichs and Gutbrodts. The
Gutbrodts migrated to Georgia in 1817 and first settled in
Marienfeld. Eduard Emmanuel Gutbrodt travelled to Germany
to study beer-making and then returned to Georgia and this
time settled in Thilisi. Eduard Emmanuel Gutbrodt’s brewery
on Didube Street, near Mushtaid Gardens on the outskirts of
Tiflisser Kolonie, has not survived.

The lower section of Mikhail Street, the so-called Old
Kukia, had two churches. Built in the 1860s, the Armenian-
Gregorian hall-type Church of the Virgin, commonly known as
Sahak Tandoyants Church, was based on a single-nave plan,
while the Armenian Church of the Virgin built in the 1890s
was cruciform in shape.

In 1863-1864, the Alexander Nevsky Church designed by
Simonson in the Russian style was built at the intersection of
Nicholas and Kirche streets. Later, in the 1910s, the second
missionary church of the Kazan Virgin was built to the designs
of Johann Dizmann on what was then called Andria Street.
From 1870 to 1877, a Neo-Baroque Church was erected near
the second Catholic church to the designs and under direct
supervision of Salzmann (see Albert Salzmann).
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Of the religious buildings in Tiflisser Kolonie, the largest
and most remarkable was the Lutheran Church of Sts Peter
and Paul. Designed by Bielfeld and Simonson, it was built
between 1893 and 1897 near the Lutheran Church erected
in the early period of colonisation at the junction of Mikhail
Avenue and Kirche Street. The place was a public space
(Gemeindeplatz) where a parish school and a pastor’s house
were also to be found. The two buildings were visually
united by the Lutheran Church of Sts Peter and Paul that was
viewed as a dominant feature of Tiflisser Kolonie.

The German colonists developed a network of schools
and libraries, as well as other public, religious and cultural
organisations, all of which were concentrated in Tiflisser Kolonie.

In addition to the lands allotted to them, the German
colonists acquired additional properties, including some
from Georgian nobles who also owned lands in Kukia. Large
parcels were also bought by the communities collectively,
in which case they were divided by joint decision.
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Public gardens were not initially planned or envisioned
in Tiflisser Kolonie, but the initiative of separate colonists
to build public gardens on their own land added charm
to Mikhail Street and the entire quarter. In some cases,
gardens originated as a result of the enlargement of land
plots following marriages between the colonists. For
instance, in 1867, Georgian noble Eristavi rented out his
garden in Kukia (Tiflisser Kolonie) to Johann Mayer (see
Leopold Bielfeld), who called it Sans-Sousi and opened a
cinema in it. After buying out the garden, Mayer renamed
it"Family Garden’ and laid out a public garden there. Upon
his death, his descendants called it the Mayer Garden. In
1908, the garden was rented by the Tbilisi Assembly, which
opened a diner, a reading hall, a stage and a dancing
pavilion in it. In 1918, Mayer‘s descendants had the garden
confiscated and it was renamed ‘Workers Garden. In the
Soviet period, the place was named Gorky Garden and is
now called Rose Garden.
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Design of the house of Friedrich Scheifler on Ehzabeth (now Tsif

Not far from the Mayer Garden, Jakob Wenagel owned a
house and a garden. In 1886, he applied for a permit to build
a summer hotel there. He signed all the designs in German.

Almost across from the Mayer Garden and next to Kehrer
house, at what is now 64 Davit Aghmashenebeli Avenue,
was the public garden Mon-Plaisir. In it was to be found a
German Club which, according to a newspaper notice, was
purchased by the Mon-Plaisir Company. The garden had a
restaurant and a dance hall.

Of the gardens located along Mikhail Avenue, one of the
most popular was the Barth Garden, which was founded and
laid out at the initiative of the ancestors of civil engineer
Hermann Barth. Part of this garden now coincides with a
small park to the south of the building known as the House of
Railway Workers (see Hermann Barth).

The merging of the lands of the Mayer and the Kehrer
families following the marriage of their representatives
resulted in the public garden at the intersection of Queen
Tamar and Davit Aghamshenebeli avenues, adjacent
to the Magnetic Observatory, at what is now 150 Davit
Aghamshenebeli Avenue. It fell prey to the construction of

i) Street, by Paul Gotthardt. 1887

Cheluskinelebi Bridge {(now Queen Tamar Bridge) and the
avenue between 1932 and 1935.

Owned by the city, the Tiflis Summer Circle was located
near Vere Bridge at what is now 5 Marjanishvili Street.

The private and public gardens laid out by the German
colonists along Mikhail Avenue in the 1830s with geometric
precision terminated in the Mushtaid Gardens founded much
earlier and renowned for its rare plant species. It also marked
the boundary of Tiflisser Kolonie.

In 1867, a statue of the Russian Viceroy Vorontsov was
erected in Old Kukia.

The 1880s saw the construction of a multitude of
tenement houses (i.e. the Katherine Schwarz and Eduard
Makker properties) on Mikhail Avenue and opening of
new hotels on Elizabeth Street (i.e. the Versailles, the Beau
Monde, and the Semeynnye Nomera hotels) and near
what was called Vorontsov Square (i.e. the Vorontsovskye
Nomera, the Nemetskye Nomera, the Venice and the
Aurora hotels). New hotels were built on Mikhail Avenue,
including one by Friedrich Wetzel (see Leopold Bielfeld)
and Wilhelm Mader.
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Design of Gottlieb Friedrich Mader's house on Mikhail Street. Thilisi, by Leopold Bielfeld.
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Design of Barbara Mader’s house on Mikhail Street. 1871
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House at 4 Pasteur Streel. Tbifisi

On Mikhail Avenue, the German colonists built shops,
public buildings, restaurants and other properties. The
development changed the scale and the visual character of
the area. Remarkably, it was in Tiflisser Koloniethat architects
and engineers of German origin, including architect Albert
Salzmann (1872), architect Leopold Bielfeld (1881), architect
Paul Stern (1890, 1893), Paul Gotthardt (1897), civil engineer
K. Kehrer, and civil engineer Joseph Rukks (1908), settled.
Demonstrating a respect for local tradition, the private and
tenement houses built by them largely contributed to the
evolution of the quarter and added variety to the already
versatile area by creating fagades featuring European, and
a mixture of European and Islamic, decoration. Towards the
end of the 19" century, the stylistic variety typical of Thilisi
that also reflected the spirit of the time became more and
more noticeable. The introduction of Art Nouveau in the
urban space and the building of tenement and private
houses added distinctiveness to the avenue.

Mikhail Avenue of the early 20™ century was also
remarkable for a multitude of cinema houses. The majority
of summer and winter cinemas, the Modern, the Lira, the
Odeon, the Apollo, the Saturn, the Moulin Rouge, the
Moulin Electrigue, the Kino-Palace, and the Kinoplastikon
were all located on the Avenue. The majority of these
buildings were designed in the Art Nouveau style to reflect
the common trend of the time.

The construction of the railway was a great impetus for
the development of Tiflisser Kolonie.

That growing prosperity and influence achieved by the
colonists living in Tiflisser Kolonie is also signalled by the

odagmba. Jobdgfnb fabs 4. bagbma@zdgee Lobeen. 2011
House at 4 Pasteur Street, Thilisr. 2011

emergence of German place names, including Nemetskaya
Street (German Street, now Kiev Street), Kolonijskaya, (now
Soso and Kote Tsereteli Street), Kirche (Kirochnaya, now
Kote Marjanishvili Street), Kirche Lane, Novo Katolicheskaya
(New Catholic Lane, later renamed as Reninger and now Kita
Abashidze Street), Novo-Maderovskaya (Mader’s New Street,
now St Petersburg Street), Wetzel (renamed as Ksenya and
then Sherozia Street and now called Zurab Chavchavadze
Street), Garden Street (now la Kargareteli Street).

Apart from the German colonists who settled in Georgia,
Thilisi and Tiflisser Kolonie in particular also benefited from
the visiting Germans who included several scientists. Paul
Heinrich Arnold Theodor Moritz (1821-1902), a renowned
scientist of the Russian Empire, was an initiator of the
construction of the Magnetic-Meteorological Observatory
(renamed ‘Physical Observatory’ in 1867 and ‘Geophysical
Observatory’ in 1924), between Mikhail Street and the
Mtkvari. One of the earliest institutions of its kind in the
Transcaucasus and the first in Georgia, the observatory
exchanged its data with the world network of observatories.

Built between 1865 and 1868 on the initiative of Viceroy
Mikhail Romanov and under the leadership of the head
of the Civil Medical Department of the Caucasus, Andreas
Libau (died 1874), the hospital, commonly known as
Mikhail Hospital, was equipped to the highest standards of
the time. The buildings were designed by Salzmann. Two
of them, featuring Neo-Classical fagades with balconies,
overlook Davit Aghmashenebeli Avenue, and the third
building standing at some distance from the avenue is now
neglected. The Paramedic (Feldscher) School and a Mental
Asylum were part of the complex built in the 1870s.
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Friedrich Mader's former house with 3 mezzanine at what is now 116 Davit

Aghmashenenebeli Avenue 2017

23000 508sF9Bg3ols IEmbIgfd0 118, efnminb Bysgfab gmgormn 8ybmbnbaskn boben. 2017
Friedrich Setzer’s former house with a mezzanine at what is now | 18 Davit Aghmashenenebel Avenue 2017

Ofthe large-scale construction projects in Tiflisser Kolonie,
mention must be made of the Silk Station founded by the
Russian natural scientist Nikolay Shavrov. Built between
1890-1892, the building was designed by the Polish architect
Aleksandr Szymkiewicz. The building of a school for cadets
was envisioned close to the Observatory.

RIKE

Apart from Alexandersdorf and Tiflisser Kolonie, German
colonists were also present in Rike.

Rike emerged as a settlement slightly later, on the
flat terrain on the left side of the Mtkvari, across from
the Kala quarter. The map of 1835 shows this place as
uninhabited, however, according to some sources and
archival records, it was built up as early as the 1830s and
the first inhabitants were Germans. The plan of 1844

shows some elements of regular planning in Rike, while
at the end of the 19" century, the quarter was lined with
courtyard houses. In the 1830s, the place apparently
attracted German colonists, mainly artisans and craftsmen,
some of whom moved here from other colonies. According
to archival vidence, in 1835, Georg Kufus Schulz, and from
1843-44, Christian Mergentaller and a certain Badero lived
there. In 1842, Friedrich Salzmann built a house for himself
(see Albert Salzmann). Later, in the 1850s and 1860s,
they were joined by Friedrich, Johan and Fritz Maders. In
1879, Christian Badmann, a colonist from Alexandersdorf,
built his home in Rike. According to the plan of the site,
he had a neighbour named German Karl Kretzinger. One
of the archival documents mentions a workshop run by
blacksmith Barth.
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Project of the house of Emmanuel Bomier . Architect A Salemann. 1872

RESIDENTIAL BUILDINGS

The houses built by German colonists in Tiflisser Kolonie
continue to define the scale and architectural character of
Tsinamdzghvrishvili, Javakhishvili, Ninoshvili and Chubi-
nashvili streets. Brickworks and tile workshops, as well as
plaster and clay pits, were concentrated in Old Kukia. In the
beginning, colonists mainly employed old, square brick,
rubble, and mortar composed of lime and straw, which were
replaced by the so-called Russian brick from the 1890s.

Some of the surviving residential buildings and dozens of
designs kept in the National Archives of Georgia provide enough
evidence to make a typological analysis of the residential

njrd Soyfiob g finsbin bagbmggdaen babeenb Jemggnb gfsadabe.
S ocr. Boemdabin. 1872 Egcmn

Fragment of the design of Jacob Bader's house with dukhans on the ground floor.

by Albert Salzmann. 1872
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architecture introduced by German colonists to Tiflisser Kolonie.
It appears that the most common was a type of house that faced
the street with a Neo-Classical fagade, terminating in a triangular
pediment and extending deep into the quarter. An annexe had
enfilade rooms united by means of supported wooden balconies.
A miniature facade was extended by a low brick enclosure
pierced with a gate topped by an arch or an architrave. Inside the
courtyard were additional houses set parallel to the street, which
had pitched roofs. Such miniature houses continued to be built
through the 1880s. It appears that typical sample designs were
produced and disseminated by the central authorities, which
German colonists employed while developing their building
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projects. In some cases, houses were designed by well-known
architects (Friedrich Scheifler house design, 1887; see Paul
Gotthardt), who offered a fusion of vernacular architecture and
classical forms.

Two single-storey buildings with pitched roofs inside
the courtyard at what is now 4 Pasteur Street (formerly a
Pharmacy) allows us to assume that from the beginning,
the German colonists built houses with alternating courses
of brick and stone laid in a mortar of straw. The buildings
served both residential and auxiliary functions. This type of
house, enriched with open wooden balconies, originated
from German vernacular architecture, Tiflisser Kolonie has
preserved only a few samples of this type. Such houses were
without exception built inside courtyards.

Similar to this type of residential building is another type,
which is also characterised by means of an elongated fagade
wall, pierced with an additional entrance door featuring an
iron canopy connected to the wooden balcony. The balcony,
inturn, served as an entrée (Gotlieb Mader’s house, 1874; see
Leopold Bielfeld). The same principle of spatial organisation
is followed in the case of the Neo-Classical fagade of Barbara
Mader’s house. Such an arrangement can also be related
to one of the earliest type of Tbilisi dwellings, examples of
which survive in Kala and Isani.

A separate type of housing is represented by buildings
with mezzanines that can be best illustrated by the house
of Friedrich Setzer and nearby buildings (116 and 118 Davit
Aghmashenebeli Avenue). Designed in 1866, the ground floor
of this two-storey building is pierced with four openings. The
fagade terminates in a mezzanine. The Neo-Classical central
fagade opening onto the street alternates with a rear elevation
overlooking the courtyard with open wooden balconies. The
building has a deep cellar. Similar houses with mezannines
stand near Setzer’s home. The one located to its south, at
what is now 116 Davit Aghmashenebeli Avenue, belonged to
Friedrich Mader. The ground floor accommodated a dukhan
(tavern), and the first floor was used for living. The house s akin
to old Thilisian dwellings both in terms of fagade decoration
and the craftsmanship of courtyard-side balconies.

The fourth type is represented by houses based on an
elongated rectangle and covering two rows of enfilades.
Their longitudinal fagades feature overhanging open
wooden balconies. Of note is Ernst Sommer’s two-storey
house of square plan. The building overlooks the Mtkvari,
with open overhanging wooden balconies and supported
by corbels adorned with fretwork details. To the side of the
courtyard the building is single-storeyed, but it also has
balconies. The two fagades terminate in a row of corbels.
The plan of the site shows another house designed in local
tradition that also belonged to Sommer.

Having ground floor dukhans was also characteristic of
the houses of German colonists. Salzmann was one of the
architects who designed numerous houses of this type.

The courtyards of the houses, based on an elongated
rectangle, morphologically differ from traditional Thilisi
courtyards lacking regular planning. However, the spatial
organisation of the houses themselves is similar. The rear
walls of the neighbouring houses, which are commonly
unplastered, or are built of using alternate courses of
brick and stone, are important for the interpretation of
the courtyards of houses in Tiflisser Kolonie. Plain brick
masonries also play a role in the interior of Old Thilisi
courtyards, but the brick walls deep inside the courtyards
create an almost unbroken fine across the courtyard-
gardens and are characteristic only of Tiflisser Kolonie.

Supported and overhanging balconies are also an integral
part of the houses built by German colonists. Inspired by
the local tradition, they create a link between the courtyard
houses of Tiflisser Kolonie and Old Tbilisi dwellings.

The absolute majority of the late 19" century houses of
Tiflisser Kolonie contained courtyards. Courtyard gardens
enclosed the balconied fagades of tenement houses from
the blind walls of the neighbouring brick houses. Late
19% and early 20" century tenement house courtyard
patterns evolved from the earlier tradition of residential
architecture of Thilisi.
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CHAPTER I
GERMAN ARCHITECTS IN TBILISI

The late 19" century saw the active presence of
German architects and engineers in Tbilisi. Having made
a major contribution to the architectural transformation
of the urban spaces of the city, their legacy remains one
of the most meaningful attributes defining the character
of the city as a whole.

The efforts of German and other foreign architects in
Thilisi were concentrated in the so-called ‘outer suburb’ or
Garetubani, which then comprised Sololaki, Golovin and
Mikhail avenues and their adjacent quarters, as well as Rike.

From the latter half of the 19" century, Thilisi embraced a
stylistic diversity that became a hallmark of the architecture
of Russian and European cities of the time, with Neo-
Classicism giving way to a variety of styles. As a result, Tbilisi
adopted an eclectic mix of the Neo-Classical, Renaissance
and Baroque motifs, complemented by Gothic and Istamic
stylisation. Later, the early 20" century saw the introduction
of Art Nouveau designs to Thilisi.

From the typological point of view, the majority of the
houses and religious buildings designed and built by German
architects derived from European prototypes. in some cases,
church designs were based on well-known church plans. The
so-called ‘Russian style’ in which some of the churches were
then designed was propagated by the Russian Empire and
therefore can be found not only in Tbilisi, but also in other
Georgian towns and settlements. All of them, almost without
exception, were designed by foreign architects.

Different was the case with the residential architecture.
Although some of the German architects, during their
early careers in Tbilisi, based their designs primarily
on European and Oriental models, all of them, without
exception, developed a deep appreciation and respect for
the traditional architecture of the city, a fact evident in their
designs. Enriched by experience and exposure to different
cultures, due to the city's location at the intersection of
the East and the West, the traditional architecture of Thilisi
became especially notable for the original solutions of spatial
interpretation. The unique atmosphere was created by
neighbourhoods featuring houses with wooden balconies
opening onto courtyards, and the balance between the

ngaby Bgdocmodgacpab bobemob yofiob byghn. m. ba8mEbmbab gbjobo
Sketch for a wrought-iron fragment of a door of ivane Zubalashvili House by O. Simonson

building mass and the space, became a distinctive mark of
the style of the capital city. The regularity of the arrangement
of courtyards faced with wooden balconies, as well as the
use of different compositional techniques, synthesized the
city into a whole, adding integrity and originality to its urban
fabric. Rooted in the medieval period, the latter adapted
itself to the late medieval urban settings to evolve into one
whole in the 19™ century as houses of a new type began to
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be built. Such was the material body of the 'balconied’ city,
of which the houses designed by German architects became
an organic part.

The houses of German colonists in Tiflisser Kolonie
are splendid examples of the fusion of traditions and
cultures, a characteristic that still defines the individuality
of separate fragments of urban spaces on what is now Davit
Aghamshenebeli Avenue and its adjacent quarters.

The settlement of German architects and engineers in Thilisi
and the selection of what became commonly called Tiflisser
Kolonie, followed by an active building campaign, left its mark on
the scale of Mikhail Avenue and encouraged its transformation
into a European-Tbilisi urban space. The system of courtyards is
one of the key features of Tiflisser Kolonie.

It is also remarkable that some of the works left by
German and other foreign architects in Tbilisi and other
Georgian towns reflect the vision of the promoters of
Gesamtkuntstwerk (‘synthesis of the arts’), such as John
Ruskin and William Morris. The return to Gothic, Renaissance
and Baroque motifs, as well as the increased interest in old

Georgian architectural and decorative patterns in the mid-
19" and early 20" century architecture of Tbilisi, reflected
the spirit of Neo-Romanticism and Historicism.

The biographies of the Tbilisi-based German architects
featured in this book differ from one another, and there are
some gaps in their stories that could not be filled and can be only
assumed based on their works and other details available to us.

The book presents the following architects and engineers:
Otto Jakob Simonson, Albert Salzmann, Leopold Bielfeld, Paul
Stern, David Grimm, Robert Godicke, Victor Schréter, Adolf
von Skoyan, Ferdinand Lehmkuhl, Paul Gotthardt, August
Povitz-Epping, Johann Dizmann, Hermann Barth, Carl Zaar
and Joseph Rucks. It does not dwell separately on Johann
Scudberg and Anton von Braunmiihl, two German architects
who evidently created designs for Tbilisi, but due to the lack
of detail on their work, they are only mentioned in the book.
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OTTO JAKOB SIMONSON
1829-1914

Otto Simonson emerges as central figure in the
architectural history of Tbilisi of the late 19" century. Having
left an indelible mark on the urban development of Tbilisi, he
played a decisive role in lending a European air to the city and
its transformation as the cultural and administrative centre
of the Caucasus. Simonson’s hand is visible not only in Tbilisi,
but in many other towns of the Caucasus.

Otto Jakob Simonson (1829-1914) was born on 23
March 1829 to Isaac Simonson and Fanny Lipmann. Jewish
by origin, Isaac Simonson (1790-1860) was a member of
the Jewish Community in Dresden and a supervisor of the
Dresden Synagogue. Otto Simonson’s wife, Maria Lacarius,
was a daughter of Alexander Lacarius, Collegiate Assessor.
Otto studied at the Hochscule fir Bildende Kiinste Dresden,
under the well-known German architect and public figure
Gottfried Semper (1803-1879), who was responsible for the
design of the Dresden Synagogue featuring a combination of
Neo-Romanesque fagades and a Pseudo-Moorish interior. In
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Design of the Leipzig Synagogue, by Otto Simonson. 1855

1855, Simonson designed the Lepizig Synagogue and a small
building that accommodated a prayer room, a foyer and a
rabbi’s chamber. Both synagogues were destroyed in 1938.

In 1858, already in Petersburg, Simonson was conferred
the title of Academician of Architecture of the Academy
of Arts of Petersburg. The same year he left Petersburg to
settle in Tbilisi. On 25 November 1861 Simonson received
the citizenship of the Russian Empire. In 1867 he was
given a rank of a Collegiate Counsellor. From 1885 to 1894,
Simonson was a member of the Board of the Caucasian
Department of the Technical Society of the Russian
Empire and from 1885 to 1888, acted as member of the
Caucasian Committee of Roads and Construction and of
the Board of the Caucasian District Office of the Society
of Water Rescuers. In 1899, he received the rank of a Privy
Counsellor. Being an architect of profound knowledge
and outstanding taste, Simonson was invited to work on
various development projects as a construction expert and
assessor and was asked to take part in the work of design
selection committees immediately upon his arrival in 1858.
In 1909, he moved to Riga where he died in 1914,

J»an 3FmgBn @ondyngob bobsgmaabamgnb. m@m bm’imsl.v-)finb &Ab.)én
Design of the chandelier for the Leipzig Synagogue. Drawing by Oito Simonson
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Simonson’s drawings and sketches for the interior of the Viceroy's Palace: a jasper top table with the legs featuring acanthus leaves, a wooden fireplace decorated with hunting

scenes, a lion; cabinet for the Persian room

Simonson left behind an extensive architectural legacy
that includes surviving buildings as well as design drawings
and sketches scattered among various archives and
repositories. His works created in Tbilisi and the Caucasus
are best illustrated by a large portfolio bound in a leather
cover, and a smaller portfolio holding his drafts. Both contain
several dozens of designs and hundreds of rough sketches
created by him for individual buildings, including palaces,
and churches, as well as enclosing walls and parks. Another
portfolio, which contains drawings of the reconstruction
design for the Viceroy's Palace and is signed by Simonson
himself, is now kept in what is now the Youth Palace. These
albums, along with other designs produced by Simonson,
attest to the architect’s original creativity and commitment
to quality. The two portfolios are also important for the
identification and classification of the buildings designed
by the architect.

Simonson was influenced by the movement of
Romanticism that dominated European literature and arts
of the late 18" and early 19" century. Encouraged by William
Morris (1834-1896) and his circle, the movement became
characterised by the return to historical styles. Simonson's
designs and surviving buildings illustrate the architect’s
interest in Revivalism.

PUBLIC BUILDINGS

Formerly the Viceroy's Palace and now functioning as
the Youth Palace, the building at 6 Shota Rustaveli Avenue
(earlier known as Golovin Avenue) is a Magnum Opus of
Simonson. Standing on a platform slightly elevated from the
avenue level, it can be freely viewed from all sides. The central

fagade of the building overlooks the avenue, and one of its
side elevations opens onto April the Ninth Street {originally
Yermolov Street and later renamed Chitadze Street). Set on
an inclined terrain on the premises of the former Batonishvili
Garden (Prince Garden), the rear and the south elevations of
the palace open onto the English garden. The planning and
the fagades of the palace are the result of the reconstruction
of the earlier Neo-Classical building. The reconstruction
work, which lasted from 1864 to 1869, was preceded by a
competition held in 1864 to reveal the best design for a new
building, in which Simonson took the first place. However,
instead of constructing a new palace according to the
selected design, it was decided to reconstruct the existing
building. Simonson, who undertook the project in 1865,
extended the building and remodelled the fagades by adding
motifs of the [talian Renaissance. He rusticated the ground-
floor exterior of an arched gallery supported by a stone socle,
decorating it with keystones featuring lion figures. The arched
galleries resting on the ground floor arcade were set between
the middle and lateral projections adorned with Corinthian
pilasters. The entablature above was highlighted by a row
of corbels and a balustraded parapet. Creating a sharp relief
against these austere walls is an elevation overlooking the
garden, featuring a wide, open staircase and elegant pillars,
characteristic of Palladianism. The symmetrical flights of stairs,
a stone balustrade, coupled pilasters and lateral forms with
medallions again point to a Palladian influence and lend an
air of festivity to the south elevation. Together with European
interiors and halls, Simonson designed a hall shaped as
an oblong rectangle and the room of the Viceroy adorned
with Islamic stucco ornaments. The hall niches topped by
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Wrought-iron enclosure (now mussing) in Alexander’s Gardens. 2004
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Design of Fountine for Alexander’s Gardens by Otto Simonson

mugarnases and an opening adorned with musharabiyas are
united by means of a stalactite frieze. The refined proportions
of the Oriental room can be attributed to Simonson, while the
high quality stucco ornaments are the result of the work of
Iranian artists. The use of stucco ornaments in the interiors
of buildings designed in the European fashion was not
uncommon for Thilisi buildings and were used to embellish
not only palace-type residences (e.g. the Arshakuni Palace
and the llia Orbeliani house) but were also seen in luxurious
residences and caravanserais.

Simonson was himself responsible for the design of the
candelabra in the Viceroy’s Palace, the viceroy’s bed, bookcases,
a folding screen, numerous chandeliers, and wooden and stone
fireplaces. Especially remarkable is the fireplace faced with a
wooden panel featuring hunting scenes set among corbels with
acanthus leaves, and a circular table with a jasper surface and legs
featuring acanthus leaves. in designing the building, Simonson
was apparently guided by the principles of Gesamtkunstwerk.

Simonson is also responsible for laying out the largest public
garden in Tbilisi, the design of which he created immediately
upon his arrival in Tbilisi in 1859. Having gone through

[

numerous alterations, the garden occupies a vast area and is
enclosed by Shota Rustaveli Avenue and sections of what are
now Chanturia, Atoneli and Jorjadze streets. From 1860-1863,
Simonson designed various facilities for the garden, including
a gardener's house, fountains, and terraces. Interestingly, he
introduced elements of Islamic architectural decoration into
the European garden. Simonson provided a main terrace in
the upper section of the incline, marking its middle part with
curved staircases on two sides and a fountain with a lion head
in the centre. The fountain is enclosed by an arcade typical of
Islamic architecture. Both the terrace and the fountain are faced
with Turkish marble. In 1863, Simonson designed the wall of
the Kashveti Church of St George that stands in the garden and
made drawings for the churchyard improvement work.

Of note is the contribution of the German horticulturist,
botanist and landscape designer Heinrich Karl Werner Scharrer
(1828-1906) to Alexander's Gardens (at present, April the Ninth
Garden). Having graduated from the University of Géttingen,
he worked for the Gdttingen Botanical Gardens and grew
various species for the Potsdam Wildpark before moving to
Thilisi where he worked from 1859 to 1889. He came to Georgia

63



Jonbthnb o 59096 Jogn
Heinrich Karl Verner Scharrer
(1828-1906)

frabagmoe bgomab g3mabeob 3@mgn - obogemgon
o badbGgon gobowmgdo, LbmEgw dzgme jognob 63.
>mygbabemg 6g3gmab ggmgbonbos®. 33569dmmmds
1863-1864 Brngddo gabbmByngmms®. gb bedmbLm-
Bol Ggbyeme LEomob 9B -gBe gymygbnomagsbos
3oggobosdn. 63. omgdbabemy bgzgmalb g3emgbeob
>640@ @G pmn dmPogmmds §smooye M-
by (q;oboggclja dnadnmo mG3bGoga JoMamymo
3gbobgmgenn, babgzobgdfo amddson) mo gemobo-
3obBacae bEomnb (Jﬁmcgnqmﬁab‘g@n 35Fbnbgda,
@omdad Ladnggda, JnmobGigdo) sGgedgdEatnm
mEAogmmdol naaglgdlb®™.

3339 b@s dmgabbgbome B3. om8s 3mgngmemeb
BodFob 3Gmg@na, GmBgmng m@m bndmbLbmb3s 1882
Bgemb dgoanbo®™

gogme Qoo 360d365mmdab dmgmgbs oym 8s-

, oembe 58 Labno ol o 539bgdmems.

360 ac-8gBgmenmmaana (1867 Bernmsb gobo-
3960, 1924 Brmaesb gn 33mc‘vjn°bnd'36n) m3bgegoBm-
ool 3m33emgdbob 33gbgdmmds 8@ 360b oG zbabs
Bad3ndby, dygm  Jggosde, Bobgoemolb  Jubobos o
8833°Mb dmEnb Badocy GaPoGmenaty, GHmIemnb
©ogdbgda(y 39Mdsbgem 3g(36n9Mb oHbmmm BmGail
(Paul Heinrich Arnold Theodor Moritz, 1821-1902), 333-
bgdenmds Jo Madwgbndy 39F8s6gm dmmaabgb mgo-
3906gde®.

mbboéao@mﬁnnb 30153560 dgbmdal 3GmgdBo m@m
aogmd bn8mbLmG3s 1859 Barob Bgoreanbs, 8alin mg-
dnb nfiggemng 3d6rgbogo bob 3mBn 3o a9M3s6gaads bos-
Bmgommagm 0bgoby@8s ggFmabobe ma8ynm8s seam.
dogme  gm33mgdbob 3396g0ermds 1860-1861 Bemgdl

64

Imiob aobbmBogemms. Joadbaemabasb mobasbgdy-
mn m3LyHgsG™Eanl Fgbmdo 1871 Bgmb y3moz m@m
Lo8mbLmMBL  dgmyg0gdes®.  Jggonb MAbgHzeGmManb
admeeem 3GmEmE3n 3qmimazmb  m3byMHgeGmoss,
GmBgmog, oogob oMoz, ©G3GoL (1893 Bemnpsb
ogfggob, ©omgb @oﬁ@)gb) 3@ogomdbng  Lobodwmdm
m3bgFga@mMonl gmM3gd0eb ImMBnbofgmdl. cdo-
maobymo mdbgMzagmEinal doogetio boggdmdab of-
JoBod&HL  bydmmdmdma@ab Lognmeto  odm jo-
©pdnmgdol, Bogobs @o dmAngMadob Jgommo s@ygeo.
@doeanbnb m3bgMge@meonlb dmogatio Fgbmds XIX Logy-
3960l 39obabgdab mdamabob jemaboab@gn bLGoeal
afo-gfan 36nd36qmm356gba 6o8mdo ©> Godmmm-
30950 agembsbmabog gedm@Rggmn Boggdmdos.

nd JIFogore @ogormdsb  ImGab, Gobay mE™
Lo8mbLMBn  Jnfsmom  3@nbBazamnbasd  omgdme,
2bo6aBbogos 1865 Bamb, 39@ghdgmado dgmey 8g-
@obbogzommeb  asbogbogbom, odomnbob mybodab
8mgmbab 3g6L3gd@ngmo byeob gbaemgds, Hmdgm-
By(3 8oL 5LBgbgdgmo LogMgdymm Godota s bLobs-
by 9bmo 8mpbndbs. Babobo 35@aMdaGado gobog-
bogbo LE8mMBLME3s Josgatin 3@odob RHmLL 1865
Brab ogmobdo BoGomanbo®.

285b Bob wbBAgds, 1865 Bemnb 21 8o6i@lb dzge
3030530 gmBmbgmgab dgamob smbaBofomogem J3o6-
3bemdgob 3Gmgl@nbs o Jobrgmadcigdalb gbgnbgdab
B90pn6o. 8sbgy IJmbms mogaregdymo Babgoen 3mMMAMB-
3™30b dgamab ogxabsgsb Rs8mbbdabalb bymsdbymag-
mmdolb Bomdmyds®.

360336gmmgabos m@m LNdmbLbmbol Mmema mdo-
abnb bobobobm ogo@mals 839690mm33n(3, Hma-
mob bgeedbgmggmmdabs agn dmgeg boblb oBo-
8mgdes, 853608 mdamnbal bbgsmobbgoe >6jog0830
sgamo 8ab dagM baymBmByfomo Jodal grMaey-
3ab, 3ImBEogob, a396@0m0 Gobomgdab, omd;ms
8m326od780b s nbmedgGa ImFHarymmdolb dMagomo
Loggmabbdm @Eoadgb@ob gbgnbgdo, JFm30d0 @
y@orrfa bobo@gdn m@m Ln8mbLbmbal 8603367-
m3e6 B3momdy 3B yaamgdL™™.

s dmemb, mEm LedmBLMBAL 1891 Bymb Jgeay-
Boemo 3GmgdGoo nym 58969damn 1893-1897 Bemgdb
Imeolb B3. Ig@Fgbs o 3o3mgb odarabolb mymy-
Gobgmn gymybos, Gmdgmoei @dagmabab  yeemmboob
Jnoaemdo, 8abgoemobs ©o jofbgl JBgdob  aomoy-
3a00b bosbermggh 3mpdsMgmdme. 83968mmmdnb By-
33bgmagmmds mgm3men@ dncnggmeds 3obbos'.



apesmony enpeiinke

I petaticuie

RN PRI R |

il

J‘Ud‘#.-‘d‘ﬂddd-ﬂ-‘u“\l
: v o a eetdm N SR EIG 0]

Jodzgennb 63. gammgal gyegbanl goemaghabs @> gyegbonb dndpydosy Barngmmank JymacrdmBymab JGmaden. oFjnSgddmein m. badmBumbo. 1863

Design for renavation of the enclosing wall of Kashveti St George's Church and the churchyard, by Otto Simonson. 1863

on the recommendation of Karl Heinrich Koch to produce a
concept for landscape development in Alexander's Gardens,
to which he dedicated four years. Scharrer brought trees and
other plants from the forest farm of Gustav Vieweg in Kojori.
He simultaneously worked as a learned gardener of the Thilisi
Botanical Gardens, and served asits director from 1861 to 1889.
Along with Simonson, Scharrer thus had a hand in adding a
European touch to the central part of Thilisi.

Simonson also produced two design versions for
a museum, which were never realised. At that stage,
construction was planned across the Viceroy's Palace,
between then Golovin and Ataman streets. Both design
proposals envisioned the museum to be based on European
models and feature a symmetrical composition enclosed by
the garden. The first version, however, revealed the influence
of Neo-Gothic motifs, and the other, Neo-Baroque. None of
the designs were realised, as in 1868 the construction work
was begun according to the designs of Albert Salzmann.

Builtin the early 19" century, the First Classical Gymnasium
(at present, the Thilisi Classical Gymnasium at 10 Shota
Rustaveli Avenue) was reconstructed according to Simonson’s
designs in 1870-1871. Simonson added the third floor to a
double storey building and decorated the fagades with Neo-
Classical and Neo-Baroque elements. In the neighbourhood
opening onto Baron Rosen Street (what is now Chichinadze
Street) and stylistically akin to the Gymnasium was another
of Simonson's buildings, this housing a military hospital. The
committee responsible for the review of the design submitted
by Simonson was chaired by Salzmann and included Lodovico
Cambiaggio (born in Milan in 1812), architect and the father
of Dmitry Yermakov-Cambiaggio. Badly damaged during the
1991-1992 civil war, the building was restored in 1992-1993.

Another building erected according to Simonson’s
designs on Shota Rustaveli Avenue formerly accommodated
the Thilisi Court Chamber and District Court. Constructed
between 1865 and 1867, it was in 1895 remodelled by
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Design for the Armour House, by Otto Simonson. Tbilisi. 1859

&mbab (1694-1753) boebmaﬁab@nb JmBSm%ngnab
03gm@gdL. 306BBm bedmzab Hmgs 30Bobolb mg@e-
ambby ogyndbgdammo a9ddscnl gmMBgdomeb dma-
6oty mmME dgGHmaba@mbab addscmo go sgzamn
23mba3bmdos m@m bLodmbbmbab 3Gmgd@dng-
36mdagmns mBm LoBMBLMBGAL nGorasbs @ abgmnb-
do 8ma bagcimdal Igbobgd. g3em3am >Gdn@gddaenm
GFopn3ngddy sbMmorn, amogne BydlgHol dm-
Bogzg m@m LadmBLmbn, Jgbsdemms, 30bAgbiEm Lysdm3al
dgamob 36oBmBoor o6 Jgblbagigdom bymBdmgebyammd-
@ odomobgrmn @ogdgmebsmgeb gaanbgdnbs ©>
3m(3omgmdab bam(zaa 3Hmgd@ob dg48Bobab.

3ofms Bogogn Bobabobs, LadmBLmBAL IGHmyIGL
Bomaemo IGmggbogme ©mby aadmamhggl.

Igbodmms, dgdgomgol Lobebg 186ndgbgmme
oM, Ra8mbgmaboebogy mogdGmgd@gdnbs m@m
LEdMBLE@BL  0gsbg  Bydomsdzornel  Lobeo  85306-
©gmn  gfggbab (,,mao@ﬁnb") 8myesbdy. LEMAgr
23 Lobendn, 1858 Bmalb 30Bxfmerdn, @oo30bszglb
omgbobe  m@mds, 8nbo  ob3bmgde Fba@geto
39069 o 003060, LEPEIBGO Jornbm. sJgeeb
BrbGeads, bbzoms 3mMob, LEdmbLmBab @daeobdn
Bo8mbgemob BpbBa Bgma — 1858, LogoMemme,
1859-1960 Bmgdal gFagan@oby sbabumema ngoby bo-
domadgnmob Lobemalb sGBjodgl@me (Maison de Zou-
balov) mdamabygé GHomaEosbosb sbmmb gaé oo-
odmb o6 ®@ash ©s 8abo goborab >t dodgd®afame
dmFammmdag Jormoosbobdab 6adbgdl sGsgdb.
bEdmBLMBAL gBm-gFo gbgodL, GMBgedy Jgbo-
bymgarn Jofob &3060b (gbsmmas sbobmmae @o 8ab



ByBpBe Mimyddol gomasbiBade dxqagbeezn m. bndmBbrbnb Sny. 1868
Deslgn options for a museum, by Otto Simonson, 1868
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Fragment of the plan of the First Classical Gymnasium, by Otto Simonson. 1870-1871
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Sketch of the Alexander Nevshy Church, by Otto Ssmonson 1859

Salzmann to accommodate the Hotel d Orient, renamed the
Intourist Hotel in the Soviet period. From 1978 to 1991, it
sheltered the Artist’s House. The building fell prey to the civil
war in Tbilisi in 1991-1992. Extending along Shota Rustaveli
Avenue, the Hotel d'Orient featured a Neo-Renaissance
fagade and, together with neighbouring buildings, defined
the character and the scale of the avenue.

Simonson also had a hand in the development of the
left bank of the city. He designed the Alexander Nevsky
Church at the intersection of Marjanishvili and Javakhishvili
streets in 1859. The sketch of the Russian-style single-dome
church, more precisely, its west and south fagades, held
in his portfolio can be identified as the Alexander Nevsky
Church standing in Old Kukia. The church decoration is
characterised by a mixture of Russian (e.g. a bulbous dome)
and Neo-Classical styles (e.g. profiled cornices, frames of
openings and pilasters). Also of note is Simonson'’s design
of the Church of St Thomas the Apostle produced in 1882,
which was not realised.

Simonson features with other
and engineers living in Tbilisi who contributed to the

German architects

foundation and construction of a Magnetic-Meteorological
Observatory (from 1867 ‘Physical’ Observatory and since
1924 ‘Geophysical’ Observatory) in 1860-1861, which
was highly important for Tbilisi. Founded by the German
scientist Arnold Moritz, the observatory is located between
Mikhail Street and the left bank of the Mtkvari, Old Kukia.

8ol 63. sengbabedy Eagaernb agergbas J. dainsbodaaenab @o
rg. xogobadgocrab fighsdab gxes ggraty. 2010
Alexandet Nevsky Church at the intersection of Mananshwil and Javakhishvil streets 2010

The main building was designed by Simonson in 1859, while
the wooden tower rotating around its axis is a work of the
civil engineer Ferdinand Lehmkul. Later, in 1871, Simonson
had to renovate the building after it was damaged by
a hurricane. The direct prototype of the building is the
Pulkovo Observatory, which, in turn, originated from the
main building of the Derpt Observatory (renamed the Yurev
Observatory in 1893 and now called the Tartu Observatory).
The main building of the Tbilisi Observatory reveals the
architectural prowess and sense of moderation of its
designer. It is one of the most remarkable Neo-Classical
buildings constructed in Tbilisi in the mid-19* century.
Among numerous commissions that Simonson received
directly from the Viceroy, of special note was a sketch
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Design for the Alexandre Zubalashvili house (later the London Hotel), by Otto Simonsor 1872
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of Ghunib Square in Tbilisi, on which he had to mark
the planned parish church and the palace designed by
himself. In 1865, he submitted the drawings to the chief
of the headquarters who was to send them to the Viceroy
in St Petersburg. Before that, on 21 March 1865, Simonson
made drawings for the pedestal for the Vorontsov statue
in Old Kukia and candelabras. He was also entrusted the
supervision of the casting of the statue.

Simonson briefly supervised the construction of the
Tbilisi Public Theatre, but detailed drawings and sketches
of stairwells, a portico, side elevations, musharabiya
elements of the openings and numerous Islamic details
preserved in different archives altest to the importance of
his input in the project.

In 1891, Simonson designed the Lutheran church of Sts
Peter and Paul built between 1893 and 1897 in the heart of
the colony, near the intersection of Mikhail and Kirche streets.
The construction work was supervised by Leopold Bieifeld.

RESIDENTIAL BUILDINGS

The earliest of the designs kept in Simonson's large portlolio

dates from 1859. Made for the house of General-Lieutenant,
noble Davit Bebutov (1793-1867), the building was to be
erected near the Viceroy's Gardens at the intersection of then
Laboratory and Yermolov streets. Although the project did not
see daylight, the design is remarkable, for it reflects the stylistic
and typological evolution of 19 century Tbilisi architecture.
The building did not contain any element typical of Tbilisi
architecture, as Simonson adopted an English house as a
prototype, which he further redeveloped. The shapes of the
main, residential part of the Bebutov house, including the plan
and spatial arrangement, leads us to the distant prototype of
the building, the Villa Rotonda near Vicenza (1500, Villa Capra,
La Rotonda) by Andrea Palladio and Rocca Pisana (1575-1578)
by Vincenzo Scamozzi. Yet it appears that the direct prototype
of Simonson’s work is Lord Burlington’s Chiswick House (1723-
1729)in London. Arranged symmetrically within the contour of
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Design for the Davit Bebutov House, Fagades and plan by Onto Simonson. 1859
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Design for the Davit Bebutov House, section and plan, by Otto Simonson. 1859

the square, and distinguished by a symmetrical spatial structure,
the rooms of Davit Bebutov's house repeat the composition
of the residential house by Lord Burlington (1694-1753). The
direct influence of the dome of Chiswick House, which itself
repeats the forms of the octagonal dome of Rocca Pisana, is
obvious in Simonson’s design. Raised in European architectural
tradition and trained under Gottfried Semper, Simonson may
have been guided by his own measurements of the building by
Scamozzi or his memory when creating the amazing design for
the luxurious residence of the Thilisi nobility.

If Bebutov's home was conceived under the influence of
the well-known European prototypes, the house Simonson
designed in 1859 for lagor Tamamshev, a philanthropist
and a merchant from Tbilisi, was inspired mainly by local
tradition. It was the first residential building designed by him
in Tbilisi to demonstrate his nuanced understanding of the
specificity of Tbilisi architecture. Today, the building houses

rbrpmbo. ews 8aeabadmbol Batga ol obere. 2014
Chiswick House. London. by Lord Buthngton. 2014

Fatogn ol bobemn. ombepmbo. sfjodg s Gngo JoBobs (1575-1578).

Shin oty SocrnbaBiebo. 3933 06Bg6ger byadmiol Bobo@n

Chiswick House. London, by Lord Burlington Plan  Rocca Pisana (1575-1578), by Vincenzo
Scamozzi

23963 ¥adsrodgnrab boben. 1859-1860 Smgdnb zhagrrinb GRa33s6@n.
>Efad e . bodeBbmba

Ivane Zubalashvili House (Maison de Zoubalov), Thilisi, by Otto Simonson. Fragment of
the engraving. 1859-1860
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Smirnov House at 20 Galaktion Tabidze Street, Thilisi
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the Smirnov Museum and the Centre for Cultural Relations-
Caucasian House (20 Galaktion Tabidze Street). Located in
the densely developed quarter in Sololaki, the building has a
courtyard, which it once faced with a huge wooden balcony
and a straight wooden staircase. The central fagade opening
onto the street has a broad arched opening marking a tunnel
leading into the courtyard. The rectangular windows piercing
the slightly rusticated ground floor alternate with rectangular
windows and the composite order of fluted pilasters. The
facade terminates in a Neo-Classical entablature and is
embellished by a small wrought-iron balcony. The design
drawing of the building is characterised by a refined line
made in brown ink and water-colour. Of note are a polygonal
hall covered with a spherical dome and vaults covering other
rooms. Designed by Simonson, the hall, echoing Palladianism,
deviates from the local architectural tradition. The house as
it stands now is a result of numerous alterations: The arched
tunnel leading into the courtyard has been built up, the

tagor Tamamshev's house, Thilisi, by Otto Simonson. 1859

original window openings on the ground floor have been
converted into doors, the wooden fretwork balconies that
faced the courtyard have been removed, a mansard has been
added and vaulted ceilings in the rooms have been plastered.

The spatial organisation of all the other residential houses
without exception follows the local tradition. The two-storey
house built for Euphemia Zubalashvili in 1888 at what is
now 16 Ingorokva Street also bears features typical of Thilisi
architecture. Standing at quite a distance from the street, the
building overlooks the courtyard with balconies and glazed
loggias arranged along two floors. The fagade decoration
is of high artistic merit. The building is separated from the
street by a narrow garden and iron railings on a stone socle.
The symmetrical fagade follows Neo-Classical and Renaissance
tradition. The windows on the lateral sides of the fagade are
topped with ornaments including religious inscriptions in
Arabic. The same motif was present on the frieze of the portico
that once adorned the middle projection of the fagade.
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76



An arched passageway incorporated into the body of the
building leads into the courtyard that the house faces with
glazed loggias originally designed as open wooden balconies.
Only a small part of the fret-work ornamentation survives. Of
particular note is the sumptuous decoration of the interior,
including a central wooden staircase, fireplaces with glazed tiles
and plafond plastering designed in the Rococo style. Despite
grave damages, the main fagade of the house continues to
attract attention thanks to its refined proportions and moldings.

Simonson's works in Georgia reflect the architect’s European
training. Yet several of his designs reveal his inspiration by the
architecture of the surroundings of St Petersburg, namely the
buildings designed by Nicholas Benois (1813-1898).

Of the designs created by Simonson for Senator Yegor
Staritsky (1825-1899), only a facade drawing has survived. The
facade fragment, in Neo-Gothic style, namely the tower-like
structure used instead of a pilaster on the extreme sides of the
projection, as well as the merlons and the Tudorarch serving asan
entrance, recall 16" century Tudor palaces and add elegance to
the building. However, the archways of the Neo-Gothic Principal
Imperial Stables of Peterhof Palace designed by Nicholas Benois
in 1850, appear to be a direct prototype of the fagade.

The mentioned design fragment is important not only for a
better understanding of Simonson's legacy, but also for identifying
stylistic characteristics of late 19" century Thilisi architecture.

Although only a fragment of the design has survived,
the building has been easily identified thanks to its unusual
architectural patterns and a careful adherence to the
drawing. Located at 2 Vukol Beridze Street and once used by
Stravitsky as his residence, the building now accommodates
Kindergarten no. 150. Standing on a steep incline, in the
vicinity of tenement houses in the Mtatsminda District,
it abuts ground with its rear elevation. This sumptuous
building has undergone a series of uncontrolled alterations.

Also unusual is the architectural decoration of the facade
of the tenement house at 14 Machabeli Street, which can
also be attributed to Simonson. Unlike Startisky’s house,
however, it has a huge courtyard extending on an even
terrain. The elevations facing the courtyard bear large
wooden balconies and an uninterrupted row of Gothic
windows. To the main residential part of the building is
attached an annexe that once accommodated servants.

Like many 19" century hotels in Tbilisi the one
commissioned by Alexander Zubalashvili to Simonson is also
designed according to the principles of residential architecture.
Located at what is now 31 Giorgi Atoneli Street, and formerly

referred to as the London Hotel, its plan and spatial organisation
have largely been dictated by the outline of the land plot on
which it stands. Set between former Madatov Island and what
then was one of the branches of the Mtkvari, now 'Dry Bridge; it
occupies a vast area despite the narrowness of the land parcel.

Theintersection of twowings containing rooms connected
to each other by means of a system of corridors forms a sharp
angle. Along its symmetrical axis are located a hexagonal
foyer and an oval staircase divided from each other by means
of partitions. The lateral sides of the stairwell are accentuated
by an oval stairwell. A short extension forms part of Khidi
Street and reaches Mshrali Khidi (Dry Bridge), and a longer
one follows Giorgi Atoneli Street. Bearing plain frames and
profiles of openings and a balustraded parapet, the facades
are characterised by moderation typical of Simonson’s works.

According to the design, the street-side fagade is
extended by a Neo-Baroque elevation and is accentuated
by means of a hexagonal tower. The tower and the Baroque
structure have not survived. It also appears that the part
of the building designed in Baroque style has not been
realised. The building appears taller from the side of the
Mtkvari because of the difference in the elevations of the
streets and the river. Standing on a tall socle, the three-
storey building overlooking the Mtkvari was enclosed from
the water by means of a garden and a tall brick wall. The
facade, overlooking the river, used to have overhanging
glazed wooden balconies. The ground floor balcony formed
a terrace on the projection of an oval stairwell and was
connected to the balcony by a broad staircase. Most of the
balconies survive with alterations.

The oval stairwell lit by a lamp of the same shape from
above is the real jam of the building. The staircase banisters
made of cast iron bars match the steps of white marble.
The rhythm formed by the cast-iron rails is accentuated by
means of volutes, also of cast-iron. The steps form a sort of
vertebra, the dark brown surface of which is filled with black
ornaments. The walls of the entrance hall imitate rustication
on the ground floor and are of marble tiles on the first floor.
Remarkable are the marine scenes enclosed by oval frames
painted on-site on the first loor of the entrance hall.

The elegant proportions of the stairwell points to the
ability of the architect, while the artistic image of the entrance
hall also reveals the hand of local artists and artisans.

All residential buildings created by Simonson in Tbilisi are
of high artistic merit and stand out for their refined proportions
and respect for the local Thilisian architectural tradition.

77



bgbas@me@ gz boag ol bobmmal goborel gMs3dybén.
m. bndembbmbob IGm3 80
Design of the Senator Yegor Stantsky’'s house, by Otto Simonson

WmbEmBab" Jgbmdas'! (ngaoGQQQn 30mMan som-
Bgemab 4. 31), Gm3mab 3033505 @s LngBgom bLgGHad-
&Faby(3 oen 3o3mgbs 3aBab by j3900b 8mbsbrymm-
353 agmbos. dgbmds ymegame damammgnl yubdymbs @
mEybmag aédaﬁnb &MBL, @b dognbEMamb, 3mEGnb
3fab dmgagame @ degbgmagare 806ob 6ayzgonb bo-
3066mgnbs, 363gm Baf0GmAnsb dmozagh.
Jmfoeefmme bobggdom gGRdabyomsb ms3o3da-
Ggdma LabEndcm mosbydab mMa gemoagmnb Bgge-
@gdob sanern dobgner gpobgl §360b, GmBalb Lndg-
&Aool Qaﬁd%og. &rbMgdac a03nxbmemn, Jggbogmbab
8my3oBoemdab gmog @s s3s3g @amddy, Bab Jofo-
EoEIIR M3 Jodob YrGgens dmosgbgdime.
Jndnb gxGgenb asbs3nMs BbaMggdo z5380c Bo-
wmo e bagame jodno ofnb sg(396@0Mg3mmn. dmy-
mg geenageee boab ool 3m3g6g3ab J36ab ©s 4. 6.
3o bnesdey 2mbazb. afdgme 3o aoman som-
Bgemolb Jhob 809300>. Pobomgdn m@m LeBmELmBAL
baggaﬁnbamgnb 33sbsbosmgdgmn BmBngHadnm sab
Bgbmmgdymn. Gmamf(3 anmfan sombymalb Jmkol

78

dnbs foohis 2. grebagol B63339680.

Sogpabn. gggmer 3y
bad3gdgm dsab Jgbmds. 2018
Kindergarten at 2 Vukol Beridze Street, Thibisi. Fagade fragment. 2018

3bsfgl, obggy boeobygh ndsmornmn gobomgydn @n-
mdano Loms ImBamBmydne o bams sGdn@d& o
IEmgomgdoo, dorrabBHaenabn JoMadg@no ob&-
madmen, mEbaGornmosbe bmdagFHgdoo aaamnﬁﬁaao.

Imnd@nb dnbymgom JahobdaGs gabawl Bgmdahm-
Jomn gabso 2a3fAdympdl @ aa0 a3gadeo dMsgarn-
Jaobs (394Loambab Bmygabnmdnb) 3B gomos 306+
Ggdr-@abBymadaema.  gmdgn @  daMmygemn
BaBorn Emglb o >6LgdmdL s gund@md, A3 asgmd
begdomadgamab Lobrab dsmgneme Bbafg oG 3ob-
bmgngmgdagms.  3By3fnb  &m@ebygb  Boggdmds,
J0Bgdnbs > 8833Gnb ML B0dbymos demngHo
396bbgaggdal godm, sbagmeros. domer gmymmd)
39dg65demo,  LadboGorgmosbo 3@ 3360bInMs @obogn
Bymobash agmdg@Moyme Labgbdao gognma daca-
o @ 939Mab Bomarn LagMegbo jgemno ogm ao-
3oxbmma. dogem, mEabmeg Byepoabdnfs gsbamb bob
dggo@pmo, asm@abyGgmn 2036780 Bn7yagdmme. mge-
afn godob mrGgenb 3Gmgdeedy dnfggere bom-
oemab sngobn @aFebsb J3bnms @ GeHom Jndoo



BUILDINGS DESIGNED BY SIMONSON IN

GEORGIA AND THE CAUCASUS

Simonson’s work in the Caucasus was important in many
ways. Archival evidence attests to his contribution not only
to the architectural and urban development of Abastumani,
but also to its transformation as a popular resort destination.
He was a member of the committee that was tasked to review
the designs made for the development of mineral waters in
Abastumani. On 7 October 1881, Simonson participated in
the measurement of the mineral group of Goliatskaro, one
of the three mineral water springs in Abastumani resort,
and made a presentation at the committee meeting on the
findings of the study of thermal waters and the damage of the
baths, It must not have been incidental that Simonson was
chosen among the Tbilisi-based Germans along with Adolph
Remmert, responsible for the development of the spa resort,
for attending an international congress on mineral water
held on 14 August 1882, in Germany. Simonson was also a
member of another committee that studied the feasibility
of removing a cliff on the Odzrkhe River in order to build a
bridge, later to become known as Remmert Bridge, the most
important engineering structure in Abastumani.

Simonson was commissioned by Prince Giorgi Romanov
and his mother, Maria, to design the Alexander Nevsky
Church, which he accomplished in 1895. The construction
of the church, set parallel to the Odzrke River, came to

J38gA3mgab babobroab crogergdab gmd 380360 gebobamgargda. ofifedagSmtin b. dabiys. 1850
Archways of the Principal Imperial Stables of the Peterhof Palace, by Nicholas Benois. 1850
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Kindergarten at 2 Vukol Beridze Street, Thulisi. 2018
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an end in 1899. He was also responsible for the design of
separate smaller structures of the complex.

A miniature chapel, covered with a steep roof of bronze,
marking the site where Giorgi Romanov died, is also Simonson’s
work. Referred to in numerous guidebooks of the Caucasus
from the early 20™ century, it was faced with marble especially
brought from the Karar quarries. The chapel functioned until
the 1960s. It was gradually robbed of the precious building
material. At present, only the remnants of the socle can be
seen, on which a new wooden cross has been erected.

Simonson also worked on several projects relating to
the Georgian Military Road. One of the most important
commissions he received was the design of the Church of St
Gregory the Theologian for the village of Milakhvriantkari,
near Dusheti, which he created in 1886. The building
resembles a square; only the south-west corner is rounded
slightly to make a segment of a circle. Simonson based the
plan of the site on a circle enclosed in a square. The south-east
side of the wall also encloses a bell-tower and an observation

facility. The church itself, clad in stone and based on a croix-
libre plan, stands outside the contour of the wall with its east
and north fagades so that the main body of the building
remains within the wall. The church is topped by a broad
polygonal dome. The presence of a lantern in the dome in
the interior, terminating in an open belfry with stone pillars,
is highly unusual. The drawing of the site plan-the circle
inscribed in a square-evokes associations with the plans of
Renaissance buildings.

Designed by Simonson, the Church of St Gregory the
Theologian and its east facade in particular resonate with
the east fagade of Samtavisi Church to reflect the growing
interest in old Georgian architecture that followed the
publications in the mid 19" century. The church must have
been built on the site of an old cemetery church of the
village of Milakhvriantkari.

The east facade of the church can be grouped with the
churches built after the mid 19" century, the most prominent
of whichisthe KashvetiChurch (1904-1910)in Tbilisi. Simonson
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LaBaagabolb >m8mbogmgon @abamob aogmgbs gobo-
3509L, s@dmbogmgm gobardy RI® Jorgy EGmab
GodFnmsb 8mBmnbaty, gnbGm 3Gm3mMAogdab mGo
603> (Bs BsBorrdn of LoMmydmpdos gogMnmo) @
3o Imab, Lsdgmobs @HMEG™EAL J393 ImJEa-
o J30b Bymdnor ao8mygebomn, LEmGnobs badog-
3o 3mgaanmo Laddmolb mogby smdsBmgmn ggetHo
a3bgegde. B3. gngmm mzonbdg®yzgeob bedMBLMBAL



may have been inspired by any of the churches imitating
Samtavisi Church and its east fagade in particular, yet it seems
more plausible to believe that he sought inspiration in even
earlier, medieval Georgian monuments, such as Tsromi and
Samtsevrisi, of which he was aware. The watercolor drawings
of the church reveal the hand of the great master.

Simonson created two template designs for the post
buildings to be constructed along the Military Road in
1859. Both variants were influenced by the building of the
Emperor’s Hunting House at Lissino-Corpus by Nicholas
Benois. The surviving ‘station buildings’ along the Road
were also designed by him.

Simonson made drawings of a large postal building for
Tiflis and Vladikavkaz. Unlike the station buildings located
on the Military Road, including in Mtskheta, Tsilkani, Dusheti,
Ananuri, Pasanauri, Mleta and Gudauri, the building designed
for Vladikavkaz employed the principle of spatial organisation
characteristic of traditional Tbilisi dwellings, developing the
body of the building in a huge courtyard. He decorated the
fagades with European Neo-Classical features to merge
harmoniously with the Doric pillars and the balustrade.

Simonson was commissioned by noble Barjatinsky to work
on the renovation of old buildings and the construction of
new ones in Nizhny-Derevenka. The most remarkable was the
design he created in 1871 for a palace in which he combined
old Classicist motifs with Baroque elements, creating a spatial
composition typical of Romanticism.

In the 1860s, Simonson created several
designs for churches of different denominations, displaying
typological and stylistic variety, that were to be built across
the Caucasus.

Simonson'slegacy is remarkable in many ways.The designs
he produced for Thilisi, whether realised or not, are extremely
important for the history of Thilisi architecture. His European
education is evident in the works he created in Tbilisi and the
Caucasus. Having contributed to the further Europeanisation
of the Georgian architecture of the late 19" century, he at the
same time showed respect for the local tradition.

dozens of

38obordabo. 63. semgbobay bagaeral (obsgra Baeibinb) gyengbos.
SEBJoBafibmeia m. bndmblirséo. 2006
Alexander Nevsky Church (Akhali Zarzma), Abastumani, by Otto Stmonson. 2006

sdobargdobn. Bowiggebo yorcrnbbuyer gamezn memdsbmgal baboberab dawdn.
2006

Fountain in Prince Romanov's gardens, Abastumani. 2006

sdobangdsbn. daggbab ISmygn gomegn Gmdsbgab babobeab o 0.
B4 SIIGE0 ov§m boBrblmbn

Design drawing for the fountain in Prince Romanov's gardens, Abastumani

by 0. Simonson
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63. afngeen mgomhidadygoceob genghools demmggSa doenobg@inolion jarin-
boorgab 43627385 s wedmbogengon SIS . bodob-
bmbo. 1886

Design of the Church of 5t Gregary the Theoloqun for the vitlage of Mok hvriantkars
near Dushets Site plan and cast fagade by Otto Ssimonson 1866

bagotiog,
b

el Lodbzjeomen 3Bty s Lot ool gied 5800

ifocies aedegdn: Goum jabo, gemao gag.gsh (haamiae byao @3 20

pahown), wemdama, 6

Archival photos of post office stations located Hong the Georgqan Abiitary Road Tk am
postal station Viadikavkaz station (general view and the courtyard-side efevation)
Dushets, Ananur postal station
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aJeegbos boggen 3nemobgnebagadab babogememb d3g-
o gaezgbenl saamb) Wb@s ymanmeym s8n6gdgesa.

3nmabzmnobogsmnb 6. afngmennl  Labagmomb
93mmgbonl s@8mbagmgmn gabawe, XIX bovggabeb 3o
Bemgdob oggor 93gdm 08 gymgbracs Fnadn wbmo
Amzaggomm, GmBgmosy, od3  JAEmbmmmaenar
J0 962, banbbmdfngam cdamabnb Jo33gcnb Godain
(1904-1910) goasb bamsggdn'™. 63. gMngmen mgonb-
95@y3emnb LedmbLmBAb gymgboob semBmbsgmgomn ogs-
Lagen(y >mbndbaemn dmamgbal god8mdsbaenns.

LABMBLMBAL Bogmbgdab Bystim 8gndmgds BaGoms(y
L33nogabnb  smBmbagmgmn  @obomeb  8adbasgbgdem
339608 gen @edMydab dogme xaYBE6 Gm3geed)
nymb, 30363 336Rgds Bonadgdrarngds, FmI agn @A™
sefgae Johorge dgampdbog — BGmdn, LadBgaMebo
> Lbbgs — ogbmdb o, Bgbododnbow, smMgmemn dme-
Lomyabggdtngo dgammgdalb 3Gdn@gj@nGnmsg LodH-
©mmBL. dnmabgfnsbmysiol giegbanl seBmbagmagon
@obao 3o 53 AndsMargmgdno dngdob 3pemmdes.

©> 3dmeomb, 5339Mgmeb gnfGambamn gdbngao
3gbAgmodae 3myddlb @eme mbEagob byemo s@ygns.

1859 Bgmb Logofarggmmb Lodbgm@m abnbsmgab
Logmb@m  Jgbmdgdab ™mFn GodmdFngo IBmyIGoeb
89736nbab'® m@m bndmbbmbn WorymE LobMHEPMmL
Bogmmon 39695b 893mgdgmgdom, ggfMdme o mabo-
6m-gmA3abdn 3gdoMy banddgRsdmEm Bamommdnb
Labobeab (MMnepatopckuin oxoTHUuwiA asopeuy, incnHo-
Kopnyc, 1855-1860) afgn@gd@aFramo @MEH3gdno.
bagofaggemmb LaBbyeMm 3bady mEgbmsg +Mbgdaemn
gmgaeo bgebgngdab Fgbmdgdeb (Bgbgms, Boemgsbo,
©3gon, 26s6Fn, BabbagHn, mgms, aymsyie
Lbgs) sbodg@Fenmn qsbogn ©o daogmab sLndg@n-
o bngGgemn 3mddImbagos, badgmmbs gHmBEBMENL,
bob 3Mmb3Eanbgddy @oyFHmbmdnemn denngfam Jggo-
@0 35b Mg, 9MggMnb a03mygbgds o Lbgs, dbyag
absbnoogdl Lend3gMoGmBm bLabamnBm babmb.

m@m LodmbLmBas GPnernbab s Femamngoggodnb
oo bagmb@m dgbmdgdab IFmgd@gdag Loasbagdmme
gndmdags'?’. Lonb@aFgbms, Gmd LaBbgmAm ababy
ofbgdugmn LEbENgdabagsb 306Lb3ogg800, m@m Lo-
3mBLbmB8s gmomngoggobob LEBBAEL Jgbmdnb Linae-
@ LEGYJGDL Pdoroliga Lobmob 3Gnb(3nde
smem biggdzeror @ 336mdab &obe gggdgMargms
gbmb boggob oMagerag 39633000565, gobagdn g3-
Gemdgen-geosbaabdgfe  3GdedadaGame gmedy-
300 dmfom, Mo Boes 9bmb bob pmGage Lzg®3L
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©> Amognfob dngMnen Mnggengdlb dogbamogo.

g doMnoGnblbgnl ©o33gmne, Mdnnbdn dyme-
3> m@m LodmbbmB3s> Boybn-Mg396393n dagenn Jgbm-
3730b a0®>3gmgdob o sbame dgbmdgdab 3Mmydggdn
dgoranbs, GmIgmas Imnlb ge-gRon 36ndz6ymm-
39605 1871 Beanb Lobobemab IGmgd@n. o7 LdmBLmBN
26bgdamn dgbmdgdnb spMgye Jemsbogeb@ym gme-
353b daMmymmb nbomdagdb @s Lababenab LngMgoo
Jm33mbagznab Bgm-GmBsbBnbanb Goemmada 3g3gab™.

1860-0360 Brmgdal sbemm babyd3n m@m Lod8mblLmb-
3> yoggobnab bbgomobbgs smdbagdmmdnl g3mgboscs
653gbndy sogpme 3Gmgd@n Igomanbs. Igbsdsde-
Lo, 8nb IngM @IIGmMyJGgdamn gimmgbogde Gndmene-
angen © LEnmebBnEn dBogermggmmgbgdoo aadm-
ofRg3s. gb IGMy]Bgdos: bab joomennga@n giengboab
3Gmgd@n Jomog 8sogmabongol; 1864 Bemob doaren-
Bon@gdgmod ggmgbine FHybymn bobgnbydaGn amdds-
ogdon Jomagd dmbrminbomgol; adgfanl 3000L33m-
doob boy@gdamm Bodenb, 68. smgdLsbey bgggmab,
Bodoger Imagamobagmmbal LadMgjmmdn sRbgdyeme
0300bddmBenalb 3ndnbgdnb gjemgboob 3Gmgd@gde Jo-
trog 3mbremydn; yemabogndBabe @ Joorgenn gm@ay-
3nb ghmmdmomdon ©I3GMY]GId e g3o@IMnbmms-
@Gob God@nb 1864 Brmnb ,0gmbmb@obn®, Lagay m@m
Lo8mbLmbo wbgsm 0ygbgdlb dagme Joorgmo byGmo-
Smdmgfgmn g menb gmgdnb@dl'®, mogem GodMab
39385 g0 goobobmmobgdnsb Gg@Hsjmbjlb dmagogm-
6g3L; 1861 Beroob Jyoanbob dstomdsmoegdgmon 9)-
gbaob IBegd@o Joggobanb 30-5 g. 6. mnbgaba do-
Gormnmbnbaogol Gombab JoMyxggbs BadnfAdy (33ny
2e73m33n: Nonkosoit cobop B Kytauew, a3. 11); gmbmgo-
99640b (30b3-bnBagBnb gjemgbnob AGmgd@n Bagognbab
dagoon Imemgnbsorgab (MpoekT uepken npeanonaraemon
K nocTpoike B wrab-kBapTupe HasarnHckoro MexoTHoro
nonka 8 ykpennenuu Bo3agewmeHckom)'.  ambndbyma
3GmdEn gaermodab ad3yGmal, gloMggmgl ymamn-
b, agadomn, Gmdgmegy Mgoggobaeb Bamdmomagbb
> bngRgemn oa3gdmmgdnoe @ 3G dn@ & oFgme
AmGEIZ00 JoEbob GodaMosb 3mymemdb Lnobenmgab.
>mbnBbymn  Bbasgbgds agomngFgdabgdl, Gmd mEm
LABMBLMBL 3FmMEMEndse X-XI bangabgms Bagbob
3o3bob (36mdarmn Gadon gadmmgds sgmm.

20bo6036ogos  amEodoyob Logmel IGmgIdni
©)A3gbmab LagmMob IGmyd@n: LG ymmb IGm-
0d®n 3s63mabab  Imemgnb  gaemgbeabocgeb, 1862
(30063 >@dmdn, a3. 6-9).



bagofinggepmb budbgredir 3Batg s5bydyern b@obgant Jabmdgal
bosfigagm ogmBmgdn: Gobabagnb bGobzns s sengfbobedy bggeab
auengbns bBobzos gua@sgan: b§obpas gumsyn (2016)

Archival photos of post office stations located along the Georgian Military Road:
Pasanauri postal station and Alexander Nevsky Church; Gudauri postal station,
former Gudauri station (2016)

ababm-ymAdgbe. banddgBs@meim Boammdal bobbey. SHJadafdmen 6.
3g60. 1855-1860 emgda
Emperor’s Hunting House at Lissino-Corpus by Nicholas Benoss. 1855-1860
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m@m LndmBbmbalb @mEIYmGyma Loob Jnbge-
3no, g3mgbneocs IGmyd@gde 856 jogjsbanb Bgdmgan
obobemgdgdaborgal Fgoanbs: yzofienalb (3obg-Lnds-
adnb gyemgbne, 1859; 303330k mbyMa sgemnb gy-
emgbes, 1859; gymgbagdol IGmgd@gdn AGmoramgon
32330boab LGobaggdabomgal, 1860; mEn IGmgide
LGogHmImemnb  dbacinb  bBbazgdnbomgzalb, 1861;
doAomismempdgme JAobGNo6M3nL  smBagbgmn
LaBmasEmYdalb ©ogzgonm Joggoboob Bmnsbgonl g3-
mgbagdolb IGmgd@gdn, 1861-1862; aBmbEmL Joom-
ogafo gymgbonb 3Gemgdge, 1863; Joo@nammbjnb
@ogfebygemn g3mgbeab 3Gmgd@n, 1863; gggbab
Joommngnen gymabonb IGmgd@n, 1864-1865'%.

2939 bm> dmzoblbgbnm La8mBLmBab Bnge 1861
Bomb @amgb®6dn, bybdgmdn szsfogmors bobabs-
ogob ©33Gmgd@gdame Labobemob IGmgd@e. IHmg-
J&by BoMdmmagbormn Boggdmds dImbydgbdmHmdnm
3%3mnffiggs. Fgbmdnb ®aIAMyJEYdabal m@m bLo-
8mbLbmEBL 744-750 Brngddn 33s@ob bobobemob aga80m
©> AgymbLb@Hadanob IGmgdgno wbms gbymddmas-
Bgema'*. Bagoge bgmoom, @3bdBnm IgbEgmgdyme
3Gmgd@n LEnmabGFn mgarbobMobomsg obemmb
3oL obmodyMo bLodgsmmb gbog@ngabosb. beybdg-
o0l bobab Lobobmmol 839693mmds  a396bmM3ngmms
o9y 363 Agdmgzob w(36mdns, 35328 mGm bodmblmbab
99mddgmgdnb Lo BomImbomagbom 3nb 3Gmg-
JBL moen 860336gmmds og3b.

m@m LnIMBLMBAL sAdodgd@mFamn g3 330mMgm-
35> 3og3oLonb 3ob3gednom, |MIBndgbgmmgabgbne. mdo-
eoobob 3@ o gd@ @b nbBmGnnbomgob jo 8nb 396-
b@(30gegdaem @0 ogoo aebabm@ngmgdge IGm-
0J&00Lo3 @omo 3603369mmds s3gb. m@m Ladmblm-
Bob @ofom gRammages o g3@mdgemn  gobomemgds
@dorobnbs @s  Joggobonb sBgdn@gd@aada sababs,
Gaod(y 856 XIX bagymbob gmg Babgzolb bodsMogg-
b @s dogemn Joggoboab sGdn@gd@n@ob gFmzbamn
35babnodgdmgdnb JgbaMhmbgdabonb gfom, g3cm-
Jgen 3ndaorgmads dob(zo.

JoBob Iz, o odrntn e bodmblimba

Design for the staircase, by Otto Simonson
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Design for Catholic Church in Matkop. 1871 Design for an Orthodox church for the town of Mardok. 1864
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Jgonanben's Bumondoqom geros: gyergbonb 3 80 gsgsobmb 309 9. 5. sgsingees babol babsberob Mg, a25880. Gucgbdbn, bybdyem. 1861
mbgelin dsdocombnboognb. 1861 Design for the palace of Avar Khan in Dagestan, Khundiriz. Plans. 1861
Design for the Orthodax church for the 30th Battalion of the Caucasus. Kutaisl. 1861
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WM%MWWWW Sgafingerons bobiab bahobemb Mirmpddn, goboen @ Jaem @Csidbn
Design for the church of Navagin regiment in Voadvizhenka Castie Design for the palace of Avar khan, Dagestan, Kundzia. 1861



O230AHS BOBYO6N
1833-1897

o898 Bommzdsbn XIX bomgmbab gmey bobyg-
b odograbdn  8megoby oM gnBod8mEgdb  dmenb
9Fo-gfma 536nd36gmmmzo69Ln0.

ngn 1833 b ovdnenabdn @ondoms s 1897 6ol
3739 3ommonpgorms. o6 FogBan o a8 gdBmeinb
bgomo gonbess s 8nbn G3ncnndgarmab, bagorras
Born(38o60b (356 odacnobn 1997 byemb dmnbobrems)
3o@dmugdnm, 1897 Bl @dngrnbdn, boMmoRmpob
Bodmgomimbob dgmggom @ontmdo.

oM@ 0. Bomdablb gdngrns ngFgzgbbn Jyozmo
(Emilie Jurgens).

o398 bomdsbn  Bo&dmdsgermdnag  BsFdxdg-
duemn  gmenmbob@nb  dgacons.  V3BecTHbIN KABKA3CKWA
cropoxun” — obg dmnblbgbagdlb joggobnob (36mdacmn
8j3mg3om0 958960 gonmEgbdowmdn odg@®  Boem(zfs-
bnb 8o8sb, 3apmnb (ogmem®) Bomm3d96L (Aybgoab
083560030 (36m3nenb, Fmgmfiy  3anouman Opuapux
WeanoBunu). ogmpm Bogm(3306n, 9. 3onw)b3omBnb dng
mdngdmemn 3Gsgsmon Byoemb dnbgmgom, 653mdmdnc
dg0d00, 393s6anb Jommog gnmogddggab 8 gncfin,
m3gepng  0dnrpobdo, ogob Magorn @06035808:7-
mgbaob gFoom, 1819 Egenb Rsdmgnos'. Bmgngforn
36mBoc, 0go dogEIdnfigamse SbgMgmdn mobobmy-
3,  3mggnobgdoor go mdormabdo g gnMms'.
ongmEm® Bonydobo Bg@adbarzarrmdab wEjzms babo-
3mdm dorb, Bmdgerog Imbdngaemab B8mer ngm 3539-
658300 “Habniogan 3a 06pasLOBbLIM CAAOM, NOCTPOSHHBIM
Ha 6epery Kypoi sblwe rocnuTana ™. a. Bogm (38560 8Mg6-
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Jaenmdabs o gogdhimadab 63sbomnbgdgemn (noowperun
NPOMBINEHHOCTY U Toproenw) goggobanl bsbmgamgdnb
38%mbmdn aym. a96gMo-o@n8o68 byotaom@nb
(1784-1845) 325803m8crmdaa 1845 bonb 30 nobgomb
ngn oygobnen agfbo dnMo bododam dergfoenogsc.

©93007 bndBo6insb Jobormnb dnbyrgao, . doerzds-
60 bgenmdnon boMoGno'®. ngn edaennbdo obobegdye
nd germbnbBgdLb dmeal Bobb, Emdgmons sgnmae
2mgb senmm sbocr J39906090 (3bmgmgdab. 1836 Egemb
. Bopn(38060 bobBmdmmb 0d9693b MnysBg. daemnblbo
©o oggobnodn Boogemdsmagdgrr bgnmastim@nb dan-
m9dnb gMobgmemnb Fobbogengdemoe Bodmbyemn 365-
Gorrn qfnpmnb dmogbddgrodn (1819-1892) ogmmpm®
Borm(38260bgemo bobBmdFHmb . (30beggH monabb” agm-
698D, GmBgendng 39%dsbgrrn  gmermbob®ydo o fin-
398mmbgb > BbmermE 39Mdsberom bLopdEmArbgb
G owgn bo8dmdmmmdn gaMHdbmam'!.

on, Bmgmes sbobnomgdb agmem Boenzdsbb Jfy-
bogem dmbaerg, Ggbgonbs @ Joggobanb 833erggotin,
3oMmb JoybBdoynbgbn (August Franz Ludwig Maria, Baron
von Haxthausen-Abbenburg, 1792-1866): .85 8>6x39w@:
8mbgRbadaemom dm3g6yg ghm 3353 gmepmbobl bocp-
(39960096, = 8abn bobena 38 360l 3of3bgbs bs3nfA-
Bg0. 956 07 bobGmGm 8mabym, bowoy 8y Jgdaderm
bogbgdno 35M8sbymn gmdgmtdne @ 3gMHdsbmn
boyg@no dgbomggdems. Born(30060 mogammEmISI0
nym 3o8¢Mnsbo, IGsBngaern ambgdno > m@ogntH-
3a00b 0dgnscn gbofiom. Bobby gygm oFognb agbmd-
©o goggobonb bormbb o Gbofgl; 306 dmasts y39-
mogigfo s n3bmdms ggameb. sMagnb agm Fgdorgab
9950 @oee ygob dsbBsgangdgere™ .

1843 Byenb ongmmes bogpzdobn 38 ygfinb Fofx-
3965 6330/, amoegnbol IGmbIgg@ob bnobrrmggb
3nBob 6o jgg0mab 3o8mymegob nobmgl'?. 1846 Baerb yo
ngn bogmeemBab Gmgbob bnobrmggl, doFmbabs @
3ol JmBgdob 3ndgdomy Bgfn@mmnady Lodbof-
aemnob bobemb 0336580, gBmbdors goboedy dnwma-
3o bobggombogmn 3g9adnb ambogin ImBGn .
3980, 1848 Benob 8 s350L@mb NgmEmE Boen(38abn
aogob ymgbnen 336mBaBg bogognbs o bsymbonBfmb
80396780l meaemgdobsg nobmgh'™. sebobndbogns, Fmd
agmEme Borm8sbob  boberngs o bogmbmadicm
6njmeamBob  8mgbnb  8ndrgdamy  bsBmaoemydming
doeb  go@adymMydeos. obgo (335@6.)@36 sanerob,
sbgon Im33gBin sgndad@g@nb bobemab 5956985 @
bogagnbs o boymbn@Mmb go8ofags mamn dgdegdab



ALBERT SALZMANN
1833-1897

Albert Salzmann is among the most remarkable of
the architects who lived and worked in Tbilisi in the late
19* century. He was born in 1833 to the family of German
colonists in Thilisi and died there in 1897 as a result of falling
from the scaffoldings, fate that he shared with many other
architects. Salzmann was married to Emilie Jurgens. His
father Theodore Salzmann was referred to as a ‘renowned
guard of the Caucasus’by Eugene Weidenbaum. The latter
also wrote that Theodore, Swabian by origin, joined many
of his compatriots and in 1819 left Wiirttemberg for Tbilisi.
According to several records, however, before settling
in Tbilisi, he spent some time in Elisabethtal. In Tbilisi,
Theodore supervised the gardens close to a hospital, on
the bank of the Mtkvari and also served as an agriculturist
of the Society for Encouraging Industry and Trade. With
the mediation of Adjutant General Neidgardt (1784-1845),
Governor of the Transcaucasian provinces, he was granted

the status of a personal honorary citizen.

Ll T 0 g Lt
Bmemgabab IEmblgg$n. joggebonb dyBoyde
The Caucasian Museum, Golovin (now Shota Rustavel) Avenue, Tiulisi

S at

Theodore Salzmann was a carpenter by trade. He seems to
be one of those German colonists in Thilisi who easily adapted
to the life in a new country. In 1836, he built a hotel in Rike.
Friedrich von Bodenstedt (1819-1892), a German author who
taught French to Neidgardts children in Tbilisi, recalled the
Blue Room of the hotel, in which the German colonists often
met to speak German and feel at home.

In 1843 Theodore Salzmann submitted an application asking
for the allocation of a land plot near Golovin Avenue (now Shota
Rustaveli Avenue) on the right bank of the River Mtkvari. In
1846, at the intersection of then Baron and Graph streets, near
Nicholas Square, he built a three-storey house featuring a semi-
circular lonic portico. Soon after, he applied for another permit
as he wanted to extend his house to accommodate a coffee-
house and a bakery. Both for the house and the extension he
hired Giovanni Scudieri (1817-1851), who had already earned a
reputation as an outstanding architect in Tbilisi. Only a man with
a fortune could afford owning a house as imposing as his and run
a coffee-house and a bakery in such a central location. In 1850
Theodore Salzmann opened the first tobacco workshop in Tbilisi.
Rernarkably, he signed all documents exclusively in German.
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semyfusbpy qeb baepgdobe. 1874-1934
Alexandet von Salzmann 1874-1934

demdogmodgb  dggdenm dbmemm. nboyy 86nd369emmgo-
bnv, B8 egemom® Boen3606ds bobemnl 3Gmgd8oy o
boymbn@Mmb 8ndgbgday ordnmmnbnb, ndbobor w330
bobgemdmbgodocy sGJ0adG~Mb xmgebn bymmngab
(1817-1851) 89733900 .

1850 Ggenb ogmeme Boep3dabl 00d8ogml @s-
3o8bogdgmn  gBo-gfon Infggern  bobgermbbmgg
3ombbbno mdarmnbdn'?.

ndoboy  d9gbndbogm, Fm8 ogmpms  Baen(3dsbn
baerb y3ger0 @my79766 39 89686 0ca@ Sbgfms.

o398 bormndobolb dgnemn, semyfbobroy Docyey-
oba 99f86gFn, armabBBagmen, Jofingodamnbdn,
o8agonbdn, 1874 bpob 25 asbz0mb @ondoms. odn-
erobob gfmgbam 819855880 @opmemn 8nba Gnepmgdn
a93963bBnm0b 358mERgmenn 60dmdgdns.

g bobe Born38sbn 1890-n06n Errgdnl dmpenemb
3nybbgbdn  @9Fbgmob  gmgmgdmps.  0gn gk
I@myosb (Franz Stuck, 1863-1928) bLbogermdrs o
goboenn  Jobronbbjoborob  GggmdFmdms.  dnmbbybdn
bBogemabob ngn (36mdarn gmMbocn Jugend-o10b cobo-
3FEm8enmdps. 1901 Egemb yn 3mbabnepgmds dnnm
dnmbbybdn gobomnn jobnblbyobs o dnbn Fodmg6ndy
0658mobinb dngl os@bydmmm bymmgobos gogM-
3056980b Phalanx -ab 809@ godsGomem Infggem godm-
39603n™Y.

1906-1907 begddo oengdbob Bocndsbn bs@gor
gfingg gigmonb (FritzErler) gfioote Joenag gnbdomgbnb
JoEdenbob bodbMgon grrnggernb 3. 6. “Muschelsaal®-dn
(Brgofigdab @aA32%0) dgdsmdes, boog gmgbygdab
gogeno LBgepaboonb mobo @MHm" dgobgemo'™,
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Byndadol momdobn. Joemyeoy. @) bmobo. 1912
Festsast Dresden-Helicrau, 1912

oy bbb boen38s6n, LogoFsgmmee, jofen ddo-
@nb (Karl Schmidt) ©F9bpgbnb Dresdner workshops for
craftsmanship-ob g 8m393dn; (Dresdner Werkstatten
fiir Handwerkskunst Schmidt und Engelbrecht) d-9dsmdo.
1912 Baerb %96 g aerggob .mEzggbobs o H560-
nygb" (Orpheus and Eurydice), 1913 6ol yo Lannonce
faite a Marie-ob 6o/dmmz96530bacgnb dmEymdnends go-
650030l 0bbGoro(3ngdds 8ol nn, bogMasdmnbm
6563358985 8mmobo. ymggerngy 1921 Bl JoFHabdn,
dobbyernbydy ogodolb (Theitre des Champs-Elysées)
bgboboognb jemem @gdnglal m3gMab Pelleas et Meli-
sande-ab aad0borjnb bnbooernb nbbGsgnaznnl JHem-
3780l 306bmB3ngcnadoo oggnHa50b00

oemgfbob Boen(38s6nb amaMHagianl m36ndg6c-
3o63bo g0 Mg dogbnb Fobepmds, JoMgzam 396~
8obmem Jormag-Son Igepaoydo, . B. Bgndndab Loberdo
FgbFmengdmern @ggeBaggngdes'. 1911 Egerb Jonbinb
Babgbmgob 8ngs 035698mcmn Iyl Festspielhaus-o
ndbsbo Bogmn ggmdnb o3563°G@ I JIGIN I
damgdl nbamogmo. JonbMab Bgbgbmgab Jatandnab
bymmob Googofin BoBdmepagbgdol bLagMab 994860bob
39 db. Boem3dsba nd gdmgnb nbgor Ammgobagdosb oo-
6083 m3mdos, Hmgmmgdaczos: 390390900 Jma-
ImBagmEn  gner  orrymbo (Emile Jaques-Dalcroze,
1865-1950), oﬁjn@aj@mﬁn Jonbnb 89bgbmgn (Heinri-
ch Tessenow, 1876-1950), J3gn@sfingcpn SBInBaddmen
@ 01g9@Fal ogmEig8ngmbo smmg o3ns (Adolphe
Appia). bgndgdnb @3Bl bLngFgnb ©nBonbn oengd-
bobM Borm(38068s LEmMye Bg8mambbgbngdgey baerm-
3o6-8mmgobgdamob goo@ 3o60bmMangems. Bonogotin
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Born in Tbilisi on 25 January 1874, Albert Salzmann’s
son, Alexander von Salzmann was a painter, illustrator
and a caricaturist. He studied art in Munich in the late
1890s under Franz Stuck (1863-1928) and maintained
friendship with Kandinsky. In 1901 he participated in
the first exhibition held by the Phalanx association of
artists, which was co-founded by Kandinsky together
with some of his fellow artists. Kept in the Georgian
National Museum, his canvases are remarkable works
of Jugendstil. In 1906-1907 Alexander von Salzmann
worked at Muschelsaal of the south wing of the Kurhaus
in Wiesbaden together with the artist Frirz Erler to paint a
cycle of frescoes entitled as the Four Seasons.

Alexander von Salzmann must have worked in
the Dresden workshops for craftsmanship (Dresdner
Werkstatten  fiur  Handwerkskunst  Schmidt und
Engelbrecht) run by Karl Schmidt. The illumination
designed by him for Gluck’s Orhpeus and Eurydice in
1912 and for LAnnonce faite & Marie performance in 1913
brought him international recognition. The design for the
installation of the illuminations for Debussy’s opera Pellas
et Melisande at The Théitre des Champs Elysées also
proved highly successful.

Decisive for Alexander von Salzmann’s career was the
commission he received to produce decorations for the
Helerau Festival House (Festspielhaus Hellerau) in the
famous garden city district of Dresden. Built to the designs
of Heinrich Tessenow (1876-1950) in 1911, it attracted
avant-garde artists from across Europe. When producing
stage designs for the main performances of the Rhythmic

gl & Mg @i dota
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Dance School, Alexander von Salzmann collaborated with
the renowned figures of the time, including the Swiss
composer Emile Jaques-Dalcroze (1865-1950), Heinrich
Tessenow and Swiss architect, stage designer and theorist
of lighting Adolphe Appia. Designed in collaboration with
Jacques-Dalcroze and Tessenow, the main hall of the Helerau
House created a sharp relief against the buildings of Richard
Riemerschmid, inspired by Arts and Crafts movement, as
well as the main building designed by Tessenow in the Neo-
Classical style. The Festsaal is considered a turning point in
the theatrical stage design. Alexander von Salzmann, who
was referred to as a Georgian artist in European sources,
died in Leysin, Switzerland, in 1934.

Albert Salzmann had a close kinship with the Tbilisi-based
German painter and graphic artist Oscar Schmerling (1863-
1938), who was the son of his sister, Mathilde.

Salzmann studied at the Academy of Arts in St Petersburg,
under the celebrated architect of the Russian Empire, Andrei
Stackenschneider (1802-1865). He graduated with a first-
rank medal and was conferred the title of class artist. After
completing his studies in Petersburg and before moving
to the Caucasus and Tbilisi, in particular, he served as an
assistant to Alexander Rezanov (1817-1887), renowned
architect of the Russian Empire, Academician and Chair
of the Architecture Society of Petersburg and a former
student of Konstantine Thon. From 1861, Salzmann was a
member of Construction Commission of Tiflis Governorate,
and from 1863, worked in the main department of the
Viceroy. For some time he also worked in the Society for
Restoring Orthodox Christianity in the Caucasus. In 1867,
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©/85%0 Enm ymbBEILAL Jdboms JgemgMaglb (6mdn-
0 Jgbmdab Bgmerobanb@gdn bnernbs @> MoRfir
#n83dnnl  (Richard Riemerschmid) Arts and Crafts-
ab 3ndronbaMgmdnb oo gogmmgbnor J9gddbner 96m-
398mab. ongod oo b3gbnb 8bagmdsdn Festsaal-o
608gnemn Fggeer30o agm (The Festsaal presented a rev-
olution in theatrical stage design)'*'.

o0bobndbsgns, Mmd mzbmymn 8 3amggerigdn mog-
036 653MmEnddn ommgfbobed Born3dobb JoBaorggcy
Bboggmam obobgmgdgb™. oemgfbobro baen(38obn 1934
Bgcnb Fggnonodn, Leysin-3n goMmon(3goemo.

omd9t® Born(3896L sberm Baamgboyo wHongfHom-
30 JJmbos darnbdn dmm3s6g g9Mdsbarn 69Mdgcbs
©> 3fogngmbonob mbjo ddpfenbzasb (1863-1938).
79906903690 Gnba @ab, domaenogh gogn nym'.

om39Md barn38060b 3nBmgbydob s dnb yyone-
Imdnemy 3ubgdob jofigom EoMBmggnRabl gnddmes
IFgBgenb  9deggn bLodyggdn: “emy Beino cymaeno
33KOHUUTE HaYaToe MHOIO AEeNO, 33 KOTOPOe MOW AOPOrow
TOBapUW B3ANCA KAk 33 BOE cobcreeHHoe” (L,dob Bydl
g obygdaemn bodmdsmb obimmydnb bjgren
96am Bnrrom, Gmgmbag, By8n danfigobn Ggamdain,
3mggomo by, Gmameiy bogmmatib ).

3. Bom(38s68s b3ggnocnamn goboormgde 3g8a6-
dmgob LodboBgeim syomgdnedn doncom, GmPgmngs
856 3nfggemn bofnbbnb Fgmmno o bogersbm dbsg-
gfinb Bmpgdoo @osdmogds. 3gdgmdamgob ojomgdn-
880 3abn 3sbbsgergdgemn Fabgonb 0d3g6anb bobgem-
dmbzgdaena >FjnBgddmen sbfMgn 38s396dbs0mytin
(1802-1865) ogm's. semdgd bornzd06nb dnmzdogn-
aboogab 36ndg6gmmmgobns, 398 9Mdacanb o omgdna-
dn b6ogemnb d98mga, odaronbbs @o yoggobnodn Bs-
mbgodrg Magbgonb nddgonb obyon (36mdagan
3B 8gdd ol  sgorgdnmbabs
© JgdgMmdnmgab sEgndaddarammn bsdmaommydob
0038%em3sFHab, ymbbBob®nb Gmbob dmbognb, ormy-
Jbobros BgBo6mgnb (1817-1887) 01565398690 89dam-
3nbob dnmgdmema godmronrngds'®. 1861 Brmnwob o.
Born(z860 7339 doemobob bogmdgbom boddnbgdrmm
Jm8nbnodn, 1863 Errowsb yo 3ggnbbspgernl dmogsrs
bo8BoBorggnmdn, gficbablb go goggobnodo JFHab@ns-
6mdnb s@Bmag6 bodmgsmmydedng dndsmdcs.

1867 Bgerob o. Borm(3896b 38g@digol baBbodgm o 3-
o303 oAb ogeegdegmbol Brgds Brobogs.

o. Bogn8obn bobgmdbogm 3MByggemn aym oo
odnmmnbnb bocoodnrimb b8mbbamog aygm s@mBymemn.

buy@Bmadmdmginb,
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omdgF®  Bdoenadsbn  sFsgfon  boBdmgammy-
dfngo Jgbmdnb o38mMns mdognabdn. Gob 5ymorzbnb
AFogoeme dafon oy oo Jgdmbogernoba  bob-
mob  3Gmyddgdoe,
@mygiodnabomgnlb > Jromstin dmgms baoboogab

296myd8 9o > 999693s'.

FEmdgmosg  JoBorgmn  sfab-

LOBMBORMIBHN30 306M3IB(

omdgh® born(3debob 8ag® cdamnbdo 3gbgdumn
LobmgoEmdFngn Jgbmdgdal  ad(36mds  mnmmgnmn
Bo01g960b 3mbyMgd e 93P IGmEMG3cb db-
3°3bgdsb gemgBl. Bab 8ng® @IIGMyIGgdyen Jgdm
bogbmaMgdgmmo Labmgde o mrme Igdmbagmasbn bob-
gdn go XIX Lamygbob cdamabob bagbma@gdgma Lab-
g3nb 3Gag5n 603oblb 283M9dL @> MBamabiyMa Lagb-
m3gdrmnb 3Gagormbav ymbmgabn Famn@noa agggdgds.
23039 @AM, o. bom(3debab MdamebyFo LagbmaHg-
3mgde Bndmmmannem 2MagMmagaimaabns, doaMsd
4390 60873 JeGornm-cdomabyfa GFHamazngdabage-
80 398m7dgmpdnmo ©38mJomgdymgdab 8gmgans.

Jdo34doLONL FIBT TN

2md3f®  barn(adobab gl ©I3BMYIGgd
LabmasEmydfingn ©36036mgdal dgbmdgdnl @amn
BaBamn 8@ 3aRab Batggbs BbaMglb, amenmgabob
{emg3o6@genn Ambosggemob)  IGmbIgJE0b
3sbB3Mng nym o 30bdyema.

2fo-gfon ggamady 9gAm 36ndzbgmmzabe 3Gmgd-
&0, GmIgmngg dmdgh@ Dorn(39563s 3B 3Gnb 3>ARag-
62 3baAgl, ;mdamabob (396@ B Bo6nenda gsbobme-
3ngme 35335bn0b 8bgndeb 3mA33mmgdLelb 33g6gdemmas
ogm. o 856 3mbg8ab 3963738 @ (3ocggme bagg-
3mdg80b IGmad@gdn Bgomanbs @ JmB3mogLdn dgds-
gomn Lbgopabbgs 6s353mdgdnb 83g6gdmmdsh @orn
rAmob  85bdamby  bym8dmgabgmmdms.  Ladgbgmdm
Jm3demgdboboangalb  asBgmogbnean  BagMdgengdacen
@mE8nb  AnBab Boyggon ameamgnbol  3GmLIgIGNL,
356mbabs © afomolb JuRgdob @d Bngmenmbal Agb-
sb3a3b dmGab oym Bmdpageme (Emygebegme 3moms
Gabosggmob IGmLAIEaL, o FIMEIdob, magm
amenadgnmanb Jhgdob s ap@esdgnmal Fgbabgggel
Jofgdab Ggomn). egb Boengdsbolb Igbmdgdn om-
6ndbme Gyfo@mMosdy smef s@bgdmal. asdmboyenn-
bos Joemors 3nd6>Bonb ymgamo 3g6mds (crsem aamo-
333nm0b g 10), GmBgemocy 39bygdnb gmd3emgduabageh
eRgbma(g o borm(38s60bagy 3896gdnmn drrgeee oym

Jmoms
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d0gpnbo, Gn8mb xobodnob bab. bLogameggermb babgerdbagim dybandeb Jaoms gridgbo - gbmb goboga. 2001
The Janashia State Museum of Georgia (GNM), Thilisi. A courtyard-side elevation. 2001

Salzmann was conferred the status of the Academician by
the Petersburg Academy of Arts. He also served as a State
Counsellor and a voter on the Thilisi City Council.

Salzmann is responsible for a multitude of public
buildings in Thbilisi. He created designs for residential and
tenement houses for the Georgian aristocracy and wealthy
bourgeoisie.

390323 Fomg. 1831-1903. Bevfsbipoyy epgerasl brmmmdrigafia (1840-1913)
Bust of Gustav Radde, 1831-1903, by Feliks Khodorovich (1540-1913)

95



as8nxbamn. Igbmds @mobay @adL ymgnene s§>3ob-
b (378amadn 3. @mGnb-8gmadmanb, ©ma3e6Rgen -
amEnsdgaemab) JoRoby, Fm3gmanas gMmgbame 3b)-
«93nb LA3MBE RoBaBnab Lob. LagsMoggmemb Lobymad-
Bogym 3dyndab Babaemns dmoagbgdaeme.

Joemors 3086oBanb Bgbmds> 1874 Bgemb sMnb 5396~
g¥gen. 3nba gabamgdel Hgdedad&afgme Amorg-
mds> Gmamey FgBob, aby b. ®26s30sb bab. 3xbyydel
Ipbmdoms as33Manabgdgmn gbmb AbMnwab, Hgbgbob-
Lyye-3sBmgaen BHomnosb gdbGHmds. dgbmdab Jafal
36y Bregdofy, asmgbome @ Jgmgdnemn @obamo
Fmabgmby Amgizgamn, gm3ImboGafe Jnmab@fgdnms
©> gobrAnb momdgdoo ©IBIE3Admn Mabsmagno,
Boeare JAmBIGanbydb) @oyiebmdnemn 26@demgdgh-
&0 > JoMbabnm 308meMBggs. Bosgama gobomab ba-
30fablofme 3o 9Hmb3nGs gabore gammgbage san®ab
aym. 3ob 39eBgmmb, LoMydgmos dmbmBmby® FAngal
I93nMoblofmgdamne Ggerrafin gRmbembam mobMgmy-
Smemn, 3gmeg s 9gbsedy Laorgmgdnb godagFonsbyd-
g, IBygnmgdee  anaeb@me  3nrob@Fgdb Bmab
8mjpoamn, Befom mammgebo bafgdmen ©d9396-
0¥3ezo, demngFae 33gfacre Goboemagn 533m3b. 3ygeng-
bagn saBab gbmbIns gabarnlb LrdGEY by FbmEme
bafg8gmmo Ladnggdn, Jomab@GFgdo o Jofbnbabs s
36@90mg8nb@nb LaRGYmadn > FormyHn GHEMEGM-
Ba ogm aoxom asmgbnemn. gb gbogBogs m@egh ok
@399mos, bgdmbbgbgdgmn ymBBRabGng ™ gaboel
3ol 5o 5Mbgdmdb, Mamasb ydmb gabawn doma-
3B garngbogzes.

Lo ygoxng 3gbggdnb ymddemgdueb emgb smafaiy-
&g 3gbmdsmogab smbabndbagas o. Barn(3dabab Bngk
1868-1869 bengddn ammmgnbnb 3GmbL3gd@dy 336500-
o goggobonb dabgndeb jmobogab@g®-GgbgLabbmenn
Lgnmab JgBmds, AmBgmbag, goggobnab Iygemggafnbe
©> Joggoboanb 3qdymdeb gFo-gRon  @BsoMbgdemnb
aab@o3 Gorgb (Gustav Ferdinand Richard Radde, 1831-
1903) 3omaFogynb, Jofm gmb 35Bab (36mdom, 3gmeg
Laforgene momdmme dorragmeds @sege @ 8356-
g8mmdab oAdn@d@afame boesBbymgpmedag 326
2BaRBma. aby Mm3, joggobonb Bubgndalb oMdndg-

J&afgme gmedgdn mfe bnfmodmdngfnb 006533-
Am3rmmdnb  Ig0ans. B gmb Jsbobgg (36mdno,
nbGngHab 8mbaggermds 3nbgndnl 8gBmdadn — go-
agobnab abGmMaabmsb @s3333nMgdamen, Joggobembals
gmbby 3o8mbabgmn nowmmmaantin bi3gbgda: nobmbo
® dgmgo 26ambog@gdnb Radmbgms ymembgonda, 8b-
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o@356 gfsby Bodob FgbFgmgdaenn agm'e. 5. borngy-
8:60b 3Gmyd@nem nym 28g9Bgdmenn (1869-1870) LagsGm
3ndenmonggob gBobofargmnste 856mda(3'’, Gmdmab
goboggdn abemodnMe oMe@aGafnmo  gmEGagdne
aym dmogmbydaen. 3abn sanmmn em)3o6egma bndmb
%25658n0b bob. LobgendBogym 39byydnl dmagotn Bgbm-
3ol Bigaenm-gobogempe Jgobgl gdmbagge, 8gmg aa-
65306 dboigh 3o 3ndgpdeb 3g6mds aym 537693wemn.
>, Barp(33s6b  gmmmgnbab IGmLIgGeb Incby,
3999990bs @> dodmamagyab Fgbmdgdb dmGab oiena-
o gaob gmymeby moyMebmdnmn saanb dovmy
>9a0d, GmImab 3mdydb dmAnb dmaogbgdame Gyo-
Bab sgaFame (3bagGgdn 3ok 3gdebngmb Agduabogab
3973ag0m0'. 1883 Baemb 89Dypdnb Bydmambedbym
&96n@mensdy, 3mbypdnbs @ 3ndemomorgyob dg-
6m3g3L ImGnb o,
oemmgobo gomgfgs o bLadgbngBm dgyMgdadoboo-

Baen(3d96ab  BngE  53693emn

30b @MsBay ymgnms 23653 enn'®".

Ladmbymdm 3mB3mgdLob Losbrmggh, meg396mge
GEabooggmmeb 36mb3gdgdy bgdmBmblbgbgdyen bob-
G736 B BNL” gbmda(y drndagmdms, HFmMIge-
353 Ladmemm Lobg o, Boenzdsbnb 1895 Ermnb G-
JMBLERJnnb Jgmgasm Bname. Boggdmds dmagabe
36Jo8d@nFame  @gmM3gdam, bLbgs sbrrmdegdsfy
gbmdgdonab ghmo, mombamae 3sbbodmaHogms XIX
Lo ymbob Igmeg Babgzmnb 3GmbIg@nb bobgb.

#R0RIBNL SddomN”

2tmdg® Born(38560b Bng 1888-1892 Bemgddn 5326-
2070 LYJBEAM-cbGmManme  Fnbygdeboogab gob-
39o3bnemn, LEomgdnb GodMnb” Labgmnor  (36mdncmn
Boagdmds (mmg3obmpmn @ndn@Mn dg35bodnl bob.
bogofonggmmmb  byoagdnlb  bobgerdbngym  goemgfgo,
Gaborsggemab 3Gmb3gdgn 11) oGgedgj@me 3om Jas-
Rgb@nbnbs (Pio Piacentini) 8ng 1880-1883 Bmgddn 5dgb-
gdnma Gmdnb Ldaddmgygbm ©sM3sBnb (Palazzo delle
Esposizioni) Mg3eongab BaMAmomagbL'. g godggonb
0dengbool Rfigomm-@abagegono 3mpdafMymdL, sy
JusBMgb domb obagmmgoneb bobmgMogh mo af-
dngn, ogefin gobsme Agboaggmel  IGmLInIGL
Somyggds. Igbmds nBgmAgdL IGmBmEGndnb LingHgne
LEFNJBNPsb o 360d3bgmm 336bbaagzgdac dnbrgalb
3nb 3Gdn@ad®nam ImPormmdsb. negecrFog bo-
A@engme  JmIImboganb, BgmdyGBmImma  Bgbmdab
G6@AL 336330Ms Bbatiggdnmsb demnpor 23mbamgeme
Jdafn dmgamemds shmggh, Gmarmnl 3me BBy



yergagn mdngobob babadsmionene Jaeradabs o bamegem babsdarocl
(1865-1867) dg6mds. 1895 Brmomab bab@yydrier Lmoshign”

Tbiisi Chamber of Law and the Reqional Court of Law (1865-1867). Redesigned in 1895
10 house the Hotel d Orient

grmgabals Ieiebidagdo ML bowm ol dadyyiyendn. Josigaen Jeobdy
owdel Fadorio

Golovin (niow Shota Rustavelil Avenue by the end of 19 century. In the foreground:
The Temple of Glory
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@opgdnb Gudsin. (36mn sg@meinb obgemgdmmn gobogpn @ afidize Jeinmo-gabBma,
Aim3geoB0 @agabacons XX Loyl yog jobanb miplnb sfbggme By Ecmem
Soemmgdnb gabonagligdols bjpds

The Temple of Glory. Fagade and cross-section and extended view



Bmonagbgdamn Babygatibrgme gm@aab, bagadjarsbo
osmn 393800 Bobggo@BRagm 3gbabaergerb 8mbadbagh,
GEmgmngg Jobmbgdasto 93bgefec s@ab 3omabyFyemo.
8ab%g ganb IsGomyere Jedys Snradamn.

BBorm@ab gmymedy dmaragbgdame 3gbmdab ao-
Ba3nfo dbafggdn Igbygamgdyme JmEnborgen do-
mab@Fgdno @ Fbdefgdym gmbby 3sdmymgarze
~@>ggd00" sGab ©3BaBg3Fgdamn. 3gbmdab ogaby-
dMgdab, bymo gabomgds BaMAmamagbl. cdnmmabob
Logodmeygbm @aMdIBAb bngMgnme LEGYJBYMHs oo-
gnbo dofem Gmdsmm GFomdgseyt cmomsdry Ragab.

amdghg bornaBsbds 3gBaMdyagme  agMdaby-
o ofdagaddmenb GmBgRE agrenjab IBmgiEem
28096 3aggobanb Jommaro nbbgedp@nb (jgonmamdne
Joeons nﬁbénégénb) Jgbmdody 1888-1890 Bengdde
Byeedbymgommds  sBahdms. dmabdnbenb @IMg(y
qofEYdy ImMagdamn bbgamdsbdgednsba Baggdm-
3ab mbGogmen @abds > 8mogafn gabagab dggin-
mob JoFomeme ©g3men bbmge dnbn IEmBabs @
Bonoambgdnb boymagn mbms aymb.

>y Bozdobab Lobgmb gagdntimgds 1872-
1876 Bmgdda odngonbnb @Amgdean babogbmmm mgod-
@b baggdzemesbe 393907985 @ 3oboob oMbgdmmn bab
Baggdmdgdnly bommabms 5956935, babagybyymm mFmy-
Soma ogodBa 1870 Bgemb aym 5396gdmmn > Lanbynb-
fm gbygdab domdn dmgdeFgmdme™. dvqmdngdmdBome
3Fmggbome Joforgmn mgegiob 3nfggmn bybdmbn
1879 Beoob 1 byd@gddgeb o. barmyBsbnb Bngk Smoay-
e gadPdn gonblba. Lybagbrgmm ;mgsgfab 363969-
In Roggemnmmn jemobingab@an Lgomnb 88)3nbanés
qoban sMogfm basfdngm ggm@mby dmRabl.

1874 Bmab 11 Lgj@gddgAb aog  Jobygaoh
9M93bgmnlb 8mgesbdy oMbgdame JoMgobme-ogod-
Gob 630b Ig8mga, Pogedme, dbmmme Jamgob-
eonb Igbmdab smmagbob 33@ngn 1877 Bgmb smdgH@
Dorn(39:6L gFam Bomog™s.

3330 bm> 8m3zebbgbnman omdgF@ dorn(3dsbnb
mogo m356emn gmgaen bobabebm mgo@Gnl dgbm-
30b Lo33g6gd@m Lo3gBomgdab byEsdbyeagmmds-
by 5 abFHymgdsdn',

30630NL LOXIVRIVMBM

domnob boafdBm3no abgzy 38gael dsfabgs bobo-
ol EdEger 39630008330 Bp@bonn o. bon(y-
3060l Bzmogmn. 53 Bbng +38603369emm3069b0 3nb BngH
286gdugemn nbgaenob LaogeEByMPmb gmBdezgghns.
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PUBLIC BUILDINGS

Close observation of the public buildings designed by
Salzmann in Thilisi shows that each of them was based
on a European prototype. Some of his residential and
large tenement houses are inspired by 19" century Tbilisi
residential architecture. Characterised by a typological
variety, his buildings also reveal a creative approach to the
local building tradition.

THE CAUCASIAN MUSEUM

Most of the public buildings designed by Salzmann in
Thbilisi are located along Golovin Avenue (now Shota Rustaveli
Avenue), on the right bank of the Mtkvari.

Standing in the heart of Tbilisi, the Caucasian Museum
was one of the most significant projects Salzmann worked on.
He produced a site plan and drawings for individual buildings
and supervised their construction. Enclosed by then Golovin
Avenue, Baron and Graph streets and Nicholas Lane (now
Shota Rustaveli Avenue, Purtselandze and Gudiashvili streets
and Gudiashvili lane respectively), the land plot allocated
for the museum was of oblong shape. None of Salzmann’s
buildings, except the Gymnasium of Girls, survived (10
Gudiashvili Street) which was once enclosed from the museum
grounds by means of a small wall also designed by Salzmann.
The building, which stands in what is now Gudiashvili Street
(formerly Ataman and then Loris-Melikov Street), houses the
Janashia Museum of Georgia (Georgian National Museum).

Constructed in 1874 and overlooking both the street and
the courtyard, the building of the Gymnasium shows the
influence of Baroque Renaissance. The plastered and painted
facade opening onto the street is remarkable for its pilasters,
a projection pierced with windows, an entablature supported
by tall corbels and a cornice. The courtyard-side elevation was
of plain brick to create contrast with the painted front. The
monotony of the rhythm created by the windows is offset by a
projection terminating in a broad arched window set between
huge paired pilasters uniting the first and second floor walls
and topped by a pediment. Only the window frames, pilasters
and frames of cornices and the entablature of the courtyard-
side elevation were plastered. The elevation has lost its original
appearance, due to which the contrast between the facade
and the courtyard-side exterior is not visible any more.

Of the museum buildings that have not survived of
particular note is the Caucasian Museum built in Golovin
Avenue during 1868-1869 to Salzmann’s designs in the
Neo-Classical and Renaissance styles. According to Kari

PG Fobgocnl basgowdgenge. bogomarigdame 3. 2014
The former Mikhail Hospital. Fagade of a doctor's house. 2014. Now abandoned
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dagmnbin. 63. JaBGnb @ Jageagh jemmeagmn gemgbns. 2000

Catholic Church of Sts Peter and Paul. Tbilisi. 2000

von Hahn, biographer of Gustav Radde (1831-1901), one
of the founders of the Caucasian Museum, a naturalist and
explorerinterested in the Caucasus, thefirstfloor was added
by Leopold Bielfeld who also oversaw the construction
process. Hence the architecture of the Caucasian Museum
is a result of the work of two architects. Karl von Hann
also noted that the interior was decorated with the Franz
Zimm'’s mythological scenes associated with the history of
the Caucasus, namely Jason and Medea, the voyage of the
Argonauts to Colchis. Salzmann was also a designer of a
single-storey building of the Public Library, the fagades of
which were inspired by Islamic motifs. Designed in 1869-
1870, the location of the building coincided with the
north-western corner of what is now the Janashia Museum
of Georgia (Georgian National Museum).

Salzmann built a brick enclosing wall supported by a
stone socle between the museum and library buildings.
The wrought-iron railings between the columns were
commissioned to mechanic Rucks. In 1883 between the two
buildings were also located an arched gallery and a hall for
scientific assemblies, both designed by Salzmann.
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JOPOEN 0 g jergbonb IGmgdBn. sGfadaddmtia o boergdsba. 1861
Design of the fagade of the Catholic Church in Thilisi, by Albert Salzmann 1861
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Fagade of # Gesu, Rome. by Giacomo da Vignola. Engraving by Cartaro

KogmBm @gers dmmSa. oen xgbgb goborpn. 1571, gocrodabob aisgoyis
Fagade of Ges i1, Rome, by Giacomo della Porta. Begun in 1571 Engraving by Villamena
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Sognnbn. @300 odadgbydennl IGmblggsn 115. 2001
Albert Salzmann’s house at 115 Davit Agmashenebeli Avenue, 200!
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5. Boepdsbab bsygomorin bobemnb Jmgjgo. 1872

Not far from the museum premises stood the building
of the aforementioned Hétel dOrient, which received its
final appearance as a result of the 1895 reconstruction
conducted according to Salzmann’s drawings. Along with
other neighbouring buildings, it was one of the architectural
dominants of Shota Rustaveli Avenue in the late 19" century.

TEMPLE OF GLORY

Built to the designs of Salzmann during 1888-1892 for
the Military-Caucasian Museum and commonly known as
the Temple of Glory, the building now houses the Dimitry
Shevardnadze Picture Gallery (11 Shota Rustaveli Avenue).
It is direct replica of the Palazzo delle Esposizioni designed
by Pio Piacentini and constructed between 1880 and 1883.
The building stands to the north-west of Kashveti Church
enclosing Alexander’s Gardens on the west and stretching
along Shota Rustaveli with its main fagade. Repeating both
the planning and the decoration of its prototype, the building
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Design of Albert Salzmann’s house, by Albert Salzmann. 1872

features a Neo-Baroque front, the ideal symmetry of the
central section of which is broken by a cube-shaped volume
rising from the lateral sides. The semi-circular arch with a
keystone in the middle part of the volume marks the semi-
circular entrance covered with a coffered exedra.

The lateral sides of the building supported by a basalt
socle are articulated by means of ‘panels’ marked by paired
Corinthian pilasters against the rusticated surface. The
building is top lit. The type of spatial organisation of the
structure can be traced back to an even earlier prototype,
namely the Roman triumphal arch.

Salzmann supervised the construction of the former
building of the Institute of Girls of the Nobility (/nstitut
de Demoiselles as designated in the design drawings),
erected in the Mtatsminda district between 1880 and 1892
to the designs of the German architect Robert Gédike.
The masterful placement of the large building on the
Mtatsminda slope and the use of a traditional Georgian
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Dessgn of the fagade of the house of Mariam, mother of Prince Esehle Batorishwili, by
Albert Salzmann. 1863

doconbn. geEpodnb 9> 5. 2002
5 Jorjadze Street. Thihisi, 2002

o ©> mEybmay 80bash G 3abab sggegme dommams
©> d3eab 30bMm bemam nym 3o80xbgma'. Juhob
3ofMdg, Ggnbob gnbmbob 9ndgdoMmgm bab gaob-
aEgme, bogsbagdm Jgbabgmame agm Bmbymdacnn,
Gmdgen 3obGm b ngyzgdmms 33gcmaoco
babemnb s37Mab Jomgmb ®s Pdgemme bamstdsdmb
96By8mmos. 3g6mds, Gmideral gobomob dmGagmmds
Jeobnzeb@n@-dsmygnmos, gbmb dgoagh, Gmd-
mabygbo@ bobemn mBbsforgmsr 3s6meggdagmo bob
20369800 (gl 382056ndam) s6ab dndstormmo.
gbmadn oogabygmee 9amd bobeob bob sngsbe go-
Bim gababaengeonbyobo 3d3b dpgemarme. IGmygdob
8nbgpgeo, 0gn JoemBadb  94REbmdmms.  smbsb-
n3bogns bymo 30600’35°b 33mby bab Fnjmengdasbo

108

House at 7 Leomdze Street Thilist
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Design of Michael Bebutov's house, by Albert Salzmann. 1865

decorative pattern on the projection of the main fagade
must be attributed to Salzmann.

Salzmann is also associated with the renewal of the
temporal summer theatre of Tbilisi and the reconstruction
of its timber buildings. The temporal theatre was built in
1870 in the garden of the Engineering Authority. The theatre
opened its first season on 1 September 1879 in the theatre
building restored by Salzmann. Overlooking the Mtkvari,
the Neo-Classical fagade of the building features in many
archival photos. Salzmann is said to have contributed to
the reconstruction of the theatre-caravanserai after the fire
of 1871. Designed by Giovanni Scudieri, the building had
stood right in the heart of Erivan Square.

MIKHAIL HOSPITAL

Of note is the contribution made by Salzmann to the
urban development of the left side of the Mtkvari. The
building of Mikhail Hospital is one of the major projects he
realised in this part of the town.

Among large-scale buildings erected in the 19" century
in Tiflisser Kolonie, between Mikhail Avenue and its
surrounding area, one of the most remarkable is the hospital.
The project was initiated by the renowned doctor of the
time Andria Libau (1817-1874). Salzmann created the design
in 1868. Before undertaking the project, in 1865-1866 he
travelled to Germany, France, Belgium and England to study
the architecture of hospitals and prisons. The construction
work was completed in 1868.

The hospital was built on anarrowland plotlocated between
Mikhail and Sanapiro (now Uznadze) street in Kvemo (Lower)
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Design of Ekaterine Mukhran-Batoni’s house, by A Salzmann. 1862
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Kukia. The building appears almost on all city plans made since
1867. Only a double-storey building accommodating the flat
of Doctor Libau and a pharmacy faced Mikhail Street. The main
building stood at some distance from the street and reached
Uznadze Street. The former Mikhail Hospital has lost much of its
original appearance. The centre of its premises is now taken up
a narrow garden. The lateral square wall built of brick and the
courtyard-side elevations are carefully elaborated and follow
the Renaissance tradition. The plan of the central part of the
main building includes a curved staircase leading down to the
entrance hall designed in the Palladian tradition. The building
is now neglected and in a poor physical state. Salzmann did not
see the work finished. After his death, the construction work
was supervised by Bielfeld.

Another project realised by Salzmann in 1869 was the
design of the Brewery for the Wetzel brothers. Today only
a two-tiered basement survives of the building that was
constructed in Tiflisser Kolonie, on the side of the Mtkvari
(68 Uznadze Street).

Salzmann was commissioned by Davit Sarajishvili,
renowned Georgian manufacturer and philanthropist to
design a two-storey building to be erected on Olga Street,
on the right bank of the Mtkvari. Inspired by German
architectural tradition and characterised by an asymmetric
composition, the now lost building was topped by a
pediment and had a projection on its lateral side.

CATHOLIC CHURCH

Ofthe buildings created by Salzmann in Tbilisi, the Church
of Sts Peter and Paul is one of the most noteworthy. It marks
the intersection of Javakhishvili (formerly Nicholas) and
Kita Abashidze (formerly Akhali Katolikuri or New Catholic
and then Reninger) streets in Old Kukia. The construction
of a new catholic church was dictated by the inability of
a small-size Catholic church in Kala to accommodate a
growing number of the Catholic congregation. The church
was built on the initiative of the Poles who were resettled to
Thbilisi after the suppression of the Polish rebellion of 1863-
1864 by the Russian Empire. The Polish community and the
Georgian Catholics commissioned Salzmann to produce
a design for the building, which he did. The design was
approved on 21 April 1867 by Grand Duke, Feldzeugmeister
Mikhail Nikolaevitch Romanov of Russia who was then the
Viceroy for the Caucasus. The construction work, financed
by Constantine Zubalashvili, lasted from 1870 to 1877. As
a result of the 1897-1898 reconstruction, the building was

domed, the brickwork was plastered and the interior was
richly decorated. The church, as it survives now, almost
completely coincides with the original design.

The building stands at some distance from the street and
is easily viewed from all sides. The land on which the church
is erected is enclosed from the streets by a low wall formed
by means of the alteration of columns and wrought iron
elements. The building with a projection on the east sits on a
slightincline andis based on an oblong plan. A huge spherical
dome is supported by the projections of the pastophoria and
the rooms leading up to the bell-tower at the intersection of
the middle nave and the transepts. in the interior, the room
corners are marked by pilasters with compaosite capitals and
flutes. The transition from the square bay to the drum of
the dome is effected through pendentives. Polygonal from
the external side, the drum is pierced with broad windows,
and the sphere of the dome is accentuated by a ‘lantern’ It
is coffered inside and tin plated on the outside. The narrow
west fagade is located at a level slightly more elevated than
that of Javakhishvili Street. A broad staircase is attached
to the fagade articulated by means of four pilasters set on
elevated bases. On the lateral sides the pilasters feature
semi-pilasters. There is a small niche terminating in a semi-
circular arch between the pilasters in the middle and small
niches towards the corners. Above them are two open and
one oculi, which are presently unused. The bases and the
composite capitals of the fluted pilasters, as well as keystones
featuring heads of angels and floral ornaments of the oculi
are made in dark stone and plastered to create the accents
on the fagade. The main entrance to the church is through
the middle archway, which is embellished with a keystone
shaped as an acanthus leaf. The fagade terminates in a Neo-
Classical entablature that encloses the building and visuaily
unites it by means of composite pilasters, arched niches
and five rows of oculi on the apse. Yet what distinguishes
the west fagade from the other elevations and together with
other decorative elements affiliates it with Baroque art is a
pediment. The centre of the composition has a deep semi-
circular niche, set between lateral pilasters and topped by
a pediment with an identical keystone. The niche was to
have a round sculpture. The central part of the pediment has
miniature early-Baroque volutes, Derived from the works by
Leon Batista Alberti, they invite associations with a distant
prototype of Salzmann'’s building. The composition with the
volutes recurs twice on the south and north elevations of
the church.
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Design of C 13 house in Sasakhle Street. by Albert
Salemann. 1880

A two-tier bell-tower of a polygonal shape capped by a
small dome plays an important role in the interpretation of
the church. They are located atop the rooms close to the
west transept. The latter is marked off by means of paired
pilasters on both lateral elevations and between them are
two pedimental projections pierced with a lunette. The latter
resonates with the open funettes terminating the niches on
both lateral fagcades. The small projections create an optical
illusion of widening the west facade of narrow proportions.

The earliest possible prototypes of the Catholic Church
of Sts Peter and Paul may be the Roman Baroque churches,
namely Il Gest, the main church of the Jesuit Order in Rome,
designed by Giacomo da Vignola. Other sources of inspiration
may have included Santo Spirito in Sassia by Antonio da
Sangalo. Preceding Il Gesu chronologically, the latter is
characterised by a broad nave and a fagade composition
already present at Il Gesu, the fully developed type of which is
present in the mother church of the Jesuit Order.

Characterised by a broad nave, small transpects, the
lack of lateral naves, and distinguished by the location of
pastophoria, transepts and the rooms leading up to the bell-
towers, the plan of Salzmann's church invites associations
with Vignola’s Il Gesu. He rejects the use of lateral
chancels instead of naves typical of catholic churches (e.g.
Sant’Andrea, Mantua) inspired by Alberti. The composition
of the west fagade follows that of Vignola's, yet unlike his
church and other churches built in its imitation, the two-
storey arrangement of the Roman church is not maintained.
The small size compared to Roman churches and the lack
of lateral chancels most probably dictated Salzmann to

Jiermmne
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Design of Davit Sarajishvili’s tenement house on Sasakhle Street, by Albert Salzmann.

1881

create a simplified version of the composition by Vignola
and Glacomo della Porta. He changed the location of the
volutes on the west fagcade and instead of placing them on
the corners as was common since Alberti (e.g. at Santa Maria
Novella, Florence), featured them on the middle axis and
made them part of the pediment composition.

The influence of Vignola's Il Gesl was so great that the
plan and the west fagade of the church were imitated in many
other Jesuit churches in the 17" century and later. It is also
plausible that the selection of the church design model was
guided by cultural and ideological considerations. The Polish
community would be willing to have a church imitating the
churches located in Rzecz Pospolita Confederacy (Church of
Sts Peter and Paul in Krakow, 1605-1619; Church of Sts Peter
and Paul in Lviv, 1613-1621). The similarity between the
churches in Poland and in Thilisi is obvious. Yet this affinity
should be due to the common prototype rather than the
direct imitation of the Warsaw and Lviv churches by Salzmann,
The architect refused to closely follow either the spatial
structure or the west facade. When planning the new Catholic
church he was most likely guided by Il Gest and almost all
the solutions he employed had a purpose to create a church
smaller in scale than Il Gesu. By doing so Salzmann offered a
free interpretation of the universally recognised model.

Distinguished by excellent proportions, refined architectural
decoration and opulent interior, the building survives almost
intact. The church owes the high level of technical craftsmanship
to Andreoletti’s marble workshop in Tbillsi.

According to the Kavkaz newspaper of 1884, Salzmann
was the architect of St Nino’s Church in Chitadze Street, at the
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Design of the fagade of Maria Okonishnikova tenement house in Fréulein (now
Sutkhan-Saba Orbeliani) Street. Architect A. Salcmann. 1881
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Courtyard at 6 Sulkhan-Saba Orbeliars Street, Tbulis:. 2017

foothills of Mtatsminda. The building was once part of St Nino
school complex. Close observation of the building reveals
layers from different periods. It is most likely that Salzmann
designed the lower brick section of the building.

RESIDENTIAL BUILDINGS

The majority of residential buildings, many of which were
tenement houses, designed by Salzmann in Thilisi are located
in the Sololaki and Mtatsminda districts. The buildings lend
solidity to the urban fabric of the quarters. Salzmann also
received commissions from German colonists and thus
contributed to the development of Tiflisser Kolonie.

The houses designed by Salzmann in Tbilisi display a
stylistic as well as typological variety. All of them, almost
without exception, have a courtyard, yet they differ in terms
of the architectural solution of the courtyard-side elevations
and spatial organisation.

Salzmann’s own house at 115 Davit Aghmashenebeli
Avenue stands at some distance from the street and was once
enclosed from it by means of wrought-iron wall and narrow
garden. On the side of the street, there used to be a wooden
entrance that formed a narrow line along the brick wall of the
neighbouring house and merged with the entrance hall. The
fagade is decorated in Neo-Classical and Baroque styles, while
the courtyard-side elevation bears glazed loggias (originally
balconies) along two storeys. The building has another
balcony towards the narrow passageway, which, according
to the drawings, was supported by columns. Of note is an
interior staircase with wooden banisters. The vaulted cellar
surviving in the house must have made part of the building

adaganbn buyembob-053s meidgernsbol fifis 6. bobepab gbem. bab a;gmbg-
gezob grogdzeso

Wooden passageway in the courtyard at 6 Sulkhan-Saba Orbehani Street, Thiisi. 2017
that stood on this side before the house was built. A 300-year-
old plane-tree survives in the courtyard.

Salzmann is responsible for several other houses in
Mikhail Avenue. His designs reveal the desire of the architect
to adopt elements of the local tradition. All his buildings in
the drawings feature open wooden balconies overlooking
courtyards, which create a relief against the central fagades
adorned with European decoration. The house once owned
by Jacob Bader opened with a row of dukhans on the ground
floor, and had apartments on the first floor. The respect for
the local tradition is evidenced by the design of Emmanuel
Bémler’s dukhanin 1872,

Some of the notable houses built to Salzmann’s designs in
Mtatsminda and Sololaki have not survived, yet it is important
to identify them to gain a better understanding of the
contribution made by him to Tbilisi architecture. Their analysis
will also allow us to define the patterns of stylistic development
of Thilisi and provide a typology of Old Thilisi residences. Early
dwellings designed by Salzmann, without exception, respect
the tradition of spatial organisation in Tbilisi.

Another building contributed by Saitzman to the quarters
of Sololaki and Mtatsminda was the house of Mariam, the
daughter-in-law of King Erekle Il and mother of Prince Erekle
(Erekle Batonishvili). Designed in 1863, this is one of the earliest
of the houses created by Salzmann in Thilisi. The building,
now altered, stands at 7 Leonidze Street, at the intersection of
Leonidze and Sulkhan-Saba Orbeliani streets. The symmetrical
facade of the originally single-storey building featured a
projection embellished with lonic columns and a parapet with
a cartouche. The lateral sides of the building had fluted lonic
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Former tenement house at 15 lashvili Street, Thiliss, by Albert Salrmann. 2001
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Enclosure wall in the courtyard of a house at 15 lashvili Street, Tbuliss,

by Albert Salzman. 2017
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Balcony at 15 lashvili Street, Thilisi, by Albert Salzmann. 2001
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columns, yet of a rectangular plan, as well as single and paired
pilasters. The rectangular openings of elongated proportions
are decorated with cornices and medallions on the top. The
house deviated from the design but the present building
still has a pompous appearance thanks to the purposefully
enlarged Neo-Classical and Baroque embellishments. The
house had broad wooden balconies overlooking the courtyard
garden fashioned in the French style, which was enclosed from
what is now Sulkhan-Saba Orbeliani Street.

In 1865, Salzmann produced a design for the house of
Mikhail Bebutov, which was approved by Grigol Orbeliani.
The house appears to have been one of the most notable
examples of 19" century Tbilisian residential architecture.
The symmetrical fagade terminating in a triangular
pediment and articulated by projections with attics
opened onto Galaktion Street and extended along it. The
middle projection of the plain fagade was embellished
with a balcony with wooden banisters. The house had two
courtyards and all the other features of a traditional dwelling,
including wooden balconies and a staircase, a passageway,
and curved steps in the entrance hall. The building was also
interesting from the point of view of the evolution of Tbilisi
residential architecture as the plan and the spatial structure
respectively were a result of the creative redevelopment of
the 19" century Tbilisi house, the latter itself being a result
of centuries-old evolution. The building resonated with the
traditional dwellings and was at the same time distinguished
by a high artistic and architectural merit.

The house of Ekaterine Mukhran-Batoni designed by
Salzmann in 1862 once stood at number 9 of what is now
Ingorokva Street. It only slightly preceded the construction of
the house of Prince Erekle, though differed from it markedly
in terms of architectural adornment. Ekaterine Mukhran-
Batoni’s house fagade was inspired by the European tradition
of architectural adornment. It was decorated by pilasters
highlighting projections, rows of pointed windows on the
ground floor and arched windows on the first and a plain
parapet. Despite the differences, the houses shared the
spatial structure of the courtyard. What the two buildings had
in common were broad archways in the lateral sides of the
street-side facades linking the street with the courtyards.

Built in 1868 in Giorgi Street (at what is now 5 Jorjadze
Street), the two-storey house designed by Salzmann for the
civil servant and manager of the ecclesiastical property of
East Georgia lovane Arjevanidze, survives in a much altered
shape. The fagade, adorned with coupled, plainly rusticated

Corinthian pilasters and profiled frames of openings,
terminates in a plain parapet. It is furnished with three
wrought-iron balconies and a canopy above the entrance
door. This fagade, inspired by Classical traditions, alternates
with an elevation which once had wooden balconies, later
converted into glazed loggias. The part of the house, facing
Jorjadze Turn, was of plain brick. It is natural that lovane
Arjevanidze, who inherited the priesthood of Kashveti
Church, settled in the vicinity of this church.

The two-storey building at 6 Sulkhan-Saba Orbeliani
Street is an old house redesigned according to Salzmann’s
drawings dated 1881. Unlike the earlier fagades of the same
architect, its fagade is fragmented and lacks monumentality
at first sight. Inspired by the Baroque style, the two-storey
exterior is articulated by middle and lateral projections and
decorated with plastered ornaments hiding a courtyard
the wooden openwork balcony of which connects with the
auxiliary structure of the building. Unusual is a pitched roof
of the passageway and openwork elements originating from
the Russian folk architecture combined with the symbols
traditionally used in a Georgian darbazi (traditional Georgian
hall-type dwelling).

The presence of Russian openwork elements in the
courtyard-side passageway might be requested by the wife of
the owner, Russian civil servant. The elements of the Georgian
darbazi were the work of local carpenters.

The local tradition is respected by another building, Grigol
Meghvinov’s house at 10 Dadiani Street. The plain fagade is a
belated example of Classicism. From the side of the courtyard,
it alternates with an elevation featuring a wooden balcony.
The house was built in 1885 at the junction of two residential
quarters, those of Kala and Sololaki, presumably on the site of
the old wall formerly enclosing the city from the west.

The houses, described above, are echoed by a house of
Giorgi Karakozov, built in 1889 at 15 lashvili Street. Formerly
two-storeyed, now taller, the house features two different
facades creating one whole. One of them, opening onto
the street, borrows elements from the European repertoire
of adornment, while another, overlooking the courtyard,
contains wooden balconies. The feature that distinguishes
this house from other buildings designed by Salzmann is
an entrance to the courtyard, which is placed separately
instead of being integrated into the body of the building
as is the case in his other designs. The low enclosure of the
courtyard, marked by coupled Corinthian pilasters on its
lateral sides and provided with an arched opening, is seen as
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House at 10 Shalva Dadiani Street, Tbilisi, by Albert Salzmann. 200!
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Former tenement house of Barbare Tamamsheva at 16 Purtseladze Street, Ibiiss, by Albert Salzmann General view and the courtyard fragment. 2014, Destroyed in 2018.

an extension of the fagade. From the side of the courtyard,
the enclosure is of plain brick. The entrance affiliates the
building with the type of houses with open courtyards. The
highly artistic composition of the enclosure finds affinity
with the enclosures of many other houses in Sololaki.

Tenement houses designed by Salzmann form a separate
group of buildings in his architectural legacy. Lacking wooden
balconies facing the courtyard, the fagades are of plain
brick and can be more likened to the tenement houses in
the ‘well courtyards’ of the Russian cities than to traditional
Thilisi dwellings. However, the influence of local architectural
tradition is still evident primarily in the use of plain unplastered
walls of square brick, widely used as a building material in
Thilisi. Courtyards without balconies are extremely rare in
Thilisi. The exceptions are the four tenement houses designed
by Salzmann and a couple of houses built by anonymous
architects that were built at the turn of the 20" century.

Yet the house at 22 Galaktion Street stands aloof from all
the mentioned houses of similar type. Constructed in 1883
for Giorgi and Vasil Tamamshevs, the building has a courtyard
but lacks balconies overlooking it. However, what attracts the
interest of architectural historians is the street-side fagade
decorated with the elements of old Georgian architecture.

According to a Russian written record of 1883, ‘during
this period [Salzmann] enriched Tiflis with many excellent
buildings...at present, he is building a house in Thilisi in
the Georgian-Armenian style... this is going to be the
first building designed in this style in Tbilisi. According
to the drawings, the building promises to be extremely
interesting’ The note left by P. Petrov attests to the fact that

the building was designed by Salzmann. No other house
can be found in Thilisi that is decorated exclusively with
Georgian ornaments. The term ‘Georgian-Armenian style' is
very relative and widely used in the publications of the 19"
century. The only ‘non-Georgian' decorative elements are
the capitals inspired by Byzantine art.

Tamamshev's house stands out in the stylistic repertoire
of Sololaki tenement houses for the use of old Georgian
architectural decoration. The visual appearance of the house is
defined by the harmonious unity formed by the central fagade
lavishly adorned with Georgian ornaments, austere brick
elevations opening onto to the square courtyard, the cruciform
shape of the tunnel vault, plain, smooth surfaces of rear walls
and the interior details, such as marble stairs and wrought-
iron railings in the main entrance, straight and spiral stairs in
the two side entrances, and a profiled ceiling. The building is
remarkable for the high level of technical craftsmanship.

Thefagade ofVasilTamamshev's house, based on a European
model, has three projections the separate elements of which
are highlighted by a system of shafts rather than pilasters.
The ornaments and individual compositions occupy concrete
locations instead of being arranged like a carpet. Although
such an arrangement is highly common in Europe and is also
often found in Thilisi, Salzmann seems to have adopted the
fagade of Ekaterine Bagrationi Mukhran-Batoni as a model for
this building. In the centre of the fagade he set a narrow middle
projection terminating in a triangular pediment, and placed
broader projections on the lateral sides highlighting them by
means of shafts and capping them with semi-circular arches.
The fagade of Ekaterine Mukhran-Batoni's house terminated in
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Courtyard at 22 Galaktion Street, Thilisi, by Albert Salzmann. 2006

docmnbo. gomoyBaebols Jafs 22. bygbmgmgdg-
@n bobemo. FgnSgd@mein 5. Bogrdebo. 2006
House at 22 Galaktion Street, Thilisi, by Albert Salzmann.

an entablature with a plain profile and a cornice (the original
design also shows a Neo-Classical parapet atop the cornice).
Tamamshev's house has neither an entabiature nor a parapet. It
is topped by a recessed frieze with Georgian ornaments, and is
provided with a cornice above. The plastered frieze follows the
triangular pediment of the middle projection and unites the
entire composition. In addition to the architectural decoration,
the houses also differ in terms of the number of floors. Unlike
the horizontally extended house of Ekaterine Mukhran-Batoni,

odagrobn. gogogdombab Fuyhs 22. qobageb

G5038096E0. dgbobgergarn Jofn. dnB7JGmen
>, Boengydobo. 2006
2006 Fragment of the fagade at 22 Galaktion Street, Tbilisi, by
Albert Salzmann. 2006

0dagaabin. gacrsgdambabs o
Courtyard at 22 Galaktion Street, Tbulisi, by Atbert Safzmann. 2009

g .
@dogpabo. goemoydnmbab fubs 22. bo@stidsbm,
@ fnSgJdmdin 5. baenydoba. 2006

22 Galaktioni Street, Tbilisi. Entrance hall, by Albert
Salzmann. 2006

the facade of the Tamamshev's house is accentuated by a
vertical axis. Salzmann designed the fagade of Tamamshev's
house by taking into account the scheme adopted by him in
Ekaterine Mukhran-Batoni’s house twenty years prior.

The use of Georgian decorative elements on the
facade of the Tamamshevs’ house can be explained using
different reasons. It appears most plausible that the use of
the local elements was the idea of the architect, which he
successfully realised with the help of local artisans. That the
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Plan of Barbare Tamamshev's tenement house, by Albert Salzmann. 1876 Plan of Constantine Zubalashvili's tenement house, by Albert Salzmann, 1880
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agoa borsspndgacoob FgBmbageonabe bobnl 33a8s. 5. Bordsbol Imyi8n. 1881
Plan of Davit SarajiSvili’s tenement house, by Albert Salzmann. 1881
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use of the local ornaments was well thought-outin advance
is indicated by another design of Salzmann’s, namely
the monument on a grave, the miniature composition of
which features a combination of medieval Georgian and
Neo-Classical decorative patterns. Erected on a plain socle
and terminating in a triangular pediment, the middle semi-
circular arch rests on the pilasters formed by coupled shafts.
The arch frame, the cornice of the triangular pediment
and the capital of the shafts as well as the cones below
the pediment are borrowed from the medieval Georgian
architectural vocabulary. Also ‘Georgian’ is a cross carved
in the pedestal. Next to the gravestone, on the narrow
fagades recur compositions of antlers, crosses and twists.
The front is highlighted by a round medallion with an
image of a man's profile in the centre,

Salzmann, trained by Andrei Stackenschneider, renowned
architect in St Petersburg and a teacher at the Academy of Arts
there, who had raised generations of architects and played a
pivotal role shifting away from Classicism in favour of Romanticism,
created a work of ‘Georgian style’ by designing Tamamshev's
house in Sololaki and at the sarme time, signalled the introduction
of Romantic movement in the architecture of Thilisi.

5. Bomdobab bogaogob dgob IGmaddoe. 1880-as6n Eemgdn (?)
Design of a tombstone, by Albert Salzmann. 1880s (7)

With the spatial planning of its courtyard and the masonry
of the wall overlooking the courtyard, the above-described
house shows a close similarity with a slightly earlier building
designed by Salzmann for Barbare Tamamshev, the widow
of the Collegiate Counsellor. Built in 1876 at 16 Purtseladze
Street, the building was destroyed recently. The courtyard-
side elevation, which was built of square brick and tacked
a balcony, as well as its secondary entrance hall is similar
to Tamamshev's house. 1t is the similarity between the
courtyards of the two houses that prompts the identity of the
architect of the building at 22 Tabidze Street. Of note were
also the vaulted cellars of the two houses.

Of the numerous tenement houses built after Salzmann’s
designs in Thilisi of greatest merit were Zubalashvili's now
lost house (1880), which lacked a balcony on the side of
the courtyard and Davit Sarajisvili's house (1881). With their
fagades characterised by Baroque eclecticism they were also
remarkable from the point of view of stylistic evolution.

Salzmann seems to have been the architect of a residential
building marking the intersection of Kikodze and Lermontov
streets in Sololaki. The building has a piano nobile set over a tall
basement. Characterised by elegant proportions and an unusual

dograba. bighd 6odbal gyemgboob gBm gg@gbemab @b bydbadkal Fohadl
Fmtab. bagmogob J35 @aadmma o. Boeydsbab IFmagdab dnbyegoc
Tombstone in the yard of Surb Nishan Church, Tbilisi, designed by Albert Salzmann
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Bath house in Abastumany. 18805

use of iron balconies facing the courtyard and an attached
staircase, the building once belonged to the Mantashevs.
exception used

who almost without

individually selected prototypes for his public house

Salzmann,

designs, seems to have been guided by local tradition in
designing residential buildings. Taking into consideration
the principles of spatial organisation of traditional Thilisi
dwellings, a result of centuries-old evolution, he created
highly notable works of Old Tbilisi residential architecture.
Not all the houses designed by Salzmann have survived,
but those that have are distinguished by high architectural
merit and thorough understanding of the character of
the city. His works reveal the awareness of the spatial
organisation of Tbilisi dwellings.

JUEmiEa 28sborgdoba. 985856330 J9bmds. dorgetin gabsma. 2008
Abastumani spa resort, Fagade of the bath house. 2008
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SALZMANN’S BUILDINGS OUTSIDE TBILISI

Abastumani

Salzmann was among the leading architects, mining
and structural engineers who were engaged in the
development of Abastumani as a spa resort in the second
half of the 19" century.

Construction of a complex with baths in a place known
for its sulphur waters from early times and surrounded by
mountains covered with coniferous trees, cliffs and bare
hills in the early 1880s was preceded by preliminary work
to ensure water supply. According to the records from
1876, Salzmann was already engaged in the project having
submitted to Adolph Remmert (1835-1902), designer of
the project, three design sketches and detailed drawings.
According to Remmert’s programme, in 1877 Salzmann also
produced a captaige plan and detailed drawings for the
related infrastructure work.

The main building features a combination of Neo-
Classical style and local traditions. Apart from that, it also
bears features of Romanticism. Distinguished by its elegant
proportions and balanced spatial composition, the building
is of high architectural merit.

Built of stone and characterised by a strictly symmetrical
composition, the structure extends along 88 metres. The
middle part features a glazed cube-shaped volume with
a lantern terminating in a spire and a tent-like roof. The
lantern is octagonal and has a square base. The cube-shaped
structure, which shelters a waiting hall and rooms of different
functions on top, is the centre of the entire composition.

Archival records also revealed that Salzmann was the
architect of not only the main building, but of the other
structures of the spa complex. Furthermore, he is also
referred to as the designer of the vaulted underground
chambers built of hewn stone.

Borjomi Spa Resort

Construction of Borjomi spa resort was begun under
Mikhail Romanov (1862-1881), Russian Viceroy in the
Caucasus.The project envisaged the planning of the township
of Borjomi, transformation of its natural forests into parks
and construction of buildings modelled on European styles,
including the now lost palace of the Grand Duke. Salzmann
was one of those Thilisi-based and other German architects
who played a pivotal role in building the resort. He designed a
summer house for the honorary citizen Nina Izmirova and the
so-called Cavalier House. The site plan of Borjomi shows the
house of Emilia Salzmann, which attests that the Salzmanns
had a property there,

Salzmann created a model design of a postal station
for one of the transit roads in the Caucasus in 1868. He also
provided supervision of the construction of Kojori Church,

In Asureti {(formerly Elisabethtal), Salzmann supervised
the process of building the Lutheran Church designed by
himself. The construction date, 1871, appears on the west
fagade. Inspired by the Romanesque style, the church is
accentuated by a tower arising from the west fagade and
a spire. The building was once a dominant feature of the
colony. Although greatly damaged, the church continues to
define the architectural and urban character of the village.
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LEOPOLD BIELFELD
1838-1922

Leopold Bielfeld left an indelible mark on the architecture
of Thilisi and Georgia in late 19 century and the first quarter
of the 20" century.

Leopold Johann Heinrich Bielfeld was born in 1838 in
Hanover to the structural engineer Peter Friedrich Ludwig
Bielfeld and Julia Kénigsmann. He received primary
education in Copenhagen, and in 1867 moved to St
Petersburg, where he was granted the title of a class painter
after passing exams at the Academy of Arts. The same year
he accepted the protectorate of Russia and in 1868, went to
Tbilisi on the invitation of Mikhail Romanov, Russian Viceroy
in the Caucasus. He settled in Thilisi where he married Mina
Borneman (1844-1915). They first lived in Elizabeth Street and
then settled in an apartment of the house constructed by
Bielfeldin Kirche Street.

In 1868 Bielfeld was appointed architect of the Caucasian
Postal District and between 1875 and 1883, of the Road
Construction Committee. From 1883 to 2017 he served as
an architect of the Synodal Office of Georgia-imereti. For his
long and productive service Bielfeld was awarded the Order
of the Third Degree of St Stanislav (1871) and the Order of
the Third Degree of St Anna (1883). He was also granted
the statuses of Secretary of the Province (1872), Collegiate
Assessor (1876) and Titular Counsellor (1879).

Bielfeld died in Tbilisi, in 1922.

The Georgian National Archives keeps numerous designs
by Bielfeld. They include drawings of public and religious
buildings as well as residential houses.

Among those who hired Bielfeld the majority were the
German colonists in Thilisi, including Girzel (1877), pharmacy
owner Eduard Maker (1882), Christiana Barth (1889), Collegiate
Counsellor Julius Walter, and citizens of Thilisi Karl Kugler
(1892) and Emil Auferman (1913), to name a few. His residents
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Deslgn for Kashveti Church of St George. Fragments, by Leopold Bielfeld. 1901
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non-German commissioner from Tbilisi, S. Skhirtladze, asked
permission to build a wooden pavilion in Korganov Park in
1903. Bielfeld served as a personal architect of the senior and
junior Wetzels, who commissioned him to design industrial
facilities as well as residential houses and dukhans.

Bielfeld’s only notable building on the right bank of the
Mtkvari is the Kashveti Church of St George, which stands on
the site of a former church in the south-west corner of the
Ninth of April Garden (formerly Alexander’s Gardens), on a
level slightly tower than that of Rustaveli Avenue. Being a
notable example of ‘Georgian style' and remarkable for the
use of national architectural forms, the church continues to
be the subject of scholarly interest. Kashveti, built between
1904 and 1910, closely imitates its distant prototype,
namely Samtavisi Church, dated to 1030, a landmark
building, remarkable for its artistic merit and evolutionary
importance. Bielfeld imitated not only the external forms,
but the entire plan and spatial structure. He repeated
Samtavisi decorations on the Kashveti fagade, which was

b ggegbes. bogeime bywn. 2006
Kashven Church of St George, Tbrhsr General view 2006

- dodggernb 63.

clad in white stone from Dzegami. The east fagade shows
the closest affinity with the original. The ornaments carved
in stone were made by the celebrated stone carver Neophite
Agladze, according to the sketches of Eduard Andreoletti.
The latter was also responsible for the design of the white
marble chancel barrier, remarkable for its synthesis of old
Georgian decorative patterns and Neo-Classical features.

Kashveti stands on a tall, grey basalt socle which houses
St Marine’s Chapel. This solution allowed Bielfeld to give
elevated proportions to the building to imitate Samtavisi.
The effect of the vertical accent formed by the building has
been overshadowed by new development projects in the
vicinity of the building.

Kashveti, which is regarded as one of the best among the
Thilisi buildings employing Georgian architectural patterns, is
also a belated example of Historicism and Romanticism.

Bielfeld supervised the construction of many other
buildings in Tbilisi and across Georgia. He greatly contributed
to the construction of the Lutheran Church of Sts Peter and
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Paul, the design of which, as mentioned above, was made by
Simonson in 1891. A huge workload, including the oversight
of the construction of Nevsky Church and other buildings
commissioned by the Romanov family, was probably the
reason Simonson was unable to supervise the construction
of the Lutheran church designed by himself. The foundation
of the church was laid on 19 September, 1893. Bielfeld
supervised the work between 1893 and 1897. He thus played
apivotalrale in the construction of one of the most important
religious buildings in Thilisi of the late 19" century. During the
construction process, he made revisions to the drawings and
elaborated a large number of details.

Being one of the most outstanding buildings in Tbilsi,
the Lutheran Church of Sts Peter and Paul could be seen from
different locations and was a dominant feature of Tiflisser
Kolonie. Inspired by the northern Gothic style, the church stood
on a stone socle, the plain brick building had tall buttresses
and a belfry arising from the steep roof of the west facade.
The beifry terminated in a spire. The church owed its elegant
proportions both to Simonson and Bieifeld, yet the harmony
of architectural forms was the result of the professionalism and
ethical approach of the latter. Bielfeld was also responsible for
the site infrastructure design. Built with the donations of the
German colonists, the Lutheran church was demolished in
around 1945 during the reconstruction of Marjanishvili Square.

Bielfeld also made designs for the building of a charity
society and a pastor’s house. According to the drawings, the
former was a brick building featuring wooden balconies.

Bielfeld was invited o plan the reconstruction of the
main building of the Tbilisi Physical Observatory, which
thrived under the Georgman scientist Johann Mielberg
(1841-1894). The start of the project coincided in time with
the first polar year held during 1882-1883, in which the
Thbilisi Observatory took part.

Constructed by Ferdinand Lehmkul, the timber tower
rotating around the axis of the main building of the Tbilisi
Magnetic-Meteorological Observatory was replaced by a
brick cylindrical tower by Bielfeld. Being the first architect to
design Baroque fagades in Tbilisi, Bielfeld was very careful in
selecting the architectural embellishments for the new tower.
The adornment used by him harmoniously merged with the
Neo-Classical building featuring a portico. The core of the
main building of the observatory, designed in plain Neo-
Classical style, reveals the hand of Simonson (1860-1861) and
of Bielfeld (1881-1882). A stone wall that once enclosed the
yard of the Observatory was also designed by Bielfeld.

g
5 o 2008
Tower of the Fbulisi Geophy sical Observatory Builtin 1552 according o the desiqrs of
Leapold Buelfeld 2008
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After Salzmann'’s death, Bielfeld took over the supervision
of Mikhail Hospital. From 1911 to 1913 he produced the site
plan and reconstructed several structures. According to some
records that need to be further verified, the fagade of a two-
storey Neo-Gothic building standing in the hospital grounds,
next to the former residential house, is a result of substantial
alteration of an old building by Bielfeld.

Highlights of Bielfeld’'sworks include the Wetzel Hotel.

The Wetzels were among the first colonists to settle
in Thilisi. Kaspar Wetzel moved to Georgia in the early
19" century from Wirttemberg. His three sons, Jakob
Friedrich, Kaspar and Johann owned large plots of land
in TiflisserKolonie and property in Alexandersdorf. Jacob
Friedrich Wetzel (1835-1904) was a merchant of the second
guild and had country houses in Kojori and Tsavkisi. Friedrich
Wetzel's wife, Wilhelmina Frick (1847-1923), was a descendant
of the German colonists in Elisabetthal. Their daughter, Emilia
married Pastor Richard Mayer in 1899.

135



3960930l ggo6nbs o jgGdmE JobdoH gfinm-
Fobob gogmgbs ndmgbo@ @n@n nym, MmE odnernbnb
Jgmembasdn 1890-0560 bengdol dnb@Gaendo 39839+
b §mImbodagy gn 35hb6y.

LEm@gE nogmd gfnmMabns mgm3mme dorgame-
ab dafnmogn @ad3zamn, MmIgmag dob, bbgs dMagary
3MmgdBoab ghmse, g basggomsmn bbb, 379wmga
g0 Lab@mdfm 338 @agmnlb” 3dg678cpmdab m33gmsgh.

gmagngo +32@3gob” bob@‘gaﬁmb agsmbo -
ImeE dnengygemeeb §Go-ghme Lamygogbe badndg-
306no. nan ndymd gfnmMnb ga@arelb ©dy3gene
Bobgomnb  3GmbIgdent (Regzebrgme mognor e+
8537693e0b IGmbIgd@o 103) ©s g9@Ggeob (393-
@amdn Jbgbnsb, ®mgzebmgran buMsd gogdogedal)
Jofeb aowogggmedy 1897-1900 brogddn s9p6a™.
boaaﬁobggggbnoﬁn 396LaBEne EabyEEn badbam-
ornabn 63398md0b 3Gdedgié Mo dmhayemmds
Bym-dofmyne  boemby Bogmempdl. Bsqaendbod-
3GgErmBn 333m@Rgren 3gbmdab 3afgabym babgl

gobsgnb dmygbge @2 boes rgbdngeb 3gbadgdyere

136

dsgormn badgbo gmmds — o@a8nsbab babeb Ld-
dmen@-qabBob@ngnmo babggda, joGGdgdo. a0~
abEagda. Logggdn Jagdn. Logbgeb 3055360. bnygacigdn,
R3gnme gmedab Jade@ammgde J36aL. Boggdmdnl
305356 dqbobgrgmb gobadnms dbafggddy dmaoghy-
Sammn Raggb@nobn, @3omboba 35685bn-a@mab@gde
8mbndbagL (amdoEQoda Jofen 3n(:’b0m)- @obo@ydnb
6odgeb LadjomergdL ImEnL Ba(gbgbs Gabomn@nb
Joerob og0b'® o bodg®bo, >@sdgm Jgobash ao-
dmoennen >boabnd-
6300 930039 895 Gndaen@ob oL gdgmo
badggobs GEmbEMBaL 4393 dmarsgbadgen JoRGY-
dn, Mmdgmdnyg @Enpeob 35830k obngnomgdn
FW. 560l mgbgooms @s dgBbgoo a0dmygabacnn.
LILEYIGM 398 3oenb" Po30bdYABSL nb dgo00-
326m3. Gm3 nan mge@Mbo dgngegms. 98 Lobgna-
Gedn mdarnbao  Logbmgfgdamn  Labernb  gemg-
37680 bob 2ngboobn gbmb Loy 3abawads
d3nrymangbgdnsbn 3obBGm gbm 3965336056730b Log-

399mbobgegds  333maMRgge.

30l ygb ogm 3ndGubgdama.



338090l abognogngdac, jadol gxMyea. 2002, 2008
Former Welzel Hote! of the intersection of Davit Aghmashenebeli Avenue and Zurab Chavchavadze Street General view, courtyard and fagade fragments, cartouche with the

initials of Friedrich Wetzel and the stauwell 2002, 2008

The surviving buildings that were once owned by the
Wetzel brothers as well as numerous designs surviving in
the archives point to the contribution they made to the
development of Tiflisser Kolonie. The brothers built individual
houses for themselves in Kukia, while they kept plants and
enterprises in shared ownership.

The Wetzels opened a brewery in 1865. Initially, they
had a single-story house at the junction of Garden and
Elizabeth streets, which they expanded in 1882. Later, in
1888, they built a boiler on site. To the west lived another
representative of the Wetzel family, Katherine Wetzel.
The Wetzels and Kaspar Friedrich in particular became so
influential that Wetzel became associated with a place name
in Tiflisser Kolonie. It was from Jakob Friedrich that Bielfeld
received a commission to design a hotel, as well as many
other buildings, including a residential house.

The Wetzel Hotel was built between 1897 and 1900
at the intersection of Mikhail Avenue (now 103 Davit
Aghamshenebeli Avenue) and Wetzel Street (later Ksenya, now
Zurab Chavchavadze Street). The architectural adornment of
the three-storey building with a mansard featuring dormer
windows is inspired by Neo-Baroque style.

The fagade is characterised by a multitude of mouldings
matching well with the pebbled and plain rustics. Mouldings
feature fantastic human images, cartouches, garlands,
keystones, shells, cornucopias and capitals of original shape.
The extreme lateral sides of the wall with the entrance are
marked by the figures of Atlantes represented as Hermeses
with helmets and wings, sculpted by Karl Wils. Of particular
note is a stone-carved image of a woman's head and a
cartouche under the triangular pediment below the middle
projection. The latter bears the plastered initials of Wetzel:
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Johann Mayer’s house fagade and shops, by Leopold Bielfeid 1887, 1880, 1881

F. W.The building also had a fretwork wooden balcony facing
the narrow courtyard. The Wetzel Hotel was unique in that
it contained a theatre. At present, the building is in a poor
physical state and is unused.

The contribution made by Bielfeld to the development of
Tiflisser Kolonie is evidenced by the residential buildings located
in Davit Aghmashenebeli Avenue and its adjacent quarters.
The houses commissioned to him by German colonists display
typological differences. He himself owned a house in Tiflisser
Kolonie, in which he lived together with his family.

Bielfeld designed a house for Gottlieb Friedrich Mader
in 1874. The facade overlooking the street and covered by
a gable roof is designed in the Neo-Classical style. Of note
though is the fagade plane, which is elongated and flanked
by a rusticated pilaster. The doorway piercing it leads
directly to the wooden balcony that encircles the house and
an extension deep within the yard. Such entrances could

be found in early 19" century houses in Tbillsi as well, yet
it was one of many other types of spatial compositions,
characteristic of Old Thbilisi houses. Bielfeld adopted the
existing solution as one of the typological varieties of spatial
organisation of colonists’ houses in Tbilisi.

Constructed in 1876, the house commonly known as the
Girzel House at 77 Davit Aghmashenebeli Avenue is one of the
oldest among the buildings designed by Bielfeld that survive
in Thilisi. The fagade looking out onto the avenue, features a
combination of Neo-Classical and Baroque features. The plain
rusticated wall on the ground floor alternates with the wall
featuring paired Corinthian pilasters marking the side parts,
plastered keystones, tail corbels and a wrought-iron balcony
of the first floor. Two identical wide openings resonate with
the main and courtyard-side entrances of the house (the
mezzanine is a result of the later alteration). The balconies
encircling the wall of the main building and the extension
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Land Piot of the merchant of the Second Guild Johann Mayer. Site plan and design for his buildings, by Leopold Brelfeld. 1892

facing the courtyard survive with alteration. On one side the
courtyard is enclosed by a blind wall of brick, which forms the
rear elevation of the house also designed by Bielfeld for Johann
Mayer, merchant of the second guild. Girzel’s house entrance
had a now lost double wooden door the wrought-iron railing
of which featured a stylised wooden image.

The Mayers was one of the best-known dynasties among
the German colonists in Georgia. Having arrived in Georgia in
1817, they first settled in Marienfeld and then moved to Tbilisi.
Johann Mayer was educated in the Russian Empire and came
to Thilisi in 1848, Ainding a home on Mikhail Street. The son of a
gardener and himself a gardener, the merchant of the second
guild Johann Mayer (1825-1908) was a member of the Thilisi
City Council. He also took part in the work of the Caucasian
Department for Gardening of the Russian Imperial Society.

Johann Mayer had five children. One of thern, Pastor Richard
Mayer (1869-1937) married Emilia Wetzel, daughter of Jakob

Wetzel. Johann Mayer owned a land plot covering an area of
two hectares and coinciding with the land near what is now
the Rose Garden. He also had houses in Kojori and Tetritskaro.

Bielfeld received a commission of several buildings from
Johann Mayer who owned large plots of land in Tiflisser
Kolonie, including the land near the entrance to what is now
llia Garden (formerly Mayer Garden). Johann Mayer's two-
storey house at 75 Davit Aghmashenebeli, which directly
bordered the Girzel's aforementioned house, was decorated
in Neo-Classical tradition, but also contained Neo-Baroque
elements. The ground floor was taken up by dukhans,
which had wide rectangular openings. The window frames,
keystones and a triangular pediment on the first floor wall
articulated by pilasters creating one whole are notable for
fine execution and close attention to detail.

Johann Mayer had another house, which was built in 1881
in the vicinity of the aforementioned dwelling. Used for trade
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House at 40 Javakhishvil; Street, Tbilisi. Fagade, by Leopold Bielfeid. 2017

356569365, DgdmEab gabown 896, 8Magaemo 6odg@bn
9e9396@0m I8 3memn @Madon Bg3@s o Lows Jot-
Bnbom @asbAms. 3Mmgd§by cmamdo Rsbgfomo bob
armogoggnlb gofab Bogyamom, ovreb ogyrn gnd-
360 ofdoBRsgam @omd3n dmagyns. gdmb Bbamsb
Lo(3bmaMadamb bob ggnBmmdmagntinsbn, goabydag-
mo 2036980 5g3b, Em3mgdag J3oBGolb Lom®dgdn
8gdamy 306330y ™ groagmbaz dabrgaL.

398 39meb  8o8memol  3565396056730b  LomM8gda
26Bbgdgemn  gRoboGorgmasbo BaBamn 33y agMds-
Ben- 3mrmmbob@ e LpGoob a30ba@oglb. o7, Johewsb
ImBmMgdom gdmb grmgg gfoe LogBgs Bmosgby-
dgme, Amdgmbe meboe 30&GImeb ggmgbeea
LaBgmFbgm  Boagdmdgda  g3bob.  gFEbLaMaENba
gbmdgdal 3Bsndao @obaFmmo Bomomo, (30(35dM
Labuoaggdn, Bson a9a85gds s LogM(gdn aoborg-
Lgds dmenbabob (ymaynemn Jg@gﬁﬂﬁ&ﬁgg@@nb) Joenm-
Bob@ o sFdn@ad@atob aegmgbab  devBygdgmos.
bogobbdms, Gmd sdbTaty Jgbmdgdnb Jammadab
Bymds dggmo o3l s grmgomoenn J3gdob 8mbs(y-
3mgmdoo  ofnl AgbBummgdmmn 6odxeb  @pmodby.
39¢3mab bagbmgGndgmn 3mB3eegdbob Lok bsgdy
332930 BFongosms geBydsbosb, bama gadmanemo
640B 9@ nfFnme ImGorgmmdon 3gbGamgdgemn go-
boob LadGEEGBYL nrmds, Mdarmolbdn ©EjzeEMYdYE0
3963569mm0 Jmmmbab@ob PFomnb gg@ el 3:3:-
mab bngf3g 08srmads, Gmagmoy ghmnsbog nowgbgdlb
JoFoam-mdaraba® o Bdnbror 3gM8sbgme sbocr-
3g6730L  oFJo@ad@ el 893 300G mdabomgnl @~
Fobobnsogdgen magabydafgdgdl.



i\l;\\ kmy
Wpit ez, N

"
Ty hmryo, .

NEEA A SRR
3

-t

Woorecon 1onacll

@I dnerggcEnb bagnoadin Labemab ga@sjamydab IGmydEe yambab

F9PB. oFigndaddm oo, dnmggenenl IGmadse. 1881
Design for the reconstruction of Leopold Bielfeld's house on what was then Kirche
(Kirochnaya) Street (now Marjanishvili Street), by Leopoid Bielfeld. 1881.

purposes, this was a single-storey Neo-Classical building with
broad rectangular openings. He also owned a Neo-Classical
house erected by Bielfeld next to number 75. The now lost
building, located at some distance from the street, was provided
with open wooden balconies along two floors and a projection
topped by a curved pediment in the middle of the elevation.

The house at 46 Davit Aghmashenebeli Avenue, at the
intersection of Davit Aghmashenebeli Avenue and Tchorokhi
Street, erected in 1879 to the design of Bielfeld, belonged
to resigned Staff Captain, Simon Slivitsky. The austere,
monumental appearance of the facades sets the house apart
from other buildings designed by Bielfeld in Tiflisser Kolonie.
The courtyard-side elevation with fretwork balconies and a
straight staircase, that once overlooked the decorative garden,
also differs from other Old Tbilisi houses as the middle section
of the ground-floor balcony forms a projection with rounded
corners and has a broad staircase attached to it. The courtyard
used to be enclosed from Tchorokhi Street by means of a low
brick wall. This composition allows for listing this house among
the buildings with open courtyards, a type of dwelling design
characteristic of Old Tbilisi architecture. Marble steps and other
decorative details of the interior are also remarkabile.

Another building of great interest designed by Bieldfeld
is a two-storey house of Friedrich Kaspar Wetzel, the
merchant of the second guild, standing at what is now 4
Pasteur Street (formerly Pharmacy Lane). Bielfeld made the
renovation designin 1879. He built a house almost identical
to the one standing on the street side so that the new one
formed an extension of the existing and united them with

a common facade. The middle axis of the ground floor
has a wide tunnel and the lateral sides feature rusticated
pilasters and openings with plain frames. The top of the
fagade has a frieze with numerous plastered elements that
terminates in a plain cornice. Instead of a wooden gate of
the arch appearing in the design he placed a wrought-iron
gate into the opening with an architrave. The house, as
well as two side extensions set back in the yard, opens with
closed balconies onto the courtyard.

The single-storey building standing deep inside the
courtyard is a typical example of the buildings erected by
German colonists. Adjoining the house is another land parcel
on which Wetzel's auxiliary structures stood once. The general
planning and gable roofs covered with tiles typical of single-
storey houses reveal the influence of the architecture typical
of the buildings erected by German colonists in Katarinenfeld
(near Bolnisi). The masonry of the supporting structures
features an alteration of brick and rubble laid in mortar.
Wetzel's residential house is a fine example of a harmonious
combination of traditions. Its European fagade hides a land
plot characterised by a mix of Georgian and purely German
architectural and design patterns.

In 1911, both the Wetzel Hotel and his personal
house were acquired by the Georgian industrialist and
philanthropist Noe Sikharulidze.

Bielfeld designed a house for Karl Kugler, resident of
Thilisi, in 1892. The oblong parcel of land was located at quite
a distance from Davit Aghmashenebeli Avenue and reached
Sanapiro Street. The single-storey house overlooked Sanapiro
Street with its fagade featuring a tympanum, two windows
and one door and an enclosing wall with a gate. With its
blind wall the building adjoined the land of Gustav Kugler.
Kugler’s house overlooked a garden with open supported
wooden balconies. The dwelling had an extension and a
supplementary structure inside the courtyard.

The same type of planning is characteristic of the house
of Emil Aufermann, who traded in agricultural machinery and
appliances. He was based in Thilisi, then Mikhail Street and
had branches in Berlin, Odessa, Leipzig, US and Moscow. He
commissioned his house to Bielfeld in 1913, His land plot lay to
the north of the grounds of the Lutheran church. Residential
and other structures were set along Auferman’s elongated
land plot and were hidden in the greenery of the garden laid
out by him. From the typological point of view, of particular
interest are Bielfeld’s houses that lie deep into the quarter.
Covered with equilateral roofs, the houses are based on an
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Former tenement house at 106 Davit Agmashenebeli Street, by Leopold Bielfeld. 2017
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Design for the tenement house of Ekatenina Schwarz, by Leopold Bielfeld. 1877



DUpdikms wa nsemponk o 8 Ao
: | Wodinaen dostd o deiiibR

et
: |




«BBadnb) Jfaby rmgdeMgmdms wo agMdsbaer-gmenm-
BobgMn babmnb gfo-gFor Gndmramanab sbsbogeo.

mymimene 3nenggroenb 80gf @3FmadGadam 3g-
8mbogemnsb babmmagsb 16m> dmgabbgboma mbdaemnby-
0 8mgsmogob ggoGnby 3356(30b MAbsGogernako
393mbogemnsbn Labera (ogeo omBadgbydeonl IGmL3Y-
Jée 106), Gmdmab IGmgd@og . dnrggeeds 1877
Byl Bgamanbs™. IGmgdBob dobjmzno bows, jmobn-
3obEGn sdodadBpmab goboma bagHadn bawdnby-
3bno o6 as6bmFyngengdams, o330 Gobornb bagMaom
ombagmds 333698mmb 5dmbzazs. gaboalb dmdo zgog-
3 g B. Bboyme o3l @ mgbano gedmygebagmn
3mba(yamg Gb@gdem mo Lbgs gmndgbBgdom, dogn-
JFgdabgdl, Em3 daenggemab 3Bmydgno §89bgdmm-
35 06> 1877 Byemb, oMadgm GeBrgbawdy dmagasbydnm
36bmzagmms. godgbornn Ggorryfn gRmbEmbdn,
3nfimobEdgdmgmpdamn  Ineab@fMgda, JFeb3gnby-
dnby @ Jmbbmmgdnl gmery@osbo gmMdgdn s Lbgs
~ bgm-dmgmmn bamob asgmpbobyy Saoaocndb.
Fmam® goboab, obg nb@gfngmab s&dngad@me-
@0 dmBorgmmds  Ggdbngaen  dgbeimemgdal  dommnsh
dopomn bofnbbom as8meMBggs. 9e@gMaby Jgeticyel
bobemdn LagyMammgdm gbmbdeMs gabapnb godamogol
odomolig@o Bgbos ~ Bgbmdsb mEAbsGorgmop (pmgb
badbaForgmorg) bob mns 3036980 3g8mmyadmems (omgb
ag@odefggme bobom dbmem@ gfon geanggmnmes
3vMBgbomn). gemnagmgdnb Jou@s dbaiggddn bob
Jodgoons @odAmgd@adame, gbmdo godjfasbn Jgbob-
Jamo agnfodo gn jo8sFmgaba as@obmBanb oMnb. g93-
>Bfnby 835F(3nb ymeoemn babemo empba eobomop
3°bbabrgfsglh s085836g8emab IRmb3gd@nb o8 3mbytg-
&amo 3mbayzgonl sHdagaddamge babgb s mEds-
B mofgdaemgdab.

3aFbng sfeb dmymmn dBgdn 39@(9emgdal Fmo-
3bnma 08 ByFnGminol 583530, FmBgmbys Boo (36m-
domn  raebsbyfdo Igmbroor 53g6gdamn (nda@ o
wB6adnl Jhs 68). 39839modnb 39dgForgms 3Bl
Bogzomn @ogb 3obiag@pdame @ av3gMabydamns,
396mdgdn go @baMgme. smbadbym GaFngminoby
sboemn ogpfnc 6adgbn, LobyMogBmblbaomne o LoM-
ogmdneasesbn®as AbaMymme gGon 3gbmds mo Mad-
©qbody Lafagnmes 3orMAgbnern?®.

. Bn@g{jc’:’(?ﬂb 809 @b 308 39mobamgab
odGmgBodame Labeza, Gridgemng, bagshaeme, wo-
Bn@fn «b6adnb Jafnb 6B-0b 8n3mgdermy 08 GgFogm-
ooy BrgBofgmdea, b 30630mgdeb crgbobahan

148

agem 339693mmn, Eomsr 3sbLbbgegmgds m. dnerggmmal
8age  539bgdpen BydmombByfinmma  gggems Labrnbogsb
odnm, Bm3 ngo ddnmobn® gbmb o6 dgozagh. b asd-
oEAIdme 39Mdsbgmo 3mEmbab@ob o gsbogntho-
390mo, oMadge bojamo® Lo(ybmgMgdmar 5896gdmema,
Bgmdatimgmemo bgnenb babmas, GmB8gmmo(y 3990gFogms
Bofo@masdy gedmamo dogmo ym33mygbab 6sBaemb
BoMBmomagbme™. gb 3mbyMgdmmn 3Gmyd@o bob gob-
ﬁa@gﬁb (Jaan@nmﬁb) ©> ™M3bgnMgol '3300.)3[). qe0E-
fob 398 39mmnb gb dgbmdgdo gameBgbarmn of ofnb.
ddgdds 0ojmd @fnEMnb s ngob Jobdsd 358 (3mgd-
3> grmobadgrob @ domab ool aomogggesby gemobo-
3rbEAMe bEnmob gRobamorgmnsbe babmmao 1877 Bmb
20dgbgb?, 1882 Bgmb jo o0ogmd Gnmnb 3@ (3omab
3933000000 domggenmBs  Ggfn@dmeine  asbogomaie o
gmobadgmab  Jafib 8bofalb gFobotiorgmnst dgbmdab
Boggdmdo Bnodgbo™t. 1888 Bgmb gfnmeinb g9 (3gmmnb
339000 9L sanemn mAadmnb bogzedgm asmssjgogb.

RIMIMRER 3OMBIROL 653JJI3GIB0

LOIXAOIBIZMBLY RS 3NL BOHMAXIBL 30

mymdmere domggmeolb Gng® oggdmen Jgbmdgdl
35339bonb BsbLBGd0ms(3 gbaregdam. Fmamz gdst-
oo sBdo@gd@men, . domagmmo bLagdoo-
39mmb bbgosbbgs dbotnbacmgal blatow s@a9bes
aJegboolb 3Gmgd@qdL. 1888 Bgmb, Gmam(3 babm-
@A Job@mGab  oBdaggd@m@L 8oL Lmggm
Bmnmb gyemgbonb IGmgddo Igmmaghbos?. BmfMomb
aMdabam g3mgbeob drmagom J3gGarmn, Bobgge-
Efammo sqibnge odgb, moger eMmsbymo Loghag
30 bobgao®bomme 388sfnm ofab  gamsbyfgmo.
ademgbnob gmgoemo Jagdoo 3mIomyamgdyme go-
bamgdn mnmdgdng stob ©d6sB3MHgdYmo o bawd
3Gmagnmob g mBagoma  momggdoo ool 3gd-
Jdmdoeno. 08agg 1888 Bgemb o, domggmeb odawmab-
3n, 93BaGgmbab Lobenab asgefmmggdelb 3Gmyd@oc
BgmbEamgdns. 1891-@sb 1916 Brnodmy dgMomedo
. dnmggmeb Lamgb@ogognm badndamgda agme-
ol Godamby MBsGdmgdns’ .

ym3meE darggmen JURmeaG Jmgrmde Godwg-
6035 Labogbumeam Labmob 3Gmgd@ab s3@mEnag 6nb,
Bmigmoogsh gnpMab 3g@gmnbs o 8oba mygsbob-
ogob 1891 Bymb a3Gmyd@gdnen m@baGogmnobo
basgatagm babemns smbsbadbage?'.

mgedmee domgimeeb Gdadgdéatame by
©3bgRggmmdoms > Bngmemon  dgbmob  (ledHTuid



[{RY "(l(f'l‘l'lll‘lf'\}' ILEPKBIT
‘ [ Cea 'Hcrlc. t
4

i
bmgggen Grdneb gyemgbonb 3Gmyddol BFaadrb@a. o nsfdmen . daengacen. 1888
Design for the church for the village of Norio, by Leopold Brelfeld. 1888
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Summer patace of Nicholas Mikhaiiovich Romanov, Likani, General view and fragment of the project by L. Benois and L. Bielfeld. 1892-1895.
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Grand Duke Mikhail Romanov'’s now missing Borjomi palace, General view and fragment of the project by Viadimer Schiweyer, Construction work was supervised by L. Bielfeld. 1874
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Design drawings for the reconstruction of the house of the merchant of second guild Nicholas Romanov in Botjornt, by Leopold Bielfeld. 1897
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Design drawing for the Barak in Abas Tumani by | Bielleld. 1875

1875

pug sl

elongated rectangle and feature open wooden supported
balconies. The enfilade rooms open onto the outside space
by means of open balconies.

The house designed by Bielfeld for Titular Counsellor
Alexander Korchibashev, at then 74 Nicholas Street (what
is now 40 Street) reveals a Baroque
influence.Thesingle-storeybuildingerectedonatallbasement

lvane Javakshishvili

floor and articulated by four windows and one door follow
Classical tradition. Characterised by slender proportions and
featuring volutes, the openings are remarkable for their fine
mouldings. The courtyard-side balconies have not survived.

Among the tenement houses rented out by the owners
of particular merit is a two-storey building of Katherine
Schwarz at 106 Davit Aghmashenebeli Avenue, which Bielfeld
designed in 1877. Although in general the fagade follows the
design dominated by Neo-Classical style, some of its elements
differ from the drawings. The fagade rustication formed by
alteration of Russian brick and plastering allows us to assume
that the construction work finished later than 1877. Broken
pediments, pilasters with garlands, volutes of corbels and
consoles point to the Neo-Baroque style. Both the fagade and
the interior embellishments are characterised by a high level
of craftsmanship. In Schwartz’s house most noteworthy is the
courtyard-side elevation planned in local style-the building
is enclosed with open wooden balconies. At present only
one wing survives in its authentic form. The lateral sides of
the wings has wooden staircases and the tunnel with a gate
leading into the tunnel has a vaulted roof. Schwartz’s house
largely defines the architectural and urban value of this
section of Davit Aghmashenebeli Avenue.
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Abastumani. Giorgi Romanov’s secand palace. residences for the prince’s retinue. 2006

Very little is known of the site of the brewery owned by the
Wetzel brothers (68 Dimitri Uznadze Street). The huge plots of
land as well as the structures have devastated. Only a building
of brick, a roofless structure and several cellars survive.

The lack of a courtyard is what sets the house designed by
Bielfeld for Friedrich Wetzel from his aforementioned works. The
building that housed the Wetzels’brewery was built as a personal
residence rather than for renting out. Designed in Neo-Baroque
style, the house was part of a large complex and contained a
pavilion and an orangery. None of the buildings has survived.

Jacob Friedrich and Ivan Kaspar Wetzels built a single-
storey house in the Neo-Classical style at the intersection
of Elizabeth and Garden streets in 1877. Soon after, in 1882,
Jacob Friedrich hired Bielfeld to develop the area and add a
single-storey house to the side of Elizabeth Street. In 1888,
the building was converted into a steam boiler.

BIELFELDS'S BUILDINGS IN OTHER GEORGIAN

TOWNS AND OUTSIDE

Bielfeld designed buildings for many other towns
of Georgia and the Caucasus. In 1888, in his capacity
as architect of a Synodal Office he made a design for
the village of Norio. The hall-type church has a sharply
projecting, semi-circular apse, as has the hall. The rubble
stone fagades of the church are articulated by openings
and decorative shafts. In 1888, Bielfeld also made a design
to expand the exarch’s house. From 1891 to 1916, he
conducted the restoration of Ikorta Church.

Bielfeld also designed several summer houses in
Kojori, among which a two-storey country house for
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Likani Park. Bronze scuipture of an eagle, by Leopold Bielfeld. 2017
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Friedrich Wetzel and his family, designed in 1891, is most
remarkable.

Located in picturesque settings of the Likani valley
near Borjomi, the Likani Palace was constructed for Grand
Duke Mikhail Romanov (1859-1919) between 1892 and
1895 under the supervision of Bielfeld and, according to
the designs of Nicholas Benois (1813-1898). The palace
stands on a rusticated stone socle and is characterised by
a strongly asymmetrical shape. The building resonates
with its contemporary European and Russian features
associated with the Romantic movement in architecture,
Another building Bielfeld designed for Likani, commonly
known as the Fraulein house, has not survived. According
to Bielfeld's sketches several small forms were made for the
park decoration in Italy, of which most notable is a cast-iron
composition featuring an eagle holding a hare in its claws
set on the top of the roughly rusticated pillar. Rusticated
surfaces and the sculptural composition create a contrast
against some of the sculptures adorning the palace inspired
by Romanticism, but they merge harmoniously with the
surrounding landscape finding an affinity with the English
Picturesque movement.

Standing in the heart of Borjomi, close to the bank of
the Mtkvari, the timber building of the Grand Duke Mikhail
Romanov palace, was designed by German architect W.
Schwayer from St Petersburg. The building was characterised
by an asymmetrical composition and a combination
of elements of Neo-Classical, traditional and Islamic
architecture. According to the surviving photographs, the
building was dominated by Islamic features. The original
fretwork balcony shows a similarity with that of Giorgi
Romanov’s main palace at Abastumani. The palace of
Mikhail Romanov fell prey to fire in the 1960s. The traces of

stone steps and a stone socle at the site of the palace are still
visible. It is noteworthy that the construction work of the
palace was supervised by Bielfeld.

Bielfeld appears in numerous archival documents
relating to the development of Abastumani spa resort. One
of the barracks on the monastic grounds was built to his
designs in 1875. Yet his most important work in Abastumani
is one of the three palaces of the Russian imperial family,
namely prince Giorgi Romanov. Set in the picturesque
Abastumani valley on the bank of the Otskhe River, it is
characterised by an asymmetrical shape. Construction of
the Romanov palaces was launched in 1892, two of which,
the main and the middle palaces were built first. The middle
palace was designed for the close relatives and other
guests of the prince. The building foliows the tradition of
medieval Russian log-house architecture. The design of the
middle palace was most probably made outside Georgia. It
is also likely that the structural elements, at least the main
part, were brought from Russia. A socle, pillars and a stone
staircase were constructed of local stone, and the logs were
added later. The multitude of projecting roofed balconies
can be explained by a local influence.

The central section of the middle palace displays features
of the ‘Ropet style’ named so after the architect and used
widely in Russia in the late 19" century. The influence of
vernacular Russian architecture relates this building to the
movement of Romanticism and Historicism.

The palace is characterised by high-quality crafts-
manship. The fact the building was most likely assembled
using speaks much of the
professionalism and ingenuity of the architect.

logs from Abastumani

The middle palace was badly damaged by a hurricane
in July 2008.
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PAUL STERN
1847-1922 (7)

Paul Stern was one of the most outstanding foreign
architects to work in Tbilisi in the late 19" century.

Paul Karl Eduard Stern was born in 1847, in the town
of Arensburg (now Kuresaare), on Osel island (what is now
Saaremaa), Estonia. German by origin, he was a son of Sigismund
(Siegmund) von Stern, graduate of Dorpat University, an artist,
illustrator and a renowned teacher of calligraphy.

After finishing a gymnasium in Arensburg, Paul Stern
studied at the Construction School in St Petersburg. Upon
completing his studies, he was granted the title of a civil
engineer and 12" grade engineer. On 12 July1875, on the
order of the Ministry of Internal Affairs, Stern was assigned to
the Technical Construction Committee at the Ministry.

According to records, Stern also served as an assistant
to Viktor Johann Gottlieb Schréter, a celebrated architect
of the Russian Empire based in St Petersburg. Although
the exact date of Stern’s arrival in Thilisi remains unknown,

8ngrabo. Jopagab gmgopa b
Thitisi City Assembly, by Paul Stern and Alexander Ozerov. 2002

it can be assumed that he came at the invitation of
Schréter in the 1870s to conduct preliminary work for the
planned opera house in Tbilisi and that he supervised the
construction process until 1882.

On 30 June 1875, Stern was enrolled in the main
department of the Caucasian Viceroy, where he served until
the abolition of the department in 1881. On 17 November
1875 he was awarded the title of Provincial Secretary.

On 9 January 1880, Stern married Maria Diachenko
(1840-1935), a daughter of colonel Vasil Diachenko and a
stepdaughter of Feliks Chodorovich (1840-1913), a Polish
sculptor who lived in Tbilisi. Thus Stern and Khodorovich
must have had close relations. Stern’s daughter Paula (1880)
and son Paulusha (1882) were born in Tbilisi. Stern, whose
ancestors were Lutherans, adopted Orthodox Christianity. In
1890, he built a house for himself in Tiflisser Kolonie, and in
1893, another house for his family, also in Tiflisser Kolonie.

Stern died in Tbilisi, probably before his wife, Maria Stern
moved to Switzerland in December 1924. Maria died in Basel
in 1934 after the tragic death of her son Paulusha in Tbilisi.

3 bo @o 3ad33mdab (emggobrogera bojEgdaemmbl) dgbmds. 2002
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Design for the charity school building, by Paul Stern. 1887
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Design for a museurn of the Society for the Spreading of Literacy among Georgians,
by Paul Stern. 1894
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Fragments of the designs of the caravanserai-theatre of the Bank of the Nobility, Thilisi. 1887

Bafienabab JsgddacodogBo. 2010 odogpabol basggnerdsdgemm 356 nb IGmygdab groadyn. goboge.
Schauspiefhaus Berlin, by Karl Friedrich Schinkel. Berlin. 2010 >6JodadmGa 3. I§gmbn. 1886
Bank of the Nobility on what was then Friulein Street, by Paul Stem. 1866
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Being one of the most prolific architects in Thilisi of
the late 19™ century, Stern's contribution to the urban
development of the city and Tiflisser Kolonie, in particular,
cannot be overestimated.

Stern built both public and residential buildings for the
residents of Tbilisi. A building designed by him also stands
in Baku. His architectural prowess is demonstrated by the
surviving edifices as well as design drawings kept in the
Georgian National Archives. Although some of these designs
have not been realised, they are key to a better understanding
of the aesthetic features of his architecture.

The surviving design drawings feature a stylistic diversity
typical of Tbilisi as well as all the European cities of the time.
Within the same span of time, Stern employed a range of
styles for different buildings, including the Russian ‘Ropet
style’named so after the Russian architect and the initiator of
the Russian Revival lvan Ropet, Islamic patterns, Renaissance
motifs and more frequently, elements of Baroque eclecticism.
An attempt to use Georgian architectural decoration can be
found only in his‘paper architecture’ The works featuring local
motifs survive as drawings, some of which were presented at
competitions. Several of Stern’s houses are characterised by a
combination of the all the aforementioned styles.

The elevations of the former building of the Local
Administration Office (1882-1886), now City Assembly, are
the most vivid examples of Pseudo Moorish style in Thilisi.
The building, as it stands now, is a result of substantial
alteration of the former City Police Station constructed
on this site in the 1840s. Alexander Ozerov, a Russian
architect working in Tbilisi, was responsible for the plan
of the building, while the fagades were designed by Stern.
The main fagade overlooks Freedom Square (then called
Erivan Square after lvan Paskevich, Count of Erivan, 1782-
1856). Rectangular openings with stuccoed and moulded
frames, pointed arches set in rectangular niches, plastered
octagonal stars below the windows, numerous figurative
ornaments on the walls and stalactite friezes stand out
against walls faced with dark and light stone stripes. The
facade is highlighted by a three-storey tower featuring
a clock. The assembly hall was decorated with Georgian
plastered ornaments by Alexander Ozerov.

23apadrinb (3gBgbnb) bogob dmepmdn s6ibydmenn noymd Bgdaenodgncrnbs
©> bonbmgab foMBgabrngdnb boobgnbfm Ifmgj8o. 1887. sFjndaf&mtn
J. 3@gMba

Structural d for the Zubalashvili and Sainov ¢
Aviabar {now Metekhi) bridge, by Paul Stern. 1887

at the end of the

Stern used the ‘Ropet style’ for the building of a charity
school, which is indicated by a plain brick facade with a
cornice and a frieze patterned in brick, onion-shaped moulded
ornaments atop the windows forming top side pilasters instead
of capitals, first-floor openings adorned with brick ornaments
and kokoshnik-shaped arches between the openings.

Of the public buildings designed by Stern of particular
note is the Caravanserai-Theatre of the Nobility Bank. The
design was made in 1887 and approved by Thilisi Governor
on 4 June 1888. According to the drawings, the building was
to take up a vast area of land between Sasakhle and Erekle
Il (later Frdulein, now Sulkhan-Saba Orbeliani) streets and
incorporate a summer theatre.

The project does not seem to have been realised strictly
according to the design, which is indicated by early 20™
century photos featuring a theatre built in 1878 to the
design of von Skoyan. However, one of the stereo photos
taken following the 1914 fire shows wooden fretwork of
the supported balconies in the summer theatre and a stage
facing the open space. Stern’s theatre building may have been
partly realised and the open, roofless hall may have been built
according to his own design made in 1887.

A combination of caravanserai and theatre within a single
building must have become a trend in Thilisi. Construction
of a caravanserai-theatre supported by Tamamshev and
designed by Giovanni Scudieri in Paskevich-Erivan (now
Freedom or Liberty) Square in 1847 was followed by another
caravanserai-theatre of the Bank of the Nobility on Sasakhle
Street. The theatre within the Artsruni Caravanserai was
built in 1878 according to Skoyan's designs. In 1887, the
Bank of the Nobility commissioned another theatre building
for the same site to Stern. It is hard to ascertain which part of
the project was realised. The incorporation of three theatres
within the caravanserai building does not seem to find a
parallel elsewhere.

In Stern’s design, the theatre features a fusion of different
styles. The Neo-Classical elements of the fagade, characterised
by triangular pediments, a frieze with metopes and triglyphs,
plain keystones, sculptural figures set in semicircular niches
and Doric columns, alternate with an unplastered brick
elevation facing the garden and summer theatre, The facade
composition is united by a huge stage arch, reminiscent of
a Tudor arch, in the centre. its transom is filled with a row of
narrow, horseshoe-shaped openings in the Islamic style. The
facade following the ‘Ropet style’ contains another element
typical of Islamic architecture, namely a wrought-iron railing
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i JndFEma 3. dByrba
Design for the fagade of the Colonel Aktsiz house, by Paul Stern. 1852

356503 3G3660b bobrmolb goboab IBegddo. seijad. J. I§@6n. 1890
Design for the Maria Stern house, by Paul Stern 1890

atop the wall featuring a continuous repetition of Solomon’s
ring set in medallions. The openwork archway supported by
wooden columns of the summer theatre also contribute to
the stylistic unity of the theatre building.

Inspired by different styles, the two facades prepare the
viewer to appreciate the interior in which a foyer fashioned in
the Islamic style alternates with a Baroque hall with a lantern.
Plastered mouldings inspired by old Georgian architectural
decoration, such as plastered acorns and twisted shafts
forming a triangle above an opening and a niche, also reflect
eclecticism. The same ornaments recur on the stage.

It is highly likely that when working on this project, Stern
was influenced by the exterior of Scudieri’s theatre as well as
plastered ornaments designed by Grigo! Gagarin in the Islamic
style for the interior. Before 1882, he himself worked on the
construction of a public theatre (what is now the Thilisi Opera
and Ballet State Theatre) designed by Schréter in the pseudo-
Moorish style as required by a design competition. However,

dogmabin. agom sedsdibadeal JEmblagge 81 bagbmymisdycms babero
SEJodad@mEn J. d§gkiba. 2017
House at 81 Davit Agmashenebeh Avenue, Thihsi, by Paul Stern 2017

| e g — =
o, @sgner 308ad9658al JEnbIgaSn 1475, 2012
147a Davit Aghmashenebelt Avenue, Tbilisi, 2012

despite the stylistic diversity and abundance of elements of
Islamic architecture, it is possible to assume that Stern chose
the Schauspielhaus Berlin designed by Karl Friedrich Schinkel
(1781-1841) in the Neo-Classical style between 1818 and 1821.
According to the design, the symmetrical composition of the
fagades as well as the outer volumes of the theatre of the Bank
of the Nobility find an affinity with the Berlin building. It may
also be that Stern based the plan of his theatre on the building
designed by von Skoyan, but the spatial structure without
doubt follows that of Schinkel’s building. From the stylistic
point of view, Stern’s theatre is a remarkable work of theatre
architecture. However, it also appears that the use of such a
variety of styles within a single building is an experiment rather
than a search for artistic concept.

Characterised by Moorish elements, the new
Lutheran Church is another building designed by Stern
that reveals the architect’s interest in Islamic forms as
well as his desire to experiment.
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Bocobo. ogoc s@dodsbydmmab JGmbIggsn 128. signdad@me
3. 3§ibob bsmotin bobepn — bogfom bgwn, 2002, 2016
Paul Stern’s house at 128 Davit Aghmashenebeli Avenue, Tbilisi, by Paul Stern.
General view. 2002, 2016

9Bmbinms gobowal ggozdgbsn. 2002 3. J5geibob IFmygsn. 1893
Paul Stern’s house at 128 Agmashenebeli Avenue, Thilisi. Plan, central fagade and side
elevation, by Paul Stern. 1893.
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In 1886, Stern was guided by Renaissance palazzos when
designing the single-storey fagade of the Bank of the Nobility
that overlooked then Friulein Street.

The design Stern submitted to a competition to reveal the
best design of a museum of the Society for the Spreading of
Literacy among Georgiansin 1894 stands aloofin hisarchitectural
oeuvre. Neither Stern’s nor Tatischev's designs submitted to
the competition were realised. Both featured old Georgian
architectural forms. It appears that the governing board of the
Society wanted its office to be furnished in a Georgian style. It is
no surprise that the founders of the society gave preference to
Georgian architectural forms and decoration.

Along with architectural designs, Stern also worked
on several engineering assignments, of which most
remarkable are the structural drawings for the Zubalashvili
and Sainov caravanserais at the end of Avlabar (now
Metekhi) Bridge. The purpose was to protect the building
walls facing the river from frequent floods.

One of the earliest residential buildings built to Stern’s
designs in Tiflisser Kolonie is a two-storey brick house for
Colonel Aktsiz at what is now 81 Davit Aghmashenebeli
Avenue. Designed in 1882, the architectural adornment
of the building follows the Renaissance tradition. The
ground floor accommodates shops. The building opens
with four three-centred arch spans, one of which marks
the tunnel into the body of the building. The first floor is
pierced with a semi-circular window and doors decorated
with rusticated ornaments on top. The access to the
entrance hall is through a narrow projection on the left.
The first-floor projection terminates in a frieze featuring
a sequence of metopes and triglyps and a cornice above.
On top of the entablature of the projection is a semi-

House on Mikhail Street, Tbilisi, by Paul Stern. 1893

circular gable which most probably features the family
coat of arms of Colonel Aktsiz. The building opened onto
a garden in the courtyard by means of wooden balconies
which were later converted into glazed loggias.

The two houses Stern designed for his family differ markedly
from each other both in terms of style and spatial organisation.
Despite the equally flat terrain on which they are located,
individual solutions are used for the positioning of each house.

The earlier house Stern designed is located at 147 Davit
Aghmashenebeli Avenue. Produced in 1890, the design
was commissioned to him by his wife, Maria Stern. The
two-storey building, which survives almost intact, stands at
some distance from the avenue. Its main fagade overlooks
a small garden with a circular water pool, while the land
plot on which the house stands formed a narrow strip
extending from then Mikhail Street to Elizabeth Street in
Tiflisser Kolonie. It is of interest that on the site plan of the
first house, Stern’s land plot runs along the land plot owned
by German colonist Adolph Friedrich Mader's descendants.
Mader's land reached Elizabeth Street. It was here that David
and Louise Maders built a brewery in 1882. The lower part of
their land coincides with no 147 on Davit Aghmashenebeli
Avenue, and the upper section with the administrative
building of Laghidze Waters (at what is now 150 Mikheil
Tsinamdzghvrishvili Street). Taking up a narrow plot of
land, Maria Stern's house has a tunnel passage topped by
an architrave on the left side. It connects the front garden
with the inside area. The placement of a tunnel inside the
body of the building set on a flat relief adds plasticity to
the entire structure. The comparison of the existing facade
with the design shows that the construction followed the
drawings in the slightest detail. Maria Stern's former house

163



39femabig® dgbmdsbmab 3mymmab. o ao8mgGnzbog,
Am3 3GgFibo msgabo mgedMab 3gadel 3GmydGeta-
3nbsb gmb bmasbab cga@@eb 39adabay moyfigbm-
dmms, 853638 bngfgnon LEGRIHTRS JEYIIGE
Jofen @b 3nbygmobolb 3nbrggl?.

3BoMbab mga@Hnb Igbmds bgernabEnHo mgambsb-
Goboon badmasome bamgedHm dgbmdab LoyaMommy-
3m bndgdam bmo 8030Bbame. 8s3Msd, 58537 O™,
a3fhgds Bnadgdmomads, Gmd gfmn dgbmdal gof-
acngddn 23mgbo LGNmab MogdmyMs Pgcm gJbdgHn-
8968 3393b, gnMg dbagaamo ymbzgmonb dagdab.

abyzg nbmadan gm@dgdom ao@egdeb Bgmnans
@ 39537 EAmb gjblgFndgbgem dgndmgds gabgnbn-
treo Joge IBEbab 8ngf odamabob sbama mrmogH-
Sbgmn giemgboab obodgbgdemap Bofmagboma dogFu-
o gmEdndno assbyzgdomo IGmg @™,

bbbl Jomomgdab sGdn@ad@neaemn dm-
Borgemdom bymddmgabymmalb Jamem IBMbo mdnmn-
bob bosmgamdsdgmm 3s630b, gfgaranbnb Jonhabygb
3ndgnme gfabsforgmnsba gabomnb 89436nbab!.

3. 989fbab Bg8mg8amgdodn Modmgbody gob-
(3903939000 ©3L JoFGoggmmo dmob Bgs-goabzob
8°853F 39985 bodmgomgdnb dmbgmdnb 3gbmdanb
Logmbgafbm IGmyd@e, Gmdgmny dsb 1894 Bgenb
390ma0bs. 263 IGgFbob IGmgddn o My JmGByen
Bo@ndBggabs, BmBgmo 1879 Bamb mas@bydmmn o0
babmgammgdnb @d33gcnm agm gg8Bormn, o6 ao6b-
mAEegmadPms. mFngy IGmadéo dagme Jofrormmn
bBmmdmdmgMnme gmcidgdab gs8mygbgdno 3gngdd-
6o @mgme(y RobL, ,...BgMs-gnabzelb goBagicsgmy-
dgemo Lybmgarmydab 3s837md53 bogadmp Romgorms
3ob ,80B2L" Joemmn ,boBmbgma bL(3BmEL" > oF-
IrGIIBmAgdbay gb  dmbobmga"*.  3ubgdnga(zse,
6md Bgfio-goobgab aada3M(39mmgdgrmn bsdmgapmgdol
38939dbgdmgdds, magzabo 89byn8ab 3gbmdnb sbagy-
do dggemn Joforgemn 3GJadgdafnb g MELs ©o
@mEdgdL Foobnggl BInFo@abmds.

dogry 3Ba@beb y3gms  3Fmgddb  gyrgdereg
bonBygnbHm Bagnon gedmERgame Jg8mP8gmealb byen
>@ygno. ngn 3@ baaobagdm 86033bymmdal sbaggdl
36myd@ob G3dbnga® dbomgb. anmdmeanbyr nob-
3L Bymab 394396nmmdnb, GFEmBgHab, ByoBmb
Byemnb ary ggdol Lob@gdgdl.

bonbygnbim mgarababRebom Jagen IBMBeb o3-
madol (Bg@obob) boeeb dermeno s@bgdgemn nogmd
bepdoenodgoerabs @ bonbmgol  Jsfgabrmgdnls bonb-

164

gobm IGmgd@es bogg@ommgdm®™. 8§ 3360l gnbem
Jomadm@dn, g. B. 33m0dMob boweb dmenmdo, 3@ 360~
©36 08mbopaemo  brdormadzoemnb  JoGzgabms Bgn-
Batinb oo LngM(30bygb BggMorma bob aomobyFnmo
30369800 ©> mogabn bgygBaeanddomasba 8g@yggma
bomg@oeor ©d dobn Indrgdag sbazg bobongbosbo
bonbmgal  JoGgabema, Gmgmy BabL, 393985300
Bnobrgdmes bdnMn Bysmmommdgdnbob. Jage 38 M-
Bob La0bygbHm 3Gmydgn LEmRgm smbadbymn 3GHma-
gdnb gomogiol g8LabyMgdmee.

6dn@ad@mB  dogm 3@gMbob  AngH  dnbgdymo
baggbmggdgemo babrogdo odamobolb bbgaobbgs 606-
nrmgd3o ogem 35936@ 0 (Bogormyemdn, 63. bggnabylb
a3mgbanb aormagbnlb g3aamaddn (1887)%2, mgmbs -
@ob babemob 3Gmgd@n samab Jobodg (1884)%, Bo-
Jmemon 3R gmenb (sic!, 3osR3mnob?) Labmab jodo-
GO 30093907930b 3Bmgg@n 8gLsbaMgms Jahaty,
1895%7 mo Lbga), 5368 Joger 3GgMbob Logbmaig-
3dmgdnl s3bmmaatin BMagegbmds cdnemobol ym-
ermbnodns Jmb(3gb@Mofgdamn. oggy 09963l 3. d@-
B0, FmamM(3 0ogzs, 0330b Loy @ Labmbog.

3. IBgfbob Bog 0396gdamma cdnppnbob gmenmbool
9Fo-gGmo sEMgneen babemo 1882 Benoo @ocmoneg-
dmmo 3mmgmabog 9330bol mALsRorgmnsba sgFab
Lobono (@ogoo omBs3g6gdmnb 3GmLIg@n 81)%. go-
La@ab B Ja@gd@afame dmMogmmds Mgbglobbge
BFoonsb dobogalb. Infggme Lsormmn baogaghm
Fbdoob >6ab o Fgbmds LoB(3gbGMNBemImmgsho
moba Jormno ol aobbbaema, GmAgmoogeb 9o
gbmdab o630 asdtnen  asbabgmgm-agetisdl dm-
6086o3L. 3gmeg  LoMormmby  Bobyga@bGaymmomm-
3960 9bxGob s Jofol omdgdas, Hm3gmons(y
mgbob 3mygsbommdalb Gubogdamn magbsGmgde
odam. bomafmdabmdn Bgbabgmgmoe BaG3bgbs dbsfgb
3moogbgdme 3nbm Gnbarra@dos asgomn. oo@.
3gmerg Latormmdy mgabob Gme8ob  msgbemnsbo
Babggebenumn gobgMolb momdos, Godomogab jmd-
3mBogasb go dg@manbe @ Gogemoggalb 3mbazgeng-
mdoo Bgmanbormo @fndo s 8ol magby dmdisgnme
JoMBobn  Sbemmgdl.  GnbormoBolb  SBBodeg8gb@nb
@ogdy  bobgzoBammo  dmbobaromdel  gGHmbEm-
6ns, GmIeoob Jpoammn dmengmabog odabab, bs-
Fofomem, bdgzotggmm agMdb gdoagh. sebabnd-
Bogns, bomaMdsbm3o Bgbsbgengern Jotol godyaab
©5 gbmb oxab F0336G0b mgybol Gomgmgdabdlaeg-
bo Bsbagag, Bmdgeba 3. BGYFba Lbgs Labemgddag



] g iy ! e

overlooks the garden in the courtyard with balconies the
wooden fretwork ornaments of which alternate with an iron
balustrade, an atypical feature of Tbilisi houses.

Another private house Stern built for himself, which
stands at 128 Davit Aghmashenebeli Avenue and marks the
intersection of Davit Aghmashebeli Avenue and Jansugh
Kakhidze (formerly Krilov) Street, in Tiflisser Kolonie, is of
high artistic and urban merit. Built in 1893, this large, double-
storey tenement house forms a visual accent in the spatial
interpretation of this section of the quarter. A remarkable
example of Islamic eclecticism in Thilisi, it is characterised by a
combination of Islamic and European elements of architectural
adornment, such as wide rectangular openings on the ground
floor and horseshoe-shaped and pointed windows on the first-
floor level, with Solomon’s sign inserted in them and profiled
bands. The house is distinguished by an unusually tall wooden
attic terminating the corner and articulated by lunettes, as well
as tall wooden corbels and sloping surfaces of the rusticated
walls. The elevation facing Kakhidze Street is also sloping and
has a tunnel passage leading into the courtyard. Like other
European architects working in Tbilisi, Stern combined a
classical front fagade with wooden fretwork and wrought-iron
balconies. Stern envisioned a wooden supported balcony on
the side of the courtyard.

In 1895, Stern designed a residential building for Emilia
Natsvalova (Natsvlishvili) close to his house at what is now
9 Kakhidze Street.

Atenement house designed by Stern for Friedrich Christian
Reirer at what is now 117 Davit Aghmashenebeli Avenue,
was built in 1894. The building, which also accommodated
Reier's workshop of musical instruments, employs the local
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Friednch Christian Reiter's former house at 117 Agmashenebeh Avenue, Thilist 2002, 2017

bobema 2002, 2017

tradition of spatial organisation. The house opens onto the
courtyard with a wooden fretwork balcony and a staircase in
the extension. The architectural adornment of the building
borrows from the European architectural repertoire.

The facade of the building resonates with the fagade also
designed by Stern in 1895 for the boarding house of Sophia
Argutinskaja-Dolgorukaja.

Standing at 2 Baku Street, at the intersection of Davit
Aghmashebeli Avenue and Baku Street, the residential house
designed by Stern is of high urban value. The solution used
for the fagade treatment is different from the solutions used
by him in other buildings. The unplastered brick fagades are
adorned with cornices and a heavy entablature with bands
and frames of openings. The lateral side of the main fagade
is furnished with a built-in, iron balcony on the ground-floor
and wrought-iron balcony on the first-floor. The house faces
a courtyard with balconies and glazed loggias which survive
in @ much altered shape. From the stylistic point of view, the
main and lateral elevations of the house must be considered
as referring to the ‘Ropet style’

The fagades of the house described above also find an
affinity with the exterior of the building at the intersection
of Mikheil Zandukeli and Kote Makashvili streets (no
20/2). The architectural decoration of the latter is almost
identical with the number 2 Baku Street building, providing
sufficient grounds for us to assume that this building was
also designed by Stern in the 1890s.

Stern’s infatuation with the ‘Ropet style’ is obvious in
many designs and he appears to be the one who introduced
this style to Thilisi. Further examples of this style are the
facade of the now altered house built for Euphemia Tarkhan-
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House at 2 Baku Street, Thilisi General view and the fragment of the fagade. 2000
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Design for the Euphemia Tarkhan-Mouravi house on Avchala Street, Thiiss. Fagade. by
Paul Sternn 1891

Mouravi at 30 Arnold Chikobava Street as well as a design
created by Stern for one of the tenement houses in the
Mtatsminda district.

Another group of Stern’s buildings in Tiflisser Kolonie is
based on Renaissance motifs. However, the courtyard remains
a significant element of the structure of the houses as was
traditional of the city. The elevations facing courtyards bear
wooden balconies. Highlights of this group are two houses
in St Petersburg (what was then Mader Street). The street is
defined by closely set residential buildings featuring a variety
of styles yet creating one set.

rdagmalin. W@ Brgmdogeb fofis 30. bagbmgrigdgee babemab gobogn.
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House at 30 Chikobava Sireel. Thilisi. Facade, by Paul Stern. 2017

Eduard Mader's original two-storey house (the third
floor is a later addition) at 3 St Petersburg Street was built
according to Stern’s design dated 1894. The work is inspired
by the Renaissance and Baroque tradition. The fagade survives
with visible alterations. The tunnel leading into the courtyard,
characteristic of many houses in Tbilisi, has been blocked up.

Standing at the intersection of St Petersburg and Uznadze
streets (no 12/61) the residential house designed by Stern
overlooks the courtyard with its fretwork balconies. The
architectural adornment of the facade opening onto the
streets, similar to the house at 3 St Petersburg Street, is inspired
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Design for the Tsurinov house on the Laboratory Street. Architect P Stem. 1891
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8ogmo a5l gabamydb 3ame 3§gHbo Hybgbobbye
3mE0393b mgdL Logymdamom. 8803y EMML, mdaemo-
LB BH@nEnabdgdM, Lobeob LEMYIGYAL oo
Bnms gBmb LogRgob aMagmog obgocmstgdl @ gbm-
LIno GobaEgdl EsyGEEMBama bab sngbgdom Gmagl.
28 3bAng baabGgRgbme mn babemn nBrMmAbrgmo do-
®@gGab, 3g8ramBo Lab3E-gBIHINGaNL Jahaby.

LI63G-3g@ B YL Jmbob 3565356006985L Lagyb-
myigdgmn Lobmgdol Goxoma 863Mogn oysmadgdb
s Boggdmdgdn Lbgsmsbbas LFaemob g@obowgdem Jo-
Bob g6onsb babglb g860sb. gzgems Lobme gimpdmog
9%l byEndE Gl 3g83ggmos, EmBmabygbai bab-
980 bob 20365800 506 dnBaforgmbe.

gEmefE ds@yHob ymgomo mbaGargmosto bobemne
(8gbady Lotorgemn 3ob aBg6gdmmoe ogaLb, LsByE-39-
Bafdamanlb gofs 3) LobyB-39@Hdaanh Jahol go-
638360569800 BaBnmas. Logdoonggemb gHmgbam o6-
Jn38o gpete dsmaMob Lobemalb 3o 3@gMbabgamo
@0 IGmgd@o smdmbbos — 1893 o 1894. 8356gdmm-
3> 1894 Brmob 3Gmgd@ol dobgrges asbbmmngmmo.
mengy 3Gmadeby Bomdmpagbomn  @abomgdab  of-
Bad&nGHpme Imfmmmds HgBababbie-dsfim e



263 bsbagmzab boberab Jemgd§o. stifadgddmen J. J8geba. 1895
Design for Anna Khanagova’s house, by Poul Stern 1895
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JEPIHE o@gFiab bobepnb IGmgdsn doanb fobhsdy (oezobmgcro

664 -J9B3M3Manb Fabs 3). sEfndafdmAa 3. d8yMba 1894

Design for Eduard Mader’s house on Mader Street at what is now 3 St Petersburg Street),
Thilis, by Paul Stern. 1895

by Renaissance motifs. The rusticated fagades of both houses
are highlighted by rectangular openings on the ground floor
and arched openings on the first. The wrought-iron gate of the
Uznadze Street side entrance is also Stern’s work. This entrance
is not incorporated into the body of the building, but is placed
next to the fagade. Both houses in St Petersburg Street adhere
to the local tradition of spatial organisation. The contrast of
front and rear elevations is also typical of Thilisi architecture.
Deviating from the local architectural tradition is a
renowned house built in 1895 according to Stern’s design on
the plot of Emilia Franz Titel at 6 Kargareteli (formerly Garden)
Street. The asymmetrical shape of the building is due to the
varied number of floors of separate sections and different types
of roofing, as well as to lateral compartments with merlons, a
concave cornice on the main part, an open terrace of a single-
storey structure, a staircase with curved stone banisters and
other elements. The fagade, accentuated by pointed and lancet
arches, rosettes, roundels with frames, a three-foil arch and

dngmabio. b36,1§-38)MdM30b ©> ©WIndGa gB6adab Fiahgdab Fows jagon
12/61. bagbmyigdaemo babgoa. bagowm byen @3 gBmblars gabsge

6 F0d9dEmE0 J. 3§gmbn. 2018

House at the intersection of 5t Petersburg and Usnadze streets (12:61). General viev,
courtyard-side elevation. 2018

plastered capitals on pilasters adorning the lateral sides of the
entrance, is an interesting example of Gothic stylisation.

The comparison of the original part of the palace against Stern’s
drawings reveals certain differences, which can be explained by
two major reconstructions uncovered during the work done on
the site during 2010-2011 and an art historical study.

Every subsequent alteration was associated with a change
of owner. The rehabilitation work carried out during 2010-
2011 revealed three construction layers. According to a
document dated around 1921 by Akaki Chanturia (1881-1949),
distinguished scholar who served as director of the Historical-
Architectural Museumn of the Dadiani Palaces in Zugdidi (then
called Samegrelo Museum), after Emilia, daughter of Franz
Titel, the house was occupied by Konstantin Friedrich Peter
von Oldenburg (Holstein-Gottorp, Oldenburg) (1850-1906),
who arrived to Thilisi from Petersburg in the 1870s. He then
married Agraphina Japaridze, former wife of Tariel Dadiani.
Later the house belonged to Andria Dadiani (1850-1910), the
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@3ngrobn. bagorangimb 0ga§@nb, 3gbognb, JoSmb ©> Jofgmaisgnnb bobgmdbngym 8i9bgndnb d9bmdnb opabomo o goba@nb grﬁaa[‘]gﬁ@n 2001, 2017
Fagade and the fragment of the fagade of the Museurn of Cinema, Theatre and Music at 6 Kargareteli Street, by Paul Stern. 2001, 2017

Bfoen(30ob 3nbegab. Jafebdnts gsbogn Jgnb 3mgmenb
24FEbmds @ 3ob 3pbadnMs FnDamn@gdn Goamagl.
@dbagob HabBoMgdamn badMHGyab gmbby Bgmeg bad-
ool 338a, 3063306 JmBImbog o Inmsebggdoom
8mbndbyera Ladn ommzebn bLamyBamn  goBmnymas,
Gmdgmosy  IEmgamofgdame  badefy  3gdmygads
> 3dngdgBmgmadamn, Bogsal gmMBab baggde dag-
30 543b. GoadbarnBgdda aogfnee cwwmmgeb mamdgdl
m3gbob dmyzebommdal FbgnGgdamme cogbsfondn
33gmab. 3afggm bofowmbyg, domibbog Lopsmdsbmb
3gbsbaemyeme, Bstigabng o gBmBn 3gbabgmymmn agntio-
3nb gofiom csmmgebn mamdn nym gsgnemn, AmBgm-
03 @@L s8mgmmamns. G3obob (3bsnMdn 3o gEIRE
dognb aba(znsemgdn (3.M.) nym Bsjbmgaemn. ©mgb go-
Logo 3500539mndol LoaFdbmd j3oeb 2@ofgdL — s8m-
Jmmor-aoa43gdamns gbmda Jgbsbgmagmn ggothedn,
Lobenb ©289693> 5730, 9dmb LngFyg 39bmdgmo Lisb-
ol gBmbmab ol 3990nsbgdemn, ©8sbnbygadn-
0o bob ggafgmn sngbgda ms bbge.
b3B3B-3BaHdNGHank @ dadMo HB6sdab Jmhg-
30b 33003390009 (12/61) 3.389660b 3Mmgd@na 5396~
93gmeo bogbmgMgdamn babero Jnps gbmb mEABbGAng
38mmygagds > bab Fgo@gmdmognfinaba 2n3bgdnm
2Bmbggh obbbgds. JuBgdabsggh BnBotormemn gabe-
©gd0b sGgn@adBaHamn mFommmds, Labi-3g8a6-
oanb 3 Lobenab dbgagbse, Mgbgboblam gmAagalb
3nbgab. mMagg gobogeb LedMEYeb GabBofgdaye
gms‘bg Jotaggmo badorgmol LEmejgobs ©s dgmeig
LoGormmob comm3zsba mamdgdn gedmagmes. mombe
Bobggembmnmemn @m0l mrmdgdeb Gab@emgdamo
oagbafagdo  m3zagbab MMl gobmmaegds, o,
abggy GmamBQ }ks8939830 Rsbidymn 3gmoemomby-
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30, Lagabomm ImBorgmmdob Ggbgbobbymn byGbns.
babgnab gmobg Bs3zgoormns @> Bndmb @aborlb J3bab,
Looraboz mrgbma@ Lomamdadmadn Jgbsbamgme nym
a3ogomn. el 53 bGoEsb bobemob @A8s LoMrogda
363800, 9bbsdab Jahob Jgbobgmgemal 6 30bob sya-
e gndjadn 3. 3§g@bob gbgnbom >0l e8borgdy-
o, 9Bmda gb Jgbobarmgemn, bgdmembgfoma Lobenab
8baagbom, o> gbmdal @630y gogdnmon, oMadgm @o-
bonb 3n8mgdsMgrm 260l dmBymdnmn. La63E-Ig&IM-
neagab JoBabyg dgdamyg mMagy baben, bogMHgomn m-
3960bsgnols zommbsbBobrm, Mdormabg GHamoasb
qdbEmds. oafgogg  aobbbgaggdgema
@obaEgdnb 3mbGRabEB; gbmBn Bmaagbgdmmn ©adb-
869 gmoggmmo sbgag Jome 9GIMbas odIGmY éo.
Jogre IGg@bob (36mdamn Lobemo o, joMgotgomy-
ab (ymgomn domab) JaBabg?, GmBgmn(y dob gdoen-
0> @fab(anb sbym Go@gemob gmomgborn 30Baby 1895
Barmb 5793969305, LzaenEgds Mdarrabg® BFHsmozndb.
bobabemob Gadnb Boggdmadol wBzgmem bommmadb
396ednb (3ormggmemo 6560mgdnlb go6bbgaggdgme Lo-
omnsbmds, 3oy 6sBomas  bbgamabbgeboo-
Ao goabu@zs, Jo(gbabs Bbofnl @sBabymgdgmo
JEEGs 3m3ynce  Jmban@gdosbo Bmyyemos, do-
omoEo 6sBorab Ggbomn JoGbobn, gHhmbsmogmsbo
Inmmmdolb mos Ggfsbs @s baggdmdal ymbEYMAL
399360 Jsmoomb yonelb dme jeeagemo Jzobdme-
Xoosbn godg oy d3gpoier SLodgBFonmmn Logh-
Gnoo bEndGaHab Jg033Ggmo gagedmbabyMagesba,
B0, Bobbogmgabo Fabamn@n-dggcaena 4860b. donsgetd
@obsby megdmyfnma — 3gabegmo ©s obEa@™-
3960 oomgdn, §Medagddn Rabdmme o WOMormE
Bodg@bn  gofimmmgdn,  gm3geb  Gmbgde, Jmb(ygb-

@domabyFos
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Design for the house on Emilia Titel's land plot, Tbilisi, by Paul Stesn. 1895
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Design for the reconstruction of Luka Isarhshvili's house, by Paul Stern 1893
&g BAgdo Rob8agmo Gmbomgda, Bmagatinb B3Hnm
L30893b oyPEEmAnmn badypMomomnsbn godgmemn
dgommnmbgda, dmagatin Jgbobgemgmob aobsdns Jo-
mabFos badghba jodn@gmgdn — amorgn gmgdgh-
Gdnon BobLadEmgdo gbmdnb banb@gFgbe Bad73L
J3Bob @> ngn cdnmabob oMJaBgdBHeda Mmdob-
@08l 358m3mmabgdam gndemyds 3ngaRbaman.

Labobmab cogmadofiggmmn Bobommnb IgMbabymen
3hmgd@omob Bgmaigds BLgagbgdabmeb gRosm 353
aobbbgoggdsbo o3ebLb  (Borpomomb  Gndnb  jodab
A oo gmmdgdab, Jmdgesbo 6sBormab aoBgbs s
bbgo), Gobo 8abgbny baggdmdnb ma bagymdamasbn
An3mbbBAg30ss, May 2010-2011 Bemgddn 3350’160%3
B3A8mgdnm8s 3gbmdnb 2sbLb6s3 s bobgmmgbydomd-
3m®bgm J3ma308 gsdmagemoba®’.

896mdab  gmggmn  3mBrg3bm  asmoggogds  dnbo
3gmmdymgdab (33meboob >08mRbrs mgo3datgdyy-
ma. dgbmdab 3obLbabsb cgzemem maggntiggdnb bo-
ad39emby 83amnasfin @enlb sfos oby bobaf-
demnge  3gfomegdom  9@mdabymabaab  ©edmGadmm
Ls8  booddgbgdmm bl gadmAymggb.  bogoMorgg-
mb ogo@mnb, dgbngab, jobmb s JmBgmaMegonl
bobymdbogm 39byndal ofMjogde maypm, (36mdormn
BJGEnaﬁnbo ©> babmgogm mmgabob, 1921 Bemnmob
Lbodnafgramb  Bnbyadeb”  (eegasbrome  buage-
ol @oposbydab Labobmggdol nb@mMame-sidndg-
JemFamo 3-3%3-330) oMgJ@mA0l s3330 F96GmMash
(1881-1949) a9/, begofogeme, 1921 Bymb Fgmag-
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Bom 9o badaody @oyFHbmdam, 3o ngo sbarm dgeam-
d9mon  3obomdab 5 3393L. LosFgngm @m3ndgbab
dobgmgom, @63 Go@grolb sbaem gdnmnsb 358ma
domob gafob Bg8membBafoes Lobmdn 396 MdnGade
03 0o, 1870-0060 Brmgdomsb jo LagsMorggmm-
3o @38 3ncgdame JmBLEBBGE GHnpMANb JgBaF
@b 3mm3Bonb-gmmomAd, meogbdyManb dgHman
(Konstantin Friedrich Peter von Oldenburg (Holstein-Got-
torp), 1850-1906) o nbo 3gameny, Gofngm onobal
3mmymgemo dgameng o3Magabs  gogaindy ©obob-
gdamab. dmagosbgdom of LaBgatgmmb dmsgcab
©330o @3@nsbabs s gga@gMnby dogdegodal 3(3Hmb
3o9b, ob@Gos ©omnabL (1850-1910) mommos 3nbo.
gmggmo 99mna0 dgmmdgme mome LogGobamon
3300093m©s ymagomo babobmob HggmbLEGHaJaasb @
3oL 206mbabEm@gdam, sEmborn-@abmbom LogMEem
LEGYIGHIL 0bsGRMBgBE.

g8y avmRgagamor ABgds babobmalb dooged
gobaebg mgbgoms s dymbBzom as8mygsbama momnb-
o nboznamgdob | H. a@gb@ngyngagnol Lojomba.

©E9396@gmo  63373mdob  mogmsdntiggma  dafo-
30b 808mgdoty omB8s BoBnemo, Logstogmme, 1930-0s6
Bmgd3o bme ngmb 803565dmma.

omgb gb 3g6mds Lisgsnggmmb oygaGnl, dabngab, jo-
bmb s JmFgmaegaonl bobgmmBbnggm 8mBymdb pgotogh.

Lonbygobim mgambsbFoboon Lobgem8Bogm 8MRga-
mob  gs  abatemadgommolb  babemab  aomsjgomgdel
3Bmgd®o 0d3g3b yuGommpdab®, Lawsy sMbydymo
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Design for the Arafelov house, merchant of the first guiid from Baku, by Paul Stern. 1897

youngest son of Davit Dadiani, Governor of Samegrelo and

son of Ekaterine Chavchavadze. Each of the owners conducted
renovation with great care to maintain the spatial structure of
the building. The plastered Latin initials |. H. on the main fagade
cannot be identified to the present day. The upper section of
the building adjoining the main part must have been added in
the 1930s. At present, the building accommodates the Museum
of Theatre, Music, Cinema and Choreography {‘Art Palace’).
Stern was invited to make a structural design for the
extension of the house for Luka Isarlishvili, State Counsellor.
The project is remarkable from an engineering point of view.
Of note is a large tenement house built in 1897 by Stern
at the intersection of Chavchavadze and Griboedov streets for
G. Arafelov, a first guild merchant from Baku. A house of the

odograba. o Joggegsdebs @ sen. griedergpmgel Ffgdnb aam i
1971, agbdagnab badabobddm. sfigng. 3. d9aeibo. @b 6398~3
@obariggees. 2006

Former building of the Ministry of Justice of Georgia ot 19 Griboyedov Street, Thelis,
by Paul Stern. Photo of 2006, Now destroyed
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Bagim. by n@dsdsggab dgdmbagemnsbn bobepn. 1893-1896

SEIBaIEEn Igen dS9mba
Tenement house of Seyid Mirtagioglu Mirbabayev in Baku, by Paul Stern. 1893-1896

Labemolb 8ogen bedsmmgdy 3. 3@Fbe mbEeG o
23Mdgemgdb bobmgMgdger Gronggerb.

©> dmemb, 3. 3§yMbolb @dagnobda 533693men
Bo398mdomogeb bms 8mgablbgbomen  ormyLaboy
Fogdogodabs @> afndmgrmanlb JuBams gomagggosby
dgdahy  Oogmgmn  3nBggmo  gognonb  gogfab
3. sfhagigermgal ymgomn morne gdmbagmasbo bab-
ma (1897)%, 50b0d360b mnMbns o oo bayn-
>@@Ydm, Amd sMsggmmgal dgbmdal sanmab seng-
Jbobrefg goggdogadab ghobempmnsbn Labero omas.
Habooggmnb 3GmLIgBbs o gModmgmmznb Juhsb
3minb mdaonm ©e8A)3 ¥Frbdy drgded) mamo
9Bmb  bogMEabygh mEabmeg LaBbaGormmop gob-
@3398mo bob an36gdne 8ndsforgme  oMoggem-
30b Boggdmdnlb gabomydn LsGmymdns asmoby@zal
IFmgamaofgdamn ©o BadgMba bam@ymgdom, bows
J3o6bobom, dmbm@mbyFer gobrraggdmm  momdome
EaImRsdogmo  badeMggdems @s bsggdn Jagdoo,
63obab sg@nmamogeinsbe 30369800 nym ImForg-
@o. ™M gobowal 36n336gmmaab 8obgomb Jofomy-
o 3gbabgmgemab bob 3meGnmsm 8mboMadhgdaemo,
s9fgmanbmbosbn jofa @ domoer mymmdn gog-
Mama 9Beb gnd oo BomBmapagbos.

mgb 6oggdmds LabyRsgdmbbbammns @o batharyem-
3o 3oabgMzgdob 33M93ns @oGmygdmme. 3ggdgH-
oy gbm, Gmdmabygbs baggdmds bob Fantrg-
o ongbgdoo ngm BndsBorgmn  goboragMgdyemns,
Badmnenns goboggdnb @ggmiagg (20.04.2018).

dnmabnb gaMamdb domm 3BgHbab mmpzobgm-

3o3 bgnemgds.
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36m3nemns Jvgm IBgMbob s3@mEmdng Bgbimmy-
dgeen 03 gm0 LIMPSGF™ Baggdmds. gb dme-
xmdob Lobogbymm ogodns, GmIemab Jﬁmgd@)ng
3. 3BgM63> mogn dmogMal Bobgeen Bogmenmbab dg
Hmdsbmgab @sgggoom 1895 Bymb msadBmygd@o. IGm-
260 bEgmo bobomos go@aMRgborma™, magem Jpbmds
30 bogefogomu, rehmd 396 d98magnbabe.

2339 9bms maablbgbome s IByHbab  yomgg
96mn IGmgdgn. 1889 Bymb 30687 moBhm Lonbmgn
0bnbob maenbddmdemab babgmmdnb bm8byGa g3my-
Laob REommgo gobamdy Ladgyrmmb 3ndgbgdab 6g-
dofmgal nobmgl. 3. 38966ab gb 3Gmgd@n 1889 Bemals
26 350bL 298 Jows.

@dneobolb JoMormgmaoe Jomen IGaebl  Jomsg
dojmln Bmabme dmmgeBymda™s, o JHmbmenmaon-
QFs  odacnnbob  gopnmbnodn BotBmgdmen  8d96gd-
mmdsb gdombgggs. 1893-1896 Brmaddn dsgmdn, dscnb
JoBoby, 3oper 3®fbn 3ggdgfogms  8g8mbagernsb
Lobeb  989653L. 8nbo ©sdzggon XIX-XX  Lagmbob
3oxbab Lobymdmbgggdomo sBgMmdaogabgmn ImBego-
mn-b369bg* Lgnw Indedogzns? (sbg&d. Seyid Mir-
tagi oglu Mirbabayev, 1867-1953). babgbry 9ntdsdsgge
Eodsen Jodo@orab dgmmmdgmoe aobms 8L 398mya,
33 8oL GomobBNL cy356ab3(398emgdds 3ab bogoal
Fodgmorn 3noMoggb LokgjGom.

3Gagaemo bagggon magmGom dgd3mmo BoGdadag-
3oL 8Lbzoemdab3@Godnobn, LaBboMarmmasba  bLobeno,
mfa  gabab gbogodgs 53gbgdnma, 8ob Bmgeme
3356G@omn gdaogb mo 333g00Fa Gdsbymn 860d36-
gmmdod as8maMhgge.

>@dnBgd@men e  3BaMba  XIX  bomypbeb
dmemm 8gmobgrolb mdagrnbab jmenmbonb gfo-gfion
339693 5emns. 8aob 3Gmgd@9dda sGJo@gd@™Gel srrmm
o domoenn IGmggbagme gemabo BBl o gjmgdmng
439 8ob IGmgd@Lb Lanbgobm bag8ab goMgo (yme-
6o obobnomgdl. 3opgem JGgMAbob Bog®  2dgbgdye
65393md33L Pmgbag @re Bogn ogdgb XIX Loy ggbab
8gmeag Bobgatol mdamabolb LEamobE Mo magaby-
3hg00b 39436530. 3ab Bog 53763 Lozbmamgd-
9 bobegdl sbeoy 860336gmmgebo Bgmomo Jgagab
gmgogna 08oerobnb gmmmmbanb Lag@zno s@ddsbs o
@agno >m3s8nbgdmmolb 3HmbL3gd@obs @ dnbn 8ndwg-
Body 3960376056930l 333M0g0 HMd6gmo Jbmgomob
Rodmyamndgdada.
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Design for the summer theatre in Borjorni, by Paul Stern. 1895

renowned Georgian poet Alexander Chavchavadze (1786-
1846) once stood on this site. Set on a sloping terrain, the
Arafelov house faces a large courtyard and was once provided
with balconies at three levels. Facade highlights include
profiled and moulded belt courses, plain cornices, recurring
decorative frames, keystones and wrought-iron balconies.
The two fagades were accentuated by means of a fretwork
door with wrought-iron elements and a gate leading into the
courtyard.

At present the building stands without a roof and
ceilings. The large garden which the building faced with
its fretwork balconies has been destroyed. The fagade
decoration is also missing.

Paul Stern is among the German architects in Tbilisi whose
works are not limited to Tbilisi.

He is responsible for the Borjomi Summer Theatre, a
commission that he received from Mikhail Romanov in 1895.
The design survives, but it was not likely realised.

Stern also worked in Baku in the period that
chronologically coincides with the development of Tiflisser
Kolonie.During 1893-1896 he builta grand tenement house
in Garden Street in Baku for the renowned Azerbaijanian
singer of mugham, Khanende Mirbabayev (Seyid
Mirtagioglu Mirbabayev, 1867-1953). Mirbabayev had
made a big fortune after receiving an oil well as a present
from his admirers. Standing at the intersection of streets
and lavishly adorned with carved decorative elements, this
large, three-storey house is highly remarkable from the
urban point of view.

Stern was the architect who contributed to the building of
Tiflisser Kolonie at the end of the 19™ century. His architectural
and engineering prowess is evident in all designs. His buildings
have largely defined the stylistic characteristics of Thilisi
architecture of the late 19" century and have played a major
role in the creation of urban fabric of Davit Aghmashenebeli
Avenue and its adjacent quarters.
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Fmdy@ ageayy (Robert Godicke, 1829-1910) 39806~
g0 SBInBagBmn, IFgbagere 9dngobd-ogonsgstinb
amoxrod  aomnjgb Fgocrn,  bobyd-Jp8gmdgmadn wen-
doro. 1846-1852 brmgddn ngn 398953 75anb bonddgMo-
BEm bodboBgm ogogdnedn bbogermdmo, boway Gnbo
afo-gfon  8xbBxgmgdaere @0 SdbRmyme Ayl
JeobnggnBdnb 36Byobgormy BoM3msmagbamn oemgbob-
™ dFnammygn (Alexander Brullov, Brulleau, 1798-1877) nyer™®.
1852 Bgenb . 3g@0498 3935600b, nbgrabab, bogyMsbgy-
onbo @ aBopanl bay@madmdmgfaee dyaengdab dobbos-
gerob 3nBboo, g3Mm3sdn ndmg BogFs @ .33@36636330
©3F6980bob 1852 Eemls 5 3o0058n jmbob Bengogds nagpm.

9983m3dn 3389M3Fanb 5gomgdnnb IGmegbmen,
boayderm 86Ryg30emn, Gabgonb 08390l gFBo-gfon
Y39emo by agem bogmangfin baGmmBmdmgarn, Jg-

AM3IG 3IRNJD RH RHNR 34N3N BaFdaEgnb dFogormn yamdm o @no dgdmbogemns-

1829-1910, 1798-1877 60 boberab o03@mGn Gmdg@Ad ggrngg mogob dooge

Fmbmpgdo ImbInBormgdobs > roBoMgogdnb 8d)-
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ROBERT GODICKE AND DAVID GRIMM
1829-1910, 1798-1877

The architects of German origin, Robert Gédicke and
David Grimm, who made their careers in St Petersburg, also
showed their presence in Tbilisi,

Robert Godicke (1829-1910), a son of a Prussian emigrant
and pharmacist Gottlieb Godicke, was born in St Petersburg.
From 1846 to 1852, he studied at the Imperial Academy of
Arts in St Petersburg, where he was taught by Alexander
Brullov (Brulleau, 1798-1877) among others. in 1852, he
travelled to Germany, Great Britain, France and Italy to study
the architecture of these countries. The same year he was
awarded the title of Academician.

Gddicke, who later became a Professor at St
Petersburg Academy, a Privy Counsellor, and one of the
most prolific architects of the Russian Empire, designed
numerous private homes and large tenement houses, yet

is was the construction of hospitals that he loved best.
His last work was his own tenement house in Petersburg
built in 1901-1902.

Sy fusbmmy 6agaemab badbge@m Bodsra
Alexander Nevsky Military Church

David Grimm is one of the most remarkable figures in
19" century Russian architecture. Professor of Architecture,
an honorary member of the Imperial Academy of Arts
in Petersburg, academician, and a chairman of the
Architectural Society from 1888-1890, he was one of those
architects who established the so-called ‘Russian style’ in
the Russian Empire. His churches featuring a combination
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View to the built up areas at Miatsnunda foothifls. inststute for Noble Girls

of Russian and Byzantine styles, display his excellent
knowledge of Byzantine architecture.

Grimm is known not only as a practicing architect but
also an architectural theorist interested in the medieval
architecture of the Caucasus. In 1849 he travelled to the
Caucasus to study Georgian and Armenian ecclesiastical
architecture, to which he dedicated three years. Upon his
return to Petersburg in 1855, Grimm was conferred the title
of Academician for producing sketches and drawings of
medieval Georgian and Armenian monuments during his
tour of the Caucasus and other countries (i.e. countries of the
Asia Minor, Turkey and Greece). In 1866 the Russian-language
portfolio of his measurement drawings titled Monuments of
Christian Architecture in Georgia and Armenia was published.

Godicke and Grimm were responsible for the design of
the Alexander Nevsky Military Cathedral (Parish Church of
the Caucasian Army) in the Russian-Byzantine style. To mark
the conquest and subjugation of the Caucasus by Tsarist
Russia, the church was erected right in the heart of Tbilisi,
at what is now the building of the Parliament (8/1 Shota

Rustaveli Avenue), then called Ghunib Square. As art historian
Vakhtang Beridze note: ‘'The idea of the construction of this
church was conceived together with the Rnal subjugation
of the Caucasian highlands. The church was to be erected
as a monument to the victories of the Russian army and the
conquest of the Caucasus by Tsarist Russia’

The construction work was preceded by the selection
of the site and design contests announced in 1865. Otto
Simonson marked the construction site on the plan of Ghunib
Square. The fourteen proposals submitted, the first prize was
awarded to Schrdter and Hunn, but eventually their design
was rejected due to the high construction cost. Physical work
lasted from 1871 to 1897. Faced with dark and light colour
stone forming strips, the five-domed composition of the
church terminated in a huge spherical dome. The carnices,
formed by semi-circular arches of the clerestory windows and
entrances as well as massive forms, reveal the influence of
Byzantine church architecture.

Compared to the exterior, the chancel barrier of the
cathedral appears surprisingly modest. Instead of a traditional
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iconostasis in front of the sanctuary apse, chancel barrier
similar in appearance to a triptychon, the Neo-Classical
design of which matched well with the Georgian ornaments
presumably made by Georgian artisans according to Grimm’s
drawings. The chancel barrier features the icon of St Nino, the
Enlightener of Georgians.

Of note is also a three-storey belfry of elevated pro-
portions, which harmoniously complemented the church
and which must have been built according to the design by
Godicke and Grimm. Both the church and the belfry were
destroyed after the establishment of the Soviet regime.

Grimm applied medieval Georgian ornaments to some of
the churches he designed in the Russian Empire. Of note is
the decoration of the portico of the Church of St Olga, Equal
to the Apostles (1873), standing in the complex of the country
house of Mikhail Romanov near the town of Strelna.

Another landmark created by Godicke is the building that
once accommodated the Institute for Noble Girls and now
15 the Ministry of Foreign Affairs of Georgia. Built between
1888 and 1890 on a high elevation of Mtatsminda slope (no 4
Chitadze Street), it is masterly set into the surrounding built-
up area and is characterised by its unplastered brick fagade.
The construction process was supervised by Salzmann.

This barrack-like building opens onto the narrow space
ol Chitadze Street with a projection on its main fagade.
The upper section of the projection marked by means of
rusticated pilasters is enclosed on three sides by a row of
pointed arches adorned with Georgian ornaments. The
upper central part of the projection features patterns
likened to the composition of the Samtavisi east fagade,
which highlighted the chapel of the Institute for Noble
Girls. This part of the building was accentuated by the
image of Christ patterned in stone, and a belfry.

The application of Georgian stone-carved ornaments
on the brick masonry in barrack-type architecture may have
been the idea of Salzmann, who likely obtained permission
from the designer. If this is true, Salzmann, the founder of
the ‘Georgian style’ can be also regarded as the pioneer
representative of Historicism and Romanticism in Georgia.

o)

3036 g 9brnb oz BbSaSYGAb (ygrcimdres goaws Ablgnds
gbds. Bonsgarin obisgn
Institute for Noble Grels, Tbilisi Fagade.
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VICTOR SCHROTER
1839-1901

Victor Schroter gained recognition in Georgia primarily
for the building of the Tbilisi Opera and Ballet State Theatre
(then Public Theatre), one of his best works. Together with St
Petersburg-based German architect A. Hunn he also worked on
the Alexander Nevsky Military Cathedral, the design of which
he submitted to a competition in 1865,

Working in the Russian Empire, Victor Johann Gottlieb
Schroter (1839-1901) was a German architect with Baltic
roots. He was born in St Petersburg to the family of
Alexander Gottlieb Schréter.

After graduating the Russian Imperial Academy, Schréter
continued his studies at Berlin Construction Academy, which
he graduated with honours in 1862. In 1858, Schréter became
a member of the Union of Architects. Upon his return to St
Petersburg, he began teaching at the Construction College
(later the Institute of Civil Engineering). In 1862, he was granted
the title of Artist of the 14" class and in 1864, earned the title of
Academician for designing the Assembly building in St Petersburg.

bodabobm ingagn. bagonm bawn @ 3395@rom qbawo
Pubhc Theatre. General view and side elevation

Schroter was first among the St Petersburg architects who
preferred facing the walls of his buildings with burnt brick
and stone instead of applying plaster. Therefore, he had close
contacts with the brick manufacturers. Schroter was also
considered to have introduced the so-called Brick ‘Gothic’
style into the Russian Empire. However, he is also known for
the use of a variety of styles.

Schréter was responsible for many theatre houses in
various cities and towns then making part of the Russian
Empire, such as Kiev, Irkutsk and Nizhny Novgorod. He also
worked on the reconstruction of the Mariinskiy Theatre and
designed a theatre that was to be builtin the Field of Mars, St
Petersburg, a project that was never realised.

In 1876, two years alter the public theatre was destroyed by
fire, a design competition was announced for a new building.
Of the four plans submitted, the one by Schréter was selected,
but the location was changed as the originally selected land
in the upper section of Alexander’s Gardens was considered
too narrow and inclined. A new site was chosen on what is
now Shota Rustaveli Avenue (then Golovin Avenue), due to
which Schréter had to revise his drawings. In Spring 1878,
Schréter was in Thilisi and by 1879 he had finished the design
and detailed drawings. While in Tbilisi, Schroter produced the
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third design which he presented to the Viceroy on 18 February
1880. Construction work that started the same year was based
on this very design. Preparatory work was conducted by Stern
who also acted as a construction supervisor until 1882. Based
in 5t Petersburg, Schréter failed to ensure supervision himself
and the work was undertaken by Simonson, member of the
construction committee, who had obtained second place in
the contest. In 1886 the work was taken over by Salzmann, who
apparently led the work through to its completion in 1896.

The new project, like the previous one, met the
requirements set by the competition organisers and the
Moorish style was maintained. Schréter based the plan
of his building on the Bayreuth Festival Theatre (Richard-
Wagner-Festspielhaus). Standing at what is now 25 Shota
Rustaveli Avenue and enclosed by a small garden on three
sides, the Tbilisi Opera and Ballet State Theatre is one of the
most remarkable works of Islamic eclecticism.

Dogarins gagmasdgograb bob. egabs @3 dsepagnb bobserdbagm
2oy wgaGa. 2001
Toilisi Paliashvili Opera and Bafler State Theatre. 2001

Fragments of the Design for the theatre. from Zodchii joutnal, 1888

The stucco friezes set against a fagade painted in light and
dark bands, the stalactite cornices, musharabiya openings
inscribed in rectangular niches and topped by horseshoe-
shaped and pointed arches, and octagonal stellar lunettes
are the highlights of the building. What distinguishes the
Tbilisi theatre from Schréter's other theatres embellished
with Islamic decorative ornaments is a two-tiered portico
on the main fagade, lavishly adorned with stucco and
moulded ornaments. Pierced with pointed arches it is also
accentuated by means of false domes on the lateral sides.
Another distinguishing feature is the open galleries of the
side elevations. Apart from featuring stucco and moulded
ornaments, the theatre interior is also decorated with Pseudo-
Moorish paintings, wrought-iron railings and other elements.
Also remarkable are the richly adorned lobby featuring wall
paintings in Islamic style. Construction work lasted sixteen
years, from 1880 to 1896,
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Design for the reconstruction of the house of Ivane Bagrationi Mukhran-Batony, by Adolph von Skoyan. 1877
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ADOLPH VON SKOYAN

The majority of the houses designed in Tbilisi by von
Skoyan have not survived. His most well-known work was the
house built in 1877 for General-Lieutenant Ivane Bagrationi
Mukhran-Batoni, which stood at the intersection of then
Golovin Avenue and Gymnasium (now Lesya Ukrainka) Street.
The house was a result of substantial alteration of the Ivane
Mukhran-Batoni house built from 1853-1854, which earlier
housed the Assembly of the Nobles and a hotel and in 1863
sheltered the editorial house of the Sakartvelos Moambe
founded by the prominent Georgian writer and public figure
llia Chavchavadze (1837-1907).

According to the design of 1877, the fagade of the
renovated house longitudinally extended along the
avenue. Projections and openings of different outlines,
including rectangular shop windows on the ground floor
and pointed and horseshoe windows on the first floor,

an entresol and attic floors as well as giant pilasters and
elongated openings, and a broad middle projection lent an
unusual appearance to the fagade.

Of the plastered ornaments (the Bagrationi Coat of Arms,
cartouches, garlands, etc) adorning the house of particular note
are sculptured scenes of Leda on the banks of the Eurotas visited
by Zeus in the form of a swan, winged angels, and women with
traditional Georgian headgear, all set in the tympana of broad,
three-centred and semi-circular openings. The representation
of women with traditional headgear cannot be found on any
other surviving fagades designed and built in that period.

Next to Ivane Mukhran-Batoni’s house was a building
that was compositionally similar to it, but it contained very
few moulded ornaments, including a composition featuring
three women with traditional headgear. The building was
destroyed in a fire in 1921.

Another building von Skoyan was commissioned to design
by lvane Mukhran-Batoni is a four-storey house erected on an
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03967 Ba35580mb-8gbfs6-do@mbol bobemn gmmmgnbnb IGmbIIJ8Yy- sEjedaddmda o. @b bymnsba
Ivane Bagrationi Mukhran-Batoni house in Golovin (now Shota Rustaveli) Avenue, by Adolph von Skoyan
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Theatre of the Bank of the Nobility, by Adolph von Skoyan

@obamnb 8Magsrna bodgba bad jomnmsb (dogs-
&ombgdnb boggoGgymm z9Mdn, JoFEndgdo, anH-
obgde ©o bbgo) gogme yoMemmgdsBabsggggns
L3908 N6 Gomom Es BabgzeFBRnymn momdg-
3ol §nd3s673d0 BbBgmo bynm3gafgmo ase8mbs-
bmgdgde — bsb g3@Em@obal Lbobsdofmbg 8mdabagg
@IS O 39 3oGobobymn bagbn, 36 gfonsbo
2bggmmbgdo, bsb go BobBagm3nsbn JoGoggmmn -
@gda — XIX bawybob odomabagm gobowydby Rnb-
B0gmInabo Jormgdnb bbgs asdmbabuyegds Gy Rsbl.

0306g 3bisb-6o@mbol babennb a396@omn gabapn
JmﬂJm‘bnGn‘aﬁm bggBoo adg35tingy ngm, mmmbe Bo-
dgfib my3meb dnbodsmmyom Ign(3ogme, ords, bodo
BobBogm3nsbo Jomob 3mB3mdagns ooy BgmBmgdm-
©5. 396mds 1921 Byl babdamds aaobamam™a’’.

1878 Bemob 15 349936am 2fab @omsfnmgdmma
5. gmb Lymnobol mmbboForgemnsbe bobemob 3mg-
380", Fmdgemng 856 0356 FqbMab-ds@mbob s 339-
onm, 8obngg Lobmob 3ndmydsMgm, 30d6sdanb Jahols
©3Gg3 Mgmnggdy 00dgbs. LeBBoemnsbn csmmzgsbn
Jarerao dggme 396mdabasb as8nxbaemn o8 39bmdnb
gobomn, dmagefin 8gbmdabsasb as6bbzoggdne Faba
gaboral  56JoBgddafgme  SmBagmmds  jmobo-
@ob@ g GMomopash gdbGmds, omdEs, @emgoam
6avyobbyddn sbame gobome dggmal gm@dgdbas dn-
booggdaeme. gamemgdsl adymdl sbomo 3g6mdab
39a0s6igds, bo@eg Jm33mBaggoab 396@HL 330G
&30 dmjpgaee 30dob gxrMgeo BoM8momagbl, on-
306398maergdgre g¥mb brgfigab go mABsbormymse
ao@ebobamyme 23393L. BmamM Rablb, gb gbmdagy
1921 Bemab bsbdamds adbbggMdes.

192

3y @¢mb Lymosbob Jomgy gFoo  (36mdarn
Jgbmds 1878 Bgemb 53369dmmo oga@ine, Hmdgmngy
336, boboberobs @o gfgyerg dgmeob (Rrggebeyen
baymbo-bads mMdgmasbob) Jnfgdb Tmeob Bmdygam
GoFoGmEosdy,  agbgMoem-Boame  oMbANbab  gao-
gbogna Jogobeanb 3g6mdab g BsBomnl gymb-
LEFYJEob Jgmgasm 553760,

23 smgomob bBmAHnaEsb (36mdamns, Gma of,
ymgomn  oGBARBab  Jomgobronl  baobemgal,  Lo-
gFogeme, dab w306, gMggmy dpmeob (Bxdmamada
@Agomnbol) Jobody Jomorggmmors Imol Bgts-goab-
gnb  a08ogm3g9emgdgemo  bobmgommgds o JoBormemo
boomsgomobbomm 3sbjnb a933gmday oygm asbmogby-
dama®’. 5. gmb bymnsbob 365w Jgbmdadn 1879
Bgemb 3ofggemn gghdm omge@in goobbbs. gb 3gbmds
1886 Bl booogomodbomGm 3s63b 3gmdgbos, ol
3ddm@y 3oL Laoga@m dobgamay 3mablgbngdwbgb'®.
1906-1908 Bmgddn ogo@ob gbmds Jodo@omnMar
30007390800, s@BGEMBab Jogabmab s39dsL 83
>anendy 606 MLBAgdms Immmgbag sGBA6al os-
Bogdob 2356900 1854 Bgmb sHjoBgd@m™ aMeamen
0396mgab 3Gmgd@nor o 1867 Bgenb 8abn Logydgmo-
obo aomoggmgds. agbgfom-donmein oABGmbo 1877
Byl 93337 Bofo@meinady m3g 2Gbgdae Loggomom
3ol danb degmgbo @49 gdL™.

1914 Bgenb 3mBbosds babdafds bBmegm o gmb
LgmnaBol Bog® 53gbgdmme Mo aasba@anMo.

odamoby@o  LodmgsmgdMogn  Bgbmdgdob  Go-
Iemmgnol, LGomAbEPGa gobgamaMgdabs @s XIX
Lo 3gBob MBomabob G0 gd@ M0l abGmEnabamgol
5. @mb bgmasbab Jgbmdgde mnmsm 860336gcrmaobas.



03967 B33 F0mb-degb@ab-3s@mbab mobbsiorgenaba babmab JEmgdga 30dbsbonb Jahoby. sGgadadSmAn 5. Grmb bymnske. 1878

Design for vane 8 i house on

inclined slope of what was then called Gymnasium Street.The
design is dated 15 Decemnber, 1878.The fagade of the building,
enclosed from the earlier building by means of an arched
wall, follows Neo-Classical style unlike the fagade of the main
building. The plan of the later building is highly noteworthy
due to a staircase set in the centre of the composition and a
passageway that divides the courtyard into two sections. This
building was most probably destroyed in 1921 in a fire.

Von Skoyan was responsible for the theatre house
built in 1878 on the site between then Sasakhle Street
(lost as a result of the reconstruction the street merged
with Freedom Square) and Erekle Il (now Sulkhan-Saba
Orbeliani) Street following the remodelling of one part of
General-Mayor Artsrun’s caravanserai.

As is known, near the Artsruni caravanserai, probably
somewhere behind it, was located the Society for the
Spreading of Literacy among Georgians and the board of

Street, by Adolph von Skoyan. 1878

the Bank of the Nobility. In 1879, the first private theatre
was opened in von Skoyan’s building. Later, in 1886, it was
purchased by the Bank of the Nobility, owing to which it came
to be commonly called the Theatre Bank. Between 1906 and
1908, the theatre building was substantially redesigned.

Before the Artsruni caravanserai was built, the site was
taken up by the Artsruni shops built in 1854 following vanov’s
designs and remodelled in 1867. In 1877, Artsruni added a
stone wall to enclose his garden.

It was the theatre building designed by von Skoyan that
was destroyed in the 1914 fire.

The study of buildings designed by von Skoyan is highly
important for tracing the stylistic evolution of public buildings
and for econstructing the history of the architecture of Tbilisi
in the 19* century.
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Detail of a grand moveable tower mechanism at the Kukia observatory. Engraving

made in the Thomson lithography studioc in Thilisi from a drawing by Heinrich Kiefer. 1866
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Layout plan of the Kukia observatory instrumentally surveyed and drawn by Heinrich
Kiefer. 1866
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Main building of the Kukia observatory, by Otto Simonson and Ferdmnand Lehmkuhl.
1860s. Photo by A. Moritz

FERDINAND LEHMKUHL
1822-1894

Civil engineer Heinrich Ferdinand Lehmkuhl (1822-1894)
appears to have been born in Thilisi. An honorary citizen of
Tbilisi, he later pledged his allegiance to the Russian Empire.
From 1858 to 1866 he worked as engineering technologist
at the cardboard and stone processing factory.

Lehmkuhl's most remarkable work in Thilisi is a timber
tower rotating around the axis of the main building
(Hauptgebaude) of the Tbilisi Magnetic-Meteorological
Observatory. The building itself was designed by
Simonson. German astronomer Arnold Moritz, who
planned the project, wrote in his letter to the editor of
journal Astronomische Nachrichten: ‘The observatory was
constructed in 1860-1861 by civil engineer Lehmkuht,
under my leadership' Designed as a highly original building
unparalleled in the Caucasus, the building finds prototypes
in European architecture. Apart from the main building, of
note is also a small building based on a circular plan that
was located to the south-east of the main building. it also
had a small tower (Kleiner Drehthurm) rotating around its
axis. It is highly likely that this miniature building, used for
conducting geodesic observations and storing geodesic
instruments, was also designed by Lehmkuhl.

Another building that is known to have been designed
by Lehmkuhi is located at what is now 10 Leonidze (formerly
Sololaki) Street in Sololaki, which has fost much of its original
appearance. The house, the design of which is dated 19
September 1851, was constructed land owned by his wife
Marie Fiorentine Lehmkuhl.

Lehmkuhl’s later career is connected to Baku, where
he worked as an architect during 1878-1880, and as a
technologist in the Baku City Authority in the 1880s. He was
also a member of the church of Baku's German community.

In 1877, Lehmkuhl acted as a member of the committee
set up for the construction of the German church (Kirche) and
an elementary school in Baku together with engineer Toll,
well-known inventor Otto Lenz and pharmacist Karl Eichler.

Between 1887 and 1889, Lehmkuh! produced designs
for numerous residential and commercial buildings to be
constructed at Balakhan Street in Baku, many of which have
not survived.
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PAUL GOTTHARDT

Paul Gotthardt is one of the most prolific architects to
work in Tbilisi in the late 19" century and yet very little is
known of his origins. What is clear is that he lived in the
lower section of Kirche (now Marjanishvili) Street. According
to the surviving designs, he received private commissions
and mainly worked on residential buildings and tenement
houses. His houses can be found in Tiflisser Kolonie and
in other parts of Old Tbilisi, such as Kala and Tbilisi Proper.
His commissioners included Louise Mader, Wilhelm Mader,
Friedrich Wetzel, pharmacist Eduard Makker, secretary of the
colony loseb Tamamshev, the Khodjiev brothers, and noble
Alexander Bagrationi Mukhran-Batoni among others.

Gotthardt fully displayed his engineering talent and
creativity in the design made for the reconstruction of
Louise Mader's brewery in 1882. Five parallel rows of
vaulted cellars planned by him survive at 150 Mikheil
Tsinamdzghvrishvili Street.

A large complex in Kharpukhi, which Gotthardt designed
in 1894 for wealthy residents of Tbilisi, Konstantin Alikhanov
and Ivan Tairov incorporated an oil refinery, a soap factory and
a barn. The entire area was enclosed by a supporting wall. This
design also reveals the high professionalism of the architect.

The work Gotthardt carried out for Gaspar Wetzel is one of
the most remarkable both in terms of scale and engineering
solution employed. He conceived a series of buildings to be
erected on a vast plot of land between Sanapiro Street and
the bank of the Mtkvari. Gotthardt was asked to remodel the
brewery and design a dwelling. He planned the latter as a
Neo-Baroque palace with the horizontal fagade arising from
a tall ground floor and accentuated by pediments featuring
volutes. Articulated by means of side and middle projections,
the building features a symmetrical composition. What
is most noteworthy in this building design is a two-storey
section right above the broad projection, which reveals a
close similarity with Vignola's Il Gezu. The latter had already
been used as a prototype for the second Catholic Church
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Design for the Konstantin Alikhanov's and Ivan Tairov's oil refinery and a soap factory, by Paul Gotthardt. 1894
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1 Gesu, Rome, by Giacomo da Vignola. Fagade. Engraving by Cartaro
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Design for remodelling Friedrich Gaspar Wetzel's brewery and house, by Paul Gotthardt. 1889
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in Thilisi (see Albert Salzmann), but in this case Gotthardt
employed it as a prototype for a secular building. Of note
is that it is Vignola’s rather than Giacomo Della Porta’s
facade that is repeated here with some variations. Whether
Gotthardt's project was realised is unknown.

Another design of an industrial site that could be identified
was a drawing made by Gotthardt in 1888 for Wetzel’s
boiler. Part of the building still stands at the intersection of
Tsinamdzghvrishvili and Kargareteli streets. Vaulted cellars of
brick and a chamber with a fireplace survive attesting to the
high level of craftsmanship of the local masters.

Gotthardt’s residential buildings reveal the influence of local
architectural tradition. The architect consistently employed the
characteristics of spatial arrangement that originated in the
early 19" century and were broadly used in residential projects.
Embellished with European decorative patterns, the fagades
hid the courtyards and wooden balconies.

The house of the Collegiate Secretary loseb Tamamshev
at former Elizabeth Street (now 51 Tsinamdzghvrishvili Street)
was designed in 1887. The building consists of two single-
storey sections united by a common fagade overlooking the
street. The fagade has a broad opening with an architrave and
a wrought-iron gate. Neglected for about two decades, the

left part of the house fully collapsed in 2016. Both the designs
and the surviving section of the building are characterised by
exquisite simplicity.

Eduard Makkerwholived in Mikhail Avenue, Tiflisser Kolonie,
was a German with Baltic roots. His wife was a daughter of a
colonist who came to Thilisi from Helenendorf, named Teufel.
In 1882, Makker commissioned Bielfeld to design a house for
him in Mikhail Street, which was never built. In 1890 he hired
Gotthardt to build a single-storey house with a wing on the
land that formed a narrow strip from Mikhail Street to Sanapiro
Street. This large house built in 1893 to Gotthardt’s designs still
stands at 108 Davit Aghmashenebeli Avenue.

The monolithic mosaic of the entrance of the house
features the initials EM. and the construction date-1894.
Inspired by local architecture, the building overlooks the
courtyard with wooden balconies which once featured
fretwork ornaments. Articulated by projections, pilasters and
rectangular openings, the entrance fagade of Makker's house
is embellished with high-quality moulded ornaments in the
Baroque and Rococo styles (e.g. twisted floral ornaments and
a hot-relief image of a fion highlighting the keystone of the
broad arched tunnel). Neo-Baroque decorative elements are
also present on the mansard above the middle projection.
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Design for the coach factory of Andria Kotnini, merchant of the second guid, on what
was then Mikhail Street, by Paul Gotthardt 1887
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House at 51 hy Street, by Paul G 2010
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Fragment of the dexign for Eduard Mokkers house, by Paul Gorthards. 1893

The Interior and entrance hall are characterised by simplicity
and a high level of technical craftsmanship.

The Maders were among the first German colonists to
settle In Tbilisl. Georg Friedrich Mader was born In 1752 In
the city of Calw in the Swabian regions and was a baker by
trade, Together with his second wife Susanne Rosin Béringen
(born 1760) and his children he arrived from Pleidelsheim to
settle in Tbillsi. His son Christian Friedrich (born 1800) and
Christian’s son Gottlieb Friedrich Mader often appear in
archival records. Gottlieb Mader and his wife Marie Fink had
sixteen children. Thelr offspring formed the majority of the

Maders who lived in Tbilisi from 1817. Together with other
German families, they left a mark on the development of
Tiflisser Kolonie in the 19 century.

The Maders originally lived in Rike, near the bank of the
Mtkvarl. Back in 1824, Friedrich and Christian Maders applied to
the City Police to get a permission to keep carriages for rental and
in the middie of the 19" century Friedrich, Johan and Fiitz Madiers
were busy repairing and supplying carriages in Thilis,

Designs and other documents kept in the archives,
together with bibliographical records, afiow us to trace the
property the Maders owned in Tbilisi.
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Courtyard of Eduard Makker's tenement house at whal is now 108 Davit
Aghmashenebeli Avenue, Thilisi, by Paul Gotthardr 2018
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Eduard Makkers initials (E M.) on the mosarc floor in the entrance hall of the tenement
house at 108 Aghmashenebeli Avenue. Toulisy, by Paul Gotthardt

According to the archival records from the 1870s and
1880s and numerous designs of the colonists’houses, apart
from homes, the Maders owned stores in Mikhail Street.
They also built houses with dukhans and built homes in
the quarters adjacent to Mikhail Street.

Wilhelm Mader, one of the descendants of the Mader
family, commissioned Gotthardt to remodel his house at
the intersection of Mikhail Avenue and Mader Street (now
2/84 St Petersburg Street) in 1895. Close observation of the
building revealed two construction layers. It appears that
Gotthardt redesigned the brick house with a pitched roof,
featuring wooden balconies and a triangular pediment on
the side elevation built in the middle of the 19" century
giving a Neo-Baroque look to its central and lateral fagades
and making it more attuned to the prevailing taste of the
time. The mosaic floor of the entrance hall features the initial
of the first name and the family name of the owner-W. Mader.
This is Wilhelm Mader who had a hotel and a restaurant at
the intersection of then Mikhail and Kirche streets.

The 1895 reconstruction left the vaulted cellar of the old
house untouched. It must have been this house that spurred
the settlement of the street meeting Mikhail Street that was
once nameless and later became called Mader Street (now St
Petersburg Street). The Maders must have had other houses
too in this street (see Paul Stern). During the rehabilitation
of Davit Aghmashenebeli Avenue in 2010-2011, Wilhelm
Mader’s house underwent alterations leading to the loss of
some of the features associated with Gotthardt's design.

The two-storey fagade of the Ekaterine Chapriashvili house
(1896) is a belated sample of the Neo-Classical style, while the

@daganba, bobyd-I987H8Ma0b 2/84. bagardobinb dmbmeraangfia
BeBangols nada 130 Bafmzemn gorndyend dxegPab nbagnsegdn = WAL
Withelm Mader’s initsals (W. M.) on the mosarc floor in the entrance hall of the house at
what is now 2/84 Davit Aghmashenebeil: Avenue. by Paul Gottharat

plan of this courtyard house is influenced by local tradition.
Interestingly, Gotthardt designed an additional wing of the
building by employing a fachwerk design.

Among Gotthardt's numerous designs, the house that
once stood at the junction of Mukhrani and Bagrationi streets
is of special merit. According to a site plan, as well as plans
for a ground floor and a first floor cellar, the house contained
all the elements typical of Tbilisi architecture. A system of
fretwork balconies and passageways, as well as straight and
undulating stairs are characterised by the noble simplicity
typical of Neo-Classical architecture. The centre of the
courtyard is taken up by a pool. Although the design dates
from 1896, which marked the heyday of Baroque eclecticism,
it still features plain decoration for the wall surfaces, while the
ceilings and window openings are marked by Neo-Classical
profiles. Being a typical example of a Tbilisi house, Gotthardt’s
design is also remarkable for being a vivid illustration of
the evolution of old Thilisi architecture. The house has not
survived, but the courtyard space shown in the drawings
invites associations with the surviving courtyards making up
the urban fabric of Kala, one of the earliest districts in Tbilisi.

The deep understanding of the local tradition by the German
architect is utterly surprising. This design for the Mukhran-Batoni
house could have been made only in Thilisi.

Another house that was built to Gotthardt's designs
stood in Vertskhli Street. According to the drawings, the
now lost building that belonged to the Kodjiev brothers,
was designed in Neo-Classical style. Articulated by means of
broad, rectangular openings of dukhans on the ground floor
and narrow windows on the first floor, the house opened with
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Former house of Withelm Madera | what 1s now 84/2 Davit Aghamshenebel Avenue, Tbilisi. General view, cellar. 2006, 2010, 2018
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n ofor the Khopiev brothers house at Vertskhli Street, Tbiliss, by Paul Gotthardt 1891

overhanging wooden balconies to the side of the courtyard.
In terms of architectural decoration and spatial organisation,
this house finds an affinity with its contemporary and earlier
buildings located in Kala.

Gotthardt designed one of his most remarkable houses for
Giorgi and Davit Kethudovs, in 1894. Built on a narrow, sloping
piece of land of a triangular shape and constructed of the so-
called ‘Russian brick; the house still stands at the intersection
of Mazniashvili and Chikobava streets (37 Mazniashvili/38
Chikobava Street) and with the top of its pedimental fagade
overlooks Avchala Square.

The plan of the building has a V-shape and forms a sharp
corner with its two wings. The gate leading into the courtyard
on Mazniashvili Street is attached to the adjacent fagade. The
modest architectural adornment of the elevations reflects
the Neo-Classical preference for simplicity. Of the several
entrance halls of the building, the staircase at the junction
of the two wings is most remarkable. Featuring white marble

) 306Gl JgRsby. JAgnBgdGmen . gmondadigdn. 1891

steps and a wrought-iron banister this two-flight staircase is
lit by a lantern. Regrettably, the house underwent a series of
uncontrolled alterations which affected the physical state
of the building and resulted in the loss of the open wooden
balconies overlooking the courtyard.

Andreas Kotrini, the owner of a carriage workshop, was
among those who gave commissions to Gotthardt. The
Kotrini had several houses and a workshop in Old and New
Kukia. Designed by Gotthardt in 1886, Kotrini’s house most
likely stood to the south of Mikhail Hospital in Old Kukia. The
fagade of the house features a fusion of Neo-Classical and
Neo-Baroque elements.

Of special interest is the design Gotthardt produced
in 1887 for Friedrich Scheiffler. Characterised by a plain
structure, the house shows a similarity to typical designs
characteristic of the houses of German colonists in Thilisi,
many of which still survive in Kukia.
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Design for the Gustav Larche house in Mikhall Avenue, by Psul Gotthardt. 1892
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Topped by a triangular pediment and extended by an
annexe with wooden balconies, the house with a miniature
facade is one of the most widely represented types of
residential buildings owned by German colonists in Thilisi.

According to the archival evidence, Gotthardt was the
architect of many residential houses in Tiflisser Kolonie. The
houses built to his designs can still be found in present-day
Davit Aghmashenebeli Avenue and in its adjacent quarters.
They stand witness to the role Gotthardt played in the
urban evolution of Tiflisser Kolonie and Tbilisi architecture
in general.

dngpabo. 3. 83BBasdzneonb > 5. Bagmdagob Fafizdab gowsyggar 37/38.

I67a8gd8mfn 3. gmadatipde. 2018
Former house at 37/38 iashvili Street (the intersection of Mazniashvili

and Chikobava streets), by Paul Gotthardl. Tbilisi. 2018
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Design for the temporary circus between Alexander’s Gardens and the Vorontsov {now Mshrali Khidi or Dry) Bridge, Tbilisi, by August Powitz-Epping. 1887
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AUGUST POWITZ-EPPING

The life of August Powitz-Epping, the German architect
who lived and worked in Tbilisi, remains largely unknown.
The earliest trace of his activity in Tbilisi and its environs
dates from the 1870s. This section features only a small
number of a multitude of designs kept in the National
Archives of Georgia.

Epping designed mostly residential buildings. Of the
public building projects he worked on, the circus is most
notable. On 17 June 1887 he created a design for the
temporary timber structure for a circus to be set between
Alexander’s Gardens and Vorontsov (now Mshrali Khidi or
Dry) Bridge. For this work he was commissioned by the
director of the Circus Alexander Fiirrer, citizen of Kursk.
How long the circus operated is difficult to say, but it is
noteworthy that a year later, on 1 April 1888, Firrer again
hired Epping to remodel the circus, on Goelovin (now Shota
Rustaveli) Avenue by covering its roof with iron sheets,
adding a foyer and a stable as well as a dukhan using a
fachwerk design. It appears that this circus is the temporary
wooden structure that was constructed according to
engineer A. Melkumov on 31 May 1885, at the intersection
of Golovin Avenue and Circle Lane, which belonged to
the Nikitin brothers in the early 20" century. The site now
coincides with 42 Rustaveli Avenue.

Epping practiced as an freelance architect. His
commissioners were the residents of Tbilisi of various
origins, including German colonists. The houses he
designed were built in Tiflisser Kolonie, in the heart of Kala,
in Rike, in the ‘outer suburb’ (Garetubani), in the environs
of the Mtatsminda foothills, across the Moscow Customs
Point and on Tskneti Street.

Epping’s drawings differ in terms of graphical execution
and vary from highly refined to rough designs. Yet what
is characteristic of all his works is the respect for the local
building tradition. All of his house designs maintain a contrast
between a street side facade fashioned in European style and
a rear elevation overlooking the courtyard with balconies, a
typical feature of Tbilisi residential architecture.

boberab IFBmgd@8n 5oGbanab Fngnbs @> Imemngnab gofab goms ggmab
bnobenmgab gocrodn. oFgn@gddmein o. Imzad(3-gInbza.

Design for the house near the intersection of Vertskhli Rigi (Silver Row) and Police Street
in Kala, Tbilisi, by August Powitz-Epping

Epping also left its mark on Kala, one of the earliest
districts in Thilisi. One of his houses must have been built near
the intersection of Vertskhli Rigi (Silver Row) and Police Street,
yet no trace of the building can be found. The fact itself that
he was commissioned to build a house in such an important
location is noteworthy.

The house design Epping made for the Prussian citizen
Karl Julius Kubertsky in 1878 is one of the earliest among his
surviving designs. Inspired by local tradition, this house still
stands at what is now 32 Davit Aghmashenebeli Avenue. The
rectangular, elongated outline of the courtyard and the roofed
wooden balconies in the drawings exactly coincides with the
actual building and the site today. On one side the courtyard
borders a bare brickwork of the neighbouring house. The
design also features two straight staircases attached to the
courtyard-side elevations, which lends dynamism to the
entire composition. The fagade, as it appears now, fails to
closely follow the designed. Therefore the house was partly
identified on the basis of a cadastral plan of 1897, on which
the mentioned site is identified as Kubertsky's.
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Design for the house of the Prussian citizen Karl Julius Kuberisky in what was then

Mikhail Street, Thilisi, by August Powitz-Epping. 1878

Jmembob@gdagg Bsbsb. ngo 989693b @mdnmmabob jmenm-
600dn, Bmogam 3oenadn, Faygdy s dzgemn mdonemobob
LoB@YB30b goBgasy — gaMgodsbdn, 801B80brmal
Jooolb 308gdafy as6593605698580, dmbymgalb bLa-
doymb aomds, Bybganb Jobady.

5. 3m3zad(3-930b30L 3GmydBndab gfagngmmn dgb-
Gamgds bbgsmabbgagzemns. of ogoeno dgazndmons ga-
39093bme  gFogogamor bo@ogo Babo@nmseb adnb
qbgdorg, Lobgmmobgmme obsbygm  IHmg]Badsdmy.
BoaMsd gfon Fo8 8ol Lazbmgfigdengddn 6odmgarmom
BA@IEes = §30ms bagbeaGadgemb, gyegderng, mdo-
mobygn b3gangegs 399mafBgab. 9306zl 36myd@nddn
8m(3glgenn Loabmatigdgere Lsbemgdo gBmb LagMgb
Ag0(3gb @ Mdabyenn Jbmgamobash asbmymagmas.

5. 3mgn@(3-g30630L babengdabamgal XIX Legygbals
odamobg@o bobrabogol dmasesm @adsbsbnomydy-
o mn 3oblbgoggdme ebsmab — gaBmdgmo afigo-

212

oo

-+—l+~lﬂ

edhandaal

R Sy .L,.'Z-.,

emgbs gammgbs godoggeb bobemab gomojgmgdnl IGmgGo-
offadoddmo o. dmgad(3-gdnbga. 1879

Design for the remodelling of the Elena Egorovna Gabaeva’s house,
by August Powitz-Epping. 1879
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House at 32 Agmashenebeli Avenue. Tbilis: 2018

In Rike, Epping designed a house for Karl Kretzinger
in 1879. The two-storey fagade is decorated in the Neo-
Classical style and the second floor is embellished with a
small wrought-iron balcony. The rear elevation of the house
overlooks a courtyard with wooden balconies.

Epping designed a series of small, one-storey houses for
Tbilisi citizens in what was then designated the 9" Police
District of Kukia. Having Neo-Classical facades, these plain
houses adhere to the local tradition and are viewed as
background buildings. It is the multitude of such accurately
designed houses that forms the upper section of the built-
up area of Old Kukia. The importance of Epping’s houses is
also defined by the important role they play in dating the
buildings of the adjacent quarter.

In the same period, Epping finished the supervision of
the construction process at the junction of Tskneti and Olga
streets, on the other side of the Moscow Customs Point.
He drew up a design for the remodelling of the house of

Elena Egorovna, a widow of Prince Gabaev (Gabashvili),
who had served as State Counsellor. Epping preserved the
Neo-Classical style and plain architectural decoration of the
house, repeated the enfilade planning on the first floor and
united the courtyard-side elevation with an unbroken row
of balconies. The building most probably stood on the site
where Public School no 51 is now located.

Epping also had a hand in the development of a township
of Kojori, which once served as a summer resort of Georgian
kings. Later, in the 19" century it attracted Russian viceroys
and civil servants, as well as foreign merchants. Well-to-
do Iranian merchants also liked to build their summer
residences here.
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hvili and Shadis is on the River Mtkvari. The metal bridge,
designed under the supervision of mechanic Brandt, was constructed by Eduard
Sesemann in the early 1870s




EDUARD SESEMANN
1836-1902

Eduard Sesemann, a German engineer and infantry
general, was born in 1836 and died in 1902. He studied at St
Nicholas’ School of Engineering and was also enrolled in the
Officers Class functioning at the school. In 1855 he joined the
battalion of field engineers of Finland and in 1857 became
a podporuchik and in 1858, a poruchik. In 1868 he became
a lieutenant and in 1872, was appointed chief of the First
Battalion of Field Engineers of the Caucasus. He took part in
the Russo-Turkish War in 1877-1878 in which he was awarded
a Gold Sword for Bravery, the third and the first rank medals
of St Stanislav and the rank of Major General. In 1877, he was
Chief of the Brigade of Field Engineers of the Caucasus and
in 1893, of the Caucasian Infantry Division. The same year he
was decorated with the Order of 5t Anna.

Asacivilengineer,Sesemanncontributedtotheconstruction
of several important bridges in Thilisi and other provinces of
Georgia. From earty times until the early 19" century the Kala
and Isani quarters had been connected by means of a stone
bridge at the narrowest section of the Mtkvari. In the early 19"

century it was replaced by two metal bridges, one of which
was constructed by the English engineer Rowland Madison
Ordish in the 1870s and the second, a single-span bridge was
designed by Sesemann. Both bridges were constructed under
the supervision of mechanic Brandt. Seseman’s bridge was
removed in 1951 because of the construction of the Metekhi
stone bridge, while Ordish’s bridge was dismantled after the
construction of a new bridge in 1955.

Of note is also military engineer Gagemeister, the bridge
of whose design was kept in place until it was replaced in
1882 by what is now the 300 Aragveli Bridge.

Sesemann was also responsible for the iron bridge spanning
the River Mtkvari in Gori, which was built in 1881-1882.
Sesemann was a co-designer of a three-span bridge commonly
called White Bridge on the Rioni River in Kutaisi built during
1871-1872, that was supported by piers of the timber arched
bridge constructed by Captain Witte in the 1850s.

Sesemann also contributed to the construction of roads in
Georgia. He provided not only design drawings but also funds
for the road from the Ateni George to Gori station in 1866. We
learn about this from the records of the Polish civil engineer in
the Caucasus Boleslaw Statkowski (1825-1898).
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JOHANN DIZMANN
1878-1923

Civil engineer Johann Dizmann’s legacy can be traced in
many parts of the Caucasus. A son of the merchant of the second
guild from Batumi, Dizmann was born in the town of Kerchi
in 1878. He married Anisia Semmel, daughter of pharmacist
Eugene Semmel. In Tbilisi, Johann and Anisia lived in a house
rented from General Korghanov on what was then Olga Street.

In 1899, Dizmann completed his studies at the Real College.
From 1899 to 1904, he studied at the Civil Institute of Nicholas
1 of Russia in St Petersburg, upon graduating he was granted a
rank of 10 class engineer. He was awarded with the Order of St
Stanislaus of the Second Degree. Dizmann was made a Titular
Counsellor for playing a role in major construction projects in the
Caucasus. In 1923, he died as a result of a fall from scaffolding.

The Mikhail Tverskoy Church on Polikarpe Kakabadze Street
at the Mtatsminda foothills is one of his major works in Thilisi.
The so-called ‘Russian-style’ church and bell-tower were built
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between 1911 and 1913 under the patronage of Viceroy lilarion
Vorontsov-Dashkov and his wife and with the financial support of
Mikhail Romanov. In 1910, Dizmann also produced a drawing for
the reconstruction of the so-called Second Missionary Church,
Kazani Church of the Virgin in Kukia. The design was reviewed
and approved by the German engineer Hermann Barth. The
Russian-style church has not survived. At present, the Church of
the Virgin of Kazan stands in its place. To the west of the church
stood a parish school, which has not survived either.

The fagade of the parish school bore features of the so-called
‘Ropet style, while its rear elevation overlooked the courtyard
with large wooden balconies. According to the site plan, the
complex also included the building of a shelter for the poor.

Dizmann's personal archives keeps a draft design of a
maternity house that reveals his interest in Art Nouveau. Apart
from that, Dizmann also designed a number of residential
buildings, which further demonstrate his adoration of Art
Nouveau. All buildings, be they designed in the Art Nouveau or

‘Russian’ style, bear balconies facing the courtyard.

63. Babgocs Gga@armob gyegbns 1913 Bepal gaggebanb goergbm@ngst

Mikhail Tverskoy Church. Engraving from the Caucasian Calendar, 1913

dogpabo. 68. nbgacn B336Gamnb gycogbes 8arsbdnbmab dndidn, Jrma @y
Jouadadab gyBsty. 2017
Mikhail Tverskoy Church on P. Kakabadze Street at the foothills of Mtatsminda, 2017
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Design of the so-called Second Missionary Church, Kazani Church of the Virgin in Kukia, by Johann Dizmann. 1910
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Design drawings for a parish school, by Johann Dizmann. 1910

From the stylistic and planning points of view, of interest
is the house for the clergy at the St Alexander Nevsky Church
(Soboro), built in 1911 to Dizmann’s designs at what is now 11
Zandukeli Street, at the intersection of Ismail (now Zandukeli)
and Eugene (now Toradze) streets. Set on an inclined terrain, on
a narrow strip of land of irregular shape, the large building and
lateral rooms of elongated shape form an unusual outline. This
specific feature has defined the use of triangular iron balconies
fitting within the contour of the building that find no parallel
in Thilisi. Dizmann’s archives hold a design for another, Art
Nouveau building for this site, which chronologically precedes
the house in the Russian style (18 May 1910). Dizmann’s
infatuation with Art Nouveau was apparently objected to by
the Church leaving Dizmann with no other choice but to attune
his proposal to the traditional soboro design, which eventually
ended in a house in the ‘Ropet style The building has wooden
balconies opening onto the narrow courtyard.

Standing at 21 Giorgi Akhvlediani {formerly called Anastasia)
Street is another house designed in 1913 in the Art Nouveau
style by Dizmann.

Dizmann was responsible for the design of the house

at 10 Kote Makashvili Street, in which the Georgian writer
Grigo! Robakidze (1882-1961) lived for a time. The building
incorporates Neo-Classical, Art Nouveau and pseudo-
fachwerk elements. This elegant building standing on
an incline at the foothills of Mtatsminda is a reflection of
Historicism and Neo-Romanticism in Georgia.

Dizmann also had a hand in the urban development of the
town of Dusheti. He was responsible for the former government
building erected at 56 Shota Rustaveli Street, right in the heart
of Dusheti, to the south-west of the boulevard. Designed in
1908, it is the earliest of the buildings characterised by Art
Nouveau features in Dusheti. The building was constructed
under the supervision of the engineer Kehrer.

The same year Dizmann, designed a government building
for the town of Sighnaghi. The construction work was
supervised by the engineer Hermann Barth.

In the 1900-1910s, together with Barth Dizmann also led
the construction of the barracks in Dusheti.

The architect’s archives also holds several bridge designs,
including a reinforced concrete bridge for the village of
Mikhailovsk in Sighnaghi.
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House at 11 Zandukel: Street, Thiisi General view: fragments of the central fagade and the courtyard-side elevation. by Johann Dizmann. 2017
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Ekaterine Prokopenko’s tenement house on Anastasia (at what is now 21 Akhviediant)

Steeet, Tbuisi, by Johann Dizmann. 1913
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Design drawing for the former government buiding, Dushet, by Johann Dezmann 1908

Former government buiding at 56 Rustaveh Street. Dusheti. by Johann Dizmann General view
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Design for Charlotte Gakazova's bouse, by johann Dizmann, 1913
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House ai 10 Makhashvil Street. by Johann Dizmann. 2017
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Formerly government building. Sighnaghy, by johann Dizmann General wew. 2017
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HERMANN BARTH
1873-1937

Born in 1873 in Tbilisi, civil engineer Hermann Otto Barth was
a descendant of German colonists. He lived and worked in Tbilisi
and other Georgian towns until his death in Tbilisi in 1937

Barth’s ancestors came from Altbach, a village in the
historic region of Swabia, Germany. In the winter of 1818,
his grandfather Jakob (born 1768), together with his small
son Friedrich and fifty other German families went to Ganja,
Azerbaijan and a year later, on 13 April 1819, settled in
Helenendorf, a colony founded on the day of Easter.

Jakob was a Fronmeister and a blacksmith. His son,
Friedrich, who was born in Altbach in 1801 and died in Tbilisi
in 1865, was also a blacksmith. He married Agnes Kehrer
(born 1807), daughter of Johann Georg Kehrer, most likely in
Helenendorf, after which the couple settled in Tbilisi,

Johannes (born 1828), son of Friedrich and Agnes,
married Christina Mader (born 1837) in Tbilisi in 1855, with
whom he had five children. Johannes Barth was an artist and
a baker. He baked only on Christmas and Easter, painting
and flower design being his main occupation. Jakob, who
was Pietist like the majority of the German colonists, was
known for his excellent oratory skills.

The Barth family was given two plots of land covering one
hectare near what is now Davit Aghmashenebeli Avenue.
There they built a private house, auxiliary structures and a large
garden. Their land bordered Katherine Wetzel’s property to the
south and the Wetzel brothers’boiler to the east.

In 1898 Hermann Barth built a home on a land that
belonged to his family. In 1905 he married Anna Kehrer
(1882-1968), who gave him four children-Meta, Viktor,
Erich and Inna. His house has not survived, while part of the
garden is now incorporated into the Jansugh Kakhidze park,
located on Davit Aghmashenebeli Avenue.

After finishing the Real College in Tbilisi Barth
continued his studies at the Institute of Civil Engineering
in St Petersburg. In 1901 he joined the Construction
Department of the Tiflis Governorate as clerk. in the 1910s,
he served as Engineer of the Governorate.

In the Tiflis Governorate Barth designed houses, village
schools and churches, as well as reinforced concrete
bridges and road structures. In addition to working for a
public authority, he also ran a private practice. One of his
major works is the Magnetic Observatory in Karsani, close
to Mtskheta.

Barth appears as one of the designers who introduced the
Art Nouveau style to Tbilisi and Georgia. All of the numerous
houses and stores he was commissioned to design are inspired
by Art Nouveau.

Among other buildings, Barth was employed to design a
house for one of the descendants of Kaspar Wetzel. According
to the drawings, the house was to be three-storeyed and have
an Art Nouveau fagade. In the construction process, the number
of floors was reduced to two, however the overall spirit and the
style conceived by Barth was retained and even highlighted. A
floral frieze on the top of the first floor and moulded sunflowers
on the gable were added to demonstrate Art Nouveau spirit of
the buildings. However, the French balconies lack the wrought-
iron railings featured in Barth's drawings.

The ground floor of the fagade overlooking Kargareteli
Street was pierced with dukhan openings, above which was
an open terrace reached from the first-floor apartment. There
is a gate that leads into the courtyard. The house opened onto
the courtyard by an open terrace and wooden balconies.

The shops designed by Barth for Kaspar Wetzel in 1908 are
also influenced by Art Nouveau. It was located at what was
then the intersection of Mikhail Avenue and Ksenya Street. The
project was also a result of the remodelling of a single-storey
building iocated on this site. This is why the two sections of the
one-storey building slightly differ in height. However, unlike the
Wetzels’ tenement house, the shop buildings are not decorated.
There are four small and three broad dukhans with an architrave
roof set closely along Mikhail Avenue. The rectangular openings
are separated from each other by plain pilasters. All the openings
are divided into sections by means of mullions and only the
doorways have rounded corners. The latter, as well as the plain
simplicity of the entire building reflect the spirit of the new time.

Jgdob 3:r@nb boygeostia babemn dnbgamab IEmbIndSbg. +38dgera Fab
Bngess 1898 Egrmbs

Hermann Barth’s house in Mikhail Avenue built for his family. 1898
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Fragment of the design for the reconstruction of Kaspar Wetzel's heir at the intersection of then Mikhail and Garden streets, by Hermann Barth. 1908
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House at 133 Davit Aghmashenebeli Avenue. Tbilisi, by Hermann Barth, 2017

Barth's respect for the local architectural tradition is also
evidenced by the design he produced for the reconstruction
of an old building at the intersection of Mikhail Avenue
and Reut (now Mazniashvili} Street. Hired by Alexander and
Sophia Karalovs (Karalashvili), in 1912, he reconstructed the
building of the former Real College built in the 1860s. From
the architectural and artistic points of view, this is one of his
most distinguished edifices in Davit Aghmashenebeli Avenue.

The building owes its masterful setting on a complex
terrain and ideal proportions to the original builders, while the
Art Nouveau elements (e.g. mullions on the dukhan openings,
iron gate details and entrance hall staircase banisters) on the
fagade walls reveal the hand of Barth. His interpretation of
the existing building reveals the attitude of the experienced
engineer, a graduate of the Tbilisi Real College to architectural
heritage and his Alma Mater, in particular.

From 1909 to 1911, Barth also contributed to the con-
struction of barracks in the town of Dusheti. Together with
the engineer Dizmann, he estimated the construction work.
In 1909, he also supervised the construction process of a
public building in the town of Sighhnaghi.

i

However, Barth's Magnum Opus is the main building of
the Magnetic Department in Karsani, near Mtskheta. Set at
the foothills of Mount Karsani between 1910 and 1912, the
building is characterised by a fusion of Neo-Classical and Art
Nouveau features. Faced with an alteration of rough blocks
of stone and brick with architectural decorative elements (a
projection and a pilaster), the fagades feature mullions and
a wavy cornice on the tower-like structure, all inspired by
Art Nouveau. The interior of the building also reveals the
influence of Art Nouveau. The main building of the Karsani
observatory demonstrates the extent of the influence of this
movement in Georgia.

Barth was also responsible for other structures of the
Karsani observatory, including a residential building for the
staff and a large magnetic pavilion. In the residential building
and other auxiliary structures, some of which still survive, the
European Neo-Classical forms merged harmoniously with
roofed wooden balconies inspired by local tradition. A tower-
like temporary dwelling with a wooden balcony is another
notable example of the synthesis of traditions.

Yet what makes the main building of the observatory
an architectural landmark is its location and the harmony
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Fragment of the design drawings for Kaspar Wetzel's shops, by Hermann Barth. 1508
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Building of the former Real College at the intersection of Davit Aghamshenebel and Mazniashvili Streets (49/2). Genetal view and a courtyard-side elevation. 2004, 2017
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Main building of the former Karsani observatory, by Hermann Barth. 2004
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8uilding of the former Real College at the intersection of Davit Aghamshenebeli Avenue
and Mazniashvili Street (49/2). Entrance. Civil engineer H. Barth. 2004
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Karsani Magnetic Observatory. Entrance. Nicholas Marr visiting the observatory.
25 June, 1931
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with the surrounding landscape. There is an English
garden matching the natural terrain laid out between the
Karsani mountain and the main building, at a high point
of the Karsani valley. The garden has a deep circular water
pool, a serpentine path, as well as various plants well-
suiting the natural landscape.

It is the harmonious combination with the surroundings
ofthe main building of the observatory of high architectural

merit in its own right that reveals the engineering prowess
of Barth and affiliates this building with the European
palaces of the late 19" and early 20" century. Despite a
critical state of preservation, both the garden and the
main building still retain the features of the modern era
and reveal the hand of the great master.
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CARL ZAAR
1849-1924

Carl Zaar's legacy in Tbilisi is represented by the only
building he designed for the renowned Georgian cognac
producer and philanthropist Davit Sarajishvili. Built at what
was then Sergy and now 13 Machabeli Street, it is one the
most distinctive landmarks of the city.

Zaar was born on 17 March 1849 in Cologne and died
on 16 January 1924 in Berlin. He received training in Berlin,
where he worked most of the time. At the Academy of
Arts in Berlin he was enrolled in the class of Julius Carl
Raschdorff, renowned architect and designer of the
Berliner Dom am Lustgarten (1894-1905). From 1882 to
1887 he worked together with Johann Mathias von Holst
(1839-1905) in the studio founded by them, during which
time they produced designs for several large hotels. Carl

@dngpabo. 0. GoBsdcnab Fmfo 13. 865@scnmy bobenob dgbmds. gabowmo.
SEGnSgddmEn y. gostin. 2002
Writers’House at 13 Machabeli Street, Thilisi. Fagade. 2002

Zaar is also known to have contributed to the construction
of the Zoologischer Garten Berlin.

Davit Sarajishvili (1848-1911) invited Carl Zaar from Berlin
to design a house for him at what is now 13 Machabeli Street
in Sololaki. The construction work lasted from 1903 to 1905.
On this site, at some distance from the street, stood the two-
storey house of Zakaria Sarajishvili, father of Davit Sarajishvili
and a hereditary honorary citizen. Davit Sarajishvili's house,
like his father’s house, became a cultural centre of the city. In
1919, it was bought by the Georgian capitalist entrepreneur
and philanthropist Akaki Khoshtaria (1873-1932). In 1921, the
building became home to the main Committee of the Artists’
Union and in 1923, the Writers' Union and functioned as such
until 2007. Today the building houses the Writers'House.

Covered by a tall mansard floor and clad in artificial
stone, this two-storey house features a magnificent

combination of features typical of the Art Nouveau (i.e.

adngrnba. n. doBsdob Jufs 13. 36x@ammons bobernb 396635, 9Bmb gabowmn.
6 dn@addmBa . (3dai0. 2002
Writers’House at 13 Machabeli Street, Tbilisi. Elevation facing the courtyard, 2002
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wavy cornices, symbolic human faces, wooden mullions,
iron balconies and the entrance door), Baroque and
Rococo (i.e. mansard, an oval lunette, shells, cornucopia)
styles. The building faces the courtyard with overhanging
open balconies supported by bulky wooden corbels and
enclosed by a tall wall from the west. The corbels, adorned
with lion heads and unusual wooden banisters are the work
of the Georgian artisan llia Mamatsashvili (1878-1966). It
is of note that Mamatsashvili is also responsible for the
Art Nouveau adornment of the library and foyer interiors,
which are perfectly matched with the Baroque and Rococo
features in the rest of the halls. One of the chambers of
the house is inspired by Islamic architecture. The synthesis
of European and Islamic features became a tradition from
the early 19" century. In this light of note is the house of
the Kartvelishvilis built two years earlier on the left bank of

¢

HrEg

the Mtkvari, on what is now Rome Street, the Art Nouveau
fagade of which hides a room with a stalactite frieze and a
fireplace designed in the Islamic style.

Of the buildings of high artistic merit on Machabeli Street
the house of Davit Sarajishvili and Ekaterine Porakishvili is
most recent. The building was designed to home a single
family and was not meant for renting out, unlike other houses
located in the vicinity.

Zaar left a highly accurate and detailed drawing of
the now lost Porakishvili Hall (1902). Integrating layers
from the 17" and 18™ centuries, this 19" century house
was one of the last examples of a late medieval Georgian
dwelling surviving near the Metekhi church in Isani. Zaar
was most probably advised by Ekaterine Porakishvili to
visit the house to get a better sense of Georgian and more
specifically, Tbilisi architecture.
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The urban fabric of Tiflisser Kolonie has retained major
characteristics of its original planning and spatial organisation,
despite changes dictated by time and recent rehabilitation
work. The original features survive most intact in the quarters
lying close to Davit Aghmashenebeli Avenue, where typical
houses of German colonists as well as the gardens laid out by
them, can still be found, though in small number. The fusion
of traditions and the integrity of the urban fabric were what
defined the vitality of Tiflisser Kolonie and helped maintain
the original appearance of the quarters.
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Porakishvill darba. (trachtional Georguan hail-type dwelling) Drawing by Karl Zaor 1902

By modelling public buildings primarily on foreign
prototypes, German and other foreign architects enriched the
architectural and urban image of Tbilisi of the 19" century.
What these buildings, designed in a myriad of styles, had
in common was the understanding of and respect for the
tradition of spatial organisation of the residential architecture
of Thilisi. This is what set their works apart from purely
German architecture and defined their originality.
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bagsmgaemmidn, odarmabn, 1995. ymepmbas gemebadym@oemnb (Sbyhgon)
ab@mAnnbacgnb ob. El L ili, Die D isten in Geor-
glen (Elisabethtal-Asureti, 1818-1941), Thilisi, 2011; 93o89nby dnEadgnemn,
3958269emn grommbabggda bofstogaromdn (geonbedg@@ecr-obgfigom,
1818-1941), odaeabe, 2011, Lagsfonggemmb @afndmndy asMby-

13
14

Bgingrmdne BysFmyddn XI Layg6ydn REmgds. nb. o 3gfindg, cdngmo-
bob goMigmd63dnb nbdmino, 33. 220.

8- Bobrasemady, 3gMdabaeme ymermbabBgdn s8agf jog obasdn, ag. 30.
fba bmeyaen dagdm sggdocmet dgagonmadey gmermBanb masmlydsdey
oym 3oy3sboemn @ XIX bygrbab @abIEYL3n azn Fndgenenb domab nd-
efmabeger dgembyer sday b6 dgeng Bgaedmab gygegbrres. dgafe-
3mgmsb sezgdliabrophbemggmpdabs @ bbgs meamBabegdab 1846 Bl
31 ngemabiob 30Mnag800, JmEEmBabEIBoRE JRMXE SFbnor 338my3eborn
bafbiyage Byroor 3@l &Qﬂe Maoac'abm Jreombolidgdds
sbo 3goy9mob @ cnorgnl - 583bmdsdn 393-
&onnb oo babnBad Fgndnbs. 1859 qub I»ﬁﬁya;,n anmh 263Bngngdals
Imbengls agbgFar-m0a@Bo6E Amdsbs @ nbygnbyf-aageonymb 6y~
Bgeoob ambydadsbgnergo IMmydgen amaaoﬁg.\ H. K. Hukudopos, Ouepk

Fgemn gremmbngdel abgmins @ Fidedad@ata nb. Bobgob 3
30020, 33Rdbma @obobrgdgdn @ Shjedoddaraee 398 anmmgmds
bogforengormn, avbeeonba, 2018,

39686 Mgmegenf LydsMmo@nbdmsb Q.)Joganﬁga—aqm bygaobgde
XX bagrgbeb @ XX @obsby ebyfoca. @)
Sorrnfom gobabermagh o 3;58;6&)31; b 3 336935mydy. ob. dnbn
39 3obytme gmepmbabdgdn sdng g 0b0odn, a3. 14-20.

8- 3obypaserady, agMdobyern ymepmbabgdn o3ngjaggobooda, ag. 17.
odag. 83- 25

2 ¥0Rgamed). 3gMdabymans obacrdzbyde sBng-gog ebnode, Genen-
bn, 1911, 33. 5.

M. Friedrich Schrenk: der de Kolenien. In: der deut-
schen Kolonien in Transkauhasien, Tiflis, 1869; N. Bacuxum, Hemeunue KonoHWH Ha
Kasrase, InHorpad a i B Huura 1, Tounncm, 1900, a3.
15; 3. Fofdomedy, wﬁﬂoﬁacw sbordgbigde sdog-gog40b05dn, a3. 6.
H. K. H [ Ouepk To8 3a
K st Gar [} KOM
upae, Tupnuc, 1885, 33. 107.

Jofmypmo agmatiogn 3obndgn ds@mbndgnemnb mdnemabab 1735 Bemab
F299%) @ryzbegme @ogem snsBbgdeab IGmbigdab mobsByalb

20

21

23
2

25

ucTopun a3 112,
3 93bracmad), agMdobyemn Jn@m&tb@gén 83ny 3554560230, a3. 60.
330, 33- 90.

odod. 33 93.

3008963 3gfndy, edacrabnb by dmgigds, 1801-1917 bengdo, &.
N, oocnobin, 1963, a3. 25.

Axme, VI, N111, a3, 70; Logefanggenmb  g@mabren dngab Lanlg

Fom (396@Matmge shgnge (bgsl, gmbrn 209, Lagdy 5: O counnennm
nnawHa cenennAm Kyxu n Yyrypern u o yAny AnA OHbIX 8
YCTpO# 1827. 3ndemoma@ognme @s baafigngm 3mbagygdl ggownangd 3.
3gfndeb Ba36Gmanb dnbgmgnor.
3+ 3gfndg, ordnenabb by
26-27.
Lzs, gmbmn 204, bagdy 274, Aeno Tudnuccworo MyGepHcxoro MpasneHua.
Oma. G o] " ynuy B Kyrax no
nnaHy 1868 rona u Ha yCTPonCTeo MocToBbix B Kyxax Ma 1875 rop, a3 59.
3- 36ndy, axdogonbiol byGmadmdrgigds, 1801-1917 Beogdn, & I, 33, 48.
03430, a3 26.
@8:% a5Mbadng, gmzobn bymenyin (1816-2016), cdngeobin, 2016, a3.
23; o0 39Mbadno, gmysta bygmngAnl bmaMgds s 3mmaaBgmds, bs-
Bg0Bagfir ymbgg@aBaanb gmgebo bygengin o bafsmggenm Babs-
@gdn, mdnenabo, 2017, a3. 14-15.
bgya, gmBn 204, 3656360 1, bagdy 2358 Heno 06 oueHKe y4acTra 3emnu
M3 UMEHMA Manepa Ha ywwpeune
Knpouroi ynuuw. 1908-1918 B6., a3. 1-138; O 3axeate vacTi Knpounoi yauus
“Manep’, 6.11.1908, 35.2.

dmdogigds, 1801-1917 Bengda, @. I, a3.

@ Gab 3ndggday mababrmydsh Lobsep-bmggemn” (36 Lobome bmgnema®)
3dgns @ sebadbgezes ggfien .64, g smaneb 9y Joeeb Lo-
byenon, 8mabbbogdlb ewgab 1772 Beoab fg sby (36mdnmn a5Mdabgeme
F3638nb3)6y30eme @0 Amabogfie nmdsk s6@mb arImE)sIBIeEN Uo-
hann Anton Gildenstidt, 1745-1781) @ ago 33 gnbgboy {Castellum Desertum
= oo, gxlaMGabgdaen 3nby) degonagdl. Gmam(y o Byfindy oAb,
beggezab byemobormo mobobemgds wsyagBehgdymns ggymy Bgmeal
9pomeb EFgRebob Lobymowb, GmBgedag, bogs@omome, 1770-
1780-n36 Brmgddn Jormognbans bmggen synadn, bopgmmeenm 3sdgm-
Bn gomBrralobrmgdns aegbgde J398m JaGomngsb, bmeg. BaBBystimeb
2> 336xnb bmg. obJ36IoMBowsb. Fayeab d3bmyMndtn PInfsggboe
9nB30dmjdgmydnoe > byeembbmdnor nyabab o393 mBn. G-
a60emgdem nb. agndag@sh dgfady, ..@> doBmpgheo mdarmba, cdn-
cpobo, 1977, 33. 181-182; 3nbagy, dggeme mdagpabob 3oMymd6adab b-
Gy, olerabin, 1977, 3a. 193-196, 213; dabngg, yoyos, cdaemnbo,
b@nermIgmad, edamabe, 2002, a3. 615-616.

Jagonb Labeg@gdab s ob: . dgfindy, ... ormdmpgbres edamnba,
33 181-182; dobogg, oxdaemnbiob 3067m3630b ab@mns, ag. 193-198.
JmermbBaa 39 Jbab@flemgnl ab@m@na nb. Rita Laubhan, Alexander-
sdorf ein Schwébisches Dorl im Kaukasus. Die ersten 100 Jahre Familienchronik
(1817-1917), Ludwigsburg, 2017,

Bmgagficn dndmama@sgogmn Byafimb dabgrgem, seagbsbrgBbome-
g0 Jmfggr sbordghoee” dmabbybagds (Bmby xoBsdgecma). o 3g-
fadab Bnbyrgec. @aETd) Feamin $mImbeds Jofggmere Jomorge
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3 8o6radmady, ag@dsbyere JmembabBgdn odngf jog 0bnodn, ag. 104.
Lo, gmbe 204, s6s6yMn 1, bogdy 3025, Mnaw, dacan v papes Ha
AKy Aeyx AoMa Ha A 3emne Mpyccno NOAIHHOrO
prcTa Jomepa cocToAwien B 4% uactv 1 keap. r. Tudnuca e Crapbix Kyxax. 1865.
bzs, gmbrn 204, 2626360 1, b>gJdy 3774, Npoext pacana Ha nocTpovKy

KOW

Ha OTBeABHHOR K33ENHON 3emne 4% vacTy 1. Tudnuca B Hoenix Kyxax. 1867.

3 Bsbgomady, 3gMdsbtme gmmbab@gdn 280y 3oz 0b0odn, ag. 104.
0d3g, 33- 104

0dgo. aj- 105.

3 Bsbxasrmady, agMdsbyene JmepmbabBgdn 9dngff o3 060080, ag. 105.
3305 33605, darmabnb ggm@ndnym@n m3byFgogmeins. abdmos @
A0 gnGdB B, dogole, 2010, 33. 66, 68, 122.

W. ®. Beiic, AuHacTvA BeicoB B MCTOPUM MHCTPYMEHTaNBHOM reoduanki py3uy,
Wctopua Hayx 0 3emne, T. 1, N4, Mockea, 2009, a3. 73-77; Tbg bgmbobymans
33756n3mb gonbydab 3gbabyd nb. saMgogg, 3. 3s6as, dagnnbab ggmgn-
Bnymio mdbyRgogmeins, ag. 64.

©30 bm3Gains, ndngpnl
23- 81, bmepom 213,

bgs, gmbro 192, 36:63%n By, bogdy 2277, Npoext Ha nocTpoliny ABYX-
0cT.8 10™

a 2, Y \

dzamn babdghmgda, 2011,

Canoeom yuacTke no MuxainoacKon yniye, 1886.
3 36asmady, 39Mdsbamn JmEpmbab®gda 2803034000530, 33. 105.
o739, 33- 115.
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Lo, gmben 192, 36565%n 85, bagdy 8710.
"M¥enalo 80 fEOpe AOMa MOero B8 KOROHWM 4 uacTH f. Tudnuca Ha cobereen-
HOM 3emle NOCTPOMTL DAHO3TaNKLIA A0M ¢ doTorpaduen (boba Rggﬁm). AR
YEro NPeACTaBNAID NPN CéM $acans W NNaHB MECTHOCTH, NOKOPHEAWE NPoWy
ly6eprcnoe Npasnexne 06 yTeepmgeHn dacaga caenats cBOE pacnopamerue”
- bBFL gmewmBabgn gnmAab Jombe @ ggRBabremom 365Mb byenb
1866 Benals 23 533nb@mb, bza, gmbee 204, 3656560 1, bsgdy 208.
WnniocTpupoBankem cnyTHuk no Tudnucy v ero oupectHocTam. Cocrasun BA.
lepuenwredn, Tupnuc, 1899, a33.75.
b3o, gmbrn 404, 5656760 1, Lygdy 3343,
@30 @ cgebe domygdal Bx3gmab gfier BaBnemdn 1927 Gyl
AJorngmdmerm babdgepgdnba @ Bab3nMdgags aobnb Jombaba®, 2001
Berosb Jo Lbsajgnm Lobmaarmgds mamndy® PpBdanmbamgdl.
Lzs, gmbren 192, 3656360 85, a3y 523, Mpoext Ha nocTpoiKy KameHHoro
nneHoro 3ae0aa Tudnuccroro Mpampanuna flasuaa Magepa 8 11 M yuacie 2
oraenenva r. Tngnnca, 1880.
bga, @mben 192, s6363Mn Bs, Lagdy 1227, Npoext Ha nepectpoiky
33802 egobe flywae flasinosHe Mageposon
+a EnndapeTnnckon ynuue 3a N° 154 8 10 yu. rop. Tudnuca, 13 Miona 1683r.
byo, @mbegn 192, 26367n Ba, Lagdg 523, MpoexT Ha NOCTPOsiKy KamerHoro
nuexoro 3aeona Tudnuccroro Mpampanuna flaemwaa Maneps 8 11m yuactke 2
oraenenvn r. Tapnuca, 1860.
mgmbBog dongMab dndmamaognmme 3mbagygdn: Ki Post, 1910,
N19; 20Lo6adBog0s, GmB gemnd@@m Jebm-ogodfin .odmemm®-b (Elektro
Theater “Appollo”) s@anmn, 1897 Bmab bsgomob@Bm 8mbagndpdnl 8a-
bamgem, 30637 Ladmgm Jomg@lb gygorgbmms.
3 3sBxasenady, agMBabarmn ymepmbobBadn o8yl ogabnadn, 33. 103.
0J39, a3- 103.
0b. 3merE)36 3@dGmEEGnb 3mambgds, RIyEy 3MabamMbalb Enabdn
~ 39682697980 bogomgganmdn, mdogaabn, 2004, 3. 96; Daphne Sprin-
ghorn, Deutsche in Georgien, Toilisi, 2004, 33. 99.
6n336@mdemngns, Gmd .\QEnBEﬂQﬂ 23ty 63. Baymenm® LagznMggen-
3md3g@ol Labyy doennbols 1867, 1884, 1887, 1902
66. s bbgs 3338361)3 2 Qoﬁnagnqm 28 smanmab 1850-056 Brmgddn
22980 @aonbddmdmnb bobyrmdal g engbaob sbabgmgdl. ob. gomG-
a0 §o6adgneno, edamnbiob 1801-1918 Bengdab Logyemgbam Boa9dmdgdnl
Jrobagnaefigds LsaBgagm BysFmgdnlb debyegem, Bnable: sG7n8ad-
ST @ nmgbdmda: bogyegbom 33563dcrmds mdocpnbdn (1801-1918),
@ bmddoMnsl Ggmsdrom, mdngrabo, 2016, 33. 220.
356mb eoneyedgnemn, odaemabnb XIX bagygbobs @s XX bagygbob ms-
L3Byobab LmAbyMn Logyengbem 3GJodgddnMs, Bnabdn: sMindd8 -
@G> @ 0Egbdmda: bogymmglnm 337658armds mdagrobdn (1801-1918),
@ bm3gsfindl Mgmsjnno, emdognabe, 2016, a3. 120: ob. nd3g, @
bmdBating, Jofmgere b@nrn @s ddgfinob sFigndalsmeigdn, a3. 37;
3. enoengodgnamn, gubjanedgpzmnme jlengbegde odnemabdn, bogy-
rgbom 33363cmmds ndograbdn (1801-1918), 3Gmgi@nl aa(,Sg. a.an-
guabn, 2015, 33. 82. mfngy gamabinnl @n 856mb mnernadgnen
@sbobyrmgdmen 6:3GmInddn dmbAmdom moMomgdl gugbmds.
@daeabinl argagabyme gaemgbank ab@minabs s 33653emmdnls 3g-
babgd JGEmsm 0b. Bacns Baenadgaeme, mBomabab 39G3s6xea aydn
@ dabn gyemgbogdn, Bnabde: sMndgldmo @ megbBmds: baggengbom
839693cpmd> dngpobdn (1801-1918), m. bmdGaFasl Gamsganom, mda-
obn, 2016, 3. 191-203.
odonbinb 1844 Bemalb apadsby, omdamebol  jmmmboob Bgaaman
N24-» 3mbBadbyemn gymgbes — Lieprose
1893-1897 B6. sag3mmo ecrmorgMabuma giemgbeal BaBadm@3gens. 3o-
3mbabyegdnbongel ab. 6. Boggemndgneme, odagmobol ag@3s6mme mgde
@ 8nbn gyeglingdn, 33. 190. cadst a5Mbadnab SPfnm, dygee cvy-
@ysbgemn g emgles 3magesbpdne LygbmyGgdom bbmom 0@ oowR.
ob. a3 39Mledne, dygeen odnenalinb oFgdadgd@menl nb@m@nngsb,
bogsMaggenmb badgpengba, 10, 2007, a3. 207; 3. 3R 6n3gamab Johab

488

59

62

63

babenob Labgrmnar sab (36mdnmn. Baggdmdal By@dnbgyboc @smysmy-
Gigds Gadmgbedy badFsBgdeam @bl sgemabl, GmBgmonsah PaeMgbns
d3mn 237Mnbs e gezgeene Janb dmBozamgminss Baagde 33gkignom
Jaegeen- 3gbmds Bocenabar sbazn, ). 6. Glgen -*a'a‘w 6als 633960,
Boa3mdnb gfonmyfor bad joneml dosgef Logal 370 Anbomngnl
b33 y70bs @AmMBEMBb 4373 dmoagLydme asbadn@s ymembgdal, Bgm-
-anbobigmya Godg@Bn Jadadamgde Fpeeaghs. binmsdgte badyng
0B @gMngfdng 2eb @aaeen. JabGmenb baberl sng6gda @ 3ngbob La-
o aoeabBgedn gagomn bab mns yodg, 336083BnoBadnls bacee-
8nbyg6 oJab dagiygaern.
3- Bobxaacnady, 33Fdbgemo grxmemboladidn sdeghyeqyebnedn, a3. 122-127.
nd3g. ag- 61.
"_B Bockpecenbe, 21-r0 Man, PyCCrnit CcexTaxnb BO BNOBL YCTPOEHHOM NIETHEM
Tearpe, 8 Konouuw, Npotue Mow-nnempa, 8 cagy Ipucrosa: “Sans-Soust’, Kaexas,
1867, N39, 50603630 9> Bngbdn dmb3mdann Lbgs Godmgbndy dademnm-
afogngen dmbazgdn @gmboem 8a0gM3s 8mBsbmegs.
bgs, @mben 204, S6:6Mn 1, Lygdy 2350, 06 ytepmaenun npoexTa Ha
NOCTPOVAKY NEeTHWUX [« @ cafly VMisana Maiepa,
1908-1910. gb @>goafa abgnbhgdob — EadsBab, doMgnbs @ JgMgHnb
1343n6mdnb dglabgdag 3g963@nb Abgm@dsnab, agngg gmbanb LJdy
2352, gn aengfbabmmg mby@mgnb dnbgacmab jergdeb IGmad@L gnagh.
Lo, gmbene 192, 36:66n Bs, bdjdg 1891, Npoexr ua nocrpoviny netwed
& 8 cagy Tud 0 finosa Ha
CcoGCTREHHON 3emne cocToRuen B ropofe Tudnuce 8 9° Kyxuicuom yuacTxe no
Muxaanoscroin ynvye, 1886.
38,960b BoMxgghs 6adaddy, amermanbal IGmbIYIGdy gogded-3303-
Badnb abens Ingmggab @ mydbabrg 303 gg0fabs @ JmEbgmn G-
Gnifggnb IGmgd@ea (1898-1901) 237653memn cdaguabob LLasFgabgm
Lobmaamydab” smanema @M ddsd azeby @ JmELGIEGNEY Gondg-
983> (Perep, Reiter) gbsbynmmm aomabigh.
@08:% 356ba8na, dagemn cdagmaba, awdngnaba, 1984, s6m@ogny 235-240;
bogoboe obigaggds ordoembin. XX bogyafiy @ XX bugsgbab o
BoBgnbn, Bnabo 200mboygdsm amadbamgb: 3abmb maryadgnmda, Gabm
$60dgnmds @1 @agner bmBBofnsd, edaemnbn, 2008, acrbBFRage 5-9.
3mdobmagggda 6. Jndghmgn @o 6. JFRgn@oebe, J3adbendgynb d3@mGe
36d0@od@mee m@m badmbBLmbn.
@ bmd@amns, odagpaba. dygemn babBmdmmgda, ag. 80-B1.
ab 6o aymb magee mdadgbidemab IGEmbig@nb 96-3n dmgdomy, M-
geznaBn Gaggbends, Gendeznls dmgstin eli@ag Bybegab dguon
@ drmggagogn, ee@n @ Gariogm@ab ggob goregdeorss demdajgmg-
Baeon. Agbmdeb Infggemn baargen, Gmam@g Babb, bagsgmm nym 3o
orgoenbBnbgdma, dgbsdeoms of Ggb@mmsbagy ngm SmBymacn, 3gmg
baforgemnb gm@aemgme 30380Mg8> 3Ly d308damn Jofab cnmdg-
3o, BBaxmo, Jogedhigdabydlb, Gmd g Labgdcm agm. Bgmdg Lof-
orgezby BmEymiommn mgodie Smgatgeme gumyden 3magdgme wgdgee.
Jn 05&Fepfia gomdmdnb gbes ymgaemoym. swbodgblb modbas -
$aFagfinb 3mForgremds @ Jahdm@ 9o Do 3sbsmydal 33mby baers-
Bobmb Badg@bmbds, Gmdgmng dgFbanb Bamame Jmobam 3sdmamBygs.
236y Bgdamn Bobo@abs o Bgbmengdal sab G jnbab dmagating.
5] >3bm3Agdamed ao@3mgBne. baes@abmb dmagadb, sbammen
IGeIrgngal Gynbab JoBrgemedfie 3Jmbea, Hedgmag @Aed go& 3y
3m3306abo. doyfigdab ymgee babydcmb J3ehGemeb boranbygh So-
ymdaze gabagn mAbsGorgmae 3eBersadue oraxob gmoasb@arb-
30803036 oyREbmdatn 5n306b 3mogzagh, Gmarmab JoMgama Lforgeng
eegb 8m3gbodgemns. Boagdemdols @agbogate Igbergogdeb Pdsmegbo
boelba sffsbromm BeBommadeb Labgmmbbmb mbEsggdb mbes
Bagsygogbmon. BmAgmeng@ob Labgeme go boea@idsBmb Agbsbyeomeb
by, dmBemnorg@e 3mbangeb ea@s Bns Roldyrn. ggobsnb
&0dboyafn Bgbememadel @ bLad3gbgdemm samgfiab Bnbagnar, dgbmds
sborn @AM, XX Lag bl @obabyobb, bogemsnmme, 1910-n6 Bmgdl
270r960b, @aborob oFidndgddacrcn mdogemda - dgeb gmeradode.

27-3n dgdsy, Ladmagnb dsmaen badorygmby s376g3nen mbory
eraabn, 33mB06nabn LagbmyMgdyma babmo JbEmG Gedofm Fangnl

Lo@dmngfe bbygde, megmygeb momdon danb Frab@nfgduyme balafgg-
30, pbBgFngfial 63dgfbn Bagafndn gs Lbgs, Bgm-3o6m gmmas.
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ogbgrb g3 gammes, gomedy dofendzece, 3xHsbaees @ebsbegds
domabin, modgfagaie @ bymmabads, Nel-6, adncuobn, 1995, a3. 22.
@dngpobnb m3bg@gogmemeh dgbobgd ob. 3. 3s6n3, edncrabab ggmen-
B gn mAbyFgaBmens. abBrfos @ sfndadd e odnezobn, 2010,
3 8baomad). ggmdobyere ymmbabBgdn odngjoggobnada, a3
90, bjmenom 136.

0jag. a3- 99

Lz, grbren 205, 36569 1, bogdy MeNe156/406, 150.

@ bm3gofin, mdoranba. dagemn babBgdmmyda, a3. 81, bmeam 213,
ba, geben 192, 3656gFe B, bygdy 275, Ulom) Pyccxvm noganmbim,
AnexcannepaopPrkum xONOHACTOM XpucTwanom bapmanom, coctoAwen o 6
Yyrypercuom Yuacrie no Meckosckoi ynuue 2a N68.70, 1679,

0. 3gfndg, cdnamabnb g0Mggd6gdeb abBmmes, 33. 194, 210-212.

bys, @mbrn 204, 5636yMn 1, Logdy 3343, Yeprém na nocTp. kamennoro
noma lpamaanxn Bapeap Manep ua cobcTe. 3emne cocToRweh 8 10 yuacTie 2™

Tudnuca na Aynnue, 1871,
bgo, gmbren 204, aﬁasgﬁn 1, bagdy 3028, Npoext wa nocTpoiy
Romac

3evuepom Ha COGCTBEHHOW 3emne B 4° yyacTHe H3 MMNIHNOBCNOW ynuue 8
wnonouuu 8 f. Tupance. 1866.

byo, gmbee 204, o636pMe 1, bagdy 3025, Nnaw, dacan w papes Ha
MOCTPORKY ABYX TAMHOrD AOM2 Ha cOGCTBENHOW 3emne Mpyccko NOA3HHOMO
IpricTa Jomepa cocToAwen 8 4% yacT 1 keap. r. Tudnmuca B crapoix Kykax 1865.
bgs, gmbme 192, 85, byjdy 8580, Mpoext Ha nocTPoNKY MameHHoro 3
JtamHOro poma Mocudom Camywnouuem Pync 8 10 yu. no Muxannoeckomy
npocnexty, 1909.

6@mb gmb dMsmBAmyemnl BaddgaFgde dnenbdn aameMRgbamn A
360b, 35368 0dnemabal sFge@n@mFeb nbdmBanbsogab ob @ame
360d36)mmmgabas. o. 3Mobamgerob mdacoebdn BmmgaBymdal Bnbabyd
nb. 0dab agMbodns, sMjndgddmn 26Bmb gmb dGagblngemn, bogo-
Hogoenmb badggmmgbo, Ne16, 2013, a3. 166-181.

Lgs, gmbren 203, Lojdy B2, Dopmynapwus cnincox o crymbe HenpemeHnoro
Ynena C “raTckoro Ci 233
@bmagde m@m nogmd LnBmBLmBAL Frmbgonb 033gMnadn Robgemodey
8mogobgmdal Bgbobgd EAgbmgbnb Logomagm sFgngob 3g@gdnbl dm-
6239393%7 @IyFABmB0m, mbyy Manblmemds Uosef Reinhold, Leipzig)
3masbmmo. Meﬂanb baBagmanl 333693emmaals Bglabgd ab. Josef Rein-
hold, hund Juden und jiidisch in Leipzig
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168 8. eoneredgnmn, odagoabol XIX Lo Babs s XX Lagygbeb @ababyn-
bab bmbyn bagjeegbnm s@dndaddrafo. #jndaf8Tm s rmabemads:
baggemgbom 83x693emds ordngabdn (1801-1918), m. bed@omnob Mgme-
Jun, cdagzaba, 2016, 33. 119, by, 85.

169 3. dgfindy. andogmabob byGmandmdayids, 1801-1917 Bmgde, 8. I, a3.
120, 127; bzs. gmbmn 192, 36:69@n B, Lagdy 3045,

170 b, gmbren 204, bagdy 2742, nagmd Bomyfnb babeanb IGmgd@n.

171 bgga, gmbn 204, bojdg 2740, asymd 3963a3mmab Lobeanb IGmpddo.

172 @mbren 204, Lsg83 2741, NpoexT Ha NOCTPONY KAMEHHOMO AOMA THHKCCHOTD
rpamganuHa Jmanyena Bemnepa 8o 2" orgenenwn 10 yuacTka Ha yrny
Muxaitnosckon n Boaosodnoi ynue e r. Tadnuce, 1872,

173 3. 8360d, gg@Hmdgmn oMdndagdmeigda, a3. B2-B5; IRmyign nbabgds
adngmnbob ab@mnob 39bggant (Jshaobers”) gmbedn, ®acaaw paspes
f[oma npegnaraemoro k noctpoike Ee Cestnocrono Mpyannckon LapesHolo
Mapueso Uccaxnesrolo, Ne n-247.

174 ba, gmbrgn 204, bagdy 2514,

175 flom Ipyannckoro Liapesusa Upawnua 8 Tudnuce bagofonggmmmb gfemabmn
3959780 dygen Joforgmn byermabydeb byfmamdmdmyfgen djamy-
Bab Bababydaba @ 26oBm3gdab grbea, yeo I, Ne62.
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3s6ndgngmn, 2013, 33. 6-32.
@dogfin orgdsbndgormn Banfbgl, Gmd 29 pbrmdol @obueby Joforyee
FgpboggaByeinge Gomnzmgemn 3nargmmdals sBag0fn Smgadds 3ge-
demgBo dsTlgzgdnls Jofanggm misbyBmsE meBacglsggBons(y anblbBsb, ab.
@ orgBabadgacme, Juhorgeme bdnme @ Lobmaspmgdringn sb@a, a3 71.
bsgsarggemel gfimgbaee Bybyydnb dggen JoGorgeme byeomgBadel
bafimedmdmg@rame dyaeogdob Bobabgdebs @o 363bm3gdal gmbmn,
g I, 3o@. Ne 3-65.
bogeagnb beeBabobygen dyob 3:8bmgngegdaemn, esgesdefiggme
3563680 megh, ggngAmd, ogafanmne. 35aMed cdomnbnb LyHdsedtab
2Jegbonb Adpnmmmom @bomanb, ggnsba, 56 RsBmBaMgmemn JaGedgab
@bogemgonn bagersgeb Jgs snb Bmonghgdyren, AmBgeng o Beeagds-
Bob Bpdm3mbligbpdmn IRmyddel Bnbgmgrer Bgngd6s. IFmgd@nbe @
339693 bsgeagel gdanb Ipmerigds dmBam3L gbergmgdals amgoera®
Lobgbdgb (bomemogrb daob reobdogegoges grgogbeb bjmmgbydeod-
QmeB) 3oegPnsd Jornobresdpbl. mmmbr migabomde Gabiteo, gage
bo@ @a@Boere @b cogn 3Gngamdns gedmbabgem, BaxdnRadn
ar 89de, g0 Jarbaeb, @Mds yggmen Agbfgenptamn 58x3030b owgeb
353mbatremgds gabidas Bmongligdmmn. Jgpbodsdmds AL orgbe mLgs-
&7 Pbeamgdare seednbeb ImGgmaaga® bobgbe @ cogor bs-
@eagob Janb odydaggdol 3mnb. bmd 36 Bgndmgds JogejGmm, Gmd
B350l IGmd@n 1880-36 Brmgdde byrrdgmeigre 2s3mpyaBodnbom. o
ool godmngbamn, 68 bagmogab daeb sdgggom gRaserg 8amdab
o Bxtnsdn aymb. 1863 Bgerb Borndabob @adyggen ds@nsdn, Gmdne
Lmdgbna. 358 3y nb >Rab gaBmFagligan, Mmd o. Boen(a8abab IHmydde
baggenagnb d3nbs LBewige 3sb 333mgybadebs aasgaba sbemm Bsmgbogeb,
36 Lgerogy gagd 8x8ob gofreorgorgdnbiab. 3aeb Bscngere bregds, Mm-
3™ Bgndemgde gofigBorngm Bornadabab Bng Agbirgegdme IAmOdel
Bnbggre Laggmsgnb Jgo Lig@RBndbab Afieaezmgo Gabagby. sBmbagbrm-
M:'o f“ﬂab i it 3069mda. Baen(3dsbols baggemagnb Jao dagene
Jmgrgeen 3mpnggioo dowamBadaen acns gogde-
3odnb lna‘_gquanb Jaob gm3ImBogab (1913 Bgemo) BabadmBdgmos (sBdnd-
Jomo Jg@ g Bodidy (1877-1937), Bmgsbaogy nomd Baymenady (1876-
1951). sby Gmd, arg s boendsbeb oBsdBgzabgeen LagbmaPgdaeme
bsbemo bagrgdaget gyeb dgame goforgee baRmodmdoyfraen grd-
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330l 298mysBadnm 3gBgdab 3963009M380b Ayl bagygbrab adammabaly
o s ade, BoemBsBolssgg aggenognl das. edogy Bedosiony
egdob 2demggb d3nfy 3dedadETFI Grdgdlisg. 99 Bbdeg Layghs-
©gdmo mEm bndmBbmBabyamn a3agfnbmeafinh 1864 Bl 306 gmmagy
(nb. 3. BoBno, ggMmdgemm shjadadBmGgdn, a3. 80, bjmmnm 46), @ vd3)
BeyabligBngd 63. oeongdLabrerg Baggmab Ludbgrm @odfiab 96 geb, Gm-
Femng rforgezn byFmodemdafueme @ymng siob Bonsgmbgdgem @
dmbereamgraio 606 abes PbBgheob 5. Bozaobls bagezagab dgnb
36 JBL. Infygen 3ora@adgee Bodagn go o3 Bbfieg B3aciy GmMdedn,
afnamen adadfnbnb 0adsd3gznb orgadabamgnl gafenl gbsabno (1850).
bys, @mbeen 192, 365636n 83, Lygdy 596; bzs, gmbee 192, 3626560 Ba,
agdg 503.

bs, gmbee 203, Lagdy 556, 1870-1873; bige, gmban 203, Lagdy 113,
1876-1878; sy gbces Igg6rd6m, Mmd madabob LsBaGrngdnb 33g6-
odmmBnbab 1926-1928 Bengdde sMgn@gi@men Snbgemm Joemsdbnjman
(1886-1969) momBomam JyHm@bmds 5. Bogndabab L2od>Da6m Jbmdab
@redgdh s JmB3gdGascrnfomay abnampdl baemBabab s3sborgdby-
o 65370mdnb nyH- gaﬁ;jenﬂﬁ 3boﬁab->g

3. 3gfindg, @d deogigda, 1801-1917 Bengdo, ®. W, a3.
168; glsgnBo abobyds bodaﬁmagmh 36«1353@ 39bg790b Joenge 58n-
3608g0em0b babgenmdnl byenmabgdal 3nbgmBab Gababydebs @o sMAgn-
S238 e 6abrdgbob geobadh, -67.

3500 Jagedgncnn, 3mmxmaddn, ymbdogol o. 4-3o aoﬁmghg&g@n - ab-
Beffingeme wbocoe gogorgrieab Fgbmdob™ baafigng depamy
o @ babgermzbdomdpmm@bam ygemgge. odagnale, 2018.
abyn aobyha bigatheygezcs gmBgemn Babyglnb dsemgs sl
vl bolbgezmiols bgenmgBgob Gabndab Gubobadnbs @ YododalEaey-
o 38:Bm3gdalb grbeda. nae Bxidmaragl @dom Igihgmadacme g
bagal Bobobl, Amigmbyy Gobjhno agnabn RsbBmmgddas mogsbamn.
@6Aeaovge Igbamadyen smdyfid borpdsbeb gormdo byradmBatis
FIGEolb Dy, BoMxanbs ymobgde (3anbuman AD). §dom Agbirengdy-
@0 gobsmal Babsbn amgscrgfor glmbgaas. Gmamey IGmaiab. abg 306~
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23. 64-67; ob. 53Mgog) @. bm3Batnd, Joormmn Lamn @ addgGanl
¥ gndgd@mMgdn, 23237 Bnabln, g 31-49. Jodggoab gyemgbant Ihmy-
380 nb. L3>, gmben 204, 5656360 1, Lyjdy 2275, NpoexT Ha nocTpouny
Kawsetcwor Co. feoprun uepxsw. r. Tadanc, 1901,

6. Ba3gendgnezn, adormbals gyRlsbee avgde @ dobe guemgbega, 33, 199.
. 336bsBad, dagen Mdagpabol 3B I arnl abdmGengab, ag. 206.
odagmabab mrgogGabyme gymgboab 3@y bobab s@Bg@s ab. 6. Bagy-
emedgon, mbnq-nbnb 33!‘-3:5-3@ 0380 ® Gnbo gyemgbagde, ag. 201,
6. Sozgemedy b ggfdofrgemn agde @ dobe g englasdn, 33.
196; Lzo, gmben 192, 3B3byfie B, L3y 10679, Mnamw u veprewm Kupot 8
Tupnuce. Bes garu. b bofd) rampebamn guezgbanls 3Amaab o ngagh.
B33 o il g e Gag® byeBmByinee Fsdegbndy
Jognbfn Ihmyden, Aedgeliyy ggmgbeb Sadepduty Ggfingrmtne ol
mogbormn. 5433 e odacebab §336amrIG-crgeyGigee gengbr
ol Lidgers Bay® . dnmgyen@nbagde 1909 Byl dnbyfnem Byfnora, G-
Sgenng gyl auEgbnbiont @yeg3aigdgem Goleyndy 3ybednb
2328730 @ gbrbydn ablgbngdss ab. saRgmay 5330 gmbede, Lofdy 5628,
MpoerT Ha HARCTRORNY BTOPGIO JTaka Haj naHmem
GinaroTeopuTencHoro obuwectea 8 107 yu. rop. Tudimca Ha Knpouron ymiue, 1858,

3. 33600, dagmabab agmgnBamEn m3bgRgagmens, 33. 120-124.

La, gmbmn 507, Lagdy 46; gmbee 204, bagdy 2531.

308000l 333l Igbabgd gMense ab. 6abm Fobndgnmma, LLEGTIGm
~398GIAL” abgBes @ 6dngdETG, bafoaggermb Ladggergba,
N 13, odogmobn, 2009, a3. 214-224; ab. 33Mgeg). @MEM gagabadg,
JOBmBGe gmxméa, adogmaba, 2005, a3. 56.

ab. gings Bsngiab dmambyds @ogy dMabadmmBals Ena6an, 27Mds6-
gengda bofsorggeomdn, mdaennbn, 2004, 3. 73;D. Springhorn, Deutsche in
Georgien, a3. 74.

3- 8abrasmady, 3gMdabgeme Jmepmbabdgdo sdage yogjabaoda, 33. 103.
Ly, gmbma 192, 3636x@n Bo, Logdy 29, MpoexT Ha ROCTP. KamenHOro
OfIHOITANHOTrO C NOABANOM AOMA 2 ™ ruNb AWM KyniLoe Gpan-es Arosa Ppuapina
Weaxa Kacnap Beruens npeanonaraeMoro K NOCTPOKe Ha COGCTBEHHOM 3emne ux

brigngemadaenn 3gBmdab gemidgdb. bagagFigdgmas, Gmd gb o6 Igangal

9byobgfia goasbdn aymb, 96 900 $3gBdrre dpbmdab dbgrgea 3gb-

Framgbgemn B305Bn, Amdgmbyg snb s IEmgddnb aemogmpdals.

@93°6 GRmenedgnenn, orgenogn, odacnoba, 1963, a3. 43.

Lo, gmbmo 204, bagdy 2531, MpoexrHanoc

AOM3 NO TPaHIUTHOW popore, 1868, .)(‘madén ahnq-mq 2928L gn(3o3L-

@™ Jogobady, gemgmma. Mgbaer edogaegderyn ajegbod,

odagnabn, 2011, a3. 13-14, 30-35.

Bocnomunanna apxutextopa o Tudnuce, 33. 13.

@mben 5, 363656 1, bygdg 519, A H

AONTOBOID ONPYFa O 83082 Ha CywBy B TUHNUC ANA ONPEAeNEHUA UCNPIBNAICWMM

AorwHocTs CTapiero APXMTEKTOpa Npu YNPasneHwW TOro OKpyra CsoSoAHOM
w3 M Brnbdx Hauanoce 7 Man 1968

003, KoHunnocy 29 Gerycra 1868 rona. R ewizean w3 C Netepbypra o r. Tudnuc

" no Hi 15 Man cero roga NP 25, onpepenés Ha
Crapwero % a3 6. 7. deengyeomob oammnbbs @s bo-

Joforggemmde BmmgsBamdol Bglabgd @ub3Fnege ab. 3. 3gFadg, axda-

epobols Wmd@aﬁa&a 1801 1917 bemgdn, . I, 33. 166-167.

@ym3mee amagnolb Jgbabgd ob. safgogy dobo

Jgommarsdgamals 3353(5 eodaﬁagaob 8mambydgdn: Amener Takanaesa,

Crpannus Mamamh, Mockea, 2002.

. domgomeeb demaMogny mabyGompdoo ab. 3. dgfadg, odaemobab

baFmadmdmgigds, 1801-1917 Egngdn, . I, a3. 166-167.

Lgs, gmben 192, 5656360 83, bagdy 7385, Npeext AepeBAnHOro NaBuAMOH

Ha ” k nocTpovike C. H. CxwpTnagse a cany

MonuosH, Kopraropa no Kopranoackoi ynuue 1™ yuactka rop. Tuauca, 1903,

3- ¥pfady, edngmnlbob b degigds, 1801-1917 bmgda, & W, 33.

87-89; o. 356Ladns, . e bama” odnmnbeb sGJedndnea-

a3 51: @. ovydsbndgnema, JaGorgema Lidnme @s LBMaIEMBMngn

>Hn, Bagbdn: o@Bndaddf @ amgbBmdv: bogmgbom d3363mnmds

@3ngpnbdn (1801-1918), @. bmdgsMask Gomajpnom, mdaganbn, 2016,
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We 2= 10" yyacvka r. Tupnuca, 1877.

L, gmbgn 192, 3636360 8o, bagdy 8710.
Labiggdnim L3080l 3dnd)d@aMab Bgbabgd ab. Babm doadgacon,
babgmatim _gadpmab’ abmes © sMindddm@e. ag. 214-224 @
2 bm3@afios, odamnba. dygera bobGmdsmgda, ag. 85-88; Lab@pdcm
~30809eeb” IGmydn nBabgds Lza-3n, gmbmn 192, 5667%n 85, byJdg
3219; 958 0meb bob@pdemby 3adgSgdab 1900 Brmob IGmadge: bigs,
qmben 192, $6aBgca By, Lsgdg 6319.

ijadad@m@ ambgd (bmbm) ‘boomnaanq\nb (1 905-1587) aaqamuaanm.
8mJobmogy Jofice goezba od Jerepmboada, Jofsy.
g- B. oboeme ggyenb BoBorndn bmpFmdme. nan mpmoo BangGn ngm
> Jmabgdl gBsglsggdmms. (3Bmds adal Fgbsbyd, Hmd Labgmd-
e 308e0eb” 3gGdghe-odmabegda gacbalb  aedmdsbraygdmes
byemm3bgdsma3m@by Bnbm Basemedgamnds 3m3obmma.
bogabom Fobipoygds adacpabdo. XIX bogygby @ XX bogygbab @o-
boBynbn, 33. 82, oegb@@ogas 106.
b, gobn 192, 86660 Bo, Lagdy 768, 1881.
bgs, gmbee 204, 5636360 1, bagdy 3375, Npoext ua nocTpoiwny noma

{sic!) lotnué y Manep eo 2=

otaeneHm 10r° yuacTua Ha MMrannoeckon ynuue, 1874,
3- 3gfady, oxdocrabob byBmadmdagigds, 1801-1917 Gemgda. &. Il ag.
166-167,
goemgbgfs (3g@d. Phyllon gmamenn @ Xeros 308b3aa) 3a%ab
82365330 86gfin. gbm bagggems mgflngmba, Jgsmanbs dnbgarn
do3s3g0e2d>, IgmMy gbBmFigdygern s gabgdmemn 308mygda, mdn-
oba, 1973, 2. 425.
0mdsb Fongfinb damaRogogemn (36mdgdn momBacnog dnbn JordmBs-
gezob engmbo 3sngGaly (Leonid Mayer) 3oyt 3mBm@aduer Bgdné Y
bafigogm-Bademamafagege Bysmgdl gyfiebnds.
0b. gfiea 3sngfab mamBads @ogby I3GnBaImEBnb Bngbdn, 25Mdsby-
g0 bogoorggmmma, a3. 73;D. Springharn, Deutsche in Georgien, a3 74,
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223 Bonaﬁnb Bomdn Bmmagligdpenn 9. 6. ednamabiab boyRybgenem (Tupauccuoe 242 fava E. U. 8. B, K. Hurona! A 8 , 6nm3 B (Kasxas),
Gedymey  bok b, Lsdyrobygemmb, L33% 99cemb, Mpog. apx. A, H. benya, letans omHoro Ppacaga, IOmHbIA pacag n
l'l.i:l&’bv Lagggygam Jognepambl (PanoswHa) 3g0goame, bzo, gmbge 204, nNaHeI, AKCT 2, nucT 4, 3oauni, XXIII-A roa, C-Nevepbypr, 1894,
36s6gfn 1, bLagdy 2350, 06y npoexTa Ha netiux 243 abgm@dognd . doengammelb 3ng® mngabnb Lobabenol JaMyeb gamy
nomeuenur Tudnuccroro Cobpanmn B cany Weana Maiiepa, 1908-1910. gb o~ gmﬁﬂgbnha ®> Lbgo 633n3mdadal 333698emmdnb Jgbobyd Babds 3g-
goafin abgnbRigdob — @e(33ebab, 35GBnbs @5 J9Mgfnb bsjdnobmdal 930 ﬂaﬁa@ ©9,1963933 8mdsbmemo.
Bgbabgdagy 33oB3mnb obgmBdansb. ngogy gmbenb bogdy 2352, go 244 B.Weedep, EW.B. HHAIA L o
>y Jbabrfiy mbgRmgat Gabgeceab yrrgdnlb IRmydglb 3gegogh. Bopmome Ha Kaskase (cb nonuTnamamu), 3oguuis, Vioks, N° 6, C-Netepbypr, 1873,
224 Lyy>, gmben 192 85, Logdy 3362, 2110, 843, 670. 23 72-75; ob. 3430, 3. 33009Fnb IGmgddeb @Moadgbgode ~ gobown,
225 0mdab Bangfel babemgdnl IGmg@gde nb. bizs, Bmbren 192, 3636960 B> - 2939 @ n6GgFngfiab Bmdorgmmdnd @G, BRI 26 ©> 27.
NeNe 670, 843, 2110, 3362. 245 Lygooggmmb gemgbyenn 3bynanb Jomgs 8nBa6adgnmnl Lobymm-
226 3. dgfndy. odagoabnb byBmadmdmg@gds, 1801-1917 Eangdn, . I, a3. Bab byem3bgdnb 3nbygdnb Bobobgdnbs mo sMdndad@Fgen 26abm-
120, 131, 3900b @mbmn, 3-76; 3. FgongFol 33HMEMInG JTAMAE dmERmITe
227 3. 3560, ggPmIgemn sHJnGYIBmMYdn, 33. 90-91. . Jammggmeab dngF Jomgy 9o 36ndggbermgabn Boggdmds, JobEgmafnnb (mmyzebegme
greanboere Ihmyddoe aBabgds Liza-3n, gmben 192 85, Lygdy 280, Npoexr bamymdymubymdnb 87bgmdnb) Agbmdss (36mdagn, Gmdgemeg 3ganyH-
Ha NepegenKy CTaporo 1 NOCTPOAKY HOBOTO 2 AOM3 3> adsg9 1890-056 Brgddn mosdBmgd@s. nb. 990 JogoMags, dmmdn,
Tudnnccromy 2 runbavn Kynuy Rrosy Opwapuxy Kacnaposmuy Beruemo odngoabe, 2015, a3. 122
cocronwero B Tngnuce 80 2 o1. 10 yuacTwe 8 nepeynke 3anacHoil Arrexn. 246 ngay. gafpgeme 26.
228 bz, gmben 192, sbobgea Ba bogdy 3310, Npoext Ha noctpoiy 247 Lgd, gmbren 12, 5By 7, bagdg 248/497, O nepenaue 8oeHHOMY BEAOMCTEY
AOM3 Kapnom 3emcTey 3AaHMA 8 MeCT, AGacTymaH OCBOGOMA3IOWEroch 33
Ha COBCTBEHHON Jemne, 1892, YNpasneHuem MeCTHON KOMaHAY.
229 Eva-Marla Auch, Ol und Wein am Kaukasus. Deutsche F 248 533borydbab bob s Lsbabernb Epmimee dnegy L 53@mGEmdS
und im Bngemenan nsgmaempgnb (Nikolai Jakovlev, Sankt Petersburg) 3ngf Gabgomnb
2001. Crnan 3emneentueckyx MALKH 1 opyani 3. ©, Aypepman, Mukainoecuui LobymdGngm ob@mPagm ofigngde (L36)E-In@gMdTMan, Poccuirckni
Mpocnext N° 89, cobcTeennuin aom, 33. B9. rOCYAAPCTEEHHBIA MCTOPUIECKkUA apame, PTUA) dmdngdmenr basMdngm dm-
230 Lpa, gmBee 192, sB:6gfn B, bLogdy 9349, C npoexTom Ha nocTpoiiky 2x Bo(37993b gyPrbmds.
ITANHOTD A0MA ANA CHITAAA MALKH B 10° yuacTxe Ha MxainoBekoi ynuue, 1913, 249 B. Wpetep, Hovuii Tearp 8 Tupnuce, ad- 91.
231 bs, gmbmn 192, 363Bfn Bo, Logdy 1068, MpoexT kamenroro oano-sram: 250 g. dgGindy, cMdngmnbnb by Omdmzigds, 1801-1917 bengdn, §. I, a3.
HOrO ¢ C Anex- 183-184.
canap P Ha @ 3emne B9 251 (36mdgdn Jomer 3PgMbols Bnmakognab Jpbobpd gyebmds Bab
yu2™otA. 1. Tannca Ha Hukonaeeckon yniye, 1882, Ino8mIsgengdonab, 96@mBo LaBRaLS (Antonie Santschl) @s JAbyems
232 bz, geben 192, 5836360 Bs, bygdy 2221, NpoexT Ha NOCTPOKY OQHOITAIRKOMD 39Abyemnb {Ursula Bernoul) afgngdn maogmer mmymdgb®gdlb (1909
3 " foma [« Onvem B Ha Bemab 29 03635Fb mdommabdn aoodgm IGMbob sBLGIBL, Isger
co5CTR. 3emnte, cocToAweR B 9 =y rop, Tudnuca Ha Habepemuon ynuue, 1888, 385660 bsgm@Bnbm 3mBam3slb @ bbzo) s Json Jng@ Ambmegdace
233 Ladgmon AL o8 bibeob 3gLsdy Lamovgme @aaBgbgl, 2010-2011 bgmMdsgnsb. nbgmMdagns J. IGgMbnb seAgyme bdddnsbmdab
Bengddn, g Bo6baimn. Bgbobyd smpdymas s3Mgmgg basMgdssl Agbapdel mecgd@meal
234 gys8fnby B3aM3b 58039 smanemob bbgs, Toem spMgmme Labrme mbrs @36239360b meage Igb@ob (Olavi Pesti = assistant director of Saaremaa
Igmbrres 339658emn ~ bzs, gmbren 204, Loy 3920. 23 IAmydety br- Museum) 8ng 8mBmegdyee dsbomamab.
bide sgoe Bnamagbgmn o6 offnb, 33608 Bogggonh boafdympdme 252 Amdg8e Fbme bewob gRo-gfon Sndaforgmmgdss, Fmdceb @
LEmA pmbs 3mygaboramds, (3boens, Bobgeemab Fofiob Brdmyday Ggfn- grgdbgday (36mdnmn  Fbe IMdn@gddmEnb 0306 Bojmemmbab dy
Gminaty 3nsbndbgdl. gb AmE gyadgMnby Byageb Faongboema nb 8nBos, 3p@fmgol (1845-1908) bobgemb ggo3dntimyds. Bubganb ab@meinbBol
GmIgenbys 9pdmga @ognm 20dBbgdmeb IMmbigddnb 106 babemn 3g6- oforghods BaMdmdamaybymds ngab Ig@Mmgds mnee aogengbs agm-
5, 38530 B3oM(ab IAmydBadab 396a7a95D) edboezn Bgbmdgma By- s 9. 6. gLyzem-Gbnme bamab Redmgammndgdsy sGedadd R
3gopbeb gfiom > ngngy Sqenmbamgde ~ ednEnabpemn Bmjammogdy @agnoy 380, Amdgde ngob Ig@Mmynb ggafinb 363Madd. ab. E.U. Knpnuenko,
e @0 ymowmed MHmmmegn 330636530, aadEnehatamds ay@gH0- Apxutentop W.I1. Poner, ApwwTeKTypHoe Hacneactso, ewin. 20, 1972 ob.
65 B33M33> 3fmgddn 1877 Byenb 9430 ergrdmen decmggeoeb 337g3g0m- 23@g0g9. € WU. Kup Pycckan ypa 1830-1910-x rogos, Mockea,
235 1885 Byrmb, ofgo@gddm® 3. bAsdmbab (N, Xpamocta) dng, Geéng- 1978, 33. 134-140.
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HaxoAweroca B Tupnuce 4 yuactxa no ynnuyam NeopLosoi n MpannueacHol, 1887.



258

25

261

262

263
264

26

a

26
26
268

-

26!

©

270
27

a

272

273

274
275

276

277

278

279

280

28

o

£m3o6n bynmngFab gs@fnb ab@m@es @ oFBdadJdnGab omByMe nb. 282 ba, @. 192, 36aBpfn Bo, Lsgdy 3628, Mpoewt na npuctposiky & cy-
3- 39fndg, od bab by dmdmgMgds, 1801-1917 Bengdn, . I, a3- wecvsylowemy fomy Crateworo C Ny € Ha
58-62; ab. saMgmgy 0. 3gfibadno, sMgndaddmmn xmgabe bymmag @ XOW yAmue 8 Kynax B 9= yuacTHe roposd
(1816-2016), a9. 15-20. Tudnuca, 1893; gb Igomds @Amas 336833rnmBaBn ymgnen Jorras Infigg-
9. 33603, oMgn@aiBmAn Jopmer FBFbn @ XX bagggbob dmeom 0 3nd6obnab 3g6mdab ([Bmars Agbosggemal babgramdal babgrmdBagm
3gmarbg@ob edngmaba, dgeme byarmzbydo gl 8, 2017, a3. 3-19. ng@FoeGn Nbnggbnggdn, s@sdybgdcab IGmbLIgiEa 40) 3gg&-
6. Boggemndommn, cdagmabob o330 @ Snbo gyengbngde, 3g. 197. Byo. goeim JoRab, Gmdyebyy rags nboMeadgaceab bobee qol
bLs, @mbra 192, 5656360 85, Logdy 1852, Mnan Ha npuctpoiky 1 20dmom@s absdmmgebs (Mcapnoscran) gfiggs. 58 Jahab Bndmgdsmg
cywecsywlemy aomy 8 . Tagnuce yuacTea no OPednuHCKOR ynuue, Wa Mecte Bovgemn 8ayferda63n, o aBbabag nbatrondgaengdo babrmmdwBab.
Rsoprrcroro 3emenbrHoro Bawka. 1886; 1902, 1903-1904, 1910, 1913 Bengdab 283 3. 3gfndy, odnemabab byBmadmdpgmgds, 1801-1917 Grmgda, &. I, aa-
odoeonbnb  39a85%) @Bgernbab  Jofady Me154-o  feopanckwit 128, 143.
JemenvHuin Bank-a  bogsbagdmm ofab  aodmymgnemn, M155-ac g 284 BmAgmdnb babogbgme 0e@Gab  IAmgden  Lajsagaeemb  by-
Kapaean-capaii 4 TeaTp ABOPANCKOrO 3emensHOro BaHka »inls 3mBadbyme. memgbgdal bob. 3nbygdnb djgme Jofovgme bgemmgBadal byfmaen
2bn6yemn IRmgd8gdalb mgGormgha smbyMs nb. 3. dgfindy, cdnemnbnb 3mdamgfgee djaegdab Bababydals @ 365Bmdgdab @mbrdn nbsbgda,
byfmadmdmghigds, 1801-1917 Brmgdn, &. Il, ag. 85-87; ab. saMgangy. . Npoext Netsero Tearpa b wmenuu ero Umnepatopckoro Buicovectea Benuroro
av8360330ema, Johormmn b@nmo s Lsdmasmmgdiiagn sben, a3. 63-64. Krn3n Munanna Huronaesmuua, Bopxom, 23 Aerycra 1895 ropa.ab. 3. 336na, 93~
@ or836n3gnemn, Joforgemn bnmn @ babmasmmadnge sben, a9. 63-64. AmIgmn sidndddmegdn mdarpabdn, 3g. 128.
Las, @- 192, 565650 Ba, Logdy 2136, Mpoexr Ha wanuTansHbin pemont 285 Jgdmbabigeres Joger 387Mbalb JlabGmemafigma 3783neMgmds, Gm-
HacTm r 3y w CavmoBa, A 8 rop. Tudnuce B 89mmdng 3. 3$Fbob @> 3nba mygsbab Byggdab 39M63n LabBagergdemor
yuacTha, Ha Gepery Kypbi v MeckoBcKoi NNOWaaW ¢ 0aHON, 1 mexay Asnabapcrum dymg domes A@gRbord ndmBgMas magmeme. Made)bndg Egfinemn
MOCTOM M MeTeXCKM 33MKOM € APYron CTOPOHL, 1867, Jogen 99MABab 8agft 3oJmiesb oRab Babn Joemadgacmnbadn Fgga(ysfin-
Lo, @- 192, 5656g@n 8a, bagdy 2017, Mnau noctpoiinn npyu yepken Ce. 380 3nByfogmn. gb s & Gmdgmbyg bJafaggmmb Ladby-
Crenana 8 HaeTnyre na Geavmanwo# yanue, 1887, @Am 350b, oamnbob, Saorgdab @s 3ajmb baegde @ gmbmarogmyera
Lo, @. 192, 26o6gfn Bs, bagdy 1587. Lznbgdns sbabuyemn, Amdgmagy 2012 Byl F9g@6ab dansdmdagemgdds —
Lo, @. 192, 2626960 85, bagdy 2655. 36gmbn LBANE @ ALy 3yRbymad mgadfiab, dabngab, yobmb @
3. 3oBno, ggMmdgemo ofignBodBmgdn dngrabdn, 33. 92-94; Lzs, gmb- Jmgmaognab babgaedbogm 37B9mdab sGdngl aamabigL.
@0 192 85, Lagdy 280. 286 boSgbry — Sxgredel Ig3lurmmodarm SbgFdamgabob Lubogmbm 3mBmaricsgda.
b3a, gmben 192, 363696 B, Logdy 3820, No npowewnio Mapuu Wiepu ¢~ 287 W. C. Dary P yp 6axy, Bany-Anxapa,
NPOEKTOM M3 NOCTPOiKY daurenr no Muxainosckon yauue, 1893, 1998, a3. 119-125.
Lo, mben 192, 3636g/n 85, Logdy 3821. 288 cxnit Cnosape, O.A. WA, Edpon, T.VIIl, C.-Merepbypr,
doger 3@g@bob Labenob Jgbobgd @gd. nb. g. dgfady, adnpabob 1892, a3. 231-232.
boyFmndmdmgmigds, 1801-1917 Bemgda, &. Il, ag. 128-130, 148; bzs, 289 §7Mdn6 .Frabym-3nbobBogh LGemmiE” @3333nMYdec nb. @. bm-
@mbae 192, 56:69%0 85, bagdy 3821, Npoexrt Ha NOCTPOIIKY HaMeHHOrO 3@atina, ndIgFogme 0@IEEMIs @ Fabmmo Lnme  @daezabab
3" aramnoro aoma 8 r. Tudnuce, 10™ yuacrka no MuxainnoscKon v YuTaxosckod Loag eegbam sMje@gd@gRadn, a3. 91-92, Ljmepam 10; ob. mabgatory-
yAuLax Ha MecTe npuHaagnexawem Mapuu Bacunoeane Wrepw, 1893, @0 dndcnamaFagno, bjmmom 1.
IGmyd@nb Bnbgmgem gobomgdab bmangGom gFoadgh@n dmbogmmes, 290 mygem aFedab Eabym3n AmmgeBamdal Jgbobgd ab. E. U. Kupnuenro,
€33 2010-2011 Gengdde dgaenab a0bLBadag esmebGYAs. mbodpenm- Pyccuan apxurextypa 1830-1910-x rogos, Mockea, 1978, nb. 230 @
85 dmdmftes 3. 33646nb 1890 Byenb 5390737eme Labenb by, bm3geciny, alddgRegmn nEIbEmds @ EAglgome bGeme oldecrebab
g sbyag doamab asbbbor mimabfms. Lagyemgbom ofijeda@nada, ag. 89-105.
bs, gmbrge 192, 2B3Bgfn Bs, Lagdy 4189:bzs, gmbee 192, $6:83Mn Ba, 291 cumir Cnosape, DA nUA Edpou, T.IX *, C.-Merepbypr,
b33y 6256; magnor 28337673l 3MBML3ggEnblnms Bbafgl Sabbafen 1893, 33. 730.
Sbemabab @398k, ndmb geanggemo Jo 2016-2017 Bengddn @ssbafngl. 292 Monument D'Architecture en Georgle et en Arménie par D. Grimm, St. Pet, 1864.
Lizs. gmbee 192, 36:6g6n 85, bogdy 758. 293 badbgBm  @adRab  LogmbypFbm  IAmgddadn  as3mjanybgdmemas
Lo, gmbmne 192, 626560 8o, bLagdy 4246, Mpoewt Ha NPUCTPOVKK K 30J&m%  IG@gfnb  6:3Mm3dn -  B. LWpevep, KowrypcHui npoent
WKy 2°3Tama K AOMY MeHBI 3munun 0 xpama K @ apmuv 8 Tudnnce, Joaunin, N911, 1878, a5, 107,
t 78 10M yu. no K KO ynue. Emdgebag 3o u‘ 3- 396indal 653Gm3ab Jabgrzem, nb. cdngmn-
bys, gmben 192, 2BsBgMn Bs, bLajdg 4242, Npoewt Ha i bab by degrige. 180! 1917 bergdo, &. I, 33. 66, Ljmemem 1,
. KAOMY W yC afwero dacana Ha MecTe KHAKHN Copun odngnobab ab@mnnl ag‘ia;manb (.gotgabeno”) gmbean, jo nBabgds
Bac AprymHcxon-£ %, 8 ropoge Tndnuce 10° ywacTka no 63. semgdLabeMy 6333mab Godenl @obameb IGmy@ab fic-ghon
Muxadnoscwoi ynuue N 154, goweem @ bym3myByfgme Jofnsb@n. Npoenr Cobopuoro Xpama
3. dgfndg, ordaganbab by denginds, 1801-1917 Eengdn, - W, a3- Kaexaickoit Apmun @ Tudnuce, IV, -2312.
128, 147; Lza, gmb@n 192 2636760 8s, I»dag 3703. 294 3. ¥gfndy, darmnbnb by@madmdmgByda, 1801-1917 bepgda, @. I, a3. 66.
bs, gmbmn 192 oGoBaﬁn B85, Logdg 3101, Mo npowenuo Edummn 295 ndag, ag. 66.
Tap: H3 NOCTPOWKY OAHO-ITAMHOTO AOMA HA 296 ngag. ag- 67.
Asuanbckou ynuue, 1891, 297 Macosnn npu 2aropogHomy aeopue Ero M. B. B. K. Muxauna Huxonaesuya, 6anss

b3o, gmbrn 192, s6:69@n 85, Lagdy 3144,
3. Bgndg. cdaerabob by denyfigdo, 1801-1917 Bemgda, & I, 3.
128, 148,

gB6mdab abgmeina, dobo 2GdnGyd@a@nb @B3Mnmadnan by @

b22339693mm gg6g3nb ad8mamgbas ab. (3030bm RsRbg6sdgamn, Lags-

298

299

Crpenbhes, 3onumis, Wions, NV 6, C-Nerepbypr, 1873, a3 77, @ammaFogng,
BIGG- 28.

3akaekacumh flesuunis Uncwtyt 8 Tudnuce. Npoextwposan Mpodeccop P
Tenuxe, 3oa4mi, XXI)-4 rop, C-Netepbypr., 1894, gfiy. 2,3.

3 3gFadg, oxdagpabol byFmodmdgyeigds, 1801-1917 Emmda, &. 1, 33. B4.

Bngm 3ndgydob 3gbmds, bogh

Goggmeal egodHnb, a'alman J0o6mb Qo dnﬁamaﬁagnnb hobgma- 300 o 39Mlodny, L3 T Lgoma® o Lab 3Mdnaddn®eda. ag. 47:
0 ezghio, 15, @docel (@ omgBsndgecze, Joorgmo e @ bobmasgmadsiage b, a3, 67.
301 o ggRbsdes, wfsorgezn bgoaen® cdagabob dadadsde, ag.

2012, 59. 457-475.

249



43-44, 51.
302 8. 860, ggrigen 3G dndaddrigda, 33. 60.
303 ;Mm@bbbpﬁwﬂwlw' 1917 6copie. 8- 1. 33: 66.
304 oA nUA Edpon, T.J00IX 4, C.-Nerep-

Gypr. 1903, 8. 78, g3 m

305 ndaa.

308 nj3).

307 B. Wperep, Hoswh TeaTp 8 Tudnuce, 33. 91.

308 3. dpndy, mdagrobab bofmadmdgisds, 1801-1917 Begda, &. I, a3-
183-184.

309 B.Wpetep, Hodwi 1eaTp 8 Tudnnce, 33. 92.

310 mIg@nb 339670mmdnl abmGns RadraRom nb. 3. dgfady, oxdagmabel
byBmadmdeg®igds, 1801-1917 Gengdn, 8. I, gg. 69-72.

N ngage
312 odngobab  nbdm@anl  37bggded  (JsRgabeo”), Mnan nepecrpoien
MIAWMOR W AHTPECOMLHOND ITIM ATMD fenepan
Kinzy Waauy 1=

oyenerem I"yunuma'l'm 1877 Gemob 27 ovgdpfigoemn, n-239;
8bRab-3admbnls babemnl @olupn, 0-240; 2933930,
313 o, 396080, dagem cadagrnbn, sbmdsns 178,
314 @. brid@sfins, oxlamlin. dggen boldpdmadn, ag. 68-69.
315 1932 Ggmb o3 sranesb grBbbrrbide

3mgdnon, Emigebog 1954 Boeb bagradyamabn Goumblg@radins Rog-

S B 69389 Rbgbagemnb ambmdna, ab. armmign 35g0603-
goem, Fgbaogaenb JAmbgddn @ Smgmebn, edamnbn, 1967, g3. 21.

g "B"Q"M ""6""‘"" Fgbgenl (.daﬁgé‘-\ﬂ“') @mbgn, Mnan Hosoro

par Kazy  Msany

.= "

yunumpom'lm 1878 Bembs 15 3538gn, agadgdn, n-241; go-

Lon 30365Banb Jmfinb 3bfnmsb, n242.

igndaddms amimee deggmeb 9fgm Becom: L. gmbee
204, 363Bgn 1, bygdy 2809, Yeprém ua noctpodxy, 1873. IGmydsl
byezls 5Bgr6b aBanbiyin, GmBrmeb crsambrigbrgan bymdmEghs g
agmbds.

329 Lo, gmbee 192, 85, Lygdy 2177, Mo npowerno 2 Mabawn Kynua

Betyen ¢ H 3nauur ann Nap Kotna na
yrny Envaasetnncnoi n Cagoson ynuy, 1888,

330 Lo, gmban 192, 26:6gMn B, Lagdy 1130, gEmemg 35gMab bbb

36maddn, 1862, sFgnd. @ Bocvgomen

bgyo, gmbrgn 192, 265636 8o, bogdy 2774 IRTIER Jo39M0b Labeal

Ihmgddn, 1890, 26 dnd. J. a

332 Lo, gmbme 192, .\5&5360 8s, bajdy 3696 Npoext W8 nocTpoitny

Rey noua ¢ Ha Jemne
Jayapaa cocrorwen & 10™ Canosom
nanuy. yu. no Muxainoscron ynuy, 1893,

333 3gbs3y Lomorgemn Fgbmdob XX bymymbeb @abaBynbda, Ludgmons

b @23969b.

Enmal und Zurdk, Aus (und n

und aus der Sowjetunion durch den Orient Heim ins (Dritte) Reich, Geschichte der

Famillien - Hoen, Madey, Gross, und Bader, verfalit von Edith Haen, Skegfried Hoen

und Ingrid Ziegler geborene Hoen, Ditzingen und Komntel, 1997, bgembaBin.

335 . bmigafns, oxdagmbe dagene bobdpdhmadn, ag. 81, bjmenom 213,

3368 gmbgn 192, 566%n 85, Logdy 4560.

337 gmban 192, 563676%n By, bajdy 4646, NpoexT Ha NOCTPORKY NAMEHNNK
$nurenedt ORHOrO 8 A HTAMA, 8 APYIOro © TDH C COPAAMM, & Talwe
NEPECTPOAKS BCEr0 3NBHWA HA COGCTEEHHOA 3emnie WHAIA AnencaHapa

cocTomweR 8 5" non. yw. ropops
Tudnuca no Myxpancron u BarpaTwonosckon ynuuam, 1896.

338 gmben 192, SBaByen 8o, Logdy 3999. npoenrnamnpoﬁuynm

foma ¢ semne
Teoprnm Cancmoromria Ketxyposa n npnma Canosonoserd KeTxynosa

33

=

ﬁ

317 s gemady, ooyl SindaRds bedsSoracms, momel
2005, 33. 97.

318 Laowgoeobbongfim Bsbgnb agadfinb Igbrdnls abdmanb, Snbn a9
3dxfgialis @ 3Fndad8nMnb @adImfn xgfo nb. a. gmendy.
bsmgsgdeim ogodad s bogfsengymmdn, 3. 97104,

319 . 29600803, djgemn odnmnbo, SBmgogne 133.

320 odngnbnb abgmbenb 3nbgdnb (Lgsfgabens”) gmben, 0+234.

321 Kasnascanit Kanengapo wa 1859 rog, Tudnuc, 1858, 23 483, 541; Kaewsscuwin
Kanengspe Ha 1861 rog, Tugnuc, 1860, 23 127; Kasxascuni Kanenaspe wa 1860
rop, Tndnnc, 1859, 233 40,47; Kankasckni Kanengape v 1910 o, LXV rog, uacts
I 33 102, 736, 1148 > bbgo.

322 Moriz Amold, il des Herm Moriz,

tisch- o
i Ahona, D

des mag-
in Tifiis an den Herausgeber. As-
1887; ob. S3fgmgy 1867

323 5. dofndy, crdocmbos boymdrdido. 1801-1917 Gimgdo, & 1, 33,
19,122,

324 Lo, gmbge 205, bogdy 914.

[N Sl =z Yo . Tudumecs Ha ABuanucroi

nnomann, 1895.
339 bgyo, 192, 85, L3399 2277, Npoexr Ha NOCTPOARY ASYR-ITAMMOMO
RAOMS [, Angpea cocT. 8 107

Canosom yuacTne No MMxanAOSCKOA yniuue, 1886.
340 bpo, 192, 8s, Lojdy 2271, NpoexT H NEPECTPONHKY OAHOITANHOIO
AOMa HA 3emne i [
10°=Ca2080M NONMU. YHACTRE N0 INHW3IABETHHCKOR yAnue A. N° 121,

341 gmbmn 192, 36:6gMn By, Ly 2634, LapbmaMndgeon Gernggemel
Im3ddn RagmGs@egmn dswem magernns 1889 Bomb, @G-
Jnagtames 1890 Byenb: bza, 192, 5656gMn 83, byg8y 1695, 6L
s gohemadmga SBigriggal babeod Awmgddn 87-10-g badeemngnm
T2o630 Gyddongnb dahebs. 1885 @ Lbgs.

342 byo, gmbene 204, 6a8p%a 1, LJdy 719, Npoext Ha nocTpoRay
BPEMEHHOND QEPEBAHHOID UMPRa B . Tudamce N3 MangaToackos (skl) ocTpo-

»e, or Cana mempy Ha
neso, Ka yuactae, 6o e Ky
Gavey unpra ag3- 28-32.

3 Ly, Grbpn 204, 3656%n 1, Lgdy 4180.
344 byo, gmbee 192, 3656560 85, L4385 378, NpoexT Ma NocTPOIMY

325 Lo, gmben 192, B, Lajdy 1227, Npoext na

¢umrenn ¢ awtpecanem npn pome Tuhmuccroro MouéTworo

328008 npuHagnemawero  sgcee  fymse  [flastinoswe  Maneposoh  Wa
Enw3aseTuHCroN ynnLie 3a N° 154 B 10 yu. rop. Tupnuca, 13 Vioun 1803r.
326 bgs, gmbee 192, 56696 By, Loj3y) 3032
327 Lo, gmbae 192, B, bojdy 2402, Npoert Ha NOCTPOAKY NORKANOD 1 ML
Rann 138002 HB 3emne 2 MNbAnn Kynua
Opwapuxa Ncnaposuua Betuenn » 107 non. yv. r. Tndnwca, 1889,

326 gb ngngy omaneme gbms eymb, Gmdgmbyy dipde godgmodelugss
dodgome dggago 1869 Bamb SAgedaddmeds smdghd Bocdabds
8angum, 1873 Benb g 30830egdnb 853gmn Lbgs signdaddmhids 3o
Bsgnamamy. 398QIgRel B:3gmaboovnl ghon bunbgbhm Jmadee
3. bhsBmbgaday 5365, Lodmenmm @adfmgddgda-gsbgnanaigds, gn

250

I o rop. Twpnance
8 3" ANencaHAPOSCHOM YUBCTHE HB yrAay I yAnubt n Co
paga sa N9 21,
345 Lgs, @mbge 192, o663%n B85, Lagdy 160, Npoeny uuenmmy
Romy < ¢

nopanHum Kapnom KyGeprunam o ropoae Tudnuce, s PKyuuRcmﬂ uacTm no
Mwusinoscrod ynuue 18 N 52, 1878,
348 Ly, gmbmn 192, 365690 85, LyFB) 275, (Aom) Pyccumm noganHems,
ApucTnanos Y.
Hyr Yuacee no i ymae 3a N968.70, 1879,
347 Lo, @mben 192, 563696 B5, Lojdy 256, eprim noma Avewposa, 1679;




349

35

35

R

353

354

@,

35!

356

35

~

358

359

360

361

362

Lad, gmbma 192, 5636760 B>, Logdy 273, Yeprém aoma Ha Tymanobcron
ynvue, 1879; gmbon 192, 3636gfn 85, Lagdy 2438, ggosabymn 3mgs-
3gdnb 9903Maby aemsbslb by amasdab Lobmab FgymBbefrgiann
3RmgHe, 1889 mo bbgo.

L3d, Pmbren 192, 36367Mn By, L33y 307. Npoext Ha NPUCTPOlIKY 1 HACTPOAKY
27372a Ha KameHHOM foMe C danrenem, coctonuiero B 1°yy, . Tudnuca 3a Ne _ no
Lxnercuoi ynuue saosom Cratcuoro C Eneron “ ", 1879.
@ Jogabad), JoMmede jmxmdo, 33. 44, 79; 5. Imgng3-gInbanb IGm-
938230 3ga303L bzs, gmbree 204, mbyRs 1, bogdy 2194, Laokgngm
ImBa(338L guonmgd @. Jogebadab Bngbal dnbgmgnor.

@Bagzobol boggdol gbabyd ab. bnymemd wgbafigemn- gmdadg, oxdazobnb
borggdn, mdogzobn, 1961: 26339 eb. or. 3o s3e0n, e dpomBzacn, agf
by @obobrgds odoemabdn, a3. 27, 300. sfoaggemon Bomab xwaormol
Bagdoriy bogeb FIBBeR 3. Bgfindy HhEIAEm Gorbls babgemdl,
bagnl 53530b owemo, o 1850-1851 Grmadl.

bs, @mbmo 203, bLogdy 823,
(PaMAAHCKUN COOPYWeHni A 06 OTAaHE MHMEHEDY 3eIeMaHy H3 KOMEpHECKOM
npase pa6oT No nocTpoiine MocTa uepes p. Kypy o r. fopw, 1881, 1882,

8:F0by dgeons, 3bas Robxoemns, Fogosaba, bofodoggemmb digeme
Joemogado, odagonbe, 2006, ab. ogno gborodabs s 3gFsd Jobagednb
3BmGa3ngdn LsgFm 6aggdmdgdab 3gbabgd, a3. 12.

Lzd, gmben 204, 3626gMn 1, bLogdy 604, O nocrpoiine unmenepom
3esemanom KOHHO-menesHoh f[oporu or cen. Atewn gfo cr. “fopu"
3axa8Ka3cKof ... aoporu, 1886.

(35m3)80 B3G9 . @n(3@aBnl Agbabyd 3nbids Fgnrmndgnemds, afn ng3-
82635 3m3sBm@. Fsboab aBabyds a. a3dsbnb JaMsen 3Egngng, bLiesg
R @ndabab IRmagBdal mAgabommgde, xeoemgdn, boggey-
¥, @3Bk ImBIMs @> Lbgs. ©n(33263nb mRab3a JgdmARgBacons
0. @n33aBab 8npM gbFmymgden sggxn — Babab maGimydn, Jofoga
@ bbga. ymgarmaegy dmegAbab b@nemab Bagag 6nd7dgaL Bamamamaghh.
®@n(3836330L  Jmogboeopdas a6h0beinl Boba@gdn, GmImpdtyy <dn-
aabyfie oy goggobogfn bagbmgfadgmn Labragdes BakBmeagBocme.
0. @n(33560b LEDEIEGMILEGmBEmN Y3Raggde @ bbgs IGmyddo-
30 odaemabob abBmmanb 8ybdymdnt (LdoMgzabems®) @mbedng nbobgds.
omIob @n(38560b 3mmgabymdab Fgbobgd nb. safgmgy, 8. Bobno, ggMm-
o o6gndagdmeipdn cdoobde, 5. 46-48, 112-116.

. §30R 39e00, 3ev. JgFiondy
eoobdn, a3. 26.

0b. ognm br3@aMaal 3Bm@agnd 3ofnby dpmeob @ Jbns xabroemnab
Bogbdn, mdoemabin, bogommgammb dygamn Jormogada, mdagmnbe, 2002,
36m@ages 104, ag. 146; . bmdgoming, 0ddgRagme epbgmds @ Frg-
byeze bame edagnbab bagjemgbom sdedgdEnGedn, ag. 101-105.
NpoekT ueproBHO-NPUXOACKOA WKONBI NPU 2% MuccoHepckod KadaHckon
Boropoanus uepksu 8 rop. Tudauce. mdneobob  ab@mMaab  Sybyy-
80 {.dsGgaliens”), 3-3844; | BnbambyFyme gamgbee dRydadgmies
foggbg. nb. a. §o6n3gneon, cdagnnbol 1801-1918 Bengdab bagyeng-
bom 65358m3g3nb ymmabognznfigds Loatgngm Bysmmgaalb dabgmgnar,
20dndad@afs @ omgbdmds: bagjengbnem 835693mmds mdngnbde
(1801-1918), a3. 219, 222.

MNpeac

Labemad

8963069 985 ovda-

o J3efygaees, g Jaowdgonme, 3ghdsby babemgds mdogzal
3o, a3. 26.
Npoext poma- ocobuaka LU Menuxk-laa " H3

cobcreernom yu. 3emnu B 1 yu. fop. Tudnuca Wa yray Tep-lyxacosckon yn. n
APOENTUPOBaHHOTE TyNKa NOANR10, mdnennbioh ab@mGanb 3byman (ugs@-
3abeps”), e 3-3849.

3. 3s6ns, @ydgon. PABEIme @ SEJndgddaame 333;3m0n
mas, a3. 178-183; Lzs, gmbeo 204, Lojdy 4042, Mpoext k nocTpoliNe
Aywercnoro KazHauedcTea, NNaH mecTa 1 110 v 2ro Stamed, 1908,

bzs, gmben 204, o@b. 1, Logdy 1474, O noctpoiixe HOBOW Aywetcroh
Tiopbmu, 1906-1911,

Lgs, Qmbee 192, 8>, Logdy 2177, No npowenwo 2 rnvaun Kynua
Dpuapuxa Betyens ¢ npoexToM Ha NOCTROWMY 3fawmA iR Naposoro Kotna
a yrny Enuzaseruncrod M Caaosoi ynuy, 1888 — dnanagdyemo IGmgddel

363

364

36

o

367

368

38!

©

a7

=]

kgl

372

37.

w

374
7

o

376
377
378

205893095%9 Boidydab 358l BaBocmns @odbocrn.

obgmBdsgns 33Mdsb 3oAGab masbab Fgbsbgd dnbds Ignemadgecnds,
29bgms HaldyFds (Gisela Rasper) 3m3sBmpgs. J9Rdsb MGl damamo-
Qo ab. aaGigagy: Urops 3. fpabape, Pyccxoe Jonuectso 3a Tpucta net, Poccwa
8 e€ NPOWNOM U HaCTOALEM, MoCKBa, 1915. B NaMATL TPEXCOTARTUA AEPMABHOrO
noma Pomaroeeix. g6 Bna6dn dmarogbgdmn (36mdgdn Medeabedy Lbgs
23M3sBgen-gmermBab@yGe  BaAdmdsgemmdnlb agemab  dgbabgd, dbgag
0B Mablgnb 8mambgdgdl gyAmbmds.

6. gobiodgorzn, babddhn 3380amal” abgmine @s sFdndaddae.
33- 214, Lmemam 3.

bgs, @ 192, 3636360 B85, byj3y 8386, Mpoent nepectpovinu goxoAHOTO
AOMA Ha yrry Muxaanoscnoi u Canosoi yn. 8 10 ®yuacTne Ha lemne wacneaw.
Kacnapa Betuenn, 1908.

b smaneme @b 6m@sh @ddadel bsb. Bmbaie Bayg@gdamon cpddink
smaacth Babgge (ognes aeBaBgbgdeonl AAebnd. 101). b, 6. Gobndgeero,
(b .380mnb” dbmtins @ Sindgdde, 8- 214, gz 4.
Li3a, . 192, 36566 85, Lody B3B4, MpoexT nepecTpoiiKv 0AMOITAMHOIO AOMA
L] AN HOBLIK M Ha yuaCTHe Hac

Kacnapa Betuenn (yron z pocn. u 4 ynwue), 1908,

ba, @. 192, 26265M0 Bs, bagdy 9143, Npoexr nepectposnn aoma A. U.
Kapanoea u Coduu W. A Ha yrny ' KOro np. u PeyToscwoi
yn. (6biewee PeansHoe Yumnuwe). Mpum Hwwewh d7am Ha Mwxadn. np.

nepec [ ocTanuHbe e 192,
odnb bgo Babagnda JoMagnmggdal agafinb bognagme K ofab Ro-
Jomgoze.

35326 BoAGnb @PIgobs @s bagbomdae dmemgoBmbab 3gbabgd nb.
8. 35603, @gdgan., FMdsbymn @ shJadgddngma 833 300Mgm-
20, 33 103, 163,

J6ALBab MBbgMzagm@enl JmBImgdn edagmalinb gnbajmfin mdlgMge-
GmBonb @nBgjgmEal 386 Jrmobyynb (Stephan Hlaseld arombBmdng
1910-1912 Bengdda g353p0o.

8. 336n>, dngabab agmaadaygein mbglgo@mas, ag. 156-171; ab.
3Gmgg 3. 8aBav, Art L a2dm@Rggemn dgame dpbganb dsgenm-
v — ool oaBodgin mbggagmeins, v:'ado‘""‘fat:" g6
n Ars Georgica, bgﬁmo 8, 2010, http: g P _

ged=7

Mopru Mapamanuwennu, M) nCTopuu 30anvA €003 nucavenen, Hayuwo-
TeXHUHECKMIA OTHET OTAENa npn yueta
NamATHUNOE ¥ My3ees 32 1983 rog, Téunucw, 1984, a3. 125-136.

T. Mappmannwennm, U3 ucTopni 30anuA C0I03a nucatenen, 34. 125-136

bab 3ggfnern 30367300 gbmb LngRaaljgb FndyGmdnenn LagbmaMg-
Jgema 36Jo@ademe 3. ImBgadmaol 1869 Byemb Igmagbneon IGm-
2d@oo agm 2396gd:gern. asdmEab, Am3 sboadbhemdnb Brmgde m.
baRogadgaeb mogeb dgger Lobmde Ijmbea gadempdymoa. gbmda-
@0 @ bafagndgermnb Jemgg ghame Logbmamgdgme Labena. gb @mg-
396gme gMgJeey dgmAnb JoBeb 11-3n dpgdamg mAbaorgemastn
65399mdaa (1896), Gmdemab sFdodgddmeing smyjbobam mbgfmgno.
ab. 3. 35fndg, adncmnbab byMmodmdmgMgds, 1801-1917 Emgdn, &.
0, a3. 131, by, 151, 3. 150.

@B LggIBadgerma, @gec LaGoxedzaem, mdagmabn, 1988, a3. 29-30
. Mapamannuwenny, U3 uCTopum 30aHuR €o103a Ncatenei.

@m@agndgncnol ab@gng@inb Jofen (3936inb Gabagn magnsbor 633Mm-
39330 Jofogee SGdo@ad@fnb s@sghm 8jamagedib (rmmbanbmb
bg@dady, gabdoby 3nb3edg, Job@aba dnFndy ms Lbga) sgab aodmy-
96gdeme.




Bagafin, @gom

i

Y
a.

HH

Bangtn, Jonbinb

hopfob 35806 gmb

Jscmogom, sbeigs

J9@fman, 0396 Bogmezmbob dg
3ndgbman, 6.

don

Jadmagn, abans

Iabyye, 33096

I30d-g3n6a. 373 3bd @bageznb dy
Iy, xoJmBm @I

IRsgnbn, ™.

BrOFghn, segfbsbro®
@mhogdedgnema, 9yodgHnby
@ebygBa, gocadged



INDEX OF NAMES

Altsle, Colone!

Appla, Adolphe
Argutinskajs-Dolgorviaja, Sophla
Arjevanidze, lovane

Arshakuni

Artaruni

Aufermann, Emil

Badmann, Christian

Ismirova, Nina vanovna

Ivanov, Grigol

Japaridze, Agraphina

Erler, Friz

Fritz, Johann

Jaques-Dalcrore, Emile
Jung-Schilling, Johann Heiarich von
Jurgens, Emilla

Wassily

Barth, Christiana

Barth, Erich

Barth, Friedrich

Barth, Hermann Otto

Barth, inna

Barth, Jakob

Barth, Johannes

Barth, Meta

Barth, Victor

Bebutov, David

Bebutov, Michael

Bengel, Johann Albrecht

Benols, Leontl

Benois, Nicholas

Beridze, Vakhtang

Bieifeid, Leopold Johann Helarich
Blelfeid, Peter Fraedrich Ludwig von
Bodenstedt, Friedrich von
Bbmier, Emmanuel

Brulleau, Leon Battista Alberti
8ruliov (Brulleau), Alexander
Burlington, Lord
Camblaggio, Lodovico
Chanturia, Akaki
Chavchavadze, Alexandre
Chavchavadze, Ekaterine
Chodorovich,Feliks

Dadiani, Andria

Oadiani, Davit

Oadiany, Teriel

Debussy, Claude

Diachenko, Maria
Diachenko, Vaslly

Dimann, Johann

Eichler, Karl

Erlstavi,prince

Fink, Marle

Frankhen, Louise

Frankhen, Wilhelm

Grimm, David

Gutbrodt, Eduard Emmanuel
Hahn, Karl von

Haxthausen Baron, August von
Holst, Johann Mathlas von
Hunn, A.

Karalov, Alexander
Karalov, Sophia
Kehrer, Agnes

Kehrer, Anna

Kehrer, johann Georg
Kehrer, K.

Khoshtaria, Akaki
Koch, Kard Heinrich

Lacarius, Alexander
Lacarius, Maria

Lehmkuhl, Ferdinand
Lehminuhi, Heinvich Ferdinand
Lenz, Otto

Libau, Andreas

Lipmann, Fanl

Mader, August

Madey, Barbara

Mader, Christian Friedrich
Mader, Christing

Mader, David

Mader, Eduard

Mader, Franz

Madaer, Friedrich Gotlieb
Mader, Friedrich,
Mader,Georg Friedrich
Mader, Gottlieb Friedrich
Mader, Louise

Mader, Withelm

Makker, Eduard
Mamatsashvill, ilia

Mayer, A,

Mayer, David

Mayer, E

Mayer, Heinrich

Maysr, Johann

Mayer, Leonid

Mayer, Richard
Meghvinav, Grigol
Mergentaller, Christian
Mirbabayev. Seld

Moritz, Paul Heinrich Amold Theodor
Morris, Willlam
Mukhran-Batonl, Ekaterine
Mukhran-Batoni, ivane
Natsvalova (Natsviishwill), Emilla
Napoieon |

Neidgardt

Nicholas Il of Russla

o gV
Friedrich Peter von
OrbeRani, Grigol
Ozerov, Alexander
Palladio, Andres
Paull, Leons

Pier

Porakistwill, Ekatering
Porta, Glacomo della
Povitz-Epping. August
Prokopenko, Ekaterina
Radde. Gustav Ferdinand Richard
Raschdorfl, Jutius Card
Rasper, Gisela

Reter, Friedrich Christian
Remmert, Adolt

Renz

Resanov, Alexander
Riemerschmid, Richard
Robakidze, Gngol
Romanav, Glorgl Grand Duke
Romanov, Mikhael Nikolaevich, Grand
Ouke

Rucka, Joseph

Sainov

Sainov, Dercho

Salzmann, Albert
Salzmann, Alexander
Salzmann, Theodor
Sarajishviki, Davit
Sarajishvill, Zakarla
Scamazzi, Vincenzo
Schasver Marl Werner
Scheifiey, Friedrich
Schinkel, Karl Friedrich
Schmerling, Oshar

Schimidt, Kark
Schrdter,Alexander Gottiieb
Schréter, Gottlleb

Schrbier, Victor Johsnn Gottlieb
Schulz, Georg Kufus
Schwarz

Schwarz, Ekaterina
Schwarz, Emmanull
Schwayer, W.

Scudberg. Johaan

Semmel, Anissla

Semmel, Eugene

Sermmel, Oskar Jakob
Semper, Gottfried
Seseman, Eduard

Setzer, Friedrich

Shavrov, Nikolal

Starltsiy Yegor, Senator
Stern.Paul Karl Eduard
Stern, Paula

Stern, Pavel (Paviusha)
Stern (Dlachenko), Maria
Stuck, Franz
Srymidewicz, Aleksands
Tamamshev, Glorgi
Tamamshev, lagor
Tamamshev, Josaph
Tamamshev, Vasil

Tamamsheva, Barbara
Tandojants, Sshak
Tarkhan-Mouravovi, Euphemia
Tessenow, Helnrich

Titel, Emitia

Tieel, Franz

Ton, Konstatin

Topokrevich

Tovamitsky

Vieweg. Guitay

Vignola, Giacomo da
Vorontsov-Dashkov, lllarion
Vorontsov, Mikhail

2imm, Franz
Zubalashvill, Alexander
Zubalashwily, Euphemnia
Zubalashvill, ivane
Zubalashvill, Jacob
Zubatashvii, Constantine

253









33643560 bISMOIBMIR3OGD 800@ 5306330 3I6M3T3NL LOJNIBI0

9 23Mnmnb damn (ymgnmo oemgbobrmgh damn)
Bmors Fbmoggmn IGmbIgddn 6
mars Abonggemnb IGmbIgee 9/2
Bmos Fbamsggmab 3Gmbdgddn 10/2
Imos Fbooggemab 3AmLIgden 11
Amon Aaboaggmab 36mbIgdge 25/1
- 3geedgeennb ok 10

ReGgsdnb JoRs 5/4

3 dgfndnb Jahs 2

353y bamGmyzab Johs 16
Liyembob-bads mAdgmasbnb Jofs 6
ergmbodab JaBs 7/2

Jom Bo@adab ko 4

dom Bngodnb gofs 9

3. bobmuygeeb goks 11

3. Bobegygmab Joks 20

3- 9oysdgamnb Juhs 10

3. onsbab ks 10

. sboonobab goghs 3

03. 35Rdemols Jofs 13

ng. 3sBsdemnb gofs 14

35mogdomb @sdadab JoBs 20

3o 8omb Godadab Jqbs 22

Jomenm nodgoranb Jobs 15

5. BR3gmodab Jahs 16

3. obgmgmndbab Jmbs 21

3. gogsdadab gmBs 38 B3. dabgnm G3gMgmelb gymgbos
a3nmfan sombymnb Jofs 31/2

ogom >3587693emnb IGmLIgj@n 32
ogne s@dsdgbgdeab IGmb3gi@n 46
5300 53337678mab IGmL3g G0 49/2
@300 52358)693al IGmLIg de 58
o300 3mdadnbgdemnb 3GHmbIgdge 60
3300 52853763 cab 3RmbIgde 60 (ymgocpo
dabgorzal baogaedymen)

256

33000 523533690l 3Gmbigden 73

@300 3mBad650mmab IGmML3gjen 75

@agno 3d3376g3emob IGMLIg]G0 75 (oemnob domo,
gmgnmo amdab Janginb dan)

o300 >mdsdgbgdemob IGmLIg Gn 77

3300 >mds89653emal 3GmbLIg én 81

3300 3m3s3g6gdemob 3Bmb3g@n 84/2

o300 5mdsdgBgdmnb 3Gmb3gjeo 103

®3geo 2dodg6gdemab IGmL3gBo 106

@300 >0ds37698emab 3GmbIg@n 108

©3300 5mds3g6gdmab IGmLIgd@n 115

o300 38535653 mob IGmbIggee 117

300 3m3s35653mab IGmL3gj8n 128

Rogno 58585678l 3Gmb3g Gn 128/1

@ogeo 5m8sdg693mnb IGmbIgden 133/11

Rag0o >8236g3emnb IGmMLIgdGo 129 (go6bye
Jobndab dsm0, gmgarnn 3oMBGgdnb doma)

®ogeo >3539693cmab 3MmbL3g]8n 149

©ogno 523537693¢cmab 3GmLIgd@n 149°

3300 33397695l 3GmbIgd@n 150° (ymeoma
amandoggo mdbgRgesdmnab Jgbmdo)

ag. Rogobadgomob Johs 40

n3. Rogobadgomab JoBs 55

03. R®ogobadgamab Johs 69

3nbgnen Bnbaddmgndgarmnl Jahs 138

6B Rogmdogalb Fofs 30

>Abmn Rogdmdagob Jaks 37/38
boByB-IgaHdyManb Jahs 3
La6yB-AgBaPdyMant JoBs 12/61

©ndnBFa 9Hbadab Jahs 51

@o8o@a 9bBadab s 68 (d3g3n 30&E9egdab
@aeob JoGbbob ymegore yHagmEos)

dagmb gahs 2/157

o 3sbggab Johs 4

R Jobdab Jofs 9



INDEX OF TBILISI BUILDINGS DESIGNED BY GERMAN ARCHITECTS

April the Ninth Garden (Former Alexander’s Gardens)

6 Shota Rustaveli Avenue

9/2 Shota Rustaveli Avenue
10/2 Shota Rustaveli Avenue

11 Shota Rustaveli Avenue

25 Shota Rustaveli Avenue

10 Lado Gudiashvili Street

5/4 Jorjadze Street

2Vukol Beridze

16 Pavle Ingorokva Street

6 Sulkhan-Saba Orbeliani Street
7/2 Giorgi Leonidze Street

4 Shio Chitadze Street

9 Shio Chitadze Street

11 Mikheil Zandukeli Street

20 Mikheil Zandukeli Street

10 Kote Makhashvilis Street

10 Shalva Dadiani Street

3 Lado Asatiani Street

13 Ivane Machabeli Street

16 Ivane Machabeli Street

20 Galaktion Tabidze Street

22 Galaktion Tabidze Street

15 Paolo lashvili Street

16 Anton Purtseladze Street

21 Glorgi Akhvlediani Street

38 Polikarpe Kakabadze Street
31/2 Giorgi Atoneli Street

32 Davit Aghmashenebeli Avenue
46 Davit Aghmashenebeli Avenue

49/2 Davit Aghmashenebeli Avenue

58 Davit Aghmashenebeli Avenue
60 Davit Aghmashenebeli Avenue
60 Davit Aghmashenebell Avenue

73 Davit Aghmashenebeli Avenue

75 Davit Aghmashenebeli Avenue

75 Davit Aghmashenebeli Avenue {/fla Gardens, former
Johann Mayer's Gardens)

77 Davlt Aghmashenebeli Avenue

81 Davit Aghmashenebeli Avenue

103 Davit Aghmashenebeli Avenue

106 Davit Aghmashenebeli Avenue

108 Davit Aghmashenebeli Avenue

115 Davit Aghmashenebeli Avenue

117 Davit Aghmashenebeli Avenue

128 Davit Aghmashenebeli Avenue

133 Davit Aghmashenebeli Avenue

129 Davit Aghmashenebeli Avenue (Jansugh Kakhidze Park,
former Barth Gardens)

149 Davit Aghmashenebeli Avenue

1492 Davit Aghmashenebeli Avenue

1502 Davit Aghmashenebeli Avenue (former Geophisical
Observatory building)

2/157 Baku Street

40 Ivane Javakhishvili Street

55 Ivane Javakhishvili Street

69 Ivane Javakhishwvili Street

138 Mikheil Tsinamdzgvrishvili Street

30 Arnold Chikobava Street

37/38 Arnold Chikobava Street

3 St Petersburg Street

12/61 St Petersburg Street

51 Dimitry Uznadze Street

68 Dimitry Uznadze Street (former premises of Wetzel's
brewery)

4 Luls Pasteur Street

9 Jansugh Kakhidze Street

257



OTILEGXAN0L BYHAMIBN:

basigagm Grmgdn:

© Lsgsarygements pfiemgfrgmn Fbygieh qndogyhn gBBsgmanb gmben =
@Omb@nblnbn, a3. 10-11, 18-19, 21, 25-27, 29, 31, 37, 50-51, 59, 62,
71, 76, 91, 93, 97, 112, 127, 133, 134, 136, 149, 176-162, 185, 186-187,
189, 192, 217, 240-241

© adgonh Bbegodymgbgmdn dabrgBe - gy. 85-86

M. U. Baptenesa, HukonaibeHya, Nlenvurpan, 1985 - a5. 87

E. W. Kup: , Pycckan ap ypa 1830-1910-x ropoe, Mockaa, 1978
-23 7

© seopdusbey Regobndgomeb yremgdans - 39- 149

w. C. Garynnaes. P \p ypHan baxy, baxy-

Anraps, 1998 - a3. 176

© asbmb 3g@agedal gmengdns (@gdgom) - a3. 191

© Logsmggenmb agmegebnga® xeggdans ebigmnnb Bybggdel
sfgagn - 33. 194-195

Tudnuc n ero onpectHocTw, 1913, Tupauc —z3. 219

© anhyrme Msbdgfnb sgnge - a3, 227

© M. Nodia, Geophysikalisches Obser glens in Tiflis. Mag-
netische Abteilung In Karsani (bei Mzcheta), Magnetische Beobachtungen in
Karsanl, Tiflis, 1926 - ag. 232

© Babgney Brgnsls SAigngn - a3. 233

© Logohaoggmmb 8BgRomon bobemn, @ododn gidogmgnb semdmdn —
a3- 234, 236-237

© 23M86gma sfigndgddmegiob Bngf alagebls @ Lajshoggramde
SBgbgdamme Bogdmdgdel oubsdymémgy SpamBsgminb sdbabygeme
@remgde a@IaYEs Bans 36nsb Bog@ 1995-2018 BrmgdBn.

afogmyMndo:

Max von Thielr

ge im Kauk In Persien und In der
Asiatischen Turkel, Leipzig, 1875 - 3. 15

© Lugoargememb g 35byaib ambod 3hedsdgmenl bobgeomdo
andngzrloels lidysinns 3380 (Jorigabem’) grben - 33. 73

© Peter Murray, The architecture of the ltalian Renalssance, London, 1986
- a3- 103, 105, 198

© Ludwig H. Heydenreich and Wolfgang Lotz, Architecture In ltaly, 1400-
1600, Joint editors: Nikolaus Pevsner and Wolfgang Lotz, London, 1974
- a3 105

© David Watkin, English Architecture, London, 2002 - 33. 73

258

Boba@gda:

© bojfogoemb  gmabgme  Bgbypteb Foegs  93nMabadgameb
bobgermdels boeamgodols Gbyydel Babadbgdeln @o ¥igndad® T omn
3BsBmAgdnb gmbge - a3. 17

© bajAogoemb ghmabame Spbgadeb Bsags sBe@bedgnmnb Lbg-

edab byenegBadab BybapBeb S338nagd0be @ grdmgmben - a3. 238
©® Deutsche photothek. https://pt.wikipedia.org/wiki/Villa_Pisani_(Lonlgo)

04.08.18-33. 73

o doMsmgda:
© bapfoggenmb gmgbame B7byadeb ambgd 3Gedadgamel Labgermaals
adammobnl obdmGonl Sabga8el (Jsmgabens”) gmben — ag. 52-53

IGmaddoda:

© Lojphoggmb gemabgan ofgagel Lanbmiom  go6dMacrge
ofigogn — ag. 32-35,39, 40, 43, 45, 46,,47, 68,75, 84, 85, 107, 109, 110,
113, 114, 124, 131, 139, 141,142,144, 145, 147, 149, 151, 156-158,
161-163, 167, 169, 171, 173-175, 194, 197-201, 205-208, 210-212, 215,
225, 228, 230, 2N

© LojRozgemb  gmgbymn  Sgdggdeb  embgd  aedadgecnb
bobgeomdnb odncmnlob abdmennb B30k (Jomgsbem”) gmbee -
ag- 46, 53, 57, 59, 63, 65-67, 69, 70, 72, 73, 78, 82, 83, 88, 89, 108,
190, 193, 195, 221, 223, 224

© Lojstrggmel  gemgbpem  Sgbggleldomge  sBakaBslgaczel
bsbgeamdo brmgbgdel Bybymnb Bsbabgdels @ sEdndddTAIEn
263Bm3gdol gmben - g3. 125, 150, 177

® Josef Relnhold, Zwischen Aufbruch und Beharrung. Juden und jidische
Gemeinde in Leipzig wihrend des 19 Jahrhunderts, Dresden, 1999 -33. 57
© adodfn owgryfindob mygsbel gmengdges - 33. 98-99

© Lutz Robb 1912 — Hell as in: Participation in Art
and Architecture: Spaces of Interaction and Occupation, edited by Martino
Stierli and Mechtild Widrich. London: |.B. Tauris, 2016 a3. 92

9M65mn Bmglia, 1873, 1888, 1894 — 3. 149, 189

39b@oBa 35ndy, dnanbnb bryBmcdmdemgigds, 1801-1917 Gengda, &. I,
adogmnbn, 1963 - a3. 156

© nmdsb a(ydsbab sgngn - ag. 220, 222, 223




SOURCES OF ILLUSTRATIONS:

Archival photos:

Frontisplece © Georgian National Museum

Pages: 10-11, 18-19, 21, 25-27, 29, 31, 37, 50-51, 59, 62, 71, 76, 91,
93,97,112,127,133, 134, 136, 149, 178-182, 185, 186-187, 189, 192,
217, 240-241 © Georgian National Museum

Pages: 85, 86 © Dusheti Ethnographic Museum

Page: 87 - M. U. Baprenesa, Hukonan benya, lenunrpag, 1985
Page: 79 - E W. Kupuuetiko, Pyccxan apxmrextypa 1830-1910-x rogos,
Mocxsa, 1978

Page ; 149 ©The Alexander Javakhishvili collection

Page: 176 - W. C. Gatynnaes-Ourapos, ApXUTEKTYpHAA JHUMK-
noneaun bany, baxy-AHkapa, 1998, gv. 119-125.

Page: 191 © The Jason Bedukadze collection (Dusheti)

Pages : 194-195 © The archives of the Museum of the History of
Geophysics of Georgia

Page: 219 - Tudpnnc u ero okpecTHOCTH, 1913, Tupnuc

Page: 227 © Glsela Rasper's archives

Page: 232 © M. Nodia, Geophysikalisches Observatorlum Georgiens
InTiflis. Magnetische Abteilung in Karsani (bei Mzcheta), Magnetische
Beobachtungen in Karsani, Tiflis, 1926,

Page: 233 © Michael Nodia’s archives

Pages: 234, 236-237 © The Dmitri Yermakov album © Writer's
House of Georgla

©The photographs showing the current state of the buildings
designed by German architects were taken by Mala Mania between
1995 and 2018.

Engravings:

Page: 15 - From the book Streifzuge im Kaukasus, in Persien und in
der Aslatischen Turkeiby Max von Thielmann, Leipzig, 1875

Page: 73 © The Grishashvili Tbilisi History Museum.Georgian
Natlonal Museum

Pages: 103, 105, 198 © Peter Murray, The Architecture of the Italian
Renaissance, London

Pages: 105 © Ludwig H. Heydenreich and Wolfgang Lotz
Architecture in Italy, 1400-1600, edited byNlikolaus Pevsner and
Wolfgang Lotz, London, 1974,

Page: 73 © David Watkin, English Architecture, London, 2002

Drawings:

Page: 17 ©The Depository of Drawings and Architectural Measured
Drawings of the Amiranashvill Museum of Fine Arts (Georgian
National Museum)

Page: 238 © The Depository of Photo Negatives and Photographs
of The Amiranashvill Museum of Fine Arts (Georglan National
Museum)

Page: 73 © Deutsche photothek. https:/pt.wikipedia.org/wiki/
Villa_Pisani_(Lonigo) 04.08.18

Postcards:
Pages: 52-53 © Depository of theGrishashvili Tbilisi History
Museum. Georglan National Museum

Deslgns:

Pages: 32-35,39, 40, 43, 45, 46,47, 68,75, 84, 85, 107, 109, 110,
113, 114, 124, 131, 139, 141,142,144, 145, 147, 149, 151, 156-158,
161-163, 167, 169, 171, 173-175, 194, 197-201, 205-208, 210-212,
215, 225, 228, 230, 231 © Central Historical Archive of the National
Archives of Georgla

Pages: 46, 53, 57, 59, 63, 65-67, 69,70, 72, 73,78, 82, 83, 88, 89, 108,
190, 193, 195, 221, 223, 224 © Depository of The Grishashvill Thilisi
History Museum. Georgian National Museum

Pages: 125, 150, 177 © The Depository of Drawings and Architectural
Measured Drawings of the Amiranashvill Museumn of Fine Arts
(Georgian Natlonal Museum),

Page: 57 - From the publication by Joseph Relnhold

Pages: 98-99 © Family archlves of DimitriTopuridze

Page: 92 © Lutz Robbers, 1912 - Hellerau as Spielraum, in:
Participation In Art and Architecture: Spaces of Interaction and
Occupation, edited by Martino Stierli and Mechtild Widrich.
London: 1.B. Tauris, 2016

Pages: 149, 189 -, Zodchii journal, 1873, 1888, 1894

Page: 156 - Vakhtang Beridze, Thilisi Architecture, vol. 2

Pages: 220, 222, 223 - Johann Dizmann'’s archives

259



