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Editor’s Preface

idea of the “Yvette Grimaud and Georgian
Th e Song" project emerged after a 3rd year stu-
dent al the Thilisi State Conservatoire, Nino Razmadze,
heard the Naguri from Surebi, which the Basiani Ensemble
had learned from the CD brought from France by Nino
Kalandadze in 2002. Razmadze heard Yvette Grimaud’s
name for the first lime then, though about 150 poor quality
recordings made by Yvette Grimaud in different parts of
Georgia in 1967 had been preserved at the audio archive of
the Georgian Folk Music Departmenl ol Tbilisi State Con-
servatoire.

Luckily, it turned out that Ms Grimaud was alive; we
easily found her address and phone number in Paris wilh
the help of Frank Kane — a great admirer of Georgian folk
singing; the difficulties starled aflerwards. In 2008 - 2009
it took us a whole year to gain the elderly lady's consent for
collaboration. Razmadze's Tbilisi-based French friend Zoe
Perret played a decisive role in this process. When, after long
months of negoliation, Ms Grimaud revealed her collection
of recordings, it turned out thal some unknown people
(including some Georgians) had made several atlempts
to get this collection from her, but the elderly lady did not
wanl the collection to be the property of a private person,
and she categorically refused to receive strangers. Zoe
Perret, a French citizen, was officially assigned by the Tbi-
lisi State Conservatoire to contact Ms Grimaud, and the
elderly scholar finally agreed to deliver her complete col-
lection of recordings and also copies of her published and
unpublished works about Georgian music 1o the Conserva-
toire, on the condition that they will be published.

0390 3Mndm

As usual, the Thilisi State Conservatoire’s financial resour-
ces were limited. Giorgi Donadze - now direclor of the Sta-
te Folklore Centre and director of the Basiani Ensemble -
provided invaluable assistance. He obtained the support
of maecenas Vano Chkhartishvili which allowed Anzor
Erkomaishvili (head), Mikheil Kilosanidze (sound engineer)
and Akaki Kulelia (technician) to meet with Mrs. Grimaud,
accompanied by Zoe Perret, representing the Conservatoire
{this was Prof. Grimaud's mandatory condition). In May
2009, the audio copies of Yvette Grimaud's recordings and
works in French arrived in Tbilisi.

Unfortunately we were not able to publish the book du-
ring her lifetime. Yvette Grimaud passed away at the age
of 91in 2012.

The "Yvette Grimaud and Georgian Song” Project con-
sists of two parts: a book with the same title, which inclu-
des Grimaud's works and lexts of radio programs dedi-
cated to Georgian traditional music. This book also in-
cludes commenls and the lyrics of the songs from the
enclosed CDs, as well as comments by Olar Taktakishvil,
the Georgian Minister of Culture at the lime, and Professors
Shalva Aslanishvili and Grigol Chkhikvadze regarding Yvelte
Grimaud's field work in Georgia.

The book also includes reminiscences of Prof. Anzor
Erkomaishvili, folklorist Tamila Tabagari, a member of Gri-
maud-Chkhikvadze's field work project, and Giorgr Saluk-
vadze (Jr), the son of Grimaud's host in Guria, Giorgi
Salukvadze (Sr), regarding Prof. Grimaud's visil lo Geor-

Yvette Grimaud




gia, as well as Prol. Rusudan Tsurtsumia’'s essay “Yvelte
Grimaud's World"

The second part of the Project includes four audio CDs with
about 400 examples recorded in differenl parts of Georgra.

Yvetle Grimaud united her essays on Georgian music in
part Il “Chanls of Truth. Oral [Traditional) Heritage of the
World" of her dissertation work, which she defended at
the Lyon (France} National Conservatoire in 1968. Almost
everything she wrote based on the materials collected in
Georgia is published i varous French publications, mostly
in lhe journal Bedi Kartlisa (Revue de Kartvelologie) - an in-
lernational academic publication issued in Pans in 1948 -
1984, with Kalistrale and Nino Salia (its founders) as edi-
tors The journal was dedicated 1o Georgian language, lite-
ralure, hustory and art until 1957 when it became mulu-
lingual (French, English, German), and was published by
the French National Academy of Sciences and it played a
crucial role n the development of Georgian studies in Euro-
pe. It should be mentioned that it was thanks lo Yvette Gri-
maud's essays lhal information about Georgian traditional
musical culture was accessible to Europeans.

The book is in Georgian and English. Grimaud's meta-
phoric thinking presented certain difficulties for the trans-
lation of lhe French texts into Georgian. When editing
Mrs. Sibila Geladze's almost word for word translation, |
did my best to contexlually comprehend the lext and first
and foremost to transmit the author’s atlitude towards the
subject of her research so that the reader can see Geor-

gian music exactly as Ms Grimaud saw it - “From the per-
spective of connection on the level of the old Eastern
substrate” This proved to be a hard and long process.

Moreover, English language lranslators also confirmed
that il was difficult (il not impossible) to accurately transtate
the French text inlo English, and as they advised we de-
cided to offer Grimaud's interpretation of Georgian tra-
ditional music to non-Georgian readers via the English text
corresponding to the Georgian Iranslation. Only one essay
("Symbols of One Svan Hymn") has been abridged.

Grimaud's texts are accompanied by many notes and a
long list of relerences. Almost all sources referred to be in
French, the translation dealt only with the author’s text, and
the sources are indicated in the original languages, exactly
as Grimaud had them.

Notes and sources are provided with the same pagination
as in the original. Sometimes also inserted in the author's
notes are editor's remarks, which are specially indicated in
parenthesis (ed.).

The author provided part of the essays in handwritten
form; we found minor handwritlen insertions in some typed
lexts as well. It was a hard task to decipher them, and
we are grateful to Ms. Zoe Perrel for her help with this.
In some cases deciphering was impossible, and this is
indicated by ellipsis in parentheses. Also indicated are the
abridged fragments (mostly in notes), where the author's
considerations are distant from the main issue.

Rusudan Tsurtsumia
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Editor’s Preface

Th distinguished academic, Prof. Gngol Chkhik-
e vadze, director of the Conservatoire's depart-
ment of Georgian folklore, was appointed as the guide for
Mrs. Grimaud's expedition. According to his plan, Yvette
Grimaud would visit all the regions of Georgia along with
some Georgian folklore scholars and listen to all the well
known folk singers of that time on location. Everything
proceeded according 1o plan. First off, Grimaud visited
westemn Georgia, Achara in particular, then she visited Guria,
Samegrelo, and Svaneti. These were followed by Racha-
Lechkhumi and Imereti. The second half of the expedition
continued on in eastern Georgia — in Kartl-Kakheti, the
mountainous regions of the east, Khevsureti, and Pshavi

Yvette Grimaud gave us descriptions of all the tapes,
typed in Georgian, indicaling the performers’ surnames,
place and date of recording, song titles, texis and ditferent
comments which Grigol Chkhikvadze had recorded

Dunng the field work, the performers gave the lyrics of
the songs to be recorded to Grigol Chkhikvadze in advan-
ce. Yet drawing from the specific features of Georgian folk
performance practice, the singers improvised both me
lodies and texts. An accurate application of the verbal text
or its alteration often depends on the singers’ creative skills.

When we listened to the songs recorded, it turned out
that the lyrics did nol match with the original iexts supplied
by Grigol Chkhikvadze. Also, a few songs indicated in the
text did not turn up on the reels, and vice-versa. Previously
supplied texts as well as texts deciphered by us of the
songs recorded during the expedition have been included
in the current publication.

Anzor Erkomaishvili
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Jofozgma Immzoabggdn
0330 3Mndmb 3gLobyd’

moof cwgdmagdndanme, 3omdamob dobabomo:

M0633> FpbnanLBEMEBIT, JomdopmbTs 030
CI)) afmndma8, HmBgmng RoBmbymns bodomonggmmdn
Joforgmo boambyfn Imaogmbagihn bogommbemgdab
Bmbodmzgdmam o JgbabBogmowm, ImboBnangmds 8n-
nmm  LodgEboghm gdb3gEnENaddn IMmaeabmc  afn-
3men Abngzedgbomob ghoom. 8o6 7 ngennbnmoed 5 oa-
30bepm3my  Smobgmbo  Aagbghy  bombamn  dgbngnb
6n873900 obagmam Logoonagmmadn (nBgfhgon, ad-
fno, bodgaMmamm, Mode, mofbydn, Laabyon, ogofha)
©o 2-b 29 LyJnnddMoBmy — smBmbagzmam bogoho-
30emm3n (byabamgon, @Bogn, Jofhoumo, Jobgon).

©oobmmgdno 300 bombymn LndmaMmo ndbo 8mim-
30020 o Robgmnma. m3ndabhopns dmnEagl, vafMg-
0139, 9MbBnob. mMbBnob LNBmyMIdLe s 3MIsmin
o nbLEMYBZBHY™O Bnbognb LunbEeoMaLm 6ndYBIdL.

gomdoe 0gdbo gomomadgmn Bmgngmmo LnBmgMnb
Bgbododnbo 3Hmdnb IMHmEabo @ 30439-

domdopmba afmndm gogEbm, 0aMamag, bambabyfmadl,
d3om JoMorgan byanmabodol. 896 398Mo3n gm@m go-
©@o0mM (IDMOIMOL doamadn o Foboandn).

b 399mbBa7Mgd3d0 308mJ3oybodaemne gamboendn Bedi Kartlisa,

©. XXV, 1968. Myoogunnl 356ndabom: 3073746700 BoByzamadh nd
929300a030n@06. Fog Aaghlb go8mPBam mabs83mmBmb bams Bntmue
Lodomonzammin (s@Bmbagengo J3mm3) (M).).

ImmaggbmMma Jomgs sbanobndanmn, bymmabadom-
9pmEbymdnb ©mIemMn, cwomabob gobm  LoMmogn-
830@nb Lobgmmdab babymBBagm JMBLYMZSHMMNAL
Jhmgggbmn:

6.)@.)6 0390 aMndmb B0dBo 3gmBro ©obLbymn
3ME@OE 3ogubm Jofmgzgmn baembnb 8ngf 3y-
J8boamn 87m@aMmadn. ngo 3nMzamo B33mMI3oMne ©o-
bagmoo gafMmIned, MMBgmBeg oLy MM o Ao-
3omdbMng 3gnbBogmo Jofoygmn 8nbogomymn pfo-
©0(3NY. 9ood 3Mndm3 aomobyaneo Jofmmagmon bom-
bab 8p8mddamade 8agLBogme ofy Jofmymn 3nmpy-
M0b bbzomobbge wb3gdmnb y3maznl o8bobgamn 3-
abngfpmn 3Mm3TgdnL 3odmyabadoom, oMedgm, Ba3n-
M0 HMOENENIdNL BodoMIdmgdNL, Bfuzamn Jofmymo
Babogompin @oomydhnb dpmeby 378LMymydymmY
8mbAgbnom. 806 BndBo onbobe FggbBogme JoMmy-
a0 baembymo LodmyMe oo MmamME o8 bommbab 3bma-
Mo00b  3gobLodgoMgdYmn  aodmbognmody,  vMud)o.
BHmamyg Jofmmggmn bombab Lymnafo o JamOIMY-
mo 3bmaMmadab mMaobymn BoBnmmn. Bomna. 0an @o-
06hafMgby JoMongamn bombab gmbmamoganb Lbgo-
obbgo vbIgdmoom, bombym doddamons bIgengniafn
babaooinms o gbndmmmanno. nan BOMmOMY ©o-
adofmo dofongmoa bymogfo badbomonnb nodMozn Go-



306L0, Mog Jafooda JoadnMmBny JoMoazamn boabnb
99L0gomyMn J30MI0EINL SHLMSE.

0300 aMmnNdm3 3goaMmmay entafmn Boboemy, Moy bo-
Gpompdeb ndmggze 3odmogmnbmb Jofmopmo @foen-
BOpE@n 99LNgAb Mo3nLYdYMIdIdN.

993600 ;zambodMnbno gb domnob danfMgabn
Bobomo, JOV3MD, doogzomomydh 833mazmab 3mebob.
9m3magdymn Boboens 8gmagde:

1. 3OMIdNLLZOB LogdoMmogammmb nbpMMNb Gabobyd;

2. Jofmogmn bammbymn LnBmoMgdnb doabnamgnd]
AaBoBMgbnbaab. Ladofmmazammb onongddnb yagmo IMmm-
3n603nnby s J9mbab AmBmafiagdab 3gbMamadao o
bagommgaamb LadgbnIMHm EI6ILIOIMIBYONL Jom3-
Boann HaBaByfMgdnb obmmgdnbogeb;

3. ©M3an99bhopnnbasb, Mmdgmog aobigomaboanny
dofmangann dgbngomymn Afmaengnnb dgbobBogmac;

4. ©myn0gbmopnnbogab byammabydnb Lbzowobbge
bazmmb Ggbobgd, HmIgmng BoMAmpanbnmnoboenbyfn
babznon bgmmzbadnm, Ihmagbngmn bymmabgdnom,
8gubnoMymn 3MmAZnbe @o AMBMMIMmMEIJENad0b
boboon;

5. ©My3960.300bYgI6 dagmo Jomogmo shjonad-
030l dobobod;

6. dndmOomaMugno X buyyrbnb AndBYdab BobobBog-
@o (JoMmogmn byanbaByMadn).

AH3nbn BobagMmadnbob, Bmegbog Bgbngomam o
gubngfym IMmdangdgoBy 3LodMmdENc, a30boby
9nbn @M3o 3mEB. 98 EuMadN . YMyman HBIZ60 ndnbo,
AHm3 030 bymmabgdobs ©s, BMasEa®, sEsdnobab by-
@0 3bmampddn 3oadByagn Mmmb boabyf Byo-
MHmodb vbnggdl.

IfmgabmBn aMnamen Rbnyzadg, bammabgdoom-
93meEbymdnb EmMImMn, 396m LoMogndznmab bLoby-
@mdnb bobgmdbngym JmBLYMIsOMGNNL Ihmggbmiin,
1967 Bannb  LOdyubngMmm-Bgbngemymn 1JdbIgEnENob
bgmddmasbymn:

238 0330 3MndMA mognbn onn 3HMAnbB.-

Maobmdnb, IMmggbonb LoygaMaaab, Jobybab-
9300mmdnbL  3oddomfigdymn aMdbmdobs o, 3139
©Mmb, ndznomn gnboyghn 3oddmomdnb Byommbdnm,
9mobgfbo gbobo 60-B3 dg0n Lmggmo o Jomogo
fAmamhy 80030, 0bJ3). doM3n, v@AMLVZMINLY O
©@obagmaondn o dggfnde bombyfn Bdnfo Hfoen-
3ngemn 9Lnnb LoBsbdy Bamn M3YdI6aN.

Bo@ad N30 aMndm v8aoMo godmymnany Logddgdn,
MHmAJmLLE 037Mgdb amBgMymam, Mab8ndwmgamamon
®©o yoMoemdnog, MmamMy gb Jad8smngoe bLodg-
60gfhm 3g8omdob sbobnomgdlb. ngn onmmdL oMIom
F9nbBogmmb anomgamn bagnobn ©o oM godmgdofmb
906n336g@mm ®@aomng 3n. o8nbomgel, gafhmo dgbn-
35mIM0 BImEBENLY @S MgmMngemn 3mEbab, ab @o-
snenemydgEmny, 93Mcnag. danafn nbegogono, fog
3oL domnub gbBomgdo IMmMdmMdL modangzedn.

8oo8 0330 aMndm ofr d3Bmgofamyme Sbmmme
BbngommyMn Bo6oMBMId3dab FgbBogmnm, o6 cwgn
Bmzomym Rongomo, obemmb ao3bmdmmo 8ormnabote
dJofmogm ngnmndognob. ngn anBnaMaboo Lingo-
30non bmaaengdda, Lay3nbm3z0ba 3nbg-gmd3gdnm, 9amy-
Lngdnom, gemEadn gadmaagonmn Jomogdno, bygmdny-
30000 ®o 6abopgdom, §fgbagdoc o 0.8. 896, va-
Mooz, ndn3s30 LOBgEBNIHM NBLENEIMIOLY o 3y-
97909030, 30936m d3gm bambBaBMdL, BnbBaagnygdl,
333060 Hfsmagnabo s J016maMoginab LNANEMIgOL.

n



Georgian Public Figures
on Yvette Grimaud'

Otar Taktakishvili, Minister of Culture:

h French musicologist Madame Yvette Grimaud,
T e who is visiting Georgia to collect and research
Georgian polyphonic songs, participated in scientific ex-
peditions together with Prof. Grigol Chkhikvadze. In the
period from 7 July to 5 August, she recorded folk music
examples in West Georgia (Imereti, Guria, Samegrelo,
Racha, Lechkhurni, Svaneti and Achara) and from 2 to 29
Seplember in East Georgia (Khevsureti, Pshavi, Kartli and
Kakheti).

About 300 folk songs have been recorded. The docu-
mentation also includes single-, two-, three-part songs and
interesting examples of vocal-instrumental music.

The corresponding work processes and dances of some
songs have been filmed.

Madame Grimaud also became familiarized wilh manu-
scripts and ancient Georgian art; she took many photos
(cultural monuments and materials).

These comments have been published in the joumal Bedi Kartlisa, v. XXV,
1968. with the edilor's note: “We are publishing fragments of estimations
about our outslanding colleague in Georgia ('East Europe')” (ed.).
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Professor Shalva Aslanishvili, Doctor of Arts, profes-
sor of V. Sarajishvili Tbilisi State Conservatoire:

adame Grimaud aimed to become familiarized with

the masterpieces created by Georgian people. She
is the first Western scholar who carried out deep and
mullilateral study of Georgian musical tradition. Madame
Grimaud decided to study Georgian people's creative work
not via scholarly works on various aspecls of Georgian
cullure, but via listening to the carriers of oral tradition, lhe
performers with good knowledge of many Georgian mu-
sical dialects. She aimed to study Georgian folk song
not as a particular expression of these people, but as an
organic part of the Georgian people’s spiritual and cultural
lite. Moreover, she became interested in various aspects of
Georgian people's ethnography, the specific character and
psychology of folk performers. She tried to understand many
nuances of the Georgian spiritual substrate, which is direclly
linked with the essence of Georgian people's musical art.

Yvette Grimaud collected rich material, which reveals the
peculiarities of Georgian traditional music.

From the scholarly viewpoint this valuable material will
undoubtedly expand the scholar's knowledge. The obtai-
ned material includes:

-

. Works on the hislory of Georgia;

2. Recordings of Georgian folk songs on magnetic
tapes, as performed by the singers from almost all
provinces and regions of Georgia, and copies of
documents of the scientific institutions of Georgia;

3. Documentation intended for the study of Georgian
musical tradition;

4. Documentation of different fields of art and presented
by folk fine arts, professional arts, scienlific works and
photo reproductions;

5. Documentation of old Georgian architecture;

6. A bibliography for the sludy of 10th century hymns

(Georgian manuscripts).

At our meetings, when we worked on musical and scientific
problems, | was able to see her deep knowledge in this
field and was convinced that she attributes a significant role
to art and folk sources in human spiritual life.



Professor Grigol Chkhikvadze, Doctor of Arls, profes-
sor of V. Sarajishvili Tbilisi State Conservatoire, director of
scientific-musical expedilions (1967):

hanks to her huge capacily for work, love of her

profession and strong sense of responsibility, as well
as her physical endurance, Madame Grimaud managed to
collect over 300 examples of folk oral tradition in about 60
villages and cities in the highland and lowland regions of
Easl and West Georgia.

Madame Grimaud is very experienced in this lield; she
carries out her work reasonably, successively and atlen-
tively as befits true scholarship. She tries not to leave out
even a tiny detail. For this she has a knowledge in theory
and is gifted with strong intuition, which helps her overcome
problems.

Madame Grimaud did not limit hersell only to the study
ol musical works; she considered it her duly to become
beilter familiarized with Georgian civilization in general.
She ook interest in (he situalions in villages, centuries-old
castles and loriresses, churches. a cave cily, sculplures
and drawings, frescoes, etc. She also worked at scientific
instilutions and museumns, on old manuscripts, miniatures,
and treasures of oral tradition and ethnography.




26¥mf gfdmdandanemo,
36L08dm MAbowgnb badbohamm
bymadmaobgmn:

390 3M0dmb 3gbobgd Infzgmoc Hgdn Igwaamant,

ondnmnbab bobgmdBogm ymbbgMzspmmnnb IfMmm-
3gLbm Boango obmobndznmnboasb B93nhy3a. 896 bea-
©96000b a3nmbMo: LmMAMBAL JBN3aMLNMIOBN dndo-
mdb Jomdopmbn afmnBm, dmI3gmog onbhaMabody-
mno Jofogmn bombyMo bnBmgMnm, nan banfow
Bamoammdnom 83b8nsbade o mbmab Bobamagdl Jotm-
opmo LndmyMmodnb Jgbobgd, g3 Lrodmabadaor 3-
adbogbnm.

0390 3Mndm oz dbamobn3gznmmob gomnmmo 3mb-
byenmopngdb Jomomen-gobymn bodmghgdnb BMmogzomb-
9006monb dgbobgd, MebgE 3g8ga @obaMmdegns o~
033,

1964 Bymb 6-680 3omzwed gMn8mb dmMngn Bofnano-
o6 Fgnpym, A3 ngn bogomzggmmdn AsBmbamsb
0dnfigdoo, Momo oanmmdy dmgbanbs o AsgBgfMs gb
n33noon LNdMaMgdn. Bommgo dbmabndznmn s JmM6-
bofMgopmMmonb  dofogmn  bombyfn  898mJdgwmodnlb
3oogfnb bgmddmgobgmn, godmhgbnmo 8g3bogn,

—

My Bobgzomdn”

Bafnmn @3m0d Lagofhmzammb ofmabaem ofgngdn 3. sbanabndznamnb
oo Logdadn Ne 18897.

»0-6m doango. bogMubzgomb bennbagangdoed 398mdomvgodo
bogomongganmdn boBaEbnam g3z boddmma Jozdnmbo o
bogMob3g0b dmeinb OEYOIEN bamB)sfMgumgdnb bognd-
30aBY. 300900m30670. AgdLb JobNEIEIMb EOOMIMENYdL o
3963%0. Bnbnnb MM gomzomnbbBnBdgane 1967 Bannb 89m-

3MmgabmMn afnaman Abnggodd 3oMonmdmbyb, MmD
0330 afndm 1965 Bomb Rodmanmmos cdnannbdn,
80aMod 030 ofh hubo.

@gbono, 3Mndmb AsdMbL3ENNL vBdI3N o Bofmpm
Jofozgm gmamimmMnbngddn 0Bagaes @om nbBeg-
Agbb: 9magbbgbgdom, 1960-006n Bemgda 3mBy6nbhyhn
98ofMonggmmonb 3gfnmen nym. 08 ©MML, IModhnay-
@mo, nMdomadmmo JEbmymodceb yMmongmHoimds,
y30mogafn 3mbammady nym oygzebomn, gogdbofoy-
8meeo, 00 3nb 8gbawenm, Mody nbogdfgm, Mo Bodobn
3gmBeeo nganbb dgbagmmob o o. 3. 98nhmd n3ath afhn-
9mb AoBmbamNL bogdadn ;o363 AgMmz6ab bo-
noboem mMzobmgdn®, MmBmgdng aganmobdom LEL3-
ommdEb9b gMmobgn gEbngfMalb InfMmm3abgdob, omanb-
©696, fMob nbobogo 8nBBom Bnbn LojoMmmzymmdn
Aodmbamo.

LEmMgE 980bc6 nYm EoIe3BaMIdYmN 3Mndmb 3o-

ymabodo. 1966 6. d-68s Boanzod obgon Bnbaofbnb B7-
Moo donmm:

0390 3Mndm’




nd JgMmommdn bogdoMmogammb gmeyhab 3nBobyfn
aobmmoo godmhAgbnemn Joforgomn  ymd3mbnpmeta,
dofmogmn bombyMn LNBEIMIb ©nEn IMoBoay ©o
LOBMgomEm dMm306) dopmbo MowG cajmogndanmn,
806 8030b3g Bgogobo @MebBan B3u3BngMab 30BowAL
86n3360mmd, Mowasb dgbebnBBogow ngmemo, Mmam®
Boadgdmamadob Bmobeabme JBngoamamn Jofargma
bombgMn Mogambdnobmde 9ammIsdn — Bodnb Bof-
ampmad6amn aym LddGmoN 3o3Bnfnb GoMamgdl ao-
0 9fm3bamn J9EOIMNL dawobo. 6300b3ngMn ofima-
B6ymn 9mamobo dbmgmnmdn “Mpbyenob” bobjmoom
aMRo@mEodmEs.  owdowdndanmds dogano  Jobybnb-
9320mmd> 0w3nb 03bY snmm, 3oB8mayabo mawo o3-
omHoeaon, fmdmonoy nan LuMadmMAm LodoMmo-
30mmb 80aMmbaBn 5 YIXMIBIMN 3o03d00 NBAbD-
»3nb, Hm3 gMndm bLodoMmaaam3n Rddmbannym.

Bobbm3b, dopmMBn Mo owdogndanennlb JednBandn
3obamnan, fimgo 3fnamen Abnazedy o JomeIMeb bo-
9nBnbemmb vbo83MMIgmn, dgbobndbogn Igbngnb-

3umebg 96omb Bymmpandy 39Bmane6a6. dsembas afn-
amdmb

62madlb ©203B0g6ve bagunammn 3oboManmads, AmMI
Boon oanmadty PBMBagmoymo @fMaban bpgBhnby @
Borgane adbdgmagnnb bxoaboem ©mBYBY Bamade ®@o
8mBmpMangdnb dmdnmmndgde LedmaMgdab AsboBMo®.

Bomom emBab) mMgebadgdgenn adbdgeauno Batom
6o/MB3o00d9mn omdmABes. 8obbmab, 1966 Byab afo-
aman Abngaodad Aodo 003, oMHID afdmBondznamn

Eafhnemn @oyImnd baguorgaanmb oHm3BIa Sfidnadn 3. Suansbnd;
Jnthom LyJdadn: GmEEN Ne 282, SBMBIEIMN Ne 1, Lagd Ne 518.

30003980 @fv@agnga Jofoga dg0ngod). Mmdamng 62
39393307 Bfobanmn Monmbo o EIMI3nBNANbLcI3NL, Jrnb-
09M30b Babangomby Bogngnoby. Mmameiy dmblbgdgde. Jofh-
030 336030 OMOENENS 3oboo YO8mAG6y, Mooy ©n-
©@o© ©uNbMYMLEBI6 bbzamabbzo J3ybnb 82360aMad0 ©o
83b030b3mEE900, Mnbo3NLIG ENE GoEamAsb gnbrno™.

onmnb3n AsBmny3ebo doMmogamn pMmoenyngmn bo-
3ommdmodnlb RoboBafmom. 3nBonmob 8o8n6 Lbgy dao-
@mdmdn gmabmadn omof 0yaBab, dodgob Buiom
obegdmee MBItnd) 803bndmambd) Bom-gomyd
b330k RaByMa. 9o oML, 8gb396300L ML, dohmB3Is
amnammdy dodge ofhgdL JobMo, MMI 1967 Ganb
0360b30  LogoMmmzammdn  LNBMMadAL  AVLLBME
fixdmzo @foban Bybngmbn nade afndm, Mm3gang
89Mnobag Jbamgde. domnob 36n336gmm3060 ngb3dv,
oy 99 bugdgdn HEHY3 dodnd o 3nbn dBgdn - o6obno
©0 @MomEndm 3nnmadebgb 3mBaBnmgmdob o aMmndmb
39fm LNIMgMmIL AsoBaMmnbIdEB6. dodge domnob
390bofho 08 gOJHdo ©d bdmMabadnm EVcBbAm.

LOBEILIAME®, 08 IMmadedn dodged BmbBoBnmymds
39@f Boncm, ngn 1967 Bannb agdaMmaamdn aofean-
3ommo. 0300 3Mndmb a3fnodn ofegdab dds momnym
ofgm3andzemn @obams o dagem axMym SmAmgf-
@dmeb 9o bndmymgdn RooByMmnbo.

0390 3Mn3mB JoMndneab Rvdmanabo nd JgfMomepnb-
03ob bogggogbm b3nbAXBBIMN odoMonyfo, MHmdmab
89339mdnon LbgomabLbgy JambgBo g6agompMo bndmy-
300 AooBfgb. aMndmb Bobamob 833mga domao
2baabndzomn o afngmen Abnzedg Bnbasd bdnfow
nmadEb36 BaMomadl, Loy 0dyYmdNBadmos, MM
930000®0 Moeom @O HJmI3IPE0TIOL Jofagmn
baanbyMn bnBmaMgdnb Bgbobgd, doMmms 98nby, banfo
d9dma3mo 63Mnmgdb 606m o JomnbMong bomngdob
FMobaym gamBaamdn dgmn Jofonmnbo.

8obbm3b, domzs JbemoBN3gaeds 1969 Baymb sLgon
BoBoofibnb BaMmoao Gnoom:

-1

0390 3findm?




Bomgo  obmubndanmobe o ahnamm Abngzodab
3ofEag3omodnb 89Bwaa. 330 aMBMLENG JMongf-
omdo. IMogdengamoe. 39Bycs. LodBybafme, Gmm-
Jmnb Jomgmaby of s@dmAboy 3gmndmbs o Abng-
3000b 8ngfM Bomaan bafnbbna AsByfnmn LndmModn.
JofMonzom gmmimmhnbEgdb amndm aofMmagamnmn
28mbom, v3nHmMA 8nbo J7LIgEnyNaL AvbomgdBy smofiy
bogommdEBY6.

LodgyEBNgMme, 2009 Bgmb JMMNYMOIMAJON d@EEO.
JoHnd3n 08039 Banb 22 nzbabL aoamMnbenm, Bob
8909®73. Mo Jomdommbn amndm ;damabnb 3mBLYMIo-
BmHnoboc3znb gmBMABIBIMISNLY ©s JoMmpan 3bo-
J3nb 9gbobgd BoM3z370nb 3oEAMIIBDY ©OMLELIm..
Jomdopmb afMnBmb AgmMy Emab3y 39beIIMIm Lob-
adn. 030 33EMEIOMEY, Moadd Bmy JgMmgd Bnbo
@000 ©OIMYF. 3o 30mmb 3oa3nmm. 030 336 3o-
33046m, gogbofimo Bmglb 6sbz0, MmMBgmboy Bbmenmm
0moBmbdy bLoydfgdnm nEbmdws. Agdn azaMab bby-
6900b7 3mnambo Adn BnBo3Mgdn, MMBmMIdBIE bogdom
nbgmMBoyno 3Jmboo, memngm HhgmBandznml Infho-
o nbmdmo. 89y 89 8987300bw, B JgMnmonb Bm3-
@oMmaydnob 3nbdy oyo gmpbomnm. aMndmd Lno-
9m3bgdnm  gonbbgbs  Logofogammdn  aopofgdymo
©MmJ)00 O InfMzaamam MvAnmo MdogsMn Bmngnmbe,
Am3gmbog, Hmamiy 3onfMy3o, adbdawengnb 3gMomedn
domnub aobmmodne.

aymmdnemn bLogdfnb dg8maa JommdopmbBy a3Mndmd
bb3zo maab3n 3oa3ny3060, baway Bodwanmn x3bngfnl
Gabogamnb aoMmydmdn mabaenc. Yadmagn Boabn, bm-
00, bgmbobyfn gIMEImn @S @ Jozdmmme 9b-
ym Hmoomby, 9oanadby oy b3edaddy. Jomdospmbas
039000 HMon cwmmbdy Bnaancnmo, ooy GfMgdDy Fo-
Bgfmnann JoMogmn bndmgMadnb EYEBION NBobgdmpe.

hagh ndag Bgon 3atoMo Bognme 3ogemagnbyas-
myo bmpgdnbageb, B wa3Eanm n3pe afMndmb o-
36npma@mbo, bonwoboy JoMomn gmbmALBLBIMYdNL
35 9B Anazamm, 330MENM ©O3IEaNM cdAmbNEIE
BAganomyMoe  Godmmgdgmn nodmbaMn  BoMmBmgdaL
B0gMab* Hn3nb B3bnemamba, MmBmbamay afndm-
bo o Abnyzednb gdbIgenpnnb 8ngm 43 Bmab Bnb
AoByfnamn LNBmMadn DB aomoa3abofo. oby Am-
30-64300 Joofo b3nbRodBamn LegEny. 30bAgBoom
dzamo cwmdnb Adoanb Bobmdn d)3fMn 3nbabndbogn
BmdmpMmob: JoBom Bogndab, gofmod 3odoammdndal,
©mM39600 Jomfogob, momngm gMmImBondgnamnbe ©o
bbgooo b3gdb, MmMAmadnE JoMao bobno, mEbmyde
omofd oMnob. 3y Bomngfgdob aMmdbmdnm 30go30
8960bgaompmn 08 Jomdombob Gedofio, Mmm3amob
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0603noBNaNcey Socn bAJdn RonBgmo © aumaffiy. gb
Jomdopmbn, sbam 3339 boboaddgmn, A326 a3afmno
0300 > 3mdeabygdamn gb8Bmo 93 83bobndbo3
9mBmammdL. Jomdapmbo aMmndm o3 3ofMae bbgs Lud-
yofim3n gomobobmadpmnym, 393ndMmd, nan bomogme
8mdmaMaemand bobggdLo v 03 gdb3gEnEnnb, MmApmng
096 Jofmozgom Jmmaandmeb gfhoa Bmabym.

Jomdopmbn ahndm cnbobl ngms A3gB0t gMmow
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Anzor Erkomaishvili,
Artistic Director of
Ensemble Rustavi.

firsl heard about Yvette Grimaud from my leacher

Shalva Aslanishvili, protessor of Tbilisi State Conserva-
toire. He informed his students, “Madame Grimaud, who
works al Paris Conservaloire, is interesled in Georgian folk
music: she often writes 1o me and asks [or materials about
Georgian songs, and | gladly help her”

Yvetle Grimaud consulted with Shalva Aslanishvili con-
cerning Kartli-Kakhetian polyphonic songs, which later was
the 1opic of her dissertation work.

In 1964, from Grimaud's letter. Aslanishvili learned that
she was planning to visil Georgia to hear these songs in
person and make recordings of them. Shalva Aslanishvili
and Grigol Chkhikvadze, Head of the Georgian Folk Music

the French Gane

Depariment of the Conservatoire, supposed that she would
come to Thilisi in 1965, but she didn't.

Naturally her visit aroused interest not only among Geor-
gian folklorisls: as you know, the 1960s were years of Com-
munist rule. It was practically forbidden to have relalions
with foreigners, and everything was under control: who one
met, what they talked about, what the aim of this meeting
was, elc. This is why “appropriate organs” got interested in
Madame Grimaud's visit; they carefully studied lhe French
scholar's personalily, and her plans in Georgia.

This was the reason for her delay.

In 1966 Shalva Aslanishvili received a letier stating:

me scho-

Yvette Grimaud'

Preserved in the Nauonat Archive of Georg:an Minislry of Jusuce,
n Prol. Sh. Astanishviti's private archive Nz 18897



At the time the Georgian Minister of Culture was Otar Tak-
takishvili, the great Georgian composer, great lover of the
Georgian folk songs, and an outstanding public figure. He
immediately understood the value of the French scholar's
visit, as he was well aware how unique Georgian folk
polyphony would impress Europe - it was inconceivable to
take national culture out of the Soviet Union, as any national
phenomenon was presented to the world as “"Russian”
Taktakishvili took the responsibility on himself, used the
major prestige he had in the Georgian Government and did
everything to make Madame Grimaud's wisit possible.

Grigol Chkhikvadze was appointed head of the expe-
dition; according to his plan, Yvette Grimaud would visit
all parts of Georgia together with Georgian folklorists and
listen to the most renowned folk singers.

| remermber being In Otar Takdakishvill's office when Gri-
gol Chkhikvadze and the celebrated music historian Anton
Tsulukidze came in. Prof. Chkhikvadze introduced the plan
of Gnmaud's expedition to the Minister. Mr. Taktakishvili ap-
proved the plan and involved the entire government in its
realization - special instructions were sent to the regional
authorities, asking them to ensure a high-level-reception of
the French guest and her entire expedition, and to prepare
singers for recording sessions.

The well-prepared expedition was very successful. | re-
member, in 1966 Grigol Chkhikvadze brought my grand-
falher Artem Erkomaishvili to Tbilisi to record Georgian
traditional chants. Since other chanters were not alive at
the time, Artem had to record the chants alone on several
tape-recorders. Once, during a break, Prof. Chkhikvadze
told Artem that the French musician Yvette Grimaud would
come to Georgia to record songs in June 1967; she would
also go to Guria and it would be important if Artem and
his brothers Anania and Ladiko would take part in this and
perform Gurian songs lor her. Artern was delighted by this
and agreed with pleasure. Sadly, Artem could not take part
in this project as he passed away in February 1967. But in
Guria, Yvette Gnmaud mel Artem’s brother Ladiko, who
recorded songs logether with old Gurian singers. From
Panis, Yvette Gnmaud had brought the best recording
equipment available at the time with which she recorded
unique songs in different parts. After Grimaud’s departure,
Prolessors Aslanishvili and Chkhikvadze frequenilly received
letters from her where she wrote that she had prepared
radio and lelevision programs about Georgian folk songs
and also often published articles in Nino and Kalistrate
Salia’s French journal Bedi Kartlisa.

| remember that in 1969 Shalva Aslanishvili received
a letter stating:

Ay program on Georgan traditonal 1iusC orepar=a tor French

Rado and Telcwision was snown at Eanburg) Fesi.
port. Georgian traditional music was a Jisc

.asa
ry for tre scholars

and mus:c historians from different countries, for whicn i amn very

giateful to you'

7 Prasarved in the National Archwe of Georgsan Manstry of Justce,
n Prol. Sh. Astanishwih's private archive Ne 282, extraction Ny 1, fig Ne 516,

Yvette Grimaud?



Afier the passing of Shalva Aslanishvili and Grigol Chkhi-
kvadze, contacts with Yvette Grimaud practically ended.
Unfortunately, the songs recorded by Grimaud and
Chkhikvadze were not found at the Georgian Folk Music
Depariment of the Conservatoire. Georgian folklorists
thought Madame Grimaud was not alive, and they did not
speak about the expedition materials any more.

Fortunately, relations were restored. We flew to Paris on
22 June 2009 once Mrs. Grimaud had given her consent to
deliver the audio recordings and essays on Georgian music
to the Tbilisi Conservatoire.

We visited Yvette Grimaud at her place the following day;
she was waiting for us, as Zoé Permet had called her the
previous evening. Madame Grimaud opened the door and
welcomed each of us; she was particularly happy to meet
Zoé, whom she had known only by phone. Upon hearing
my surname she remembered my ancestors, about whom
she knew vast information; as mentioned earlier, she had
met Ladiko Erkomaishvili in person. Then she asked me if
any of the singers of that lime was alive. She remembered
her time in Georgia with pleasure and asked about Tamila
Tabagari, with whom she had become good friends during
the expedition.

After a cordial conversation, she led us to another room,
where we found ourselves in an environment suitable for a
true scholar: lots of books, sheet music, handwritten pages
and tapes lying randomly on the grand piano, 1ables and
chairs. Madame Grimaud pointed to a shelf where she kept
originals of Georgian songs.

We removed sheel music from a small table, and put
Madame Grimaud’s tape-recorder on it, from which we
would get the sound of Georgian recordings; next to it
we placed our “Nagra” tape recorder, specially brought
from Thilisi to transfer the songs recorded 43 years before
during the expedition of Grimaud and Chkhikvadze. Thus
we arranged a small sound recording studio. We heard the
voices of many brilliant old generalion performers, familiar
to me: Kamil Takidze, Varlam Vashalomidze, Domenti Kar-
chava, Ladiko Erkomaishvili and others, who had passed
away a long time ago. | was overwhelmed with gralitude
to this woman, on whose initiative these voices had been
recorded and preserved. The elderly woman was sitting
beside us and listening to these wonderfut singers with
closed eyes. Madame Grimaud was obviously in a different
world; | think she was imagining the faces and moments of
the expedition when she was together with her Georgian
colleagues.
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She sat with us for quite a while and recollecled the ex-
pedition days with eyes full of fears. Then she became tired,
apologized and wenl to another room. We worked until lale
and recorded dozens of songs. The sound engineer Mikheil
Kilosanidze and iechnician Akaki Kutelia had to work hard.
The fact is that the tapes frequently tore, as they were old,
and had to be restored. Besides, the tapes were dusty, which
made the tape recorder dirty, and the membrane needed to
be Irequently cleaned in order to receive good sound.

Yvette Grimaud gave us descriptions of all the tapes,
typed in Georgian, indicating the performers’ surnames,
place and date of recording, song titles, texts and different
comments, which Grigo! Chkhikvadze had recorded.

In the audio recordings Grigol Chkhikvadze himself an-
nounces the song tilles, the performers’ names and the
places where the recordings were made, which, along
with his texiual recordings, greatly facilitaled our work;
otherwise it would have been very difficult to guess who the
performers were and to recognize many songs that have
been forgotten today. If something was unclear, Zoé Perret
asked Madame Grimaud and she explained everything
with pleasure.

Our group was accommodated at a hotel very close to
Madame Grimaud's house. During our ten-day stay, we
went 10 her place at 9 o'clock every morning and worked
until late. | made notes aboul each recorded item in my
nole-book. This helped me a lot in processing the material
in Toilisi. Madame Grimaud always waited for us, well-
prepared. Obviously, she was delighted that the material
she had recorded in Georgia decades ago would return to
Georgia and be published as a book.

One morning, she showed us photos taken in different
regions during the expedition; among them was a photo of
a young Georgian soldier, who had been taken as a prisoner
in France during WWII, then he was lost and the family
knew nothing about him, When Madame Grimaud was in
Imereti, the soldier's mother had asked her if she could
make inquiries about him in France with this photo. Yvette
tried much, but all in vain. She was very concemed about this.

Yvette Grimaud became accustomed 10 our daily visits;
at leisure she told us about her impressions of Georgia.
With love and respecl, she remembered Shalva Aslanishvili,
Grigol Chkhikvadze, each member of the expedition, the
singers she met and the unforgettable meelings imprinted
in her memory forever. Despite her age, she had a brilliant
memory. Towards the end of our work we recorded a leng-



thy nterview with her. She was opposed 1o the 1dea (it is
no tme for me 1o take photos), but we nsisted and took
a photo with her We cordrally said goodbye 10 our dear
hosless, who stood on the balcony waving her hand to us
with tears in her eyes. until she lost sight of us.

Yvette Grimaud allowed us to make copies of her com-
plele collection, and we delivered both, published and
unpublished copies, to the Conservatore.

We brought these materals to Thilisi. It should be said.
in Mikheil Kilosanidze's honour, that he worked all summer
with us, cleaning the recordings. arranging them as “master
discs” and preparing for publication.

In Seplember 2009, we delivered the enure collection 1o
the International Research Center for Traditional Polyphony
ol the Toilisi State Conservatoire.
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Tamila Tabagari,
participant of the fieldwork:

ltwas July of 1967; | had just completed my classes
and exams and was already a fifth-year student at
the Conservatoire, when my teacher Grigol Chkhikvadze
told me, "We are preparing for a major folk expedition
and | want you to join us; it will be historic”. It was indeed
historic, because, as | learned later, among its participants
was Yvette Grimaud — a professor at the Paris University,
a great musician, and a lover of Georgian music. Georgian
folk song was one of the spheres of her enthusiasm and
scholarly study.

The expedition members were Prof. Yvelte Grimaud;
Elene Topuridze — Associate Professor of Tbilisi Stale
Conservatoire, and Head of the Department of Foreign
Languages; Elene Gachechiladze — a teacher in the Vocal
Department (Chkhikvadze's spouse); and two fifth-year
students, Lia Kalatozishvili — theorist, and myself, Tamila
Tabagari — folklorist. The expedition was led by the Head
of the Georgian Folk Music Department, Prof. Grigol
Chkhikvadze - a brilliant person.

| became acquainted with Yvette Grimaud at the Thbilisi
railway station while wailing for the train. She was a short,
elegant, simply-dressed lady with a severe look. My single
cassette tape-recorder over the shoulder looked miserable
compared to the French scholar’s recording device.

The expedilion had an extensive plan - fo visit all the
parts of West Georgia: Achara, Guria, Svaneti, Lechihumi,
Racha, and Samegrelo-Imereti, and record folk songs.

In the 1960s, under the Communist regime In Georgia,
hosts were very careful in their relations with foreigners.
“High guests” (as they were referred 10 at Lhe time) were
received in the presence of Heads of Regional Committees
and other Party officials. Heads of Cultural Houses and
Cultural Departments worked with us; they provided us with
well-considered plans. They had selected distinguished fa-
milies to host Madam Grimaud, to give her a good impres-
sion of Georgia.

First we visited Achara, one of Georgia's particular re-
gions; in Batumi we were joined by Acharan folklorists, Ali
Mskhaladze among them.

| don't know why | have such a vivid memory of the
Acharan village Tsgawroka - for its indescribable beauty
or for the wedding party where we found ourselves. We
were invited to a party celebrating the mariage of a very
beautiful couple dressed in Georgian national costumes.
Wae recorded table songs, groomsmen's songs, and exam-
ples of lyrical, ritual, and travelling genres. This was a brilliant
demonstration of Gurian-Acharan lolklore. Madam Grimaud
was particularty impressed by the work songs. “Tomorrow
moming we will have a recording session in the com field.
The session will be held against a picturesque background,
and you will have a clearer idea about Georgian folldore®,
Chkhikvadze promised her.

The promise was kept, and the following day we found
ourselves Iin the comfield with about ten people hoeing
com, accompanied by Nadur, The song rhythmically
merged with the working process, and the final stage of
the song — when all the vocal parts gather and announce
the completion of the work process - inspired Lhe guest so
much that she wanted it to be repeated. She listened to
this section as if it was a highly artistic example of classical
music.

Madamn Grimaud shared her impression with us: “lunder-
stood: the song started calmly, and was completed in slow
tempo. | heard the song being performed by stanzas, then
the stanzas shortened and the tempo accelerated. Then it
reached a frantic tempo, and | heard vague exclamations.
Here the singing tumed into a contest, as if one group was
competing with the other”.

in Achara we also heard and recorded other collective
work songs - Khekhvavi and Elesa. After Achara we
visited Guria. Here Viadimer (Ladiko) Erkomaishvili joined
the expedition — one of the most brilliant representatives
of singers' dynasty. He accompanied us throughout Guria.

In Makharadze (today's Ozurgeti) we visited Givi Toidze's
family (Givi was Head of the Makharadze Department of
Cuiture). An old carpet on the wall with beautifully dis-
played Georgian folk instruments on it, a party table, and
sound recording equipment created an appropriate
atmosphere.
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The songs were performed in the tradilional order: first
Chven mshvidoba, which was followed by a number of
Gurian songs. The evening, saturated with Gurian humour,
left an unforgettable impression. Grigol Chkhilcvadze explai-
ned the peculiarities of Gurian song, while Madam Grimaud
surprised us with her knowledge of Georgian song.

We visiled several villages in Guria. New examples of ritual,
work and long table songs were a treasured acquisition of
our expedition.

Madam Grimaud could not help expressing enthusiasm;
Madam Elene Topuridze translaled how the guest was
amazed by the talenl of the people who created this
valuable polyphony and preserved it for us.

In the evenings we again listened with pleasure 1o the
day’s recordings. Madam Grimaud expressed her interest
in everything. These “creative evenings” were important
experiences for us, the young members of the expedition.
The next place on our expedition map was Svaneti. It
was my first visit there. | was full of amazement and inspi-
ration. Of course, the snowy peaks of Ushba and Tetnuldi,
beautiful towers, and distinctive architecture, all brilliantly
merging with the severe natural setling, made strong im-
pressions on the guest.

On the second day, some Svan performers sang Jgra-
gish, Shgari da lashgari, Vitsbil-matsbil, Mirangula, and Lile
at the House of Culture in Mestia. The recording session
went on with some difficulty. Madam Grimaud noticed a
major difference between ihe live and recorded singing.
She understood thal Svan folklore could not be performed
in a closed space. We continued the recording session
outside. This filled her with admiration — she observed true
devolion to ancestral traditions and archaic roots in the folk
performers of Svan round dances.

Madam Grimaud took note of Grigol Chkhikvadze's com-
ments on Svan rituals, their peculiarities and the chordal
system of polyphony.

A miracle was waiting for us the following day - it sno-
wed in Lenjeri. After the forced two-day break caused by
impassable roads, our expedition headed to Lechkhumi
and later to Racha; our host, the Head of the Oni House of
Culture, Gigla Japaridze, was an interesting person. He took

Unforiunately, the alk C audio in Zemo Racha
are not encountered in the documentary matesial of the expedition o in the
rmusical archive transmitted by Prof. Grimaud {ed.).
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guiding us upon himsell. The beauty of Rachan villages and
local colourings made us feel particular warmth. Madam
Grimaud was immediately fascinated by ordinary Rachans,
who, despile their poverty, were generous with guests.

We started by recording songs from mountainous
Racha; we had to get to unapproachable roadless villages
on foot, bul here we encountered numerous untouched
examples of folklore. Madam Grimaud was inspired by
Mkis simghera, Mushuri (Tokhnuri), Kriste agsoga, Alilo,
Tseretelma dagvibara and many other songs performed
against the beautiful natural background. Mountainous
Racha is located close to Svaneti, which is why Madam
Grimaud quickly noticed Svan intonations in Rachan
songs.'

The Svan influence became weaker in Zemo and Kvemo
Racha, replaced by Kartli-Kakhetian and Rachan songs. In
antiphonal and round-dance performance, where we heard
three-part round-dance examples, Prof. Grimaud focused
her attention on 1he bass: “It is a pedal point, while the
two upper parls are moving in the third. This is a classical
example” She could not hide her astonishment afler
listening to a song with gudastviri accompaniment - this
simple instrument produced amazing sounds.

As we learned at this place, the expedition program also
included a rest at the mountain resort Shovi. Al the time,
Shovi was a well-groomed place; we were accommodated
in a governmental rest home, surrounded by ineffable be-
auty. We found ourselves in a completely different world -
high mountains, natural springs with healing properties.
A natural carpet embroidered with wild flowers... Madam
Grimaud's stern look was replaced by romantic calmness
and pensive silence. Sunken into herself, from time to time
she hummed Georgian songs.

From Racha, the expedition headed to Samegrelo. Up-
on hearing the sweet Megrelian language and music, Ma-
dam Grimaud immediately felt herself within a different dia-
lect and environment; she heard lyrical examples including
Megrelian Chela and Bedinera, Ocheshkhvei, and Khemkh-
vaia performed one after another by different ensembles.
The guest patiently listened to songs about the Communist
Party, party leaders, and collective farms, although | am
sure she preferred to listen to genuine folk polyphony. Every
evening, we returned to the hotel full of new impressions.
Sometimes we had fun - Prof. Chkhikvadze would offer



to play a game of backgammon. | did not know how to
play but Yvette turned out 10 be a reckless player. Cheerfu!
exclamations, laughter and singing were heard all around-
Elene often hummed parts from classical operas, while
Prol. Chkhikvadze cheered us with Gurian humour.

The final stage of our trip 10 West Georgia was Imereti —
my native region. | was as excited as if it was my first lime
there; | wanted our guest to have distinguished recollections
of Imeretian folklore and nature... In the village of Siktarva,
in the Terjola district, the locals welcomed us with a big
party - "visiting Siktarva is not a joke" they sang - indeed
the Imeretians were prelly good hosts. We recorded many
lively, Joyous songs in the villages ol the Terjola, Zestaponi
and Kharagouh districts - short and long Mgzavruli songs,
and rhythmic and lyrical examples.

The situation in Kharagoul: district was the best. It was asil
cilization had not penetrated into it's mountainous villages.

At the party, we heard different variants of Mravalzharmier,
and both short and long examples of the lyrical Mgzavruii.
Upon hearing krimanchuli, Yvetie remembered the songs
we had heard in Guria. Prof Chkhikvadze explained lo
her thal “krimanchuli is encountered in Guria, Achara and
imereti, where songs are based on the principle of contrast
polyphony but the most developed forms are disseminated
in Guria™

The Imeretians sing Naduri and Khelkhvavi wilh more
easiness and more “gracefully” than the style we had heard
in other regions, which the guest also noticed.

After our month-long trip to West Georgia, we dispersed
and the expedition continued in East Georgia.

1 will never lorget my time with this historic expedition,
of which I have indelible memornes, and which had a great
influence on my future prolessional activity.
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Giorgi Salukvadze (Jr)":
Son of the famous song master
and choreographer Giorgi Salukvadze

was Jin the spring of 1967 when Yvette Grimaud,

| a professor at the Sorbonne, came to Georgia on a

scholarly mission, aiming to record songs from ditferent

parts of our country. She was working on a doctoral
dissertation about Georgian traditional polyphony.

This honoured guest was accompanied by Prof. Grigot
Chkhikvadze, among others, to the city of Makharadze
(known today as Ozurgeti). The regional administration
asked my father, Giorgi Salukvadze, a Merited Art Worker
of Georgia, renowned song master and choreographer
(and later recipient of the title “People’s Artist of Georgia”),
to guide the guests and assist them in recording folk songs.

First of all, Father took the guests to local sights; then
he invited Prof. Grimaud and her company at a table and
record the songs there, so that the singers would feel more
natural, in a habitual environment for them.

The table was laid at our place. Among the guests the-
re were wonderful performers and my father's friends: Do-
menti Karchava, Varlam Vashalomidze, Shermadin Chkua-
seli, Kote Papava and others specially invited for this.
Father led the party according to the okd order; each toast
offered by the tamada was followed by a comesponding
Gurian song.

Gradually the banquet accelerated; a small tape recorder

was on the table beside the guest, but the singers were so
carried away by celebrating that they did not notice when

“Dear Sir! My beloved and inseparable friends,

their singing was recorded. So naturally Madam Grimaud
recorded 25 songs that evening.

Next day, Father invited the guests from abroad and Thilisi
10 breakfast at our place. It was a sunny May moming; the
table was laid in the vine arbour in the yard, surrounded by
greenery; alongside the hissing samovar there were small
pitchers plugged with com stigma and silver bowis on the
table. Certainly, there were toasts too.

Father took a chonguri and sang a few songs, together
wilh my mother—Tamar Partsvania—and our guests from
Thilisi, for Mrs. Grimaud. The inspired guest listened to the
singing with pleasure and recorded Gurian lyrical melodies
accompanied by chonguri.

Suddenly, the singing of a mistle thrush was heard - the
surprised guest did not understand from where the dulcet
sound was coming. It tumed out that Father had recorded
the bird's singing on his small tape recorder; he handed
the recorded piece and two small silver drinking horns to
Madam Yvette Grimaud as souvenir.

This fact was reflected in a short piece on Georgian State
Television dedicated to Yvette Grimaud's visit to Giorgi
Salukvadze's family.2

After about a year, the regional administration received

an envelope with two letters from Paris. In the letter for my
father Yvetie Grimaud wrote:

]

Your Heavenly grace. unforgettable hospitality. and most devoted support helpec me win; | successfully cefended
my docioral dissertation. | am happy: may Heaven not deprive you of happiness. | will always remain indebted and

devoted to you".

' Weuoorea«ulloTarmrsuu«adn the granddaughter of Giarg!
- for iding us with his
¥ https://www.youtube. lewald\‘N-mTol-MDk {27.07.2018)

Yvette Grimaud
Paris, 1968

—_—

|
|
With profound respect, l
|
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300 8Mndmb, 308mAgbnm gMaba gobmaybnam-

mmaL, Jomorgmo bobmaoemgds nbmob, Hmamiy
If-gfo nf3zgm magboofigm Hebmam 83ebnMb,
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@mogdmmdody, bammabgdnl Lbgzoobbze @MMBadn
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9700078, MmBEmAL abogbnmn dbmmme amabyymob-
o3nboo Bobobzomdn.

ngn, 33nfhgomgb ymamobo, nym gdmgdgon, of-
®obon, Mm3gmog doxmnebo Ledysmmb o, oo 3m-
Mnb, bombyMn Bbognb Lodysmmbag gLoHNIMYE
200g300000. ©nE0 nym 8ob 3oM3gImAymgms aomEgdo,
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03060 3Mndmb dnmaMagnobe o bmngm BnbBMogy-
89089 673ML 3nHYMdc Bnbna) nbAIM3NYG, Hmdgmmng
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Babgamnb o8 oo o30mMNMIOIENds  MHBnbymdo
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Logmubennb gmMm3pmab aofEI3amMBILY* @3 badm-
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3m@aJ6300b bndyofy @, Mmammy Bnbn Bo3MmmA3ndn
oEabaMgdgh, ¢ bLopagbob 60-006 Bamgddn gofh-
nge bomby® bedegMaddn sbabgmn Mysmmdab Jba-
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enowned French ethnomusicologist Yvette Grimaud

R is known to Georgian society as one of the first

legendary foreign scholars who broke through the fence

of Soviet isolation and came to Georgia in 1967 1o record

unique Georgian folk songs in various parts of the country

and later wrote a great deal about Georgian traditional
music.

Yvetle Grimaud was not simply an ethnomusicologist
who studied the music of various cultures.

She was a composer and pianist who grew up on the
best traditions of French music. She was a pupil of Oli-
vier Messiaen, one of the grealest 20th century French
composers, and a friend of Pierre Boulez, Karlheinz Stock-
hausen, Serge Nigg, and Nikolai Obukhov. One of her
interviewers. Taos Amrouche, refers 10 her as a “Pioneer
ol avant-garde music” The recording of Pierre Boulez's
second piano sonata as performed by Grimaud is one of
the best and most popular on the internet.

Her beliefs, in my opinion, are best expressed in her two-
sirophe prose poemn “Aubier” (white willow), which reflects
the worldview and feelings of 2 musician, arlist, philosopher
and frequently myslic. This unusual verse metaphorically
speaks of the eternity of oral iradition heritage, its intangibility,
ihe possibility of its transformation into different art forms
and presents it as a medium connecting heaven and earth,
whose message is accessible only for the “heart's eye".

She was first and foremost a creator and artist who had an
aesthelic perception of the entire world, including folk music.
Everyone around her was astonished when this renowned
musician-performer, a bright representative of the French
piano school, declined a performer’s career and decided to
dedicate herself to research on traditional music.

We learn much about Yvette Grimaud’s biography and
aspirations from her interview broadcast by the French
Radio channel (O.R.T.F.) on 16 and 20 May, 1969 in Taocs
Amrouche’s cycle “Star of Success”.

She was born and spent her childhood in Algeria, where
she often went for walks alone, first felt the infinity of the
“holy earth” and heard the music of the Kabyle people, their
“endlessly capacious” singing and “subtle vibrations” which
filled the entire space and reached the profundities, just like
“the movement of silence reaches infinity”.

From here comes the amazing ability of “listening to
silence”, the sense of “intensity of life, as the support for
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etemnily”, which was revealed later in Yvette Grimaud's
philosophical-cosmogonic attitude towards music.

At the Conservatoire National Supérieur de Musique de
Paris she studied piano and also composition. She was
Messiaen's student and ltogether wilh her friend Pierre
Boulez she showed a great interest in Messiaen’s lectures
and experiments, and in the music of the Kabyle people
and of Indonesia and Alfrica, which helped Grimaud find her
own world, the world of oral tradition.

But before recognition came, she was looking for a new
sound in contemporary music and perfect transparency
in Mozart's divine music. Probably due lo this, in her
performance manner the renowned French music critic
Serge Moreux highlighted an amazing symbiosis of solidily
and softness, sensuousness and expression, and one of
the greatest French pianists, Alfred Cortot, referred to her
as a brilliant performer of French music. Oliver Messiaen
wrote the following about Ms Grimaud: “With my full hope
for the brilliant musical career that lies ahead for her and in
recognilion of her profound musicality”

Alongside Yvette Grimaud's first spiritua! father Olivier
Messiaen, who directed her searching, another one emer-
ged: Constantin Brdéiloiu, her teacher of ethnomusicology.
Inclined to the exolic and mysterious, Yvette Grimaud was
greatly influenced by the authoritative Romanian scholar
who, like Bartok and Kodaly, sought archaic roots in music
and found them in the rustic layers of folk music.

We often encounter this viewpoint in Yvette Grimaud's
works on Georgian music, as she believes that traditional
music, if it is still alive in a culture and is slill inseparable
from people’s life, is a continuous heritage that carries with
it values already lost in the Wesl.

This is how Grimaud thought, but since the 1950s
ethnomusicology has practically abandoned the search for
heredity. In my opinion, the main reason for this is what the
scholar mentions: technical progress in developed countries
and new civilizalion significantly changed the prevailing va-
lues. Attitudes towards the past and tradition also changed,
and societies focused on contemporary issues.

Yvette Grimaud refers to this epoch as “full of contradic-
tions” and “cleaved”, but in remote parts of Georgia where
“urban traditions have not yet been introduced and where
last year's snow still lingers in the shade” she collected songs
from folk performers and in them she finds a "hymn from the
serene beginning reminding of the first fruit of a grand holy



country” Here she has a sharper leeling of lhe link between
the “inevitability of life's formula™ and “the silent trace to the
final haven”; she sees how people in “the entire community
are closely connecled with each other and are nounshed
from a similar echo”, but in order to feel this, one should have
walked on a “similar path”, should be able 1o “percenve the ‘my-
sterious’, the ‘imperceptible’ via “abilties finer than hearing...”

Grimaud herself had such abilities. In the harmonious
singing of the Georgians in the 1960s she could feel
“the remote call of the ancestors from time immemorial”
“a broader orgin than just what it has inhented” and to
see the "existence of the invisible world” confirmed by
"harmonious, subtle forms” of expression

For Grimaud, Georgian folk singing 1s “older than Hea-
ven” an “unknown hymn transmitted from a holy country
to dawn” “symbol of the first word of the beyond... In her
opinion folk performers are “nounshed by the source” which
"links them spintually”; they have “"anonymous recollections
from the beginning of humanity” but “ornaments of the
hymn created from silence increase and fill the space
where singers conquer summits”

The source for such associations was the traditional milieu
in which lhe French scholar found hersell in Georgia, where
despite the prohibitions of the aulhonties, people gathered for
ntual celebrations, which started by “"mentioning the Almighty
God, and continued endlessly” and "the toasimaster ren-
ders honour 1o heroes, heavenly forces and saints

For Grimaud, the steadiness of lhe Georgian mountain
dwellers' astral beliefs was parlicularly impressive. To
explain the reality reflected in Georgian folk songs in lhe
1960s, she finds sources of inspiration for the performers
of these songs — simple people in this world. Despile the
fact that the Chkhikvadze-Grimaud field work did not
encompass all regions ol the East Georgian mountains
(due to impassibility of roads. as she says), in her essay
aboul the Svan hymn Lile she often makes parallels with
Tushetian-Pshavian-Khevsurelian beliefs and modes of life.

In Grimaud’s world we can see the reflection of evolutionistic
or structuralistic approaches, races of astral mythologism
and Levi-Strauss' binary opposition, when she speaks about
the “symbolic thread connecting the earth and heaven”

Her profound knowledge of Georgian history and the
Georgian people's spirilual cullure, evident from every line
of her works, confirm her great competency as an ethno-
musicologist.

In the 1960s, American-European anthropological-musi-
cal circles considered as outdated the approach of Bartok.
which attributed particular signilicance to the authenticity of
traditional music. This meant that ethnomusicologists were
only interested n what they heard in the contemporary
context and not the historical world outlook that the malerial
they heard was based on. This was due 10 the characteristic
changes ol American-European industrialized soctety,
including a complete change in the context of traditional
music and social menlalities. In Georgia, Grimaud found
a different situation: despite totalitanian Sowviet rule and
the corresponding ideology, Soviel collective farms and
limited technical progress, simple people still lived in a
world which drew on their traditional culture; despite the
persecution of the church by the government, they had
mantained respect for their ancestors and were devoled to
the traditions transmitted by them.

In Georgia, Yvette Grimaud was welcomed by the peop-
le. who, as she says in her last interview “lived in the Old
Testament™ In the essay dedicated to Svan song Lile she
writes: “The traces of many ancient customs have survived
nol only in Svaneti, bul all over Georgia™

In order to understand what was going on in Georgia
at the time, it is interesting to consider the situation she
describes in the aforementioned interview, i.e. how hospi-
tably she was received and that “ritual festivals were held”
for her in East Georgia. She writes: *| knew the Georgian
language well enough to understand when the tamada
asked the host whether he should propose “that” toast in
my presence. The response was: you can completely trust






this lady. Then the last toast was to God, despite that fact
that this was forbidden”.

She is the first Western scholar who clearly saw that for
the Georgians tradilional singing was an organic part of
their spirilual and cultural life. This explains why she took
an interest not only in the history and ethnography of this
people, but also in many nuances of their spirilual substrale,
drawing on the fundamental work Le systéme réligieux de
la Géorgie paienne, Analyse structurale d'un civilization,
1968 (“Religious System of Pagan Georgia") by Giorgi
Charachidze — a Georgian researcher, anthropologist and
linguist living and working in France and a professor at the
National Inslilute of Oriental Languages and Civilizations
(INALCO). He had never been to Georgia himseif at the time
when he wrote the book, although he drew heavily on the
works of the Georgian anthropologist Vera Bardavelidze
and other Georgian sources.' Sadly, this book has never
been translated into Georgian, but numerous quotes re-
ferred to by Grimaud clearly lestify to the competence
and broad historical and cultural outlook of this renowned
scholar. The world described by Charachidze in his book
is familiar to Grirmaud, and that is why she enthusiastically
shares his vision and writes not only about the ancient
origin of Georgian song, bul also about lhe gold collecting
activities of “ancient Colchis”, “Pelasgians”, Chaldea and
the Kardukhis, Georgian cullural connections, and finds old
Assyrian, Hitlite, Babylonian and Sumerian traces.

“Georgia of East Europe” is how Grimaud refers to our
country, probably to avoid confusing the name “Georgia” with
the US state of Georgia. In the extrerne Southeast of Europe
she discovered a world that the West was already estranged
from, where she was inspired by the “uninterrupted tradition”
preserved until the 20™ century and the “courage and sincerity
of this nation, which despite everything, managed to pre-
serve a heritage which the world has already lost”

Yvetle Grimaud, a person and scholar of high culture,
is distinguished by her particular sense of gratilude. She ex-
presses this in different ways, for example to Viadimer Akh-
obadze, the collector of Svan songs and compiler and editor
of a collection, Grimaud dedicates an essay about the Svan
hymn Lile; in the notes of the essay she mentions the important
work of collecting Svan songs by Svan singer Platon Dadvani,
and Mrs. Tamila Tabagari’s help in transcribing the musical
text of Lile and expresses her gratitude to them.?

This information was provided by Frank Kane. Giorg: Sharashitize was a
teacher of F.Kane who moved to Paris in 1988 to study Georgan language
and culture with um and Dominique Eligoulachwili_,

Yvelle Gnmaud. “Symbols of a Svan Song™, in this book, p.71; p.78 *Georgia
Religios Hymns®, in this book, p. 89.

Grimaud lries to indicate the contribution of each person
who she particularly remembers from her field work. For
example, she describes Davit Rusitashvili's singing of
Orovelawith inspiration?, recollects “subtle ornamentations”
of Tsiala Lekishvili, a performer of other variants of Orovela*;
among Gurian singers she distinguishes Viadimer (Ladiko)
Erkomaishvili — a representative of the "brilliant dynasty of
singers”, greally respected for his deep knowledge and
kindness, which he expresses to everyone around him”.%

At the end of one essay she writes: "We are grateful for
the understanding and assistance, not only during our trip to
East and West Georgia, but in Tbilisi as well, where we met
many renowned people” and she mentions each person.®
Ol these people, she was obviously particularly impressed
by “Doctor Serge Tsuladze”, the translator of “The Knight in
the Tiger's Skin” into French, writer and scholar, who had
relurned 1o his homeland from emigration in France, and to
whom, after about a decade, she dedicated the essay “On
the Ormamentation of Some Georgian Songs™.”

In Grimaud's comments about Grigol Chkhikvadze and
Shalva Aslanishvili she goes even lurther, referring 1o them
as distinguished figures.® From the French scholar's letters
to Aslanishvili we realize that she was studying Georgian
folk music from his essays and often asked the aulhor for
explanations. This correspondence, in Grimaud's opinion,
was very important in the preparalion for her field work, and
their direct relationship determined lhe success not only
of ihe expedition, but of her research as well, as thanks
to lhe scholars "I discovered [...] a different transmission
of memory, which provides an understanding similar to
long mobile heredity™; this enabled her, beyond Soviet
ideology, to see in Georgian song the spiritual world of its
creators and led her to say “The reality which has no age is
alive among the Georgian people”.'®

As Grimaud wrote, only a person with a particular intuition
and emotional constitution can listen with the “heart’s ear”
and understand this. She was clearly such a person.

Yvette Gnmaud. “Georgan Sang Orovela from Kanl-Kakhet™, n thes book, p. 82.
Ioid

Yvetie Grimaud, “Georga Religous Hymns”, in this book, p. 101,

Yvette Grmnaud, “Oraly Preserved Signs of Mus¢ Constancy”™. in this book, p. 54.
See in ths book p. 58.

Yvenie Gnmaud, Novelties i Tradibonal Mus:c, in ths book, p. 100.

nd.
@ Yvette Gnmaud, “Oraly Preserved Signs of Musc Consancy™, n thss book , p. 54.
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Interview with Yvette Grimaud

Recorded by Anzor Erkomalshvili
and Zoe Perret
in Paris on 27 June, 2009

A. E.: Mrs. Grimaugd, let’s start from the beginning - plea-
se tell us about the musical environment where you grew
up and the path which brought you, a renowned pianist, to
ethnomusicology.

Y. G.: | was bomn in Algeria. My mother was engaged with
my upbringing (women did not work then), and my falher
was the head of a department at an electric company. He
took an interest in ethnology: this is why we walked a fot in
the desert, where there were no roads, and went for walks
in the mountains, where the Kabylian Berbers lived. At the
age of four, | was greatly impressed by the echo of their
flutes in the mountains, the ritual pacing, and the savage
environment; when children were sleeping on the ground,
hyenas, snakes and other kinds of animals strove to creep
into the car...

At home | tried to express my impressions via beautiful
tunes on the piano. Having noticed my talent, my molher
sent me to Vincent Lorca - the most renowned teacher in
Algeria, and the greatest Spanish pianist. He was an elderly
man and | was like his child. Soon | had good results: al the
age of 6 | had already performed in concerts and received
all possible kinds of diplomas in Algeria...

When | was 12, my parents decided to move to Paris for my
future education. They behaved exaclly as my grandfather in
his time - they gave our beautiful apartment and precious
old things to the neighbours as gifts, and brought only rmy
toys and things related to music with them. This was a very
touching gesture. They too were idealists...

In Paris | met wonderful people and graduated from the
Conservatoire with highest grades. Howevey, this was not
what | was looking for. There was not such an amazing
resonance at the Conservatoire as | had looked for and
found in the mountains. | got acquainted with nice, clever
people - for instance, Madame Meyer, a solfeggio teacher,
as well as Madame Silege and Madame Precossat, who
taught fugue to me. | also studied harmony...

Together with Mr. Estive | worked on orchestra scores.
These were wonderful people, but their approach was
different from what | intemally felt, this thing that was so
precious to me.

A surprising thing happened when | was 17: | got
acquainted with Messiaen. Many people performed his
music then. | went to him in order to play his preludes,
and so | became his student. Messiaen gave lessons at
the home of his friend, the Egyptologist Guy Bernard de la
Pierre, the most mysterious house in Paris, in which there
were many amazing Egyptian antique things. These lessons
were far more complex than those that he gave us later at
the Conservatoire. At the lessons he went farther. Yvonne
Lorel and | prepared piano reductions of his symphony
scores, as we had both had this experience with Mr. Estive.
We touched upon many contemporary composers who
were not so famous yet: Schénberg, Berg, Webem, our
Iriend composers Stockhausen, and Boulez, whose Piano
Sonata | was first to perform.

We were all Messiaen'’s students; he took us farther and
taught us to think about the mysterious world, expressed
not only by music, but by painting or sculpture. He also
taught us how to find the path we were looking for. This
was the process which he directed. Later there were
Maurice and Ginette Martenot’, but for many young people
Messiaen was and still is a real catalyst in the search of
young people, regardiess of the fact that he has left this
world.

! played modem music a lot, trying to find limpidity in
Mozart's music. Not everyone understood this then, but
the biggest critics of the time, Marc Pincherler and Serge
Moreau, wrote admiring reviews about me. My friends
Yvonne Loriot and Genevieve Joie and ) often played
for Henri Bar - he was Ravel's student and a wonderful
musician, the director of a popular chamber ensemnble
“Hautbois d"Henri IV*, Naturally, | travelled much. Thanks
to all of this, | was a frequent guest at Radio France.

- Franch
so-called “Martanot waves” (ed.).

and nventar of the
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Despile the ovations with which audiences met my
concert performance, | felt emptiness inside. | asked myself:
why do people receive the inner silence of music and brutal
games, such as rugby, foolball and others... with equal
ovations; where does this come from? | tried to address
the audience and students so as to make them feel their
sociability with hurnanity, but no deep inner connection,
such as | had found in the mountains, was established
between us; there was no resonance coming from far away
that had been created not for someone to like it, but simply
in order to create relation. Some of my friends who thought
the same way changed their lives, like me.

When | understood this | decided to give up piano as
part of my activity, and approximately at the age of 20,
together with my friends, | started a practice like today's
organization of festivals in basements and shed stalls...

Exactly at this time | got acquainted with Brailoiu. He
was very strict and made us work like monks, obliging
us to devote ourselves to work... He became my teacher,
giving lessons in Paris. | used to go to his house, where he
received me like his grandchild. Once he said to me — now
you should decide: either you choose a pianist's career or
traditional music, or what is characteristic of it in time and
space. And so | made a choice and started travelling, the
deep learning of different traditions, of the oral tradition,
which unites mankind...Its existence is real and illusory at
the same time; we perceive it by hearing. This is why every
major tradition and religion focuses on listening. This is so
in Buddhism, Islam, and also in the lesser known Vodou
religion, as my Vodou students and friends confirm: “Listen,
child, listen to your inner voice...”

You know, there is some common denominator that
unites humanity and creates the most valuable connections
between people; otherwise the world would have been
completely destroyed.

Z. P.: if | understand cormectly, this was not a difficult
choice for you, as you had had this in your ming since
childhood...

Y. G.: To tell you the truth, this was all so deeply hidden
in my flesh and soul that it was hard to reach, but this
happened and ! could not help responding.

A. E.: And so began your career as an ethnomusicologist,

under Brailoiu's guidance. But how did you come to
Georgian song?
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Y. G.: | first heard Georgian songs from the recordings
that a renowned person, Emst Emsheimer, had brought
to Paris. Unfortunately, he could not get all the recordings
from Russia, because Moscow censorship did not allow
him to. But thanks to Brailoiu, some of his recordings were
published in UNESCO's universal collection. Emsheimer
had the others in his memory, and he gave me interesting
insights. Namely, he told me about the connections
between Georgian and Westem medieval songs. There
is a very specific connection. Then | published the arlicle
“Three Songs from West Georgia”, which, naturally, was
not as deep as the ones | wrote after having lived in the
world of live sounds in Georgla. This is not the same.

Bréiloiu was very old, and was in poor health. He had
come alone from Romania, where he was obviously not
appreciated for his deep studies. Possibly, due to his age
and the hardships he faced in Paris, he never showed
interest in the authenticity of Emsheimer's material.

A, E.: In 1982 we were shooling a documentary about
Georgian song. In connection with this, | met Emsheimer.
He was glad to know that the people he had recorded
were my ancestors; he remembered my grandfather Artemn
Erkomaishvik and other singers. You say that you decided
to visit Georgia after listening to Emsheimer’s recordings?

Y. G.: It was my initiative to go to Georgia. | am that
kind of person - | do what | want. It is true that | am short
flaughs], but | know what | want. | researched the substrate,
l.e., the common basis existing in the world, which is hard
to discover. Possibly, because people do not want it to be
disseminated. In ltaly some people told me, "It is not good
to spoil our songs; tourists should not damage them®. There
are many tourists today; they sing in their own way and
don't understand what they are singing. This is why there
is much that people keep secret. In other countries there
is such phenomenon; In Japan, for instance. | managed
to study much there because | lived the life of Japanese
monks in the monasteries. Without this, | could not have
listened to the music | became familiarized with.

As for Georgia, | decided to go there because | was
touched by Georgian songs and also because Brailoiu’s
words greatly influenced me. At the time we did not know
that the songs had been recorded in Georgia; this Is
why he said to me “| am old and sick; | cannot continue
Emsheimer's work, and you should go". He was my
spiritual father, just like Messiaen. This coincided with my
desire, but | had to overcome many difficulties.



Fortunately, at that time the Minister of Justice was
Jean Foyer - an extraordinary person who greatly loved
Gregorian music; politicians did not understand him, but
he was greatly appreciated in the sphere of art, particularly
by musicians. For his part, he was an active supporter of
musicians. With the help of one of my friends, he listed to
my performance of Mozart. To the question, *What can | do
to help you go where you like?", | answered that | needed
an expedition order, which the Scienlific Research Centre
could not provide. They could only give me magnetic
tapes, a Nagra sound recorder, and a Beyer microphone,
which was a big thing. After my friends explained the
theme of my expedition to him, within 15 days he issued
the expedition order for which | had waited many years.

A.E.: The Conservatoire looked forward to your visit,
particularly Grigol Chkhikvadze and Shalva Aslanishvili.
| remember that Aslanishvili read us the letter in which you
wrote that finally you were coming. Why could not you
come between 1962 and 1967; did they refuse to issue
a visa to you?

Y. G.: Later Georgia faced another, no less significant
problemn - serious protest activity. It was a dangerous situ-
ation, and the Ministry was well aware of this, so | had to
wait 6 years for the situation to caim down.

During this time, | kept correspondence with Prof. Grigol
Chikhikvadze. | already knew the Georgian alphabet, but
had no deep knowledge of the language; this is why | could
not write long letters initiafly,. Mr. Givi Gogolashvili helped
me before Richard Gizet was appointed at INALCO (the
National Institute of Oriental Languages and Civilizations),
which was thanks to Georges Dumézil.2

Prof. Chkhikvadze assured me that he would have the
expedition compietely ready by my amival. He had much
time, and indeed he prepared everything remarkably, so
we visited many regions and villages of Georgia. Prof.
Chkhikvadze and his spouse cordially hosted me in their
house, where | felt at home.

* Georges Duménl — French scholar, Madhmnwalwenhlohw
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Maspero, 1968} Yvetts Grmaud reked heavily n her articlas about Geangan
muscc (ed).

Afterwards my parents used to tell me, “You have a se-
cond family in Georgia®.

First we went to West Georgia, particularly stopping in
Guria and Achara, then in Svanetli. We also visited other
regions; it was wonderful everywhere, but | had no similar
impressions. | never felt a similar depth and emanation
anywhere else. After the expedilion, Prof. Chkhikvadze
took a vacation, and for the remaining month | was hosted
by Prof. Aslanishvili. | met many wonderful people from
different instilutions, and leamed a lot from them; some
of them even spoke good French. Wherever | went, | was
given books as gifts. This shelf [points above] full of beautiful
books is a true treasure. In general, many people gave me
books as presents, sometimes even the poor ones too.

Once we were far away, in the mountains. We visited
a family, who had a small orchard. They told us to collect as
much fruit as we wanted, so | picked a few. Then the hosts
picked fruits from the trees and filled up Mrs. Chkhikvadze's
bag. | felt awkward, worrying that they would have nothing
for winter. But Mrs. Chkhikvadze wamed me that saying
no would make them feel offended. | remembered my
grandparents' words - don’t refuse when you are offered
something. This comes from the Bible; those people lived
in the Old Testament...

Cases like Lhis were frequent — people seemed to give
more than they had. Particularly in Kartli-Kakheti, where
we were welcomed with a party and ritual holidays were
held for us. | knew the Georgian language well enough to
understand how the toastmaster asked the host whether
he should propose “that” toast in this lady's presence.
The response was “You can completely lrust this lady,
she is trustworthy”. And, indeed, | never said anything to
anyone. Then the last toast was to God, despite that fact
that this was forbidden. Frankly saying, this is why | kept
my silence prudently. All the more, it was not my business
at all. Over 40 years have passed and | can speak about
this today, as the situation has changed, but it was
forbidden at the time.

a7



A. E.: We have not yet made copies of the complete
audio material you recorded, but we have noticed that
some parts of Georgia are not at all represented in it.

Y. G.: You are right; also we couldn’t go sightseeing in
Khevsureli as this is possible only on horseback, and we we-
re told that there was an accident when the horse riders fell
into the ravine. This is why we were advised not to take the risk.

Our expedition lasted two months ~ one month in West
Georgia, and one month in East Georgia. | spent the third
month meeting professors and working in Thilisi.

A. E.: What happened after the visit to Georgia — how did
your work go on, how did you publish your records of
Georgian music?

Y.G.: It tumed oul to be difficult, as people did not under-
stand why | emphasized authenticity, when so much was
published and well-sold. | got acquainted with publishers
and editors, who did not understand anything, did not
listen to the songs and to what | was telling them. In the
end, at the radio, where people knew me well thanks to
my career as of a pianist, | met people who could publish
records. Mr. Henri Borreau, Director of Radio France, was
a wonderful person, but he could not interfere in business.
| had no idea that the sound recording studio Harmonia
Mundi France had published a second record without even
asking me. For 1his | blame a certain Mr. Tureil; he prepared

3 Kalistrate and Nino Salia, Georgian immigrants fiving in Paris, founders and
ediors of the journal Bedi Kartisa (Revus de Kartveiologie) (ed.).
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the agreement and made good business, as the records
sold well and were highly esteermed by critics. When | con-
fronted him, Tureil made excuses — this was the success
of both art and commerce, adding that such things rarely
happen. Although | had no copyright, | was paid a small
amount of money, which | delivered to Mr. Zurabishwili
for the Georgians who lived poorly in Paris and Sainte-
Geneviéve-des-Bois. Unfortunately, Harrmonia Mundi France
never sent me even one copy...

Upon retuming from Georgia, | collaborated with the
Salias.® It was difficult to get in touch with them, as they
avoided relations and were very cautious. Radja Rao, an
employee of UNESCO, took me to their place. But then they
kept permanently requesting articles for their magazine.
| published several articles there; the others are included in
my dissertation work.

A. E.: What do you think of Georgian music, and do you
think it is similar to the traditional music of other peoples in
the worid?

Y.G.: About this, | write much better in my articles than
| can hastily say now. | thought about Georgian music for
a long time, for many hours, and managed to write what is
impossible to say spontaneously. But | was inspired by the
uninterrupted tradition, courage and sincerity of this nation,
which despite everything managed to preserve a heritage
which the world has already lost.
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Orally Preserved Signs
of Music Constancy

Peculiarities of orally transmitted music; its orienta-
tion; what it teaches; its profits for society, possible
ways of development; its connections; Georgian tra-
ditional music.

|.t has been mentioned many times that vast terrtories
and countries are characterized by proximity and affi-
nity of thinking in different epochs.

In a space which extends beyond racial borders, there is
a logical musical “system based on physical laws”, with ty-
pical structures and peculiar melodic movements' — the
evolution of their temporal forms was carried on by
adapting to a large number of individual temperaments and
ethnic diversity.

This music has an inner connection with the ebb and
flow of inner life, thanks to which it blends with reality, when
a work of art - as we understand - expresses the nature of
objects, when it becomes detached from them.

Connection with reality and changeability in the moment
imbues this music with rnigour and order, and those who
express it obey simple rhythmic laws.? Bul this music
would not have attracted our attention with its structural
value had it not been connected with “various stales of
thinking long before writlen artistic forms”.* These states
have numerous nuances and constanlly manifest an
“unpredictable and perfect creation”,® where “there is no
chance, no spontaneity, where everything is harmonious
and makes influence”

Even in this unnoticeable harmony we find a certain
musical idea, different from the one usual for us.” Most laco-
nic forms “contain significant treasure”. Often in them “the
final connections are solid, which summarizes everything
and opens great perspectives” - “the function ol silence is
to continue the echo™;® this function is connected with the
extensive forms of complex structures, which develop as
senes of cycles differing in their gravitational attraction and
are integrated with larger senies.

In these series, independent time units coexist - psycho-
logical times, heterophony and systems, which allows us to
codily and read real sound senses.?

In each traditional music, the unity of the model is deter-
mined by concentration — or grawitation. If this grawitation
weakens or disappears, it is as if the musical structure mo-
ves away from the deep nature of the objects and turns into
a lifeless scheme.’

The research field of orally transmitted music is almost
unlimited, but what is accessible for us is at the edge of as-
similation, Atlentive listening and attempting to understand
the music of oral tradition leads to the cognition of its
elemenls; untiring patience enables us to see its order;
cognition deepens and develops our chances, responding
to the actual requirements of the world’s evolution. ™

Such cognition, which we have all experienced, is even
possible regarding remote territories, despite racial diffe-
rence and boundaries. This phenomenon was the topic of

Namely, in the works ol P. Rimman, R. Lachman, B. Bariok, C. Sachs. A. Scheffner, and C. Braiioa. In the work of the lalter: Sur une méiodie russe, N Musque
russe, Il. Paris, PUF., 1953, Y. Grimaud, Commentare sur les chants berbéres de Kobyle rocuedss par M. Taas Amrouche, Pans, BA M., 1966 - Grand prix de
I'Acagérme du disque Frangais (vol.
J. Amrouche, Chants berbéres de Kobyhe - tradimon orale des Aith-Abbas es des Alh- Audel. Maxula- Radés Tuns, Monompotapa, 1939, Pars, 'Hamartan, 1968
(réedition).
M. Taos Amrouche, Renconire avec 'Espagne. in: Dialogues, N4, Pans, 1963. safgmyy. M Les s
magique. in: Coioque international de Weégemont. Bruxelles, 1956
P. Collaer, Polyphorees de traditon orale en Europe n: Acta -0, 1960 . Y. Grmaud, Troes chants de Gdarpie occdentale. n. Bads
Kartlisa (Etudes géorgiennes el caucasienne). Edi. avec ie concours du CN.A S, Pans. 1964
J. Amrouche, Chants berbeéres.
Tong Tschung-Chu Zv.w. Il § ). Li-Ks, transtated from Chinese by P.S. Lecouvreur Li ou K. ou Mé mores sur les bianséances, 2 vol., Ho Ken Fou, 1906, Sar. MG
Ghuka-sa da A Darwelou's works. And by the same authar, Traé de Musicoiogee comparde, Paris, Hermann, 1959; La Sémantque musicale, Pans. Henmamn, 1967
Y. Grmaud, Les Polysystémas des musque de tracktion orale peuvent-is éing ntégres 4 1 rdsonance? n La reésonance dans les dchalles musicales, Parss, Edt
CNRS. 1963,
J. Amrouche, Chanlis berbéves.
Y. Gnmaud, Note sur la musique das Bochiman Kung et des Pygmdes Babinga, n: Colioque ntemational de Wagimont, 1956. Edit. Universé de Liege. 1960;
Etude de la danse, Choma’ des Bochiman Kung - Polyrythmie, in Collogue infamalional de Wegemont, 1960. Edit. Université de Libge, 1964; Les polysystémes des
musiques de lradition orale. ..

'* Y. Gnmaud, Trois chants de Géorgie occidentale..

* The general study of muslc in West Europe, which recounts a long history. s muitiateral: it nfluenced the music of other peoplas, who tended to cksguise thar
radtional values.

su chant
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my interesl many times: when | researched music in Japan;
when a traditional family hosted us in the city of Nara;"? also
in a traditional Corsican family; when | sludied folk songs,
i.e. the music of oral tradition, in Iran and North India.”
Later, | experienced this during my visit in Georgia (East
Europe) where | studied traditional forms of music and art.

We know that, since time immemorial, the experience
of universal repetitive or repeated emotion is usually for-
med in epochs distanced from each other. Sometimes, the
connection between them is invisible and reveals the facts,
only traces of which have been preserved in today's world.
This equally touches all forms of art, which are not cut off
from reality and are imprinted with elemity. It is a constituent
of the unity - from one atom to the entire universe - where
everylhing is transpierced with movement — tempo, rhythm,
periodicity, the substantial connection between which is
hardly perceived by ear, more precisely, felt'* when listened
to “with the ear of the heart”.
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After having listened to and observed the music of diffe-
rent continents and different oral traditions, we came ac-
ross “most valuable material™s in Georgia,'® allowing us to
regard Georgian music from the perspective of connection
with the old oriental substrate."”

The traces of the early mutual influence of Greece, Persia
and Turkish-Arabic countries have survived to this day in
the oral tradition of the aboriginal Georgian population,
The Georgian people managed to assimilate the substan-
ce of highly developed societies™ and express it. “Sepa-
rate branches of art, such as poetry and music”, have
“harmoniously merged”*® in the Georgian people, which
they transmit from generation to generation; they are also
aware of the road to “the oasis of prettiness and peace,
which the civilizations follow in the rearest moment of
escaping from desert".® The reality which has no age is
alive among the Georgian people.?’
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2 Al the request of Mr. A. Danielu, P. and V.

ollhe

Muslc Counclt of UNESCO, | panticipated In the East-West Congress in

Tokyo as pan of the "East-West exchanges” in 1961, where |

on (he musical of our times.

Y Together with M. D. Saival, uoiasoratmeTeNanNanmaleCumm | studied the musical tradition of Iran and the Setar (stringed lute); later | studied the
Ohnupad vocal tradtion (North india) together with Messrs M. and A. Dagars, ~ the directors of the Bombay School of Dhrupad.

* A Danisiou, Traite de Musicologie Comparee...
'* V. Beliaev, The Follk Music of Georgia, in The Musical Ouaterty, XIX, 1933.

| am very gratefu to Mr. J. Basdevant, General Director of Fareign and Cultural Affairs, and Mrs. Lanchon, who sent me on a three-manth research trip to Georgia

Wuly, August, September, 1967).
7 With the help of Mrs. K.

ist of Warsaw Unwarsny and Mr. P Leshchuk, | became acquainted with professors of the Tbilisi

State Conservaloire: Doclors of Arl Sh. Aslanishvili and G. C! and

y works on gian orally music.

thanks to them ) became familiarized with the

® V. Betyaev, The Folk Music of Georgia... (here Madam Grimaud implies N. Marr's theory on the Georgian people’s Japhelic origin, mentioned by Belyaev, and the

Georgians” culiural relations with the Greeks, Romans and others (ed.).
® J. Amrouche, Chants berbéres...

® ). Soustelle, Les Quatre Soleits. 5wvuvs=mﬁexmsdmewuogueanMemoe Paris, Plon, 1967.

2 | am grateful for the we had throug
MIAbwaazeDreclorloeInsmmeol' of the

mrwneynEastandWeslGeorgna and In Thilisi, whera we met many outstanding figures:

y of

Mrs. E. Deputy Director of the same Institute; Mr. V. Bendze,

of the

Deputy Direcior of the Institute of Georgian An History and

,olM Messrs N. Cherkezishvili, V. Japaridze; A. Javakhishwili, Deputy

Direcior of the Georgian Musaum of Art; Messrs P. Khuchua and G. Lorikipanidze, Proffesor of Thilisi State Conservalowe and Vice Rector, S. Tsuladze — a doclor;
1. Tabaghua ~ Haad of Culiura! Relabions with Foresgn Countries... | would kke to remember all who assisted us in our work. For me they are the symbois of eternal

society.
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On the Ornamentation

of Some Georgian Songs
(Eastern Europe)’
Dedicated to Sergi Tsuladze

We are hosts in this
ephemeral world, o, friend...

I.t is known that semiographic signs have several mea-
nings and each of them corresponds lo the degree of
evolution accessible for a human.

Neither a word nor a phrase can mean anything unless it
is connected with the undercurrent, which determines mi-
nor oscillations and the finest nuances.?

Some think that harmonious musical phrases crealed
by a man are unlimitedly perfect, that they should obey
unwritten laws and never break them.

By utilizing accurate intonation, a human returns to his
true identity, reintegraling with the most delicate source of
euphony, lhe Sun, whose soft, mysterious rhythm creates
“eloquent™ nuances, which can only be understood by tho-
se who think in a similar way.?

There is no capacious emptiness® without countless ov-
ertones.

The singer reaches harmony in a single word, beautifies
the breath structures and creates “immovable movement”.
However, the invisible flow leaves no trace other than “what
is inside”; in this transparence some still find the idea, so-
metimes so simple, that remains unnoticed.

In most parts of the world, people able to transmit oral
traditions are the bearers of knowledge, thanks to which
the modem world finds support — unnoticed, but truly ef-
fective.

Meelmmmeﬂesaathamed and

~

CNRS 1978.

3 Y. Gmaud. Praliminaire 4 un Chant de Vérité. JOOM. Paris, C.N.R.S., 1978; In: joumal Bedi Kartisa (2nd disque of the Ar

commentaire, Mic, siereo, no. 558 - 544. Pans 0.C.ORA, 1679,
There are many about

10 which "absolute emptiness, without anythi
mmemonal the human bran has tried 1o il it with the malenal®. http//astronet.ge/category/c176-2013-02-28-12-10-51/page/7/7ordes_by=datelorder=DESC

“There, where as though nothing happens” emerges the
variant of apparently unchanging texture. Anthropology is
the “tool” that possesses a vast base of time data, taking
us to another dimension; similar searches shed light upon
the zigzags and nuances which due to the nature of oral
tradilion are oriented to tacit approval, and the traces of
which frequently extend in the multidirectional web of
unidentified gravity.

The accuracy of the idea provides direction: it actualizes
high frequency dialectics and acquires a scale and stable
depth that no ephemeral deviation can break.

Sometimes, the remote call of the ancestors arrives as
ordered phrases from time immemorial, and we inherit
its mysterious motivation in honor of the bearers of these
beneficent waves.

The Georgians are owners of such Monophonies and
Polyphonies. | collected these examples in remote places,
where urban traditions have not been yet introduced and
where “last year's snow" still fingered in the shade. The
traditions of East and West Georgia differ from each other.
Their bearers, in their memory, have preserved a simple but
very subtle canon, from which no singer will ever swerve
without incurring harm to his heritage.®

What they perform, alone or in a group, disposes them
to meditation; the soloist regulates the spontaneously
received messages only by means of pauses, which bring
everything to resonance with “the following modulation™.

We obtained one of Davit Rusitashvili's improvised exam-
ples. Today this lesser known example reminds the observer
of a Romanian ballad, which “one very respectful... elderly

Music. Sénanque Abbey, 28 Septernber 3 - October, 1978.
Mwesdmmsvam(GenrgadEwopeam)rWdOneSvanCmm (East Europe, Georgia). In: joumal Bedi Kartksa, vol. Y00V Pars.

et

ing, compiets vacuum is hard 1o imagine and from tima

15.07.2015; physcists believe that "a vacuum is not an absolule emptiness, but is a somewhat dynamic systermn with multiple degrees of freedom” http//astranet.
9e/2012-04-22-17-26-14/, 15.07.2015; the Chinese considered that Dao's cosmos “was created via the slow solidification of the universe’s emptiness-energy”

hip: R 15.07.2015 (ed.).
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man brought from far away” and told to Constantin Bréi-
loiu; the ballad “lived” only thanks to this man.® The Geor-
gian cart-driver's song revives distant resonances of the
churches constructed by great masters, for instance, of
Samtavisi, constructed by the 11th century masters and
which, like other churches, influences the landscape.”

Also in Kartli, collectively working singers will join the
soloist’s initial phrase; the choir in unison and with ostinato
starts a dialogue with exclamations, immediately making
the process dynamic. At the end of work, on the words
herio and hopuna, the sound sustained by the soloist leads
to rhythmic alternation or the end of the song.®

The common origin of work songs is confirmed by their
successive development, obeying certain regularilies. Each
phase of the song is determined by the work process.

In West Georgia, the polyphonic development of three or
four mostly independent voices, which unite in double choir
via antiphonal alternation, is emphasized by “precise signs”
or sound symbols. They belong not only to the soloist, but
to all participants of the work process, who say that no
obstacle can stop them.

This work process is divided into three different phases.
The first phase, “based on a long breath”, often has a re-
citative character, The second phase (the central part of
the farming process, working on the land) is said to be
the most difficuit. In the third phase, the tempo, already
accelerated in the previous part, becomes more active; the
pitch of voices imperceptibly and gradually rises up to the
alternation of swift exclamations and the cadence, ending
in unison.

* C. Brailoi. Encyclopédie de la Musique Fasqueke. Paris, 1959.

In the provinces of Guria and Achara “the part which
calls” is performed by one or two singers, comresponding
to the melodic-rhythmical phrases characteristic of some
polyphonies. One of them, in a very high pitch, performs
indescribable ornaments with active syllables and
phonemes. The basic line or melody is led by the beginning
singer, who recites the “content” of the verse; the others
“point”™ loward the transition sections and create the effect
of “long vibration™.

The verse, intoned in an old language (a mysterious
language purposely used by the Georgian songleader), at-
tracts the workers' attention, which should never slacken.?

The Naduri heard in Guria was of a different sort: slow,
successive; its phases of ordered development are deter-
mined only by vocal waves. It expresses the “rhythmic mea-
ning” of lhese joint songs, i.e. of the work deeply rooted in
a human being, which echoes the existence beyond time.'®

Qur epoch, full of contradictions, could have discouraged
everyone had it not been for these values, which have
emerged from “preliminarily unimagined art™; the deep
movement of this sound, due to its refinement and despite
ils ephemeral forms, echoes in everyone who ook a similar
path. [..]

Qur cleaved Western world helps to better understand
Lhe inevitability of the life forrmula, in which the singer har-
rmoniously resonates not only with his own name, but, first
of all, with the silent trace going to the final haven; i.e. a
human becomes “a host and saviour™; he finally finds the
Earth.

Paris, September, 1978

T The speciators listened 10 Unmuti, recorded in the vilage of Samtavisi, Kaspi Disinct (ed.). CO3 #31.
This song s also ncluded in: Géorgia — Chants de lravail (Georgia - Wark Sangs). obtained and supplied with comments by Yverte Ghmaud. O.C.O.R A, me,

stereo, no. 558 513, Pans, 1976,

. TheykslenedloHenoandHopmarecadednmeviiageolTrm Gori District (ed.). CD3 #26.

Vocal Music).

d'un chant

of One Svan Chant)...

ThayhslanedloMlaskhokhobtaprmﬂa Naoun, recorded in Achara i the village of Tsgavroka, Kobu'eti District. CO1 #025.
'® They Lstened to Nadun, recorded in Guria in the village of Zemo Surebi, Chokhataur Distnet. CD1 #062.
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Symbols of a Svan Song'

(Georgia, Eastern Europe),
Dedicated to Viadimer Akhobadze

He sings a song of a lonely man and knows that he

is not alone, as his song is nourished by the all existing
(J. Amrouche, Chants of the

Kabylian Berbers, introduction)

Sources: The Environment of Georgian
Traditional Music - the Svan Hymn Lile

I\ orth of the Greater Caucasus and Kolkheti, the mount
called Alberz {today's Elbrus, the peak in the Wes-
tern Caucasus) was “the centre of primeval polarization™.?

This place evokes the memory of the Argonauts® who
came here seeking the Golden Fleece and first expenenced
the refined world of timeless presence.

The Kingdom of Colchis originated in West Georgia in the
6™ century B.C 4

The “Pelasgians™ of ancient Colchis collected golden sand
with “sheep fleeces, for which they dived in the rivers Si-
mois and Xante".$

Archaeology testifies to the “abundance” of gold and the
Pelasgians’ talent in “cleaning and processing gold™.* Their
relatives were the Svans, who resided in the high mountains
of northwest Georgia, overlooking Colchis.

The Svans, like the Pelasgians, collected gold with sheep
fleece; they would spread the fleece on the river bottom
so grains of gold would accumulate on it (Strabo). The
Svans were surrounded by the Eastem world; however,
they developed independently from it: the large empires of
Assyria, Egypt and Persia did not make any influence on
“their language, traditions and art".”

But our “profound sensitivity” makes us recognize the in-
fluences of a remote lineage, which obeys and promotes
the origin of new crealions.?

In today's Georgia there are three different groups of
the same origin, each with their own language: Georgians,
Megrelians/Laz and Svans. The Georgian language has
been disseminated on the temtory of Georgia since
time immemorial, but the Georgians do not understand
Megrelian or Laz - roughly similar languages. The same
can be said about the Svan language, which differs from
Georgian even more than Megrelian and Laz do.?

Today these languages are not only preserved, bul have
vital power in the Georgian provinces.

As for the geographical name Chaldea, it comes from the
name Khaldi, which means “inhabitant of Khaldee"; once
“part of today’s Georgia”, its lraces lead us to the word
Karti and the name of the country Kartli, which extended
all over Georgia, “the country of the Karts and Chaldeans®,
in the 11™ cenlury A.D. Sakartvelo means the country of
Kartli or Khald:.

A “part of lhe Megrelian group” is called Kardukhi (from
Khaide), while lhe village of Khalde is localed in Svaneti'®
and is hard 1o reach due to the severe climate.

The Svans, with centuries-long memory, have lived sur-
rounded by their own ethnicity, which protecls them from
exiemal influences. Svaneli is divided into two parts: Upper
and Lower. Mestia is in Upper Svaneti; Lentekhi, Choluri
and Lashkheti in Lower Svaneti.

“In the past, Lower Svaneti was govemed by the no-
ble family Dadeshkeliani. Upper Svaneti was called “Free
Svaneti™. This division was represented in old Svan legends

Eﬁavsp\.ushwnmﬂeah’mbsu vol )00V, C.N.R.S. (National Centre for Scentific Research), 1978
Ty o'Europe Onentale. n pumal Badk Kartiisa, vol X000V, Pars, CN.AS . 1977, miroduction 10 Cnants de Vente (" True Songs?)

for vol. |

Ed Danohns Comment la route crée ie type Social. n: “Les routes de I'antiquite”. Pans, Feman Didot, 1928 (2nd ed ).

Ed Oemotens, Cotwnmllameaeelerype&nal
Id.

Duruy Histoire des Gracs, quot: A. Manvelishvib, Histore de Géorgie (History of Georgia). Pans. La Toson d'or, 1951,

Some nfluences came from Zoroastnansm, particularly from the cuh of fre, as far as *Svanet had unntemupted reation wih ian N the begnning of our ea”
(G. Charachudze, Le systéme religiaux da la Géorgee paienne, Pans, Maspero, 1968, p. 289).
The Georgran language belongs to the South Caucasian group of languages, referred o as the group of Kartvekan languages,
Megretian, Chan and Svan languages (Notce sur la Gdorgee, Badi Kartisa, 1972, p.89). Betwesn the 15t and 2nd milenna 8.C. the
About two

, 0ws group nciudes: Georpan,
Spiv; one
years later (or 800 years B.C ). the lattar spit «mo two:

sewnmlwaswlodbylraSvans the other by the Laz.
and Lar. {G.Ch

Lo systéme rebgioux... p. 1) Of thess, ony Georgan

propéer has a wnften

YVH Vogl Remarques sur {a prehistore des langues kharthvdbannes. In jounal Bedi Kartksa, vol. XJ - XII, 38 - 37, Pans, CNRS., 1981
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and songs”. “Each village and family clan had their own
songs and all vital problems were solved with the parti-
cipation of each family representative. The end of each
meeting was celebrated by local songs or reverential
chants”. "When the elderly were invited to the festival they
performed ‘Sadam’, as the Svans greatly respect and keep
ritual songs in secret"."

The traces of many patriarchal customs have survived
not only in Svaneti, but all over Georgia. Here alongside the
well-trod paths and urban customs co-exist the “general
outlines of antique society, from which originated the po-
pulation most characteristic of the Mediterranean Sea
Basin".'¥[...]

The banquel is directed by the head of ceremony (ta-
mada).” Its phases continue according to the ritual. Each
participant who is lauded and wished the best responds
with words of thanksgiving, holding the piala (bowl) filled
wilh nectar like the toastrnaster, and has warm relations
wilh everyone at the table.

The banquet's cups have a symbolic shape: they are
either made of bull hom, silver plated at the bottom and
connecled with a little chain at the rim, or little amphoras,
one type of which has the shape of a squash narrowed in
the middle. The piala is made of clay, wide at the opening
and narrower at the bottomn; it lacks handles.

These patriarchal celebrations, which start by glorifying
God, continue endlessly and towards the end the toastma-
ster renders honour 10 heroes, heavenly forces and saints.
After this he stops talking.™

Of course, the development of these phases depends on
the tamada and other people at the table, This is why some
glorifying toasts, particularly in the beginning of the party,
are specific to the occasion.

At these ceremonies, for which people prepare in special
ways for a long time, as the sign of respect the host offers
his guest the head, ear or scapula'® of an animal specially
slaughtered for this case. | had honour to be offered a
bull's scapula in Achara; another scapula was offered to
Prof. Grigol Chkhilvadze. Each of these had the signatures
and imprints of thumbs of the renowned people thanks to
whom | obtained some songs and rare documents,

Polyphonic songs continue laudatory words of toasts.
The party ends at dawn, and the participants leave the
table, singing until they get very tired.™

In the place where we visited, guests are always res-
pected and abundantly rewarded. They should not refuse
anything, even gifts from the poor, who pick fruits in their
gardens because they enjoy gifting them to guests...

The guest is greeted with symbolic sublimity,'” indicative
of the unity with the group, with which he is going to sha-
re the ritual festive banquet carried out with the sign of
significant devotion.

“Kh" is one of the oldest letters of the 5" century Georgian
alphabet,*® which is supposedly of Phoenician origin. Like
other symbols of ideographical meaning it denotes what
can only be understood intemnally. [...]

“* V. Akhobadze. Collection of Svan Songs of Georgia. Toilisi, 1957. Other guotes are also from the same work.
3 Ed. Demoiens. Comment la route cree ke type Social; G. Charachidze, Le systéme religieux... p. 11.

3 The term lamada is borrowed from the Circassian temale, where the root i “le,” meaning God. G. Charachidze. Le systéme refigisux... p. 285. Ed. Demolens, **
Comment la route crée le type Social; G. Charachidze, Le systéme religieux... p. 11.

“ G ial banquets “are ial at any cult festival®, in Svaneti the head of the family has the obligation 10 perform the activilles of a clergyman; his only duty is to
establish “relaton®, which relates him to the deity (fbid.).

* The practice of reading on the shoulder bone and scapula of a sheep or bull is “still alive™ in Khevsureli; this melhod was used for fortune-telling and "diagnosing”
some diseases; but this lortune-teling was performed only within a family, not a social group. Therefore, for the fortune-telier “any anatomical peculiarity of bone, the
lack or presence of something, was a sign. Even the colour of a scapula was the 1opic of interpretation. [...] Forlune-telling on animal's scapula” is also encountered
in Khew and Pshavi (G. Charachidze, Le systéme refigieux... pp. 158 - 159).

¢ In Mestia, a city in Upper Svaneli, some chanters danced as well.

" Greeling and praising is widely disserni inthe world and Is a holy giuty. See Ch. Ledit and M. Dubuisson, Samit de Troues - La Chape de

Montiéramey. In Zodiaque, 467, Jarwer 1966, pp. 2, 6. 9, 12; H. Malile, Emaux du Moyen-age, Lausanne, Payot, 1971, p. 11: Saint Cugat; In Georgia: a stone slele
in the vilage of Didjan (Achara): St. Danel's relief an the southem wab of Lhe west facade on Martvik Church (eary 7th century) and angels’ refiefs in the southem part
of the cupola in Kumuwdo (10th century).
N. A 'S new work: of Georgia - Figurative Reliefs of the Sth - 11th centurias. Moscow, Iskusstvo, 1977. The reiiefs are mede under
the supervision of the Institute of Georgian Art History. This book was suggested by Prof. Gnigol Chkhikvadze; the afore-mentioned churches are encountesed on pp.
57.84 - 85,

® Ses "Graat Soviet Encyciopeda®, p. 106. Synopiic chart, where the 34th letter of the Georgian alphabet has the same shape untit the 11th century.
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In the recent past the interior of a Georgian peasant's
house was made of wood, decorated with “astral signs™.
The matriarchal pillar ({dedabodzi), which held the ceiling,
was placed in front of the hearth; through the window in the
ceiling, light came into the house and smoke went out.™

Men danced around the hearth, expressing particular
ideas with gestures and hymns. In front of the hearth the-
re was the family head's armchair, near which men and
young boys would sit. All chairs had carved astral signs. On
the upper part of the tripod in the fire was depicted a small
Sumerian harp-like image, related to the Svan changi.®
Consequently, "ritual chants as well as those which have
become part of the hearth ritual are still performed in moun-
tain regions, where urban life has not penetrated yet".2!

Invariable traces of gestures and songs with similar ideas
(but more nuanced) are found in liturgies. Such traces are
confimmed in the Eastem church, expressed by walking
around the font, or altar, or by drinking from the same cup
by the spouses at religious wedding ceremony...

Nobody draws attention to what was once connected
with the cult, and we discover that the truth is understood
more via emotion than via formulated knowledge, as in
itself each symbol includes a “general order of objects” and
remains in “Its deep reality” where It “opens a new reallty”,
natural for the people, who are “closely connected with
each other” and are nourished from the similar source.®?

This “general order” of objects was also known to ancient
Georgians, who maintained it via rituals, like the Assyrians,
Hittites, Babylonians and Sumerians, among whom the
astral cult was "most common®.? The supreme deity, with
a double solar and lunar nature, played a significant role?*
and spread to other units by cormelation.

For instance, in the Georgian cult “many” Saint Georges
acquire a solar or lunar nature,” which does not surprise
anybody, as there are many confirmations of this in West
Europe as well.® The example of this is Christ's head,
which at Vaison-la-Romaine Monastery (11th ¢.) has
moon-shaped halo. [...]

Thus, moon shape which reminds of hom and bowl has
been disseminated in the world of symbols since times
immernorial, [...]

We encounlered this in Svaneti too, at a church in Latali
(circa 7th-8th c.). Above Lhe central altar, in the middle of the
cross, lhere were large bull homs and on the steles next to the
altar there were sheep homs, with engraved astral symbois.?

Stones from the Carolingian epoch contain omaments
characteristic of the Asian world and Hyperborea.® Geo-
metric figures are depicted with corresponding knowledge,
often expressing what is hard to say. Symbol, independently
from all rituals, clearly shows the path it has passed and
opens unlimited perspectives.

** The fire always bums in the muddie of a Pshavian housa in summer end winter. nsmmw The hearth s dvded nto two; ane part iS lor women; the

other for men (the description belongs to Vazha Pst 1886, from G.

book)
'anmnhmmasgnmmnwnm ahmlmlolmmwsmpdmmdnwlheheam inside or outs:de the house®

“Tre A of Svan reveals an “i

ieature, namety i the retgious field, ndeed "in Svan thnking there is @ tendency to cbey objecis to large

concentration... The interior amangement of the house confinms these tendencias; il 15 square, with two long comidors along the extemal walts, whch creste an angée;
nside thes angle there 8 a rectangie space intended lor the whole lamily; the Svans call this “kvelp” or “verb”i.e. hearth ¢ the absiract understandng of the word.
This central fire or hearth is square, closed an three sides, and the open 608 is thought s the front part. The imagnary ctagonal dvdes the roam o our nangies;
the hearth Is at their intersechon. Two mals and two famale parts ndkcats to rst - direction of the hearth, second - 10 the place of door. The door s oblquely placed
In the edge of the wal, It i5 never located in the muddie, bul is in the comer, wich the hearth taces. This is on the main four ponts of the coondnaie system” (G.

Sharastwiize, bid, pp. 269 - 29075 76).
® The chang! {Svan

ed.) is a triang

the bent human ermm”. In today's Svaneti enst six-, seven- and nne-steng chang:: the

harp
strings are made of horse mane in driferant ways. When playing the changl the strings must bs plucked by the right-hand fingers with the heip of the left-hand thumb
{V. Akhobadze, “Coliection of Svan Folk Songs”). This instrument i used 10 accOMParTy chants.
7 S Aslanishvili. “Social Function of Geargaan Folk Song — Cult Hymn®. Thiksl, 1954, (lnvawm)
Flammarion, 1964,

2 vV MM. Davy. initistion 4 la symbakque ramana. Paris,

B V. G. Dumézi and P. Masson-Ourcel, Histors génédraie de raligrons. Paris, Quilet, 1060; G. Charachicze, Le systéme religieus. ..
= v, G. Dumézi and P. Masson-Ourcsl, ixd; M. Tarchnichvii, .Le deeu lune Amnaz®, in joumal Bed Kartksa, vol. )0 - X, # 36 - 37, Paris, CN.R.S., 1081.
Whalever orign the *suprems deity's name® may have (the Georgiands) “cons:der il as the word denved rom the root “ng” {...) monpe [God) creates the order and law

for the unrverse. Therefore, Ihe!amdumnglmdaw -misese-nge - in God's secret language ongnates
“Supreme 5 mentionad mMost oftan, less ohen “holy god™. The Svans reler to this derty as "great god™ (khocha

soveraign® god”, “magnificent god”
(G. Charachidze, Losyslarnaldguul pp. 277-279).

ghermet)
'Chnslamy which was inlroduced to West Georgia in the 1st century, WWumopwdasm(emhmAmmwnqul Nino's sermons), “for
further development adjusted Iiturgical lexts 10 the oral iradition chanta of eartier epochs” {P. of Ancent

from the same source. in the prayers and hymns to the

gian Music™ (n n

Hteraturul zhumal, Thilisl, 1982 G. Charachidre, Le systéme religiew... pp. 18,19. (mmdcuvuoavrswm
3 in appraximataly 150, “a man from Asia® passed through Vaison. “He was gang to London to mest ks compatriots Polhun and enae (...] He spoke of Crvist. About
30 posiscripts confir that a group of Christians had ived in Vaison much earker than Constantine (J. Robert, Histoire-Gusde de &a Cathedrale ef du diocase de

Vason-ia Romaine. Apt, 1953).

7 In Pshavi, northeast Georgia, the pre-Clristian shvine "Kopala of the summit® (dedkcated (0 the derty protector of shepherds. and protector of the Udziaun cian)
consists of one altar decorated with stag antiens”. (G. Charachidze, Le systéme religicux...; Kopaia i related to Sani George, p. 335). Tweive altars comaspond 1o

tweive Pshavien clans (ibid.. p. 152).
™ | agendary country n anclent Greek mythology (ed.).
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In Asia, as in seemingly unrelated countries, the cross
(often with branches of equal length) is the sign of spatial
expansion, and some branches of science manifest these
data with comesponding examples.

In Kuybyshev Region the cross with equal wings was
connected with the Sun cull in the 2™ millennium B.C. In the
same period the same cross is encountered in Kazakhstan,
later in Ukraine (75" cc. B.C.).?® It was placed on the
carpet according 1he seasons, more to the South the Tajiks
decorated their carpets with flower shaped astral signs, we
very much liked "Suzan® - Tajik handmade carpet (late 19"
century), where from above we can see a cross on the right
side together with astral signs.

Analogous symbols decorate carpets not only in Tajiki-
slan, but also in Uzbekistan, Afghanistan, Armenia and Ge-
orgia.®

In Georgia, Khevsuretians and East Georgian mountain
dwellers have maintained universal customs similarly to
Svans.

The altar of Gudani community unites “three principal
Khevsuretian families™. The preacher's sermons, directed
to “entire Khevsureli”, discuss “the problems of the cross”
and predict the future for the next year.’

The main duty of the preacher is to “retumn to the sour-
ces, bringing back the initial nature to the rite”. If he himself
does not participate in cult service, his function is to
preserve or revive the tradition. He has a regulatory function
in “all fields of his activity”. His duty is to re-manifest the
“primeval gesture”, respond to the heavenly appeal, and
“authentically experience existence and order”.®

& We found these documents at Moscow Museurn of History with the heip of Mrs. |. Potapova, a

In the Pshavian and Khevsuretian mode of life, khati (shri-
ne) simultaneously denotes cross, altar and the deity resi-
ding in it.=

One of the Hittite hieroglyphs (Hittite civilization preceded
the Phoenician one) depicts a cross; the same is also
encountered with the Etruscans and in the “Middle Royal
Epoch of Egypt” during the reign of Pharaoh Thulmose il
(circa 2160 - 1788 B.C.).* In the aforementioned Georgian
house, the cross of equal segments is depicted in the top
corner of the triangle in the upper part of the dedabodzi
(mother pillar). Presence-chamber is a predecessor of Chri-
stian Church.>

Khevsuretians, like other people, have developed the sym-
bolism of colours and included it in different forms and for-
mulae in their everyday life.* The word “paint” plays a ma-
jor role in the ethnic groups of Georgian mountain dwel-
lers; here the verb “ga-chreleba”, derived from the adjective

“chreli", denotes the same as the French verb chromatiser
paint, colour, or ‘nuancing’ — which implies an insignificant dif-
ference when gradually moving from one tint to another. [...]

Due to environment changes similar things are more or
less forgotten or have disappeared in West-European com-
munities.%”

If someone would, by chance, want to prevision evolu-
tionary features characteristic of these “nuances” will face
a problem and will find the place beside those who speak
similar language. From now on he will be in touch only with
identification, at the same time, with real, antagonism-free
human relations and will concourse everything with the
thread connecting the earth and sky in solar image.®

of the y of

® For valuable notes we thank Mrs. Yudochiina, scientific worker at the Moscow Museum of the Orlent.

n Mslr\edagymanolmem!amry(lrornunﬂnwerecudedmnyms)andwho(ooklslolhsmapd
zG.

Charachudzs, Le systéme refigiau... aiso, M. Schneider, “Lss for ir
1. Bruxelles, Elsgweer, 1956.

es psyct du chant magique”. In: Les Colioques de Weégimant

D At Gudani, the shrine cross is "ight, each of its wings is a symbol comesponding 10 the Sun and Moon". The light of Lashari chapei's Cross (Pshav-Khevsuret)
spread "all over mountain regions of East Georgia™. At the entrance there is a square place, “a candlestick with crosses and a St. George icon. [...] In the fenced
Place there is a chapel, a stone construction, whese only a priest is allowed 10 enter. To the south there is a bell (ower with the chapel bell inside and a cross on the
10p. small bells attached with chains decorate the bell wings”. (G. Charachidze, Le systéme religieux... pp. 324, 641).

> V. Bardaveidze and G.Chitaia, “ihevsuretian Omament” (in Georgian and Russian), Thilisi, 1939; 8. Hrozni, Les i

1933 (this author is mentioned in Bardavelidze-Chitaia's book).

hittitess hi

sques, Liv.Il Prague,

* V.V. Beridze, L'art de la Géorgie; in journal: BedaKanm.vol 20, Paris, C.N.H.S. 1972, p. 75.

* The exstence of cizcles in religion and the of

in dwellers'

concentricity; for instance, female istingui n
lower part of a dress with regard of the colour

Is a “sign of
differ in omaments calied kokomoni. These are circles o different colours, attached to the

aclivity". The same can be said about

of these nuances is connected with their location on the costume. *If the cross,

‘embroidered in tweive spols all over the costume, is vertical, it cammies the name of the shrine; if it Is oblique it is called ‘gakhatull’ ® (V. Bardavelidze, “Religious Beiefs
of the Ancestors and 1he Georgians’ Ritual Graphic Art™, Thilisi 1957, pp. 52-56 G. Charachidze, Le systéme religieu... pp. 320-323).

V.LS. Khorol. Stress. In: Le Courmer de 'UNESCO, octobre, 1975.

= Thus, “solar cult is connecled with ancestors’ cult” and the Svans denote “Solar part™ or personal sun of thek relatives with the word, which usually means eye (tera).
For Khevsuretrians 100, "eye is a divine pan” (G. Charachidze, Le systéme religieux... pp. 320-323).
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Their relation is indefinilely active and free of the fear of
competition, as a human appeals to his like, which is also
part of “Solar energy”, of which the Svans and Khevsuretians
delightedly speak when during clan ceremonies they swear
their relatives’ lives and relate it with their origin.

Then “some transparency” is created, when the heart's
eye can see gold in lead, crystal in the mountain, and ear
can perceive silent vibrations that every object radiates.

“Vibration of body” caused by ramming the ground, cal-
led “sound” in old Georgia, implied the unity of the reso-
nances of the body activated this way, also chant and any
regulated movemnent, in broader sense.®

Indeed, the zones of expansion of human space “vibrate”
as a result of words and pronounced sounds.* Certainly,
this influences body and psychics and society’s develop-
ment significantly depends on it.

Myths about the God, tell that “first humans were sono-
rous”.*' Oral folklore, clearly or secretly, contributed to the
origin of “humans with the ability of deep concentration”,
who could hear “inner music”, exact equivalent of seasons
and countries; this was connected with the “intensity of
cellular life”, the interference, mobility of which is the source
of “micro sounds”, which reach “the centres regulating and
uniting brain, centres of bodily wisdom” and as such, have
the ability to resonate with “neat organs™? and unveil the
“worlds inside the human”.<

Thus harsher “physiological dialectics™ is manifested, or
movement in time becomes real or on the contrary, pre-

® V.M.M. Davy. Initiation & ia symbolique romana. Paris, Flammarion, 1964

pares immobility and sound activity seems intensive or im-
provident. Here reception and giving away is the same act.

All, that develops this way, is scientifically precise, “ex-
plains, measures and regulates all layers”,* is almost
elusive and changes human metabolism.*®

That what is called “creativity” obtains meaning, because
exactly “where as if nothing happens™’ spontaneously ap-
pears global resonance of the new world, which gives origin
to what some refer to as “improvisation”, and what, on its
part, passes through subtle dynamics. Against all rules,
it affects the symbols until the moment, when enlightens
those who do not seek and "is in the state of freedorn and
emptiness”.*®

The language proceeding from oral folldore brings us the
heritage obtained by the transformation of solar energy and
surviving in the memory. This memory spreads on each
person and group of people (regardless of their relations),
which carries this precise geometry intemally, and the
hymn (overtones) as pure as the first snow radiated by the
Sun, which brings them to different vibration world.*®

This is the core of the gravitation centre, which receives
beneficent waves as a golden bowl raised up, which “ec-
hoes the Sun" and “creates highest quality wisdom”.%-8!

Core implies state more, than the centre for receiving vi-
brations. They penetrate human body via top of the head, a
developed human catches highest overtones.®

Windows in the ceiling, or 1the opening to the sky of the
patriarchal halls in square-shaped Svan towers, let light into

0 |, Javaldushvik, Basic Issues of Georgian Folk Music. Toiksi, 1938. S.S. Orbelm'ceuvganLem {quot. by Javakivswh). Orbelars was sent 1o the court of Louis

XIV {but he was not heard).

4 M, Schneider. Les fondements Intellectuets es psychologiques du chant magique. Georpian mountain dweliers bekeve thal each pan of body has pecutar soul

(G. Charachidze, Le systéme redigieux... p. 208).

“ Dr. A. Saimanoff, Secrels et sagese du corps. Paris. &di de Ia Table ronde, 1958; Or. P. Chauchard, Préface & 'ouvrage de M.L Aucher, L'homms sonore. Pans,
S.PAD.EM., 1970; Dr. A. Tomatis, Vers I’ écoule humaine. T.I Paris, edit. ES.F., 1974.

© H.Corbin, L’homme de lumiéra dans Je soufisme kanien...

“ Dr. M. Martiny, Prslacealwvragemor JChoaln “La voie rationnelle” (Teo) de la médicine chinoise. Lile, edit, S.LEL., 1957.

3 M.L. Aucher, Les pians &' Schémy
and Religion

o. Tours, Mame, 1968; Y. Grimaud, Rapport d'activite 8 I'Universite de Paris Vif (Department of
(1972 1973). In jounal: Bedi Kartisa, Pans, CN.R.S., 1974.

“ |t should be remembered that “all bodies, all substances that vibrate by infra or ultra sounds or ComesPONNG vbrations, at all stages of e, change, because any
existing between two poles changes these poles (M.L. Aucher, Les plans d'expression-

phenomenon -Schama...).
.“ D;SP; Jenny, Cymatics, the Structure and Dynamics of Waves and Vibration. Bale, Basilius, 1967; images des vibrations. In: Le Courries de 'UNESCO. décamive,

“ v MM. Dawy, Initiation & la symbokique...

“ "There is no genius, but thers is sensilive hearing of what is said, dane and what exists and these distngushad peceplve organs are in service of the community™
[-..) (Or. A. Tomatis, Vers I écoutehumnaine...).

® V, Guilaume de Saint-Therry, Corrmema:reducannquedesCanlnues édit. M.M. Davy (cit. initiaton 4 la symboique...)

3 Mother of God is alsa compared with *golden bowl™ or “haavenly gales® which is the symbol of “double .\ "diving and g
(V.M.M. Davy, initiationa la symbolique...).

% Descending movement can ocour only by obeying the strict laws of transmission in the entire body (Tomatis and Aucher, the mentioned works).
In the past there was a window in the ceiling of Eastem Church so that 1he rising sun would kght the chapal (V.M.M. Davy, Inaton & la symbobque.. ).



the interior.® The tower leads to a solar symbol, i.e. it unites
the sky and earth in ascending movement, based on the
center of gravity.

It is said, “Angel measures heavenly place... It knows gol-
den rule”, “this gold denotes complete end and the quality
of dimensions of heavenly place”; since tower is the symbol
of cosmos, its four sides denote four elements of cosmos”.
It denotes what has been created and is nothing else but
perfection of the sphere as the Earth”. This is intangible
breath, to the continuation of which a man strives, until he
completes it in continual meditation.>

But very few manage to get to what “was before the Sun
and is older than Heaven...” without hearing full of tireless
patience, this happens thanks to “true will” and thanks to
forgetting useless small things, for they could interfere with
listening. [...]

[The Svans] say that hymns radiate and unite “the sky and
earth” in humans. Performers sing metaphorically about
a “celestial habital” constructed of “live stones”, “twelve
doors of which distribute triplicate beneficent waves in four
principal spots™; its eulogy also extends to archetypes, and
in ascending intonation reaches the supreme creature (the
Sun), of which a blessing or true word is beseeched.®®

Everything resonates with active expression through the
hymn; this is a constant modulation which is impossible to
control with ordinary means. We are encouraged to "live with
the universal evolution” in which “all mankind is included™.*®
This is why the hymn echoes the most refined layers in
order to contact the amplitude of “constant modulation” -
an elevated “angel's language”, as is frequently said in the
oral world.*”

The ordered phases of the Svan hymn Lile, dedicated
to the supreme deity, indicate sound points which contain
the messages that the singers carry in themselves. They
develop by homogeneously ascending intonation and diffe-
rent periods,* condensing the energy to unison (or octave),
thus uniting all of its endings, and making us perceive its
dynamics and perfected order, making us “forget” efforts.*®

In the initial part of the prayer, which sounds like a hymn
and is based on the phonemes hoi Lilg, 0", the “sensory
section” of the brain initiates nervous activity,! which
spreads to the lungs. This call in some fashion provokes
three-part polyphony.®2 Two upper voice-parts maintain
this impulse: the top part reaches the section of hearing
in brain, then to “palate resonance” during unison, whilst
the bass activity acts in the field of "vegetative and sexual
functions”, reaching the lung section during cadence.®®

% n the past there was a window In the celling of Eastermn Church so that the rising sun wouid hight the chapel (V.M.M. Davy, Initiation 4 la symbolique..).

 “Reltion between gold and sun has been many limes described In anlique civiisations, pamculanynEgypnanhsdhon which saw solar particles in goid™. This
approach was later applied by "Greek alichemists”. V.M.M. Davy, Initiationa la symbobique; F. . La valeur de L'or dans ia pasee egyptienne. In: Revue
d'histoire des reégions, t.CXLIX,1956). Teamolﬂnaiamewasgo!denumwnhheavmryrnama [ .] "t was heart and ark at the same time” or "Holy Grail".
Templa or "heavenly gales” is an ark with resonances, which was constnucted similar to man”. Christian church is the resutt of the quadrature made of basic lines,
piaced In the circle. indian iemple in vastu parusha-mandala, is also a square shape, denoting the division of a large circle or Solar cycle into four. Temples dedicated
10 celestial objects. namely “Sabaean termnples” (Saba — ancient kingdom on Arabian peninsula — ed.) are in certain accoradnce with the heavenly temple” (V.M.M.
Dawy, Initiationa la symbokique...; T Burckhardl, La gendse du temple hindou. In: Etudes traditionnetias, déc. 1053; H.Corbin, Aituas! sabden et dxagdse ismadienne
du rituel. In: Eranos-Jahrbuch. XIX Zurich, 1950).
“The sevenih ray connects distinguished peopla‘s heart with the Sun” (...]. A. Guenon indicates "similarity between a dome and human octiput [..] this is the point,
where coronary arlery ends, which directly continues Sun's ray, which, in reality, is only part of intrahuman straight line” [...) (R. Guénon, Symboles fandamentsux de
la Science Sacrée. Chap XLI. Paris, Galimard, 1962, pp. 270 - 273).

% V.M.M. Davy, the afore-mentioned wark quotes Guenan, Symboies fondamentaux de ia Science Sacrde: .Indian tradiion says, that Devos defended themsaives
by saying hymns from Veedas and thanks 10 this the hymns wera named Kandos. This word means .shythm*, the same meaning is implied by the word dikr, which
n Islamic esotherism denotes hymed formulae, comesponding 10 Indian maniras o fommulas, repetition of which aims to create harmony among ditferent human

elements.

8 A Tomatis, Vers I’ écoute humaine...

! “Rhythmic formulae” delermine “the vibrations, which can start . In their they are analogous to "birds’ language” aka "angeis’ language”,
which is expressed in the universe by “rhythmic language” (R. Guénon, ibid); a bird denotes spirit; this is a very old theme (V.M.M. Davy, ibid, p.227). In Taoism the
mnmalslakalheshapeofahrd!oreaseandbbevahmmmhlyheavness The Brahmans often refer to ritual dancers as birds that fly to the sides [...). flying of
spirit or ecstasy fiying (...) (J. Chevalier and A. des Paris, Latfor, 1969).

“The icon always shows ilseff 10 people with wings™. Khevsnhans “recognize the existence of divinity in the noise of drumming wings” (G. Charachidze, ibid. p. 565)

% Y. Grimaud, "Sur un chant svane de Georgie occidentale”. In: Musikwissenchatiliches Institut der Universitét Kdin (the i Is L 10 Prof. M.

1968, dossier of the dissertation work: we observed in life these homogeneous ascensions in East and West Georgia as well as the ritual of obedience in other oral
cultures, namely in the polyphonic chas of the Kung (Y. Grimaud, Note sur ia musique vocale des Bochiman Kung et des Pygmées Bobinga; Elude de ia danse
“Chama” des Bochiman Kung. In: Colloque Intem. de Weégimom, Liége, édit de I'Université, 1960, 1964).

% V.E. Hemigel (Bungaku Hakushi). Lamdansland'svaheresqueduualan: Translated from German. Lyon, P. Derain, 1955.

® The letter *h” leads the voweis “0” and %" 1o the vertical continuum, where both letiers “I" and correspondingly vowets =" and “e” inlegrate In the horizontal, whilst
the final letter "0” makes the energy disappear. Thebeglnmngo’lrusswnde'nblamcomaumlhemegmyolthehymnlnpowphony and the cogency of endings
depands on the singer’s breath for the hymn lo develop continuously and sound so that all twelve zones maintain their functions.

& M.L. Aucher, ibwd.

®G. La cuilture X At In joumal: Bedi Kartiisa, vol. YoM, Paris, C.N.R.S., 1969.

© Sounds are not perceived n a particular spot: vnalhesma.looiurm sound vibration can expand to faidy 2zones, which
frequencies. But feeling imphes more localized perception (M.L. Aucher, L'Homme sonore, chap.lil. La psy et l'ecupur )

attract vibration
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The word is localized at the level of the top voice-part.
“The power of creative verbal articulation” has been known
from time immemorial to affect the movement of inner
vital energy;® it gives direction 1o vibration until a human
becomes a “tender recorder” of the beneficent environment,
in which he starts rmoving independentty, and directs all
attention to the “stream of the fluids, that giv a birth to
human life”.%

These movements are impossible to document in written
form; in any case, in the way we understand. But they
are manifested by symbolic languages and their graphical
idiograms. Which is the trustworthy instrument, its truth
depends on the life level of the person, who percieves
myslery by means of the skills neater than ear.®

Such movement is under way in the most invisible parts
of our body, constantly exists on the level of homeostasis,”
however ist sparkles can be discovered only in the case of

particular attention, when all external disappears, amazing
feeling of solitude takes over and is crowned by unknown
hymns transmitted from Holy country to the down,® which
makes one follow this path.

The inner structure of [Svan] hymns, understandable only
to a particularly gifted person,® germinates like a seed of
mustard in the ground and heads to the Sun with spiral
movemnent.”™ All this unites as inner religion and is “far from
ceremonialism®, when the dimension of depth is lost”* and
inner feefing diclates the fimit; when the symbols exist in
the clergyman'’s gestures, and intonations, as invisible me-
diators, reach the summit of Mount Qaf? and show its
perfected nature, which *the Lord refers to as the Sun of
the heart™.®

Each person has much to entreat, but only some can
open up in the “House of hymns® or “Temple of light” or hu-
man body, seven centres or sensitive organs™ of which are

“ Enargy is everywhere; there are numerous places for this. Each ine connecis with the epidermis. The inal portts of thess circulsr ines (365, whkch come 10 slun
surtace) are presented as son of priviieged kne, which obeys a certain lsw” "This is the knowledge of energy” (3 More Or IeSS SeNSAve MOvEMENt) whh akows us

10 get the knowiedge of these points and use #. According 10 s depth, the Nei-tsing energy {text-book of Ancient Chnese

tot he

of ciiferert dificuity (Or. J. Choain, La “voie retionalle” {Tao)dshnmm ). Ritual ceremony (as hymn) “determinas partcular choxce of vbraton zones®

which add (estive

g 1ot he end shouid be

by the ey

(M.L. Aucher, the alore-mentioned work...).

"AmmeheamgMnscvsfywngmolhaobpmolmlumhlm.mmlwghutanmmwlhemlahlmhmnmm whch comes from ntetlect,
beyond idea. Neal heanng aliows LS to sink not only into the sansary, but 8iso into & vasier universe, where the SOUNG acqures a campistely ditferent nt than usudl

(ATomats, bid)

& Uoani relgiou

Fmss-msavemmlalad they all come from the seme rool. [...}

~ ed.) spaaks of another vision existing beyond ow sight and another hesng beyond ours®. (...
Clairvoyance

each sensa 80 thal perception bacomeas usual kor each of them.

bn al-Farid describes this metamarphosis as follows: My ey spoka whan my tongue watched, my ear Laked and hand kstened, and when my ear was my eye,
which waiched everything, my eye was ear, which kstened 1o the chant (E. Meyrovitch, Musique et Podsse en isiam - Giatd-ud Din Rimi et I'Ordre des Devches
Toumewss. Paris, Desciée de Brouwer, 1972, p.112). For those who can isten, sound is nothing but siences. 1t consits of n-gepth bssue, wiich s not of the same
matenial, ke itself is also vibration. A man aimed 10 understand how his last atom kves, share the exsting insiant with ¢, evakuale the resonans of the nstant, know
fta movement and discover its puise, the way it uses Lhe energy suppied by molecular field, expressng unity of the forces it obeys (A. Tomatis, the afore-mentoned

work).
¥ In biclogical science |...) the balance of arganic flunctk

should be studied (Dr. M. Martiny, antroduction to Dr. J. Qnmsmmuudvmo Svumwmw

of the badly [...). Or. embryonic arganizing moverment
undergoes

mutation, the nalwre has created partculer

reguialory systamas for the body, which guaraniees their siability. One system provides dynamic baiance nside the body: ¢ is called homeosiass. [...] ¥ we accept the

well-known hypothesis about intercellular memory, vnmnmmmmumm"‘ wor
n

resuita on the

level. As 1 the thecry of
[--J (V.1.S. Kinorol, Swress...)

'Auzv\smlotmsml-(ag mmmml)nm:mm ru:muolmbm of precious s10nes to the initial: anthropology Is 4s organ, it touches the man of
ight, Is dracied towards the Pole, as everything that strives to retum to the stial look. is similar 10 anthvopology |...) (H. Cortn, L 'homme de kimiére dans le soufisme

iranien. .. p. 108).

"'dewnmlnlhewbn'ﬁomu'\ﬂelomm.mwh“.uw[...]um.mem.

Paris, Hermann, 1859) (...]

" J.C. Mardrus, Tmmwlmpm Le e de la Varild de parols. Paris, bibl. Eudiaque. 1832. The content of this work, which we found et the end of

movernents of infinity, such as vorce of kight and sdence” (M. Schneider, § sgreiicno della musica. Mean, Rusconi, 1970).

7 A mythalagical mouniain in old lranian tradition, ed.

™ The land of light, “which encompasses the entre sensitive worid”, Is located on the top of the mountain, which in lalamic sources 8 referred 1o as “Mount Kafi®. Many
sowrces confim in eccord that this mountain was calied Albors (Eibrus). Geographicaly this nama denotes uplands covered with snow in the Great Caucasus north

of Georgia. Bul

alongelde geography it is the matter of other informabion, as acoordng 1o the radihon Mount Kafi is *tand of lght®, wihach encirties the entre visble

cosmos” and “the key of this celestial dome is composed of emerald cit, which sends its reflection 10 the whole mountan”. [...)

Person far from home shouid surmount this peak to retum home, he should reach the emeraid cidt, which erects the wal rackaing bght in front of him. [...]

Here at 1he entrance 10 the light stroling pilgrim achieves his improved nature. Here a1 the entrance starts the worid of compietely difiersni manar, wisch are sad to
encompass the heart. [...) (H. mLmammhmw Me-d

" *Our soul has many . In; Petite

de la priére du ccewr, Transtated and presented by J. Goullterd, ans, Caliors du Saxd, 1853,

chap. XIX)."nfinity of the worid exists inside & human, his perfecied existence* where "new mean:ng s attriuvted 1 the adequate order of realty, [...) human body,
“ampis of ight” consisle of "seven cantres® or “celestial mullipkcity” each of which has its own colour and © the microcosmic place of one of the greatast prophets®

{H. Cortin, L'homme die kamidrs... p. 63, 124, 162, 180-186). [..)

”



intertwined by metabolism and cover non-existent simpli-
city,”® where the "nuances” of eurhylhmy disappear and
“golden embryo” brings us to unison.

The phases developed like choreography call up their
alikes and from insignificant omaments torpid in this no-
thing as if rises the hymn, transparent heterophony of
which seems so familiar, that as if it never stopped. Beyond
our hearing unpaved road opens, which penetrates into “all
spaces and profundity” and absorbs them...

“Under the heaviness of snow - bamboo leaf... slowly
stoops; suddenly the snow thaws, but the leaf did not even
mova”.®|..]

Plasticity is bom in this environment, i.e. where there is
the world of nonmaterial sounds and *rare, unnoticed” true
breath,” which opens the spaces and “golden” radiance
and is the first hymn of the supreme deity, with the virtuous
(though effective} calmness of the mysterious language, as
cautious as the “floating of a feather”, the symbo! of the first
word of the other world’s dawn.™

BVt D'Anvers. Mer

The sunny tint of the Svan hymn is inspired by this.” [...)
Believers danced in a circle at religious festivals. “The fi-
gures, circular forms created in space during the ritual®
have a strong ability to express religious idea by means
of “concentric” structure [...] both the dance line and body
movement are hormogenous, [...] the circle has a mission to
express the infinity of the process”.®

The evolution of this choreography and its circular orien-
tation sets a certain energy (or activity) in motion, which one
should join and “liberate the consciousness”, concentrating
the attention and “unifying the faculties”. Then, entreaty,
geslures and sound “become spontaneous” [...), operale
with this energy [...), and finally become free like a nameless
source [...] which is hard to procure,?' but possible to notice.

The silent language of the hymn (jvart, i.e. Gods' langu-
age)® is subtle and transparent, and mist “light and blo-
wing™® as a breeze may remain from it, in which extends
the talent of harmonious reincarnation.

May Lile lead us along this “mysterious trace”...

X0V, quoted, transtated and transcribed by M. De Carberon, in: Etudes traditionnelies, N 345. Paris, Chacomac, 1958,

Bibical expression of earthly paracise can be dscussed as an egg-shaped horizontal section [...] Therefore the content of the “world egg” is symbolically the same
as lhe content of heart. The discussion i about the seed - Hiraniagarba in Indian tradaion, which Kerally means golden embryo, axistence of constant and unfading

$00d, identfied witn the nucleus of i R. Guenon,
™ E. Hemgel, La zen dans r'an chevaleresque... Pp. 54 - 55,

chap. Y0,

”V.Tuicrn(hm.Mamalmenniowwnml.Paris.Malone.1974.'Themnmyshouldbemsdasadanueoﬂalmedancar:ilyoubehavalhesamew.
irue breath emerges, which with onginale from the maoverment of your imbs, and instead of leading the ceremony as somelthing oratly studied, it will develop as your
creation inspired by the given moment, when dance and dancer are one whole” |[...] (E. Herrigel, ibwd, p. 63) [...]

" “Be unearthly n front of the heavenly and you will nderstand [...]. becausa "deity has neither quantity nor image” [...] (Evagre le Pontife, Pelite Philocase... chap i, p.
52; |...) “Only some lamas (gone (ar from mediation standpoint, here it has 10 do with exercise |...) when knowledge is not only vision, but aural perceplion as well
hear unearthly sounds in vocal and instrumental music of Tibetan Buddhism. (1. Vandor, Cefle musique profonde qui nous vient du *toit du monde”. In: Le courtier
de ['Unesco, juin 1973). The music of the musical instruments such as bells, gongs, *disseminate as mulliple waves™ therr effect is similar 10 that of higher natual
overtones. il they had been percewvable for ear”, (A. Dansiou, Traité de musicologie, p. 40.). lnTube|annn.ﬂ'beﬂ:sasyrnbo|olwssdorn(knoMedge)anthm
of word. The shape of bell of we look irom above, has the shape of mandala [...] (. Vandor, the afor work), A, spaaks of “distingui: length
of magical beils” despite the dwersy of cuils and the purgatorial and defensive force radiated by the sounding objects, fastened 1o the clolhes or body. In Christian
church too, big and small belis are applied 10 accentuate the highast instant. {...] (A. , Origine des r de musique. Paris, Mouton, 1968 (second
edtion, p. 110).

’°Haethetenprwidsmeryrisoim.Inu'smndbnGanvesamk:'ForlhelmnsaiplimolheﬂymnlamqrmeluloProl.G.CrImikvadza's
assistant Ws. T. Tabagari, who accompanied us in the expedition in Svaneti. | thank her once again™.

® G. Charach«dze. ibid, p. 711. The anciem Franks also adusted holy texts 10 thes pogtic rhythm. The hymns of Helland were disseminated by one bard In the oral
way, and "legalzed by the monks from Mimigarda” [a monastery near Munster, founded by Sainl Luidger {or Luitber) In 773), the believers organized circles around
the ahar [...] (V. Mohier. Helland (814), podme de ia vie de Jésus. critcal ediion; translated by G. Gley. Paris, Maisonneuve, 1898, pp.5,6.9). In Milewus, Asia Minor,
he hymn was accompaned by clapping, rhylhmic movements and clanking of small bells attached 10 rope” (Th. Géroid, Les Péres de I* Egiise et la musique. Panis,
Alcan, 1831; ont. A Schnaettnes, in: Origine. p. 65)

¥ J. Gouttard, Introduction & ia Petite phiocale... p. 18; Grégoire Palama, ibid, chap XIX. pp.269 - 273; Strabo (Segehers, Dictionaire des symboles, vol 2) informs
us thal every month at ful moon the Ceflibenans would render honour 10 the anonymous God and dancs at the door of their houses. [...) Ancient Cettic and other
avilzatons tesify 1o the exssiance of the .Science of circles”; so in olden imes the Persians and Arabs relerted to music. Different colourful circles have survived
on some papyrus, they are either ined uP or 2pplied on the top (Persian fund, Sth century B.C.). Their coincidence with the geometry of Buddhist mandalas is

proceeding from Lhat global impression they make deectly an us. y as well as y and hymn, ére necessarily presented in al
abyects and their ephemera! shapes lum into the place, 10 which on person's ability 1o see and listen,
Confurnation of the afore-said are the hymns of Gelugpa (Tibet) manks and Japanese shomidi of Shingon monks (Tibel, Anthology of the worid Music, AST-4005,
sleren; Japan [V, Anthologie musicaie de I'Orien, call. UNESCO BM. 30L 2015. Recording and text by A. Schneider; Shomio-beddist Ritual from Japan. Musical
Sources. coll. UNESCO. Prilips 6586 021).

© The "language of gods” or “language of birds™ (see above) ks intended only for the "clergy” and but the terms er here are “frequent in Georgian
poelry”. When a post uses these 1enms he does this purposely”. {G. Charachicze, ibd. p. 135). Written sources tefl us that hymn singing or “chanling™ elready axsted
In the 7th cenlury (see K. Kekelidze, HsluyolGeorgmulstalum voi. |, pp. 636 - 637). Prol. | Javaldushvit quotes the 17th-18th ¢. Georgian writers, who claim that
“chant® is a relgious song. in pian folk iogy. 1he ni sings and thvush starts singing in the beginning of spring. {...) The term “gaioba” has been
apptied 10 denole relgious hymns since the 12th century.

According lo Queen Tamar's historians, "chanter” imples a singer of religious hymns (see |. Javakhishvili, Basic Issues of Georpian Music History, chap. ().

1 Grégoire Le Sinave, Priocalie... chap. XVill, p. 267, “Certain words are encountered in the hymns of American Indians, which also lead to the discovery of indefinite

existence, thanks 1o which a wise man s both "guest and saviowr™ of the earth changed toward the befter™,
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0ad0m oo 338a3m dgmmEnaboob. vdazy Mmb,
mhmgganob 06pmbBnigde nBygdo gmofMommbng, Mm-

Wmmmmaﬁfwmammmmwwmmboawoﬁwmmwwwmﬂdﬁmwmmm

Sénanque, 1979,

8gbngnb mMB36ONY").

nb. Y. Gamaud. “Sur L'emamentation De Certains Chants Georgrens D'Europe Onentale” (.om3mbazengon pyfiminb

@ABo836mounnb 3gbobad).

Scienlifique. EXTRAIT. Pans, C.N.R.S. 1979; Y. Gamaud. Géorgie, chants reigreux (hagommzamm, Mymngngin Jndbdn). ngf

@3gbon (mic. stereo. no. 558 - 544, Paris, 0.C.O.RA., 1979).

ab. Juan Negrin, Las Huichois parfant ia longue des dieux (.0 Jmamydn
ab. 3hngmen Abny3ady. oo,

? 3menngmbogh bdmafadl Jomadng SbAIEmIOI6 (How.).

@30fomdnb 9BoBg Eudsfogmbab
30 baenbyMn 830n30" (Fofoaen @ Hbae 960B7), cdanbn, 1965,

Bmgnofom Jofmaen bindeofnb
ofMBoendn: Bedi Kartlisa. Revue de Kartvelologee, vol. X00(VIL. Pubhee Avec Le Concours Du Centre Natonal De a Recherche

1l gmdob o6
), @>8my)3Bn; Le Courmer da 'Unesco. Pars, Févner 1979,
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Bgang ,8n60oMbnb 3gbogmab Mmb* dbMmAL, Moy
9ob 3M3nmnbogob aobobbgoggdb.

39 LrBmoMadnb Byanmenam-Mnhdame baMndone
2yfebmdo 3abbbaegadnmn Bgbagaangn JgMmnmmpgdnb
90g0m  oymagzob L3mgnamo  hadbenb’ 9nbaozno.
ngn 0@ oEadnobnb dcwamBydob 8ndyzgde, MmBomng
093Mm30BnMadL o mMmgamobs ©o HM3pmnb dMo-
30mggMmmzab ,6n70BbydL* Jobnb.

Amam yagano goddafmnen SmBmaMoma, Jommagmg-
dog Boben LJgO7dnb Bnbganc NBIMMINBNMYLYB,
99mMRomgdnod BmBoLMnggdymn MapBodnbs o nb-
10M30mYdnb 830@nm 3o33nfMgdb, Moy goghow abogbo-
myodb abzaBommdab obagadb.

brdmafo MMM3gmo 33baEade 03Mamzy bmBbam 8-
LogompM Bfonynadn 88magan babgmbmmpgdgdno:
mHm3aan, ofMo3am, Ma3zaen, mmmE, EmMmen.

mHmzaEe-mfimgam ofHobbyMogpnss BnBagfnbyno-
Bymo g3mgnb mamogdnbs, MmBambay cmoyzeblb bygd-
©676 bogofhmagmmdng o bmBbymdng®.

Jofmonggmdy IMmgbmMmgdds ;3080065 dmIBm-
©ob mhmggmob gfmo-gfhon Bogmadow 3bmdaenn 3af-
boo, Mm3gmog Lodmwabnb ggmgbneda K L) Eoanm
Mbn®edgnmBs ngommded.

SmAmpMomn 0ognmabag a8doonb gapd womas s
LoBenmzgmmy 8080639 MgBMBIBLBN Bmznme Boboab.
fAggb B3nafdgbnom 3038nfn 680Bos BroMmgdobowb,
3093 JofMao boblb MmA afdgmmpdmes gLebHmymmdnl

+ Bugameonu Bmpubncn Joommdn, Jsblab bemeggen bod

¢ Bogamnoae BmesSaemn gsbgarBa, 0, sl oanB 1967 Sk g
Chants de travail

y30moby gafm 8998A6g30m aMotooyngddn Bob 890-
©03. Mo LndmaMs Lnfindab Bgnfms*.

Im 36mdnmo 39Mbno, HimJganng Jomdohmbas 3no-
@o mygndznmds 03, 9a3Mam3y Bgwntopngfns®;
ob 8085Moogh domnob @obaaBna MMmB96MEasb,
8393MdBmdBdL JMcnbBnobmdnl beMadnamab 36n83-
Bammmdob oo Bogmodowe goafzamadamn abhafmasmoo,
OMOmBom, 30mogYd3Mm aEyBom LoBysmmdn. yzg-
mody aghmm mnfgdomn  HMonEngdnb  msbobdam,
dbmanmee Imdmghannb bAsb gydmns Bbasgbn aowo-
Lamydnc Bganyaebmb Momoy BmymmmBbgan 306Bman-
mgoodn®.

mfmagmo Bmasgm oebbmgdymane 8mdMogn dyfom-
Bno (mbanBodnn Bob6n).

3Mnb 3nmo3 ofon 3mmBnb Lndmgo 3ncBMn, Mmd-
mob Ggamenog @o Hadbons MMmmgaamob 3gogh. o8 bnd-
@afmob Jgbogomn” ofnb ,3m3smnyfn hoammo”, Smdiho-
30 mbhnBodmb, o63 dMmbyme 8960l mubbmadnm,
bmanm 63. 330MHEHN EdMmMmM3gdY@mn E8nBos barnmy-
0gmo (B33nMbnoyangMgdadn gofMaor 36mdnmn) cam-
Janb 8939RBaamom Bnwnb 36nLmESAY.

008 boBmoMadnb boobmmgy JgMHm Gofmyane, 3noMy
ongombohinbm.  8mdmgfamn  g@gBafnamn  gmGdom
J9Bnb ofsgfon 60838L; nan, Mmamy obaofe Bysfm
90beogab 8onsb MgmnggL, aongmnb bymdodnb baay-
mpdb o Infipodn JoMonpgde bLodyofmmb, bowmog
3maammdlL 8n3nBygdam ©bo3nMndL — 3036L Jomd-
MHomdob Bomgmn @abodsBnweb, MmBganng onmo 63nb-
©o 439y6ab Infhzgem Boymab 330bLHIAL.

1979 Bmnb mdomadymn

bdn 1967 Bannb 8 LIFBIFOIML AaBofmamn avim3aom. (e.). CD3 ¥30.

. mdammog 308md30463d3emns Sendm3Bn: Georgle,

0080030 AuBafnenn
3mmBob bodmafigdn), @. | (Mic. stereo, no. 558-513, Paris, O.C.O.RA., 1976) ab.: Mus-quevocalegeorg-enne(d\ﬁmm

(oaghengomm -
3momfin 830ng0). CD4 #34. Jyhbamdn: Bedi Kartlisa, Revue de Kartveloogie. vol. X0V, Paris. C.N.R.S., 1977. ¢adbab obaagb amgdbgdnb

MufmaBabode, Bxbmnmmdnmn Jombaomb ges BaMammnb dngf (RoE.)

! Bogamomue dmgobomn 450160, Aubafnemn ammdo 1967 Banab 7 bgdeoBdIMb. o 3Medm admogs MM 3gMbnab ©> §963MBE3L: 30MbNa 1. 3#"31!'0"\)@“.

obbBdb agmbirinb LifoBab: 3y 2. b sadonahodh
dof © b L
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Georgian Song Orovela from
Kartli-Kakheti'

Dedicated to Prof. Etienne Souriau

to whom | am connected
by bonds of allegiance”.

“I pay tribute to all of you...

genuine singer strives “to have an intangible, strong

and healthy heart” from which he draws the “inte-
rior content of what he sees”. He sings for all, recalling
“impersonal memories” lived “since the dawn of humanity”.
As he is close to the living source, he brings eternal values
to the present moment.

Ephemeral history cannot explain all mysteries, but it
leaves traces of ancient wisdom in which the memory of
the heart discovers the “crystal in the mountain®.

Born of solitude, ancient singing finds a path to a still
intangible euphony, in which a rarely heard “sprinkling of
gold dust” touches the entire weft of humanity.

Like a matrix, peoples spread out in space and, over
the centuries, transmit the salience of unknown tea-
chings. Their understated art is surprisingly precise and
fine, reflecting the meanders of a World that exists even
beyond temporal limits. As it is enveloped in a set of
metamorphoses, it is not easy to understand its terms
other that through tacit language, at the moment when
Vacuity releases the innumerable harmonic, which is often
unrecognized...

The original tradition of the Georgian songs of Eastern
Europe, in which the formal diversity is very likely the result
of along evolution which is continued through “elaboration
based on the same substance”, is instinctually obeyed by
those who respect its principles.

Some transmissions may perhaps bring us close to

the sources from which an entire intimately-interlinked
community which is nourished by the echoes of a Con-

' Text written at the request ollhecenlve Vor i .Slud‘esand

tinuum reveals, to some extent, an Order in which “the
beings and events themselves qualitatively siluate their
time” and their space.

In their traditional songs, Kartlians and Kakhetians
(East Georgians) have thus “elaborated a great diversity
of styles, forms and genres” of their lolk songs, of which
polyphony is the specific feature. It appears however that
an outline of these songs can be found in some monophonic
songs - which do not prevail over time however. In both
cases we can see the subtle distinction made by the
Georgians “between things of the same genre and their
gradual transition from one nuance to another™.

While polyphonic songs are traditionally sung by men,
monophonic songs are sung by both men and women.?

Single-part work songs include “barn, plowing and win-
nowing” and “ox-cart driver's™ songs. The barn, plowing
and winnowing songs are grouped together under lhe
name Orovela. “Original types of intonation” and a “strict
musical form” have been elaborated over the course of its
development.

In Orovela we hear a melodic formula similar to that of
Urmuli (ox-cart driver's song), which most often starts in
the high register, moves downward with a crescendo and
then goes towards a half cadence or a perfect cadence.
There is altemation between the recitative and a fiexible
and omamented melody. However Orovela, started on a
preferential sound which is a “prelude to its content”, has
traits which distinguish it from Urmnuli.

The melodic-rhylhmic structure of these songs is gene-
rally based on the distinction of dislinct musical periods
or "proposals, according to the poetic text”. It follows the
inspiration of the person who improvises and vehicles the
various “nuances” of Orovela and Urmufi.

Music of the

Basin (Centre d'études grégoriennes et de musiques

traditionnelles du bassin L dans les

See' Y. Grimaud &.rLomamenlalnonDeCensmsChmlsGeo@ensDEumpeomwe In: Bedi Kartisa. Revue de Hartveloiogie, vol.
Y. Grimaud. Géorgie, chants rekgieux. The accompaning text 1o the Anthology, vol. Il (mic. stereo, No. 558 - 544, Pans, O.C.O.RA., 1879).

" (O n monodic music’), Senangue, 1979.
. 000MI, 1969;

See: Juan Negrin, Les Huichals parient la langue des dieux. in* Le Courrier de 'Unesco, Pans, Février 1979.
See: Grigol Chihikvadze, Georgian Folk Music (in Georgian and Russian), Tbiksi, 1965.

2 F iC songs are also

by women (ed.).
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Like olher authentic singers, the Georgians improvise
from precise schemes, obeying a filiation which structures
the transparency within which the rhythms and intervals
provide a subtle inlerplay for the message of the song.

The song Orovela is also found in the Armenian musical
tradition under the names: Orovel, Aravel, Ravel, Orol, Dorol.

Orovela-orovel is said to be the name of a “pre-Christian
deity, worshipped in both Georgia and Armenia”

The Georgian professors kindly gave me one of the
lesser known variants of Orovela, sung by Davit Rusitashvili
in Samtavisi Church (11" ¢.).

Rusitashvili immediately went to sland under the dome.
At the momenl when the sanctuary began to resonate, we
felt a link of communion in which “the most imperceplible
modulations of the Infinite” went beyond prayer, long after
the song had returned to silence” *

A more common version performed by Tsiala Lekishvili is
also meditative;® she uses refined ornamentation, opening
up the gravity of the scheme of monody and at one point

calls on the arcane with a little-used interval: the trilone.
The most worthy tradilions teach us that this passage lakes
the singer with a well-tuned voice into an unsuspecled
dimension.®

Sometimes Orovela 1s accompanied by a mobile drone
(oslinato bass).

There is a plowing song called Gutnuri, with a melody
and lyrics similar to those of Orovela. This song, preceded
by a "vocal wave” is supported by a mobile ostinato or
bass drone, while a phrase of solemn praise - known from
the oral World, encloses Lhe notes in a line of a pure forth,
leading almost imperceptibly to the unison.”

The filiation which is then observed is less analogous
than it is tact. The Singer of the Light Number leaves
more than one module in ephemeral form. Through the
immaculate Source, he joins a discrete orography, ranging
by certain meandering, or better still, in a straight line, to
a median World in which he finds the forgotten offering,
the hymn deposiled at the dawn of serene Humanity and
of which the call evokes the beginnings of a Great Pure
Country.

October, 1979

CD3 r30.

CDA k34,

slereo, 7 558 - 513, Pans, 0.C.0.R.A., 1976); CD4 #34.

The exampie of Orovela recorded in the vilage of Samiavisi, Kasp: Districl, on B Seplember, 1955 (ed.). CD3 #30.

The exampe of Oroveia recorded in Quarel Distiict on September. 1967, inciuded in the album “Georgie. Chants de travail” (“Georgia, Work Songs™} vol | (Mic

See: Musique vocale georgienne {"Georgran Vocal Music”) in the Joumal: Bed: Kartiisa, Revue de Kartvelologie, vol. XXV, Pans, C.N.R.S., 1977 The textis enclosed

with French transtatons of the verses, translated by Mrs. Ela Tsergteli (ed.).

7 The examp'e of Guinuri recorded in Gori on 7 September, 1967 Here Yvelle Gnmaud provides two versions and explains: “version 1, the singer memornzes the
scheme of Guinuri, version 2. He acivates the notes, bul does not deviale from his own line; this song is performed by two soloists: Viadimer Kvavishvili and Uran

Sadzagiishvili vath a movable drone for the basses” (ed.). CD3 #20.
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admg Mo8gbontam o o@B3L NB B Mmdmodw).
bowoy gobomon 8ob oxmzanb ggbmom 8mugMmagdb?
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6700b 330mb 060860396, bmanm 63nbro HfonEndNL
20:mbn bbgaELLLZY VBNLBIM VLITIOL S9MMNLBIOL
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. Georgee. Chants Retgeeux, vo! . Il
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3nobowb, Mmdgemng smnddsde @ gomonyads u63d)-
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a3manyannb JobmBadnm 33nbbbnb 3nd6nbo ©o Jmgm-
3Mug3nnb 30630mM0Madnb dBrM306 adobl.
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Jobybmadb Apd 3edmB3g3ob, MmAgmboy 830wga odm
23Mdgmgeb, BL3YBoman nB3ab 3pmbaModob o 3o
Jubmonghgdgen, BoaMed Bgbe a08mbBogmydol, o8-
3300Madb Jo8Mog 3obLb3zagadam Labadmamm bgydob,
fAmIgmonog babambm 8;mg8gmn mognbagmam nmdb
0 gaobygdb.

0bndgn 3ob3ofemadabab .y30ed] Lygow bymn
y39moBy 393 agnbagamno 008:33n", gbbmgofo
ofmmnEob O30aMa3L 3960 mgfmb dpaMnmab, dogMed
ad3nomoe HM390L 330emb 9@odnobab LEgE.an.

030601300 © ngeaamyds @MYdImn .y3aemoby amy-
bomongdamn dmmpmoeno”, 8935638000 @0 g3mgbnnb
BLobyMMM3NL EABabobnomydymn @ JofMogmn Imy-
Banbomzob mMgobyma g6ob — .@3gGogdob gbob",
.53Mad0b 9Bab*, .obagmmbas 96nb”, LAnggdab gbnb™
9333gmdnen.

306 J0E)3 J0mEndaMadn*® Lowgnobon babanb go-
M330096" 393300 900330@696 30n3b Lbogbg dnzafnb*

(LP. Mc. stereo, #558 - $44_ Pans, O.C O.RA., 1979). 6300 3nh

6emanmannl LyfnnEob
3emn badbobGab EAMHIJOMEAND, osamm Bnobn cwbbdmand

a0 (3396m0 1106 Baeb) (Row.).

®obabyntdn.
30 JoErodnby @ edghngmadnb Bafganh Bowoase BumBmiaBnemn baebn (Rom.).



Imgbymogdym ymgngfigdob. Bbaogb dmagmgbadb 3ba-
©90n01 d39mn Jo340bnnby o Mg oBnnb Bmangfhon
5806 MYanmban, booy Mm3MOYdeb gobowmnmgdmo
430moby 3o0n3p08pmn Jogn, ddoMme obobmy-
d3mo 3ngMo AmMobe® o dngMmoymol? ddsMmzamo®.
Mmgmeg 00dmdIB, odaomyangmn mgmymfgnadn® Bo-
BobBoMATHY30™MId®B6, bmmm Ingfhmygmydn Mg-
mnandm gnbJengdb obMymodwebyb .

JeHobhoobabBnb 3nfMggmn 3ndmgafadn boBEInEL
03m9696; IndgMmdmmggmadab® Lonndmm gbs” doo-
030b obmmdgmas o nbnbn Bnyy3gdneb gonazemes
3Bob 3096700l bogabyBrg”.

@3 MHIommdo LodINBmm nBygdb obam gfob”, Moy
096adMnzno 08 vEaBnsbydnbsmznb, 3063 Lgmngfoo
NG ©og03dnfMgdymn o bobMommdys Bysfman,
HmBgmng GodnBam 0gMoNabadb o gobBdampoab JBy-
8ofpmn  bJgBndb;  8MY3mMEBIMM3ebo  mneIMangdn
20MoEgdnb oo 68nbmo Jagyebob. Lygms bnfiy-
Onboawb 39dabnmn 3n86nb mMHBaBB6HNdN BfMagmiogdy,
ab 53b7dL 08 bngMEab, bomog Labammbm 8;mgdgmn Ene
bnBommpdh ndymmob...

0306g70b Mo bagnoo babymb, nao smBaab .390danm-
300 3oEgenb®, om3mafighl 8630M3omb, bomog mdpo-
anb oxmmBgen BmBo yagmody 6306w ,08nBL* v3dmdL;
9monb ,30fhEoddbna*, 33bm Ladysmmby, Mombe o
Ladofhgamnb daebg, dmignmn Babbngfhgdnb d83nmm-
B9, Hmdmob nbofing MoBogeMbaamogaolb Aoggmm-
mydb, bmemm 33znmombabn 39 gomomobogh Bmy-
bamapdgmn gnpfn @fydmob BmpMmdemb; o nb3nb
Sbmmme ,07909moby o GMcYdab Mnomn®, MmBy-
@3 ofMe83399607Mn bmadno gomobymgds 36nbm63n.

& Jngfhs Amffy @B0BB3ms 58nBmy wmanmb
T 3agfmmpmg - @odfnb Bbabofn Bmbo (Mom.).
* oomamioeadn -

9fogomn 30860 (Hnfinann) 3obng3abgde oo 13-
Bm 990 OfMonynadn — abogmgonb dboMnb smob
y303nmoE. ab ndfMogde, Mmameiy 8agboMy, 80dyagds
LoAPBnbasd Bogbman Jsbm mnEYMannb ®obzgbna
8mdfomdob; nan o3 badysmm3a BmangMmab mybdgboo

303 @0 Bnbognb dBgmn Hnboting as833nMzomy
300boths".

Fare 1

wlLile»
(La traduction de G. Charachidzé a été publiée dans B.K. 1978)

{Poémes traduits du georgicn par Dom Bernard Oullier)

« Digriagi§» (hymne a@ Saini Georges)
« Gloire & saint Guorges,
Toi. saint Georges. sccours-nous ».

Gouric

« Meriskhale Mchvemcro»

(O rayonnante hirondelle) — Hynme

«O rayonnante hirondelle.

O rossignol estimé,

O colombe couteur d'or,

ct tourterelle 4 la voix douce,

O amic du déscrt, & rejeton du désert,
Mussagére de vie, tu es le charme de la nature,
Vis o1 gazouille,  ma gracicuse ».

«Sigvaroulis Tsqalobit» (Grace dv I'Amour) kA
«Par compassion envers Ies [ils des hommes.

W as toi-méme été éleveé sur da croin,

et les Juifs furent aveuglés,

car t cs le Christ.

Tu as to1-méme éié élevé sur la croix,

car u es le Sauveur .

« Aghdgomusa Chensan

(Pour Ta résurrection)

«Lcs anges chantent dany les cicux

1a résurrection, & Christ Sauveur.

Béni soit Celui qui vient au nom du Seigneur,
Hosanna dans les hauteurs ».

Pantnb b Sobmmdeno. nyobadmbab Bmasmar B3nbrw smanmnb JbuBadBagee (mom.).

cmmﬂvwnﬁoﬁmﬁn(rb Vocabulaire Universal Latin Frangois, A Paris, Chez S. Jacques, 4 S. ThomasdAguln M. DCC. v

ik 11UOSCRPg=PAS728i0gsPAST.

sree=bi &ot

_HQI1MRVph22CU2khid Jral2

Aved=0CCIO! 'ChMI7QuN-JTpxgiVQ8KUCh1ge/
® boMmadmbn (K IV, 7, X1, 3)(nb G. C:harai:‘idze Lasysl&nalsﬁg'eux ).
©0

) (Fo®.).

306 ﬁu-ﬂmmmsgwaﬁmmhﬁwmﬁnamm%woﬁu

b b, [ S
m»ﬁmwl»amomsll)(boﬁdﬁm&mwwuanmﬂﬁwmmm@a
ubmafmdey ndoo”,

bagnbn, FmByemng
Jotnbs smd6nd369wm0 Ly bmﬁ-nm ﬁma
hitp//emil ;

Bmaa6 Athpnamgont un;
2011-10-10,8199283413, 17.07, 2015)

3 Jofb om6adbogb, Wﬁmﬁwm&w\s(ﬁw

#236nbonsbes | 52436080, 82365 may

Ivl.nms;)an 33

3MaymEodmps LA3EaMALTG Sbomn ENGIMBNITDN O
6306 LogBnabmdadn @ 3MENBBE Bob BxMmumEnammdalions [nb. Gdorgie

P0Mm®:, PbBaEgAmpo Jarenzoe boab
-cnamsdelravaﬂ(l»doﬁamw mw@aﬁm)

dmimagbenn
> smI6HNMgd, 3fndmb 3ngf. O.C.O.AA., mic. stereo, no. 558 513, Paris, 1876; Y. Grimoud. Musique vocale géorgienne (Jomomaema 3maoangn agbnga).
FoBoemBn: eewﬂ;a.uozxv Paris, C.N.AS., 1977, @uBogodo @nbnbo, Am3may @nbamno 3hme. 3. bamnasb cbm3beo, dgfanmbnb J. 8, 75116

3afnba).
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n 6306@o anmihan JLoLAYMMANL BMogomazammdab”
Mmb.)ooab B0 oPoBnubn 8B33M30mdNLIN6 Bndysgl.

6306a6b Badoymemmdnm, Lbas MmnangMn Jmen-

bogob aobbbzozgdgmoe, omIgM Lodmamgddy Lgdge
0y306b. CD1 #075

3. BM0 - doanbg3zgdmyin ganmao (Bydm bzabgon). Bo-
001 68060 bofig8nb gboby snmydIb asfoouamnmb.
b 30860 daommoce 9dmabodmeo Jogbb, HmBgmng ©pd-
® o0nddsb, MM 0o30bn 3goMab yagmody sbom-
390 Gafidy Bombabl of agmizbmodma. Bofn sbo
30Mydmdadn ngbo BoBmaMn Bagzomydymnb obmmdy-
@n bobrooddnmn 30804030000 8n . 08 3Ea8nBL 3opngl
0b) 800300636, MMA 30b3a67dnL EMML bBsBomans
#0306 pofimmo. EmgL Bafn LmgmEds IHmggbom-
Boadnb 802, 30860 O3NMI6 dmmmdaoy Hfon bdm-
3060 Go@mmO0, MmBemab dmMgpe gdmb 3amofsbmegl
9mnbAgbb ob, 306y Lud3edm LNdBznmIn Jgodngs.

bmenm @o 808030(3900b 306mn ImmngmbayMne. dm-
6060amgdb (Lym 15 3o3n) dodngg byMznmno o go-
Lobaengdon Lmagen 3gbhnd, 1967 Bemab 19 n3mo-
bn)2. CD1 #076

(33600 ]

4. 30AULITM, 33306006 - 30960, FmAgang nd
@afMode angnManiam oadbodba. CD1 066

5. LOYIIAIEDNL BYITMIN0 - danabnfin Ne170',
ImODMn Lefngn®, 308330400 J3d0wab, MmAgmbog
b3nfa JRHnbeab 363000 8133901363036 (amab Bofh-
30b @Mmb). CD1 H067

6. JT®3M3OLY 3IBLY - smepamdnb adogm 967 mba-
o (mdsn). CD1 #068

7. 83933M BIBXAM - LymNIMRIEMONL ELEY-
dgma. CD1 4069

8. NLYNY ALNOMITN ~ LbdmabIntn Ne261; EILIB-
4nba3n ,3maBamo LEMmgn JoMaogh Jodoow Jadob -
@b Bafgabomanb®. 8085300000 bogmamdgnmBam dm
@ogmb0fn 376wn".

3ak39mn 396@0 - Bomomn bgda: 3. BoboMody (@Bya-
dgmn), a. BoboMody; 330 bdy: @. BoboMadsy ([Bomomn
2960); @odomn bagdn: . @ B. ndgmondanagda.
8gmMy 336n - Bomoann bagdn: 3. ovmbady, 3. 3030,
g0 bBa: 0. Bobufody, odamo b3v: 0. godgbno (©)-
@0 dmBobgn, bmeg. snbgomn, 16 ngannbn, 1967).
CD1 #070

100 Benb do@agnmadgan 8imbobgtnl GeEoddmea @o bbso
©IPIBN D430 I GeamdE BB, oraraSon semrcd b 3énu
@oBLAID. ALNBO Aodu® olrisangA P8 8 Lo o IWDy. Fmldond
G303 dommmp drbogobe® d e, Lo 5ot o dl Godk
090 0m3306mmPe LUGIT LAY GmendsXOsab  dommd-
Baempddo.

080l 833mJ3 BaANOIZOT E2JEn 5 JEADrD @y I b
oo gBmBa 3)30a0m. 5w gomFadmm s Jnein ~yn 080N 3
mEbog B387em0 bbaod0n ng 30d2a0Y 09:m:bs98 Jopa ey
Logybamodn Jgmbpe. cromgume bBogn alad dolitsarges-

@ 61 0EL200T Fanami b3 0. AT T Seraebng. Brg-
anab baomgm o0 Jaoza bdmysr g ozt
03625939 By T CWed 257 o0

"' Y, Grimaud, dewrmWWMWlM Bads Kartiss, |. OOV, Paris, CNLR.S., 1978.
" bomb;




gomgohnb dgmmg dbomy

AEOEM - JhnbhoBmdnb 3ndbn. LBobyaMowm 3oBdan-
3oty goaab® 606, nd bLodgommb Bgbobamgmmob,
Loy @abagBnan 3gbags nByddo, MmBomboweay 330-
90690n06 bmmdy - .a33mb gbomdybgdom®, .B300
bdmgbnb* - nugmmyg™ - BmdHamdy 39EMIdLL bmhdum
0di3oab.

1. PIRLIBIMHN SEDOEM - 3oBoogd0b Immngmba-
M0 anbron.

39600: 3. 360060, 3. 8g337mmN0bn, 3. BpMubaebndy,

0.3308n060, 3. M3afMady, 89-2 336@n: L. g3nMHNnBznmn,

9. obgmyensbn, 6. o M. 33nMnodanagdn, 6. Jofby-

modg bme. Abgamn, o3l Hsomba, 23 azmnbn,

1967). CD1 #091

2. 303MITN STNEM — Jodogopgdn JasMhadow:
3. boanao, (Lmmoben), 3. 33003300, J. ©o 0. dgangobngdn
(Bomnbznbo, 29 ngmnbn, 1967). CD2 #039

3. JOLIMN FENEM - Fodogodob ImmngmboyMa
a96wmn.

1 39bcn: 3. smmbabndgnmn, Lmmnbyn) . ymome-

B3namn, 3. BofMnwdznmn, 3. 0ogebodznamn;

11 396cn: b. Fgmomodznmn, 0. ©s b. BofMenodgnamn,

. 63Mn3od30mn {J. gafsobon, 16 badnaddon, 1967).

CDA4 #50

[dohorma ]

4. 3MBY - 60Bobodmamdm Mnpyeamn, HmBmmab Mmm-
bog LbgoEobbgs GoMae dxmadam 337MEbydL vafmmag-
036, bombn gn 9MmNBbINb goonem byMzomydb yo-
®360b.

LML Bodo3oggdnb AHam: B. BogoMedznmn (bm-
@mnban), 0. Hybedzomn, o. bmdbndznmn (bmggmo
da308m domo, 3ob3nb Monmbn, 8 Lbydhadafn 1967).
Jdomadomn  339Mpbodnb  LNBdmEn®Bn  3300boBOL
333003700b bobaMdmng dngdab. CD3 #35

[ bogbafgonn |

5. 3DEI6NL LATMBI3NL BIHO™ — Bofb Ms03b
89DofY. aamabnb Bofn, Aggymadmng, 606 HLEMdL do-
©030b  BnBabLBLMBgHY3amodob. dongmb bgzLyMgmadn
9mBymdnmo bommbdMagamo 3Mg8mbnab Mmmb ab sen-
©90b afazmng 933nmdLL, M@ .dommnbgdyfom”
3ME3emEode o MoboE yagmody damomn mdgMmemby-
3000 omngd398L o330M33damn 8LBg6omn, MMAgmbay
03ommd7mab ofMmosBgd3gybnaMn aobue gaBmgdo. 6.
BogmoyMado dmnbemdo anwobob Bgdmor bndomnmagbo
©o bn833ng3n BmgliBgbnBydnbe gb JHbHLEIMN Jmy-
Moemd (2 bydhgBdgmn, 1967). CD3 #21

[®3030]

6. 33060 BN6JLY — nBmpMgds JopoMmdemnb JoyfMadab
0 bodnb Lobadn. bm@mmb S6HNGFMEIMo JbMHHMY-
896%, 800040(3900bL gnbn 8mgMnb y6nbmE3n mbhobo-
omon, Mabog vaMmdymydb Mnpomyhn dmmhnmodng
gbfHymgdymn Bgdobamo ~ ,aondoMsmb.

dongdgaman (bmmobon): 8. Boboyn, ©. Bagmnodanann,
336c00; 0. JoenMogmn, 3. bgbnodanema, m. o 3. Boda-
360 (bmgzgmo Somom, 7oL Monmbn, 4 bgdnod-
dgfn, 1967). CD3 #09

030 Jofongen baben (E80BN) G MMM GoBmbagagb
@20otRh”, Bob MYBMBIELALIGANL Vg3 ~o@IBNIBNL 508mbobImY-
3nb~ 8jmBy oromn.

Goymymmn: bogm@Bomm LnBmaMe, BmyMmnob Bodnb,
o 3bgbby vBbgMadm Lndnb BgamAMYdL Sotofi-
doann 8080bypmn LobmnEsb Sgymemnb bobandn dnd-
4ozon.

7. MHOFIN 3PYGHIDN (BoyMydnb bodmoMo) — 3oug-
8ab Immnmmbogmn gbon.

1 3960@0: (). amMaabamndy (Lmanm), 3. O J. woffobg)-

@ndy, 0. 5063nd3, 8. ynxmnobo;

Il 3n6n: ®. ©o 9. @ofobgamndy, L. @ 3. 5063nd)

(090Mmmanayfn, 27 namnbn, 1967). CD2 #022

** Dr J.C. Mardrus, Le ive de la Vésitd de Parale ngugnb §938x6neodnls Ba6). Pers, Bibl. Eudiagque, 132.

** 23823900 @ baLaMgbn 535Mb0 @I bormzazh baoh 36mmIdI6.
® 3Bpnmmbns mB3aan 32600k SE0MBIBN3, nb ymAb ooy daemmipncb mf

Bmanb. 8o3bomad).

, badoEmgdob 20mIab JoMmaam d3mMdL, SA3)BMB, HM3 bAgdnb Bumdy, Wumbao mmbﬂmﬂm
Logonmdenddn.

Fymnanat
M dmdma X Lagyabob :ﬂﬁmm 23enpbanh
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8. LYIMABACIM SEPONCNM, ghbadn ~ JoEgdnb dm-
mogmbafio anbwn.
896c0: @. Lognbadg (Lmam), n. d3bmamnwbn, 3. @

Monmbn, 23 ngemnbn, 1967). CD1 #099

9. ©ICMBIMOL BIYAIN, anMod — (BAOISTMYHO
bndmafio duafidannb Japngbagadae, MM3gmbay ©9-
oMb o@oMIda6) — GbomBy6308n, .EoEmgImo
Bmfaongmnoe 63nboo mgmon® (gbomd. XLIV. 10). mg-
Mm agobbgbadb BoynyMn LYIYMGHImMOL oMHBMBNSL.
Sbmnmadb Gododagdnb Immagmbnymn anben, HoBab
owbbangdno.

1 396¢p0: omaann b3pdn — 3. 30Bsanmdndy (BByRE),

GEORGIE
CHANTS RELIGIEUX

- 4 .
D'LJ": a /f/:lh}'—.-(u) ‘):'J"‘Aﬁ
Est-il vau immatériel dont I'écho ne soit transme
d'écoute, au seuil ou I'aube en recueille les neiges...

Les chants légués par certains aédes du monde ¢
découverte ot I'ethos de pures traditions s'étend au.
et les assemble. Ainsi, la transmission de I'aéde,
tacites, est-clle pergue lors d’une semblable filiation,
une fine texture — autre que celle de nos accou.
cinétique nouvelle.

Le langage oral le plus incommunicable évolue par
message, Jancé par I'aéde et recueilli par I'écoutant. A
sorte de transparence» ol «l'eil du ceur peut voir I'
le cristal dans la montagne», et J'orcille entendre e

6. mboged3nemo (3MnBubgdamar'; 830 b3~ o). vmBndg
Bomomn 806n); odamn bagdn - 3. ofdmBondgnan®,
3. oMmBnds (Bobn).

Il 336n: omoan b3gdn ~ a. babofgmnd), 8. 32032-

Bodg, 330 bo - 8. HMMBndg; admN b3dn - 9. Roz-
@ynd3namn, 8. gdagobgmn (Bobofiody, 12 ngannbo,
1967/%. CD1 #038

dofAadn, 1977 - 78

f_ "ryr' les “1/4/

"'bmmmn - Chants de

traval (bagomoaaem - dimbnb bagocmdarodn).
Bgbagnb @Rl umpbs. MMMMWBWW

insaisissable musique, aussi ténuc quc le «fil de
terre, ol I'aéde véridique atteint 3 une «fine cor
ne se distingue des autres que par la sobre prése
les plus simples — puisée 3 méme |'arcane du
s'éclaire et la religion intérieure « s'épanouit |
floraison dans les profondeurs de I'dme ».

— Or, le vocable de I'hymne, «antérieur au
ciel », délie la langue tacite, et «le nombre lége.

Par révérence, I'aéde honore la semblable p
solaire — tels les montagnards svanes et khevsour:
dévolu a leur lignéc'. Mais cette lignée la rejoint
subtile, elle est congue comme un trait distinctif o
avec la modulation sous-jacente, recueillie et transm

® Volume Il d'une Anthologic (Mic. stereo, n° 558-544. P
publié avec I'aimable autorisation de Mr. P. Tourdle, directeu
de Radio-France.

1 ulLe culte des “soleils’ est lié au culte des ancétresn.
de la Géorgie paicnne. Paris, Maspero, 1968).

@nbobernbach o

mlmoma o o Bxps8 33K, A0 TN
MMMMMMWWWM

MB&!K&?&N m(VI Pans, CNRS. 1978.

BmBrofomon dynbasem
b, 3By gn Bob Lnobemaab Bmbamgde.
mBaemonagab Bomenmp aengb cuhaBubas

WWN‘M
©m3 3Bt nongh (Dom Bermard Outer) BnoM. emepb SxthaBndnliggen onrhaBabin Eadagdenane



GEORGIA.
Religious Hymns'
Dedicated to Mr. loseb Gogolashvili

Folk narrator sings to the Lord's gate.
He knows that refined silence is only in Heaven

Is there any immaterial vow, the echo of which
does not somehow reach the threshold,
where dawn collects it in a snowball?

songs of some bards of the oral world repre-
Thesent the traces of discoveries made throu-
ghout history; but the ethos of holy traditions unites dif-
ferent human aspects. According to the unwritten laws by
which they are organized, these songs are perceived only
by kindred spirils; patience creates a perfected structure,
different frormn the ordinary and the carrier of new dynamics.

Incommunicable oral speech develops best following
the coincidence of the message launched by a folk singer
and collecled by an observant receiver. This creates “a
kind of transparency”, where the “heart's eye can notice
gold in the lead, and crystal in the mountain”, where the
ear can perceive unusual motion, elusive music similar to
the “silk thread” linking Heaven with Earth; where a true
singer “understands the mystery of lile” and where even his
modest gesture is elevated, and the mysterious glow of the
hyrmn and inner belief “are far from any ceremoniousness,
blooming in the depths of the soul”.

Now the word of the hymn “outruns the sun and is older
than Heaven”.

The bard renders honour to solar energy just like the Svan
and Khevsur mountain dwellers, who glorify the sun accor-
ding to their tradition.? This tradition arises unconsciously

1

Photography Department of Radio France.

and subtly; it is exposed by different traits and resonates
with clandestine modulation, which is interpreted and frans-
mitted independently from concepts, by deep dialectics,
which explains the vague developmental path of hymn and
choreography by means of evolutionary laws.®

Given once but never forgotten, this vow follows the
sounds, and, scattered by new nuances, somehow rea-
ches an unutterable configuration. The bard creates mean-
derings born in the circle, where the mysterious ormament
expands and infinitely develops. [...] It responds to a silent
call, as a result of which the echo continues, provoking pul-
sation and an unconscious, but accurate, response in the
listener, inculcating many different singing schemes, easily
accepted and transmitted by the bard... “The purest spirit
plays freest” in intimate solitude; the choir has embossed
from gold dust since time immemorial, not always leaving
obvious traces in human hearing.

Clouds are scattered and filtered “by means of the most
elusive modulation”, by means of the “language of gods”,
“language of crosses”, “language of angels”, “language of
birds”,* characteristic for shamans and clergymen, and so
organic for Georgian poetry.

The Celtiberians® rendered honour to the illusive existence
of the “full moon” by dancing “at the door of their houses™.
Similar occurrences are encountered in some “holy regi-
ons” of the old Caucasus and Asia Minor, where the deity
was glorified by “the most respected man — govemor of the
densely populated Hiera Chora® and Hierodule™ It is said
that the theophoretes® from Cappadocia predicted, and
Hierodulans “had religious functions”.®

Géorgie: Chants Religiew, vol. i, (LP. Mic. stereo, #558 - 544. Paris, O.C.O.RA., 1979). The laxt was published with the kind approval of Mr. P. Tourelle, Head of the

In the beginning of lhe essay thers is a photo of Gelati Ghurch with the caplion: Gelati (constracted in 1106) (ed.).

Ancient peopie are said to have

by means of " tori

“The Sun cun is inked with the ancestors’ cult”™ (G. Charachidze, Le systéme religieux de ia Géorg)

ie palenn. Pasls, Maspero, 1968).

 sounds”. But a dark veil gradually covered human transparency, and while @ man was

warting for meditaton, in acting he found the echo of the hymn composed of the distant overtones dedicated to him and he lives with true heavenly grace. “Georgian
mountain dwellers sae the difference between the most refined objects of the same kind and transmission from a nuance lo another®,

beginnung of spring.

Hierodule: temple siave (60.).

Theophoreles: inspired by God (see Vocabulave Universal Latin Frangois, A Paris, Chez S. Jacques. 4 S. TTsornasquun M. DCC LM

Heavenly heralds are always “depicied with wings”. From Georgian writlan sources we know thal the terms “singing” (singera) and “chanting” (gaioba) aready
axisted in the 7th cantury [found in the khanmet texts i.e. the texis created in V-VIll cenlwries, when the letter "kh” was used as vesb prefix — ed.)); however the lemn
"chanting” (galoba) was atinbuied 10 religious hymns only after the 121h century. In oral folkiore: a nightingale sings (gafoba), a thrush starts singing (galoba) in the

The peopie onginated as a result of the mix of the Celis and Iberians on the iberian Peninsula, in North-Central Spain {ed.).
Hiera chora: onginally, a sacred place near Delphi, now generally used 1o denole any sacred place (ad.).

hnps.llbooks goopie.pe/books 7id=NMNIKzH 1|

=PA5728ipg=PAS728dq=theopt

_HOI1mRvph22CU2khidJral2

UOsCépg-=
WuBah! A OCCIOH ChMI7QuN-JTpxgiVQBKUCH1geAB!
* Stabo PO IV, 7, X, 3) (see G. Charachudze, Le systéme relgieux...).
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The first followers of Christianity showed resolve; the “se-
cret language” of the Hyperboreans'® may have been fa-
miliar to them and they followed the unpaved road to “the
home of hymns”.

The deep reality “festively starts a new era”, which is
na tural for a people who “are connected and nourished
spiritually” by the source, which tenderly unites and renders
meaningful ephemeral schemes; diverse liturgies join
together a great holy country. Hymn omaments created
from silence increase; they fill space and allow the bard 1o
conquer heights...

Forgetting their own name, the singer reaches "a trans
parent wall”, discovers a peak, where the tweive zones of
the octave intone the purest “Amen”; they sing about the
“transformed” strange world, arch and basement stone,
about the bow of remote memory, whose armow sweeps
past a constellation, and whose archer cannot overcome
the threshold of an elusive celestial cloud; and we only hear
the “rustle of feathers and wings”, which resolves in unison
via heavenly eulogy.

Many hymns (tiril) extend into more traditions - as thou-
sands of flowers of the west side of the mountain. They
grow as plants and follow the subtle movement of the
strange liturgy woven by silence; some have heard them in
this world and “even dark bulkheads became transparent
for them™.

'Wemamadwmmm,manmm
mmm.wbrﬁlwsnswn.mwmm[...lm(h&ﬂwuuw.
Borea s the deity of the North Wind, and the Hyperboreans a mythical people
who ived “Deyond the Narth Wind™, in Hyperborea. where the sun shane for
HZGMNNM.FMMWIMWMMM-M.
mnmmm-wmm.mhm.mm
m-//u:&':)rbvmvwzm 1-10-10.8199283413, 17,07, 2015.

mmtomum«yhmfmmm:mnmwm

v i peopie in al their acuvities and uniting
o clemity (sae Géorgie — Chants d trava/Georpia - work songs,
uunv;:h::"""' with comments by Yvetie Grimaud. O.C.0.RA. stereo,
ool 19 Paris, 176; Y. Gimoud. Musigue vocsle oo o
no. 558 513.‘ In the journal: Bedl Kartisa, t. XoO(V. Paris, CN.RS., 1077,
W“uImew,mmmmdM.K&hww

Sveet, 75116 Panis.

Side |
[ Svaneti ]

1. LILE - Hymn to lhe Sun and supreme deity; the lofk
performer sings to the “heavenly home® which has twelve
gales, their eulogy reaches the archetypes and through ele-
vating the intonation reaches the supreme creature, whom
they ask for mercy."’ CD1 #074

2. JGRIAG - Hymn to Jgriag, the Svan St. George; ex-
pressing the “diversity of infinity”, it leads man to the sum-
mits. Here the saint is worshipped voluntarily on alpine
paslures, unlike any other religious cuit. CD1 #075

2. ZARI ~ Balskvemno (upper Svaneti) lament. With the
zari, a deceased person is seen off on the road of silence.
In ancient times this hymn was dedicated to the doyen,
who had taken a vow not to live longer than the youngest
member of his family. Under this condition, the zari was
sung by elderly men - the family of the deceased. This
person was so respected that nobody wept loudly at the
funeral. Today the zari is performed by professionals.” The
hymn is one sound wave, the distant echo of which cannot
be heard by the one who has joined etemal peace.

The male choir is polyphonic. We do not mention the na-
mes of its members (15 men altogether) at their request
(Village of Mestia, 19 July, 1967)."> CD1 #076

[ Guria]

4. MERTSKHALO MSHVENIERO - Hymn, sung to a li-
turgical text. CD1 #066

5. SIQVARULIS TSQALOBIT - Irmos 170, poetic stro-
phe'® from the eulogy of Habakdwk, ' which was frequently
attributed to the passion of the Christ (at morming diving
liturgy). CD1 #067

6. AGHDGOMASA SHENSA - Easter ibako or okhita
{troparion). CD1 #068

"Yw.Wd‘mmmdem&mw
n journal: Beck Kartksa, t. 000V, Paris, CN.AS, 1978,
': V. Alhobadze. Collection of Svan Fok Songs. Ttiks, 1857,
'3 We oblaned thase songs with Mr. P. 'S
o oo Dadvary BsSIStance, for wheh we are
“mm-lmmmwwmmm
of Byzaing ycoyachy (4 Geck Karisa, v X000 Peoe s
aricies of £. Metrevel i B. Outer, kor wheh we are gralefu 1g bos, of

them.
** This term (strophe) nially denoted the Circuler movement
* Habakdauk: prophet 6 the Hetrew Bibe fed), of 8 chor.
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7. MEUPEO ZETSATAO - Pentecost troparion. CD1 #069

8. ISAIA MKHIARULI - Irmos 261; in the beginning “the
poetic sirophe weaves a canticle for moming liturgy”. Male
collective farmers’ choir.?

First choir - Top voices: K. Makharadze (beginner); G.
Makharadze (middle voice); D. Makharadze (high bass);
bottomn voices: D. and Z. Imedashwvilis.

Second choir - Top parts: Sh. Tokhadze and V. Jashi;
middle part: A. Makharadze, bottom parl: I. Gabunia
(Convent, viltage of Jikheti, 16 July, 1967). CD1 #070

Tre aboess s over 100 years old, and the other nuns did not chant
am more, At the end of ther bves they performed in low voice a sumple
chant which can oo be perceved inlernally. Another sound lexture
was providad by the colective farmers from Vani,

Then we went up the windng slope and entered the patio of the
convent. Tne yard was surroundea by the cells shghtly raised as
naios. wiin the stairs Iraved by time. Each cell giffers from the others in
nuances just hke @ song and I00ks ke an anchomte’s habaaton. Tne
cals created an arcn al the entrance (o the chapel.

Side Il

ALILO - Christmas hymn. *In front of a half-transparent
wall” at the threshold of the world, where begins a refined
music said to “soothe the heart”; the movement of seven
vowels, iasooue,™ tumns entreaty into eulogy.

1. LECHKHUMURI ALILO - Male polyphonic ensemble.
Choir: V. Dashniani, K. Meshveliani, P. Murtskhvanidze,
T. Gvishiani, K. Tvaradze; Choir II: S. Sviriashvili, M. Akh-
viediani, N. and R. Kviriashvili, N. Karseladze (village of
Chkhuteli, Tsageri District, 23 July, 1967). CD1 #091

2. MEGRULI ALILO - Male quartet: V. Salia (soloist),
K. Tvirkvia, K. and I. Belkania (Tsalenjikha, 29 July, 1967).
CD2 #39

3. KAKHURI ALILO -~ Male polyphonic ensemble.
Choir I: V. Alkhazishwvili (soloist), . Mughalashvili, G. Zar-
diashvili, Ts. laganashwvili.

Choir ll: S. Mughalashwvili, |. and S. Zardiashvili, Z. Berika-
shvili (city of Gurjaani, 16 September, 1967). CD4 #50

7 Al thess polyphonic songs are performed by collective farmers,
* Dr J.C. Mardrus, Le five de ia Veénité de Parole. Paris, Bibl. Eudiaque, 1932.
1 Pshavians and Khevsurelians refer 10 cross and shrine as khati.

[ Kartli ]

4. CHONA - Pre-Christian ritual, when eggs of different
colours were collected and people wished good to each
other.

Performs male trio: Z. Zakarashvili (soloist), T. Tukha-
shvili, A. Somkhishvili (village of Kvemochala, Kaspi Dis-
trict, 8 September, 1967). Coloured eggs symbolize the
long search for immortality. CD3 #35

[ Khevsureti ]

5. GUDANIS SALOTSAVIS ZARI'®-The (*the one who
rings bells") rings the bell. The ringing of the Gudani bell
usually precedes the preacher's prophecy. During well-
attended ceremonies in Khevsureti, the sound glorifies
peace, which spreads “wave-like,” and the careful listener,
who perceives the high overtones, is taken by heavenly
emotions. N. Tsiklauri decided to let me listen to this crystal
sound in solitude and peace above Gudani (2 September,
1967). CD3 #21

[ Pshavi ]

6. JVARI TSINASA — Sung by the bride’s male friends at
her groom's house, with antiphonal performance of the solo
part.?® The male choir sings in unison with ostinato, con-
tinuing while exclaiming “gaumarjos” with ritual obedience.

Mtkmeli (soloist): M. Makhauri, D. Mgeliashwili; choir:
A. Kutsurauli, G. Sesiashvili, L. and K. Nakeuri (village of
Magharo, Dusheti district, 4 September, 1967). CD3 #09

The old Georgian house (darbazi) “figurally embodies a church’, it has
an arch with a “human image” for resonance.

Magruli: A wedding song, performed when groomsmen
take the bride on horseback from her home to the groom’s
house.

7. RACHULI MAQRUL! (groomsmen’s song) — Male
polyphonic ensemble.

Choir I: T. Gorgasalidze (soloist), V. and E. Darakhvelidze,

I. Jangidze, B. Qipiani;

Choir Il: D. and E. Darakhvelidze, S. and P. Jangidze.

(Ambrolauri, 27 July, 1967). CD2 #022

@ Antphony s the altematve of a double-choir, it drvides a melody between two soloists Le. the oral tradition which religious alows
authors 10 show that the sound scale, where low voice Jains *solo part* ewsted in Georgian sacred hymns in the 11th century.




8. WEDDING ALILO, Lechkhumi -
semble.

Choir: D. Saghinadze (soloist), |. Bendeliani, P. and E. Ko-

paliani, D. and N. Kopaliani, M. and Ts. Kopaliani, K. Ko-

paliani, (village of Kveda Tsageri, Tsageri District, 23 July,

1967). CD1 #099

Male polyphonic en-

9. DEDOPLIS MAQRULI, Guria - (ritual song in honour
of the bride, who is compared to a queen). In the Psalms,
“the queen is decorated with pure gold” (Psalm 44:10)
Gold is a reminder of heavenly harmony. Performed by
male polyphonic ensemble, accompanied by clapping.

Choir I: Top parts — V. Vashalomidze (beginner), N. Ose-

pashvili (krimanchuliP' middle part — T. Aroshidze (high

bass); low parts - V. Erkomaishvili?? G. Aroshidze (bass).

Choir Il: Top parts - I. Sikharulidze, G. Mzhavanadze;

middle part — M. Aroshidze, low parts - A. Chavleishvili,

Ts. Chkuaseli (Makhardze, 12 July, 1967).2 CD1 #038

Paris, 1977 - 1978

GEORGIE
CHANTS RELIGIEUX *

r‘/ol;f—-(u) _)"’ /{4 6...:/

! dont I'écho ne soit transmis pur qwlque affinité
Ye en recueille les neiges...

. Ve .
LT g4

rtains aédes du monde oral jalonnent une voie de
wres traditions s*étend aux divers registres humains
1 transmission dc l'aéde, accordée au (il de lois
d’une semblable filiation, ou s’élabore patiemment

que celle de nos accoutumances, révélant une

unicable évolue par coincidence entre le
illi par I'écoutant. Alors, «il se crée une
du cceur peut voir I'or dans le plomb et
I'oreille entendre la motion inconnue
«<nue que le «fil de soie» reliant le ciel 4 la
¢ atteint A une «fine compréhension de vie» mais

.res que par la sobre présence qui ennoblit ses gestes

— puisée 3 méme I'arcane du chant o I'humble gravité
religion intérieure « s'épanouit loin de tout cérémonial, en
les profondeurs de I'éme ».

'ocablic de I'hymne, «antérieur au soleil et plus ancien que le

1a langue tacite, el «lc nombre léger» en sectéte les neiges.
vérence, I'aéde honore la semblable parcelle émanée d’énergie
tels les montagnards svanes et khevsours, qui célébrent le Soleil
v lignée !. Mais cette lignée 1a rejoint une motivation des plus
st congue comme un trait distinctif ou fout enire en résonance
ulation sous-jacente, recueillie et transmise 2 I'aide d’une dialec-

® Volume Il d’une Anthologie (Mic. sicreo, n° 558-544. Paris, 0.C.O.R.A.,

1979). Texte

1blié avec 1'aimable autorisation de Mr. P. Tourdlle, ditecteur des Services phonographiques

: Radio-France.

! «Le culte des “soleils’ est li¢ au culte des ancétresn. (G. Charachidze. Le systéme religieus
+ la Géorgie paiennc. Paris, Maspero, 1968).

1 See the alore-menlionsd Géorgie — Chants de travail (Georgia — Work songs).

7 Depp knowledge of one’s own oral musical tradition, which Mr. Erkomaishili inherited from his ancestors ~ dynasty of briliant singers and the kindness he canstantly
demonstrates, provokes raspacl not only amoeng his family, but in everyona in hrs surroundings.

# The CD bookist also inciudes French translations of Georgian song lyrics, out of these only Lile versa was translated by
Bemnard Outtier. Sharashidze's translation of Lile was published in the jounal Bedi Kartisa, vol, J00M. Pans, C.N.R.S., 1978.

Gongi Sharashidze, the others - by Mr.
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LIJOGNIITML
OAIPNBNILN 3VLOJIY

1969 6annb 16 v3fMnanb bogMmUbzgND Monmb goyfMdn
(France-Cuiture) 3ognwo gafMofM 8ndaamobo o dofan ng-
3aamnb’ goEopady .Bgdnfin dfmo@ngonb Gbagnb dng-
00dn“, BmBgandny dmB3o3ann nym Jomdopmbn 0390
3fndm, v@dmbogangfn 8ybngnb 89606s3mamn 396-
oMb afid-gfon odoombgdgann,

dgbgacofnb AoboBamnb bambobyfn Bmagobmeos J-63s
n390) 3MNBmA2,

99t 3nBamn: 0390 3Mndm, 07396 oa3ebabym, oy
fmamfM 3gndmos EaLogmam 3gLngmbl gonmogabmb
©0 333mnygbmb By3ntn Boonanb 8gmbg BfMmagomo
83L030... 3396 BodmNnBygo JoBomn o abagmyoNbe
©0 2@dmbogmaomnb 3gbnambodn googMmnobgm, oy
Jgndangdo obg amgdasl, nbeMIMgmegnnb Jhobs ©s
03039 3700x30BN 30BN

00959Mo, H336 33LIML 0J3nb3n ozaBobmm oo
LopMNVAmMNbm JoMmngmnl BJmbg Inobnbihn, ofMady,
0016mB3Lngmmman, s@dmbozmgo 93MmInb Joogmn
9gbngnb L3gEeomnbmn. 8 hzgbl BLAYBomadL Bg30-
bbgbgd, MM odagh LBL3zmMOEN: Jofmmyam 56ob
Jofnbob smBmbogmynfn 96gd0b 06bHNAIMIN, HmA go-
9md3agybadamn aodaoc yoBfogn 3MmBo pobmmmanaby
©9 HMonEnym 37bngodn v, HMA Bozmnbydnom dmne-
Mo bogofonggmmb 11 IMmznbano.

01930685 003800d@mmMAS3, dmMdIM, I3HO0530. 980b-
006 ©03033nMgdnm b gogsdbnmm, Hma cdnamnbob
3mBLYMIBMMANNL JFHoN-9MHNBY (3BMONEBY IMmBILMA-
90, MmBgmng BgEbogMym-8Lngaanam gdbIgmogngdb
bom8dmasbgmmdms, ©oBafo, MM Homobonbe ©o
0Ymhindmn 3mEB0L gafMoo ;gd3gb domnsb obagBamon
0Bngno godao. 3anmnMad: Bomod n3g0 3fMndmd
o0gobo eoen 3GmBobyboMnebmdnb, Mmgaboob bo-
Y30Mnmnb, 3eddoggdgmo JobigbobBgadmmdnb ahdbm-
80bo o, 93037 ©MHML, A8300010 GaBNIIMN 3oddmmgmdnb
Byommdno, dmobgfbe gbobs 60-Bg Bamn bmggmoe o
Joanogn Mmammmg 8cnodn, aboag doM3n, omBmbogmombs
©o ©obogmycdn o bambyMn B3nfn Hfewogoymo
83L0g0b LOBabby Bgmn 6nd7Bn FgaMnda®.

00087 Lobojdfime, dofmm ©ny3am, 019306 3odm-
333801 bopygob.

oM eon3amn: 0390 3fMndm, ;mgJagh dgnbBogmym
3moboggMn Bgbngs @ 399Y03ne @obegmamo IMm-
@abnmBoamn Agbngmbgdnb pfaagngm abob. Mmamm
©o Mopmd dmbeo, MM B3dnMn Hfsmognnb 83bnyncn
®@onbpgMgbonon?

0326 3Hndm: 37 Eo3ndow7 dmYnfdn, baoy bdnfo®,
Bofem booMymabab ,6806ms ©EadnBab* gbabfmy-
mmdnb 3nafMdbgde Bgdmgmeea... 03 87aMdbdab vafmdy-
mgdos JLodbmahme (g3amn Jodommnnb dgMdgMmao
bnBmyMgdolb gdm, Hm3gmae BIben o Gogndo gad-
Magnddn* Baadmms dogmb LngMgby o bomm3gh,
Mmamg boRpdg LB3EgLS JLobMgemmdob.

9magnobgdnm, Agdn noBabygMn Jofmngfnbo o dob-
006 3oM3mBnpmam 3gMBydymn JLobMgemm, BoaMad,
30003 3oMan, Bamdogomn m3aEngdab mmmb, 3g omdm-
3ohn6y A3mBgmbedn, Gm3gmbog dggdamm gafmdbmodn-
630060 byamnb nbndyMn boddznwno 3x3mbodmamyma
nBogobn mobodnafmmds bbgobaob.

Amama, 89 Baenfio gb bahgdofn 3nsbobdnb bog-
053mMobm JoMngMnb @aOMITO®...

Bofmm oy3zamn: JofMzgmom Mmammo gbngnbogad
39806050 ggmdo?

03060 36ndm: MmEo obomaodMmo 3ayogn, JngM &y-
mgdob ghmae 3nBafnm Bydntin efaagnnb dzbn-
3ob, 39Mdm, 06EmByBNNbsmoan JomeMab bobabob.
Jomdopmba dacen bmzagm, GmBgmag 80806 gndgb 3y-
B990nb BbngomyMm ofgnab bymddmzebymmoce, dn-
330000300 Jbebmamme Bnyoubbafgdgmo gmoforn
980ang8700b abzaBoan LaBILHNLYI, Moy boaMsy-
Lo @ ©MMBn 3sb@mgbama bambgdnb Iwdngn daba-
@mmdnb 8jmbg 8gbogab Bymdab dbobnomgdl. Azgbb
YaMoemadeb ndymmdmo 93fMgo3a 3nadgadab amgomy-
M0 o 0BLEMIIIBHIMO ImmngmbBav. BANYmA dmdo-
3300 JmBEHMINBIOL obomm 3oBBM3nmydob sdmagL,

! dagmbadn g3fha 8033mN @O Bofa EnI30mN J6@33dMEEIE efaayndemn baanbfin S3bngob ©oRA3IBOL BFBL-gIEEDRNb Janwn.

? nbodrgds Infagmo (Raw.)-

> 0330 3Mndmb gamanda B3nMn EMEaEnab Bbngnb 3o3moBo abnaamar 3:63nmAIdEY B Hmdamng JTMBe 3030 1969 Brnab 19 Bofab.

¢ Ihm@pabmiin ghngman Rboggody.

93



boog JMmbEabaMmngmn BMygdnb g3MamBns 01bEscb
BabMngmade ©obzgbom g6gManumy Lvm bnddomd3n,
830803 OmdMomdodn, Mm3gmng  wbommnBnbognb
Ampbymogdymns o MMBgmny Sbmmme 3nabnwmob
gndangde  ongnfim, obog 0dazofn  mb3gbabob,
ImBman6afn v©a3n0600b 33793016 MHMA 3030380MIdL
©o 3030 doaob gobnggdb.

BoMaen mng3ama: 3gbodmadgmns, 06 Jbdnbm ©s
036 gongm?... 89 ndnb 010 Anbees, Bgbadmgdymnoe oy
Mo, Eabogmomds gboymbds InfMzgmngy saMdg aon-
3mb A3Lngo, MMAgmng dnbogab yybma?

N300 amodm: Lodnfmo N ©ognbgde, LGB
8obgom nbyo goagdadmg. Mmys Bogngn dmdfMomdgdn
0dmg3006 J3bmdn 9adMamanbabnbab godaafob, Him-
amiig 3gogdndob bonmydmmb, MmImal yzgmasboym-
gmdab Azgbn Inbogobn b3gbo PByemmE smng308L.

oMan man3amme: 03336 BnJMHmd;, HmB obogmomn
5eo0n6n, MHimBgmng oLy BnyaJdy, Bagomnow®, Ing-
89960l 3pbngob, BoMmma 3gbdmgdb mpbdnbmb dob
by, Hmamhy cwga 3naBygdn gbdgbgb?

0320 3Mndm: MnomHYMN oEednobn JBngomyfn Bo-
63fMnon abAgbb o nmadb pdymdnbydab, gb maonb
Lofggene, MmBamay Bmeab mMmBs s 8330w dgBm-
J090000dnmb s Sbmmm ndooin bageMne, 3063 Y-
Momadnm 93nwgde BY3nM dMomngnob o ambydnom
8ob 893mgdogegdnm bobynbydmab v303BnMndb.

98nb gmgbomn Bogomnono Jofoggm mbpopos by-
mm36gde. Bogomnmom, nysmoimb v3om)8nadn (dmdm-
bogmoo Logdommzgmm) agmBopMngm §9dEYBcI -
bagbnmn 8mBobobn 330bbybgdb MmmMLBnmBNM ofby-
omdob bnBdmmmgdby, MHmMBgmos Jugmn HMBSBym
@obogmyom 93mmIsb BmnEagb o MmMBmgdnE HbobMY-
amdnb yagmodg dmpbymogdgem dmmpmognocmd Bgb-
Mnadno®.

oomn, boBmmzymm, gommhomgds 3065396 Jo6mB-
BmdngfgdgdLb, MmBmgdng sbobaMmdannggdgh Mgbm-
606LL @O anEIManIa FPbngob TofMwEnymn babnomb
060dq076.

2Bnhm3 Basamdomdo hodofMdn Bbdo sanmn Jbms
03mamb, MHmMB ,nyBomdo daxMgddo gmafMamn Mgbm-
656Ln BgndnbmB" o .aM7LBYBam* daaMIdL .ambadnby
©9 gganab ygfn” AoBamgbs.

Bomm opaamo: 3obboggomgdnm, Jomogmn 83bo-
3001 fAimagm anbhgMmgboom?

0390 aMmndm: Hadon Spbognbocmzgab modobabnocy-
dgmn ;3nbgdgdn smdmzgahnby 3933760 gnban bombnb
3maomy Immngmmbnodn, MmBmdng 3obbbzoggdymn
303mMadn0 3noofde, Lusy MMy Hmdaban,
230mbmBnpMo® aodmymazomn, 33Mozb Ammaobmdsb
©096ygdnb 3nfMgamngy dofMEamnosb, MmM3gmbog o3n-
oofgdh mMmBogn anbon s6HNEMEIMom v BMngmo
Bmdomdgdnoy; nbamBopnab cbremebmdnon ow@do-
bamabab gb yaomognMmo p3ogdnficogde b3gdab ¢o-
dfgdL, boog MNomypann oednobn cognb bnddndab
3960Mb J86nL, 308mBnbafmy LndmgMmnb gmamawn bad-
dmmmydnEeb, MmMBmgdng ghdgmmgde gdmgdewm. [..]
bBomo .ofigomyMn® Hgddmydn oBommydgb mMdogn
33600b 3mBoEamy JoaMmoEmdab, Mm3annb 8mdnmy-
Mmdy godmdmnbofMmgmdb 8nbn 3MBMMO3NBIMNEG, or-
dgdmomn  gngmyMmn ©MmNb aepdemo LNdgoytng,
AmINL . 3mBoBNY® ©o YboMagdm* nBobybanm agbgo-
@mmanob bngyao Bom3mohgbly’.

803fMod, Lb3zd bambgdng IMBAMOIE Inogatin Lng-
y3nb oMbadmdab. ngn 9d338madefMade Bgmndopneb, Him-
3o bogomymn gmMmBadn Bnbooymmdnb as6Bmdn-
da8n" ndymadnob Bombogz) gbnb gofMamgddn, MHmd-
b 3m3manbammdnb Byabmdag A3nd gbme 3nLBogmme.

>m8mbogmgm 93mmAnb LogdoMogamm mowmn babey
35mdnmono, Mmamiy oanma, bomog JodMmogn gmmdnb
JImmngmBool 8nabamodngm, MHmBamgdng mobagagonb
390bo93n63900L ImmngmBanb sBommanyMne®, BoaMod,
MHmAmob 93mmIEnSE, BOJOMIMNZ®, ©o3egdntady-
mno 3mBmpMomos SngM aMmdamn bLyboganb smydnb
ogJhonob.

08 oMmnboognb 3od8mgagybadaman Jofmpmo Rsbo-
BaModn n3300mmdoL BoMBMoanbww, o6 of 3ggbodedy-
dmeoo Agdb 33am30b. bogaMm oym 8mazadm3andnbs bo-

$ Dr. J. C. Mardrus, Lahnedelav&nédenamwbyoﬂﬂaﬁvw&u&a) Paris, Bibliotheque Eudiaque, 1932.

Lb@pFun, . ) @odofdn, Jhmaabmndy
BmB26L3N Bmny3sbo 3o boRINFITINb MNEIMENEN 3gbw, Hm3Enb NGPAAYMHAL SmmngmBasd” MnEIHMIHN MmIHmb

g3mih (dboam3do 3BnMagenb Bybon swanmn 3mababo @
BmbabbadgdBn goaaban.

7 Y. Gnmaud, *Réflexions sur une centaing esthélque de notre tamps” (LAaghn EMMNL aaM 300 JbmHOnIfn 3mbabMgdgdn-), Bnabdn: Chanis de véntd, vol. |,

édi. Pro Musica, Fnbourg, 1995.
* JAmgabmndn Jafo Badun, 9fbLE 5303andaMa,
19300 3emadmandnBacn 0 panaaddn, bugoy Bsmn
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3mBLEBE0E dManmmny, s6ef) 8396aMn @ dukngb
35P3md0b HMIEBNY

3620000 pEemmbdebab Joasbngfhn smasmann
boadgpbada@mn nym.



dofmanzgmmb Bmangfon IMmanbinodn JBMm gomoumo
BoMmdmEagbnmn gmaommyfn dmmngmbne, Mmd 33a3g-
#6m nd LALEY3NL bogMoxm B860336gmmn, MMAgmng
3hEgmoode PhoMmdodoMm HofmndmMmnody, goamMAnmgds
BMngmn ©MMdnL dmdMmomdob @o aowdmnpgds dm-
dmgfoammo Bbnn nbemBognnm, 3dzamgbn LNBdmMBAL
03M003nab M3 gyFebmds s AZYBL MMBS NEIBAHMAL
3393m3bnb6g0dL.

bobo9 Jofongmn 3mysmyMmn ImmogmBonbolgh gomo-
3nbfgdmeon, 3Mm@gbmm 3mBLEHEBMHNG donmmayL Byo-
mmdno 39 30393060 omdByM, dmaemym®, Mndnbym,
n3mbenogym, 3mmbnggm, bofMenbnyem o dmMagaamn-
26 Im@mngmBngdL.

BfmogomBmnubn mognbgdnb Jgmgasete, JoMnbdn bago-
figm bogdgoe bodnBabHmmb JamEIMIm JMHonyhaoum-
oo 336aMomy NModenedn JoonmaabBymdnenn
2a3n06gdnb  Bbofaggmno Bnnmgb AgBn IMmgden
@ 3mdgL Loggmaedngdm bodognsbo Bozmnbgdo
2m3mbogmom 93Mm3ab bogdofomgymmdn (1967 Bannb
n3mabnab LyJhBdMEBDY).

ot ny3amn: o9 8nganbydnb EMML ;Ngaah oo
oy nbmamyo Jofmorgann 8nbnano o 3gnbBogzmyo
0an, ofMmodgm Bmndmagon 39babndbogn AOBOBYMgdN.

0330 aModm: IGmgabm aMname Abnazadob yggonmn
63000, MMBgmnBaE Bmobym o gbgma8dmaebame Azl
boBgbngfim 9db3grenEgdb bagofozammb daBmbag-
@Inbo @ L3I0, boway 8ndnmab 68nby Bfo-
@03nnb bombymde dm3mafangdBo o badgomyds 8ma-
39b 39893MNnds Bocnn LinBmphgdn, MmBymow bammgby-
000 bymmabadab aofMgdy” Hzabn 3a3n@nb Lmn Vdomao.

9gmihy aodmffggmn 3oMmzbade nym IMHmagbmihn
Bomgo Sbamobndanmn, HmBymdoE dbofn ongnts Agdb
J3mM330L dnenb3n ymggbabob, bowmog dm3nbobpmy
bogdomaonzgmmlb  bgmBoBahos 0bLENHIBNL oMJnzgdn
©0 om3mgzofinGg IX Lonynbnb JofMomgamm dyfos bLobmam
®036gMammdo. XN bonaynban, bogoMmmgammb Mababob-
bob 3pMomeedn, Aggbb MyBabobbodwy dgafmoe v®MY,
00 ¥gfgdalb pBnagMbomyMmn odMmM3zbgde BLbmGmamL
dmfgya ManmbydL LEzEIdMS.

oM ogzame: BoaMmod ;3306 49 Ingmabgdnborgnb
14339 JoMndBngg Imgddomoom, oMma?

0390 3Mndm: 37 EnEbabb 378BEIdMDN 98 Bngma-
63d0bongnb, 8gmbos 3ndmBafo Jofangm gbodg 3Mm-
@gbmfd oango Sbaabndznmmsd @ IMmegbme afin-
ama Abngaedgbowb', Mmdgmoy Bysmmdnmog smdm-
30finbgy mogabgdaMn, MM3Y, BoaMud gobLoggmmgdyma
Bammmano, 83bLngMgdob 30bLb3zagadamn HMIBLANLNY,
MmEo bobamdmngn dmdnmyMn 33833nmMIMds BbaazL
3937000 7BMY6agmymaL.

3@3mbamMIm J3MMINL bogdeMogammb dcmvgefn 8-
bogomyfn 879330@MIMd aymge mf Bogomom, fm-
95mon0geb gfhon 8gmnBdagamno o JyMbmds dabb,
80306, Mmmobag SgmMg, @obugmMac bodoaagmmdn,
JmBMa3gbinamno, fmdmab gmafsmn Lnddmmmadn,
8mBabnggdamo 3mBgBafamn Bmdfumddna, 3nonm-
©00 306bbzagndym 3NImMIddn s bRdndab bethn
@ogafnmas mMBagn 33bcab Bngfh, Mmdgmng gedngee
3o6obagdoeny, bmmm bnddndnb gabaMa Fooofiogde
Bnnm dommgdow, AmBmadng LoMafgomyfin” bdgdnc
(omeemnm), JANBe6dmno o JAnbno nBoMdmgdo.

ot @nyzgmn: Jxzndmnom Bomdmomanbma, dogo-
™o, >0dmbogmgo bagofozgmmb Aubobymgdn?

0390 aMndm: LyAMO3Lnb Madofin, Mmamiy 08039
3mgdab 3930 bbgo dan, ofnb Agngognnb sagnamn,
boog B300LBnMn gmafomds @amndfn gafmnmdn-
nbodn dadmabom oMmodagaMoomym bmadoe Jmgmb.

89 dngnmg BodoMm30, FoBnBafe BodoMdn, bomog nd
53mgedn ofobonfin Bafze of 8nBmnboMymdme, doafMod
nym 3MBynbgomadnm dmdgdenmn Lofizdy, Mm3ymdog
393300 yafhabmaab BnyBamdgm gdmb, Agaboanb
£Amd obemndios Baforngm Bymafigdodo ymgn mbmogn.

Hodfnb cvmowb, boog Fgommdgmas YN,
o0 obogmzebn 3ogn, o300 Mybndadznmn dmafm-
©0 ,mAmagmob*", bndmyfmab, MmBgmBag nan @abanbo-
o, ©ENEn MBmBIBLNM aowmdmbigdpe dgmmean
mMH65936090L o mm3nb Somdo Ladysmmb odomeny-
800 9939309 9L nym Dbobmafime 3dz)bagfn'2.

® JamdopmEas Munbo Jopofm3ad, ubmdnads Bbaimmmads, 3 crasbnabum Bmdamms MAngnbumgdn sbarodn, Fmdtmodng Smaafomnl Lexgmoddn
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TRADITIONAL MUSIC
OF GEORGIA

On 16 April, 1969, Yvette Grimaud, one of the founders of
the Centre for Oriental Music Studies, was a guest on the
radio program of Gevard Michel and Charles Duvel' "In
Search of the Music of Oral Tradition” at France-Culture.

The audio recording of the program was supplied by Ma-
dam Yvette Grimaud.?

Gerard Michel: Yvette Grimaud, you have shown us
how a Western musician can understand and apply music
of oral traditions... You started the discussion and united
Westemn and Eastem musicians in the same metaphysical
interpretation.?

Now we would like to see you not as a pianist with inter-
national career, but as an ethnomusicologist, a specialist
in East European Georgian music. | would like to remind
our listeners that you studied the Georgian language at the
Paris Institute of Oriental Languages, that you are the author
of many works in ethnology and traditional music, that you
visited 11 provinces of Georgia during your research trip.

You may be tired of being so modest; in this connection
| would like to give away a secret — one of the most out-
standing professors of the Tbilisi State Conservatoire,* who
headed scientific-musical expeditions, wrote that alongside
talent and theoretical knowledge you have exquisite intui-
tion. Here is the quote: “Thanks to her capacity for work,
love of her profession, sharp sense of responsibility and
rare physical strength, Madame Grimaud managed to visit

over 60 villages and cities in both highland and lowland re-
gions and to collect over 300 folk music examples of oral
tradition”.

Charles Duvel, | am passing along the word to you.

Charles Duvel: Yvette Grimaud, you studied classical
music and followed the traditional path of Westem musi-
cians; how and why did you get interested in the music of
oral tradition?

Yvette Grimaud: | was bom in Algeria, where walking
alone in wildemess | often had the feeling of infinity of “the
holy earth®... This feeling was continued by the echo of
Kabylian Berbers capacious songs, the “accurate and neat
vibrations” of which encompassed all space and depth,
just like silence reaches infinity. Later, during my pianist’s
career and endless harmoniously-merged with it, but luckily
transient, ovations | discovered homeostasis, which could
make me feel inner sociability with others ~ circumscribed
with calmness.

In short, this gift was worth Isaving the pianist's inter-
national career.

Charles Duvel: What kind of music attracted you firsl?
Yvette Grimaud: When | was young, together with Pierre

Boulez | recorded the music of oral tradition, including
the high culture of Indonesia. Mrs. Mady Sauvageot,

Massrs. Gerard Mchel and Charles Duvel headed the Traditiona) Folk Music Depariment under the aegls of France-Culture.

This matenal s pubkshed here for the first time (ed).

‘1
1
3 Yvette Gnmaud's program, “The influance of the music of oral lradition on musical development®, was broadcast on 19 March, 1968.
.
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the then head of the Musical Archive of Gimet Museumn,
directed us to the indefinitely nuanced refined finesse of
sound emblems, characteristic of the perennial gravity
musical scale of peoples scattered around in space and
time. Our attention was drawn to the Pygmies’ vocal
and instrumental polyphony. Circular movements give a
new dimension to counterpoint, where the eurhythmy of
concentric circles gets gradually ordered in the perfect
symbiosis of subtle energies, perpetuum mobile, elusive to
analysis, which can be apprehended only from within, only
via listening, which is linked to the group of homogeneous
people, giving them magic power.

Charles Duvel: But it is possible to listen and understand
at the same time? What | want to ask is can a Westem
musician understand at once the music, strange for him?

Yvette Grimaud: One needs tireless perseverance be-
fore approaching the imponderable understanding where
refined movements provide the texture of unknown em-
bryogenesis, as a sign that our inner hearing directly per-
ceives the omnipresence.

Charles Duvel: Do you think that with such approach
a Westerner can listen to it as the Pygmies do?

Yvette Grimaud: Tireless perseverance is necessary
before understanding that refined movements provide the
{exture of unknown embryogenesis, as a neatest secret
which our hearing perceives directly and receives a mes-
sage; this is God's gift which comes from deep and calm
creativity and is the fate only for those who care about oral
{radition and relate it to creative initials.

A live exarmple of this is Georgian masters' art, for instan-
ce, at Igalto academy (East Georgia), the subtle outline of
geometrical emblems evoke the timelessness of symbols,
the network of which extends to Roman West Europe
and which are regulated by the intangible modulations of
infinity.®

The chapel arch obeys “inner regulations” which extend
the resonance and give etemal character to chant.

This is why a chanter should find the right place in the
church to understand these *mysterious® sounds with the
“gar of mind and heant”.®

Charles Duvel: How did you get interested in Georgian
music particularty?

Yvette Grimaud: | came across the features characteristic
to oral music in the vocal polyphony of the Bochiman !Kung,
which develops in different cycles, where each element,
autonomous, creales unity from the very first syllable of
damisqgebi, developed by a double choir antiphonally and
with circular movements; when the intonation gradually
rises, this is connected to vocal timbre, where each person
creates his own centre of gravity, proceeding from the
song's sound symbols which continue as echoes (...).
The “unreal” timbres of the voices raise the double choir's
alternating sound, the mobility of which comes from its
counterpoint, imprinted with the mysterious strictness
of circular times, the “positive and flawless™ immanent
genealogy of which is expressed by a word.”

But other peoples also testify to the existence of prin-
cipal word, which follows meditation when musical forms
are in the “gravity dimension® within the limits of their
own language, and we have to study how to cognize its
homogeneity.

East European Georgia has long been known as a coun-
try wilh many forms of polyphony — analogous to Westem
medieval polyphony,® but the evolution of which is factually
connected with the act of taking long breaths by the
singers.

At the time Georgian records were eilher scarcely pu-
blished or did not comespond to my research. We had to
obtain the vocal polyphony more amply presented in some
provinces of Georgia, in order to better understand the
common significance of this system, which is spread on
a vast teritory, which obeys circular temporary movement
and is expressed by the singers' accurate intonation, based
on the eurhythmics of ancient symbiosis and helping us
find our deep identity.

3 Dr. J.C. Mardrus, Le ivre de la véritd de paroie (Book of the truth of Wort). Pans, Bibkotheque Eudiaque, 1932,
¢ In the Cistercian abbey of Thoronet, Prol. lgor Reznikav found the right place for the ciargyman and brought nto resanance the medieval iturgical mass, the ntmata

“polyphony” which covered us with a ritual golden cloak.

Y. Grimaud, “Réfiexions sur une certaine eslhétique de notre tamps” (“Certain Aesthetic Considerations of our Tmes"), in: Chants de véntd, vol |, édt. Pro Musica,

Fribourg, 1985,

* Prolessors Kurt Sachs, Emst Emsheimer, Constantin Brailoiu, Andre Scheffner and Marius Schneider triad to obtan the vocal polyphonies of the Caucasus from

places whera the tradition was untouched.



Before moving to Georgian vocal polyphony, thanks to
Prof. Constantine Brailou | was familiarized with Albanian,
Bulgarian,® Romanian, Yugoslavian, Corsican, Sardinian and
Portuguese polyphonies.

Following several years of insistence, thanks to the sup-
port of favourable people my project was accepted by the
general editorial office of cultural relalions at the Ministry of
Foreign Affairs in Paris and 1 was sent on a three-month
(July-Seplember, 1967) research mission to Georgia.

Charles Duvel: During this mission you lived with and
studied Georgian music, and also made brilliant recordings.

Yvette Grimaud: With the kind will of Professor Grigol
Chkhikvadze, who organized and headed our scientific
expeditions in East and West Georgia, | was received by
folk singers of pure tradition and aliowed to collect their
songs; their “art without art” elevated our group’s spirit.

Another distinguished figure was Shalva Aslanishvili, who
supported my research during my stay in Tbilisi, where |
visited the archives of the Georgian Institute of manuscripts
and came across the 9™ century notations of Georgian
monks. In the 12™ century, in the epoch of the Georgian re-
naissance, much earlier than our Renaissance, the thinking
of these monks reached the farthest regions of the world.

Charles Duvel: But, you had prepared for this mission
in Paris, right?

Yvette Grimaud: | had prepared for this expedition for
a long time, | comesponded in Georgian language with
professors Shalva Aslanishvili and Grigol Chkhikvadze,'®
thanks to whom | discovered original deep, but particular
analogy, different transmission of memory, when long
mobile heritage provides similar understanding.

The principal musical heritage of Georgia (East Europe) is
divided into two streams: one with melismata based on the
bass; the other, in West Georgia, is contrapuntal - its sound
symbols, with regulated concentric movements, develop in
different cycles and the centre of gravity is maintained by
a doubled choir, which is continuously renewed, and the

centre of gravity develops as circular waves, crealed by
“unreal” voices, krimanchuli (yodel) and krini (falsetto).

Charles Duvel: Could you please present recordings
from East Georgia?

Yvette Grimaud: The Sanctuary of Samtavisi (11" cen-
tury), like many other churches of the epoch, is a place
for meditation, where any sound dedicaled to the divine
eurhythmy becomes immaterial.

| had permission to record inside the sanctuary, where no
divine liturgy was carried out at the time, but | discovered
the silence to be imprinted with brilliance, in which we
perceived an echo inaudible to the ear, performed for us by
the master in eternal bliss.

Under the choir vault, an elderly man called Davit Rusi-
tashvili was singing “Orovela™' — a song in which priority
is given to subtle omamentations of the melody sung deli-
cately and in resonance, elevating the world beyond pray-
ers. This was infinitely beautiful.'?

Yvette Grimaud: In remote places after recording sessi-
ons the villagers organized traditional banquets for us.

Ritual banquets developed according to ancient tradition,
when celebrated is the “transition from one nuance to
another”,'? the inner lightness of the “subtle matter”, which
envelops the heart — a man's centre with the Svans' world
“beyond the Sun" assimilated with the invisible sun.

Raising bowls filled with wine, the members of the ban-
quet respond to the toastmaster's wishes with polyphonic
songs, dedicated to the host and hostess;" guests from
other regions are rendered particular honour by singing po-
lyphonic songs from their native region; toasts to ancestors,
saints, heavenly forces are drunk; finally, particular respect
is given to the eternal presence of the Almighty, whose
perfection we must perceive in this world.

The ceremony gradually becomes an “action word","s
which evokes the association of elusive chromatism, when
the human voice delivers a message to the gathered peo-

* Copes of the oniginals, recorded n Buigarian villages, were kindly provided to me by the renowned musicologist Mrs. Raina Katsarova,

9 | am gratefud to Mr. Givi Gogolashvib lor his heip in wnting leTters.

" Y. Grmaud, "Note sur le chant géorgien Orovela de Kartlie-Kaldhtie™, in: journal Bedi Kartlisa, v. XOOVIN. Paris, C.N.A.S., 1980.

” was Orovela,

in the vilage of

i, Kasps District, region of Kartli (ed.). CD 3, #15.

" G, Charachiizé, Le systame religieux do la Géorgie paienne (*The Religious System of Pagan Georgia®), Paris, Maspero, 1968.

 Women appear al the Lable only when they are bang 10asted.
% Q. Charachidzé, Le sysléme regioux...



ple “with one breath”. The toastmaster (tamada)is selected
unanimously; he carries out the mystical operation; usu-
ally he should be an elderty person. But, in Mestia (upper
Svaneti, West Georgia) the tamada was a young man, his
poetic speech was full of, unusually for his age, wisdom
and mental ripeness. He told us: “We have no religion,'® but
we have the religion of the noblest spirit”.

In east Georgia there are different analogous chants with
similar intensity. When singing “Mravalzhmier” lhe choir
consists of seven men and two soloists. | recorded “Mra-
valzhamier” in Telavi, Kakheti province.

The high voices, omamented with melismata, have a
true battle, in which the tenors (two soloists) demonstrate
amazing flexibility, whilst the bottom voices move slowly
step-wise. “Mravalzhamier” is a long, open-form chant. Its
endless performance depends upon the singers’ breath."”

Charles Duvel: How is west Georgian music presented?

Yvette Grimaud: Completely different is the phenome-
non of West Georgian chants, which have iheir own se-
mantics and follow their own, unpaved path; their human
perspicuity adds magnificence to the content. Like the
Assyrians, Hittites, Babylonians and Sumerians, for a long
time the astral cult was faily common among ancient
Georgians. The Georgians worshipped East Asian Gods.
With this belief many converted into Christianity, which,
according to Procopius and other authors, was spread
here in the 1% century.'® Georgian religious chants, which
are based on vocal wave, reflect the timeless alliance,
originated from love born from the dusty world.

“Alilo” (Halleluiah) has been heard before Christmas from
lime immemorial. | recorded it in Tsalenjikha, where it was
sung in four voice-parts by Viadimer Salia, Kosta Kvirkvia,
and Kale and lason Belkania.*®

In West Georgia (Guria and Achara), independent and
concentric development of the voice parts in the choir
goes on according to the singers' inner eurhythmy in order
to achieve sound density... Spatial aspiration and circular
movements, intended for the unreal voices of krimanchuli

and krini (the yodel with very high voices) is constructed on
phonemes, ancient glossolalia.

Conceming vocal terminology, lvane Javakhishvili - the
founder of Georgian musicology, the author of Georgian
people’s ethnology and history - considers that in poly-
phony each voice-part has ils motivation and role. Georgian
folk memory has preserved (he terminology; however, the
names of modes are lost regardless of the fact that they
are used in folk songs. Folk singers sing not based on
theoretical bases but with sound symbols thanks to which
the refined accuracy of a song obeys intracellular memory
and joins the group to which it belongs, according to the
inner connotation, which is encountered in other parts of
the world as well.®

“Gamarjvebis sagalobeli” is a double, antiphonal male
choir, where the concentric circles supported by kriman-
chuli evolve, punctuated by clapping. One of the singers,
Mr. Erkomaishvili?' (low voice), continues the folk singers’
tradilion, respected here at least for 200 years. | recorded
this song in Makharadze, Guria.

Charles Duvel: | was jusl going to ask: are these songs
distinguished in their high musical level performed by pro-
fessionals or common people?

Yvette Grimaud: By common people.

Charles Duvel: | think it took them many years to master
this song.

Yvette Grimaud: Children leam everything they hear
from an early age. The family has a large influence on their
behavior. The case is similar in other ethnic groups, where
major attention is paid to the degree of relations which
forms the group. This is why oral teaching is carried out
successively and on a “very high level”.

Charles Duvel: Do all men or only some sing in this
manner?

Yvette Grimaud: The Georgians honour anonymousty
transmitted songs and dances, which different civilizations

"hlheSovmspachnms(omddmlolakabomrelvm particutarly with loreigners (ed).

was in Telaw, region of Kakheti (ed.). CD 4. #02.

"VGrmaJd Musique vocale géorgenne. Inpurnal Bedh Kartisa, v. XXV, Pans, CN.R.S., 1977.

was Ao, In region of

(ed). CD 2, ¥039

'“YGnmauﬂ Aspecis de polyphonie in musique ‘primitive’, in. Chants de vevitd. vol. |, édit. Pro Musica, Fribourg, 1995.

7 Y, Gamaud means Viadimer (Ladiko) Erkomaishvili,
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seek for in their art. *Pure singers™ support the music and
disseminate the divine grace found in the depth of their
soul, as an infinitely solemn chant, whose “inner flow” is the
source of understanding for the people with refined taste.

Charles Duvel: You presented vocal music, but instru-
mental music also exists. Do singers also apply instrumental
accompaniment?

Yvette Grimaud: Vocal polyphony is performed by a ma-
le choir; some dance songs are accompanied by clapping
or a percussion instrument. But mixed choirs are newer
and exist as family ensembles. Female songs, which are
connected with family traditions, have ritual connotations
(children’s healing songs, lamentations, etc.).

In Svaneli, traditionally, women sing during round dan-
ces;Z as in other parts of the world, women and men obey
the mobility of life; they accomplish their roles in turn de-
pending on circumstances.

Soloists’ singing is accompanied by instruments: gudas-
tvini, changi, chunini, chonguriin both East and West Georgia.

In the annals of Queen Tamar's times (12" century) me-
stvire or gudastviri players are mentioned; in the work of

2 Y. Grimaud, "Musique vocale géorgienne”, op. cité.
2 The chapsl where | recorded Davil Rusitashwih.

the great Georgian poet of the time, Shota Rustaveli, the
names of some instruments which do not exist in today's
Georgia are mentioned.

Charles Duvel: Are there instrumental polyphonies as well?

Yvette Grimaud: | haven't heard anything about this in
Georgia.

Charles Duvel: Our program is going to end. Can you
please tell us what is the most memorable for you in Geor-
gian music?

Yvette Grimaud: The regularities preserved via oral tra-
dition give the dimension of depth to the Georgian people’s
music, which also extends to other spheres.

Thus, the resonances of one of the Roman epoch chapels
(11* ¢.)® aroused an amazingly different ability for “inner
listening”™ in our group, which turned us into mediators of
the renewed epoch, in which “invisible sounds” reflect the
subtle game of “indefinable music”, woven from the “lender
silence” with which we became deeply connecled.?*

 -Entretien avec Taos Amrouche”, in: Charnts de vérits, vol. |, édit. Pro Musica, Fribourg. 1995.
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3 C. Bralow, Folldore musical, in Encyclopédia de la musique Fasquelle. Pans, 1959
4 A J. Bescond, Le chant grégorien, Paris, Buchet/Chastel, 1972.
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¢ CD1 »062.

NOVELTIES IN TRADITIONAL
MUSIC

On Jacques Brunet and Bemard Mauguin's' program
“French Music® at Radio France on 26 January, 1978, there
was ashort meeting-presentationofadisk "Georgia-Hymns
of Work” (recording obtained and supplied with comments
by Yvette Grimaud, Mic. stereo O.C.O.R.A., Paris, 1976).
Below we present a transcribed version of the meeting.

Bemard Mauguin: Today our guest is Yvetie Grimaud -
Doctor of Humanitarian Sciences at the University of Sor-
bonne (Paris VHI), and professor.

Yvette Grimaud, your works about Georgia are authori-
tative; you work in a particular direction — the spiritual scale
of this wonderful music. Could you say a few words about
this?

Yvette Grimaud: Georgian music has a broader origin
than just what it has inherited; it testifies to the existence of
clandestine world, confirmed by harmonious, subtle forms
of expression; i.e., what you call spiritual can be an inter-
mediate line, also recognized in other dimensions and which
is constantly renewable thanks to continuous induction.

Bernard Mauguin: Is the continuum you are talking
about a coverl scale, say a clandestine spiritual dimension?

Yvette Grimaud: it is unlikely that we have a correct
understanding of lhe term spiritual, because the notion of

content is closer to our understanding; and we also know
that the feeling of intermediate measure enabled artistic
masters and more precisely, the Georgians to gain the abi-
lity of carrying out a complete evolution in all spheres of arl,
including music.

Throughout history, the Hyperborean? weft is visible, in
which the Georgian people discovered their own trans-
cendence of the secret language; in which something
beyond symbol joined the continual Emanation, similar to
other peoples when everything obeys the most pure and
comprehensive models.

Jacques Brunet: Yvette Grimaud, the name of lhis won-
derful disc that you have published is “Georgia — Songs of
Work".

How did you coliect the songs, and the singers ~ who
are they, professionals or villagers or people who gather for
certain occasions?

Yvette Grimaud: The folk singer should never betray the
language, which frees people and easily transforms their
labour into a song of perfection, There were allusions to
this in the West, and so it is natural that in our songs Father
Alexander Tansman found the phrases which he had heard
in the Caucasus or in Georgia, and that Prof. Constantine
Brailoiu substantiated this in relation with the oral world;?

Protessors J). Brune1 and B. Maugun taught the ethnomusicology of South-East Asia and Turkey, respectively, at Sorbonne University (Paris VI and Paris ).
2 Boreas s the Greek god of the North Wind, bul Hypeboreans were a mythecal people who lived ~beyond the North Wind™, whese the Sun shone 24 hours a day.

1 C. Bralow, Fodore musical, n Encyciopédia oe la musique. Fasquelie. Paris, 1958,



the work of the monk Don Albert Jacques Bescond! made
clear the hidden dimension, when the entire community
strives to become more subtle.

But it is impossible to maintain regulated polyphony
without obedience to the informal, which shows the road to
the group and sends each member of the group to the place
of truth, enabling him to support the choir’s arcane sound
via his own lineage, which may be disturbed or erased
by any deviation... The songs, which | obtained thanks to
professors Shalva Aslanishvili, Grigol Chkhikvadze and the
departed Viadimer Akhobadze, obey the models of infinity,
not of human making.

Jacques Brunet: Yvette Grimaud, | think you have se-

lected the most characteristic fragment of the Georgian
work chants recorded on the CD.

4 A_J. Bescond. Lg chant grégorien. Paris, Buchet/Chastel, 1072.

Yvette Grimaud: This is a song created by the sound
wave of vowels; it develops like other naduris® and has
a similar wide resonance. This is a song from a peaceful
place, a lerrestrial Eden, inhabited by peasants, sedate,
who attribute significant value to the momentary.

e

A Naduni performed by a soloist and a double male
choir from the village of Zemo Surebi, Chokhatauri District
(Guria), was aired at the end of the program.®

* Y. Grimaud, Musique vocale géorgienns (Europa orientale). In the joumal Bed! Kartisa. Paris, C N.RS.,1877.

¢ CD1 #0B2.

COMPTES RENDUS

CuiNTRE NATIONAL DE LA RUCHERCIE SCIENTIFIQUE

Rupport dactivité de AMadame Yverte Grimuud
1980

Au cours des siccles, le peuple géorgicn d'Furope orientale a donné
témoignage d‘un niveau de pensée particulicrament dense et original en toutes

ses euvres dart. inti

li¢es aux

biles d'une acuvité que nulle crosion

passagére ne pouvait alteindre. Aingi, i origine du Christianisme en Géorgie!,
les chants, accompagnés de danses en cercles, ouvraicnt 4 la Voic nouvelle une

! Selon Procope ¢l d'aures aueurs, te Chrishaoisme pénétra en Georgic occidentale dés Je 1¢
siécle. Ce ne fut quiau 1V siécle qu'il devimt religion d'Fiat, 3 la suile Jes predications de Suinte

Nino.
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153376780 208muboEE 63n6mo Bnbmb Jamagadnb dw;

2 Serge Tsouiadzé, LecmvahaéhpeaudeTgedemlaﬂmlmﬂnwﬁmwww&) FoMmonymnmob mohadbnemn, owboafnymn

Bgbagmamo @ 336n336a0n0n. Pans,, N.RF. Galimard (Collec. UNESCO), 1964,

3 ot BofoBadnls GRBaTIEmaI6n Bagbnmat (han b bodl

Babl, BomBafonym

o6 om3mAbm) 3mEaBnma b IO, Hmamiy

Loggemom bndarigdb goado. nmmammmmmmsnm@mmmmmmmﬁmboeMoﬁwﬁoob(ﬁm)
4 Grorgi Charachuclzd. Le systéme religieux de la Géorgie paienne. Paris, Maspero, 1968.
3 Pavie La Musique J9Mboandn: Badi Kartisa, vol. Ml - XIV, Paris, 1962 (GoBnanmdmngn cwaiadabn); dagmmo domongema dgbngnb goBaghas,
mﬁMn #35, ;damnbin, 1962. bhpmn tadorn ([Fohogm HBob)).
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boanbyn 3gLingab gamenyane Ly bbgo IMnbEndb 98-
yomgdv, 3nMg, 30Mommme, Jbmghnadnb 33omodomdoy;
08 g3menpEanb ©nbgde cnodmb MmBns aobgmnmn,
8008 03n babfMmpmmm Jogmamn, Mowaeb dum, 306y
90 ©nBodndob @mmdL, .Jmmydanain dgbbngMgdnm”
333 Bomgdyann ,3900@bamgabo gfModydnb” Jabaoom-
dab 365fn; o ndEo gb BMoBYdN b3nfMom Bmazabdy-
60w, nbnbo Boo@ dbamng, MoEash bombyMmn dmdmy-
fomn Boo gmmdamnyH 3obdmMBnmgdob vbngydb.
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ver the centuries, the Georgian people of East Eu-
Orope have proved to possess a particularly dense
and original level of thinking expressed in their entire
body of art works, intimately related to a mobile activity
which no transient erosion can reach. Thus arose the
chants, accompanied by round dances, which became
the basis for Christianity in Georgia,' paving a new road
to eternity and wisdom due to which the Georgians did
not adhere o the songs introduced from Byzantium.

Today Byzantine civilization is known to have assimilated
“harmonious elements of Christian spirit and the Oriental-
Asian classical iradition” of various schools from lhe east of
the empire, more precisely those Lhat flourished in “Syria,
Mesopotamia, Georgian, Armenian, and Coptic art™.?

The notalion of Georgian polyphonic hymns dating back
to the early 8"-9" centuries obviously developed inde-
pendently from the old Greek system, regardless of the
fact that it had originaled from this system. The hymns
from nine manuscripts of the 10™ and 12" centuries were
intended to maintain the unity of human groups. “Dances
were of utmost religious significance”;? the art of calligraphy
“indicated the depth of thinking.” People uniled in vocal
meanderings according to a certain tacit agreement and
“took care not to break the construction they had created”.*

The Georgian performers recorded by me were closely
or hereditarily related. This was an essential condition. They
considered it their duty to pass the oral tradition of song

! Wloﬁmdmwomm.mwwm
introduced in Wes! Georgia n the 15t century: 1t became the state reigon in
the 4ih century foliowing St. Nino's evangeism,

Serge Tsouladzé, Le Chevaker 4 L2 peau de Tigre de Chota Roustavel (Shola
Rustaveli, The Knight in the Panther's Skin). Translated trom Georgan nto
:‘;\fwmh inrockuctaon and notes. Pans. N.RF. Gaimard (Co'ec. UNESCO),
1'ms_ Qquote from Giorgi Sharashidze's French language book {unavailable for
m)smwmmw,m&mmlssloasmu,
This is why this opinon s not recated (0 the 10th- 12th cantusy handwnien
mGi;r:mms mentioned n the previous sentence (ed).

) Charachictze, L syst A
o Systame reigueux de t2 Géorgie paenne, Pans,
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{ransmission to fulure generations. Thisis why the transcriber
of Georgian hymns addressed them.® As he® mentions, so-
me hymns coincide with the transcribed variant, bul lhe
notation never expresses what the transcribers wanted to.

ILis a universal truth, that what originates from real fee-
lings is transient in lime, but a sound symbol exists only
when it sounds.

All religions and countries of the world have solidarity ori-
ginated from the keen sense of the real, but only the tem-
poral proceeds by allusions, as it is true that lhe sound
symbol should be fransmitted in the moment.

This diversity of styles, forms and genres of East and
West Georgia follow the precise mode! in which all nuances
of improvisation obey a certain rule. It cannot be violated
because il this happens the balance of the group will be
completely disturbed. Such musical performance clearly
demonstrates the participation and unity of various regions,
vilages or small communities. Similar hymns comprise
prayer, a pairiarchal appeal, which probably happened so
throughout centuries.

| collected mysterious Georgian religious chants’ from
the folk performers inspired only by “spiritual religion”, in-
troducing a different world 1o us. This world is unknown
unlil one opens it up.

* Pavie La Musique
Zhumay, 435, Toiksi, 1962, complete text {in Georgian).
¢ Impiied here is Pavie Ingorogva (ed.).

' Gnmaud does not clearty distinguish between Christian and pagan chants/hymns this is why she refers 10 the

al other as chants {ed.).

The original forms of Svan and Gurian (West Georgia)
hymns are related to solar symbols and gradually move
“from one nuance to another”, whilst the mobile drone (os-
tinato) is the support for long melismata in East Georgia.
In both cases the hymns are deep. They are adorned with
subtle ornaments and represented by the intonation, the
performance of which makes it seem lhat the brealh of a
folk performer (and those who sing together with him) is
endless.

it should be noted that it is a mistake to analyze these
hymns or any other traditional music from our Western
European standpoint. Such an approach does not allow
us to see the evolution which is different from European,
but is refined; we can appreciate it only when its sound
messages are true and not disfigured.

The evolution of folk music is based on a different prin-
ciple, rather than only on the changeability of aesthetics.

The flow of this evolution is somewhat stretched in time,
but it is indefinitely effective, provided that those who
possess these dynamics have obtained the ability of crea-
ting “harmonious phrases” via “colleclive memory”; and
though we have heard these phrases many times lhey are
always new, as 1he folk performer gives a global dimension
1o thern.

Joumnal Badh Kartlisa, vol. Xll - XIV, Paris, 1962 (partial ranslation); transcription of old Georglan music. joumal Lifearfuré

by her

as songs.
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STRUICISTY B PRSIV o

Eglimpmadongdo, bnBwgMasab Badbig?a wo geceSaghoea

[ coobogmgoon bogdommzggmm ]

7 ngmobo - 5 0330bhm

1. 0goto: Jomnbe ©a gmdpmamnb Monmbgdn, 8 - 11 naamabn

2. 39fMoo: dobuMadnbs o AmbomopMmob MonmBydn, 12 - 16 ngmobo
3. bgabgomn: Agbmnnb Monmbn, 17 - 21 ngmnba

4. angfbydn: (3039Mnb Monmbn, 22 - 23 ngmmnbn

5. Mogdo: mbobo mv v8dMMmMLIMHNb MonmbBgdn, 24 - 27 ngmnbo
6. bodgamamm: Boangbsnbnby ©v RbmMmBygb MonmB3dn, 28 - 31 azannbo
7. n@gMgen: ogfgmamnbo o MMHzmBndnb Monmbadn, 1 - 5 oa330bem

JJL3IIPNENNL 3IBIP3IETDMAY:
bI@adTINEITN:
amaamen Rbny3zodg — mdnmnbob Labym3Bogm JmBLyMzoHMMNNL GmmammMnb JooyEmab 3odag,

IOmAgbmHn.

6336Jd0:

0396 3fndm - GMBan gcBmAgbngmeman;

2mo6g oxmgfindg — cxdnmnbinb babgadBogm JmBLaM3aaEMMmNNDL Yibm gboms Jompwemnb 30030:
dma (5mgdbobey) bbamady — docmBnb badyebnaMm-gamaancn nBbmoIMNL EMEIBON;
090ms 0addgoMn o @Mns Jamapmdndzngma — 01dEbLL bobymBBagm 3mbBLgMaspmmnnb

V 309mbob beabogdn.
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baM3V60 AO6L6IMHIdN > > 3FOMO > Jomnb Moombo > afnbob baboagare boddm. 10 ngaanbn

F98bMpagdamn: 3obom byaybnb dy nfgdad,
28 Bannb, bmaygan @obeommesd

001. gadmbab Gymds

002. bmndn (LOBJIZOM, ndmBLY)

003. 3obogob (Loggazem, dadmbdg)

004. gomorgann (LoEI339M, F0OMBBY, vgomymn
30Mnob®n)

990bMpangdangdo bmagm 3nbronMnweb o
bmggm mgahmadingob:

* babob 8gampenb dg mmfmangngobndy, 67 Bannb
* 3bmob byBnnL dy bomazedn, 50 Bemnb

» Bomgao LymYNB6nb dy baangodn, 42 Gannb

* d0Bom 0dnmnb dy c)MmBobndy, 35 Bannb

* 3030 bybynbab dg dofModndg, 40 Bannb

* babob MLBuBAL dg doMadndy, 40 Banob

* afmngmen omnb dg anodIofody, 55 Baab

* 30man bybgnBob dg doMmadndy, 30 Bannb

* 330060 gbfMgoomnb dy Booganady, 35 Bannb
* 300 babubnb dy oMBobndy, 52 Banal

* 080D 3gnb dy opMBsbndy, 61 Bannb

* Mo vOEIMAL dy Eyddady, 29 Banb

* bymonBob sdpmab dy )8ded), 43 Bennb

* Gpbadye sLEMLBNL dg Bogedndy, 49 Bamab

005. Romdo AoyMmngnm 396obm
LIBHYmo, cbemMnge 0800 3007)

AamBo Ragfnemm 3760bm,
Aomds Roymnanm 396obm!

bom Bomn o bow dmabobm?!
09maboby o smaognby,

996 dnfM-@gbandl? ggbogaomy!

006. doymyenn/Joemn Bmagyogb Boogenn
LogmmHBamnm)

domn 9magyogb Baocngmmom,
BmagnBamyon Lobogmnm!
Jomn ogo Boongannm,

Mom azdommgde bobmgmom?!

©NEom EONJMH3N: (@ne gobaadb*.

03dben bopdbdg
2 CD1 #O11, #012, #013 60873200 buaJLASENEOM EEAJMIN o oMnb Soewboan.

007. bpmbgogn/hocmnbmdnana
(8fm3nb, 3mboganb s@adob)

@o8odn bof, 333560960,

SdMnomgd 803-303 ;NFomodl.

modobmbo 336 aabrogodo,

00303 6gmo dmanaawade.

90bMymadmagda: bmggm bdmMmabomebd

» mb3ab bybynbab dg nfgdady, 70 Bannb, Bgdndmby;

= 0By bybgnbab dy afhgdedy, 65 Bannb, dgemany;

« aanno obg;ob dg nfigBady, 23 Bannb, dmE30d3930:

« Lyamgndsb adgonb dy nfgdady, 31 Banab, ImE)33o30:
« bgdnw 3o8wnb dg ymbygandg, 50 Banab, 3mEYa3939-
B98bMpmgdmgdn: 93500 Mb3sE o by nfmgdadgado
008. bmfgdn Lopgazem, $0dmbLY s EmadY)

009. go@obzggmn bmfigdn Loggazom, gadmbbo
© emanbo)

010. bmfgdn Loygagem, §0dmbLY @o Emmbdy)
011. ggMmbymo (Loygaaem, ndmBLY o Emady)

0

=2

2. 30603965 (boazom, gndmble o EmmMYYF

350LMyangdgme: Modad ogMmdabady

013. bmmMgdn (boggazom, imbanmdg)



baM3d60N AY66IMIdN > @ > 3F0MY > Jmdgmamab Hoombe > d3bobEsEIL babmgmm baddm. 11 nzmnba

bmggm Jogacab JomenMHnb bobmmab oMbydymn
3m3omym-06LHMAI6HTmn Hhom AmbayMn:

« 380fhob ©yMLYBNL dy dyfMady, 42 Bmob
» bymogm 33Mocenb dg Bo8nmondznmn, 38 Bannb
« ambgd 8599mnb dg 3ofamndy, 42 Banob

014. boby8smm/3obbmaglb Enboo gb o8d0o30
(LobyBafm, AmbBayMgdnm)

Bobbmab Bnbaoc gb 08d030: gbMe dBob Yogmo JMon I,
300 bobn ngmgbme @o goMnEgems, MmB EadMmo.
Logmybaodn Bznmgdnbasb of 3gmboo ynMommgds.
bngazenmob 606 by 3030 ddomnm Jmbmo 3agde.
0o, EImM IMMYMO, M3 ENM FMEJM, ©O,
bngamnannb Bnb @nphody 3zn 8dewno gmbos 339d0.

9L 330mgdds ngnmnbbBnb, oenb oby MM aobamaena,

©9, 03MEbm;, BnEzomdmb eoyafgb IpMmdsfmaana.

Jpfn, @306m, 019300, yagmo - demmBa nym 3gdgbowmn,

ammdnm bpmo, mmdnm cbgmn, mmdom Bogadoom Bodbymnenn.
09, EmMM 3MMIMO, M3 NS IMVIMD, ©I,

mmdom b, mmdom cbgmn, emmdnm 6agzbno Bgdgmoann.

3oadaangb afdamn by, $3MIM EOZE BMMYdmIdN,
89y — ;Bobmgmgmodn, 8oMg — yAMHm Sbenmdagdn.
omdo s 3bMo MBsmo bopm)athdymmb demngb o8cmo3aMadl,
803M0d vbamo Mob 333MHdn%, FnbonMadl MmMB vB;IbofgdL?!
909, @omM 3MMIMo, M3 ENIO FMEITY, ©J,
BogfMod obmo Mol p33M3dn, BnbogMmadL MMB vBogbamydL?!

Mmamm 0g6o, 6587000833b o3 Yagme bofMhgbn,
9miy omob bomeBmBmy gymo bambnb dmBoMAgBN.
99bodg Emab abBmmom Mm3 3gompb babmnb Jofha,
3obgogb, MM dagm amanbdy obggbne domn Baawothn.
b0, M gmMgMo, M3 ENEL JMEIMY, ©V,
b, HM3 dagam ammanbdy obggbne domn daawofn.

89body ML sLEBMmAE MMB Bgomab bobmnb Jofn,

B9bygL, MMB dzgm mmanbdy obggbno docn daaan.

»00! = Bdaydn 0dobneb, - oagaysmmb gnmbdy G06o,

Bomoa. 833afn odM7bre, oy 3obagbado woagzeanbyma?!”
oY, EIMM amMgMo, M3 EOMO IMPOIMD, ©O,

60903, 8330 EodMYBoY, 07 3obagbade ©Ia3e3nByme?!

2 gadbon bagb3gmagam mendao: ,00afod obams Mab JBaomn”.
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baM3360 ROGIBIMISN > @ > OGO > Jmdamacnb MoamBn > 3gbabesaab bsbmamm boddm. 11 nazaebn

830mydn 30 obonfnob: of ggmbno, ©gwn, dgwn!

LaEMEbmYBn oM 330bbmaEn, SMME BazoMn 3oaaabbybon”.

89 00y 33nmbogm, 8gamdmadm, 3n Bodab amAo obodann:

019 3on bofh, 336 oy dmydn, Bngzomadymb Mob sdoman?!
009, EYmM 3MMgMo, M3 EDIM 3MEHTNY, B,

007 JoEo bof, 396 oy dmgdn, Bngzeagdgmb Mob sdaemn?!

890LMYmYdgma: STnMb dgMady.
015. bmigdn (Lopgyzom, Ambanmdyg)

016. 3o6mogaba LoE)azom, AmBanMmdY)

378LMYmYdgmn: ambd 9Mmyaad).

017. bmMmydn o gobmagabo (bogaazem, Ambanfbg)

bmggm Byogz@manb bombyh dmBmgfomas bogmmadgyhcgm
39600 Jodnm @o3ndnb bymadmasbammdaon:

1 336con:

« bobob 80890l dy AMBsBaody, 78 Bamob (@sd6ygdn)

- 19500 baagnBobnb dy Jomadody, 68 Bannb (3edyngsbn)

- ©fb6 Mgsgdob dy MmMAsBady, 75 Banab Bydbamdamn)

= JoBn8 bgmgndobab dg MmBobadg, 40 Bannb (930b3mdofin)

- mb3ob dpfomnb dy HmBoBady, 84 Banab (d96a)

» AinBo mbBoBnb dy obNdznan, 45 Bmab (doba)

Il 3nbon:

- 3o LyagnBobab dg JocwBady, 76 Banb (sdBygdn)

« 4odnen oanob dg Bogndg, 75 Bamab (308yn3eba, bymBdagebamn)
- obemob 3gbgnbob dy @ocyBadanmn, 63 Gamal (F3308mdofn)
- 1090® obBgenb dg bogndanmn, 78 Eanab (do6a)

- 6pfhn nb3snennb dg amanondg, 68 Banb B06a)

* bobob @yMLbnBab dy Jomodsdy, 46 Baab (3060}

* bobob dgamycenb dg 9606ndy, 28 Banab (3960)

018. goema gnyogz, sd6ogMa/s0dafmo
(36Him3nb, yobnb GocogMn)

13



baM3960 AY6YEIMIdN > @ > 0900 > Jmdgmacmnb Honmbn > d3bagboeaL Labmamm Laddm, 11 a3

Jomn 3oyog, 9BBayfin,
amabab 83nmds ncbgom’.

@b Sncnbygo, baom 8nayozam,
o 8n3y3d0 angnb Gadaon.

8m3nooo, BoBnyaabo,
3bon 8anon BMano Bdns®.

019. FoMBobpgenbo Bogobazbo/bugogobafio
BMHm3nb, yobob Bawyhn)

Bo/mBubrpgabs Boyabaabo
fighl fingn 65330emgabos.
©@ogdabman Bodndigdbo,
B8odgdMgdby Bgmnb@gMbe’.

020. o) 8ol bmbmdn ogfgbomma/bobomnenm
BFmBab, gobnb BapMn, Sgement)

Baob bmbmdn sgfigbnemo,
adm domub Rogfgbnano.
Beenmbdody Bmemob doBo.

114

3Ny boenmmdo,
= b 33030M9d, BobINBdgmm?!
- b 33nynMgd, BubInbdgmm?P

0) aangbo BmMBb, bnddnBnb v6739-aoEoHubab,
04:46 Byonmob)'®

2mmabo @O JobHoo mgbo, mMn, gemgboom!
by ®O 303 @by, MAHn, gegbnom!

021. fAnmfi Rndo (BMmm3nb, yobab Bomyn)

Bom@ Pogn Aompom,
Bobgan, Fobo Romapom.
60003, Hobo Anmepom?|

9000 Eayomzboom.
apdobmon 3Bmdangdbe.
Bobgn, Moby Romapam?|

Anmid Bogn Rommpom,
60bgo, Mobo Aommpom.
9000 @opomataom.

ogdubman Bodadigdbo,
39003NbIMNM™M, o®30MMa.
35030byEmo 3opomdoad).

9onob bmbmdn, o,
©ogGfMoboms, o',



baM3960 AY6V6IMIBN > @ > 0FOMY > Jmdgmgmnb MonmBa > 33b39LG.02b bubmgmmm batdm. 11 azzabn

022. gemgbo (BMHmMBNL, bnddadab vBy30-3owothobnb)2

@by v JobMom gL, M, gemgboomi
2mabo @2 303 b, mn, gengbaoml

begamodob - Byd3fmanbs o Jodgonb Jmendgahbao
3°0Mmno6dgmn ag6mn: 38900 Bydamanma e bada
domw Bmdmgfommn, bamddmasbomn - JoBom
6o30d:

023.  bobubdg3DMo (gIngna, nbomfngmn)?

ofhom:

bobaB330 cr3Eantindg, aoafnbbamn @acNbadd Saen,

::;aﬁi) @oBmd> ndmgo, bm Bowmam ©gn3nbys
a0,

avbma:
ndomiib ehomb agbab.

ofom:
3343300@mB0 838manco, adobmes manobagon,

oﬁ@;bamoa@oaobaoemm. 899 R326 330ynMmb

a06m@a:
639mMmadb dfomb aagLob.

ofnm;

abob 3nyogeon, Beannno, Migbob sofn Bonom GMeY,
3bMo danebn cwoinb sofn Bab 89magbamo,
a30dmmmoo.

336mn:
03ym@adb Bfhomb HadLeL.

ofmom:

Aa3n ddon bobub-gads owgBmgfinann a3anbobg,
306 Agdn ddon aym, 3on-8gongdal — pogndaby.

 nangg 608780 AvBamnanns CD1,#020 Bo@amansb oo 4:48
Bgcnnmab.

2 gk ™30 63Jbon >H Shnb.

anbpn:
bobubd9an c3EaNMNGY o zdmdnmn ©aanbuby,
/M3y Agda d3on nym, 3on-8goga! - ©33Ndab).

oOFom:
6nbo madno Bo6 aaagabae, Boa onam gamn dob),
Momash Agdn ddon aym, dmamb Sunby 8y @ogdamb).

3abeen:
6062 @aB3001 396 30933630, B0on @ongm @eEn doby,
o356 Agdn dBon nym, dmanmb Banbg 8 @23Bafiby.

024. omogods (93n39Mn, nbamMngea)™
omngeBod aanmomono, Rsagnu3ebs zoMnggondn,
8.6 4n gomgdn snmm, Aggh Roagyofs Mgbnb baendo.
Bobog 300 of @MYL, dobfncn Bmaciingb 393dn.
B0bn y3nmoamn abBmeo baGbob gomdo, donangmBn.

025. 8owb bmbmda s@figbama/babspoenm
{@fmBeb, yabob Baeyfn, Bgoenb)'®

8ob bmbmdn ogyfigbomo,
@odmo domob AogMgboemo.

Bmanmdoby dmanab dodeee,
dndamdaby dndagdh shegmo.

RA396b Bob3nBdaanb Bocen Ju3afb.
3oEmM bopaamdy,

- fob 33ndnfigd, 8obAnBdgmm?!
- 63b 33ny7Mgd, oblnbdyam?!
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bBM3060 FOGIGIAISN > @ >33O0 > BoboMmadab MonmBn > omodn Bsbofsda’. 12 - 18 ngamnbn

BoboModob gamanmob bobmmob oMmbgdymn
9mBmoMmomoe 96LBdmMN oo oMHmod
303ommdndab bymddmaobammbdao:

* gofhmod ofnydnb d) godommadndy,
72 Baanb, bmggm 8onbIotned

+ amoMnmb gadMngmnb dy bnbofMyanndy,
65 Bennb, bmggm Bogzo6goneeb

» Bafm Mogngennb dy mbygwdgoan,
40 Bannb, bmaygm @sdmognbgmob

* 30009396 afingmmnb dy 830306009,
34 Bennb, bmggm dobngoneob

 gndngm nmnab dg offm3ndy,
50 Bnnb, bmeggm 3030530MN@ob

« 3nom omnob dg ofim3ady,
58 Bannb, bmggm gognsamneob

= 3030 nmmnsb dy ofhmBndy,
44 Banb, bmgygm 30403306

* 33mmmb oB6hymBaL dy Fagmgndaomn,
60 6mnnb, bmgggm dmbgonmnoob

» 39MBomnb ymBL®6EHNBaL dg Fanobamn,
63 Bannb, bmgygm Boogmdoinesb

* 3moaEndg 3namb dg ofgmBondanamn,
70 Bemnb, bmgygmo 80339690006, bammabadnly
oBLobyMgdamn dmmaeby

370LMmymadmodn

I ofnm: gofmnod godoenmadndg, oafnmb
bnbafMymndy o 3MBownbd Jnobamn (dobn)

1 ¢Hom: gngoam omBndy, agohm shmBndg

©o gemaendgm ggmBandaznmn (dobn)

026. fggb - d3nmodo! LygyMymn)

h3gb — 8B3nmdo, gedofmsmdol

378LMymadaadn: 3oMHmeB 303ommdndy, nmofnmb
bnbofymndg® o BgMBownb ganobgmo.

027.  bypmpamdamm® Laghymn)

' 9850830 - mbyfaganh 36nundamnaann @ Jomugdn mbIMagma.

7 amomgdnk 353LMnamodmdn £026-mob #046-8m) @aBILEIOITN o.
gfhgmBandaoanob o,

s iamw 20aamady bafedomngom @anafdn: AzaBb 8:b3nEdaeb

496 o3mameb Pogmondanm (0.9).

® Lamapfn bagd, wm eoanhdn: | oeen”.
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bomgahdamm omn aymb,
8nbangnb dMgzommygodngMn®.

028. 30baobzymMmn Lygfpmn)

3ofobo Jgnobob: ,93dm3 Bamge
0806 8937960 Bhobom, Jafom?!
80g330b, Mo boM giemmzeba,
3mabo 3960 Mo oMb dgnfoe?!”

896 bongze: O3dnmbo 6oy 33m3zy,
bymdb, ngdbodn Mogs dznfMo.

mEIb HIMGe 3o0eFIL,

3o gL ofe AnMom™.

38L&Aagdagdn: goMenad 3odammdndy, nemofomb
Labofmndg s gmondg gfgmBondgnma.

029. 3o@oMo boygomaenm LygMamn, bopMmxnomm)

JohoMmo boygofgmm,

odo, MHnbozab dmBogom agnmn?!
3o, gomnadn godmadomm),

3o, 3001 Gonbob dymdmN.

9, Agdm Bagmymm, fgdm 86agmm,
009, Agdm sbanmb Bgbmdganm.
80, 896 MHmB 3oebmmn 8mBngnmy,
odo, ngn Mogy dmazndzgmm?!
b0, bLuBgMm ©s Jomodm,

300, Ho@g o8nmozondn?!

b, 3bgfm, Bymad gBom,

b, boyzefMagmmob 3mezmgdnt.

030. gJfnbeg omboao! (>omamds, Bhm3ofMn)

4mnbe) omboas 833MyoNo,

bnaaenmnme boggmamnbs @edmyMaabamn
©o bogmoaggdob dnboms

3bmzMgdnb 8n86ngadgmn!

¢ bogdbdowaunm e@anAda Eodbon of ofinb.

7 boadbdaenunm @mnM3n EoJban o ofnb. 3oBmygBadaene Bmms
. ! bnbagambbal” Bfagdabon

® bagdbig@ngam emn3M3n Badban of ab.
393mug6dDmNS PMoadabon ogoan BaMmmEnb @adbaead
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73bMYmadangdn: d3dn - gagdnam (1 b3),
anom (I b3v) @ 3ngn sMmBadgada (dobn).

031. bommodn, Agdm bodBméemmI® Lobmdm)

bomodn, Agdm LHABMAMM ~ boddme bugefmmggmml

030H-803 Bagdb 3o BregdoMy'®, cmo-dof-0yg-ebmmm-aomm,
Bmaab - Bguodn odfinam, bndommna - mzoaal dgMmamm,
d36dMnyEmm bnBaaMaa, 303 BoMnb aymal 833maamm!

Bmaob - dofib Eadmms gadmamm, bBmM-3349-0Mnom 3oamm.
8m3bndgmmoanm,

Amyamnb dmyamamaco 3ndmpdm, Baadnmm Bobdnbdgamm,
Bofobongab Myt ©adbzamiim, Bafady dmmodeabamml
Lomodn JBLYM3omYbn, JM-boanbm bobobgmml

893nemdnb Bmboygafam, 896, gmbeo bodofmaomm!

d3nfrgeb 860n0 vabomm 3nfagem badmyB3gemm,

30MBgmm,
bogmgbennb Byofmg, BoBoam, yaomabageb bad soMbBmem! '™

boenaBn, ogo dubmagdm, Jofazamm Gmdm Sowemi
Jofewm-3oboor-ngafor dg Bznmm, oibgdeo daamnb dagmm!
01)3-803-b3bafm-0630mm, doMowm-3obgor-nBhomm,
30 ym-893MoEmm-2g3babm, L3eb-3gbboo-odomoenml

Aafdol-aa-dnbem-Aofiobm, mb-Magagm-aohbydomm,
BoneBmBogammdna, bobban-bmyne gfowm @ 3oBayhomm!
Lbgo Moo anmblo, anoBdm, Mo d33Mn aogaamdymm?!
aamabamg ddmdno, gMmomdoa, bodgmon bagommagmm!

’ mwwnmmww baenaBin Agobhb LoBBmbenmb - WW
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032. gnbog Igmbogb baammzbgdo (LygMymn)

an6co:
30bog 3gmBroglb bammabade, 3dmBrogb anmnbbdngfgdo.

ahom:
3nb Mo Igmbogh bymmabyds, 3gmbrglb aamabbdngMgdo,
o @oGeMmb Bogn dznbn, Bmboigaob yznmaob banyaob, 36mdsL.

3ybwa:
nb@nBg, LBo3mNb BdydBganm! Bmyga Bambobob B3BgdLM.

ofhom:
ab3nby, bBogmnb 8dydbymm! dmygg Bambobob B3bgdobm.
$96 860y bgodg, 33meg H3domn, oy 9dad 3g8mabadobm.

aubon:
03b bnboBpmn Lymdao dmmMPEdL LBLBYdILY.

ofom:
03 bobabymmn Lymdno dmEMZLB Eo6sbdILY, —
gofb 3ymagzn, mbnb3n 3gbymn, 83gdob Bnnogamn 36gdoLm.

a06cn:
bbgob yagmob 8abg pana, mogabs goboymggmn.

ofhom:

bbgob yagmob Gaby gano, cognbyo/n goboymgyamn,

07 3opbo gmebo 9fMd 593, 3abobsegb Bymnbmggmn'2-13,
033.  87u00mgbaadab bnd8mgMo™ (Lobmadm, boddmymn)

380/ bogdofhoggmmb 83MmBgm baanblb Bobofmadgmn bognodn!
8maen3gefmo, Bomay gangdnfmoglb bymbBayenb mnmo oenodn.

Omagod hon o pandMmybn, Bmaszed Logbay amoan,
©no® JoMHnob HBmamnm bomabneba gnmgdaon.

banBmyon L BgmnBomdn Bomng 33936900 BomBaze —
Mo @o330Loby JoMEnod, bgom mo Bga Logdawm odioao.

3301y306bL IMmBo o 833ntomdY, o 3306o M3nb bdoymn,
A39630 bmgmodbog 30 33300 IMMBY o 33znmdSMN.

©3303yHmdm obaan 8637M30madL, of E133)M©IdN Bgdgbnmb,
boB3mdEmmb BnBbamob yBmaMo Az, ddxdn sHm3adabnl

"1 0330000 333000 BoBama @300 32MIBnd3nanb EagnaN b asbmbIMOdYMm 39FNBEb BoMBmaagBL.
 bogdedzenynm eenahda 6adoon o fob.
* ©adeonh S30pmns 3o Jnmad) (Laddb3gmngam @XM Beda@anan), Bbng - 3nom SHmBadnby (FH®.).
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™ Badagbemn fighonsagannb

034.  LnBmamo Mybar3amBy' LaaMmen, bobmadm)

bnBmafab somEmgan bof, Jammymo aadbob bufmomn,
03NBEnE MM 208maMY, Hmam® 3013300 Bnbn bagon?!
LABEMOb babBagmn bom, JanEmastm, Juhamm,

896 300330639 ymagmo - bgamngfn o Jhymm.

3n9mofom, 338myMme Gobmagymab mnm)dabl

b bnBmaMo, bomgafin, sMnb .30gbnbeyambata”,

3093563mdnb, 33amdMmmdND, bombon damdnb bam 3ambaba;
8360 madbn y30mmash 3033gbL, batmbnb gymdn Eangmob,
306L BgndBY yagem> Ameeab, yaomy 3oBzwab congmadd.

N3, 338maMmo Mboagamab LodBmdmmb!

83MnoBn Eadgdnmy 8360 bnddE), bntyss Badawme,
A3g6Lb maobBn 8760 Bnabn Adc3E HMnb Bmpebamn;
o860 BaMngemn 33g03b, 930bEnmmo O @fnembn,
Ronb, BoMnBsnb domzdBn gban o JBadofmmbo.

3ndmpfMno, 338wmmo, Mgbangdmob En@dabl

2860 33nfhn Jomn a3yoab - EMY36-01nBo-gmagend,
@333 amBnbo bBmeins, dg aymb, 06w baseno.
03mdo-bay3oMmaEmb 330b6o3mnb, WBEIAdaE @aanBaMas:
306 Hm Bmyaofigh oM 9dadb, ngn cagnbn dpohno!

30dmatoom, 398aammo Hboagymnl boddmdemb.
Babofmadg-3360fgban ndye ddmdnb Bogamnonxe,

39mn 8nbgL amabomgnb, baygofgen - aboe @o bagae!
800 Benab 83mbobio bof, Bafiom @agdaMadama,

8960 angguno Aggbb a30Mwm38n baf, 3mByBadanb 83x6d9mal
anBmofinan, 338maMmo Mgboragmob EnEdIb]

bLnBmaMnb sommgdafin baf, 800 Bomn gnadngmd,
8933nbBopydnamy, 3ndmoMen - gnem, 3n3n ® gngagm.

dnb 800 Genal boin 230mHng BoBny yemad).
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035. bo8mafie 8xbaBemoby (domatp, 33n3fMn, AmBanfno)

boBuneob Bafnmb 8mabafan, o sBnmuaE Jobaancen,
o 3dommds 896300, 8aMadm, Moo aebofwnn?t
Bmm-330mn bLaffigBn Bysgoo, bbas 49aMN gaobabacen,
93eB ymBomom 304030, bubed 3ndMdmmy ogodon.

omasb Jopmmasb 3nBy3an®ab. Jo 833ndobo goMomn,
Bonby3 36boMY 30yo30, E@IEMD J)Mbano Bpnfsma,
©@OE0 on3enn Himd 3manmo, bagdg g6 gebognfomn,
9PbmdNb 196 AVBM3YN3Nm, EOZOM30 Bobugnfommn.

6930mmobeg3n 8907360, yagmaeb bbb yhnmmdob,
301330: om0 BfMngmo Byagb, 8 3083 o3cbENEMOIL™.
Bo3donbub 803000, JoMaam 3306 Bpnmmdob,

336 36%fom Bngamno, of JynMadENm JnMmdob.

803300 o E3nb3363m, mbgfa bymdadomny,
30mo@ JoMadBaE 8omas, 1nMag sofMnb bamnpocns,
ENEJoEMdOE 3306 3mbgab, gb bmd 8nba smocne,
ofMondo gobdobe AgmigL: LofMngds, Bogdao mobomnol®

JomdoBn 8m3znduomg, doMngm MM aoBnamfigl.
3o093bon © 3133696, 3903969, o goBngmbab.
230mdgB: bombn aobByanew, 89 39amba, 8mBnambab*.

13658 BgmbBres Jo@mBon, JLHmMmEMMIEN gombganon,
@umabys aedmBauamo, Moy 8gmbe, @agBan yaomon.

Jmdaamobn 8oon 9H3960. 3n3Badn 023808300,
33300 v 398330mmdodnm 37, Bogmenmb Bobgbmon.

036. ommomm (3ompbooMymn, badmdom Snamyao)
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26boddmn Enmo;

037. 3000633300b bodmamo/dgMmmab godofMz3900
LoE9339M-LOCIWBEIM)

Locwdadm 3o8mn 8dmbos
936L396 3oBmBngofmom.
97 o) agdomaof, bbgon'™ goyzefb [...]"7

038. @gEmamab doyMmgmn LogmmBoanm)
bffgamcegde gammbmmomngddyg™e.

039. Bo(yin/FgBmJ8gonfo'?
@MmBab, yobyn, omab)

dobnofin RoBmbyans gmfinos o 8gdgdmnoo.

Jmn 030@ godbmofnym, abab ndnfogh agdgmame.
booadedm godmn 8gmbos, 376306 doamBngofmam.
89 o adpangat, bbgon gnyaeMb, Babang wBmanzafpem!
Bogob anyoeg, Bouo 3boby,

39Mbazmoggdbog o396.b).

040. 0b6w@n-3n6rn (LyGMHPmn)

06@n-8nbwn, gMo3nbon,
3odmaban, gedmdmBynboon;
baygofymn oy Mmd gobon,
dmgommbomeen, dmBagmnbron.

830LMYmydagdn: nmofmnmb babofmymndy, s3mmmb
fogmgndgnmmo o 89Mdoab g3gobamn.

041.  doernmdgann (LyHMHann)

oemmdgmo gofon,

** 09000 LaFLIgEeENm EEa)Mdn: .1 bb3o™.

:’ 6200 LuadbdamEnunm EEEYMAn: .Bbany SBmangafm”.

" EIEMBENb Souffigamnb Bmasen 6agbon bagdloenynm EoN)Han:
0623 3nyoa SbomasBfmy 7 @ LnoBac dagfipo aaEmn, / 360pMMmdEN @
Babye®o / 132760136 pfhamdo, bayaohgmn®,

** bagdbIgEayem EENIMIN AIFLAO HALMIMIE.

» codbonb 893Mdomads bogdblgmnanm EENDMEN: .3a3Ea3d0b Byatmb

ab3npa, gadadhmam) Mysmbs dabpn™.

990bMYmIdmYdn:

1 ¢fnm: 3oMmod 308ommBndy, amofnmb babofymady
@2 89fMBanb gygebama

Il ofhom: 3309396 3503960d7, 3Immmmb Rugmyndznma
®o gnpm ofimBady

042. Bodmyfyamn (Lygigamn)

Mo 3oMany, LuBMMm oy 3a3HMYdEIL, -
306 of BoygoMmb, o Bny3oMb, sbamb o Bogomgdogl
© Jofmmo bndghgb Mm3 oM AgazedofMadogb'.

390bMymgdmyda;

I ofnm: 39009396 8793060d3, 2Imemmb Fogangndgnmn
o 3mandgh gfhimdandgnmn

11 ¢om: Byghm mbggedzoma, 3oMmed 30d3mmdndy
©o 97MBomnb dagobama

043. omnmy (bgmbasgn, 3Mmdnb)
©0 omngdo (93037Mn)

oMo ofh Bmzom gafnadn,
boBs8 30yag sbomaabmmo

o Lnodnan dagfmo ggmn,
3600Mmd®N o of dgmafiby
dympap@dofionl baggofyan.
Loygefmgmb J6ma bogfmmbaay,
gogdnbac Bybabgmmdo,

D7 JOEN 3OO o FofMagy,
39000 339M033na@mdo.

mngedod aznmomae, Adaznyaebe ganfnggmdn.
0806 gangdn snmm, Azgb Foaans dnMgdnb byadn.
300 ofig Bob @aBoMmBNY, oty 3o Joo @oBammbas —
006Mno Aonocfingb 3g83n.

Bnbn yanfinmn abBmeo bagbab gomds, donmymdn.
©33003390 mMa gabono, offingabn 6o@nyZ.

7 Loggbdamngam EanAde aafeon o Jnb,
2 boggolanm @Raghdn @adoon o Shnb.
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398bMymodmodn:
30000396 830306009, 3oMmad goBoammdndy o

8oMBoenb g3nobgemn.
044. ¥fmgzoamm® (byghymn)

SfMggommmzgadngf.

3LMyangdangdn:

1 ofom: goMmod 3odommdndg, nmofMomb
Linbofiyandy o B9MBomnb ganobomn

1 ¢fdom: dBgdn sBHm3ndggdn

I pom; 3oMmod 3odaenmdndy, nenofomb
Linbofigmndy o 3pMBomnb g390bgmn

045. 8ob3nbdyembo Bbnofinembo (Lynmpmn)

8ob3nBdgabo Bbnofmgmbo 3yogLb benBMgdn
boygofhagdn.

033083609 8ob3nbdgmn,

bygMog aoaandome agfdymn — 3odmo moBabol
ao8bnofpmeen, bpydaim, gpmhombMmdnmmn 67 bofm!

898LMyangdmygda:
ofom (gofmod godommdndy, 693hm mbgmedanmn o
BoMBaconb gagebgmo) @ anbron.

046. 33ngogo Lynymny

bnyzofhpamn dmBngyfmnbrow, AYBn gowoynbydamo.
babod 3nyd3 sbomaedMmo

©o bnodno dagfhmo gamn,

abopfimdmn ©d ofh GgmnfMbs

S9@ganmBaob LnygsMymmn.

2 baowyhn bagdbdgmaunm eonhdn: BMggomy”.
* bogbdomagom @Eepfdn ob 60ddn o aym,
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bagnbyfo dmdmgmnb, 306m gomMaodab mgobon:

+ 3obm dgbmb dg gnmfgody, 76 Bmab

» ©o30m oboemmb dy agnmagady, 67 Bmnb

* BoBn 03969 dbgmn gnmingady, 40 Banab

*+ cemeEem n3369L obgmn gomMaady, 28 Banob
* 9fMabpn 3mbgb dg 3nb@ody, 78 Bannb

047. 8obdnbdganbo dbaomygmby (Lyaymon)’

85b3nbdgabo Bbnofmyabe
3yo3b LYBMHdN boygsMegdn,
b3 @o LB JsMOL M3BMbY,
bobonbbob dgdmdabnann,

048. 8ogn 30830 (LyBEYmN, Boenmmdnb ;mydody)?

830 35830 Anmeoo:
0090 agmMany, oMLNm afn bagomao.
amyyam:g, HgBm Mo, Bonns BMogamn”.

049. Jogofio bogzoMganm (LyBMgma, bapHgnommm)

Jogae boygofgmm, Mnbozgob 8mdoom aymn?!
3omnadn aoBmadafmy, 3001 Bonbb dmdEom?.
LoBYMM @o gomoadm, Magf sBnmogIdNAgM?!
30amdmgdmab Bnabn 3bBotm,

MogM 08nmagydn3m 7!

050. dogo 30830 (LyPMHYmN, Bonmdab ;mydodg)*

8530 80330 Anmoos, YbIEILN, Bonvgoma:

bafm bod) 3namoo s B Bobgbn dMagoma.
350 013 8935009, 393909, bymn Bogo dmagzshn;
80100 ©3IM36NS S oMb ofnb bagemn®,
dm3yag), hBm By, Bonfno BfMagama”.

051. gobbmgb, pgMmagog?!® (Lomommom,
bopgaomm) s Azgh - 8330md0!7 (LYGMaEn)

T bodudgmngnm emofidn godbon of ofob.
ba33b3gmaEnm Eongmdn: .Bogo 330 Rammom, gbauabe, 300gaMn: /
8mauymg fzgbadofem™.
ngﬁw'mn 2mdYEn 03030 Byfgmenab aadbamsb .dafgemn

10",
boadudgengam @®nghdn badmamab bagwafawb Somempbdymns
Fornmdnb™

Bagfdamngnm @@ng®dn gb bafingmBa o ofinb.

63Jb00 nanoo Joadegadnb 98239 baboenBeegdnb @ogbob
33bambzMIdgemn 3oMNubob BamBmoeageh.

Smanm mifn bhingmbo ganmabnb Gugngen afnbongh. bugdb3grngnm
@onyHBa 0adbo o shab.

e a2 w o

3obbmgb, HaMYPog, nda3 domdn
abfoen Agd 939Modg cogbo.
336 hd bbogdaeb agdoamdcon
@ 89 - dgbbo BMggm bybogzebo.
©o340MId@N @3 39@oM gogdga,
mmyom Jmbo 396 Gmdstmy.
396 3g4Mon o madad oinono,
@ndnmno a8983doMy

06 896 808306 Mo 3030y,
afon ymEbo MmB dmddafg?!

96 896 angdo Mo ngmo,

md b gmbo dmenmb agbmom
Aoadmdnono 87097(3mm®D.

Aggh - 333nmds, godofgmbdol
Lo 38mdnmzam, aagdbfnangom
©o obHmans abofn, w@o.

052. dggmore 833> bommbnbomgab (33043fn,
Loadgmyhn)®

dagmoce 393 bommbabomaab gbmamgds nym dBganns,
m@@dn gM3e MY @ @39, 2Mognb Yoamo bbbgemao.

dodmBodnb bds baboMn aym Mabbgs @o dgbne,
2mof fMgame 339dnb Bafn, Jabyfdy a3amas agbno.

8d9 LoBommg baemo nym o6 @odgdn ~ Bggdn onaemy,
BmbBmdnb @o 3g8o-hyadnb dmazenmme mgmnb @3zofo.

BogMad dagmn Bodd0b fm Bmaamo, 3odMo, smof ofnb!
ompb B3n8mdL 8380 bomba, BRHmdnbo o 3300 s0Mn.

o3abBmade 333@maMbo, cgnbmazal dopmbmdo.
2o Y30 ©oRBHTmN © EByafieo figgbn ddmds.

dofbobo Mma 83398b Babugb o bmagenda 8nBo -
3amgbgdl,

LBMME J3g00b @AM ©IFZNE3S, oMo gdobo
0omBL ggbgdL.

3089303000, Azggba offind, o@af JuMc SopmBb Azody,
063300 3B smaf aanangs Agbb boygehgm
omb-ygeb.

* 0a3boob a30mfns bahad) LXabame 8amemadamn o afnb, Fy.).
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3BB3ambd @ AfmBnb o - g nBgon 38ymdlb mamup®.

3B gdoogh Bodfdmangiob, moaduyeods aloe Bgba™,
98AmBgm gmobab Smmomotid on330umb ymmaeb goba.

@Hm Bm3nEa, s0mad 3935, gaamaby 8330 Bugw),
dathnobae daoMbog 353065mmacnb 030 dmpa™.

8on8ufismb AgoBlb ofaob! 3apBufismb ammobodl, S3adb!
Bdofagmiby o 30duamp@ambo 02330 Mobbgo bBnMae
26gam™.

053. 8Magomy! Lyfigmn)

Bugammgoadngim, agomgadng!

054. bopmaamdgenm (bagfgan)

bopmoaMdamm 3nbng AmB nymb,
Bnbognb dMygzemmgadnl

055.  Jon, mgmaobo! (LaGHyma)

300, mpamaobo!
33MIBE0 3o6pby, nobo!

056. ML bomdMmoImBo6 Bopmdob
©Bmdnb @abrpgdgma)

slﬂaﬂwﬁanﬁ@d»bmwaaamﬁoﬁaaﬁ
Ym3omon 33n3yingb 53060 8360 o 3ntygnon:
Jofanbgen o BmBugaenn figgBbpo bobgmnomy gaanbao!
mbabo Jomamor Bnbotts

057. bogoMmoggmmmb momm 83znmm! Lobmadm)'®

bogofonggenmb encm Bgnanm,

bnoBoyg3 dagenono dagmm,

O3bobogno dofMgaBmnmm,

A396m B3mono Mgboeggamm!

* bagdbdomngam eeonghin: baban g

* bogok ™ @ENYH3n: 5oB Bpymmm o™,

" bogdWomnnm anyhde gb 80Bmomadamn.
 bagdbdgmnym monhdn o ol 6adben 9B bofndmBapab dmenmBm).
* 90 LongdmGn SxprehubuBnBn 5 albdeb.
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63d0an 3500 Bmpdofim,
3ymdofhoroam, obmnm 3hgomm,
bOABMA@MbNZNL MINBb Gofm,
y30@mob gmBog-donbdgmmmi

odofmnganob 3mBamafomm,

8abongnb gbofg 3M3ennb Beafigmm,
©p@aMmIm mMmb 3630Maommm,
8bmayemnm3n Lobobgmml

396 bom Azgbo vmpogado,
9093960 ghdbmdnb Byom,
8960 modbn of oybModo
333003300b 0196033BogMm!

058.  onano bLynmdmn)”

BMHom: 3obm o ©I3000 3nmhgaddgdn, Jiobhn
a06uodg.

059. 83, Mgbaggmn LaBMpmn)'®

89, Figbongaamn bommdnono,

3098 bogddgbop 98 ofin:

30b 3mMmAnanmdL oMo bvbo,
80bongab 3bgmmd, Bnbongab B33on;
©033dmgfien, Bosbamomom3znb

33@o Bodomn oMbNo ofnb,

06y 3may 3vb3nMbgdo,

06y 306> 8 bodoma.

033060 Babgo gbBMogmeoo,

09 bbgo bogdy oM 3jmboo.

060. nbtpn-8nbpa (LIBMYmN)*®

300 307 8030 GafoeBnben,
aodongdmmang ;gombo dnbepn,
896b LnygaMmpanb oM Hgadmmncpn.

S 2bapodl: Lndeofis Smow Frboaaget: eadien - 356m anmfgadnb”.
= Lagdomnunm @aBogpdnm ghown boMmegno:
oxi396 boon Aagbn Smeoody, FoiTDMN afdGmdnl Busfm,
oniaobn enadfon o ! onbolisbagmmr
@oBumfighn
WWWW%M peosar WP

"memmm
Fgbonaamob " @foafobon.
" bagdeXEnunm EaaIm3n Eatuen S afnb.
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bombyf dmdmofomae 3aben: 8naneg 093305896 Byfaenn,

1 896en: Bofigofaaam @ubofinamn,

* 3mono gnmanb dp amandafindy, 60 Banab (BBygdgemn)  ayncbymmd @o 006 363a33md,
» 3960@n obMNnob dg gngandy, 52 Banab (3Mndobdpmn, 30380 Bogab Rucpgdnmn®.

899yn3060)
* mdmint 5306300 d gngaody, 35 Banab (8obo) 062. Boyhin BHm3nb, yobymoy!
* 3fngman pofobob dg 3aaaamnd), 41 Benab (babin)
oMo 360 bobom,
1 3360: mn, mn, 33ma6n bobno?,
* 300 30mM3anb dg Bndaanady, 43 Bannb (B6yad@mn) doamnodn odmabofe,
* bg@o omagdLnb dg doMmodndy, 55 Bmnb (308yn3960, 3001 onbob dmdymam.
JMnBabgpenn)
+ 3nbgoa 30839Mnb dg doMoBndy, 45 Banab (dobn) obogn 53303b Bmaobbybgd,
* 8mzgm 93.630L dg 3n33d), 28 Bemab (d960) 3000M300b cmvgabobm,
* 3090 8mbgb dg dofMmwudndy. 43 Banb (dobn) J99emmdY3 870587bo,
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+0L AgBa JoBoM-bobsomn dmamaeb dnfiggbngm*.
- (3bmbgdym oMb, 3bmBgdHm oMb,

3bmbBadm ofb 8abn Lymn!
893 BoMagdo, Bgu 3gMaado Bgmobyen Bobnenn.

Bmamomm dohmbm! Bmaogmm dohmbm!

bymEbmBadmds AgBBS JBoMmBo oby Eodndofmo:
80 mfo Jomndgnmn mgwoganb 8ndbobymgm®.

- 3bmbBadpm oMb, 3bmBadym oMb,
3bmbBadym ofb 8nbo byena!
893 8yMagde, 891 BoMmagde Bgmanbywn BobBoann.

Bm3aEomm dohmbm! Bmamgmm dohmbm!

LpenEbmBYdYMBS AYBBS JBoMBY Vb oTndofMo:
H380 mfn BnmamBo gomn dmgogmBs gomnboembm”.

- BobBydomam ofib, BoBydgone ofib,
BoByBgmnem oMb 8nbn bymn!
o Bgfagde, o Bofagde sfhoggn Bobnamal

095. gnmfgnb d3znmydn Lomommdm, bobydofim)

30manb B3nangdn 300yabb: gnmManb Sgbaee nEn
Lobwmn,
300Babgl - bganghm s 9abognob — Bafgdm.

3bgb0 Logadn phnze, Bomn of gamnbydns,
Logddy b3 AL JoMmmBL o 8y 300 3ocbsm
3ofhno.
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Bodny3ebo madadyib, BmBay3ebo 6030b3373b.
83 AHm3 08 modb 3339, dmyany BudadybL.

Jgmabanab amaabbygbgd, 3ncufgdob cagnbab,
0dag60 Joomn BoMmBoEno, 8 Bognyzab mognbob.

096. b3o PBMYMOEN o JoMags (LIBMImA)

L3> JomaMamn off goMao,
909930 — @opoimdomn.
be38MION 3390oab baygofmgdn,
3m933:00 BoenngMnd.

@b mghm bofh, bogdahm,
bomaBmb 3ofubmae nJsaan.
9ymihy Emab oy AsBmMAn,
OYHOE 3oonJ3030.

097. @va3nb Angnenn (LobyBohm)

52013930 BmB RoB3amn,

g 80396003 06B3nfizaabo;
0663nfzgmBo dn6o 8mdys
0339, 8nbo @336k a30Mm@bo.
T78m3nfibiceo gfMan coaga,
@3 o Babzg6adb Godbm,
S0mn @3 3bMa336200,
anoxmd(3 98630l Lobmbm,

> TIAbIBN > yoaafab MaamBo > bmyamn J2gEs ¥o336n. 22 - 23 03erba

JmmAnYEbamdo 3MmafMgbob bombyM BmdmyMommd
33600 Hogngan gmIsmnobab bymadmaobymmdao:

* $M3nd 3moEndgMnb dg bomnBods, 36 Baal
+ 803> ngndpMmodob d dBgannubn, 51 Bannb
* oaofomb 3a0fMgb d) 396wamnabn, 64 Bannb

* 073bgbwn bmmmAmMBab dg 3mIsanawbn, 58 Banab

* Jmopmb gmbob dg gm3vmnuba, 72 Beob

+ Hognym dmohmBab dg 3m3semnaba, 40 Bannb
* ®33n00 9g3MJBnb dg gmI3smnoba, 52 Bennb

+ 308> monb dg gm3smnabn, 40 Benab

* @3 BmMbLAIL dy gm3smnabn, 52 Benob

* 3o Fommodnb dg gmIoamnuba, 40 Bennb

* BmEof gnmndgb dg Jm3omnobn, 33 Banab

* Jnfngng Bnbgnannb dg ym3semnabn, 63 Ganb

098. 6060690 LIBHYMO)

fiagbb 3sb3nBdganlb dbnoyanbo
BofmBnb gofhn ngMnomgdb.
8maanmobb Bnogan mznbmbo,
yaembo Ava3ndagmnobadb.
9330396m0 dob3nbdgann,
bagfog 3033030 aMdyen.

099. bogmfBaam ogmngnm (LagmmBnamm)

Sananm, dmgnamadon Jmibabadab,

@bnbLo @ dbnofmymadob!

@390 BMagomb oaebbhHmm

0133060 gmemdanannoboown!

Aagb Bucbmahgdn oo o,

390 anbnBob oboimdgemn’.

Bothoa. 0d @mab dommw maonbe, ogo - 833nmdot®

100. 330 gopo LIBFIE0)

Lodmafinb Aodoan Bomnsbom Ludmafnbgdbo o
Bgdobnmgddge 3gd7emn.

101.  bendmgdn a3ysgb boygofimadn LgMama)
LEADAgd0 agya3l boygammgdn.

102. b3> g3mafiomn o gofizs LIBMam)

L3> JF@aMomn oM oMY,

0030 - @agHmdgma.

L3 @ b3 Yo EBMbY,

$ @aguen bogdgmnunm momfidn: .cmbnbinb Bubufmigemn oy’
¢ dmanm bAngmBn LaadIaEnEm EMAYA3N oh Sfnl.
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bobnbbob — 58mdobamn. 103. d30angdamn bomyhin (Bmdnb)

Azgblb BobInbdgmb Sbnofaanbs

8oMBab JoMo gdMnomgdl, bn3nbebs mbBo wogyBymo,

B8magn®ablb Bompm mznbmbe, 8maangs dmbogomne.

0Ly Aoagzndogdnabgdl’. 3nmbbmon o 30Mmbbman bnBnbeon,
9maanas dmbogomnm®.

7 @ogdoon boadbdgenynm magidn: ,.ggmbo Asadndagfnabadt”.
® dmanm effin bpHagmBo bapgbigeaynm EENgME of ofal.

> 9GS > mBob Mmonmbo > Joamogn mba, 25 namaba

990bMymadgmn ~ sogafady Boangs, 30 Bmab
001. 3zbpgnmgann oenmpze Lafoan, bogmmBoanm, gnobyznfnm)

fMoganmnddo aodmadabogbgb, Byndn Mm3 BmaommEmon;
@90, MoBgbn ymgnmbom,?! yzamob J3g Monaf gosmemon?!

ne@afdomy, boambm dMdgbm, oanabomal, Mog 3gbgdmb,
bogofmnggmmb bommaamdgmme ngafMnamyom, Jofhoagmgdm!

bogmmBnamm byGMob mmzogh yzomubmnma Agdo Lnanto,
®@oEM@Bomb o 87939 3mmyos BHgamal gamom, mdHmb 3ofno.

3nanb 80bofMgdb, eaemesmm, 8335609600 93 mndnano;
b 6ymnBab 8gamAgbmoob Jatnb BMPB3s o Jamab mndamn’.

3nfMabnb dmEadnbo bof, Bg@ga, 8b693 o sbmazebm?,
8960 gan, 3g60 bobmn, by LNBMYMD VbBNSBML.

B9009MEnm 3HoYBML HIdomom, Mmammy 8By o Mmamy BogaMy,
Linbofiyeno, baygeymoo, dmas o b8ymon gomogoMgon.

093960 39emgdnb bBs 8gLBo gnpbgdced o AfyMgdmob,
89 MmO o Bodmzgbamayoez, bznML Jag Mo goohghgdoo?!

oymnmbog gnemoaMdammo, 3oazndmaogmmb mByfMmmBs gfn,
013360 bocomgamdgmm aymb, ondagbo dMagoangadngn, m!

1 gb bpfngmbn byydbdgmngnm EENIFBN o ofnb.
2 5b bpHngmBo LT3 PNEm EENYHB0 of ofnb.
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mBab 9oL bobmmab aMmbydama s6baddmob
dm3myMomomo $3nmn gomthagn donbymodol
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002. ngmin s dobnobn (33ngnfin, boggMbyenm)

©0amMho o dobnobn
Ambo-60dn0 bogbyg ofin.
©03mMbo bbb 39BnM6n,
30bnfMbn dotogemmzoebn.
ofmhngl, aod8moMfngb
bogomom gnfhhndmzgobn,
©namMn o dabnobn.

003. bobanm, bommbnbm oadamm! LogmmBamm)

bobanm, bombnbmee aEadnmm,
bambnbmee v896907amm!

@dgfhom, b7 8mBan o8 bobmdn
@bnBLo, gmHBombe o bonambo!
bobanm, bombnbme oadnmm!

004. 336, Jo@ofo Broomgabm LogmmBawmm, gafmbammn)

396, 3000 Bogebm,
30mgnEbgam, @ofenobm,

Mab abgodadn Bseafnco?!
30Mob @aazogmagd doanony,
39fMafa — 3960 Bamegacol?
009d ©o AomBo AadMdobron
3760 pdamyfnb owgzomot
aodmgofites o Bagnws,
@300b baywesMmmsb dngnwoo;
ng 998mgbgno® sofin ~

by agmam o Jogofmdoma.
936, Jothofo dawgebm.

005. mgénb Joemgdn LygMyma)

AoBmeonmmB6 madnb Joangdn,
AoBmbbogdmebab AzadnMab dafob,
AoBmenmmb6 mgdob Joangbn®.

006. bndmgMo o6H38ndgadda/bgab Aobogmymba
39360 (33n 330, bogdnfhm)

boabo ©o baab AobogMymbo madamba
gmnob omgdndgmo.

39096m9. 3om3630nb babb mznwbab
ofg o oMy8ndybn bnedgtes,

b93Ls ©o bgab Asbogmgmbn mgdMba’.

@ > MG > s3dGmanogmnb Manmba > Jommogn 33Mmmagn. 26 ngaanba

29¥HmmOMnb JomayMob bobmmob oMmbydgmn
bambym dmdmpomas 3nbmn Gomgmas
3madamndob bymddmazobymmdno:

007. boBoyfnmbb 3g0bganaoc (Labydofhm)

boBayfMnmBL agobgmno

89 @s AgBn angmse 3bgbo.
33630 Bnonbs, 8 LoBysmao...
LoBayMnmbL agobgamnoy,

: b bmagmbo bagFbdgmagnm EDNIMEN of ofinl.

N 633000 bagdbdamayam EONIMEN: 3360 336360 cgNmY™.
0dban bogdhdgenyom mangMde: .858mgbno".

M 803Mdaemads Laggl ©@n)A3n: .0bab

695 crpoiba Jmgdadb / 5 36

008. 3mgEngomo, dmaznbofino! (Lodmboam,
Boyfaypmo)

Bmangofon, magabofins

LnBmgfMaoo o mbgboaol
9m3ngomo, dmaznbamnol®

bodamofiob 7 mbodty aeBufsgdnbaorgnb®.

S0ofmebob adafon
T 023000 boggLIsENEem EENZHEN: JLbadayMnmBb agebgmna / 39 @ Agdn myfae (bIGN. 7 30368 Bnmbio, 08 Lubyands: / - 3Mes 935 323760. /

omgfng Ja6n 3nmeb2, / gmbnb 0dBM §aa1og. / Tiaach 9985 MmA @anBym, / Gmoy 3330Ym bnggor. /

aebgenac / 3 @2 Aigdn anyfigo ybghn™.

. Sma.adlm Loaduda@aunm E@mNYM3n: BmamnaofMo, Bmaaabamng / bLrBmaMo @O Ebgbnow! / aboa gbmafgdob 3o3g6ade. / ndxenpe 33033b baamaby. /
. i

©EN3Ma), Smagobaina!
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009. 8ammo Sowb mmao (H3033Mn, bogaMbamm) 010. obaobfin 3Mogoangodngin LIBMHHmn)

Bomamo 8ol Bmmao, Sommo Sowb Smeas, BM3omgodngfl
Bommo Bonb 8mepas Jubm BfMnbagmn;
bm Gfnb3oemn, dmenmBoocigenn, 011.  mfinmbm Logm@Bomm, Boghymn)
dmmmBocymn, ;oo gfmonabn;
aoa gfonsba, gmamob AsBmmao, dm3engofo, Bmagnbofino,
20omob Rodmmao mbn o @3omn; 8ma3ysab madobn Jommao!
mbn (@5 (E3m0, GongmBmn, Jommn 3maayogh Bomganne,
@ongm3gemn, bymad gamoon; ma306001300 bubongEna®.
bymod gamamnb, mBn 3gngbo, Bm3engomo, Bmaanbofng,
™30 3303360 aobafabo godbo; 8maayogb @ododn Jomno!
6rbaMnbo godbs, 3oBangbnaby,
809079600ba, J6930 bBsmmnby; 012. omnmm (Jomybroamgma, bodmdom Bommz3)
6230 b8omabo, dagfn 3ydabo,
3300k BomaBo Buob ga3nmEy; 3mdo m3M;B6 aogncmgbmon
B0uob 33nmeo, Aodmpanme, 3mdo, 333N sbomBamaBomnl
RPoBmganmeow 8gbodg @agbo. Bmanamzago vbom Bombo,
LagmEbangb @o 3odasagdebl
06gdmb m3pMcnds 3B3nEmdol

ago — 833nmmdol

@ > 3G > mbnb Mmoombo > bmoygmn Babn, 25 nzmnbn

33tpMob babemaab ofbgdamn 014.  8agm sHdom (33040Mn, LuBmButenfiom, dnobyfno)
9mdmpfoma 3ubmn 03030 amunfndab
bg3dm369mmdno: 3oam ynBom, yymdom,
8o3m o 8ogn emnbom,
013. 308000 (330390 domomv, gnobyfno) 803 eeoboe @odo@pdymm,
96 Bo3n™ Jopmmbalbom.
398007 930 Jono,
danngf S@ammdEo madbom; mfng 3088nmBo 393306009,
Jofngomb Asdmgamacpy, abo omaf ofnb bogomn™,
®namAb @ J833maabom. 160 893408m, ypMmBom,
9900 of ofnb Bodomn.
Ay30t000 amifnb dmanmb, ygMds ozea @ 606 dnwmaab,
©oIb3aEae mdImodLam; 2mdabnb mobo? By BnwnabL;
obob Bys300 gomoayshman, dooxmoo, 396 dngdodng,
Pebgdb gndmana d33Mbom. bymog 356 BoBnBydomno.
2b nBagmd, s08o0mom, Bogm YgMdom, yodom,
o 330330500 Fabogfiomom. 3o3m @ Bogn eanbom,
830MmB0 BY3NS ®33obOgL, 353 e@abE @dawydymm,
Linbbmn gagonb maoMoom. 896 3030 Jonmmbobom.

? 0dhon 3aaMomads Ladmaum mEagida: Jomn Bmaausab auBabom, / 3033063000 PaMdebnm. / EyEmEsEn ~ 8@, / @bnbn ~ BagmAinfoba. /
Bmampngafam, 8magnbafnol®,

2 6bon Laodalamnpnm @eadman: Bogm’.
** Easen baadudamnpnm eendfda: 4B srofs 330030 bagaan®.

*F gadoen Lagdbagmnynm GEngfln: o’
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TFg0bMymadamn: gngs 01gEmmgb dy bbnhnmody, 36
Bannb.

015. 89bantamn/byghob v8nyzoznangden
Lobmdm, n3gh aMmnBmbomdn dndmabama;
30be3MNe)"?

bagMob o8nyzegnmoden,
8mnmbgBs 8oMbab gofn;
Bt b3nf-b3nfow a3gbanml
896nboobo Mg Joann.

m8ufh gEmamnb 6o3ngHL
Jofin o oBndzofgdo,
Rodmadnggde Gontin,
3Bgbogno audndmBynbogds.

M) Gfmobagang dndfingo,
oym Jodpmo gfhonobo,

o0 Booano o3LgdL BnBob
Boweodg doognabn.

90 Byadgon ozmmyma
Jomnan sadnubn,

030 > 8my30My a308Mogmmb,
9330mdNb 00BadNaMN.

6930 bdomabo, dgafo 37dnbe,
39dnb Bomgbn BaEeb 30mMes;
B30 330meEs, AoBmyznmems,
Aodmznmeo 89bedy mmgbe.

290Hmaonhnb dmAmgMomamo sangn:

016.  Moggm, Agdm Egoom Logyfbgenm)

hog3m, Aydm mgoom,
Joana Bab Byommdgmom,
M993m, AYBm gwmom™,

> MOFY > mbab ManmBo > bmgygann dmbeby, 27 agamnbn

Jmadmob 5MLYdPmN dmbyy IM3mgMomnos anboa
608m;g amMaobanndnb byammddm3asbymmdno:

* 0nBmong 390MgL dg amMasbenndy, 68 Banab

* EmM3gbn Mmbpg3obob dy ofobagmady, 67 Benab
* gmobn 3mbLhebHNBaL dy oMabagmndy, 67 Bennb
* 93030 303mmgb dy oMabgganndg, 61 Bmnb

* 033060 308mongL dy ofmobzganady, 43 Bamab

* Lobromm AHmbHmdab dg 06andy, 74 Banb

* ofmen 6abpmmolb dy s06andg, 66 Banob

* dmano baygzofMgmab dg s0bandg, 74 Bmnb

* d0dnbo amaob dy yngnobn, 67 Banob

017.  Gnyz0Mmb 0d330Mac (LYITMHImMN)
Bny306b 083300 bagMe godmomn,

Ba© ;Mgorfin Igfn, d8sbm, ogmnbadzma.
3bym-gbgan 86300 ebnm Bmaennann,

9 gabon bopdblamaunm EEADM3N of afnb.

Baongenn anbm yob63n Aobbdgann.
@aBobn Jomn goffine dmfagma.
9fogomygodngm!

018.  mpogemno L)’
LnBagfo LM aemmbmmomagdoo.
019.  fogymm m3e6m bygMymn)
fogdnmm m3nbm, Bnogem,

yomdmgamammm oenam,
[...] sbnoocsbn'e,

** @adoen bagdLIgENYNM EENIAAN: LMooam. ABm @M, / Jomn Bab ByahmBdamom; / XFayns Fhoen bufgyoan / 6d 383060 Jadubamom. / dngds
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3obob babmeymm 3mydab 2FbYdIme dmbay 021.  omnem (3ombrpomymn, badmdom Bnamao)
9m3moMomon 3nbwpn:
Smdo @330 3oanogbmb,
020. ghnbeg s@@av (Jompbeafmgmn, boommambm, 3mbda-sbomBymnBaconl
FoFbymn) Lobmm, @I3MNB> 0gedybmon,
BmaEao 33Mn dofMogal
60bon omaam, > 5dv, 3nbafMmE)b! 89300md0 - ;gd3g6n
Boomn Jobommdgmbam!
HmAgabo o Mm3gmbom?! 022. Boyfigemn LodmmBoam)
figgblw Bobofmmbdgmbom™.
mEmns gofom 83330,
Toy30Mgdymn gododao'™.

™ eabonb aayhdammody bgdhomanm panghBa: / Bobafmbigen Bmbgens, / Bmbgens, Bmamabng, / Gnoxgen-Bamaamn 8Magaemn, 7 Bmbaem, otk Bbge.
7 33806 Pg38s Brmgaolls / B3908330n JamBnumhy, 7 9abbo 20 TGN Amb, / sbaemgbn — bbas Gomfinky, 7 ;aab Jmas doen Joamnb / Jomn - Eomdn
m/mmmmlwm /MWMM 7800 ©FO0MO — 3abo ML, / 9abo MRl 3Bl / Jogn

m&»/ @by dofbo gehagenbs /
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"me mﬂoﬁm ﬁam&won/qmmw 7 Jomndananab gocnbmagbol, / 30900 Joennb BmygaBobor.
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©9 393300 ©6LOTdMNL TMIMOMIMA 53390.

bmmabagdo:

» gmondgf Loenne, $3790b bymddmaabgann,
mmedomn

o dmb@o Janfhigzno

+ 3omg dgmgobno

* 0obmb dgmgdobno

bmannbgo — 8mow gnfno

024. Fgmo/3o om Higndo ofModo
(fMdymn, 3Mmdob bndmyMo)

8o ©m Agdndo oModo
GndboMbomyo, dogbzoMmbgomyo,
@ogoEned @yfdg pmy,
8my-0meng3nmmyMey.

boy! 08m, BodoMdomby!

dafhno om Bodomothy

Agmo, biabo gndbodno,

bo gaMogo FPBmangmam,

0B3mn cem ngaodno!

303m Agmo!l odm dgbgo!

Lo Imbmdeb gggognmn,

b yhbmBAbY, bo Y3,

bo 3abafho gmogaol

byt 08m Bodofmdomby!

23m Agas! 3ndm dbgo!

Bsofhno gmfgd Bromymogmnfn,
@aMndn gmfgd, Bronsmb BoeybL
AgnBn Laaedn pmMmgomn.

023. mhAgdbzan BRHmAnb)

mhg3bagn bashngmn, 010M38060:
bgb dmgbgzofngmn,
badbgony, mMyho.

00Madabn:
Agema/dg o Agdn gfgdn

89 o Rgdo pfgdan
BnabfMnamado, dagdMnoamgdon,
340300l @afdo ogdab

ngno-ogdgo goyhaano.

boy! 0o [3e8mnathy], BadmMdmatdy!
dafMno o Bodomad

Ao, 3360 3nd6odno!

326 LBogmo o gnboo,

0mbBy o n3gsmapam!

ngoon Agame, ogoo dgbgs,

o01dap Ombmdab ghggnmodm,
1bgfbgdmmgdm, J3ammadm,
30bafge@oyamagnemgdm!

2J9o [308mnafhg], Bodmmmdanafidy!
adom Rgme, oJgo d3bgs,

$03Mno 3of @oBbofin,

@ofindn 30, doneofb 8ndyogb
RgBn meBodn 3gyaemgdymo.

goBinb Bofggomn bgogngmn,
bymb 8mogab baog-dofado,
bab 3mgbgafingenn, Agdo Boen gofngaa.
Agnd Bmoago pofngmo.
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©096ygd0 - goay dymdoboo.

025. bygMyamn/39933000 @3n6n bofoono
(Laghymo)

3903300 m3060 bansfomne,

3909350 @3n6n bonoaadno.

2MmmNBL Jygo bgadoomno.

Sfhonobb Jyoys bgonoBoono.

39930 m3n6n, gmomeBabaadn,

89930 m3n6n gmnmEdobzadn,

bobgmmn dzmbm gnsBobobn.

Labymn dmbm 3ynysdobabn.

399300, 339300, dbaenn ©m 333800.
oM@, Jhoamhn, 30876mn-wo, 87850mhon!
hogmeen bafmgomy, gndsdanoem agdomybo,
8m dmBnfogomy!

398300, 339300, obomn m 337300,
homons, ghoamh, 3087600-o, BBsdmMom!

026. 373mdobommn/Bnpmb gjogbo oMgomndn
{Emofnggen, byaMymn)

SnpmmMb gogbo Bofgomndn,
Omypboginm gohzomndn,
0330 m3m Bgeofipaby
b3398n Mo BoMaomndn.
0060 mbombomone,
30960fMyn cogomndn;
0fm3gMeby, 983wy,
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8mgdyae gnBn3gbomg ©m
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a.mm&nsswarﬂmﬁomgﬁdoaem@
@3nb 30833000 @oa3603n, Agndumes.

Bny30fib 89afMomnb gogbo, Agdo um®as,
97a3Mgmnb 3p8mmmdnao 636gmnm, AgBo ymm3d,
ofg omomn, o odaemn, ABn ammzo,

6mngmom 398m@smamyann, Agdo emm30.

ng [Bnabno] pboo ndymandmmob/nmagb, ABo smeas,
@adobn 893Mgmon Jowma, Agdo emm30,

8979 dopomdomn dmanygebmo, AgBn ammas,
J303fnb @anbm magmomon, AgBo emm3o.

046. bndmm dopo (em'lsmn booﬁqam@n)

bn gmpann, dogo,

85 JmBoaemgbm?
gmane 3mMmagd, cxmgnen 3migd,
303mBnpomgbgm?

ba gmpen, S,

8> gmBogaangbgm?

80Mb 39600 mbBHgdYmby
30353ndfmomobm?

b0 Jmpann, dope,

85 emBngomybim??
©nbaBMas bofMgomnem
bogwbazm 86ognmn,
Sm3due Embinmomntn
©®m Eboomn p6ogoen.
bn Jegann, dopo,

8> emBnpoangbim?

figdobn:
896 AnmnboM, domo

896 Boabom, dogo,
89 9pm30d?

©goMnmn 3o, 3g0mMJnenn/agocmanenn 3o,
o 3o3>01030bBangd /300083007

826 BnEnbo, dote,

89 3pmagd?

apmdy smsmbgonb 3obamdmanmadaamb
ofh 8g0ndMoangd?

896 dnenbafm, dogo,

89 demagd?

©obad)fae dmBAgbromo oo

bocbsm Smmmydmymn,

3poMdomo ©OM3ddamn/@omiabamo
©@bapdE®o Boyzobnmn/Boymenen.
896 Bonbo, do0o, 89 odOM30?

** exdoon bogdigmagnm prng®dn: wwww 1 BB Gafgatmndn, / 3oman Bamaann, 30Rm b, 7 §ngg gnby Bobigarnga, /
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Ameomb 3035300 myobyMa 26boIdmN:

+ oomngm 3odogo, 34 Bmnb

« mEomb Jodogo, 36 Bmnb

« fimnb MHmpombab dg Jodoge, 17 Bennb

* 396000 AHmombab dg Judogo, 12 Bamab

047. dgMngognb Angnemo (Ambayfoc)

03MNJoEn 3nyoan,

madgface 3o8nBangbm,

bneby Gmd 3o aoggwn,
apboad godooihingbm.

MY 39MIES, MO oMo,
300000, FoMODO V.

figBn gogadoms smbo

00359 ©odadmamogbm,

3uMyom himd gomofh 3odm3ahbon,
babmdom sdo8By3mngbim.
maEo JoMOY, MOS 3oMas,
39009, 30MOOS ©@o.

048.  3ogofio 6obv (mafnggemon, badgdmyn;
Ambaymno)

6060 Jofan amambBos: PGB, Jmbe, Eagafibbnma,
03030 AgdB3o nen ofinb, of 9dnfogh Bommy
@3banfn,

89 bado3d3zm doBn 3LBogmMd,

ab 8997abg 3maban ofnb,

4M30@ ©AN0, YM3)m MM

bamanbogg Snnhgefinl.

Mo o 36 33393nmbman,

y3gmagigfn ngab 60600,

33, 690930 Y39moL 3yd3eEgl

8gamdofin oBaboobo.

049. amambo booMmAgzbm 7d6nbogg6
(Loddmyn; Rmbaymno)

nmab 33bn 8mandafagh

©@> @ndnmom @ob godyamad,
Bnobof o cxmamn goagh
B6L oo BoggbyMgob.
3Bob 3n3y3900 oBomgydoa,
Jymanaabofh omaaab IMooanb,
mgfmbgaHn momomadn
Loygofmom 3oandmno.
060b0396 dnohigofin
3087083000 agmn anpgdb

©o ;3no gnmno bombo MAgyab,
Hmd 3ofagmBs 896 bdo abyy.
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838bMgemadoenn:

Lofonmbm Joamamob babmawb oMbydgmn
LnBamyfnbo @ 333300 06bLBdENL BmdmoMomo
33930 M3oEn 3obafnsb bymBdmaobammdng

050. naﬁoan (Mdﬁncm)

boamﬁnb oodbon a@mbm@o@aéboo oaoba@o

051. 3g8ago@a/m, 6960 Lopfgnamm)

m, 6360, m, 6360,

b3ob emfmaom ganmn 3mMad, JooEIMN o,

bo 3bgo anpmeb, 8o Mymag da. 350bJnwads o,

Hon oo JabBmgnbn, aodnboom omv

Jymamaf anfndn Bodoma Jmdfa, basbn d‘nﬁmaol

m, 6060, my 6obo.

fAdadn gofie, cxmen 330 Sopmiig bogmAn, 8307ndnbo?!
fignBn gnfo, oxmann aznfio, Bopmdy ©m B30dnBn6a?l
Snpmiigy om 83 8gn8nbo, m, B36s, m, BB,

Agndn gofiv, oxnmn g3y, bzob6378 gmy cnbn dnbo
Sopmig m 3 d3ndnbo, m, 6569, m, 660,

©3°omyd3 omamenby 30w, 8y 39n39696. 3080bgomn,
3080gomal

a0fmbmbyd,
L3060 936gmNBn Boficen, EFNbNGY ADMNd Eoficen,
808ngaton, 38ngowen, 398nuocea, 3xBngoeol

052. 89pfMg3y BMmBnb, bmynaemyn)

800337 DfodL 800, bab 1320 906y anbdy,

870Mbn Em Bondnfby, 8y 8380 Endn 8nb3).
30630m93> Jpao80bg JopmbdsmmoMadn babmo,
3>0mb snbob cnbmiiey m 3L 3037L060) Mbr.
890089 ambmemyda, bob 80390 gnba doon,
Imenadhnaby Jea00mn, ngMgmodm onb 8036eo0.
Joombomdy ©nBdnbpy, Adnb babamg Agabn dgcn,
8mbmdody anondemntem 3nbafb 308mBnbgy magwn.

0fMaBobn:
©3mmE)

m, 696, m, 6560,

8960 LinyzoMamno gof wodB3MN, Jd®YfMn 89,

396 bbgo anyaofb, 89 adpmaof, 33 gomaaMfigdn 89,
ofobom 893 8o8m3byeY, 308n6ucy MY,
agfnenn agemnb Ba8awmn Baban/modoaganto, 8abe
dathndyl

m, 6560, my 606o.

AoBm amam, Eneogamgdo, Baygafbo, Bg soam, Mo 3367
AyBm gmam, modobmzomde, aygofbam @ Mo 3gbo?l
Baugofbof o Mo 3360, m, 696o, m, BBl

figdm amam, pdnmagoan)ds, 836060 o3l 3oL 3nbo,
Boygofbom o Mo 3760, m, Bobo, m, Gobol

@oB390%9 3oficen 30600, Mo 3365, 30 Bagbawn,
Bmabeda. @adngarl

3960 3mndaomdnb Boands, SmBagnang aaanb afien,
3mmEY, PIOJmMEY, @BymM®I, @33eme®)l

0HaBabn:
830Md)

80037 2B Bab, baanBo ggnMogh B360ema amdamn,
Bnenb Mo 8008maMab, Az ofnb bo oMo Mz

Jomdmbo,

bobrovbab asebbgbrgdy dopmbydamn

3o0mb0 gabgbndoaMgda nEas @ Bob mmdy oM
3gmBeo 8g8mamgdyema.

897637 3obmoge, bamdn dndaogh B6gmab smbo,
3mmadonadn 3030600, gagmoBMnoboe 8ob 8n396@0-
dopmbadnaomodabebab, A3gbb bam3as Agbo domo.
BmBmdab ;o3 @ogamBng @ Jnbafbg of 80000
@30®0.
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053. gon, 8yfn boyzoMaann LopMmGnoemm)

390, 3fn boygefgann,

fMnbo 8330 8oBofMaMy!
{0608 6300 Jmiabgbo,
gnsBo 8330 ogommoty!
dmgm Bnbod am3mdnmn
dMgmBo ;myno Bobofhos MY,
dmgmd 90673730090

979 bmgn com dgogaMY.

9ofid o0 cofm Jyomentoy,
3¢mbBamn 3ofabybo,
@53900 M Jn6mbyno
oMcnobb 8nobaofiobgbo.
03OE0 ©m Jobmbige
2fondBlb Bnobaomabgbo.

054. bgobn gnfhn, bob gmenyo! (LopHgnommm)

b3obo dao Em Leb gmmys,
0306 ymHmBob Bndammys?
3madmands BndynfMybiom
39Mdd JnBndbyhmmyo.

040, 7odbo gmBByasanong,
J9mdmgn Lo baoang,
d0d306n3o JpdmMoaom

830, Jodofn basmy.

055.  gofono (Lobydofim)

afim ya@gb 3gb Jpamobgd,
3mud 3ogbanangdabn?
MmbyHnd cbomyob

2856 Jngnmonbggbo.

godoy, mbymb obnmobggbo,
0430 bm 30y o6 dgeNn?!
b3o6 mbamn Bognbyblg,

3o B goggg Boeemdgmo.

ow3806n;
300, byem, boygoMammm!

390, byam, baggahoem,
Logmpbmy/ymaibo MHimamfn domnol
Liagmbannb 6330 HmA aymb,
dagyobofatbnggemge.

dmam dydynon gobnbogema,

0m3no d93Msaf ymggnmo aadoBmyma,
dmgmb 8967378709 mo

3nbo bafn o ggmebne.

B03Modnb ofm mamagds,

SothymBadn [MmA] of ngby000B,
0103000 ©o oBBa7MN

9hn3a63mb [MmB] Babhnfgdab.

0wM3806n;
8360 gnfmndy, 896 agbopaomy!

9260 gofMndg o 396 agbowaom),
F96b LayzaMamb Mo agym?
@baafbabmgdn 3330b303/3730b303 0
aam3n Rognbatnd.

ofon 33ofs [emg} dnBysmmdga,
BmdMdobeon 396 dofpm,

g0d3Mydeg ImeEn ©o

ofhon,aBaghy doMnm.

010fM3dobn:
3ofManmo

L bobmda Mahmd/mob Bobof,

30689173030 [bmd] o dyogboMmadBygwaymn?
ofhongomnbabygdbaob

939 gBnfMgdn.

(amablaoam, gmanb Amd 86ygdbog,

Y30 30 oM ofiab,33373930;

3960 gmann [bmB) B0 g3nbgdL/EnBnBIAL,

oy By 3yoge dopmmdgmo.
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Klup

056.  gmnbo (Lopfgnam) onigBobn:
8360030b boongdgemn Bogdab
byobo MMogamp 8w o0, mn, boBn badyao;
>fhon, gnfn, bydn 6nby; mmA 3ng3o, 893n605/87893n6mods,
Jmdangngbn, 833306y, Hmd o gondao, Mo 3d6o?!
3900133060, 89dgndobo?! yodomobb 308manadagba,
SaBmoynbg Baansammbo, LofMdob 398maoamgdn6d,
bnfH3oo ggambBygogyo, agodeg oy 30689 anyzoMmo,
208> Boonb gnpmiy-©o, 030 3o893@0n6od.
odm daamdaam
057. bpdbgong (BmBnb) motﬁa&oﬁn
baanbgozn
bBb3ong baofngann,
b3b Bmae) basfnome, bombaogn baeafingemn,
Rgnb 89bdgamn pufmagmn. bgmgdb dmogdab bzogn-doMade,
Agg6n 8oLANBdgmn gofmngma.
06806360 30682Mmpgdo:

t- 800m3do .y° 06b3mabob @oLILEIdNL Fowaaowe.
BoM3maongdnb 333gotin 3pdafMangno bdmzbnb 506.) Jmboynodo
2 — BaopMaman (MMognmBamnyfin) b3masbn, 16b8m306maBgMN
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dmbyy ImdmpMomomo anben, 9MB0by' Ipmmodab
mgobn:

* 9MBn6g ommofMombBnb dy Fymmody, 88 Bannb

* 069 hofngmnb obymo Bpmanady, 78 Bannb

» domngo gMBnagb dg pmmody, 52 Bannb

* Bogmanmb 3obnmnb dg Hmdddody, 75 Banob

058. omngods (3303760, abemMagan)

Smngedod aganmomono, Hoaznyaebo dobmnm agdbo.
SBomodgmm mady, by domnbrogdn Boang.
3360030y HBL godhgbL, Mo dndn 3yogLb 8udofgdL!
059. RofMnHodo (Lomommdm, bobydam)

obom 080030 ImMaobLyb3do, gnmafgdob cvgnbobm,

293ammdsd 898063bo, 39 303hgMn Mmegab babambm2,

060. 606nbon, dodmbrdm! (LA IMBOTNM)

60BnBon, donmBgdm, 6o6n6on, dohmbdm,
606060 @ dopmBL Aznmbans, dodmBLY,
606060 o @o@3dnm, dopmbm!

3o070mm aangbab dznanm, 396, 3oBo6nBom,

60B06v o dohmBab 3znmbons, doymbLo,
606n6v o @apIdnm, dohmbme!

061. 8MogoemgodngM! (Lygymynn)

fmogoazoBagm!
Bocommdgmn gofmoxm bomnbafmdymmbognbm!

062. ommnenm (gomgbroomyma, badmdom Bnmmmyao)

933n396mo BobInbdymn.
3yo3b bgBMHdN bayzoMmgdn.
abyMamb m3gMmoBot ;vgd3nbn 8330mds!

' bagdhdgengem EanyMdn: .oMBnem”.
3330000 3oafidgaads baadbdgmngem EEnpMdn:
«3303d. S00788n Bogamn, ag Gagzamad anbubo bbadbm.
6306 babann Bagnoge, owanb ©3Ibab Ja0b aaofobm.
Bmazhans gfionn 303an, obMaanBadh 8ymad Bodbm.
1b) 9bM337630wbm, 017 30bMAIEIL domemn d3mbm®.
? 6adbonb goafdgmads bugdbia@nuom eondfdn:
=53] HONMIE, JEIMEIMIE, M8 LogadnBom.
@oenb d39fBn Bnanaboo 336 Badnemn dnbum,
69606960, N936063, 376, JoBoBnBom™.

063. pgomm, 878amdac Lesnmamdm
bogommdgena, Bgmthg biyndmamannb Bofamda)®

Jgam, 830amaow badnby mmnbo smwmamBnbs

®» Imangdamos cwy3ebnbygdnbe dgphy
33000M35©9,

@60 dorbngM-ngdbbab, bmmm 89 3333nbwmn;
930004896 @301LBEY37mMBs bmmag JoMayoa,
BnBmmao 830, Bgamam, vBngMncngeb 8mBoggre Bgbics,
367 gyomom Banmmdo mgabo Bamdogmnby,
MHmBHEN ©SVHIID

SfMmoBgee Lnbubymn Aydn Anncgomy.

064. 68nma ofMb, E8nwo ofib (BnfM3znb bagommdgmn)®

B3nbros oMb, B3nbo oMb, 68nbs ofb 3Boma budoman!
bogbyg ofngb (360 @ Jagyebe @ampdaois Bobinae.
Jamaobggm ofb dmdogoamn bobgmnoo Jgennbac!
mboBo domonano 3nbo!

065. g6 angommdo (Bnfzab bogoammdgana)

336 angommdm, 896 aodnMmbaaon,
976 adoemmdm, Jgomm,
0 a939Mgdm 336, mdgMom Aggbm!

066. Momybmo dMnbagb ngf (JHhobHgdmdal
bogommagamn ,68nmom mdgmomb” Bogamom)®

fomegbome Jhabagb Bngf Bamga a3nmydngl
©o Jhnbeg 3ga3ndmbngb, saammynol

©Egdo 80sbe @o dabs @o 63nbmabo bymbsy
96 o Bofoeab @ 33760010 3336nb3®Y, 936!
©o JMabhg 89aandmbngl, smomngno!
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bmggm oybab dmAmpMomas 33a30:

» Jomobpfany b3nfnembob dg shngedy, 78 Bmab
« 3mohmb gomManb dg dfgagedy, 81 Bmmnb

* anas JoM3bab dy Bofinody, 32 Banob

* ©o3no BabdmmMnb dgy gmhody, 50 Banab

067. 8fMogoangodngfin (LyBMymn)

068. o@mngods (130300, nbhmMoymn)

2mngoded a30memono, Rogaznysebs ggnfnggmdnd.

069. gmhAgfion Lomommdm, babydofm)

JmhigfMon ©o8930Mas, 3390gbn JomBnb azofin,
Hofn-Rofinb’ ggdobmea, bypmmdn BgdofMo Jogoen,
bgmdn 9ggntho Jogommn, o godogmbo Jodobn.

ow3mob 7396 goedmmMabos, HIMed 8go83m dofigammn.
Bamb d3gnms abgonns, Hmammg anbabogb Bogdont®,
Boanb Bgnomsg nbgone, Mmamey gnBobogb Boyzsma.

070. 83B03Mpemn oyMymn/BoyMgdab 83BogmHymn
LogmmBoanm)

Mo 3760, Mo 394m 0gbo, o8 A JopaMo Joanbo?
37906 Anmdo 398nBno, EmIbLE 930EIdL Mzsmbom’,

° 03dbonb aoafdeady bagdbdgmnunm EE0aMn:

“Ww Jdonm-w&nm&ovm
«Jmbmign B33, 3400ba Joordob
+gmbo-gahob” boedn 3datis gogoeme,
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071.  o0330b donfin Lomommdm, bobpBofm)2

3boa 09003L dmasbbybgd, 3nmaMmgdob cvgabo:
998067bo IBHmmMOB, 39 3oadamn cvgabobm.

239 AY39m0 donydBn, ngd Bnggbrg 30bibo bbzob,
0306 babmn g3egnfMogo, oyMmdn 339MwBY BnbmoL cwgb.

Bo0maznhono 9on 0oagn, obagnbodb Bnwmod mogb.
BomBo-n30m80 BfnomgdL, cxnagmb v87650mgb bobmb.

072. 8ogobamn Lomommdm, bobydofm)

9hm-dahm o8 d0BoMmBn' nym gfhoin o Boamobymn,
3onaf-gadmnota, oBmnmao Bgmby bamo.

ofnbgaoEn pomoge, pbme Y6 bobsmb' Bmawamn;
Bmzpmbo 3oEn 3onadosbo, 0b amgbroe dommagin.

3oBmbaamo mogab Hobdn, 330Mdy Bmabznbs
Cluklehlul

L0fono Agdagb asBmdmybon, ©oa)bogammb Agdn
3fMgmn”.
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9mbye dmdmgMommamo 5bboddmn:

+ 0obmb dgLoMnmbBob dg dgfMndg, 80 Benab

* 03030 Bofhgmbab dp Jofgdodody, 73 Bannb

* Ihmymgn dofgmdnb dg Jofmdoedody, 78 Banab

* gomodhnmb Ho3odob dg odmodgamn, 64 Gl
» amoEndgm fMgzebab dy godmodznmo, 78 Banb
* bnBmB dghmb dy yngynobn, 64 Bannb

* 306m nBnfnb dg 3ndemodgznmn, 82 Bannb

* ofiogann 8mbgb do gohghnanady, 79 Bennb

« 38da3m ambodab dg yamabymndy, 80 Bamnb

073. do@mbB93nb 656060 (LOBYMHBOMM)

60606060, dohmBgdm, 6abnbo,
6060, 6560603 ©o, doHmB7dm!

60606060, H3damo, dogmbm!

6060, 6260603 o, doHmbgdM!

65606560, Hadnmo, dopmbm!

074, 8Mogoangodnyf! bynmyma)
BfmagomgaBng, godng@t

075. 606n6o (Mmnfdngnmo, bopMgnaanm)
606060, 636060,

Mo gnbeoo bbgo, Mo gnbpo?l
ofh BnBrogdnbaf, of Anbol®

> 018963010 > cgfsmmab Manmba > bugama bangmefgo. 2 933abem

bogdmafanb BmdmgMmomos anbmn:

+ 9nbogm 3mBLELBHNBIL dy Bg896nB30mn, 68 Bannb
* om0 gmbBbpebhnbgb dy 89806033nan, 73 Bannb
+ nmbo 3gmn@mBab dg gobady, 62 Banab

* ;oEomb mognmnb dy obndy, 75 Banab

* 0emao 3oLnanb dg gmmgmenody, 52 Baab

* 3omfined bobmb dy goMpmodanmn, 62 Benob

+ 395630 3gfMnammol dy 3aMymodznmon, 34 Gamab
*+ Jomnbhogg domagasl dg odnmady, 70 Banb

» byfMam 3mBLBHNBIL dg dofidedody, 52 Bmab

* dmono o dg sdymedy, 45 Bmnb

* 93040 dgamofmnb dg vdymody, 63 Gamob

076.  JogoMo boygzoMamm (@mnfhngnmn, bodhgnomm)

Jogafho boygofgamn bof,
aby 3ogdg3mn Jogdofbo,
fmam yagmo o Jyham.
Jomofo LoyzofMgmn bof,
3omnoBn MM3 goabofog,
3001 3o0bab Symdnmn.
Jothofo baygafgmn bom'e,

Lagdbdg@nanm EENIMBN: oM BabrEgdboh, Mo gnbra?!".

077. omngoda (93ngnfn, abpmMagann)

2mogiedad ggnmomoto,

Rogany3ebs agnfnggodo;

0956 gymydn gomm,

Ragb Roagysio ormmnb baandn.

078. doygmn/senmm (bogmfBaam, 3bgbmbbyfn)

n80boabo bogdgb 3nBed, 13mIdL 303I3Id06gdM.
Lngmogmadab bdhmdo 69 aambno bydmmdo'.

079. Bomytin BMmBnb, yobyfia)

801030 300 asgmom), MBmanme 3mMydno,
Bogemn msobn gagbm JaMaao @ Jmbgdna.

* odoen
* 00 LaFRIPAGEOM EONMB0: -doeoho baygamamo baf, / b 3998xaEn Boguhbo, / Fngmif ya0mbs @ 3. / 596 md wagbem Bmdngowy, / 63003

A mgnBgemm?1®.
" Gadben bogdk 30: .03l

B boggh gabed, et 3aaIBNBEIBM, / b3 BB s IHEERD, 3, bb3aa6 aigbbadatode, /
FmGymanmmba’.

ooy
bogjmaamadnl bpgammbds, 67 33mbno bdmmds. / bgon Gacn mgnbm 6w, dnbn
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080. 8bpMymn (madJMymn, dadogfhymn)

mB3n Bobaano ob gbofnb,
3nbog 3ofMan gbgbn dyogbm.

©odMnbgds o 3nb Imbgmo,
30bog3 3oMan gmena dgogbm.

bsmdb bngmbamgbo BodMobbo'™®
bnaaconmn bobgammgabn.

081. dodmb620m! (L8 3yMBomm)

opmBb0dz0mbo gMgamL, dohmbBadm,
606060 o 606nBv, dohymbm!

3300 mIMHmb 533960, [...]

60606 o 6o6nBv, dohmbm!

082. 6ob6nbo (moMngymn)

@ > 0836300 > mMsmbogndab HonmB0? > bmgygema dogbn (dmAN). 3 oazabom

bombyfM dmdmgMomas 3nbon?':

* 3mBLEVBANBY 3obnmnb dy BnBnmvdznmn, 63 Banob
* gfmdoambd gobomnb dy Jogmody, 78 Banb
 9fMBnbma omAnaab dy Jogmady, 45 Gmnb

» Bmmof 9mdnemmb dg Jagmady, 27 Bmnb

* Jogmg ognonb dy dgndy, 46 Bannb

083. JmAmfHgn bomommdm, bobgyBofm)

Jmhmfgn odg30Mas. 330mabn JomBab azebn.
9bmdanbab gomabyme, nd EmyByno Jogebn.

330M3bnb gdob 3ghzgane, Bpmaed 338ndmm dofMdomn.

~5n0-350hob* 3dobmn, bgmBn 9ggdnthe godomn.

*® boogblgmeunm eEn)Mdn: Lymdb bagmubany baBsofombo™.
** 0odun Laadbdamngom eanphde:
HupmBadznmbs oMm33mab, Ba6nBo o BaBabom,
Sopmbndanmby JEam mJhmb a4306nm".
2 237535@ - baMagananb 8nBopndsmap)on.

7 95608360 LoadbIzENunm EEN)FHIn: YMBLEWGENE) BnBrmaBznmnb dnboBy".

2 Logdbipwogem E@IMHIN BoLEN o6 ok,
2 padbon bypdbdamagam @raghde: .o Gmd Agda”.
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084. oo (BMHmBnL, yobnb BoroyMn)?

myM0o, EmIMns ;Mgonn yaidgbn doMdom.

085. gmbo (3ompboamnmn, Loommamdm)

gmbo, gmbBo, 30nb gmby,

oLy, domumoby, bomo HodgzeM Jomomobo.
S9mnmg mMn 333fMEbn, @BgMon BmaEgdLb doMadobo!
mn, dEINanm, ogo, oy — 833nEmdV!

086. doyMyemo (LogmMBnmnm)

Bo3baco bogbyg gngodom,
3mam3a, Agdn? ngdbgdnm!



baM3960 AV6IEIMIBO > @ > N3IGINN > mMsmBogadnb Monmba > brggmn dsbamima. 3 03300

90LMPmodmodn: ©HdN I3EMNBIdN

087. 6060 (LoI3aMbomm)

00b ©333M0B, 3L a33M6s3 dopmBadnl Bmbambgbore.

90 dhmB73nb oM Bomennmeb AmdMdabogdom.
606060 606, dogymbmI4

088. dommnEab godmdpgofngm
(@ofnggan, boohgnomm)

9omenab 3odmdoasfnym, medoba,
013079236 cgotin Jomnam, @odebn,
B0fMyd-goMyd Gobrgme @ Jaomnmo.
daemnoos @o aamab gofiem, Agdm medobm?,

> N3I@I0NN > mzmBogndab HonmBo > mots bafegagmn. § 33anbem

bombyM dmdmgMomos sango:

* 03069 mM306nL dy Sd58ndy, 62 Banab
* @936 BHogmbnb dy empMLBaBodznmn, 50 Bannb
> mof 3mBLEBAHNBIL dg vdoBndy, 45 Bannb
* 0@aYso Bogmmmdnb dg @p3Isbmbndy,
41 Bennb, bmgzgan mofabyanmob
* smbom gfhnammnb dg gnmfgoadg, 35 Banb,
bmggm AbgfMnwod
* 8moo bafamb dy, 40 Banalb dpohndg,
©000 bofMogenmnmob
+ 010838 bgMmamb dg, 37 Bmnb 3n3body,
bmggm goMdnnsb

089. Agdm Booennegam! (LyBHnmn, bobydofim)

fAgBm Baormngoem, gmdo dghdofgdom,
dmtin 3doeb dmamnzot, 3m@o 9330367d0m!
bogdudghn god8m8npbag, yagann 3odmapdom;
ya3nBRnangn aBogamn, 30430, 3oymangdoem;
30ingn do 809930, EoE@OE 3030bMHEYbOM.
Ag8m Baoamngoom, danngf dghdoMadom,
3mfin aboob Bmango, gmee dghdomodem!

3nb oy Mg o dnggwn, 6B6a? 3odnBympdom;
2360760 3men?’ ByagL, 3nb oM sdnbzogdom;
B7BmAmNLAL 3oL, Magbob dggyMadom;
ofMBoumdel ©opBy3d36, anyn, 878nzmgdom;
Shomaobfms Jogn 30 magn 8m3adMagdom.
fgBm Boonemn cogeoam, 3nbongnb? dghdofmgdom!

090. apmm, dogagmm! (mnfnggmn, boMgnoam)

3o@m, 8o3anmm, 398753b3©0,

306 398maogmm bgawenbo do®).

306 dm3ghogL gofebe, dgdomg yogbo.
ym3am @oded Jomb ofdnyng Yogbo.
09 ©3019LY, 3ofeen Bmbamo,

ofdabo yman 8ng d30mbamo.

091. 8ob3nbdgmbo Lyayfymn)

BobAnbdgmbo dbnaigmbo
yoab bysdMmadn baygofangdn,
2b byBMHado bbgo bgdmgdlbe
a30ffg3bno ghoa-mMbo.
Boongm @306mb, @moded Gabb,
39300 3600 dmymbnbmb™,

* 03dbon LoggbdgEnEnm EEEIM3n: .ob 933960 bamspgenn, / 8ng BEmmahy @abagyem. / Babn, Ho6n. Babom, 7 63606y @ Bubo. dopmbm! / aub o3gS.
W@&ﬁo‘a/b&o‘nﬁabnbﬁﬂ»@bam /6360, 6360, BaBam, / BuB0B @0 EIONEE, SopmBm! / 98 dopmbdnk mpmum / doamnmab

Bobom, / 536065 9 50Bo, Soombim!/ 4339 Bmaobomn mobaeads, / (2B GodAasBEgbm. / 6550, a6, oo, /6u6nB @ 6060, doprbent

/wmawnmm/mm@samnsmm 76060, 6B, Babn, Babn, BaBam, 7 56nBo @o BB, dogmbm! 7 agonin Brognmab ansbymon. / 33
benggyenh Bmag@nBadacn. / Bobn, BB, Babom, / BuBoBo o BaBo, dagmBmi / 6oy Bmamaaaan ndamaonb, / Aagng o 1a302)fgBe. / 6aBn. Babn, BaBom, /
696060 ©0 EIONMIE, SopmBm! / oy 303930 ©0330B36M. / oy ENEO @53318933000. / B3bn, BaBn, 663, / 636060 @ 628, dagrmbm! / dagmBdm,
©amBdm, / @M LadoMamnobdm. / 636, BB, Babn, BuBn, BB, / BaBnby @ 6365 AIdNKTE. dagmbmi”.
= 03dbon LagbgEauem EEahnEab: bamb 813613w0: - 93 odmen, edebn, / 806 o ofib Agdn J3anm. adbn, / @afyB-guMab Gubogf: @ Juemnon.
1 3300000 o agmob 3aMmmm, AyBm @adabm. / Jomn aby 738530, mModabn, / 330fMby 3aEn3bnb 0dgdbom, mudsbn, / gafyb-gumgh mbegfo oo
Ongngoigdb, FagngBasb agaeby,

Jaxomans. / J350n00 o aaannb 33fem, Bdm aadodm. 7 sbanmbag of

@BEIM @ Jaoonm. / J35010000 @ anmab 3ofem, Agdm madadm®.

* bagdhlgeopne @oayMan: .@@d"
7 bagdalomagnm @ma)MBn: Joma®.
2 bagdblomognm @E)MBn: Lgomaengmnb’.
® Loggbdgenuom E@NHIN: GmEeS",

@3abn, / Bmfneod mmadudn, / gnfigd-gomgd

® 0adbonb a0amdgmadd bagdbaeaunm eaamdn: Bomae manbmb Bfin 3naa3b, / gagodn Bramdnufobm, / bohgeaaawe oo g / 3360 85muaba
36memaotghbm?t”,



baM3d60 AYGOBIMIdN > @ > 01836300 > mMgmBogndab Moombn > sda befogsgmn, § 233nbem

092. @nfigd-goMyB Lommommdm, bogfgnamm)
Bommnwwb goEdmBmasfingm, 3afomn,

013039326 ;N Jomngm, @odabn; bofagdgann 3o Bogby.
Fnhnb-goMd @obepfobo, J3oomow, SMObY, domOmLOD,
d30000% @ agmnb 3ofen, AgBn modaba™. bamo Ax(3)3of gommacobs,
afon 330fbe sBmoa,
093.  3bsroMpenn (modjMymn, 83doafpmo) @3Mmn 8maugdl domagobo!
90, oo - 393nEmdolM
mABn Bobzemo Bob Jboinb,
3nbog gofan gbobo dyogbm. 097.  Ly@MENn/Ign, snenm! LIBFMHmN)
©@dMI6200 o 8nb dmbamo, 92b3nBdgebo dbnoMyaby
30bog 3of3an gmenn Jgogbm. 856Bab 3ofin adfnomadb.
23ma3nmadl Bomom @3nbmb,
bsmdb bogmEbmgbo BodMobbo yambog RogandogdMnobgdb.
bnazEnmo bobgmmgobo. 82b306dam 3oMaxe Bob3nbdamdlb —
300w dbnofMymnome,
094, Jo@ofio boyzoMaenm (mnfingnmn, bapMgnomm)  obaenn Byme aoanon
800630 bavmgmnoo™.
Jopafo boygamamn b,
300 Bonbob dgmdymom; 098. gbybmbEgMn (LogmmBownm, BoyMymo)®
b 3og3g3mn Sogombo,
Feamig Y390 @ 3pham. Fig3n 3bgbn cxmbofngn Jomnb o axg6L PEoBobmb:
0340 Jon 8myBmbo, ByMan nbwpo Bgbargabmb.
095. 3mEmo E> EnIE [BAHmBob, baggbobm) domm, Mo Mngom 3nbegds 9n36B) aowdmmamdo,
8maneoud o Ba3ny3ob, Mmys 8mas 3gBmepamas.
4aMdabbo 3o Eaanbymo,
RBoguommon omomadne®,
" oadon bagd. 8 b @aBubn, / @uBaBn 3 amnb 3opn, Bxgonauens. / bamba BagBoame: - o Bmen, / 3nb oh
o g8 J8snm. / @rfgb-@afmzd GobmIMIbY, JF90N0W, / FOCINCND (A AL 30Meon, AYBN muBobn®.
® exxdbon baodh3omnunm : 0MdIBbY JFOBO Pogbymon, / binbofigrenat o bamnbno / Aaguaton baBBabgenBas. /
2Babonaby Bmisaaamn / o ymegnan Agdbb Eagdno”.
* JyAsgengiomn bnawanb @Hmb S3dmdl: Bormaciob®.
* Eaon baasdomayrm J
b, & o, b Aogsfh 4
SBmnmg ofann sofybn. 8o Bmaradl dafodobist
8cnalin o . Badmyno
8560 myabn angbmb GaENoN O JmBodnot
an, 33> - dbgacembol”.
= agfuan Laadbdamnyom Eeag®Bn: .manBnbmgnb brofMamnon”.
= Loowfn baRugEnuam eonghn; 4badmbsyhn-Boyfomn”.
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096. gmbo (3omobresfymn, booawamdm)
gmbol gmBob 3nyoa, gmbo 6o3by,



b3M3560 AY6I6IHIBN > @ > N33MA0NN > mErzmbogadab Maamba > od3 buragegmn, 5§ sz3rbam

099. 8oyMyann (LogmMBnmmm, mEmmna)

8mdBmEL 36n cngoamgdn,
Jommma, §965a30modnl
Loonog Jofdn OmandamogL,
ngdncn 3maagofgdal

826 ong adganaof, 39 Bo30em Bmb,
3039mHpg0n, 30336007,
803708 860 bnygofamaor™
AodmamB9d0, Aodmadabada.

9m333©000 > 0106 Audyagde
8760 B3nbepo bnyaofyemn,
bogmognmob 0dmadobyd:

~ 876 3047907360b Agdn gnmn!

© aaxoon bagh @Ehdn: 83300emobn”.
* axioon bagdXapnpnm EangmBn: BaafMad B8nBps Lubogmrgner”.

B39LMmaaadomn: BIMEIMmI) 0040
100.  Jofiorgenn (boidagom, @memda)
101, bmgBn (533430M, Erend)
102, 3060306 (baugazem, emendy)
103, o0@opain (Lx3530m, Emmd)
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angdn, baSag®adsab godbiggdn o gob

[ omambogwomo bogdofmmzgmm ]
2-19 bagooddgfo

1. baabyMgomn: dofMnbobm, agmabn, 3 Lodhoddgmn
2. ©@da3n: domommbgofin, 4 bgdnoddgmn
3. Jofovann: agmnbo s JobInb Monmbydn, 5-9 bydmaddafn

o)

4. 3obgon: ;gemognby o ygofmmob Monmbgdn, 11-15 badhgddan;
30060y o bnmbomnb MonmBgdn, 16—19 LyghgddgMo.

23L3IPNBANL 3IBIPBIGTMOY:

bIIITIN6ITN:

3fmnamam Rbnyzodg — ;mdnanbab bobgmdBagm gmbLaMmzohmMnnb gmmammnb
Jomgonb aoda), Ihmgmgbmn.

6336J00:

0390 3Mndm - gMAban JMBMBLingmmman;

6060 dnmabndzamon - fMobBanmn gbnb 3gmoaman;

3mondo obmdodg — mdnmnbab bobgmdBogm ymbLMzEHMMNAL EMEIBHN;
Jobn Mmbododznmn — ;MdnmNbnb bobgmBBngm 3MbLbgMzopmMnal

FLingoenyhn Zmmamminb Jodnbyhnb 3oday.,
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J Lagyadoafa

823LMYmadgma: 3dngd Fomagnob d ofedgemn,

59 Bannb, bmgzym RoafmeEnaneob, ©306mba.

01. @ymabo yemnow/bygbafMymn dwams
(230330, GobmyHnm)

@Jmab JeEocs @mymon 3nmadbs
bedmafMgn 3odmommam.

JmmBocn oggo 30@banvnbo,

©3696n 806 gofpgEnmpon.

M6 b, 3mebo ayrenao bagbgbn,
babbann JgBate gomdymommonm.
ngonbon bafndo

Boa-Bomam aedaampon.

02. anggdbb n@yanb ncnafndznmmn
(030330, BobEyMNo)

@bl 330Y3nbe N30,
3900 @obogMbomag mofnm,
Sofnaon 3amobam 30000md,

onomb odoMmdgaLog Jomam,
@a30b d3gdnmog o mabmyy,

®anbHablb 3ondMgbadmo,

o bgnfipgdnebog Lbgebom.
yY0oB3nmn Mooz Bodgomon?! —
03 ayanbog agBgusnm.

03. 01b3n 8ma (LYBMYmA,
Lomnggamm babdgmnb omgdnb 6ab)

35b8s 896 3nbmag Manbnbo,

896 a@fm 3o3zMog bogodbom.
38p6meo 39306 BoB3aadon
8330meEbo Agobobom bLadodbom.

©Xmy30: 0133060 godafsagdnbot
3. Abnaaadg: @8Mods goodman yaogmobnl

04.  gofiognn Ladammanutim)

83906 JofignBo goBnanfipam,

9, 30m, 3om, nm!

SoBafogm ongaabbom,

9, 3om, 3nm, 3nml

doBofomo Mo pbempom?!

9, 3om, 3nm, dnm!

82L6ynMELa Lnbbanng 3omam dobgom,
9. Jom, 3nm, Inm!

373bfigmadgma: 390M) yamasb dj amamdafin, 21
Bannb, bngzgm ogode@b.

05.  bmbobaan (g3nfn, bagBnfm, gobefn)

300md6, gamagmognb amammyfonb dzambom,
890 360boEn 3o@obogemn - gamagggamnb Jandom.

ERaEmd6ob Gssaafin L bgfa-b baggfebom,
amgob bBabo 3a3yanbo Jngnemn 3gnocac sdanbom.
@ongaibo goBogmiznaly 808300 0w3nb 33nabom,
@0gdMbarp, 39mMb 3830emb, 3mdamo Gogyanafin
Lgnfbom,

878bmymadmyde: sdngo oHodImn © 390f)
amamgafo,

06. 3aenEnogfn® (33agafa)

07. domdmytin (BHmBab, cindanb)

amgm, dghs, AxBgbngmom

335Mab bobgambBMNdImMIdL Bngom,
©23264300n3600 Jogasbom,

630360 bnbbene MogobamngBom.

B60o0bMa3, bo0r333 MY Fmam,
6083M33, dmamdn baamgbagenm?.

memm 8nemB anbomBdeasfinemam baadhaopnm Eenyfidn anonogtome hono.
? somnmiabulinan agduen soixIIna off abink. ngei) waBNIBgN baadaiomnym eragfide,

* B et Lefingmbn bagdJoEnynm @EADA3N o afhnb.
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baM3d60 AOEO6IMHIdN > @ > B3V30 > bmggmn Fomombaafhn > 4 byjnaddgmn

By8bMyangdangda:

+ 3mby 303moL dg BobayMn, 50 Bmab, bmggan
3m0g6MnEb;

» agnom Anbynamnb dg B3gmndanann, 35 Bmab,
bmgam gnEm©b;

« omdbn 8odpaob dg bygnMogmn, 72 Bannb,
Lbmggm Bomommb gofMnEab;

= anade gnmianb dg Boygnn, 53 Bannb,
bmggm Jomnmmeob;

» @3mnbm dnbgomnb dy bobeadzamn, 28 Banab,
bmggm ofMdofbobnresb;

* @330 Jndmngb dg Boygan, 26 Baab,
bmgom Jomnammmab.

378LAYmgdmgdn:
1 3mgBgmn - 8mby Goboymn
Il 3:ngdgmn — ogno Bagmnodznmmo

08. gambabon (bofnggomm, bopmdob ggfMbyenn)

oonblofdgoo 3ognysfMybno
@330 LoBmEegEbMabav.
900 dmmmdn Him 3omamaIno,
606 bagn- nogbofino.
3o3mmagh babEmM-Aothgdn,
m3yfMom, Bngnfhgm B3ofMno.
©93b 3mpgdbn3ggm Logdnfom,
Jmeab dogogaMom cogno.
3o90ofmzmbl®

09. z3ofin Bnbobo LogmmHBamm, bogyMbymm)®

33060 Boboby’,

396, Jhnbga mpthom,
©> 39b30Badno®,
©obBgMY 53060
oo doyhnmaod
603-0oEyBma’,

330Maanbmboboo®,
8o9mmano, g3gbn,
36yommdrogbon m3gmonnl
3opdofzmb!

m3gfom, 003967!

378LMYmMYdaNgdn:
1 8:rg3gemo — smmygbo byugMagmo
11 3;vddgann ~ mygo Boygatin

10. g@dogfin LyBMPEN, JoGW)

099, bonm dm@nbofo, B3ogmadm,
@3bob-, 3bgb-bgongno, Mnomnoiom,
moBoMnb 3306nb Mmdocmo?!

[.]

banmo, 3obgob goyegome,
dobgHambb dognysMyboom.
30300907 Azgbo boywgmn,

abmo 30 aognyeMmybno.

30390901 Aizgbo Lugomn,

0890y 40 gognamgboo™.
3opdofigmb!

3p8LMYmadamon: Bo6m JobpogMab sbymn Jabaogda,
46 Benob

11.  gofnenn (LOO3mMaNOMm)'2

69tho30, 8maano GoMsogoann,

RgBo bm3ofMob gadombyadn,

99 bm bm3afMob 39 30dbgdn
fMobno 3o 3odod vgogobaoom.

000, MofMngoE gnpmpbmmm),

B3amn AHim domob oBnamhogb?!
30003 8ab @obs doongmangdbom ~
Jodomnobo o onobo;

0dom 8v0Lingb 8 gnbhgdn,
GoBnbobmnBoo godnmzmob.

* @anyM3n dmgoBmas aafuenb Fomamme Jafmagmn bofingmba, @SRt Aot zaBnahymad.

° Bofordymn @abaoi)dao 3306 Brbalso,

! ymagma bodngmbo Bamimgd. BaniBaebs 1 336Eb AmBobad MabdmBumMngdn.

® Lofingmbn Laddodaenunm EENgMdn: .Eobpod dadomn”.

® Lfhngmbo Loy eEondfdn: .d0aemn

* BB bfingmBo bapdbIEPoE BEDd: abo@wm»
"' pan)Hn 8B GOJuonb Sbmeme doff

300 bohngmbe, @aBIAAYGa Agbn adngmaemny.

" pen)fdn a3b3mads 83603360 &ndwﬁsobnm @30 o3@nminBuBaMm3n Boom BB off AbBob.
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36LOAd™MN FznEJogo BogoMmno Bamndab
bymdm3zobammdao:

* Bogofnw gedmngannb d Bofndy, 38 Bannb

* omggdbobeMy nmbgdnb dg OIMad3nmn, 39 Bamob
* 3mand smadLabefgb da aafgmn, 30 Banb

+ dndaby Babgoannlb dg cwdagamn, 30 Banob

* 398 Bnbgommob dy EpELIMN, 32 Bennb

* ByfMod Jozmyb dg Robgoady, 25 Bamnb

12,  3s3empam (330370, Logdnfm)

3a3maa. 360 Bagn @o Amb, ogemgam,
bobbandn aognboBgdn, Bogmaam!
49603700 gob@gdm®2, Bo3maam,
80Mono6 dfidmans 3nbrpgdmms, 8o3moam,
80830mn o agofMmgdmemo, Bogmaam,
Bogmoa, 3960 Bozn o Ambo, ogmgam!!

13.  ofaboemommm BMHmBnb)

bmannbon: dmybgn, dmyEoMEgde,
83600: 390w, ofimn ofhomm,
bmanbon: 658300 ofMoan6B®?.
a36@n: 33000, SHmn Sfomm,
Lenmabyn: o Jofan ofnb, Jomop,
836m0: 39000, oo Sfhomm,
bmannben: 3960 ammgde anmbgod!
3306000: 390000 ofan sfhomml

14.  8dobo bmmmdmb (33ngnfa)

Loxmnbyn: 3dobo bmanm3mb, wo...

3960n: 300, 0, 3399806 - w3gMmom, 896 goBofinbam,
Bfomn ofmymomm!

bmannbon: 3839ag J3MnaLe, ©o...

336wn: don, @a, HMBobo - dMBsb crgoann Sbamgm,
oMo ofgmomm

bngnabn: dMdaBo bmmm3mB, @o...

376@0: don, v, 97939896 - @IYMom, 896 godohabym,
Moo Jofymaaml

15.  39:63fhn [BfMmaAnb)

@nEOnHag, dobn gobofm,
LabBb-bogagom, 3ogban,

Hmd gogdodL dnfn Jobofm.
o oo, Jofmgmomm,
mofamm, dngm, sfomm!®

390! 3900689 sEmB> 3nyaaiEo,
®obdoby mfmggamom.

16.  ggenm, 3mybzn domobbo (3MmaBnb, ondgnb)

bmenabn: gaem, 3maban domobby,
a0bn: gomm, Bmaban domabba,
39687 3oneab Infno.

bmgnnbgo: 38mbgaf, 303maee6,
80600: 3oBmbgaf, 30dmo6)

603s 6ngmMob Bogno.

Lmeabn: nmBgo, 3fm, LoByafo,
a76@n: nmby0, Jfm, baByafo
LOTNdE goEadanand,

bmmobgn: ggem, 3mgban doamobbs,
a96a: gamm, Sm3ban domabbo,
©o33go0 0039000 B3nbno.

a26wn:

390, 0 30 @2339M37, 836 a0bau3ema!
3obacbmgada Jomdom, 896 3gBaygomy!
Ragoao Jofmds BaBafango, 396 agBousemy!
boyn-03dama - Byomdom, 36 agboyzomy!
domm, 93 Mo 398mangogb?! 396 agbopaeay!
Bndemn oand330690n0, 86 3a6ou3amy!
Rg3n ayemn 396 Bmangmoagl, 896 39Bopaomat
bbgnbn 3oanbofMadng, 86 agbougomy!

17, gmn godamomagemo (bbgdhm)

N3Em0’, EHagana, @ngan, Jomm, @nsbm, @nsbm, Jgt..
Boffinb 3odab @a3dafinen, b3 3owe8udndfbed,
@N3Enn, ENZENN, N30, Jomm, Easbm, oobm, 3gl..
3003 398nENEAIMI, 0nor gomadndMmb,
N30, AN, ENIEnN, Jomm, @nobm, eaobm, 3gl..
2bmo domeeaEb Pogdnfien, ab3 oEamandhiaboo,
@3N, A, gmn, Jomm, anobm, anvbm, 3gt..
G0 3o3NENE3ITEY.

nN3Enn, EOgann, @nsem Joanm, masbm, @nobm, k..
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domogd amfab 8mdmpfomme agben:
bgm3dm3abgmo - 3obeba bodbmbab dy BaMgopmon,
63 Beonb

38bHmodmodo:

1 3engdpamo — gonmd ohnadnb dy HafMmaMsdanann,
40 Bennb

11 80783 ma — 30boba Bafgmgano,

18. @adnb 87bMg (mmofmngymn)

modnb Bgbhy 306, Hemy dngdn, FoMommamm o,
Bododn gobzgnmne, 3gl..

maBno bof-308gRAL 3rofMogmd, goMomammm o,
16co gbbws vbyymny, 39,

omBmmob 806 ofh Bm3zimog, FoMomomm ®o,
87303 HmB 8mbogl Bodomn, 3t..

boByomn, modnb dgbMnby, gofMommamm @,

ab offiob Aggbn GoBoann, 3gl..

®odnb Bgbfhyg goff, Hemy dngdo, 3oMhomommm @,
Budodn gobsgnmne, 39!..

19.  8Mogoangodngf! La@Mymn)

bmmaben: dMogoemzgedng!

3760n: dMogomgedagf! Bhogomgedngm! 5oBngm,
BfMogomgedng!

Lbmeoben: @ByMdBoy NBgdmL!

306mn: @3gMmmdogy nbgdmb, nbadmb, ;gdagbn bngmibany!
bmannbidn: dMagamgoedngm!

3760n: dMogommgodng, godngf, SMogomzadng!

B9obMymydmadn:

1 3ngdBgmn - 3mowndyi gnmfanb dy dafmngndanmn,
40 6ennb

11 3ovgBaemon — nfob gomfanl dg Ladogmndgnann,

34 Bannb

° . gmBolb b 6088 Looflgnynm @Ea)R3n of 330030,
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20. 330byfin (BMmBab, babnb)

3omn-3odmmn, 3gowbm,
@omannog, dobo gmbam,
LobBAb-bogagmm aoypban,
mmd godogh dofhn gobomm.

33006m, Jgbn Boymeno

bmd ngn, Batoe dbymno,
896Lo ANBYMENLY Foz353bs
33 ogdab dagmbye dzgmao.

393bMymadmodon:
1 8B mn ~ 3mmoaendgm dangndgoamn
1l 8ongdpann — 3sbhoba BayMmaogmo

21, gmbo (gompbosmymn, bosmoamdm)

gmbBob gnyoga, gmbo 360bg, dndgdm,
bofhagdgann 3gfMo 360bg.
offbnofmpmamm o, 3gt..
dmMOMBLO-OomMMbY,

baann fvgyeg gomomobo,

N, gMhon 33gmibn Omdy,
@3gMomn Bmagdb doMogobs.
Sfbnofiymomm o, dgl..

22.  dmbo (3omgbrofymn, bosmopamom)®

8gdobomnon:

mBpMoim, 008969 gb myoba! Bngin 833nmdo,
3ofhgon — godofgmodo!

BofMbgs mmyanbe dngen, smmamds — boboMymabo!
300 mzobadznmne, 3on gmbBo BoobbyBym, dndodml

bmmabo:

gmbo...

Saamdo odogomns, y3gmod Bonmm gomno.
Bognmom, 30303@006mm, gmibomns oy 833aing.
Bun®ob 83gmo 3o8pofMms, ;b 3533nge8o bobandom.



63M3I60 AIEIEIMIDN > @ > JOMOIDN > gminb H20mBA > Gcasin g, 7 badagEyfin

23. bbgooo dmzodognHMALL (mnfMngamn)

bmmabgo:

bbgoms dmsodoanimdols

2E3NM® 0(hy30L gbom, 3gl..

a96¢w0:

goffamg, 3ofMoeng, 30N o gofomy,
bbgoone dmgoBoanfimdol

2030@O® 00Y30L 96om,

oMo, 3oMamy, 30N o gofMommy!
bomnboo:

©Enmno dmboBn 8abogbnwbab,
Lomedmb - mmfMnbagbom, 3g!..
a36w0:

3ofhommy, ooy, 3ofn o gofmam),
©nmnom dhmbyadn 83bo3bnwbaB,
bomadmb - mmmabagbom.

3ofhon), 3oy, 3oMn O gofomy!
bmmobon:

09 JohEmymo Eangafm,

bmfao - Azgb, Hyozo — Bgbom, 3g!..
326w0:

3ofMomy, oMoy, 39Mn ©o oMoy,
0 JaMemamn ongdafim,

bmfgo ~ Az, Hyogn — 3gbom,
39Mom), 3oMomy, 300 o 3oMomy!..

bmanbgo:

©a vy gmnob anga,

Oys3n - g, bmgn ~ 3pbom, 3g!
anboon:

3oMom), oMoy, 300 © JoMmom.
®o 00 Fgmnob @ondy,

Y030 - fggh, bmgn - Bgbom,
30Momy, oMoy, 3oMn o Fofomyl..

93LMHymdgmn: 3Mob Ladogmndanmn.
24. yfdymn BMmdnb/dabogmymn)

300, ofmoma, ofoenm,
Simomm o offoanm,
mdg306L dngoaoy’ dofmambye,
Bofinemb Bmangobon dfmmmbom,
506 @b 3o@a30b303n,

83y — gmmbe o dgnmbom,
3060, oftomn, offoanm,
SMFmAmm @ sfogm,

> JOMOIEN0 > amfob Goombo > bmggann gafdbabn, 7 byde;ddgmn

9mby dmdmgMomms anbron:

bomadmgabyman — 3obgeba bodbmbnb dy Byfgmymn,

63 Bmnb

* 300ngm mgaebob dy dyhnagn, 78 Bannb

* 3oL Jonbmbmmb dy HoMYBe33nemn, 67 Bmab
* 3omfan 8ogLndgb dy HvYBed3nan, 58 Banb

* 3moEndyM LBMBAL dy HaBHIBs330mn, 64 Banab
* boBmMB n306L dy gdnamnobman, 74 Bnnb

* 3maEndyM gboonoL dy BoMggndg, S0 Banab

* offiom no3mdnb dg byfMsdzame, 61 Bannb

* @300 093060 dy baBowadgznmn, 66 Bamnb

* o@no 3obnmab dg dgfndy, 92 Bennb

" Gadadn baagbdg@agnm EnaABn: .ngoe Bagaw)”.

30LMyamgdgme: gadfingen dghganma.
25. 6odgomm o 3m3g6o BMmdAab, d3nb)

amgbod o amgbod, 6a83smm, Bodaomm, figdm fnBom!
aoamabog @ ngoygad, 6odasanm, figdm Mynbom!
30ga, 308ndgb BnBom, BoBaawm, Aigdm Manboml
mbyanyagL, dmo@ebmb 6sdzswmm, figdm Mgabom!
dombo dgbmdamnbabagm, Badgsmm, Agdm Manbom!
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baM3360 AVGOEIMIdN > @ > JOMOIEN() > ambinb Gonmba > bmggmn HomdENbA, 7 LJpIddsMn

26. Jgfnm o Im3y6s BHmBab, 83nb)®

37, 3gfom, dnggdml
Jgfom, 3gbo3o,

08M33, 30boyao!

28NN 08 yobo,

3gfhom, Bmda3e, v,
3gfnm, BmB339, ©9,

23 dmyban,

3gnm, 6aB3ammo,

93M) 628300l

0393 Yobobo,

2833 03003N,

3gfhnm, MR, 3mt

0893, 306030,

Jafhom, dngdodml

JpMnm, 3a6o330!
Fodobogna: Jo! 3o! 3ol 3ml..
9, d0ggdm, 08 yoboby 8mdaas 3bwmom, 39l
08 gobobo AmBy3o Pbmoml..

898bMpendangdn:
| 3ngdgmmn — anman Ba026.33nem0
11 8ngdtmo — coo3nc baBatpadznmn

27, Boyfigana LogmMBoanm)

BoEamdoBaadam pntnmn
RoBmepab Bomnb b3adymo,
P30 8308mbab dymdamodn,
doao pnfmpo Joamdamo.

o g6ob, AHm3 ofhe bnMmmob

©omomd, gmdn Bgyato,
Bnb damngn Sg8mBgystv,
80®0083b3n0, AaBamubo,
83D PAMED gapodgydo.

30bn bof, dngdm, Boanbobm™ 7?2t -

8301 Sman3®adn Bogom.

3oamom), magad gobo,
©335930 o 360bo3 bbb,

8gdobamn: ogs - 333ncemdal gogndamsmb yagmmobol

28. gmbo (Jombmomgmn, baomxpamdm)

Joofmdgnabo 30bgbo gmby,
oo JorbMnob dnfbom, pamdo o dodagomne,
358mny30696 moBobbo, dgfMmod Bonm gofno,
8M8mnc modsb6 nfbom,

Bo30m0m, 3939800006mon,
@00 mnabgab Jomn 306, mEbomns 017 83300,
@330 EXmI-Jogbom,
o) dngn 8m3gbmbBods, 6ynEs6 B30mn 3sdg0Moo,
03omn ©OIE3JL JXALIM’. obo 333308080 Babemdom™,
®nEdo m@mnb3zds JogoMob
M@ goabgngb baama:
- 896 LYAB3DY BIBMNMY,
99 Bo0ggnfn 8307 dg3ma.
¢ bogddamnunm @ong®Bn bndeohnb eadlon o shnb.
* 30l (BTN 550 @ahnEab) sameamfuboiailn bbas baguzodnd, AmBmobdag dBigmae ndngod..
* 9b mfin bfhngmbn LagdgENYIM YN 3H
* dmenm bangmBade LdXIgENENM EONYMA3 3 asbawodo.
* 0adbionb goamaxmody Waodbdomnynm MENMBN: eI, Mo 3ofubn Bmaza, bbgagaboy aanbeo Babgamam”.
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baM3V60 AYEOEIMIBN > @ > JOMONEDN > 30b3ab HINMBN > Umagana badanoznbn. 3La0s1369%0

850bMyemodama: agnm gemManb d Mabahodgama, 878LMyanodomn: Bngo Boghmb dy Bdamaendd,

60 Bannb. 85 Bannb.
29. pfM8gemn (BMmBnb/OaBo3MpmN) 31, 9MBemn BRm3nL/Babaghgma)'
Jfomn @ JofMomm 838bM3madmyde:

Bgombmgmnb begBMmadn 30/, doMndg 8360, Jofomm! | dendBatmn - Pagnm Mgbngedanamn
306 Bogomno o bb3o EaMAgd, JoMoem, Lo o 3ot 1l Inddgamn - Bngo ddgeamndy
R336 Bagoman @o bbgo @aMigde, 3o, 300, @ B, @ol..

30. mMmmgzamo ML, babob)

32. Jgfinm @Hm3ab, danb)*

838bmymadmgda:
SfRmEm, JoMamm, ©o... 1 8ng3gmn — @agncn Mgbnerdanenn
Jomn 3o gobambgofin, sfomml.. Il 3c1J3gwmn - Bnyo Bdpmandy
domon 306 agobocbgon, dondg 8260, ®o...
033003 of 30d00byg096, Mododm, Jul.. 33, Jdg30 mao (BHmOnb, Dzb)™*

3043 o 3oBonbyad6, gnMndy 8360, @o...
bobm3ng o gogabofMsgdn @, dol.

@ > JOMONIEN( > 30b3nb MoamBe > bmgggmn J258m doaa, € Lade bl %a

878LMmymadangdn: 35, gmbo (soampbreofigmn, baxmpamdm)

* Bogo gnmedmBob dg Bogomodanenn, 82 Banob aadooe:

* oM 3namb do dabadznan, 71 Banob @3gfonm, 333969 gb myoba! Bagy Mo,

* 2madun Eagnonb dy bmdbnBanmo, 59 Ganob @@aafMdgmmdo, 306 - 8330mmdy, J0Mdn - adamsagdal
339umpmodmadn: ommamo bbomgannbo dmngaafg! - gb gon mzabno,

1 83:v33mn - Bogo Bogofmadznamn oy of 30a3nBagdabt™

1l 3ngdgma - ogom hobedznmo
34. GoyMgen (LogmMBoam)

dagodm, yafn @oa30awa, fmd 3nbeegdos Bodgam!

9 3oonjag306m gbobo, 3mubanpdn @8yhodo mbﬁm
439mobn M3M;nBs gogmybanmo, 8330 Bom)mn Eagnagdy!
RoBmfnggdo — 10

43amobo'®,
Bodobnann: 3980u39mac odagbol’?

 bnbexgffnb gadben s0ahaas3gEmn.
* eagben senmbmensengdBos saddomn.
* bBEYMABNn EAbon 3MIFIIEND. baodblomaunm pangiBn BmuaBamns bibomBmpabne Jasr-mps” B Snmnogiyen, fmd Lndegs Aaodoens

* Laga o engfBn bndaoMs nyads g0wann bpMmand:
LnBeoob @ohaggmne

ikmﬁawum.
ﬁo—\baﬁmwaﬁ»
o
"WWMMW MmBomon @ben JI0MITTNIND.
* bagdalomnunm @anmdn Gagben o Jheb BmuaBamn, b S350 MoK axkffagnd agpamABuyhan.
* exxibont Pobafghn Go80mn ApMAIIGIEN.



baM3J6( AY6IBIGIDN > @ > JOHOIEDN > amfnb Ganmbo > bmggmo J378m doms, B bydnaddamn

37. 6o8gaenm (B™m3nb, 9300) 38.  9B699MmAv Anygofitpe/baafMamn LyPMywmn)

3mobog @ 3emgbuag. BoBasmm, 0BBa)Mmds Bay3ofmo,
60930amm, AgBm Mynbom! 393mo-godmamo — 33BMBN®,

daBoMmB0 gogamd-goadmamo,
o aobgdfn @ 3oanibmads, 3093000 Rbndnby.

6o93omm, AgBm fynGom [
80039 Byoebo @ogbhm,

Joama a3 ©o HafHmE,
080bn BBnLYBMLBY
dongann gagyobo Anmeo.
mn, 896 39boE30mnbm,
[-.])

oo — 833npmdol!

@ > JOMOIEN( > amMob Monmbn > bmaygmn sboggsmagn, 9 baJeaddghn

338LMgengdaemn: 3mon Bobgnmnb dg gopnedanema,
19 Benob, bmazne gmdameb

39. 86yg8LyMn (337M0 Jnem, MM bomodyMby)

® oxxoon bagdbdomagnm @anyfid: .430Mpbo obdfigo Jomoba’.
T deenm mifn LrhnggmBn bagdbdomagem @eongfBe o sHinb. SymemieBabamin aodbon Jahasm oh nbBnb.
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baM3d60 AV6O6IMIdN >

> 33bINN > mgmozab Beamba > Jemadn

mamozn, 11 bydgadssmn

95LBo3mMadmMNbL bobmmmob oMbdgan bodmamnbo
© 30430b 96LOdmMAL IMBMgMomoo saa|N:

+ Jomgzo EnBonmnb dgy dofmgmbodanma, 50 Bmab

* 93096000 LEBMGAL dg BodyMod3nma, 40 Baab

« ofhd LofMamb dg GofMyBadznma, 46 Benob

« Joango 030690 dg dndnbodanann, 42 Bamnb

* 3omoMnab LEBLMGAL dg dobbmmnaebn, 42 Baab

« 9630 gMmabnb dg MeBBody, 42 Bmab

» ©300) Bogdomnob dg BofM3mdadznmn, 50 Gmnb

= 30839/ aMngmmnb dg ;Mgomnadanemn, 28 Baab

+ gmaddMm Boanzgab dg bofMomndg, 32 Bannb

* 303mo (3nmMan) 6ngmemdab dgy Jodoensdgnano,
57 Bannb, bmagm aysmoimEab

FgdLmyagdmgdn:
©036ygdn, | bds ~ v3006c0na BodyModanenn
11680 ~ Bogo Bofygmbodgnmo

01.  8gd8mdobnena (LygyMyan)

3d36mdgmm gofmnb gmbo,
303mdnmm omanb’ bym,

89 bmd gfhmgdn of Bobboo,
3000magMHNnbrog 3g6cvb Bym.

dafb Bmadad, 63 898dpmmodn,
afmon JoMogmon SocmbofMm,

96 8mBgy? dofn-Bafoda,

bodafg vBmznmbothm.

d6gmao 8mazmaL 3073560
JeMmame ondofMambod,
8nbn 3m3mdn gangeda
806030 Aondofmbmbod,

978LHymydagda:
©036y9d0, | b0 — oMHYD RMYIeB3nmN0;
1163o - Bomgo d0dnbodgnenn.

* bagdbdgmnenm emaaM3n: .aoﬁnpnb
2 bogdu3amnnm Eondan: Bocbm:;

02. @Mogoangodngn LIBMYmN)

Bfmogamyn, BMogamgadngmm,
fMogomygadngiml..

308mamo, ddgdm, 3ndmafma,
boBod §McBubanb gbgmadomt..

ammabo 8o3nBog a3aymae,
3o3L 3nBob v8mapdamegom,
3530 9nbnbo BoBzgon

B 39mdo Aadmazenmeab.

Amogamygodngmm!

Bnyasfbof, padomm Jobgom,
@oEm omadbab domom,

0y8m - nomoadao,

n3Mab InMgdda - Asmom.
Ahogemzo0ngmm, Bfogomgodngfiml..

B38bmymgdmgde:
©086yada, Il b3s - Bomzo Bofymbodanmn;
1 b3s - 93m0bene odyModznao.

03.  fogfigmm Lagfymn)

aodbnafiymmn dgbafim, gamfombmdnma 67 bofm,
Jgaamn BaBsb 93dBgd0: - @adheEn, fgBoob 63 bofm,
— Banam, Mo goobo dmbgaBs. ol
dgafngoadbgond.

byen @adngmn dma-dafin, ab Jwadamn Jowno,
30306 8mangmogh bBsemabom, 9fcn of
©50n3363b00.

bBamnm, byabyfhgob Gaggom, orgmaadn oddo
30aBafo,
oanam 83@) gMaamB, bomdhop 5390 ©36M, 3m!

2 eadoon Loadb3genuom manghda: ao;, 806l BmpEaHmb (HEHMME Ndbb)'.
¢ eenpfdn: Hondommb®.



baM3360 AV6O6IMIdN > @ > 30bJ0)0 > ;mgmogab Mmonmbn > Foenaga cxgmoge. 11 bYJeI3daMn

By0LMymmgdmadn:
©0864300, | b3s - ofMHIB8 AWnMdodanman;
Il b3s - Joengs Bomambodznan.

04. F396n 3ob3Inbdmnb bobobang LygyMymn)

Azgbn Bobanbdamoly bobobang,

A3g6n 8ob3nBdmnb bobobmg - hMgsm 6o3gdn babom,
803 ofinb b3 o MMIMBY, 87D Jodb — oMo MNom.
L8> ) LB o L3> JBs @3zNBmbY, bobrnbbab
890mdobnmn, m!

bBs JB@YMOEmn of FoMaw, FodY3N - EOPNHMOJmN.

FgdbMyangdengdn:

1 396@ab bmenabHId0 — V306N BoB7Madanann o
Bomgs Bohgmbodznemn;

11 396c00b bmmnbagdn - oHHIB BNHPBoB30mmo ©
3oz dndnbodannn.

05.  Gogmyenn LogmmBagmm)

9maongofmo, 8magnbomnab, dnggdm!
8maen3ofo, BmagnbofMnob,
8masyasb Bnongmmo bmbmbn!
bmbdnbos Boyzeb gbom, dngodm!
bmbdnbys 8nyzefMb gbom,

Bommnmob gomdmgMmgbom!

373bHnmydmmodn:
©o36ydn, 1 bs — Bomzo BaMmzmbodanmo;
11 b3 — Botmgo dndnbodznmn.

06. Bodmotin (LyBMPmN)

Bodowom, m...

Bodoofno gomobo oodbmdb, @ahagmn
AoBmbuangom,

Bodorfiom, Bodorwfmom...

maBoBbo Jomnbo cgomovgob 3Mdmydn
AoBmbangom.

Bodmohnm... oo — 883nomdol

& Bgbady o 8gmmby LehadmGadn LaFuIgEagnm EENDMHSN off ofNb.
° 0agbon baggesgenyam monghda:

390bMmyangdmodn:
©o86y9dn, 1 b3y - o8 Gnhpdodzomn;
11 b3o - Bomzo BoMzmdodanmn.

07.  3083n-g04900 (Lyynemn)

809360-3030060 3900696,
30830 daommdgmnm.

©nemo nym 833360360,

dod3n Basmmodgmnm.

m90 3gmbooom 3gmew dbgmn,
30830 dgommdgmnm,

808300 omdo gogodbe,

80330 dgommmdgmmnm.

370LAYmydangdn:
096y700, Il b3s — oo dndnbodzamn;
1b63o - ofM®d BnMm3yBodzomn.

08. gogfnbron, Bogm 8aMgboemm (mnfMnygenn)

3953Mnbion, Jogm BgMpbaamm, godyna omodbob
3Jnfbom,

280030 AvBmBn@oba MBBn Bobymn ddnbom.

omoBBb Anfob Bmbyme Bnogma badogamnm.

8030 3 3MIPS a39BYY — 89amBo YgoEnMnm?.
3o@fnbeon, Boam BgMybomm, 3odyaa omobEab dnfMbom®,

F90bMymodmgda:
©086y300, 11 b3> — Jom3zo Jofgmbodznemn;
1 b3o — o8 GnfMyBodznmn.

09. dmnyt bammmo (annfnlyann)

danng beynmob96,

mMng, ©ngmmm, damngf banMmwobg6.
MHnbognb banhmeobgb?

mMHng, Engmm, Mo ohafhgdoom?
48shn Bmyamab.

mfng, ngenm, JoaMn dmpaangL,
9nbonanb bnmEBYd.

mfing, ©ngmmm, ab SHnMd@oc.
967boMbn @oMhbgB,

m33n Bobzz Bob Joornb, 3nboy Jafan 3bgBa Jyagbm, EadMIBEI P 3nb Ambam - 3oboy Mg prmn Jyogbm™.
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b3M3060 AIGIEIMIBN > @ > 3962010 > cgmoaab Ba0m6o > 2aznsgn axgansan. 11 bgasBigmn

mfng, endenm, 363boMB0 oMmABB.
8nbongab benMmob7b.

mfng, enjam, ab spnhHgdmom,
dmngt Lynfmo676,

mMng, engmm, danngM bioMmobgb.
Hobmzab bonimob667?

mMng, ©Ngmm, Mo o@nfgdoom?..

8gaLMymadamn: gnamo (30mMan) Jodammadznman.
10.  @ogomMmaymmn bagaogn/owdam 8397 (330330, Goboymng)

06nm08Enb omBg3ms moedof 3dg-Jomab ©Enwods,
HobhB myn Bemnb 930009 o brdgMgBonb ndogo.

MHmzo Ma3L 33m0M nmdEe, MM doe-amby Goghom,
Ay®Agmnm obfo bsbomomb, mM 8myBab adndabyom.
Rogngmodmn gobynmms bababmgb dbgeofiar-bofiomn -
®o 33 3ogam mfh BmyBab Mom3 nbdmdms dodafin.

©9 00, JNEJF oM EodBIbMIdzmN EoMdabn,
9mBo33003nb3b Bogno mMa amBasgn mododn.
336080 Mogn snmm, mf dmydab 863bMno Bgbawmo:

- 3gomnmn agmb gb Azgbn 7306sb36gma abagmo.
©o83sMbgm, o306 nEmgL, Lo ofnb Agdn bodsma,
©99, 39M0306 aongmb, bao dofbno cwdatn...

3bMo 39dm 3o8mnebab, gbfMo dbafgb daodzm gbomofn,
8onb3 390306 3onagb MmBgm3n aym modafn,

0d mfMdo 8myB8 Bomymote 8onedn aaobofigh badsfio,
oo Roobagbgb 80603, Baor @anenfigh dodomn.

oo p3LobyMab mofMbgyme, 28mydaab Janmantin.
33806madabob @ob dhogos Jommagam mmdgdab Janomba,
8oy @omgbgb bobsmadn, 9hmBaBacnb 3oEegbangdgs,
59 30©a33m67L 5MHNBoBIND, LoB3MdmMb Bnbob g3cb3n3bab.
090bangBgb. 8oy Bodmmabab aommdndyma 3ogdn,
8aMg 9fmcBoByob JagamBgb, aymb aogysal bobsmade.
0bg ©EoBMOgMES MIaB©, 21y EBmLZMES DadoMes,
©mbog oMagnb of agnb Lamo 3ofbno cwdafa...

11, pAdgenn (BMHm3nb/adoghymn)
Byonbmgygma obyo:

o8 emg Jogbados’,

Ho@ SpHmdob anduaaboo,
bayzomymb 3d96g0n0™.

? 0a3bank o30mfns M. Jomady.
* 0030 bugdbgenEam EEYH3N: .sbgon ofnb TRIBIMmOR. $b) Bd;GFEs Brdadin®.
® 0gbon bogdbda@auom eraymBn: .emob By 6",

Sgomb
563 AmBms, oy @oBofG, Wbammao@mﬂ&
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33600: dngdmg, o, Bn6Bysmm Asdmanamy...

Lmaoban: 606 398b3ce Jomn modedn, 606 3gdbawo...

336n: dngmg, ©v, 3mgo MmB gae dbamdywo...

bmmobhn: bagyzs gmba o nBynbo, bagyge ambofn...

3360: d0gm3, o, 3o6Mnbbros, domas 3o6dmo.
bmmabn: BnbByofmm RoBmanamy, 6o6Bysmm...
839b0en: dndm3a, o, Bn6BysHm RoBmanoMy...

338bMHpangdmodn:

©086y3900, 1l b3d — 3omMnob 656mdOSA30mN
1b3o - 3ngn amhnhodanmn

66. gobzomo > amambo (Lo3I3Zom)

39630mmo o 3mamBo @o, baoms, gmambo'.
@vbaoms o amambo @, Fobaoms amambo.

ab dndn gofMasm 00da3mAb, ggbnb B3gMaddy agde,
0956 fMm ggba neHnbmb, Hyms, 30b EdMIMEdL?

306300 @ 3mambo @, obaomo, amambo.
ab dndn Jofigam 0ddmdb, Babnb B33MadB) addo,
5356 Mim ggbo 00 3nBmb, 3mambab @odMommgde?.

By0Lmymaydangdn:
©296y3d0, Il b3s - 3omgMnab Babmdsdanmn;
1680 — o6BMM dyMsbady.

67.  goMggobafn boggagom LoEIA3om)

bmmaben:

JoMmomomm, 3ofnbanowmm, do670m!..

anboen:

Jofsmognn, daMommommt..

3ofnbaomm, 83690m, 3mamgdm, Jomgdm!
Jofmoaoam, 3360 gofMady, dds bofm!

3560 dofindy, ddo badm, Jmh-3g3oM@gblon ggbomm!
dacen 330MEbY ©I3abYMo3L,

doon a33MEby ©ogbaMagb, s83afMnegobhon gabofm!
Jofoaomm, gefnbamamm, podn! Bodn!

Jofomomm, 0Jg©sb amfin dmfina,

2g3t00b 3min 3mffns, cgamBafasmngn dmmnol
396 Lobbogae 8mabymgaf,

3B bobobogom Amabyast, bbao bagd) o gmbnot
Jofomomm, ofnbmomm, dndgdmP

68.  gofiggobyfin bopggom (LOEIIM)

Jofamomm, 3oMmabensgnm, dobgdm,

gofhnbenomim, do690m, 3mamgdm, Jommadm!
Jofomomm, 3960 gnfind), ddo bafmm!

Jawen 330y ©oaabyMagh,

dnon a30hobg @oanbyMagb, 933ofMeaasbboa aabothm!
Jafomoenm, gofnbenammm, goda! gadal

Jofhomomm, 0Jg@ob amtin dmMns,

2d3ts6 amfin Bmfno, crgomdafigomngn dfmaaol
396 bobBobogom Bmabmaet,

* ocdiiont 30amdamodo baadbIamnanm EayBn: .BgBn Jninda, 6o buf, / BogamobaTImBl asgbuh!/ Jen A3 eB0 Weanbafugh. / RufigugaBle IS

¥ bagdxdgmaunm E@NIM3N IMEadamns JnE)a Ao aMnobon: A6 bmd
¥ 000boab 3o3Mdmade bagJIAEAEN™ EENIMRAN: HBMBIZITM MM,

3960 800 BagBaom?! g BBt BngnMSnom
336 AgBongnb o 3a0MId7! B BgBranh o Bogbrom™.

o dFEmgdy”
aammsam 1800b ago g gmamo, Bnkgeg dabarbom. /

#dg8m, dndgdm, momabanaanm, 2650mI / 3ah393m S3630m(am). 3mamode, Joa)dm
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bAM3SEN FOBIEIAIDN > (T > J0bI0N > bambomal FonmBn > Jamago bawborn. 16 bydegddamn

336 Lobobogo 3mabpmaaf, bbgs bagdg oo gmbnol
Jofhonoanm, omomdy, momnb bnogm,

dmomdy, cenannb Bnogm, 8y Bgbongab AntnMbBoom!
336 AgBongnb o godnMadoo?!

876 AgBongnb (o gomnModees?! 3y Bybongnb Mo
Bofmgnom?!

Ashoamaam, gobofaaemm, dngdadm!

By0LMymydmodn:
©23B8ygdn, 1 b3s — gnmaa Hybadanmo
11 b3s - bogmmmd 9pgnfndanmn

69. 3gdmdobammn (LygMymo)

30Bm, Bznmngnom Bodofem, nemgedn gaanafgbne,
Aaambadnbef goambe, B0dgw© aomantaboe.

gnfindy, 3960 @abaobe, 8m3a30dn 89 396 dnfdny,
976na 3ofM 9b67 @ apmoen, ndgEnm gobognmdno.

8960 doMagnb Bacoab 3@nEoa.
by of Bmalmm M3ommns,
aoabbme, 3oamymhigbm, 8gabodamm,
of 30fibrogh ofbo dBoMno.
gofymomm,

ofbn ofmyeaemm, sfmymomml.,

370LMymgdmdn:

@o86y9dn, | b3o — 3omMnob 656mMdL3znmn
11 bds — Bogmenm® 3ggnfndanmn
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70.  gommbJnmgann (BmaAnb, gommmb ao6nszgdnb)

bmmnben:

Jofhommamm, sanamdg, enanb 6oogml..
anboon:

smody, nanob bnogm, ofMomoanml..
Lmaobgo:

Jofomamm, ©andafy bmgmob ;ogbal..
anbon:

©o309M3 bmgmob ;ogbs, shomoamm...
JofMomomm, ofMomomn, offismoemmt..
o0, 3ofMoanoanm, ouMnofMo JoMomomml.,
Lbmanobpn:

Johamomm, Joenmbog a939600390!..
anbwon:

Jommbog 3039600330, sMomnoanml..
benanbn:

Jofhomomm, ©agoygbgd Igfab baogbol..
3060n:

©03943630 I9Mnb b3ogLo, sfmomoanm,
JoMomomm, sfMoenommn, SfMomom,
Jofn, JofMoanoanm, doMnoMmy JofMommamml..

Foobmymodgann: doMdomg Aobgedsomn.
71.  mMmggmmo BMmBob, aymbao)
39000, 3admeen, anowbm,

mofhmneog, dobn pobofim.

babbnb bogagom, goygban,
MmO Jododb dnfin yombofm.



b3M3360 AO66IMIBN > () > 300NN > bawbomab HonmEN > birey,ean 36330, 19 bagess s

bammbym dmdagMomao 12-3030060 s3990:

390LMymadmagdo:
@236y700, | b3s — 03567 EMMmmYsd3nann
11680 - gomMagn oMAnLdznmn

72, dgfngogn 3o (33030, bygMymn)®

390 gogo gof, 67 mdamog,
430mo ©ognBygdb admdobuo;
bageo HmA 3n8magyfgdn,
800430 33nmby o dAmdSL.L.

999LMymydangda:
©036y3d0, |1 bds - gomMan mmBedznann
11 63> - 3obina Bobodznmn

73.  9Mogomyodng! (LyyMymn)

Mmagomn o FodngM, Jofymomml..
39, 39, 3, oMmyenomml..
dafhndga, 860 Jobyom,

©oEm SmabBnb gomom,
0fgdm aomomdao,

n3Mnb Inhaddye Aoenogm!

390 @o 3MogomzedngML..

350, 350, Joo, IoMHymomml..
dofEdn 8dMHmBymm bmbmdm,
396 apfMgo bamabogamom,
Jofhogdnb 3b3Mydnb o bof,
B0 - 57066900b Gomom.
Omogommgedngmml..

378LMymydangda:
©396y9dn, | b3s ~ anman @mmBod3neEnn
' b3o - 3o Bobodznmn

74.  ©nvddg3m (LygMyann)
©008dg093M, ©NBdIaM,

©003393m, ndd3m,
30Mabo Modgb gnoddMem.

©na3d3ng3m, ©n3d33m,
©na8d33m, Joanb 3ndadab.
3900magds ongobby,
Joamb 3nggdgb, @nsddam,
dombo s onbobo...

75.  Bodorofin Ly

Bodmomom...

Bodmofn oMb aogd6mdb, gmormgdn
Podmbzngoam.

Bodmofinm, Bodamomal..

moBoblLo Jombe mgamnmadd

(31908amydn Rodmbangoam,

Bodooom, Bodmomal..

oo - 333000mdo!

978LAmgdgmn: dofM affinodgnma.
76.  nog6ubo (3533301 @obadnbgdama)

003606m, 3ofomgzbabo @9, 13606060m,

037 H300mOE, JVIMEIMIE, Mod @ogodnbom?!

003606m, 3ofmmgbobo o, nogbobnbom,

©a©ob 339Momsb 3ngnazbne ©e 376 pademn dabom’.

77. 6060 (d393nb @obadnBadgmn)

6060, 6060, 660, BB, Aigdm Jagpfho,
0036060, ©0dnbyY...

6060, 6360, Babom, Agdm Jogofo.
6060, 65603, agBopzamg.

6060, 6360, BoBom, Aigdm Jogofio,
n0g6oBm, dogofe...

37 3o0mBdn dmbgmab,

6060, Gobom.

®©andaby, 3gBoggomy, danam,
6060, Bobom,

0036060, Agdm Jogof,

6060, Bobom...

¢ bogfbgmagem moapfdn Bnownogddns, Hmd aafuenb Bab3s 33badmodammns bras 33)MES). Cpd dememep Bbaeming HBbaxsd-

$ booogin ONZHIn o asdmubomadabab: Lbgho 00"

0 ynfdgBo / Rgufing Jomoonans, / @anbn @odaghame dndain / 300 gobgeab

¢ 0adbonb goamdgangba bogdt ®Enghda: b
ByomBay”,
" 03dbon bogdudamngnm @angMBn: .n0360Bm, 3ofomatebm,

6606

7 1339500 3Baby no-asthen, av3Bobnbom. / ;mJanh BudmdiBrom, A6 ©IA3HMAM, M3BBRGm. Iom&!amwmpb

3¥AEm3Bobo, Nu3BuBnbom®.

. / 9d SoamBigdo BoBoBom. / agrmBie. orhenbem. axgbofiobom,
169606, 7 nagGobnb,
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baM3060 AY6IEIMIdN > @ > JObI0N) > Lambomab MmaamBa > bmggann godnfa. 19 badyaddamn

bobmamm 3mydcmob sMbodnme dmdmoMomad
13-3ognobn 3nbeon

78.  8Magoemgodngtin (bLygMymmn)®
8Mo(30)myn o JodngMml.,

8ob3nbdgmm, Aiggbm abnbm,
80MmBab Jofn gngnsmgdl,
333nbaey Bnongan gmim,
yomn Roagndogdmnaby.

anmnb Gomodm,

JoMymom @ 39...

00bOE 339MNEY EOPILEY,
mmnomobom — BMoommdo, ©....
017 3930 onomb o goMao,
33N 33oMndznmmodo.
fagomzedngfl..

79.  fggbn 3ob3nbdmnb bobobeng/Lyafgmn
Laahyma)

Jon, Azgbo Bobdnbdmnb babobang,
fizgbn 8ob3nbdannb bobobeny,
0fgem 603760 bobom,

90z ofn LB o AMymdY,

971008 godb gofn moom.

Lo ©o b3 P> M306mbo,
bobrnbbob — d38mdsbnmn;

b0 JB@YMOmD o 30Mao,
3923930 — EYOMMdYmN.

300, ofmbnofamml.. don, JofMymommnl.. Jo,
osfbnofoenml.. 3ml..

* bopfu3gmaunm EanaMan Codbon o ofob,
* Lo fedgenpnm E@aghoe AggLen oM JbHnb.

Wluaaummmnaﬁanmﬁummoam ~280880Mammmbs” Gauseo®
" Lo

Foonb Bob3o B:

0bon o o,
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80. 3896, dngm, oBOBdIMamm (mnfingnenn)'®

3ofmomomm, 3m, 396, dndm, sBL3dYMgmm,
2BoddyMgmm,

3o, 3ofymamm, 396, dndm, oBoBdYMymm,
aBaddyMmgmm..

Jofhoemomm, 3m, 8960 bdo AsdBmenmmo, bBs Hadnan,
Jomomormm, 3960 by AeBmmnmey, bds hadnmoml..

3ofhomoemm, 3m, 8960 cmbnbo BaMnoamn, Bamnomnm,

Jo0, 3oMommomnm, 8360 cxmbabo B3Mnomn, B3Mnvamoml..
3ofomommm, 3m, Byomaemdna gsdmenmees b3o ddnma,
3JoMomormm, ByomaomBoa AvBmmnmmos bBo BHadnmnmi..

81.  3Mdobo bmmmaob (33n3nMn)"

Jon, 0y ©o BMdobo,
bm@mBLb dMdobs, bmmmdsb,
OMdobo bmmmdob 9g30006:
dM3ob ogamn aogbomobm,
0830m7 JaMngbe, mdmabe.
bmmmmdob dMdobs, bmmmdob,
&fhdobo bmmmBab 99x)006.

82. ogofim dopm (LYRMHN)

300, 896, Agdm ogofim domm,
anbg, MM @oagJmo, J3008n hoaom™.

83. 8od30-3og0dn LIV, J303HMN)"?

80d30-3030060 39ndBy6m,
303360, Bo336n0-3930060 3gnd676,
31830 daomm... Basmmdgemn, ml..
808300 05mdO JogodLo,

80030, 808380 omdo Jogodbo,
30830 aomm... daommdaena, ml..

b

«Bogamomm®.
N30 B e bb3o 333w, gy B e 6 3
v oadbonb aaeﬁ-dmah bommmwu‘ﬂn ~o8manam, bebdgy @oamm. / Jbmor 2agfo, Lol EIaEM”.
LaR3pmnnm Eeng®dn
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bIM3IEN AIEIGIMIDN > @ > 3063070 > boeBomeb MamBn > binggmn 3odaha, 18 be235303%n

84. 8myemg 8Mogoangodngtin (Lygfymn)* 86. yobndynhn BHMANDL)'
3FogomgoBngf, ddo fim ddabo gogyfado,

@986 nBydmb 3900 394930 Jmbo dbobom, dagm..
fag6o bogmubang! 3gommnbab Byomdy Bago,
Bfozomzo3nafil bomanfin o Boadab dofbom...

838bMpmadomn: aenm Bobmdadgnmn.
85. 833960600 badmyMo BEHMAnD, boggbobm)'s

600806, Bg6Lo 3960bby Fnamb Bogas Bbbmabagm,
oy nBob yyMmdgbn godmgo,

Lam Agabos o oo bbgabogm.

30bm, 3zommngnm Bobofiem, gaaadn gomanamabbno,
Ra3ambBgdymbat gnambBLo, B70dgme goandgbbaom.
40089 860 @abanbo, 8m333@adn 3 396 dofBngm,
83600 306 369 o agmomEn,

0390 o gabogn®3om, gl..

 axfon baadhlomnnm ong®dn: BfhagomaaBng®, mBgMoBs ssumubrrmb, / Bapambymn 3u% bapeoyiigmmbogn’.
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’ ™

riermers, Song Lyvics and Liner Notes

[ West Georgia ]

July 7 - August 5

cod

1. Achara: Keda district, Kobuleti district, July 8 - 11

2. Guria: Makharadze district, Chokhatauri district, July 12 - 16
3. Svaneti: Mestia district, July 17 - 21

4. Lechkhumi: Tsageri district, July 22 - 23

@

5.'Racha: Oni district, Ambrolauri district, July 24 - 27
6. Samegrelo: Tsalenjikha district, Chkhorotsqu district, July 28 - 31
7. Imereti: Terjola district, Orjonikidize district, August 1 - §

THE FIELDWORK TEAM:

SUPERVISOR:

Grigol Chkhikvadze — Professor, Head of the Georgian Folklore Department at Tbilisi State Conservatoire.
MEMBERS:

Yvette Grimaud - French ethnomusicologist;

Elene Topuridze — Head of the Foreign Language Department of Tbilisi State Conservatoire;

All (Alexandre) Mskhaladze - Lecturer at Batumi Scientific-Research Institute;

Tamila Tabagarl and Lia Kalatozishvili — 5™ year students at Tbilisi State Conservatoire.

192



SOUND RECORDINGS > (§3}) > ACHARA > Keda District > Rural Council of Hesisi, July 10

Performer: Vasil remadze, age 28, from the village of

Dandalo

001. Chiboni® tuning

002. Khorumi (Dance piece with chiboni)

003. Gandagana (Dance piece with chiboni)

004. Kartuli (Dance piece with chiboni, Acharan
version)

Performers from Gundauri and Oktornberi:

* Khasan Lortkipanidze, age 67
* Aslan Khalvashi, age 50

* Shalva Khalvashi, age 42

* Binal Turmanidze, age 42

» Givi Baramidze, age 40

+ Khasan Baramidze, age 40

* Grigol Lamparadze, age 55

« Giorgt Baramidze, age 30

* Avlandil Tsiteladze, age 35

* Revaz Turmanidze, age 52

* Ramiz Turmanidze, age 61

+ Otar Dumbadze, age 29

* Suleiman Dumbadze, age 43
* Mukhamed Nakashidze, age 49

005. Chaghma chagrilo venakho
(Feast song on a historical theme)

I have found and restored you, my lost vineyard, your
roots are dear to me!

006. Magqruli/kali mogvqavs nateli (Wedding song)

We bring the bride who is the light; there is no need for
a candle.

007.  Khelkhvavi/chatkhrobili (Work song for harvesling)

The calls and vocables are followed by a love song text.

Performers from the village of Tskhmorisi:

« Osman Iremadze, age 70, chiboni player
« Izet Iremadze, age 65, dolf player

» llia Iremadze, age 23, dancer

« Suleiman lremadze, age 31, dancer

« Khemid Kontselidze, age 50, dancer

Performers: Brothers Osman and Izet Iremadze.

008. Khorumi (Dance piece on chiboni and dolj

009. Gadakhveuli khorumi
{Dance piece on chiboni and dol}

010. Khorumi (Dance piece on chiboni and dof
011. Perkhuli (Dance piece on chiboni and dol})

012. Gandagana (Dance piece on chiboniand dol)

Performer; Ramiz Turmanidze.

013. Khorumi (Dance piece on chongur®)

@ > ACHARA > Kobuleti district > Rural Council of Mukhaestale, July 11

Chonguri vocal-instrumental trio of the Kakuti Village

House of Culture:

* Amiran Beradze, age 42
* Suliko Mamulaishwili, age 38
* loseb Verulidze, age 42

' Bagpipe.
? Drum,

? Lunte type musical instrument from westem Georgia.

014. Sakhumaro/l remember this tale from before
(Humorous sang with chonguri accompaniment).

An extended text tells about some inattentive children who

got carried away feasting and forgot about their mother's
funeral.
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SOUND RECORDINGS > () > ACHARA > Keda District > Rural Council of Mukhaestate, July 11

Performed by Amiran Beradze:
015. Khorumi (Dance piece on chongun)

016. Gandagana (Dance piece on chonguri

Performed by loseb Verulidze:

017. Khorumi and Gandagana
(Dance piece on chongun)

Collective farm choir from Tskavroka Village directed
by Kamil Takidze:

Choir I:

* Khasan Romanadze, age 78 (damtsqebi")

» Rejeb Katamadze, age 68 (gamgivanf)

» Dursun Romanadze, age 75 (shemkhmobar?)
*» Kazim Romanadze, age 40 (shemkhmobar)

« Osman Romanadze, age 84 (bass)

« Riza Lazishvili, age 45 (bass)

Choir II:

« Murad Katamadze, age 76 (damtsqeb)

*» Kamil Takidze, age 75 (gamgqivani, leader)

« Aslan Datunashvili, age 63 (shemkhmobari)

« Ramiz Khajishvili, age 78 (bass)

» Nuri Gogitidze, age 68 (bass)

» Khasan Katamadze, age 46 (bass)

+ Khasan Ananidze, age 28 (bass)

018. Kali vikav aznauri/jikura (Naduri, work song)

The text tells about a noblewoman who was kidnapped
by a peasant. She refused to make love with him, and he
threw her into the river.

019. Sharshandelsa nakanevsa/sajavakhura
(Naduri, work song)

In the beginning of the text, the hunters call some blood-
hounds to hunt birds. Afterwards, there is a dialogue with
an old jay sitting on a tree branch who promises a gift if
they lel him go.

! The persan who begins the song is often referred 10 as the damisgebi.

2 Ahigh pitched voice of a special tmbrs.

3 High bass.

* Recorded while hoeing the field.
% The same exampie is also performed separately (see CD 1, #024),

194

020. a) Mtas khokhobi aprenila/sasadilo
(Afternoon naduri, work song)*

After describing a scene of hunting birds, they ask the humo-
rous host of the nadi (work party) to serve them lunch and
they bless him.

b) Elesa (Work song)®

The song accompanied the process of dragging heavy logs
from the forest (from 04:46)

021. Chiorchiti (Naduri, work song)

Let us call the neighbors and hear what “chiorchiti” was
lamenting.

022. Elesa (Work song, accompanied the dragging of
bringing heavy logs from the forest)®

See the comment of the song CD 1, #020b.

Performer: United choir of collective farmers from the
villages of Tsqavroka and Kakuti (13 members from
Tskavroka and 3 members from Kakuti) directed by Kamil
Takidze

023. Khasanbegura (Epic, historical song)

The song tells about Khasanbeg Tavdgiridze, a traitor who
died in battle.

024. Alipasha (Epic, historical song)
The song tells about the traitor Alipasha, who betrayed the
Georgians during the war between Russia and Turkey in

1877-78, although he also perished.

025. Mtas khokhobi aprenila/sasadilo
(Afternoon nadury’

See the comment of the song CD 1, #020a.

¢ The same example is recorded together with CD1, #020 Nadun, from 4:46.
T An extended vanant of the same example performed while hoeing was
recorded (see CD 1, #020).



SOUND RECORDINGS > @ > GURIA > Makharadze District > City of Meknaradze'. July 12 - 13

Dila Ensemble of the Makharadze House of Culture,
director Varlam Vashalomidze:

» Varlam Vashalomidze, age 72, from the village of Mtispiri

» Harion Sikharulidze, age 65, from the village of Makvaneti

* Nevro Osepashvili, age 40, from the village of Dablatsikhe

+ Gedevan Mzhavanadze, age 34, from the village of Chanieti

« Chichiko Aroshidze, age 50, from the village of Vakijvari

« Gito Aroshidze, age 58, from the village of Vakijvri

* Givi Aroshidze, age 44, from the village of Vakijvri

« Apolon Chavleishvili, age 60, from the village of Bokhvauri

* Shermadin Chkuaseli, age 63, from the village of Tsielmta

* Viadimer Erkomaishvili, age 70, from the village of
Makvaneti, honoured artist.

Performers:

1st trio: Varlam Vashalomidze, llarion Sikharulidze,

and Shermadin Chkuaseli (bass)

2nd trio: Chichiko Aroshidze, Gito Aroshidze,

and Viadimer Erkomaishvili (bass)

026. Chven — mshvidobal! (feast song)

May peace be upon us, cheers!

Performers: Varlam Vashalomidze, llarion Sikharulidze?,
and Shermadin Chkuaseli.

027, Sadghegrdzelo (feast song)

We thank you for the toast!

028. Vakhtanguri (feast song)

The rose was asked: you are so pretty, but why do you
have so many thorns and why are you so hard to get?

The rose answered: if a valuable thing were easy to get, it
would not be appreciated...

* Today the Qzurgetl municlpality and the ¢ity of Ozurgsti.
? Or Apoion Chavieishvil (A, E.).

Performers: Varlam Vashalomidze, Ifarion Sikharulidze,
Viadimer Erkomnaishwili.

029. Patara saqvarelo (Feast, love song)

Little beloved, why did you kill my heart? | raised you in
the cage like a May nightingale, tell me how to extinguish
the fire you set in my hearl?

030. Kriste aghsdga! (Easter Troparion)

Performers: The Aroshidze brothers - Chichiko
(1% voice), Gito (2™ voice), and Givi (bass).

031. Salami, chemo samshoblo! {Laudatory song
of the Soviet era)

In an extended text about Georgia's nalural beauty, the
hospitality of the Georgians is praised, there is singing
for people from different regions and friendship with
neighbors: the peoples of the North Caucasus.

032. Visac hkondes khelovneba® {Feast song)

A talented man must not hide his knowledge. He who
seeks to learn will have hard times at first, but in the

end he will have a great harvest; he never regrets his
suffering, because his hardship will tum into joy, while an
uneducated man will always suffer...

033. Metsitruseebis simghera* (Praise song of the
Soviet era)

We hail the hard-working Georgian people, and we, the
Aroshidze brothers, sing for the success of our homeland.

034. Simghera Rustavelze* (Feast, laudatory song)

The song is dedicated lo the 80Cth birthday of the 127
century poet Shota Rustaveli and praises him.

3 Mast of the text rs the folk verson of Davitan by Davit Gurarmsshvi.

4 The auther of the fext & Marma Kiadre (accoring 10 the faawork dary).
music - Gito Aroshudze led.).

3 Dedicated to the B00th birthday of Rustavek text author - Mamia Kladze).



SOUND RECORDINGS > (1) > GURIA > Makharadze District > City of Makharadze", July 12 - 13

035. Simghera Mekhuzlaze (Ballad, epic song,
with chongun)

The text tells about the Gurian bandit Nikoloz Mekhuzla,
who died while fighting with soldiers.

036. Alilo (Christmas carol)

We bring the good news of Christ's birth, Merry Christmas!
May God grant you a Merry Chvistmas and a Happy New Year.
Ensemble Dila:

037. Gamarjvebis simghera/burtis gamarjveba
(Dance, game song)

I had a toy apple, 1 rolled it towards you.
If you hate me and love another, Maybe you be uprooted.

038. Dedoplis magruli (Wedding song)

Is performed with vocables.

039. Naduri/shemokmedura (Work song, moming song)
The songs includes texts about hunting and love for a woman.
040. Indi-mindi (Feast song)

If you want some love, fly to me!

Performers: [larion Sikharulidze, Apolon Chawvieishvili, and
Shermadin Chkuaseli.

041. Madlobeli (Feast song)

We thank you for the toast!

Performers:

1" trio: Varlam Vashalomidze, llarion Sikharulidze,

and Shermadin Chkuaseli

2" trio; Gedevan Mzhavanadze, Apolon Chavleishvili,

and Gito Aroshidze

042. Tsamokruli (Feast song)
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We wish to live so that those who we dislike are not
around us and they don’t make us grow old prematurely,

Performers:

1% trio: Gedevan Mzhavanadze, Apolon Chavleishvili
and Viadimer Erkomaishvili

2 trio: Nevro Osepashvili, Varlam Vashalomidze
and Shermadin Chkuaseli

043. Adila (Working song) and Alipasha (Epic song)
Adila: When | was young, | was not happy, so | advise you
to take care of love, because nothing else matters.
Alipasha: The text tells about Ali-Pasha, who betrayed the

Georgians during the war between Russia and Turkey in
1877-78 but died in the end.

Performers: Gedevan Mzhavanadze, Varlam
Vashalomidze and Shermadin Chkuaseli.

044, Brevalo® (Feast song)

Brevalzhamier.

Performers:

1% trio: Varlam Vashalomidze, llarion Sikharulidze,
and Shermadin Chkuaseli;

2™ trio: the Aroshidze brothers;

3" trio: Varlam Vashalomidze, llarion Sikharulidze,
and Shermadin Chkuaseli.

045. Maspindzelsa mkhiarulsa (Feast song)

A cheerful host has beloved guests.

Performers: Trio (Varlam Vashalomidze, Nevro
Osepashvili, and Shermadin Chkuaseli) and choir.

046. Shvidkatsa (Feast song)

When | was young, | didn't appreciate love.

& Atitle in the fieldwork diary: mrevalu.



SOUND RECORDINGS > @ > GURIA > Chokhatauri District > Gutii Village. July 13

Family of a folk singer Vano Giorgadze:

*» Vano Giorgadze, age 76
» Davit Giorgadze, age 67
» Nazi Giorgadze, age 40

* Dodo Giorgadze, age 28
« Erasti Tsintsadze, age 78

047. Maspindzelsa mkhiarulsa (Feast song)
A cheerful host has beloved guests.

048. Shavi shashvi
{Feast song on the theme of hunting)

A black thrush said it has snowed on the mountain,
There is no road to walk on, Mura — my dog, bark at the
beasts, bark!

049, Patara saqvarelo Feast, love song)

My litle sweetheart, | have raised you like a nightingale
in a cage,
Why have you killed my heart?

050. Shavi shashvi
(Feast song on the theme of hunting)

Ablack thrush said it has snowed on the mountain, | know
ivy is growing somewhere, but there will be a trap there,

I will become entangled in it and die; Mura, my dog, bark
at the beasts!

051. Gakhsovs turpav?! (Love song) and
chven - mshvidoba (Feast song)

Song I: has text with romantic content telling about
refusal and lost love.

Song II: Peace and victory to us! followed by a small
fragment from a poem about love of the motherland,
written by the 19th century Georgian Rapiel Eristavi.

052. D2zvelad musha khalkhisatvis
(Epic, Soviet era song)

In the past working people suffered under masters,
Now serfdom has been abolished, we are free
Glory 1o the Party!

053. Mravalu! (Feast song)

Mravalzhamier!

054. Sadghegrdzelo (Feast song)

May the person we are drinking to have a long life!
055. Hai, odeliasa! (Feast song)

| picked roses and violets.

056. Dghes saghmrtoman madiman
(Palm Sunday, Stikheron)

Today the Divine grace has brought us together. Hosanna
in the highest!

057. Sakartvelos dido shvilo! Laudatory song)

The song lext is in praise of the famous 12 century
Georgian poet Shota Rustaveli.

058. Adila (Feast song)
Performers: Vano and Davit Giorgadze, Erasti Tsintsadze.
059. Me rustveli (Feast song)

The text is taken from Shota Rustaveli's poem “The Knight
in the Tiger's Skin".

060. Indi-mindi (Feast song)

) will not be afraid to love he one with burgundy lips.
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SOUND RECORDINGS > @ > GURIA > Chokhatauri District > Zemo Surebi Village, July 15

A group of folk singers:

Cholir 1:

« Shota Gogiberidze, age 60 (mtsqebei)

« Genadi Kikvadze, age 53 (krimanchul?, gamqivan)
» Okropir Kikvadze, age 35 (bass)

« Grigol Kekelidze, age 41 (bass)

Choir 2:

» Vazha Mikeladze, age 43 {mtsqebel)

= Sepe Baramidze, age 55 (gamqivani, krimanchul)
* Mikheil Baramidze, age 45 (bass)

» Shovel Kikvadze, age 28 (bass)

« Vazha Baramidze, age 43 (bass)

061. Shvidkatsa (Feast song)
Swaeetheant, | am down without you,
| am drinking poison.

Why have you abandoned me?
062. Naduri (Work song)

The song text & a combination of separate verses from
different poems.

* The person who begns the song somatimas is refemed 10 a3 the Mmisqebed.
? Gaorgen Yodel.
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063. Khasanbegura (Feast, epic song)

The song starts with the story of the Georgian traitor,
Khasanbeg Tavdgiridze, who was killed by policemen.
The text continues with some verses from a poem by
Georgian poet Akaki Tsereleli, who describes a gathering
of Georgian ladies.

064. lerishi (War campaign, cavalry song)
The text is composed of vocables and exclamations.

065. Davkarget sami momikheni®
(Feast, laudatory song)

The song is dedicated to the memory of three renowned

Gurian singers: Samuel Chavieishvili, Nestor Kontridze,
and Giorgl Babilodze.

3 The presenter anncunces: Taxt - folk; MuUSC by Artem Erdomaishvi.



SOUND RECORDINGS > @ > GURIA > Rural District of Zomleti > vari vitage, Yard of Jixhet Convent. July 18

Folk ensemble of Vani,
directed by Shalva Makharadze:

» Shalva Makharadze, age 79 (mtsqebeli)

*» Shakro Tokhadze, age 39 (mtsqgebeli)

» Grigol Makharadze, age 56 (gamgivani, krimanchuli)
» Vazha Jashi, age 40 (gamaivani, krimanchuli)

+ Jaba Makharadze, age 44 (high bass)

* Akaki Makharadze, age 67 (high bass)

+ Dimitri Imedaishvili, age 52 (bass)

« Zurab Imedaishvili, age 38 (bass)

« lasha Gabunia, age 43 (bass)

066. Mertskhalo, mshveniero!
(The Beheading of St. John the Baptist, Irmos)

Lyrics of the chant (O, beautiful swallow, herald of life) was
conceptualized differently during the Soviet epoch and was
connected to the arrival of spring (you are a beauty of nature,
live and chirp!)

067. Sigvarulis tsqalobit
(The Commemoration of Sts. Peter and Paul, Irmos)

Our Savior was crucified for love.

068. Aghdgomasa shensa (Easter, Sticheron)

The angels in Heaven sing of your resurrection,
O Christ our Savior.

069. Meupeo zetsatao! (Penlecost, Sticheron)
O King of the Heaven save our souls.
070. Isaia mkhiarul iqav! (Wedding chanl)

The Virgin gave birth to a Son...
Glory to him!

071. Latariis simghera (Feast song)
Love song text.

072. Shvidkatsa (Feast song)

The song text is composed of glossolalias.
073. Kalos khelkhvavi (Work song)

Saint Grigol comes and sils on our threshing floor,
Leaves abundance, and goes away.



SOUND RECORDINGS > @ > SVANETI > Mestia District > July 17 - 21

Vocal Ensemble of the Mestla House of Culture,

Director: Platon Dadvani, honored artist

074. Lile (Ritual song)

Oh, Lile! The golden com field is full of your glory.
075. Jgragish (Ritual song)

Glory to thee, Saint George, have mercy on usl

076. Zari (Mouming, funeral song;
from balsqvemo Svaneti).

This song has no lext. it is composed of vocables.

077. Zari (Mouming, funeral song; from Latah)

This song has no text. It is composed of vocables.

Performer: Avksenti Gvichiani,

078. Shairi (Ballad)

Bimurzela from Mestia had a perfect life,
He was in love with Manoii - Beka's wife;

He abducted her, when Beka had gone hunting.
Beka went to Mestia and killed Bimurzela.
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Dancer: Kosta Gvichiani, age 78.
079. Tseruli (Dance song)

This song has no text. It is composed of vocables.

080. Shgari da lashgari (Warriors’, round-dance song)

Selected, well-trained brave men from Zemo and Kvemo
Etseri are gathering in Pkhureti and preparing for war.

081. Changl' and chunir? tuning

082. Mirangula
(Ballad; with chunin and chang))

You were the only child for your mother, Mirangula!

You were locked in a tower where she fed you.

On that accursed Wednesday, they brought food for you,
But Mirangula was not there anymore.

083. Vitsbil-matsbil
(Epic song; with chuniri and chang)

Poor Vitsbil and Matsbil,

Were living at the foot of Ladleri,
They did not allow you to live,

You were moved to a forest,

And lived there for three years,

And the fourth year you retumed,

At the foot of Ladleri - in your tower.

' Anguidr harp.
* Necked uts.



SOUND RECORDINGS > > LECHKHUMI > Tsageri District > Crty of Tsager, July 22 - 23

Folk ensemble Salkhino of the Tsageri Culture House,
directed by Davit Kopaliani:

* Alexandre Gogidze, age 52
*» Shota Gasviani, age 50

+ Diomide Chabukiani, age 53
 Abel Kopaliani, age 46

* Valiko Kopaliani, age 47

*» Misha Kopaliani, age 38

* Rapiel Kopaliani, age 43

* Davit Kopaliani, age 58

084. Salkhino (Table song)
My little firefly, you are flying slowly.
085. Dalie! (Table song)

Drink and it will do you good! We will have a feast!

086. Kurdgheli chamotsantsalda (Table, humorous song)

The hare with a broken leg had a thousand pounds of
wine on its back.

087. Naduri (Work song)

Guys, let us hoe the corn to reap the harvest!

088. Haralo (Table song)

Pale skinned woman, | want to make you fall in love with me.
089. Maqruli (Wedding song)

We are bringing a pretty woman, please empty the hall!
090. Lachepita, Opitara (Table song)

Lachepita, Opitara, a girl brought us wine,
she poured us wine, we drank and became joyous.

@ > LECHKHUMI > Tsageri District > Chihuteii Village, July 22 - 23

Folk choir of the collective farm Ganatleba, directed by

Mikheil Kopaliani:

* Varlam Dashniani, age 50

« Giorgi Meshveliani, age 52

* Alexandre Murtskhveladze, age 64
* Samson Gvishiani, age 60

« Valerian Tvaradze, age 64

* Samson Kvirikashvili, age 55

* Omar Akhvlediani, age 34

* Nikipore Kvirikashvili, age 54

+» Samson Karseladze, age 43

* Razhden Kvirikashvili, age 64

091. Alilo (Christmas carol)
Mermry Christmas and happy New Yeart
092. Kriste aghdga! (Easter troparion)

093. Epoia (Work, hoeing song)

Who would not sing Epoia?
We composed it.

094. Mghvdelo, batono! (Humorous song)

The inappropriate behavior of a priest is revealed in the
text of Lhe song.

095. Giorgis shvilebi (Humorous)

Song with humorous 1ext.

096. Sma umgherali ar varga (Table song)

Drinking is no good without singing,

No young man is good without getling drunk,

We are having dear guests, let them go away grateful.

097. Tagvis chivili (Humorous song)

The song has a humorous text about a mouse iving in Baturmi
who can't sleep because of the noisy neighbor mouse.



SOUND RECORDINGS > @ > LECHKHUMI > Tsageri District > Kveda Tsageri Village, July 22 - 23

Folk choir of the collective Farm Progresi directed by
Raple! Kopaliani:

« Jokia Saghinadze, age 36
» Misha Bendeliani, age 51
« llarion Bendelani, age 64
*» Akvsenti Kopaliani, age 58
+ Platon Kopaliani, age 72

* Rapie! Kopakani, age 40

» Davit Kopaliani, age 52

« Misha Kopaliani, age 40

« Davit Kopalkiani, age 52

» Shota Kopaliani, age 40

= Nodar Kopaliani, age 33

« Kirile Kopaliani, age 63

098. Naninei (Table song)

God bless our host, He laid a long table for us.

099. Sakortsilo alilo (Wedding song)

Alilo, we congratulate you on your wedding,
Have a good time!

100. Shvidkatsa (Table song)

The song text is completely composed of vocables and calls.
101. Stumrebi gvqgavs saqvariebi (Table song)

The host is singing to the beloved guests.

102. Sma umgherali ar varga (Table song)

See the text of the song #96.

103. Dzveleburi naduri (Table song)

Let us begin hoeing the com,
We will have a harvest.

@ > RACHA > Onl District > The City of Oni, July 25

Performer: Shalva Japaridze, age 30

001. Mestvirull dalotsva
(Feast, wedding song with gudastviri)

A pipe player sent by Rachans blesses the wedding table,
bride, groom, and groomsmen.

Vocal ensemble of the Oni House of Culture, directed
by Glorgi Maisuradze:

002. Digori da basiani (Epic, round-dance song)

The song tells of a battle near the village of Ghebi in Upper
Racha, In which the Rachans defeated the North Caucasians.

003. Sakhlo, salkhinod dadgmulo! (Wedding song)

Oh, God, may feasts and weddings never end in this house!

202

004. Shen patara mdadeano (Wedding song)

The song tells about a bridesmaid who behaved badly at
the wedding.

005. Ghebis kalebi (Feast song)
Women from Ghebi went to the river and sat on the bank.

006. Simghera areshidzeebze/khevs chasaprulni
ghebumi (Epic song)

In the ravine, the Ghebians were lying in wait for the
Areshidzes, In the moming the Areshidzes came to the
bridge.



SOUND RECORDINGS > @ > RACHA > Ambrolauri District > City ¢t Ambrotauri, July 26

Folk choir of Ambrolauri House of Culture, directed by War broke out at dawn,

Natela Gogshelidze: Waving swords, stabbing spears,
Pieces of broken spears bounced up 1o lhe sky,
007. Samagrions geakhelit (Humorous song) And fell down three days later.
I rode my gray horse here for the wedding 010. Aslanuri mravalzhamieni (Feast song)
My horse, my poor horse told me...
| am here for the wedding. Mravalzhamier!
008. Movdivart, mogvikharia! (Wedding song) 011. Oriokho (Wedding song}
We are coming cheerfully, singing merrily! We are walking mexily!

We are bringing a beautiful woman!

009. Maghia mtas modga (Epic, round-dance song)
012. Alilo (Chrisimas carol)

A strange bird sat on top of the mountain;
With a red tail and white wings; May God grant you with many Christmases and New Years!

> RACHA > Ambrolauri District > Tsesi Vilage, July 25

Choir of Tsesi Village House of Culture, directed by 014. Shavo qurshao (Hunting song wilh chianun)

Akaki Gotsiridze:
The song tell of a hunter's black dog which died while

013. Jamata (Epic ballad with chianun) hunting.

The song tells of Jamata from Svaneti, who was hostile to
the Rachans and was eventually killed by them.

» RACHA > Ambrolauri District > The city of Airolauri, July 27

Performer: Giga Skhirtladze, age 36 Group of singers from Ambrolauri:

015. Mestviruli/supras amiqvavilebdi 016. Raevo, chemo dedao (Dance song)
(Laudatory song dedicated to Yvette Grimaud,

with gudastviri) Presumably, the song glorifies "Ra” - the Sun Goddess.

The fragment of an extended text is: O, mother! The
The song has an impromptu text to praise her. woman is sitting near the spring.



SOUND RECORDINGS > @ > RACHA > Ambrolauri District > Boslana Village, JJuly 27

Choir of elderly singers of the Bostana village club, 017. Migvars amgvarad (Feast song)

supervised by Timote Gorgaslidze:
1 love a feast table laden with white bread, hot shish

» Timote Gorgaslidze, age 68 kebab, red wine, a wornan dressed in brocade.

« Domenti Darakhvelidze, age 67 Mravalzhamier!

» Viasi Darakhvelidze, age 67

 Akaki Darakhvelidze, age 61 018. Odelia (Feast song)

* Evgeni Darakhvelidze, age 43

« Sandro Jangidze, age 74 The song text is composed of vocables and calls.
« Irodi Jangidze, age 66

« Polia Jangidze, age 74 019. Rachuli ghvino (Feast song)

« Bidzina Qipiani, age 67
Oh you Rachan wine, poured red into a vessel with a
plated neck.

> RACHA > Ambrolauri District > Tsakhi Viliage. July 27

Choir of elderly singers at Tsakhi village club: 022. Magqruli (Wedding song)

020. Kriste aghsdga (Ritual, Easter chant) Singing and joy turned into trouble - my sweetheart ran
away from me.

Christ is risen, be happy, grace to the Herald!

021. Alilo (Christmas carol)

May God grant you a Merry Christmas and a Happy New
Year!
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SOUND RECORDINGS > @ > SAMEGRELO > Tsalenjikha District > City of Tszianjkha. Juiy 26

Folk song and dance ensemble of the Tsalenjikha 026. Shemodzakhili/miors patskha margalishi
House of Culture. (Lyrical, 1able song)
Soloists: I love the Mingrelia cottage,
Viadimer Salia, ensemble director, choir conductor In which a pretty girl is living,
Kosta Kvirkvia She is always swift and tireless,
Kale Belkania Always busy wilh work,
lason Belkania Let us bring the bride,
Drink wine from the wine cellar,
023. Ocheshkhvei (Work song) Let's get drunk together.

027. Dadianis satrpialo (Table song)

Soloist: Shota Kiria.
Why are you lormenting me?

023. Chela/ma do chkimi araba | love you, and you hale me,
(Ox cart driver's, work song) Who would like this?
My ox cart and | 028. Makha (Lyrical, love song)
Are going slowly,
Chela on one side and Buska on the other| Makha, | want to be a candle for you,
| am melted by sorrow, To be lighted in front of an icon!
| am poor, and a wealthy man Please, show me the right way,
Is going to marry my beautiful beloved. And cry over me when | die.

029. Dzlevis simghera (Socialist, Soviet era song)

Beginner: Kale Belkania.
Comvrades, let's walk forward and work,

025. Supruli/gepshvat ghvini kharatia (Table song) Raise the flag and
Sing our song loudly!

Let us drink wine from large bowls,

Then exchange them,

Drink and pass it to me,

Why have you come if you won't drink?!

> SAMEGRELO »> Tsalenjikha District > City of Tsaleajikna. Juiy 30

Vocal group of the Tsalejnikha House of Culture 031. Kal-vazhta gashai‘reba

directed by Chatu Kardava: (Humorous song with chongun)

030. Bebia da babua (Humorous song with chongur) Girl: | have never mel anyone as capricious as you are.
You laugh at others but you yourself are to be laughed at:

What is happening in your house? you do not look like a man. . . _

An awful scream was heard, Boy: Look at yourself, you are so impolite that no one will

Grandmother is fighting with grandfather, ever marry you. . ]

This elderly woman Ginl: You are getting old yet behave like a child,

Is too irritated for her age. You are bent like a sickle.

[ie]
o
(5]



SOUND RECORDINGS > @ > SAMEGRELO > Tsalenjikha District > City of Tsalenjikha. July 30

Song and dance ensemble of the Tsalenjikha Reglon
House of Culture:

* Viadimer Salia, director

* Kosta Kvirkvia

* Kale Belania

* lason Belkania

032. Bedinera (Wedding song)'
The text is composed of vocables.
033. Vakhtangur® (Table song)
Girl you are so graceful,

Perhaps you don't want me at ali?
But | will love you anyway...

034. Mravalzhamier (Table song)
035. Miorku da mighiruku (Love song)
| love you and you are dear to me,
What can | do with your love?

1 will wrap it in a handkerchiel

And keep it close 10 my heart.

036. Ergkhell® (Humorous song)

This fast, recitative text is nowadays incomprehensible
and composed of meaningless words.

037. Si koul bata (Lyrical, love song)

You are going away, Bala,
Leaving me here?

I am dying

Won't you save me?

038. Burgha (Humorous song)

Where are you crawling, jackal?
Who has let you measure someone else's house?

039. Alllo (Christmas carol)

Merry Chrisimas!

I bring the good news of Christ’s birth!
Peace to this house!

040. Voisarada (Table song)

The song text is composed of vocables.

041, Sisa, tura (Lyrical song, lullaby)

The jackal Is coming, littie Bondo Is embracing his mother.

042. Chkimi toronji (Lyrical song)

| wanted to catch a dove,

And raise it to my taste. But
My dove tumed out to be wild
And it flew away to the forest.

043. Arti vardi (Love song)
I have picked a rose,

| am smelling it and enjoying it.
It neither dries up, nor wilhers.

! There is 8 note in the fieldwork diary: “Has no texl. uwbymawmmlfmwwbﬁwwm
i chiml miora

2 In the feldwork davy Us glanza is precaded by another one: *Chiumi orofi

3 There s 8 not N the feidwark deary: “ro Georpan transiation of the e is avaiable, as the entire laxt & & word play, paner, Mmhnm-mmblmm'.
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SOUND RECORDINGS > @ > SAMEGRELO > Chkhorotsqu District > Crogha Vilage, July 31

Chogha ensemble of singers:

* Valodia Berulava, age 63
* Tatachi Shengelia, age 33
* Khuta Shengelia, age 33
* Karlo Tskvitaia, age 32

044. Tura atsa-batsa (Humorous song)

Vagrant jackal,
Where are you crawling?
The jackal is not afraid of a gun firing,

Or a dog's barking.

045. Miors patskha (Lyrical, table song)

I love that Mingrefian patskha,
Where a pretty Mingrelian woman is sitting,
Let us make her a bride,

046. Si koul bata (Lyrical, love song)
You are going away Bata and leaving me here?

| am almost dying
Won't you save me?

@ > SAMEGRELO > Chkhorotsqu District > Viltage of Kitskhi. Juty 31

Family ensemble of Rodion Papava:

= Talko Papava, age 34
* Roin Papava, age 17
* Genadi Papava, age 12

047.  Berikatsis chivill (With chongur)

| was an old man

| was called to war
When i could not pass the bridge
They trampled on me.

048. Patara nana
(Lyrical, Soviet era song with chongun)

Nana is a good girl, pretty, efegant and well-combed,
Although she is older than me, she does not tun up her nose,
Whatever we ask her.

Nana knows everything.

| wish everyone had such a friend.

049. Gogona saarchevno ubnisaken
(Soviet era song with chongur)

It is moming and you are already hurrying to the polling
station and looking up to the sky with a smifing face,
You are hurrying and your heart is bealing fast...

@ > SAMEGRELO > Chkhorotsqu District > C.ty of C=a70roisqu. Juy 21

Song and dance ensemble of the Chkhorotsqu Region
House of Culture, director Arkadi Gakharia:

050. lerishi (Warriors' song)

The song text is composed of vocables.

051. Gemitsadi/o, nana (Love song)

| am buming with your love, poor me,

You love anolher one, and hate me, how can | stand this?
My gir, | love you and will die without you,

| am running after you, wail for me.



SOUND RECORDINGS > @ > SAMEGRELO > Chkhorotsqu District > City of Chkhorotsqu, July 31

052. Meureme (Work, social song)

An ox-cart driver is sitting,

Driving the cart and singing,
Sometimes he remembers

The master who

Kept him in bondage.

Serfdom now

Has been abolished and everyone Is free.

053. Val, shuri saqvareli (Love song)

The time will come when there will be no masters,
Noblernen will cry over each other.

054. Skanl chiri, skan golual (Love song)
Oh my beloved,
What can | do with my love?

1 will wrap it in a handkerchief and
Keep it close to my heart.
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055. Varalda (Humorous song)

Why are you at home all the time
Don't you want to see anyone?
You almost died
When one man got married.

056. Voisa (Love song)

| want to tell you something but am afraid to:
If you loved anyone before,

| will make you forget.

057. Khemkhvaie (Work song)

Woe have an abundant harves,
We make abundance with our hands.



SOUND RECORDINGS > > IMERET!I > Terjola District > Elseri Village. August t

Ensemble, Ermine' Shughladze's family:

+ Emine Shughladze, age 88
+ Ana Shughladze, age 78

« Shalva Shughladze, age 52
* Nikoloz Robakidze, age 75

058. Alipasha (Epic, historical song)

Lines from different songs are combined in the text of
the song. The text tells about the traitor Alipasha, who
betrayed the Georgians during the war between Russia
and Turkey in 1877 - 78 but died as well.

059. Charirama (Comic song)

The song text tells about the hard everyday life of a poor
man,

060. Naninai, batonebo! (Healing song)

Singing to and asking for help from the spirits - “Batonebi”
who are thought to cause childhood diseases.

061. Mravalzhamier! (Feast song)
We are thankful for the toast!
062. Alilo (Christmas carol)

Blessed is our host, who is receiving beloved guests.
May God give you peace!

063. Upalo, shemdgomad (Easter chant, the gradual
of the second sticheron)

064. Tsmida ars, tsmida ars (Liturgical chant)
065. Shen gigalobt (Liturgical chant)

066. Raodenta kristes mier
(Christmas chant instead of Holy God)

@ > IMERETI > Terjola District > Tuzi Village, August 1

Ensemble of Tuzi:

* Kalistrate Machitadze, age 78

* Platon Bregvadze, age 81

* Giga Machitadze, age 32

* Davit Kochadze, age 50

067. Mravalzhamier (Feast song)

068. Alipasha (Epic, historical song)

The text tells about the traitor Alipasha, who betrayed the

Georgians during the war between Russia and Turkey in
1877 - 78 but died as well.

* In the fieldwork diary: “Ermile™.

069. Kocherai (Comic song)

The song tells of an owner’s favorite hen of the best
breed, stolen by a jackal.

070. Mgzavruli maqruli/maqrebis mgzavruli
(Wedding song)

What shall | do with my little lady scared by a bird?
071. Tagvis shairi (Humorous song)

An extended text tells an episode from the life of a poor
mouse.

072, Magdaneli (Comic song)

The song text tells about a coquette.
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SOUND RECORDINGS > @ > IMERETI > Terjola District > Ghvankti Viilage. August 2

Ensemble of elderly singers:

« lason Beridze, age 80

« Akaki Karkashadze, age 73

« Prokopi Karkashadze, age 78
» Galaklion Kublashvili, age 64
« Viadimer Kublashvili, age 78

» Simon Qipiani, age 64

« Vano Kublashvili, age 82

» Irakli Gachechiladze, age 79

» Ambako Ugrekhelidze, age 80

073. Batonebis nanina (Healing song)

Singing to and asking for help from he spirits - “Batonebi”
who are thought to cause childhood diseases.

074. Mravalzhamier (Feast song)
Mravaizhamier!
075. Nanina (Love song)

The song text is the dialogue between a man and a
woman, with the woman rejecting his love.

Singing to and asking for help from the spirits — "Batonebi”
who are thought to cause childhood diseases.

@ > IMERETI > Terjola District > Siktarva Village, August 2

A group from Siktarva:

* Mikhako Memanishvili, age 68
« llia Memanishvili, age 73

* Jona Kakhidze, age 62

« Tadeoz Kakhidze, age 75

« lia Zhorzholadze, age 52

» Valerian Verulashwvili, age 62
« Ushangi Verulashvili, age 34
« Kalistrate Abuladze, age 70
- Sergo Barbakadze, age 52
« Shota Abuladze, age 45

« Akaki Abuladze, age 63

076. Patara saqvarelo (Love song)

| raised you like a nightingale in a cage. Why have you
killed my heart?

077. Alipasha (Epic, hislorical song)
The text telis about the traitor Alipasha, who betrayed the

Georgians during the war between Russia and Turkey in
1877 - 78 but died as well.
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078. Magqruli/adilo (Weding, traveling song)
Having guests from Siktarva is not a joke...
079. Naduri (Work, hoeing song)

| drove my ox-cart up into the mountains and rolled it down,
My family has food and abundance.

080. Mkhedruli (Warriors®, traveling song)

Happy to go to war is the one who has a good horse,
Happy to return home is the one who has a good wife.
081. Batonebo! (Healing song)

Singing to and asking for help from the spirits — “Batonebi
who are thought to cause childhood diseases.

082. Nanina (A lyric song)



SOUND RECORDINGS > @ > IMERET! > Orjonikidze District? > Kitsihi Visiage (Boris. August 3

Folk choir: 084. Adila (Naduri, work song)

* Konstantine Tsitsilashvili, age 63 The text is composed of vocables and calls.

» Ermaloz Paviadze, age 78

» Erminog Paviadze, age 45 085. Chona (Easter song)

* Nodar Paviadze, age 27

* Pavie Beridze, age 46 In the song text, Easter carolers greet their hosts and
bless them.

083.  Kochorei (Comic song)
086. Maqruli Wedding song)

The song is about an owner’s favorite hen of the best
breed, stolen by a jackal. Let us drink our full glasses, gir, you will be minel

@ > IMERET!I > Orjonikidze District > Bazaleti Village. Augus: 3

The Devdarianl Sisters: 088. Maghlidan gadmomdgarigo (Love song)
087. Nana (Healing song) A beautiful, pale skinned woman was looking from
above...

Singing to and asking for help from the spirits - "Batonebi”
who are thought to cause childhood diseases.

@ > IMERETI > Orjonikidze District > Kharagauli. August 5

Folk group: 090. Gulo, shavgulo! (Love song)

* lvane Abashidze, age 62 A text about love.

* Levan Lursmanashvili, age 50

* Otar Abashidze, age 45 091. Maspindzelisa (Feast song)

* Blguja Dekanosidze, age 41, (village of Gharikhevi)

* Jondo Giorgadze, age 35, (village of Chkheri) The cheerful host has beloved guests.

* Shota Buachidze, age 40 (Kharagauli)

* Tamaz Kiknadze, age 37 (vilage of Vardzia) 092. Piruz-paruz (Love song)

089. Chemo natlidedao! (Feast song, humorous song) A beautiful woman is looking from above
Waving her hand and calling me:

Oh, my godmother! My husband is not at home.

Bake me a khachapuri and cook me a chicken;

lam in a hurry and please let me go soon; 093. Mkhedruli (Warriors’, traveling song)

Or my mother will be angry with me;

My wife will go visit the neighbors’ and defame me. Happy to go to war is the one who has a good horss,

Happy to return home is the one who has a good wife.
¥ Now - haragau Municipality.
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SOUND RECORDINGS > @ > IMERETI > Orjonikidze District > Kharagauli, August 5

094. Patara saqvarelo (Love song)

Little sweetheart,

| raised you in the cage like a nightingale of May, and was
feeding you with sugar,

Why have you kited my heart?

095. Vodela da diela (Vineyard work song)

Let's collect grapes, put them Into a wine-press with joy.
We have never had such an abundant harvest.

096. Chona (Easter song)

In the song text, Easler carolers greet their hosts and
bless them.

097. Supruli/hel, adilo! (Feast song)

Our cheerful host serves red wine to us and treats us wel.
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098. Tskhenosnurl (Wedding song)

My horse does not let an ugly woman sit on him,
When he sees a beautiful woman, he offers his back to
her at once.

099. Magqruli (Wedding song with dof)

| like your eyes, girl,
if you hate me, | wilk go far away from you,
But [ will meit with your love.

Performer: Akaki Purtseladze.

100. Kartuli (Dance piece with doli)

101. Khorumi (Dance piece with doli)
102. Gandagan (Dance piece with doii)
103. Baghdaduri (Dance piece with doli)
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Ferformizrs, Song Lyrics end Liner s

[ Eastern Georgia ]
September 2-19

@

1. Khevsureti: Barisakho, Gudani, September 3
2. Pshavi: Magharoskari, September 4
3. Kartli: Gori and Kaspi districts, September 5-9

g

4. Kakhetl: Telavl and Kvareli districts, September 11-15;
Gurjaani and Sighnaghi districts, September 16-19

THE FIELDWORK TEAM:

SUPERVISOR:

Grigol Chkhikvadze - Professor, Head of the Georgian Folklore Department at Thilisi State Conservatoire.
MEMBERS:

Yvette Grimaud - French ethnomusicologist;

Nana Bilanishvili - French language teacher;

Viadimer Akhobadze - teacher at Tbilisi State Conservatoire;

Kakhi Rosebashwili - Head of the Musical Folklore Cabinet at Tbilisi State Conservatoire.
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SOUND RECORDINGS > @ > KHEVSURETI > Dusheti district of Barisakho area > September 3

Performer - Ablka Arabull, age 59, an archpriest from
the village of Chirdili:

01.  Ghulisa kidita/khevsurull mghera
(Epic song, with pandur)

This song describes a wedding which ended in bloodshed.
02. Lekss itqvis Itirishvili (Epic song, with pandur)
The song tells about young a woman and her brothers who
died in a batile against some Dagestanis. This song is sung
with panduri accompaniment by someone named Itirishvili,

03. Tasshi mghera (Feast song, before drinking
the ritual beverages)

This blessing is sung while offering the beer - especially
prepared for the Khatoba.

04.  Tinll Mourning song)

Among the lines deplcting the heroic death there are
traditional sobbing shouts Inserted - “e, hio, hio, hiol®.
Performer: Petre Gogochuri, age 21, from the vitage of Alabi.
05.  Sulkhaneurl (Epic, heroic song, with panduri)
Sukhani, a brave man who arrived in Shatik, was found by
his father dead with a bullet wound from Chechens.
Performers: Abika Arabuli and Petre Gogochuri.

06. Geldiaur (Eplc song)

07.  Mtibluri (Work, mowing song)

The song is sung to a gun, and hints about the dangerous,
short, and prematurely terminated life of the mower.

@ > PSHAVI > Magharoskari Village > September 4

Performers;

* Mose Makhauri, age 50, village of Gometsarl

+ Davit Mgelishwili, age 35, village of Kudo

* Aleksl Khutsuraul, age 72, village of Magharoskari

* Luka Nageuri, age 53, collective farmer, village of Kalilo
* Khwtiso Sesiashvili, age 28, vilage of Arbachkhani

+ Luka Naqeuri, age 26, village of Kalio

Performers:

1st soloist ~ Mase Makhauri

2nd soloist - Davit Mgekiashvii

08.  Perkhisai (Ritual dance song for the khatoba/
religious festival)

The text in praise of God ends with a herolc poem and

blessing exclamation.

! Averbal lexd @ not clesr i the awrko recorcing. Same & noted in the keidwork
notabook.
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09. Jvar tsinasa (Wedding, dance sons)

O Christ! Bless the bride and grooml God, biess this family!
Performers:

1% soloist — Aleksi Khutsuraull

2 soloist ~ Luka Naqeuri

10.  Pshauri (Feast song, improvisation)

Improvised lines, joking with each other, and recalling
heroic stories followed by blessing exclamations — cheersl|
Performer: Nino Kistaurl, age 46.

11.  Tirili (Moumning song)

1 wonder if he killed the matchmaker who married off my
daughter? How am | supposed to live now?



SOUND RECORDINGS > @ > KARTLI > Gori District > City of Gori, Septermber 6

Vocal group Shvidkatsa, director Zakaria Zaridze:
« Zakaria Zaridze, age 38

* Alexandre Turashvili, age 39

« Shota Guruli, age 30

« Bidzina Tabagari, age 30

« Guram Dudauri, age 32

« Zurab Chakhvadze, age 25

12.  Shavlego (Heroic-historical song)

The song lells about a hero named Shaviego who died at
war.

13.  Arkhalalo (Work song)
The song tells about the reaping process.

14, Brdzana Solomon (Epic song)

King Solomon asked God for mercy for widows and blind
people.

15.  Gutnuri (Work song)

The song describes the process of ploughing with an
ox-cart.

16.  Tselo, mousvi balakhsa (Work song)

The first parl of the song describes the process of
scything, and then segues to some comic verses sung
about a young lady and man,

17.  Tsoli gamididgulda (Humorous song)

The text humorously tells how a man made his wife upset

and now promises her a beautiful dress and a scarf for
recongiliation,

@ > KARTLI > Gori District > City of Gori. Seplember 7

Choir from Gori:
» Director - Vakhtang Tsereteli, age 63

Performers:
1% soloist — Gaioz Terterashvili
2% soloist - Vakhtang Tsereteli

18. Ghamis mekhre (Lyrical song)

The song is a monologue of a bull shepherd (working at
night). He sings about his work and his bad luck.

19. Mravaizhamier! (Feast song)

Mravalzhamier! May God grant you many years of life!

Performers:

1# soloist ~ Viadimer Kvrivishvili, age 40

2 goloist - Uran Sadzaglishvili, age 34

20.  Gutnuri (Work song)

The song describes the process of ploughing with an ox-cart
Performers:

1# soloist ~ Viadimer Kvrivishvili

27 soloist - Vakhtang Tsereteli

21. Chona (Ritual, seasonal, Easler song)

In the song text of Lhe ritual, participants go from door to
door, asking the hosts for a blessing.



SOUND RECORDINGS > > KARTLI > Gori District > City ol Gori. September 7

22, Chona (Ritual, seasonal, Easler song)

In the song text of the ritual, participants go from door to
door, asking the hosts for a blessing.

23. Skhvata mojamagirobas (Lyrical song)

The song tells about the hard life of a peasant who is
always oppressed by a lord.

Performer: Uran Sadzaglishvili.
24.  Urmuli Work, traveling song)

The song reflects upon the thoughts and feelings of an
ox-cart driver during a long journey.

@ > KARTLI > Gori District > Tirdznisi Village, September 7

A choir of elderly singers:

» Gabriel Buchukuri, age 78

« Vasil Tetunashvili, age 67

» Giorgi Tetunashvili, age 58

* Viadimer Tetunashvili,age 64
» Simon Emilianovi, age 74

« Viadimer Zerekidze, age 50
» Archil Surashvili, age 61

« Davit Samadashwili, age 66
« lia Beridze, age 92

Performer: Gabriel Buchukuri.
25.  Namgalo and Hopuna (Work, reaping song)
The song lext is a conversation between a peasant and

his sickle, which he has with him throughout the entire
work process.
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26. Herio and Hopuna (Work, reaping song)

In this song performed during reaping, every stage of the
work process is described by workers to each other with
encouraging interjections.

Performers:
17 soloist — Giorgi Tetunashvili
2 soloist — Davit Samadashvili

27.  Magqruli (Wedding song)

The text of a wedding song tells about a woman abducted
from a fortress in Kartli.

28. Chona (Ritual, seasonal, Easter song)
In the song text of the ritual, participants go from door to
door, asking the hosts for a blessing.



SOUND RECORDINGS > @ > KARTLI > Kaspi District > Sa~z.s v 237 Sepe—ner 8

Performer: Davit Rusitashvili, age 60.
29.  Urmmuli (Work, traveling song)

We are guests 1o this world,
We will leave and others will stay.

30. Orovela (Work, ploughing song)

A single woman is threatening that if she doesn’t get
married, she won't do any work at home.

Performer: Nika Mchediidze, age 85.

31, Unmuii (Work, traveling song)

> KARTLI > Kaspi District > X,emg =z a4

The song was performed by an ox-cart driver during a
long ride.

Performers:

1% soloist - Davit Rusitastnili.

2™ soloist - Nika Mchediidze.

32.  Herio (Work, reaping song)

Performers:

1% soloist - Davit Rusitasmli.

27 soloist - Nika Mchedlidze.

33.  Hegi oga (Work. reaping song)

Performers:

* Zaka Zakarashvil, age 82
* Tedo Tekhashnili, age 71
* Aleksi Somkhishvik, age 59

Performers:

1" soloist - Zaka Zakarashvili
2" soloist - Tedo Tekhashvili
34.  Magqruli (Wedding song)

A humorous verse is followed by blessings of the hosts
and guests.

35. Chona (Ritual, seasonal, Easter song)

The song text is an appeal of the ntual DA ICOA™s 10 Thar
hosts for blessings.

36. Mushuri (Work song)

Song for blessing the fving and the memon o e
deceased.

37.  Namgalo (Work. reaping song
1 sharpen and sharpen you my Soxie. made X ron
38. Aznauroba miqvarda/supruli Feas song

The song tells about @ pugnacious NODwMaN anG s
adventure.

@ > KARTLI > Kaspi District > k=23 2« s

Performer: Shota Katsiashvili, age 19, a young man from
the village of Gomi.

39.  Mtsqemsuri (Tushetian mode on two salamurl)'
(instrumental piece)

! Periomed on two salameris,



SOUND RECORDINGS > @ > KAKHETI » Telavi District > Gily of Telavi, Scptember 11

Teachers' House Song and Dance Ensemble:

» Shalva Markozashwili, age 50

« Aviandil Shashurashvili, age 40

« Arlem Pirumashvili, age 46

« Shalva Bidzinashvili, age 42

* Valerian Bakhsoliani, age 42

« Angi Razmadze, age 42

« Davit Markozashwili, age 50

« Jimsher Tvaliashvili, age 28

« Elizbar Saralidze, age 32

« Gigla (Giorgi) Papalashvili, age 57, from Igalto

Performers:

Beginner, upper voice - Avtandil Shashurashvili
Middle voice — Shalva Markozashvili

01. Shemodzakhili (Feast song)

The song is about the eternal problem of life and death.
Performers:

Beginner, upper voice — Artemn Pirumashvili

Middle voice — Shalva Bidzinashvili

02. Mravalzhamieri (Feast song)

Mravalzhamier! Let's sing/have fun until we see each

other. Sorrow will be enough when we will be in the next
world.

Performers:
Beginner, middle voice - Shalva Markozashvili
Upper voice - Avtandil Shashurashvili

03. Chakrulo (Feast song)
A didactic texd that makes us think about the relationship

between children and their old parents. It is followed by
the telling of heroic stories from the past.
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Performers:
Beginner, upper voice - Artem Pirumashvili
Middle voice — Shalva Markozashvili

04. Chveni maspindzlis sasakhle (Feast song)

The host has a beautiful mansion with feasting all the time,
where drinking wine without singing and young men not
getting drunk is unbelievable.

Performers:

1% Choir — Avtandil Shashurashvili and Shalva
Markozashvili *

2 Choir - Artemn Pirumashvili and Shalva Bidzinashvili

05. Magqruli (Wedding song}
Boys, we are coming joyfully,

Bringing the bride: the red pheasant.

Pertormers:
Beginner, upper voice — Shalva Markozashvili
Middle voice - Shalva Bidzinashvili

06. Zamtari (Feast song)
In winter a rose will fade and its petals will fall off,

Tears will roll down the cheeks of a beautiful woman.

Performers:
Beginner, upper voice — Artem Pirumashvili
Middle voice - Shalva Markozashvili

07. Shashvi-kakabi (Feast song)

“The song tells about a singing contest between a thrush
and a partridge. The thrush wins.



SOUND RECORDINGS > @ > KAKHETI > Telavi District > Gity of Telzwr. September 11

Performers:
Beginner, middle voice - Shalva Bidzinashvil
Upper voice - Artem Pirumashvili

08. Gaprindi, Shavo Mertskhalo (Lyrical song)
Fly, black swaliow, follow the banks of the Alazani,
Bring the news of my brother who has gone to war.

Performers:
Beginner, middile voice - Shalva Markozashwili
Upper voice — Artem Pirumashvill

09. Dzlier Stiroda (Lyrical song)

The text describes some mouming and sorrow for a
husband who was killed.

Performer: Gigla (Giorg) Papalashvi.

10. Dakarguli saplavi/Tamar mepe
(Epic song, with panduri’

The legend about the burial of Queen Tamar. The location
of her grave is unknown.

11. Urmull (Work/traveling song)

The world is like this - Just day gives way to night.
What hatred destroys, love can rebuild.

@ > KAKHETI > Telavi District > Igalte Village, Septemner 12

A group of folk singers:

* Gigla (Giorgi) Papalashvili; age 59
« Davit Bazerashvili, age 45

* Parsadan Magqastwili, age 52

* Vano Mrefashvili, age 73

*» Murtaz Arsenashvili, age 32

« Piruz Mrefashvili, age 57

Performers:
Upper voice, Panduri - Gigla Papalashwvili
Middle voice - Davit Bazerashvili

12. Iqaltos akademias (Epic song, with panduri)
The song describes the beauliful natural setting of the
lqalto Academy, an educational center of the 11th-12th

centuries, and the significance of this center in Georgia's
history.

' Author of the iyrics - O. Chelicize.

Performers:
Beginner, upper voice - Gigla Papalashvili
Middle voice - Davit Bazerashvili

13. Tamar kalo (Epic, feast song)

A song in pralse of Tamar, the Queen of Georgia, during
the “golden age” of Georgia’s history.

Performers:

Beginner, middle voice — Davit Bazerashvili
Upper voice - Piruz Mrelashvill

14. Skhvata mojamagirobas (Lyrical-epic song)

The song tells about a wage worker's hard fife and bad
luck.
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SOUND RECORDINGS > @ > KAKHETI! > Telavi District > Iqalto Viliage. September 12

Performers:

1% soloist ~ Piruz Mrelashwili
2 goloist — Vano Mrelashvili
15. Mushuri (Tork song)

This song to be performed during the work process tells
of a peasant’s hard life.
16. Hegi oga (Work song)

The texd of this song to accompany reaping is mostly
composed of interjections to cheer up the workers.

Performer: Piruz Mrelashvili.

17. Pshaveli jariskatsis tserili dedas
(Epic song, with pandur)

In his letter, a Pshav soldier tells his mother of the hard
days he suffered at war.

18. Simghera shota rustavelze
(Epic song, with pandurn)

The song is a tribute to the greatest medieval Georgian
poet Shota Rustaveli and his creative work.

Performer and author of the text: Vano Mrelashvili.

19. Simghera akhal tbilisze (Lyrical song, with panduri)

The song describes the nostalgic emotions of a person
traveling back to Tbilisi, who delightedly speaks of its beauty.

> KAKHETI > Telavi District > Artana Village, September 13

Performers:

* loseb Chakhutahsvili, age 45
* llo Chakhutahsvili, age 51

« Giorgi Giorgobiani, age 36

= Dianoz Chakhutahsvili, age 38
» Andro Simashvili, age 44

» Abria Simashvili, age 68

« Vakhtang Kakhashvili, age 40
* Piruz Mamukashvili, age 51

« Kote Mamukashwili, age 64

« Boris Dzvelebashvili, age 34

* Vano Glakhashvili, age 39

Performers:
Beginner, upper voice — Andro Simashwili
Middle voice - Abria Simashwili

20. Zamtari (Feast song)

In winter a rose will fade and its petals will fall off,
Tears will roll down the cheeks of little Tina.
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Performers:
Beginner, middle voice — Abria Simashvili
Upper voice — Andro Simashvili

21. Magqruli (Wedding song)

We are walking joyfully,

We are bringing a red pheasant.

| love a pheasant'’s voice, its flying.

22. Qanis mkuri/mushuri (Work song)
Swing the sickle at the base,

Many stalks of wheat will fall.
Come on workers, let's us gather here!



SOUND RECORDINGS > @ > KAKHETI > Telavi District > Artana Viliage. September 13

Performers:
Beginner, middle voice — Andro Simashvil
Upper voice ~ Giorgi Giorgobiani

23. Namgalo (Work song)

| am sharpening you, my sickle!
| will sharpen and put you down.
Boys, the wheat is readyl

Performers:
Beginner, middle voice — Kote Mamukashvili
Upper voice - Andro Simashvili

24, Skhvata mojamagirobas (Lyrical-epic song)

A wage worker's labor is considered easy,
In the early morning | am sent to herd the cows,
And in the evening to the cattle shed.

Performers:
Beginner, upper voice - Giorgi Giorgobiani
Middle voice - Andro Simashwili

25. Diambego (Feast song)

Diambego, everyone praises your daughter.
She comes out to the balcony.

Taps her crystal fingers,

On a spread carpet.

Performer: Lia Chakhutashvili.

26, Salaghobo (Lyrical song, with panduri

The song is patriotic and is dedicated to Georgia and the
ancestors who sacrificed their lives for it.

27. Mtsgemsuri (Lyrical song)

The song is a monologue of a shepherd, teling about his
work and bad luck.

> KAKHET! > Qvareli District > City of Ovaie!i. Septembar 14

Song and dance ensemble of Qvareli district, directed
by Shalva Kvachrelishvili:

» Jemal Butskhrikidze, age 34
« Zurab Revazishvili, age 41
» Tsiala Lekishvili, age 40

Performers:
Beginner, upper voice — Jemal Butskhrikidze
Middle voice — Zurab Revazishvili

28. Qanis mkuri (Work song)

Come on boys, let’s reap the com field, take in the crops.
We have good friends, everyone will know their names!

29. Dzmao, rai sjobs dzmobasa (Feast song)

The song is about the importance of brotherhood
between Georgian men.

30. Shemodzakhili (Feast song)

This table song with a lyrical-love text is the monotogue of
an enamored man,

31. Mravalzhamier! (Feast song)

May the enermy never have reason

To rejoice at our defeat.

In this epherneral world,

Just as night gives way to day,

What hatred has destroyed, love can rebuild.
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Performers:
Beginner, middle voice - Zurab Revazishvili
Upper voice - Jemal Butskhrikidze

32. Chakrulo {Feast song)

The song tells about serfs planning a revolt against the
unjust lord Mukhran.

Performer: Zurab Revazishvili.

33. Urmuli (Work)

Pull the cart my ox!

Soon it will be dawn,

| am going 1o bring salt from Aghzevan,

I will embrace my mother,
Then my children and my wife.

Performer: Tsiala Lekishvili.

34. Orovela (Work, ploughing song)

The song describes the process of harnessing oxen to a

plough.

@ > KAKHETI > Qvareli District > Village o Shilda, Seplember 15

Performers:

« Ninia Eloshwvili, age 71

« Data Tetrashvili, age 54

» Amiran Dekanozishvili, age 72
« Simon Khatiashwili, age 71

* Vaso Akhalbedashvili, age 71
* Mikheil Jikurishvili, age 35

» Amiran Kakonashvili, age 60

« Giorgi Asabashvili, age 47

Soloists:

Beginner, upper voice ~ Ninia Eloshvili

Middle voice - Mikheil Jikurishvili

35. Mravalzhamieri (Feast song)

When | die | will keep my saber beside me to behead

enemies.
I will tum into a bird and fly to the skies.
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36. Ghmerto, ghmerto... (Feast song)
Oh, gracious God, have mercy on us.
37. Chonguro (Lyrical, feast song)
Oh, my chonguri, made of pear wood!

You belonged to my grandfather, you are my
grandmother’s age.

Performers:
Beginner, middle voice — Ninia Eloshvili
Upper voice - Mikheil Jikurishvili

38. Chakrulo (Feast song)

The song praises the exquisite naiure of the Kakheti
region.
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39. Alilo (Seasonal song, Christrnas carol)

Christ was born on the 25" of this month
Gratitude to the one who brings the tidings!
May God have mercy on you!

| choir, soloists:

Beginner, upper voice - Ninia Eloshvili
Middle voice - Data Tetrashwili

Il choir, soloists:

Beginner, upper voice — Mikheil Jikurishvili
Middle voice — Ninia Eloshvili

40. Magruli (Wedding song)

Oh girl, | wish you and | had a shared com fietd.

Performers:
Beginner, upper voice - Ninia Eloshvili (beginner)
Middle voice - Data Tetrashvili

41. Magqruli (Wedding song)

Oh girl, | wish you and | had a shared corn field.

Performers:

1% and 3~ stanzas - Ninia Eloshvili (beginner)
and Amiran Dekanozishvili

27 stanza - Mikheil Jikurishvili (upper voice)
and Data Tetrashvili {(middle voice)

42. Oduri (Work song)

Oh girl, you are comning from the com field,
You are the rising sun,

| will throw you a handkerchief,
Embroidered wilh golden thread.

> KAKHETI > Gurjaani District > City of Gurjcani, Sepiember 16

A choir of elderly folk song performers:

* Vano Alkhazishvili, age 72

* 8imon Mughalashvili, age 63
* loseb Mughalashvili, age 63
« llia Zardiashvili, age 67

* Giorgi Zardiashvili, age 76

+ Zakaria Berikashvili, age 62
» Shakro laganashvili, age 67
* Sosia Zardiashvili, age 69

Soloists: Giorgi and lia Zardiashvili.
43. Avtandil gadinadira (Feast song)

The song text tells about Amiran’s fight against the
Lezgians and his heroic death.

44. Chveni maspindzlis sasakhle/supruli (Feast song)

Our host's beautiful mansion,

Built of wood,

Its door is always open

And the sounds of partying are heard.

45. Gushin shvidni gurjanelni (Epic song)

The song tells how an old hunter surpassed seven young
hunters from Gurjaani in hunting.

46. Varsali, lale... (Wedding song)
We are coming merrily,
Bringing a female pheasant,

| built a house of wood, not of wood chips,
| brought the wornan Eteri into the house.
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47. Mushuri (Work song)

|, from Urtana, killed someone from Azambura.
Actually, neither | nor you killed him, but a long road.

48. Glesam da glesam namgalo (Work song)

The song describes the process of sharpening a sickle
and provides some encouragement while working.

49, Magruli (Wedding song)

You have tongue like a chimping swallow,
Who came from India,

1 will throw you a handkerchief,
Embroidered with golden threads.

50. Alilo (Seasonal song, Christmas carol)
On the twenty-fifth of this monih,

Christ was bom!
We are celebrating Christmas and ihe New Year!

§1. Chakrulo (Feast song)

A host describes the various stages of receiving and
hosting a guest.

52. Diambego (Feast song)

Diambego, everyone praises your daughter.
She comes out on the balcony,

Taps her crystal fingers,

On a spread carpet.

53. Mrvaizhamier! (Feast song)

Let's drink a toast to us.
May we live many years|

54. Shen khar venakhi (Chant for the Virgin Mary)

A chant dedicated to the Virgin Mary compares her to
a newly blooming vineyard in Heaven.

@ > KAKHETI > Gurjaani District > City of Gurjaani, September 17

Performers:

+ Simon Gabunia, age 54

» Vano Shoshiashvili, age 72

» Solomon Elizbarashvili, age 68
» Vano Alkhazishvili, age 72

« Simon Mughalashvili, age 63
» joseb Mughalashvili, age 63
« llia Zardiashvili, age 67

* Giorgi Zardiashvili, age 76

» Zakaria Berikashvili, age 62

+ Shakro laganashvili, age 67
» Sosia Zardiashvili, age 69

Performers:
Upper voice — loseb Mughalashvili
Middle voice - Vano Shoshiashvili

55. Mamao chveno (Chant of the mass)
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56. Tsmindao ghmerto (Chant of the mass)
§7. Upalo, shegvitsqalen! (Litany)

58. Aghdgomasa shensa (Easter Irmos)
69. Kriste aghsdga (Easter troparion)

60. Litany for the deceased (A chant of the divine
service for the deceased)

61. Tsmindao ghmerto... Qovlad tsmindao samebao...

Upalo, shegvitsqalen... Dideba, ats da...
Mamao chveno
(Chants of the divine service for the deceased)

Performers:
Upper voice - Solomon Elizbarashvili
Middle voice - Vano Shoshiashvili
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62. Sulta tana... Ganusvene (A chant of the divine

service for the deceased)

Performers:
Upper volce - Ika Zardiashvik
Middie voice - Solomon Elizbarashvii

63. Mgzavruli/kardanakhull (Lyrical song)

The song tells about the difficulties of a woman from
Kardenakhi whose husband has fallen i,

Performers:
Upper voice — Sosia Zardiashvill
Middie volce - lia Zardiashvil

64. Simindsa tokhna davutsqot (Work song)

Let's start hoeing com and
Singing a work song togetherl
Then we may forget that

We are poor peasants.

@ > KAKHETI > Sighnaghi District > City of Sighnaghi, Septembar 16

Amateur Georgian folk song group:

* Valerian Nanobashvili (beginner)

= Barbare Chakhvashvili (upper voice)

» Givi Gochitashwvifi, age 32 (upper voice)

* Anzor Burjanadze, age 35(upper voice)

* Giorgi Tukhashvill, age 45 (upper voice)

* Nikoloz Mekirishvili, age 50 (middle voice)
« Ivane Doroqashvili, age 45 (upper voice)
» Giorgi Darchiashvili, age 60 (middle voice)
* Giorgi Lomashvili, age 65 (upper voice)

* Vasil Makhashwili, age 66 (middle voice)

* Tamar Darchiashvili, age 59

« llo Nanobashvili, age 58

Performers:
Beginner, middie voice - Valerian Nanobashvili
Upper voice ~ Barbare Chakhvashvili

65. Tsintsqaro (Lyrical song)

| passed by Tsintsqaro,

Met a pretty woman on the road, with a piicher on her
shoulder.

1 told a word to her, she got offended, got angry, and

stepped aside.

Performers:
Beginner, middle voice - Valerian Nanobashvili
Upper voice - Givi Gochitashvili

66. Tsangala da gogona (Dance song)
This song with humorous content is sung for the dancing
of a young man and woman in a circle.

Performers:

Beginner, middle voice - Valerian Nanobashvili

Upper voice - Anzor Burjanadze

67. Garekakhuri satsekvao (Dance song)

This song humorously describes the dancing/wrestiing of
young people.

68. Garekakhuni satsekvao (Dance song)
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Performers:
Beginner, upper voice - Giorgi Tukhashvili
Middle voice — Nikoloz Mekirishvili

69. Shemodzakhili (Feast song)
This song sung at banquets praises the vine: a plant as

beloved as children.

Performers:
Beginner, upper voice - Valerian Nanobashvili
Middle voice — Nikoloz Mekirishvili

70. Kalospiruli (Work song)

Moming breeze!

Blow over the village!

I will blow over the threshing floor,
And make a big pile of grain.

Performer: Barbare Chakhvashvili.

71. Orovela (Work, ploughing song)

A worker asks the plough and its different parts to work
well/better.

@ > KAKHETI > Sighnaghi District > Anaga Village, September 19

A 12-member group of folk singers:

Performers:
Beginner, upper voice — lvane Doroqashvili
Middle voice - Giorgi Darchiashwvili

72. Berikatsi var (Epic, feast song)
| am an old man, don't kill me,
Everyone will censure you,

Wherever | meet you | will talk to you as a son and
brother.

Performers:

Beginner, upper voice — Giorgi Lomashvili
Middle voice — Vasil Makhashvili

73. Mravalzhamier! (Feast song)

The song describes the natural beauty of the Kakheti
region.
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74. Diambego (Feast song)

Diambegi is an old name of a judge; the song tells about
Diambegi and his beautiful daughter.

75. Zamtari (Feast song)

In winter a rose will fade and its petals will fall down, tears
will roll down the cheeks of a beautiful wormnan.
Performer: Tamar Darchiashvili.

76. lavnana (Lullaby)

lavnano, vardovnana iavnaninao

You are sleeping so sweetly, without a care,

On your mother’s chest.

77. Nana (Lullaby)

A mother lulls a child to sleep with this song; its text
includes various affectionate phrases.
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A 13-member choir of the Vakiri village club.
78. Mravaizhamier (Feast song)

Our dear host,
Serve us some wine from your little kvevri.

79. Chveni maspindzlis sasakhle/supruli (Feast song)

Our host's beautiful house is constructed of wood,
There is drinking and partying there, its door is always
open.

80. Shen bicho azamburelo (Lyrical song)

You, boy from Azamburil

Your voice was heard.

The scraping of your hoe,

Was heard on the other bank of the river.

81. Brdzana soloman (Epic song)
King Solomon said,

Eyesight was returned to a blind man,
Help widows and children.

82. Tetro bato (Feast song)
Humorous pity for a white goose served at a feast.
83. Shashvi-kakabi (Feast song)

The song lells about a singing contest between a thrush
and a pariridge. The thrush wins.

84. Mokle mravalzhamieri (Feast song)

Mravalzhamier, may God grant you long life!

Performer: llo Nanobashvili,

85. Mevenakhis simghera
{(Word song, for work in vineyards)

In the song a vine grower praises the vine as the hope of
his life, which he always cares for like a child.

86. Qanimkuri (Work song)

The text says that fighting between brothers is not allowed
because they must work together in the fields.
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omomm (35emobeompenn, Lddmdom Snanm33s)
BoyMgemn (LJmEBamm)

Boytigenn LogmMBoanm)

domgs gaodfgmndaamab bawadmaoﬁo@mbnm
398om dubMnyady (odBygda, 1),

Byfisd Mggobadgamn (N

03n30

n3n3o

03n3)

3980 dabfMngndg (),
Bfod Ma3obndznmn (@a36ygdn, )

B3M0d Mo30Bndz0mn

goommo g 3ndznen

6060w genm33nenn (Eod6ygdn, ),
8nbgoa snga@ndanao (1)

03139
n3n3a

8nbgna sndafndzoama (),
60600 genmdzomn (@96ygdn, 1)

3039

1 396¢p0: 60600 gem33namn (EoBBygde, 1),
@010 go¥fBgnann (II);

Il 336¢c00: 8nbgom sngdofod3nme (@o86ygda, I),
6nboo gemmB3zoan (1)

60600 ganmBzomo (odGuygde, ),
©O0 MINMT3namnd(ll)

3:24

32

3:38

5:02

3:35

5:36

5:32

2:14

2:52

2:27

3:19

2:18

3:03

2:58

2:54

1:47
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JICNMANBIEIMIdNL LOY
L. Amm—

mE3ho BHmONb)

3IM3INIBNL MINMBEN, JIENIIN 3IHSIIEN
93060 gomnbagai (LysMgmn)

B396n 3ob3nbdemnb bobobmy/LygFigmn
L3aMaamn)

83506 B3nEbn 3fi3063@b0 (33039Mn)
3ofibon, moan)... (Boyfimn)

83350 (Bm3ob)

3mabod o 3angbod 60835amm (BHim3nb)
Boymgann LgmBnanm)

omnmm (JombpoMmymn, badmdom Sommpas)

5o 3tgenm Lyahyan)

®na3d93m (LIBMmn)

igoango8ngfi Lagfimo)

896 bof 3g60bn (3000bIMdmNL bogommmdgmn)

8085m Figgbm Bofignb bagaanmdamn)

68n6mom m3afHowm BoM3nb bagommdama)
Jgoenm, 33330B40mab (330Mdbn)
ommamBobo Fz6bo (vemamdob eMMIHN)
Jhabeg sobmao rowmamdm bogommdaen)

9035eadmon 330MadLn
(Babnb 03900b bogoamdgmn)

I o Il 3gbeangdn: 6060 genmBznemn
(@064, 1), 3306 ©g306mBn33nann ()
1l 3gbann: Bnbgne sadafMmodancmn (1),
@00 0oadzname (I

dagmo bammbyfn LnBmyMadnb
300LbAgmodomon $3030
3nmHan @s oo Bafpna33omadn

03030

03130
n3n3)
3030

03030
n3n3o
ngn3o

nanao

0mb)d Speemadgama (1),
306m 3mBnadzoama (1)

03139

3030

3:55

2:50

3:27

3:14

2:32

0:56

1:44

2:14

3:36

2:31

2:43

2:58

0:22

2:32

0:56

0:38
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7

72
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74

75

SILNMAIEIEIRISNL LN P

»68n6om mBgfiom... ymzmmo 6anbroom

bodgdom... ggomm, 89330640 36... onmado,

96 o... Bodom Azybm...
(Ro3manmiagnb bogommdmgdn)

baymow Mobo... gobybzgbs
(Babob 53300b bagomdgamn)

83 Bo3Mgann/yofiobobyann (mafninann)

b0d3nbbo oMby mo3zyByman (BMMANL)

LOTEIDNL HINMEN, JHMIIN LOMEIDN
Ba6EgofMim (apntingyamn)

0630 P 3mambs (Logds3om)

30g30bMn boggazom (LoE3a3om)

39Mg30b3M0 bogggzom (Lagdaszom)

828mdsbagnn (LyGHpen)

JommbJinfigenn (BHmAnb, gommmb 3obno330nb)

mimggano (BHmAnb, gncbyMn)

LOOBITNL HINMEN, LMBIN 36930
daMngogn (3303360, LaaMymn)

8Magomgo8agt Lyafyma)

©noddgam (byafmpemn)

Bodorwfin LyBMHIEN)

03033

bexmmdmb ganaddoMudznan (1),
396m 3mBnad3namo (1)

amno Bofpnodznana (),
bmerm3mb gmabdmy8znma ()

bmboo Bofnedznmn (),
oo Bofpnadznmo (I

2:04

3:10

0:59

dofogmn bombafn bodmgfab dmugefMymas 53330:

303k 6o6mdad3nann (Ea86ygdn, i),
dafMdoMY Aobzodznemn ()

3om)finab Bobmdadgamo (@odBygdn, I,
anan amfinpodanena (1)

30mfnvb B6mdY330mn (©edByYgdN, I},
26Bm dpfsobody ()

03030

3nmiigo dbadznemn (@adBygdn, I),
60gmammd 3ggnfndgaana (I

30aMnob BaBmdo83namn (@a86ygdn, 1)
G03manm® dggnfmndanano ()

dothdofiy Aobgadzama

bombym dmdmgfoman 12-3onobn sangn:

03069 emfimyodznemo (@o86yade. ).
anmfian oMficodgnma (1)

anmfgn am3adznema (eadBygda, I),
30bnen Bobadznen ()

nan3d

03030

3:14

2:07

2:07

2:41

3:21

4:21

2:12

3:02

1:47

3:09
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82
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AIPNMAV6I6IMIBNL LOY
. A

0336560 (5238300 obYINEIOEmN)
6060 (353830b Eabadnbydymn)

LOTBIDNL HIOMEN, LMSIEDN 33INEN:
8fo3oamga3nyh LIBMHJEn)

R3960 80bInbdennb bobobmy/LygMHyamn
Lagfima)

336 dagm 2Bo87Famm (Enfngymo)
3ida6o bmgnmBa6 (g3ngafin)
ngorfim dogm Lasfinmn)
35830-gogodn (LaAfRn)

dmyemg 8Mogoemgo8nghio Lfigen)

893960bnb bndmyfio BMmBAb, LuggBobm)

HoB603 390 Bmdnb)

oodofm oMfnudznmn

03030

bobmgyenm Jenpdonb shbgdgmne SmBmgMomaiy
13-30430060 3960
03030

03030

1:26

1:34

3:22

2:26

2:55

2:38

2:22

1:58

2:10

1:09

1:.09
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ACHARA

RURAL COUNCIL OF MERISI, KEDA DISTRICT, DANDALO VILLAGE
001 Chiboni tuning Vasil Iremadze 0:28
002 Khorumi (Dance piece with chibonj Same 1:37
003 Gandagana (Dance piece with chibonj) Same 1:36
004 Kartuli (Dance piece with chiboni, Acharan version) Same 1:25

KEDA DISTRICT, RURAL COUNCIL OF MERISI, VILLAGES: GUNDAURI AND OKTOMBERI

005 Chaghma chagrilo venakho Performers from villages of 1:27
(Feast song on a historical theme) Gundauri and Oktomnberi

006 Magqruli/Kali mogvgavs nateli (Wedding song) Same 2:13

007 Khelkhvavi/Chatkhrobili (Work song for harvesting) Same 2:31

KEDA DISTRICT, TSKHMORISI VILLAGE
008 Khorumi (Dance piece on chiboni and doli) Brothers Osman and Izet Iremadze 1:19

009 Gadakhveuli khorumi

(Dance piece on chiboni and dolj) Same 2:52
010 Khorumi (Dance piece on chiboni and dof) Same 2:07
011 Perkhuli (Dance piece on chiboni and dolj) Same 1:38
012 Gandagana {Dance piece on chiboni and dol}) Same 1:26
013 Khorumi (Dance piece on chongur) Ramiz Turmanidze 0:57
KOBULETI DISTRICT, RURAL COUNCIL OF MUKHAESTATE, KAKUTI VILLAGE
014 Sakhumaro/l remember this tale from before Chonguri vocal-instrumental trio of the Kakuti 3:07
(humorous song with chonguri accompaniment) Village House of Culture
015 Khorumi (Dance piece on chonguri) Amiran Beradze 1:27
016 Gandagana (Dance piece on chonguri) Same 1:46
017 Khorumi and Gandagana (Dance piece on chonguri) loseb Verulidze 1:43

KOBULETI DISTRICT, RURAL COUNCIL OF MUKHAESTATE, TSQAVROKA VILLAGE
018 Kali vikav aznauri/Jikura (Naduri, work song) Collective farm choir from Tsqavroka 6:19
Village directed by Kamil Takidze

2439
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019 Sharshandelsa naqanevsa/sajavakhura

{Naduri, work song) Same 7:08
020 a) Mtas khokhobi aprenila/sasadilo Same 7:59
(Afternoon naduri, work song);
b) Elesa (Work song) (from 04:46)
021 Chiorchitl (Naduri, work song) Same 4:41

022 Elesa (Work song, accompanied the
dragging of bringing heavy logs from the forest) Same 3:00

KOBULET DISTRICT, RURAL COUNCIL OF MUKHAESTATE, VILLAGES OF TSQAVROKA AND KAKUTI
023 Khasanbegura (Epic, historical song) choir of collective farmers from the villages 2:49
of Tskavroka and Kakuti (13 members from
Tskavroka and 3 members from Kakuti)
directed by Kamil Takidze

024 Alipasha (Epic, historical song) Same 0:58
025 Mtas khokhobli aprenila/sasadilo
(Afternoon naduni) Same 4:57
GURIA 1

MAKHARADZE (OZURGETT) DISTRICT, CITY OF MAKHARADZE
026 Chven mshvidoba (Feast song) Dila Ensembie of the Makharadze House 2:08
of Culture, director Variam Vashalomidze.
1¢ trio: Varlam Vashalomidze, llarion Sikharulidze,
and Shermadin Chkuaseli (bass);
2" trio: Chichiko Aroshidze, Gito Aroshidze,
and Viadimer Erkomaishvili (bass)

027 Sadghegrdzelo (Feast song) Trio: Variam Vashalomidze, llarion Sikharulidze, 1:15
and Shermadmn Chkuaseli

028 Vakhtanguri (Feast song) Same 2:13

029 Patara saqvarelo (Feast, love song) Trio: Varlam Vashalornidze, llarion Sikharulidze, 2:17
Viadimer Eriomaishvili

030 Kriste aghsdga (Easter Troparion) Same 1M
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036
037
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g

042

044

045

LIST OF AUDIO RECORDINGS }

Salaml, chemo samshoblo!
(Laudatory song of the Soviet era)

Visac hkondes khelovneba (Feast song)

Metsitruseebis simghera
(Praise song of the Soviet era)

Simghera Rustavelze (Feast, laudatory song)

Simghera Mekhuzlaze
(Ballad, epic song, with chonguri)

Alilo (Christmas carol)

Gamarjvebls simghera/burtis gamarjveba
(Dance, game song)

Dedoplis magqruli (Wedding song)

Naduri/shemokmedura (Work song, moming song)

Indi-mindl (Feast song)

Madlobeli (Feast song)

Tsamokruli (Feast song)

Adila (Working song) and Alipasha (Epic song)

Brevalo (Feast song)

Maspindzelsa mkhiarulsa (Feast song)

Shvidkatsa (Feast song)

Trio: The Aroshidze brothers
Same

Same

Ensembie Dila
Same
Same
Same

Trio: llarion Sikhanulidze, Apolon Chavieishvili
and Shemmadin Chkuaseli

1 trio: Varlam Vashalomidze, llarion Skharulidze
and Shermadin Chkuaseli;

2™ trio: Gedevan Mzhavanadze,

Apolon Chavieishvili and Gito Aroshidze

1¢ trio: Gedevan Mzhavanadze,

Apolon Chavieishvili and Viadimer Erkornaishvili;
27 trio: Newro Osepashvili, Varlam Vashalomidze
and Shemmadin Chkuaseli

Trio: Gedevan Mzhavanadze,
Varlam Vashalomidze and Shermadin Chkwuasefi

1* trio: Varlam Vashalormidze, llarion
Sikharulidze and Shermadin Chkuaseli;
2 trio: the Aroshidze brothers;

3" trio: Varlam Vashalomidze, llarion
Sikharulidze, and Shermadin Chkuasel

Ensembie Dila; Trio: Varlam Vashalomidze,
Nevro Osepashvili and Shermadin Chkuasef

2:50
1:54

2:49
2:36

2:50
2:50

1:58
2:09
3:57

2:21

1:20

2:07

4:12

1:03

1:21

1:43
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GURIA 2

CHOKHATAURI DISTRICT, GUTURI VILLAGE
047 Maspindzelsa mkhiarulsa (Feast song) Family of a folk singer Vano Giorgadze 0:58
048 Shavi shashvi (Feast song on the theme of hunting) Same 2:01
049 Patara saqvarelo (Feast, love song) Same 2:28
050 Shavi shashvi (Feast song on the theme of hunling) Same 3:24
051 Gakhsovs turpav?! (Love song) and Same 2:09

Chven mshvidoba (Feas! song)

052 Dzvelad musha khalkhisatvis Same 2:17
(Epic, Soviel era song)

053 Mravalu! (Feast song) Same 1:15
054 Sadghegrdzelo (Feast song) Same 1:056
055 Hai, odeliasa! (Feast song) Same 0:58

056 Dghes saghmrtoman madiman

(Palm Sunday, Stikheron) Same 1:11
057 Sakartvelos dido shvilo! (Laudatory song) Same 1:40
058 Adila (Feast song) Same 1:35
059 Me rustveli (Feast song) Trio: Vano and Davit Giorgadze, Erasti Tsintsadze  1:53
060 Indi-mindi (Feast song) Same 1:49

CHOKHATAURI DISTRICT, ZEMO SUREBI VILLAGE

061 Shvidkatsa (Feast song) A group of folk singers 1:54
062 Naduri (Work song) Same 9:14
063 Khasanbegura (Feasl, epic song) Same 2:27
064 lerishi (War campaign, cavalry song) Same 2:22
065 Davkarget sami momiliheni (Feast, laudatory song) Same 3:19
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080

081

082

083

LIST OF AUDIO RECORDINGS P>

CHOKHATAURI DISTRICT, RURAL DISTRICT OF ZOMLETI, VANI VILLAGE

Mertskhalo, mshveniero!
(The Beheading of St. John the Baptist, Irmos)

Siqvarulis tsqalobit (the Commemoration of
Sts. Peter and Paul, Irmos)

Aghdgomasa shensa (Easter, Sticheron)
Meupeo zetsataol (Pentecost, Sticheron)
Isaia mkhiarul iqav! (Wedding chant)
Latariis simghera (Feast song)
Shvidkatsa (Feast song)

Kalos khelkhvavl (Work song)

SVANETI

MESTIA DISTRICT, CITY OF MESTIA
Lile (Ritual song)

Jgragish (Ritual song)

Zari (Mourning, funeral song;
from balsicverno Svaneti)

Zari (Mouming, funeral song: from Latal)

Shairi (Ballad)

Tseruli (Dance song)

Shgari da lashgari (Warriors', round-dance song)
Changi and chuniri tuning

Mirangula (Ballad; with chuniri and chang)

Vitsbil-Matsbil (Epic song; with chuniri and chang)

Folk ensemble of Vani, directed
by Shalva Makharadze

sfsrgey

Vocal Ensemble of the Mestia House
of Cutture. Director: Platon Dadvani,
honored artist

Same
Same

Same

Same , soloist Akvsenti Gvichiani
Same , soloist Kosta Gvichiani
Same

Same

1:41

1:44

1:05

1:26

1:29

1:54

1:39

2:12

2:28

2:08

3:39

2:45

2:25

010

1:56

0:45

3.07

2:10

(21}

(2]
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LECHKHUMI

TSAGERI DISTRICT, CITY OF TSAGERI

Salkhino (Table song) Folk ensemble Salkhino of the Tsageri
Culture House, directed by Davit Kopaliani

Dalie! (Table song) Same

Kurdgheli chamotsantsalda (Table, humorous song) Same

Naduri (Work song) Same

Haralo (Table song) Same

Magruli (Wedding song) Same

Lachepita, Opitara (Table song) Same

TSAGERI DISTRICT, CHKHUTEU VILLAGE

2:51

1:00

1:03

3:10

1:54

1:09

2:21

2:35
0:52
0:55

1:31

Alllo (Christmas carol) Folk choir of the collective farm Ganatieba,
direcled by Mikhei Kopaliani

Kriste Aghdga! (Easter iroparion) Same

Epola (Work, hoeing song) Same

Mghvdelo, batono! (Humorous song) Same

Glorgls shvilebi (Humorous) Same

Sma umgherali ar varga (Table song) Same

Tagvis chivili (Humorous song) Same

TSAGERI DISTRICT, KVEDA TSAGERI VILLAGE

Naninel (Table song) Folk choir of the collective Farm Progresi,
directed by Rapiel Kopatiani

Sakortsilo alilo (Wedding song) Same

Shvidkatsa (Table song) Same

Stumrebi gvqavs saqvarlebi (Table song) Same

Sma umgherali ar varga (Table song) Same

Dzveleburi naduri (Table song) Same

1:20
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@

RACHA

ONI DISTRICT, CITY OF ONI
Mestviruli dalotsva

(Feast, wedding song with gudastvir)

Digori da basiani (Epic, round-dance song)

Sakhlo, salkhinod dadgmulo! (Wedding song)
Shen patara mdadeano (Wedding song)
Ghebis kalebi (Feast song)

Simghera areshidzeebze/
khevs chasaprebulinl ghebumi (Epic song)

AMBROLAURI DISTRICT, CITY OF AMBROLAURI
Samagqrions geakhelit (Humorous song)

Movdivart, mogvikharia! (Wedding song)
Maghla mtas modga (Epic, round-dance song)
Aslanuri mravaizhamieri (Feast song)

Oriokho (Wedding song)

Alilo (Christmas carol)

AMBROLAURI DISTRICT, TSESI VILLAGE
Jamata (Epic ballad with chianun)

Shavo qurshao (Hunting song with chianur)

AMBROLAURI DISTRICT, CITY OF ABROLAURI
Mestviruli/Supras amiqvavilebdi (Laudatory song
dedicated to Yvette Grimaud, with gudastvin)

Raevo, chemo dedao (Dance song)

Shalva Japaridze

Vocal ensemble of the Oni Houss of Cutlure
directed by Giorgi Maisuradze

Same

Same

Folk choir of Ambrolauri House of Culture
directed by Natela Gogshelidze

Same

Same

Choir of Tsesl Village House of Culture
directed by Akald Goltsiridze

Same

Giga Skhirtladze

Group of singers from Ambrolauri

2:42

2:12

2:06

2:29

2:01

2:47

1:29

1:13

2:47

1:19

1:48

3:15

1:45



LIST OF AUDIO RECORDINGS
B AEEE - S

AMBROLAURI DISTRICT, BOSTANA VILLAGE
017 Miqvars amgvarad (Feast song) Choir of elderly singers of the Bostana

village club, supervised by Timote Gorgaslidze

018 Odelia (Feast song) Same

018 Rachuli ghvino (Feast song) Same

AMBROLAURI DISTRICT, TSAKHI VILLAGE

020 Kriste aghdga (Ritual, Easter chant) Choir of elderly singers at Tsakhi village club
021 Alilo (Christmas carol) Same
022 Magqruli (Wedding song) Same

SAME GRELO

TSALENJIKHA DISTRICT, CITY OF TSALENJIKHA
023 Ocheshkhvei (Work song) Folk song and dance ensemble of the
Tsalenjikha House of Culture

024 Chela/ma do chkimi araba Same
(Ox cart driver's, work song)

025 Supruli/gepshvat ghvini kharatia (table song) Same , soloist Shota Kiria

026 Shemodzakhili/miors patskha margalishi Same , beginner Kale Belkania
(Lyrical, table song)

027 Dadianis satrpialo (Table song) Same
028 Makha (Lyrical, love song) Same
029 Dzlevis simghera (Socialist, Soviet era song) Same

TSALENJIKHA DISTRICT, CITY OF TSALENJIKHA
030 Bebia da babua (Hurnorous song with chongun) Vocal group of the Tsalejnikha House
of Culture directed by Chatu Kardava

031 Kal-vazhta gashaireba
(Humorous song; with chongun) Same

032 Bedinera (Wedding song) Song and dance ensemble of the
Tsalenjikha district House of Culture

256

4:32

1:35

1:10

1:43

0:51

2:31

2:53

2:17

1:57

2:16

3:09

1:40

1:39

1:37

0:59
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033 Vakhtanguri (Table song) Same 1:33
034 Mravalzhamier (Table song) Same 1:05
035 Miork da mighiruku (Love song) Same 1:28
036 Erekheli (Humorous song) Same 137
037 Si koul bata (lyrical, love song) Same 2:03
038 Burgha (Humorous song) Same 0:52
039 Alilo (Christmas carol) Same 1:26
040 Voisarada (Table song) Same 0:35
041 Sisa, tura (Lyrical song, lulaby) Same 1:19
042 Chkim toronji (Lyrical song) Same 1:26
043 Artl vardi (Love song) Same 1:29

CHKHOROTSQU DISTRICT, CHOGHA VILLAGE

044 Tura atsa-batsa (Humorous song) Chogha ensemble 2:40
045 Miors patskha (Lyrical, table song) Same 2:07
046 I koul bata (Lyrical, love song) Same 3:04

CHKHOROTSQU DISTRICT, VILLAGE OF KITSKHI

047 Berikatsis chivili (With chongun) Family ensembie of Rodion Papava 2:12
048 Patara nana (Lyrical, Soviel era song; with chongur) Same 1:53
1:29

049 Gogona saarchevno ubnisaken Same
(Soviet era song; with chongun)

CHKHOROTSQU DISTRICT, CITY OF CHKHOROTSQU
050 lerishi (Warriors' song) Song and dance ensembie of the Chkhorotsqu 1:.27
district House of Culture, director Arkadi Gakharia

051 Gemitsadi/o, nana (Love song) Same 3:29

052 Meureme (Work, social song) Same 2:36
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Vai, shuri sakvareli (Love song)
Skani chiri, skan golua! (Love song)
Varaida (Humorous song)

Voisa (Love song)

Khemkhvaie (Work song)

IMERETI

TERJOLA DISTRICT, ETSERI VILLAGE
Alipasha (Epic, historical song)

Charirama (Comic song)

Naninai, batonebo! (Healing song)
Mravalzhamier! (Feast song)

Alilo (Christmas carof)

Upalo, shemdgomad (Easter chant,
the gradual of the second sticheron)

Tsmida ars, tsmida ars (Liturgical chant)
Shen gigalobt (Liturgical chant)

Raodenta kristes mier (Christmas chant
instead of Holy God)

TERJOLA DISTRICT, TUZI VILLAGE
Mravalzhamier (Feast song)

Alipasha (Epic, historical song)
Kocherai (Comic song)

Mgzavruli magruli/magrebis mgzavruli
(Wedding song)

Tagvis shairi (Humorous song)

Magdaneli (Comic song)

Same
Same
Same
Same

Same

Emine Shughladze's family ensemble
Same
Same
Same

Same

Same
Same

Same

Same

Ensemble of Tuzi village
Same

Same

Same

Same

Same

3:19
1:36
3:00
2:37

2:42

1:45
1:23
1:36
0:51

2:11

2:09
0:52

1:22

1:21

‘0:28

1:29

0:57

1:21
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TERJOLA DISTRICT, GHVANKITI VILLAGE
073 Batonebis nanina (Healing song)

074 Mravalzhamier (Feast song)
075 Nanina (Love song)
TERJOLA DISTRICT, SIKTARVA VILLAGE
076 Patara saqvarelo (Love song)
077 Alipasha (Epic, historical song)
078 Magqruli/adilo (Weding, traveling song)
079 Nadurl (Work, hoeing song)
080 Mkhedruli (Warriors’, traveling song)
081 Batonebol! (Healing song)

082 Nanina (A lyric song)

Ensemble of elderly singers
Same

Same

Singers from Siktarva

Same

ORJONIKIDZE (KHARAGAULI) DISTRICT, KITSKHI VILLAGE (BORI)

083 Kochorei (Comic song)
084 Adila (Naduri, work song)
085 Chona (Easter song)

086 Magqruli (Wedding song)

Folk choir

Same

Same

Same

ORJONIKIDZE (KHARAGAULI) DISTRICT, BAZALETI VILLAGE

087 Nana (Healing song)

088 Maghlidan gadmomdagariqo (Love song)

The Devdarianl Sisters

Same

ORJONIKIDZE (KHARAGAULI) DISTRICT, KHARAGAUL!

089 Chemo natlidedaol! (Feast song, humorous song)
090 Gulo, shavgulo! (Love song)

091 Maspindzelsa (Feast song)

Folk group
Same

Same

1:00

0:25

0:50

1:21

0:56

0:50

1:10

0:51

0:53

2:56

2:24

2:10

1:07

2:01

0:56

2:22

1:39

1:30
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092

093

095

096

097

098

099

100

101

102

103
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Piruz-paruz (Love song)

Mkhedruli (Warriors', traveling song)
Patara saqvarelo (Love song)
Vodela da diela (Vineyard work song)
Chona (Easter song)

Supruli/hei, adilo! (Feast song)
Tskhenosnuri (Wedding song)
Magqrull (Wedding song with do#
Kartull (Dance piece with dol)
Khorumi (Dance piece with dol)
Gandagan (Dance piece with do#)

Baghdaduri (Dance piece with dol)

T

0:56

1:18

1:32

1:48

3:16

1:47

1:32

0:35

0:33

0:40

0:37
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ez

KHEVSURETI

DUSHETI DISTRICT, RURAL COUNCIL OF BARISAKHO

Ghulisa kidita/Khevsuruli mghera
(Epic song, with pandur)

Lekss ltkvis Itirishvili (Epic song, with panduri)

Tasshi mghera (Feast song, before drinking
the ritual beverages)

Tirili (Mouming song)
Sulkhaneuri (Epic, heroic song, with pandur)
Geldiauri (Epic song)

Mtibluri (Work, mowing song)

PSHAVI

MAGHAROSKARI! VILLAGE
Perkhisai (Ritual dance song for the Khaloba)

Jvari tsinasa (Wedding, dance sons)
Pshauri (Feast song, improvisation)
Tirili (Mouming song)

KARTLI

GORI DISTRICT, CITY OF GORI
Shaviego (Heroic-historical song)

Arkhalalo (Work song)

Brdzana Solomon (Epic song)
Gutnuri (Work song)

Tselo, mousyvi balakhsa (Work song)
Tsoli gamididgulda (Humorous song)

Ghamis mekhre (Lyrical song)

Mravalzhamieri (Feast song)

Abika Arabuti
Same

Same

Same

Petre Gogochuri

Abika Arabufi, Petre Gogochuri
Same

Mose Makhauri (), Davit Mgeliashvili (Il)
Same
Aleksi Khutsurauli (), Luka Naqeuri (II)

Nino Kistauri

Vocal group Shvidkatsa, director Zakaria Zaridze:
Same
Same
Same
Same
Same

Choir from Gori:
Gaioz Terterashvili {T), Vakhtang Tsereteli (i)

Same

1:19

1:16

0:28
0:39
2:06
0:48
0:47

2:15
1:37
312
0:59

2:24
1:56
2:33
1:58
2:35

117

2:58

1:42
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Gutnuri (Work song)

Chona (Ritual, seasonal, Easter song)
Chona (Ritual, seasonal, Easter song)
Skhvata mojamagirobas (Lyrical song)

Urmuli (Work, traveling song)

GORI DISTRICT, TIRDZNIS| VILLAGE
Namgalo and Hopuna (Work, reaping song)

Herio and Hopuna (Work, reaping song)
Magqruli (Wedding song)

Chona (Ritual, seasonal, Easter song)

KASPI DISTRICT, SAMTAVISI VILLAGE
Urmuli (Work, traveling song)

Orovela (Work, ploughing song)
Urmuli (Work, traveling song)
Herio (Work, reaping song)

Hegi oga (Work, reaping song)

KASPI DISTRICT, KVEMO CHALA VILLAGE

Magqruli (Wedding song)

Chona (Ritual, seasonal, Easter song)
Mushuri (Work song)

Namgalo (Work, reaping song)

Aznauroba miqvarda/supruli (Feasi song)

KASPI DISTRICT, AKHALKALAKI VILLAGE:
Mtsqemsuri (Tushetian mode on two salamur)
(Instrumental piece)

Viadimer Kvrivishwili {l), Uran Sadzaglishwili ()
Viadimer Kvrivishvili (l), Vakhtang Tsereteli (Ii)
Same
Same

Uran Sadzagfishvili

A choir of elderly singers
Gabriel Buchukuri

Gabriel Buchukuri
Giorgi Tetunashwili (1), Davit Samadashwvili (II)

Same

Davit Rusitashvili

Same

Nika Mchedlidze

Davit Rusitashwvili (}), Nika Mchedlidze (Il

Same

Performers: Zaka Zakarashvili, Tedo Tekhashvili,

Aleksi Somkhishvili

Soloists: Zaka Zakarashvii (1), Tedo Tekhashvili (1)

Same
Same
Same

Same

Shota Katsiashvili

2:40
2:02
2:24
4:34

1:06

2:02

1:29

4:28

2:15

1:41
1:24
1:32
0:26
1:29

1:47
1:27
1:09
0:42
1:23

0:43
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o2

KAKHETI
TELAVI DISTRICT, CITY OF TELAVI
Shemodzakhili (Feast song)

Mravalzhamieri (Feast song)
Chakrulo (Feast song)
Chvenl maspindziis sasakhle (Feast song)

Magqruli (Wedding song)

Zamtari (Feast song))

Shashvi-kakabl (Feast song)

Gaprindi, Shavo mertskhalo (Lyrical song)
Dzlier Stiroda (Lyrical song)

Dakarguli saplavi/Tamar mepe

(Epic song, with panduri)

Urmuli (Worldtraveling song)

TELAVI DISTRICT, IQALTO VILLAGE
Iqaitos akademlas (Epic song, with pandun)

Tamar kalo (Epic, feast song)
Skhvata mojamagirobas (Lyrical-epic song)
Mushuri (Work song)

Hegi oga (Work song)

Teachers' House Song and Dance Ensemble
Avtandil Shashurashvili (beginner, ),
Shalva Markazashwili (Il)

Arten Pirumashvil (beginner, 1),
Shalva Bidzinashwili (Il)

Awvtandil Shashurashvili (),
Shalva Markozashvili (Beginner, If)

Artem Pirumashvili (beginner, |),
Shalva Markozashwili ()

1% Choir - Avtandil Shashurashvili and Shalva
Markozashvili; 2nd Choir - Artem Pirumashvii
and Shalva Bidzinashvii

Shalva Markozashvili (beginner, I),
Shalva Bidzinashwili (If)

Artern Pirumashwili (beginner, I),
Shalva Markozashwiti (I}

Artern Pirumashwili (upper voice)

Artem Pirumashuwili (),
Shalva Markozashvili (beginner, If)
Gigla (Giorgi) Papalashvili

Same

A group of folk singers
Gigla Papalashwili (1), Davit Bazerashwili (ll)

Gigla Papalashvii (beginner, I}, Davit Bazerashwili (1)
Davit Bazerashvili (beginner, I}, Piruz Mrelashvii (1)

Soloists: Pinuz Mrelashvili, Vano Mrelashvili

Same

3:50

LR

5:43

4:06

3:19

3:47

3:38

3:54

4:06

4:35

2:38

2:02

2:14

1:19
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. v

Pshavell jariskatsis tserili dedas

Piruz Mrelashvill

Simghera shota rustaveize (Epic song, with pandur) Same

Simghera akhal tbilisze (Lyrical song, with pandur)

TELAVI DISTRICT, ARTANA VILLAGE
Zamtari (Feast song)

Magqruli (Wedding song)

Qanis mkurl/mushuri (Work song)

Namgalo (Work song)

Skhvata mojamagirobas (Lyrical-epic song)

Diambego (Feast song)
Salaghobo (Lyrical song, with pandur)

Mtsqemsuri (Lyrical song)

Vano Mrelashvili

Andro Simashvili (beginner, I), Abria Simashvili (Il)
Andro Simashwili ), Abria Simashvii {beginner, Il
Same

Giorgi Giorgobiani (1),
Andro Simashvili (beginner, I)

Andro Simashwili (),
Kote Mamukashvili (beginner, 1)

2:36

2:02

1:34

2:583

1:34

1:50

2:46

Giorgi Giorgobiani (beginner, I), Andro Simashwifi (I) 2:06

Lia Chakhutashwili

Same

QVARELS DISTRICT, CITY OF QVAREL

Qanis mkuri (Work song)

Dzmao, ral sjobs dzmobasa (Feast song)
Shemodzakhili (Feast song)
Mravalzhamieri (Feast song)

Chakrulo (Feast song)

Urmuli (Work)

Orovela (Work, ploughing song)

Song and dance ensemble of Qvarel district
directed by Shalva Kvachrefishvili

Jemal Butskhrikidze (beginner, [},

Zurab Revazishvill (1)

Same

Same

Same

Jemal Butskhrikidze (),
Zurab Revazishvili (beginner, I)

Zurab Revazishvili

Tsiala Lekishvill

3:24

3:21

3:38

5:02

3:35

5:36

5:32

2:14

2:52
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QVARELI DISTRICT, SHILDA VILLAGE
Mravalzhamier (Feast song)

Ghmerto, ghmerto... (Feast song)
Chonguro (Lyrical, feast song)
Chakrulo (Feast song)

Alllo (Seasonal song, Christmas carol)

Magqrull (Wedding song)

Magqruli (Wedding song)

Oduri (Work song)

GURJAANI DISTRICT, CITY OF GURJAANI
Avtandil gadinadira (Feast song)

Chvenl maspindzlis sasakhle/suprull (Feast song)

Gushin shvidni gurjanelni (Epic song)
Varsali, lale... (Wedding song)

Mushuri (Work song)

Glesam da glesam namgalo (Work song)
Magqruli (Wedding song)

Alilo (Seasonal song, Christmas carol)
Chabkrulo (Feast song)

Diambego (Feast song)

Mrvalzhamier! (Feast song)

Shen khar venakhi (Chant for the Virgin Mary)
Mamao chveno (Chant of the mass)
Tsmindao ghmerto (Chant of the mass)
Upalo, shegvitsqalen (Litany)

Aghdg shensa (E Imos)
Kriste aghsdga (Easter troparion)

Ninia Eloshvili (beginner, I), Mikheil Jikurishwili (If)
Same

Same
Mikheil Jikurishwii (T), Ninia Eloshwili (beginner, 1)
Same

| choir, soloists: Ninla Eloshvili (beginner, ),
Data Tetrashwili (ll); Il choir, soloists:
Mikhed Jikurishvili (beginner, 1), Ninia Eloshwili (i)

Ninia Bloshvili (beginner, ), Data Tetrashvik (I)

19 and 3" stanzas - Ninia Eloshvili (beginner, I)
and Amiran Dekanozishvili (Il);

27 stanza - Mikheil Jikurishwili () and

Dala Tetrashwili (1)

A choir of elderly folk song performers
Giorgi and llia Zardiashvili

Same

Same

Same

Same

Same

Same

Same

Same

Same

Same

Same

loseb Mughalashvii I}, Vano Shoshiashwvili (I
Same

Same

Same

Same

2:27
3:19

2:18

3:03

2:58

2:54

1:47

2:34

3:55
2:50
3:27
3:14
2:32
0:56
1:44
2:14
3:36
2331
2:43
2:58
1:13
1:16
0:22
2:32
0:56

%”.
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Litany for the deceased
(A chant of the divine service for the deceased)

Tsmindao ghmerto... Qoviad tsmindao
Same bao... Upalo, shegvitsqalen... Dideba,
ats da... Mamao chveno

(Chants of the divine service for the deceased)

Sulta tana... Ganusvene (A chant of the divine
service for the deceased)

Mgzavruli/kardanakhuli (Lyrical song)

Simindsa tokhna davutsqot (Work song)

SIGHNAGHI DISTRICT, CITY OF SIGHNAGHI
Tsintsqaro (Lyrical song)

Tsangala da gogona (Dance song)

Garekakhuri satsekvao (Dance song)

Garekakhuri satsekvao (Dance song)

Shemodzakhili (Feast song)

Kalospiruli (Work song)

Orovela (Work, ploughing song)

SIGHNAGHI DISTRICT, ANAGA VILLAGE
Berikatsi var (Epic, feast song)
Mravalzhamier! (Feast song)

Diambego (Feast song)

Zamtari (Feast song)

Same

Same

Solomon Elizbarashwili 1),
Vano Shoshiashwili (Il)

llia Zardiashvili (), Solomon Elizbarashvili (Il)

Sosia Zardiashwili (1), llia Zardiashvili (1)

Amaleur Georgian folk song group
Valerian Nanobashvili (beginner, Il),
Barbare Chakhvashvili ()

Valerian Nanobashwili (beginner, II),
Givi Gochitashwili ([)

Valerian Nanobashvili {beginner, II),
Anzor Burjanadze (I}

Same

Giorgi Tukhashvili (beginner, 1),
Nikoloz Mekirishvili {Il)

Valerian Nanobashvili (beginner, 1},
Nikoloz Mekirishvili (II)

Barbare Chakhvashvili
A 12-member group of folk singers

Ilvane Doroqashvili (beginner, 1),
Giorgi Darchiashwvili (If)

Giorgi Lomashvili (beginner, [), Vasil Makhashvili (1)

Same

Same

0:38

2:04

3:10

1:47

0:59

3:14

1:08

2:07

2:07

2:41

3:21

4:21

2:12

3:02

1:47

3:09
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lavnana (Lullaby)

Nana (Lullaby)

SIGHNAGHI DISTRICT, VAKIRI VILLAGE
Mravalzhamier (Feast song)

Chveni maspindzlis sasakhle/supruli (Feast song)
Shen bicho azamburelo (Lyrical song)

Brdzana soloman (Epic song)

Tetro bato (Feast song}

Shashvi-kakabi (Feast song)

Mokle mravalzhamieri (Feast song)

Mevenakhis simghera
{Word song, for work in vineyards)

Qanimkuri (Work song)

Tamar Darchiashvili

Same

A 13-member choir of the Vakiri village club
Same
Same
Same
Same
Same

Same

llo Nancbashvili

Same

1:26

1:34

3:22

2:26

2:55

2:38

2:22

1:58

1:09

1:09
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BMOMBILOES N3IO 3GNBML HHININPIE:
PHOTOGRAPHS FROM YVETTE GRIMAUD'S ARCHIVE:

33./p.9

In the field. From left to right; Grigol Chikhilkvadze,

Yette Grimaud, Viadimer Akhobadze.

33./p. 10

N300 ahndm / Yvette Grimaud.

33./p. 13

330 3nbBm sbBenm3ob papbamab /

Yvette Grimaud by a hundred years oid linden tree.
a3./p. 17

3nmian bomadasdab mysbmab gfhoa. Bofybbamab
8of336n3: gnmian bamgdaed) BgmMg), N30 afMndm
(Bgbyon)). afnaman fbnyaod) (80d300)-

With the Giorgi Salukvadze's farmily. From left to right:

Giorgl Salukvadze (second), Yvette Grimoud (fifih),
Grigol Chkhikvadze (sixth).

aa./p. 18

3obgemn BmBmofiangdn / Singers from Kakheti.
aas/p. 21

Bnbgoe goaambabndy, bma 39M9. 0330 aﬁnﬁm
Vislt 1o Grimaud' s home in Paris. From left to right: Anzor

Erkomalshvili, Mikheil Kilosanidze, Zoe Perret, Yvette Grimaud.
33/p. 27

JobyM LmggamBo / In the Kakhetian vilage.

33J/p. 38

300G EHMb. FEN3YH sbmdad) /

Dunng free time. Viadimer Akhobadze.

a3./p. 82

Joenagn bomBamn / Signaghi town.

02Jboade ;fadBab:
Texts translated by:

063mnbafo 027bOdNL

Hamadonfigdody 993 mdpbg6:

Engllsh text editors:
bamaoS ﬂoﬁosnﬁobl» [
82L0%6 P239380Rdym
63306909 338>mde626:
Audio recordings and
texts prepared by:

bBm306n RBGIMBAL
JmBgbeotindaby @
633002300 Famadomhgdn:
Commentary and text editors:

brBmafadnb oadboadnbs
© 338LFAnmodangdab
@d3beadBy 3xBomdp6at:
Clarifications regarding

song texts and performers:

bodamo 3gmmadyd (BMebanmnmab dofagmam), 8no godaogedgnamds,
nymbo emdbad)B @ 80M0d pmubommadznmdy (Jomapangab nbamebahom).
Sibila Geladze (from French 1o Georgian), Mata Kachkachishvili,

Teona Lomsadze, NWMTWMGWWIOEW)
Bamoﬁonom qnﬁoﬁ.a.mﬁn mmﬂﬂmﬁmoﬁﬂm

© 9Ny (om@ebg) Jomamfbmbn.

Manhemeghl Frank Kane, Jakoba Schénbrodit-Rih, and Eirik Halvorson.

Gn&nﬁob&)da 0ngmBo mmdbadg, donv TIBad). Bago bofMdasbn, 6nbm Gogodndy, anmfign

©m6d), Bhad BaMnaemadanmmn, gnmgn byBudanan, maasd manbseamny,

Nino R Teona Lc dze, Baia Zhuzhunadze, Maka Khardziani, Nino Nakashidze,
Giorgi Donaclze, Zurab Tskaialashvil, Giorgi Khunashwili, Levan Ghvinjiia, Lasha Chkhartishvil,
Guram Gunladze, Givi Abesadze, Marina Kapanadze, Nene Kurashvil.

606m dsbofmad), o sbaenabo.

Nino Makharadze, Tamar Asatianl.

26dmH gfgmBanBanann (3Mnv), Bons M3 o 3NMM3N 3mIMISES LaBJaMgmM),

8030 bofdnubin > HLEIE nmbamnsbo (Lb3aBgmn). 636> gormndznenn (anohbyan),

2000 GTVMHINGY O 08 ofudaemn (b33bafoom, @3agn), 57> dndnBoBznemn (3obgonn).
Anzor Erkomaishvill (Guria), Maia Lomia and Giorgi Jgharkava (Samegreio), Maka Khardziani and
Rusudan losekani (Svaneti), Nana Vakshili (Lechihumi), Eter Tataraidze and Amiran Arabull
{Khevsuretl, Pshavi), Beka Bidzinashvil (Kakhet)).



