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“Let us give the name of mental time to the time which arises
through relations of subject and

object, and the name of physical time to the tima which arises
through relations of object and

subject” (Russel 2015: 212).

4 “Physical time is simpler* (Russel 2015: 212).
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“Most of the great contemporary authors, Proust, Joyce, Dos
Passos, Faulkner, Gide, and Virginia Woolf, have tried, each in
his own way, to distort time. Some of them have deprived it of
its past and future in order to reduce it to the pure intuition of the
instant; others, like Dos Passos, have made of it a dead and
closed memory. Proust and Faulkner have simply decapitated it.
They have deprived it of its future, that is, its dimension of deeds

and freedom".
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8omn 338mgddgmgds MmNl abBgMm3Mgnfgdab mengg Godb
Bma(zogLb: 39Mabmbobgmem bobng@gdoba s dacmbym-
(303ege EOMLS, B3, 3B0JOMdo bEmmosmsy o6 w3-
ab gHc8obgmb bgmb 56bgdmasdan. ggme 36g96ab go8mbso-
4358730 ©Amab dgbobgd bdoMom MOHMgBMbIBabssmBmg-
ams, Gobag Bmagngomo 3333960 agmabyzgnom smbnd-
Bogl, Hoasb 530bywgdsm, Hm8 gmen 36960 056303936 -
0 3modAimabg 3o 36 3Gab s EMHmab dgbobgd I6ymdm og-
m03b 3o 96 J36ab, 36337500 oo 3b5G3Mn, MmPgma(s gH-
obantin 0b6@ggbocms ©d babogboo ba@ogh LsdgsGmb d@o-
35mg39Mm3zbgdsl, 8son Imab mMmmab 3obagggb@sznnl dGo-
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35003350mdabo(3, Go3 3ol Forgm s IMogombndbor JHm-
ben@m3da sabobo.

ob M3 9560005678L 33 3bgFEgdL 360l EGmabS s
LogMeb LEymasE sbomo JHEMbmBM3ab dngds. 30898 yc
bgemmgbgdsdo em/baghzg sbgzg 3ROMBEs 5Jbodsemm-
Mo 3794365 Mgar@mdab ommybas. 33306, Gmegbs dm-
©9MBabGrmo mo@gMoggms ,dyeMmmnm-Bonmba® JeGm-
Bm@m3b“ (3mdobndg 2004: 20) B563mJdbab.

Bmgme(z 503603690 AMAb 3GMBmgds dmmgMbab-
&I @oGgMoGnmade m sb3gd@do gmabrgds: >dMmmIMng
> gmEOIsrM mbyby. 930@ma, 33mmgze Mo dndsGory-
mgdoo Mbes BoMmndsmomb. gMme dbMag AHMAL Joggam-
05, AmMamEg 0gds, 3Gmdemgds, GmIgmbag onmgdab yzg-
s 8mEgMbab@o 3bgGamen bgadlb s MmogabgdyMa gsnsad-
Mgdb o 3gmeyg dbMng MM, Hmam&(3 65656G3mgdab cbmm-
d0b, dnba 3mbLEENJ(30b Lodmsmgds 56y EGMab ggbmag-
Bob 308mgmgbs ;goom 6o6sM3mgdanl Bbo@gmaem Jbmgamdo.
33 d53mbggzodo JHmbm@Bm3n BaMmoGngnb sggdeb mogabgda-
M9dgddo gemobgds, Moaob cbmmdabob GomImnjdbgds
3533900 LobGgds, GmBgmai 33&mMGab 3aBbgdebs s
Rabogngdfab GHgomnbaznsb BoG8mamagblb. JMmbmEm3an «3-
603369mmgabgl Bmmb sbdmmgdb bowmygg8nb (agngg Botos-
&0gob) 394365380, ggdm 3g@n3, sAbgdomsw LEmGgo JEHm-
Bm@m3ns, Goz od b (33353L) boyggdnbogsb aobabbgs-
392L- .

380d6md, Gmd dbmeame mMogg sL3gJEnL doensbm-
3530 Jgbbogms ndmggs 3GmBrmgdal 35@)-6o3magdse LBy
baGomb. 58obmsbagg mMngg sb3gddn gGds6g0msb dgdnw-
o 3Mob gopobmoGomme s NMMNgHogsbdnmmdgda-
o, 3356 33@mMab Mmab 396G(398 30> 3o8mbag nemgdab
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33m3g0b EmMIobob Img@ogodn @y, Mmagolb 3bMng, GmBsbab
3mg§03d, Gmames 23 39398 300b 3bs@geHmn bme33gb-
b3s, badnmomgdab agodmggl godbggermon s3@mMab g
Gmob 3Gmmy3ob 06@H3GHgGo300DY.

659m3dn JEMbmEM3a gobbommmns XX Loy jubob
80g6n8y o 3bgGHmnb 59mJ8g0gds3n: gdMms 35mbeonb,
&ML gamxzob, gg0dd gmabaob, Moernsd gmebgMobs s
30 %0b0> 3amxob. 53 33@MONSz96 BMIdL Fymayn s go-
053 Bmen 36gFn 339Mnggmgdo M0k, gatigabas gMmae —
0bamabgemn, 6o683mdmdoom 88g6nggmo 9bdMs Jombrn ©o
omEdbrngmn ®g08d gmaba 3o omdsm dbmggmamlb dmds-

magggdn NBGm 0y3bgb, gopMyg GM3gmadg Jagybalb. Gocs
0530bmogo 3mBIMBL ndsb, MM omaemn ImeyFmbab3n g@-

00560 3@ Emn Imgemgbs aym.

35Md 3mbodbymn 538mMHgdnbs, 633MMBL oG gdnbs
boboon gfmgob nbgmaby® gbsdg aBgMHnmo bLadn LGoEN,
Amdgemng 03039 3MmOmgdolb  0ggmgab. 3nMggmo ™G
M 36gMob sMmgam MHm3BL LbamEmMMbgydn” s ol 3g&-
bmBoygdL n33mg3L JHMBMEMIMSE Bndsmmgdsdn, 3gbadg go
- 3mbE3mEgMbabE e JHmbm@m3lL dggbgds, 398dGaggmo
3mn@ob Mofot 39Mgbasm@gbol 3mgdsdn ,3769%gMn".
3mbBBmEgMbabEgmn JEMbmEM3n bagGnm Y@GHMS o-
06 gegbgdamo, 30pMy EGmom. dmogMbabEmemn s 3mb-
&ImegMmbab@mmo JEmMbmEM3gdnb gGMBs6gmmsb Jgmsmg-
33, abgzg OmamEg 3mbEImEgHbobEnme JHMbmEBM3nl
3360939 L3oEPEYds 58 653GMBab GoMamgdl, doaMed Mro-
me bdnbBghgbm adbgds mMngg Bodsmaymgdab gbog@ngal
0530bgdMgdgdab dgbobbogmom, Moy 339mamadn 33mgagal
Lgsbn dgndmgds asbrogh.
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1. 30I6R0OL 336&MI3N: LOIYIAM
dMB&»03I6d330N

n6380b30gH LBszEemL Jgmdmns 5G6m ©sBagma b
3300RM 35350396@0 ma@ghogafgm FoanGader smedash,
353608 domn (gmsbom 5@bgdgdom bbgal Wb, dbm-
mmE 339bob IgbBg3b. @AEmMEL Gog@mGa 53 Jgdmbgggedn
DAL gogogh s 860336gmmmds s 573Lb ob 5580560, Gm-
39mbas Gmamz 3mEbamb aby smngd3e8, >Gbm sbagemos
o) 3960 39863560emg™ (gemam@o 2010: 365). BmBsb gemo-
mBab gb gFmo Igbgrgomn IsGommibymn dmbsdMgds (53
6o bogMmom Jgndemgds agmb XIT b-ob 3Gmgsbbamgem G-
bo(g-;gﬁ 3bm abngmbs s 309brob 35363560magb ImGHalbL?)
boSoaganQQE’io dommnsb bybBom as8mbogogh  3ombroab
dbs@gmmo sbGEMZgbgdnb gho-gehom 1860d36gmmzo6gL mo-
30bgdn@gdab: JEMbmrmannMar 396x96nmo abGmEns 3o-
o0b Bgemne badgsmmm smoggob.

33  033mbodGabne  23bbogEgdne  banb@gmgbms
»356@Mgdn“ — 39bmob 353698 m3gba. 20-0060 Brmgdnmsb
a56M5(335egd389, 39bbognomMgdom jo 8sb 353mga, M3
030 356006 0@smasda, Jomsg Madsrmmdn gomobobms,
»3°6@Mgda” agm gMosmghon 3mga®ne Jdbarmgds, Gm-
3gemdy(3 0g0 dndomdoo.

“Any scholar can see Arnaut Daniel or Guido Cavalcanti as
literary figures, only Pound can see them as living beings. Time
in such connexions does not matter; it is irrelevant whether what
you see really see, as a human being, is Arnaut Daniel or your
greengrocer.“
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338mG0b >3bGoom, 53 65656G3mgdL 3o3MdGamdab abGm-
0 b 3my(339. ngobGMYddn" abEmEBaymn >BGHMzbydab
s@anmb, GmIgmay JomdMmamdob obGmash pMHm3n JEm-
Bmmmanm@a aobsmoggdms, dnombyGn smgds 03oggdl,
Gm3erabogobsy @A™ (303emmG0d s 53gbs gbs o ab
bomBamgds gMoRIGIE 3JGI@ 30 3® 3mngdgds, sGedgm
a5b3gmEgdomo. Gmamey RMdgy gmg63ds dgbndbo:
»@Mmdn 3569396nma badyscim, GmAgmay abGmMaolb Jyo-
360mgdsb Bam3mamagbes doombyd bgoGmmm ba8gsmmm
&Fobbagm@3amrgde” (gMgbo 1948: 59).

Jdgdmbggznmo o 3Gab, HM3 GmBsb gemom@ds csgobo
»9bogmaIm 306s* 35beb 3odmabs Lodyzgdao ,Agddy o
ebGOGLM®, Foms(g 3 Fbmeme Mmsgabn Bsmmnggds ao-
3mbs@o 08 mgobrmob a93m Gm3gemng 3obrlb dnwdmgab
gemom@ob 53 6s6omdmgdabomgab badmenmm gm@Gdalb dnezg-
3530 (35bds> Mgog(300 390 3go »boymam Babsb™), seo-
g 358n30 dndam 3ombroob a8LabnFmgdab dmasmom dm-
©9GbabEmmo gbog@ngab, dg8mddgmgdnmn 3Mab(303930b
(053 33000693530,

»J96@MgB0“ 3gbobndbagn Badmdns adnbw, oy GmamEns
3mpgbobBn 369Gl ©33m3nmgdnmgds omabs s bng-
&(30badn, JgMdme dobdn sanmn 3g3b MAmab decxmemman-
Bogadbs ©3 MmMab bngMgre Ji3ggeL. 98sbowsbsgg dnombo-
bddn IndAMbgds bogbgdno (36mdngfns, obv aoM3zgme
3bo@aeraem bbb Bom3mompanbl, go(36mdagmgdmem, assdemg-
3, 33430373em 8bd@gmen bgAbb ©d 5o badysGmb do-
om3mg@ o 3ngdnb msbosymeo mba@b, GmBgmn 0bdn-

0BM0 3m358ammdas ©d 30 dbodgHnmn by@bo.
»J96@M9d0“ MBogd o Gmab YboMmBobom Imbsg-

3900b 8mn3o3L, MRGM LBmMom Jo(3MEMNMdal abGmMosb
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3oxmnsboe, 569 oLOB3FEIE M3bsdgpMmmgzgmdsdoy. daf-
3900 30 336&m mEabygLob, 3mg@nb se@g® gamb 3mgdogy-
cHmdom abygds, Gobog J3gLgbgmda Robgems, 338mga 3o >g-
HmEndgb s ©ombobgb dgds 3m3yggds (Bgbodadnbaco:
30Mggmn 396GmL o Jgmeg 3o6@MbL @obsbGyemn), 393mga
3o — 3gbg(30930, Bmgzadn Rsdagammo jodab Loggbamdy Ho-
3mBRoM0 sbomasb@ms 3mgBeb Loby. dgMdbmeo 3nogdab
badyomm, bagab abEmGas (XI b a6g), abgd g JoLGHML
Loggmaeo (XIV Lamgmbg), 356@96sL dogem XV bLawmymbgdn
dmba@mmon ImbobGghn 8s6@nodn — s0, sGobAymn Rsdm-
Boongommn 03 @AM b3J@Enb, AmM3gmbes Fbmeme 3okgg-
o bad 3ob@&m dma(3agL.

3oMggmo bodn 356@mb dgdrga abGmEaymoe Gmab
3Mgomn 3nmg3 YBRO™M RICNMZEIds. dbomasdMmms 3mgde
(>md50 ;3000 309bn) 3gMmbsdn GmBdmeen 3Ggbalb 656-
39300056 RodmdgsMs © cnogmb 8ol ogoebab Bsng-
emob gozmdMamdnb ob@monb mB6ndgbgmmzsbgbo 3m3ngb-
&gdn: 3aMggmo Abmgmam m8n, Gybgonb Gggmeraos
(356@m XVI), 3mbgxnEab g3mgab Rabgmo (356@mXIII), Gg-
B5LoBLAL bobs ggbg(3093n (396GMgda XXV-XXVI), bgermmg-
693305 3ga6ggemnl bognb3mbrm 3omo@gbi@sb dmmgsbgm-
45 (3o6@mgda VII-XI).

doygbgrogom 0d0bs, MM dmddc gadbgrmegds gsbe-
bymmo 3gmeg 3mgds, Gm3gma(g 33gb ab@mMonm dmg-
mg6ab 3ma(3o3b, »3o6@mgdn” abGmEGayme 3mgds o6 >Gnb.
MBGm 398, 39mboob 3mydsdn Bogmn gb obBMGaymn
dobomo, bsymasm bbgs 3nbabl gdLobymgds. 39Mdme, Bom-
bigmob 56 Ygmm bbmMow Bambamgdab (Gopgob 656563m-
9430 , BmamM(3 53603650 56 3(ab gFhon GmBgemndg g3m-
35, 56 degomn) 336 33990 8mB3g68)g3nb 3Gmy306mgdsb 36-
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8ymb 2563399 3m3gbBdg dncmalb bgoGmmen bodysGmdn
39105345356, Lowsy 4033960960 gemgbg” gMabs s 03539
AL 9rmgby 9330@°6geraEsd, BMmygere gergby, 8339600~
M0 365003 > 3Mmgobbomgm GHndomMms GHxrmdab
m3093&0(3. 3>9bmab Logyzgdo Gm3 gobdsmom, ,398>ImG-
gmbab 3sg0m® 8mdg68 30 "0
8oormbob gHho dbgBHmnm o6Hmdo.

3336538 gFomns, Gaba godmbobgs LyL sgGmEL s dgm-
99, Ho3mgbo s M byMbgdno sbgmbgdl ago magabn As-
Boggogob Bombggal. Momasb sAbgdnmaw dbs@zemmo Ggd-
LG Y3nMzymgbo ndnm Gsbogds, Ma3rgbow sbyMbgdL o3-
BMFo 2©0333°¢ 000 gmG3ob 8mEggdeb boomddgmabamgal,
BobosmBggy d98mbgnzedo, yzgmody ggonemdmdogag@a Ro-
Bogogdtn gn Abmemme @) meMmaEgnsm ©aMmhgds s modg-
Go@aeamo GgdbGn o6 dgngdbgds. 3ambrab &ajLEOL bg-
3mgBgmgdob doems LBmMgo dob Bbs@amemmdadns, o6y 0d
bgMbgdnbs s 3bs@zHmmo 30abgdgd0L dogem s6bgbaendo,
Gmdgema(g ob ogmGage ImbodMgdgdl BsbomBmgdab Jum-
goemdo a565(3bogdl.

©Mmob doomemmaobnfgdabs s bgoGmummdab 8ncm-
Bggob gfo-gmn bgebo ,3568mgddn" Rsbo(zgmgdal 3G0b-
(30300, ,3obGMIAIL” oG 3yogm gMmn 36 Modwgbndg Jmogsma

43900 MM 05bssmbgdmdl

396bmboygn, 56330 3gMbmbogms Bogmn Bygds, Hmdmgdacs
90630 56 3bgagh LogeEngddo gHmAsbgmb Rsgbs(sgmg-
4056, gg6im LbmMom, 30 8bmmme doMmdomsm dgndrgds
39bmpmo  3gMbmboyggdn, Go©asb ,336Gmgdab” d@Mmasgsem-
Gogbmgsbo 3gAbmbayggdn, GMBgmosasb bmga Bbmeme
?030gbxrgMBgo boblbgbgdn, Bmga 3o bdoMowm azbzogds, >6-

1 “the magic moment of metamorphosis“
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bgdomom ™o doMomon 5GdgBadab  Labyzzemomgdgdl
Bo3moaa 9676, GmMrmgda(s Lbgomsbbgs AmMbs s g3mgsde
Lbgomabbgogget bme3dgbbdsb omgdgh. gb m&e doMomswn
3% Jg@ndos: gFon BbGng d3Gmdoma babyabn, Gm3gemn(s
35996nbomgalb sbmzntirgds sbemob s sgs8mg g (3bmdab
dogdsbmasb, bg®ndmmsb, §3bs-dg3mddgmgdsbonsb ms Bgmey
dbMag, 8rgMmdnmn bBgaba, Am3gmn(g ,3o6Gmgddn“ boc-
dma 30003905, Gmam®m Jomba, YRMOHIMIS, damrmgayo
36m(39L0, HB@Igmng ILEMMGISL gdngdb. 3eczgmn 3G ]g-
&03ab 236bbgaemgds ,3o6GMYd3n“ bbgamabbgs 3gmbmbagnm
BoBmagamagds. gbgbos mo@ g aernmo s abmmagmo
adoMgda:  mEabgabn, GmEsbon, bowo, 3GMZ356LSMgemo
GPdaMgda, 33760 3gmn moEgMgdo: gmb >s8Ln, Gm-
3oL ®gugMbmbo ©s bbg. bmmmm Fgmeg dbMog RaMRBLYd0b:
dd396096g 9mgby, gEmgmbmE 53308069ma, 0bgd g gob-
&Hm, ©g3g@Mg, dmgsty, Laygs@mmob JommdgHon sg@mm-
©08g, HMIgmng »396@mgddn“ Lbgowabbgs bobgemao Botm-
dmagnagds: ggbghs, Joomgms sb9y (30836, 3GndszgMd. ngn
3ol bgramgabob 3qbs, dabo ,gMogmemo  3g6gem3g®,
(“Poet’s true Penelope®) Gmgmei(3 30bm0 bmrgdb bgmmmg-
BgdoL mogab gfo-gho sMgam 6560Mm3mgdde  (“Hugh
Selwyn Mauberley”, 1920). gggms gb 3gEbmboge gGnds-
Bgob 965(33emg8d »3o6BMYddn", M3 bLodmargdab sdmggab
33BMML 33(3MdM0Mdal abBMMNs ©d JIMEYHS >G> nsg-
Ambymo, 5M3390 LndgmE oMo BoGdmomaabmb.
39Gbmbagoms Bobogemgds 3®s bmemE 2oM 33590
bo@gemmo bg@bos, Gm3gmag boBsGIMgdalb 3my@ e job
356bobmgMaglh, ssdgm 33sbmobagg 3o¢brab dg8mJdgmg-
dob gFo-gfor (396@Fserae ogdeboy Jozdotirgds: gb
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3Gab 306mgbgdnb 89893mBgmbab 073, GmIgma(s 30Ggy-
o 3ob gMo-gho sMgme mgdbdo gonbas:

3030, M3 y3grms 0o >3dnsbob byemn
GmEsGMm Azg6dns
abg, Gm3 dma R 6@ 3064,
Bea kg™ GAHELmS gombn — domamab Iggxg o JNGHEd3OES
(=30b@FHomBa*)"!

35>96b d0shbns, HmM3 MmmamM(3 3o Ssdnsbo 533mdL
09 356 gb“ agn gemogh bognms mogh, Momasb ymggmags-
&0 ©gx0bagns LAMBL (335emgdoEMASL, gmogh 3Gm(3gbLL,
bemmm 56bgdmds omdga 3Gmzgbne. 3nMm3zbgdob dogM oga-
0mdab dngds dMogamo bbgomabbgs bomdnl dmEagdabs
3m(30mmgdob aemabb3malb. 60dsbomdmngns, Gm3 359bonb
9h0-ghn  3Gg0amb ,bomdgde” gBmegds, bmmm Gmasb
grrom@ds 3096l dbs@gam dgomub bamdgdab Ybobicvy-
tom 3mba(33emgmds gbmea.

»396@Mgd30“ 3ombmo bdoMmo 803sGmagh 3mbBoygab
&9db030b, AMImab EEMLS3 eMMLS s bagMygde §GNdsbg-
0nbgdb 38mMgdgmn brmBamgdobn gMm3sbgomb gbs(3geg-
3056 > MBI FNH Boemnsbmdal BodmJdbasb. 3oa. 3y -17
356@m3n by3o Bmzgrgbs gba(33emgds gHmBobgol: mralggbinb
8ma boBmds 0mo3ado @aLISMBIdMmE, 0dbBMBabs Jmmby-
onbojgh s a530b 398mbgms sbsdgeMmagyg 3gbg3esdn.
org 30Mggme Mo 3@bgdomom ghobs s 08s3g Lddmemmb

*1 know that souls of all great man

At times pass through us,...

Thus I am Dante for a space and I am

One Francois Villon, ballad-lord and thief...” (“Histrion”)
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8ng 356036730, (3gdme, bLodMmdbab, mgncmbals dngdobs s 3
dngdsdn gadmgmnmo abob bogsobe s badbgmgbyg), obo-
Bnomgyg g 3obGnemn® LddysGmadn Bmaboymmdag 3g6M-
Jo6@0eg® 30bbgdb g3Lobyegds. beeom 58 m3obabibgemals
36mg (306735 03bdMbabs s mEabyzbob adnfme Ladysdmby
30093 9GBOH™ 53doggdl 06s3gMmagg 2ednsbal (3930l
05653g006m3g LEBYsGML EgIgAMD(300b cgdab.

3mb@ognb 89603 MmMbLs s bagM(3gdo mogabiyegge-
o 350005anmgdalb badnsmgdsb ndemggs. od(s magabug-
mgdd> 3mhggbgdomns s 8mbazgemgmdol Imegmbab@mm
6565673mgdde 33536 ImGogomgdmea dnbogobo mmmaonjos
3d3b. BMs3836@nmmas bnbsdwgamgdo RdGamme bbgsags-
Mo MMao6ndgdam Ggfb@Lb 6036a3b, boms Lomyggdeb
bo@ggmo gm®30b3nd(358 gemgdgbBoe doombyma bggds
Bo3magomagds. 88 ogombobdobom 3ovbon 0angg 38g-
omeb 0ygbgdb, Gm3gmbag bbgs dmegMmbob@gdng 8ndstm-
05300696, 3gHdme@ gmobo ,me0bgbs” ©s ,50bgasbaborgals
m530bonggadn”, bmmm gmom@o 3mgbasdan. gmom@ogg oym
3ofggemn, GmIgmBsg gbbgde ,aeoby: 8noe s Bgbcngn®
8oombab 358mygbgdal sbomo bgmgs Rsdmoygsmmnds, Gm3g-
o3 Imegmbob3ds dmn@sbs. gmom@o byMws: ,gb @dGo-
mme badgomgdes gogmbfmmma, BgbMngn, gamMds ms
2bM0 dng(3907 935mgdabs s 36 Jonlb 08 MBoGdobom 35bm-
535b, M3 M9653g0Mmgg obEMGNS.... BsGoGoymmn dgomm-
©ab Bo3gema, sbmo Bnomby@n 3goxmen dgadmgds 3odm-
30g36mon. gb go... ghon badagas Moms 0dbsdgcmgg bd-
gomm bgmmgbgdabomgol dgbodmgdgmn asgbomo, Bsda-
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R0s Bgbogabs s gm®30bsgg6*'2 (gmnm@n 1975: 178).
oBonmd(3, n3obGMYddn“ doombo gm@™3ob3nd (330 ¢3yb-
Joob sLEmgdb s gMmo domnsbmdow JMagh wbom3s-
Bom, 3MmOgHmagamgsb Bobomob; bmemm  35(3mdMomdnb
g abBmEns 5m0gddgds s 8mnabMgds, Hmam(y Log-
3990 356g3360mm0 ©5 LoBMME6YMHa Fm(350memmds, by
439meggMo  gemoBabgymndy  bgdmddgmgdb, Moash g&-
nEOMNME 5Mbgdmdb. 530@md ab@Gm@mnmmn JEMbmenm-
300 bogmgd 360d36grmmgobns ©d JmEMGmo ©nsmmy0
m3bMogns, bowsg BaMbymo s 563ym Fnmdngsrm mGoo-
9nbg8mddggdgh. oby oMs Bbmeme ,meobge” sbrogbl
Bg3mgogrogdsb 3o9bronlb  3obBMgddy, M3 3033,
n396@mgdo* Bgdmddgogdl 3m3gGmbab ,mmabgsadg”.

33 ogornbsbnboo ,356@mgda” 3MbBynbgamy aobbme-
(309emgdds BMan3nnb gs53530b, Gm3gmbaig Gm8sb gmom-
&0 3mg@nbogsb dmombmgb s HmImnb sAba(g 08530 Bogm-
3o6gm3lL, Hm3 3mg@Bs oby wMbs Bgmb, cnogmb ogeo
930m3emn  mn@gmoGn™ms  3m3gmmbasb 3mymegdamo
mgdeg ghopmmgman sGLIdMAL. s3ngmd dmpgMbabE-
Sobamgab Lddgh Bobamor bdnMor Bsdmagzamagds jogmod-
®omdob Jum@aGumo 3333300M9Mdd ©d 359boab »3o6Gm-
930" 396dbam-mscnbamn domgdob bsdystm, jmbgm(zab
mmob Bobgon, smmmdabgdal babob o@omns ©s xgxgMbm-
Bob 53960 3> gho@Gmamao 5ALydmAb.

12«1t is simply a way of controlling, of ordering, of giving a shape

and a significance to the immense panorama of futility and
anarchy which is contemporary history... Instead of narrative
method, we may now use the mythical method. It is ...a step
toward making the modern world possible for art, toward the
order and form."
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9BnEGmmmmdab ombggeb gho-gho byMbb 656563mgddn
bbgomabbgs g6sbg Rotorgmo (30@oGgdai Bomdmomagbb.
n390EMgd0b“ 3Mogormgbmgabgdslb Madrogbndy ggmbg(os ogab:
RIO gfmn 0oM3d6ab 3Gm(3gbn, 359benb sBEH0m dgdmgdg-
9059, §36ss, Moasb Joomgdbgme bbgs gbmdmng LodysGm-
3o 56Lgdgm dmgmabsb sbrow J3bab bbgs gbmdmng Ladys-
Gmdo. agn bobgmogdab sbegbb o 33 bazmgbmgb obo-
F93L, 564 Logygom ambgab 333mJagenl M. 33Laobogg
33> o1 08 gGadab bbgowobbgs 965bg 6oG3meagbs-gogmy-
690> 65656:3mgddn 3MBGF3M6]Bnb 98gd@L 6oM3mddbals,
656563madab LEMEGBHIBM356 35630mMgdsb bdmab s bHgby
36 mbgob 9x39d@L 65GImMddbal, Moz o3zobmdMago oboem
36063039 ogndbgdam bEEHnJ&nmsb Jdbab.

admEd 53abs, 393350 goMngds bdomom J39&adbGR
053589800 abgMMBo3nobag dgn3sgh. Fogomamsm oM jgb
ARg3> MmEabygLnbsmdn GadwgbrgMmdg dgmmgds Lbgomabbgs
396@mBa Lbgsmabbgs 965y (3gMdbammo, momabrMam, n@o-
rom@om, 0bgmobyMsm). 93 GEMBLyYMMIs300b >GLL Joyb-
ob d93md3ggdnb gfho-gMon s3@mMndg8nme d33emggotin
BmHbG oo (Gneo 1961) 03530 byrogh, Hm3 mogrodamgyg-
o menbggboss © Bobob ghmse 3jnmbggmas dbmemme
ob3gbb 30639b ARg30L, 3ol BAEL 3o gg® LE3NdS > dbm-
comE 065056, 3dndg 3bab gogmnbs o brdmdbgbmsb bos-
Mydob 39303 5(36Md0gFMgdlb oM 3gb bn@yggdab Lodmdbgb:

3mebs> Adnmnb RGmomns, ©d 33063 9bms aoby®m 3ab
badagdemo.”

B “Knowledge the shade of a shade, / yet must thou sail after
knowledge“
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ab bLo@yzgda, HMIgmn(3 3Gogoma356G0 goGnMgdam, Bom
Ime0b, Gmami(y My3g ©0gb0dbgm, Lbgamsbbgs gbsdy Boti-
dmpagbom, Mgxmgbogoo 30begaLb #3obGMYdLY, gEmbgm
30093 bga8L badl, M8 Mebadgmmgg monbgzbol dmgbs-
9Mmdd> gmxzagigdab dg3bmdab, 3acmgbgmo 8gmdals dag-
355, bemm Moasb ,gmgngcgdob Jg3bmdab 3mMadmbEn
©MHm“ (3006 Jsnmgagcn) , ymgngGgdab ,a0bLeab" (¢
Erschlossen”) 36:mdmgdsb obgg Mmool 3Gmdmgdsbonsb ng-
4ogomm, Moaob ymyngFgdob gs3dgoMgomgds  amemol-
b3mdb bodngy EGHMNL LndnmEba® F3Gg@ L g Im3gb-
&dn, Mnb 39653 0bBFIGZ036 3596rnb a80Mmada.

330350, 39Mbmbogms Roba(3gmgds s bromBnmgdosms
303EOmds 35633590 bs@gmmmoa bg@bos, G@3gea(s,
9fmn 3bMng, 3mbiGadmm Mmbs @ LogMggh L3m3b s
dgmeg dbMng, 6oboMTmgdalb g58mmasbgdobsy gdbsbmEgds
39633990 Igbogsegma 36Gabi30dnb bLagydggmdy, 3gM-
dm 3o 3mbEMm3mb6d@nb Ladymsmgdnm. ByFamgddo 359bwo
»356@mMgdL* g3masl Ybmmadl, bmmmm wamnsd ds@mg og-
0@ Lob 3mambgdnb msbabdar, 3ombrb LnFwms 3754865 ,xbo-
N99G™, JEMBmemmaosb 3mgmgdnmn, MM doMacsmo og-
8ol g33Gagdom godsmanmoa 65B85G3mgdn.

ogao 3a9960 1927 bgemb 0@omnnmsb, Godsmmmesb do-
3obo8n 8obgGoem BgMomdn sby oyormndgdlb 0d Ls3 doo-

.There will be no plot, no chronicle of events, no logic of
discourse, but two themes, the descent into Hades from Homer, a
Metamorphosis from Ovid and mixed with these medieval or
modern historical characters.”
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0 »gdsb, AHMBgmms goFnMgdnos(g 530fgdb ss3mb ggmas
08 9MoGMModon:

A.A 3miboemo 5©s30s60 dozgommgdamos bamgmmada Bo-
9939%>.

C.B. 3063gmcgds abEmcasda

B.C. 33853mfamBob sgomo dmdgbgo. '

359960l gb Bgnmo 3o bmemme 08 ;mgaembsdnboom
360b bogmobbdm, Gm3 dgogome sysmndgdl ,3o6@mgdab“
333%0b 360nb(303L, 5M33gm ndomn(y, MM bodngg mgds, Hm-
gmoms goMnMgdsbaz 3596 330M73L msgab bsbamdmgddn,
(3339 dSgdmn(g, 093n0mbgg 09gab 09330 ademygas dgbod-
gdrmdsb ab@GmEnob, GMsmoaolb doombig® Sb3gd@dn

Bom3magbab, 564 bLadngg 0g8s EEMEL BAHAym, 56 Lndye-
G696 5mJ3sb ammobbdmdl s 56 BMgag-3Gmamagbotg-
dogb.

Mol 3Gmdmgds oogh ofighl oo bmerme 6o6oe-
3mgdob smbogmdadn, 3M33® »JoBGMgoaL" gMmm-gfMo B653-
4356 ogdoma(3 33930630, BMBgmmn(g 3mmobrgds S3@mM0b

56 (3omgg e 3gMbmbogms @edmgnmgdrmgdsdo RMGmaboge-
30. 65656:8mgd3n bdnMoe 3o0bdab, HM3 EGH™ dmGHmEGgdss,

Gmd yzgmoggme (359830MRgds R dbmmmne ©eMmob dwo-
Ba6gdss JoMomanmn ((M™E ©ab(3e MM, EosdoM(3bs Hm-

60 o bbg. ) eGmab 3nbatigdabogsb mogolb @ombggab
33gmmds sthagmobgm a3b3wgds »JobGMgddn“. dogsma-

15 _A.A.Live man goes down into world of Dead.

C.B. The Repeat in History
B.C. The magic moment or moment of metamorphosis.”
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0o 39693090 396@Mgdab” docdatammb By, HMIgemny
8333609605, LGN, bammgbyMa s gMmn dgbgwgom
BgeGmmmn. 353658 ©AM0b asy0bzs NRGH™ oo dmGHm-
G903 gnMmg doba Bodagmmds, Momash dzgmmds bEs-
& ©Amob  354dbabs  ,0MedmbgdMagos”.  (,contra
naturam®, 356@m, XLV)

»Contra naturam” §&sgngnee s8bvMHEsdrg 3nwob, Hm-
by 359bn bo@ogh 3mEEmasmanb 3ggelb  3gGmb
3(3grmdsb ©Amob ©nbgdsb 0dnm 3hgdGdmeamb, Gm3
aoMEd(33r0 MBS0 GIbE DY d58Mdobmb s n-
©g89mgdnbsogdb dmombmgmb dobognb ;moygebabizgds.

MM IMmEME 39, dIMmAMmGgds

ey eegb dnbryzeo...
®5y4356bs b(3980696 MbOdMbOL MM da Bonb(s

) g 3obrgzes
00y356Lbs b3n8bgh.
&by B8mBx ol -Rs8dzGom mgoemgdb...'s

MM dMEMEdss, 33dmdL 35mbrn, dogMmad 53azo60
3(3gmmd> ©AMab bymmgbnGow dghggdabl, aoynbzgab,
©Amob LBOGNNEMBL Jog3 VBEM oo dMGME S,
300067 ©Mmab 3absMgds. bBosGnmeHmds bojzoomas. 53a-

16 Time is evil. Evil

A day and a day....

Came the Lords of Lisboa
A day and a day

In homage. Seated there
Dead eyes...
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&m3 560l 333000 bgdman s@badbgma 3969(30gmms BagH
bgeemgzba@og dgJdboemn o@3oMnmmb Gya(s.

LEIGOPOEMIS  ,396EMYddn“ bdnGow  Yboygmgmdab,
bGgFPnrrnEMISL 353306 7ds, ,doggbrmdn aoEsbymo gs-
Bogybmns” (*’spring overborn in summer’), Gm3gmmbocy 3g-
8mgmdnb BaymangMgds 36 3m3yzgds. badoMabdoGm bgl-
0 Jgyts GMIgmn »Jo6GMgdab" 3sbdomdy IMsgomgg@
3gmeiogds bbgowsbbgs Bygamams Rsbs(zgmgdon (meobygbo
©> 3oM3g, meabygbo o 396gmmay, 6oy ©> oy3nggmn,
Bg3bo s (356096, Jodgmmg s 3@nbo, 33696 ©d SEMbBALo
o> bbg.) o3 Jgdmbzgggadn @ssbaMagzgm domow 0g3g3s ©o
geam@ob ,m6sgm@gm 30Bab* Bbaogbo Mmdgmom, ms(39dy-
o badgommb Bsgmamdnb boddmmme BaMdmagnwagds.

960960 ,3968m3n“ 3smbrn BgAEbL: ,gmggbebabogel
83ds3g30 3mmygobosm.”!” gmg3babab dab@gMngdda, baws

bggbmdGoage sd@o Lo BHomnE Gogmomb BoMdmaaqbl, 3g-
dogos 358my306s 3653gMmmgy badys@mda dmagsms dob-
&gfonbs 5 bogMomuab 3gadmgdmmdab as8mbs@ogl,
353ab, Gmegbsg Bygomos badrgamn dggmmgds, Gm3gmo(s
n3o6@mMgdd0“ 3gbgemm3gh  Logm&Babm Go@momoo Ml
BoMBmeaqgbamon, bbmEMgrm ©AHmal 8enbacigdal medmggal,
Boc3535mmdnbogsb msegab ombggob bomdmamagbl asbob-
gdalb aboo. 538 @AMb gobogbgemn ,obmow 0gdbgde”
(“made new"). 53fngo, MHmob admggs 3 60dbagb dnb
3540635, bGIGEMEIL. 3Msdge Badbymob, 563ymbs o
3mdsgmob 9o dogny® Ba3do mogdmymslb, MHm3geman(y nunc
stan-b 6o6Imowa gbb.

17 They have brought whores for Eleusis".
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3576l dogem 6565(A3mgdb man@dm@ngoe asbeggh
BoBoamn (335emgdomdolb gds: JgMmsjmodghb »ymzamme
80g006785" > Jmbaym(30b Ld>Monmmo gobobmgds”, Mow-
356 ,, gmzgemo 53 ESNBYM s 33 BonogFmgds” (“nor began
nor ends anything®, Canto 114). bojgnmobs @s 3565bemgdals
093> 358mabs@gds ImBs 33030 S 3330Mgomnm SmBEasMo
m37Fogdab Loboma(. s@mbabe, 3GmbgH3nbs, Medndo wo
3500056  d393d0Mgdgmn  boddmemgdn (3Gmbynmo -
3mmbgM3nbs, 5658mbgda — dmbabn) ,,306GmMgdab” a569-
gmggemo boBommns. sbgo doMomaygm (335mmgdamds-gabab-
0L LyMsmb BsG8mddbol sgMmmnB gl adsmgds Gorm-
©g%0056 (XXII 3o68m), Lawag bodasbdmmas, GmM3 Jomo-
oo 33396096gds Abmmme 5333560 dgndegds 3gag-
3bgL:

and saw then, as of waves taking form,
As the sea, hard, a glitter of crystal,
And the waves rising, but formed, holding their form.

dg3mbzggoon G >Gab, GM3 FoMoobmdibasb bas-
G905 y39mmody 39Bom n30dab JobGM7ddn* brgds. 3aybrn
bdoMom ndgmEgdes, Gm3 3abon ,336@mgdn" Msbsdgrmmgy
(307090603 Jm3gmnsb” BoMdmamanbb. nao ©96G gL 3mgds-
bagoor gMRMbgndn dmsbgenom 0bygds, 3g8mga S®SFnsbyM
(33500356 356L56376gmb adngmob s Lobsomom, sbg
La3mobgdn dobgmno sINSgMEYds. 01nd(3 3o9bwn ndsbo(y
3mbndbogms, HmM3 sbGaL ImBgbMnggdmmo 3mb3mmmans
0565390MmM39 3myEobomngolb s0sm 3LgdmAL. 3ogbon sGo-
geonbgm sbbgbgdb ovmdob 5gd30bgmb o 3ab Guyjsl, Gmdg-
oy mgb Smam 358mmagds (“Aquinas-map; Aquinas not
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valid now"). bagngGgdgmos, Hmd sgznbgmab Goyds 3ombrnb
>Jdodn 6o bmemme ©36@3L Imgdaco BoG3mbaobgal gg-
maogasb BaMdmomagblb, oG8y gdmgeb 3mb(3938me-
COH-3mBsr®  mnfMgdamgdgdbsg, Gmdgmo 00965350
mgg ©5(3999em badysmb smoMagygmde sGgno.
»90LMEYBn a54G LaBysFimwab, 56 bﬁgQan‘s 5dbm-
&R 0739, 96y Ibmrme s Ibmmme bogygsw, Hm-
39mbo garmmbmgmbgdn 3Gmdmgdgdnb aswod@sda dmab-
35696 > BmBgemo(y, bagigogbm Jgdmbgzggzedn asdmamby-
659, mBgMomab bLoggmnmoms ©s 8ab@nznd3ab Rs3g@zeocm
Bom3mJd6aem bLogM(3gdy BmbBomannb ®obs8symaeynmmgd-
mo@ — dbg b 36s 3o¢9brnb dgamdamds gmom@as megab
35635630 39 ©byBE 30580 (066D 1989: 7).
5do@md 3ob@mgddn 36GgLEas6 aobLbgaggdom xm-
xmbgon, bodmoby, a36bo63gbogmo > sGnb 3 joq0me ao-
doxbyemo ©d 359bmob Ladmmbgdn abggMbosmumn dm@aga
bdomom gmgilb bmm3g. odg 93530 gobs gzt sGoggmns.
60-06 Brmgddo 8n(3g3mem 06 gMg0nda 3ombmo 3L a8 3o-
&M dogb o0MgdL, GMIgmag MIghmmb bo@ogos s vg-
Ambgdob dgbndgbsl, Gm3 569306 o(30b M3gHon GmamGas,
3obigbmds, mm3 Babo Bobs@ab 399mga g(3mENbgdmmson.
359ben gngMmmdl, Gm3 58 dagngnom obags, babggzsma bovyym-

' gMgbbob 39Md96hE dgomo (1846 —1924) — 3ads6gmo ga-
mmbmgmbo, Gmdgmbsg 9dM3b90s Gmasb gemom@ab bawmyg-
&M6m 653dMmn 5613560l mbazgMbo@gdda LBsgmabab.
That Absolute had vanished or become something like Bradley’s
Absolute, a word to solve philosopher’s problems, at best an
invention to satisfy the nostalgic space created by the Death of
God and the shutdown of mysticism so Pound’s friend, Eliot, had
decided, in his Harvard dissertation.
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Bob 336domdy (30rmdEs M3gHmab Babgyme bLyGomn s-
ab38o, bobiMg@ama Ggmogas 9554365, GmBgmn dgc-
dbym-Gmdogm  Boomemmansh, gemggbebol  8abggMngdl,
Jab@nobygm s boMmdsGon bgm-3ma@mbadab, jmbgmzab,
9bmogEme dabdb s 306 a@Eob jomgg Godgh Medghb
dmn(3o30. orgd(y 0ds39 06@gMz0mdn adaboy obdgblb, Hm3
LyGoon o6 bs@yms, badmmby, GmBmab jgbsg 3mgds do-
omEs donmbBgaemns, G356 6s3gmMmmgg Lsdysmmdo
»68gb> dgmdemgdgemn asdbroms (“Confidence is no longer
attainable®). vy 53y n8sbo(y go30bbgbgdon, mM3 3smbron mo-
3ob Paradiso-b (sby 9bmogdos 0ga ,30bab 3o6GmadL*) 30-
Bab badbgmm 3565330 OBY39398mn By, Loy 856
1945 Bgemb gd3bo gy 3ym, smmdso gobsjzotn >0 ag-
6935, ®mI Bobo badmoby 6GgL LEBmmbabagsb 8603365~
mm3zboco aobbbgagmgde.

b 0gPndgBo JobGm sMbgdama gmRmMbgmadn bLy-
mog@n Loddzowabs s bamgmab dngdnb I3gmmdss, Hm-
3gman gGmdsbgmdos gosbmomommme Ggommn dmam-
6939%0: 3336035d0 358> emn 35393mMBs, Sbamasdfmm-
d0b Bemgdn mmbrmbLy > 3oGnbdn; JgamdeHmds GmIsb
906, RMobmab, ago@lbosb; Layzstigmo Jormgdon, o~
&IP3 ©> obGmMaygmo Mgdabab(3g6(30g80, GmAg-
03 MmO EOMB0 3G >Gnb mmgsmadgdymo o Jowb-
©ob bnByggdo Hm3 gobdsmmo ,MEAEMMInb grmggMo ©e3-
3Fogb.% 8gmg Bbog go Gyagos BsBagab ,Ggormeo
AEmY, GMmIgmo(3 33oca g3obbbgsgrgds Bomambobgnmn-
bogb, s MmBgmo(3 Jbmenme bogmgd 360336gmmmgs6a gm-

2  «The timeless air*
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Boo. 53M030, K30Bnb  JoBGMgdag” Lbgswabbgs OAmMS
3Mb@Ma396J8b 6oM3mJdbob o s3@mMmo gMhobgm 303
0dgmmgdb 79-5 3o6@mdn, Gm3 8abo 636sGH3mgdab 53930l
360nb(303L 3MbB 3160 boMB8marggblb. ,Some minds take
pleasure in counterpoint”- 6g6b 3596cn.

Omamég 5036036gm, ,30bab 3obGmgdab” (3568 M-
o 0gds ool dagdss. 98 36m3gbda Lbgomabbgos
wBoAbmmgdn” gHMNsbgbnsb 363ymb 9o 3mBg6Edn, Gm3-
0ol ML brdagdde ©d mdogd@e gho Bonsbmdaw ogd-
(3939 969 LydngdGo a3MgEsb 3o oMo sendgadb mdngddb,
Gmamry bbgob, 939w, mdogddn 3oL dnboaob go8m(3n-
mgds adMronddbgds. 58 3mbGgdbEdn Lanb@gMgbm adbg-
35, 07y 3o3boab g gdmosgsbgdme 9587(36980b L3 La-
ggb@b gobbgbgdo, HmIgmn(3, FmMamE(3 mzommb >mbad-
bogms, 3gom®m3gBg bLomgmbob dabGogmblbs ©d ogmemmal
Bt bgb gngd@m®b 93m0360b (Lbgscms dmenb 8abo babg
©36@3b Ladmmbgda(y adomggdL, Mo, Yorgme, sbggg I6nd-
369mmgabo 3m8gb@n Mbws gmgamaym 3sgbonbamgal). 3o-
960b >bFHom, 3535(36900b 3BM(3gL0b oMggmn Bobs Mba-
9J80L F3tgBod, Gmmab AHmbag FaMgdgmob ambgds
«80B6m@ gbgds Mmdngd@b, 8gmeg 8gma@snnb Laggbu&dy
- 1333 3530B6gmo sbGMnamgdb Mmdngd@b, bemeam dgbs-
83 B335(36530b LoggbmFEdg MdagdLb 9EBydab.2! Jsmbroab
ab 3mbabMagds goM339mmbomor bamgmb 3g396L 08 @b,
&8 d989(36939, 28 bogyzab LEyme 360d369mmmdam, 3ovb-
Eobsmgab bLmdagd@ebs > mdngd@ob 3gcbydsdn dmamBs-

3 «The mind flits aimlessly about the object, in the second it circles

about it in a methodical manner, in the third it is unified with the
object.”
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Ggmdb, 569 mdogd@o 393893690l as8m(3momgdnb 65Bo-
o 03935 5 58no 358993670903 BmEMEIdS © 03"
3905 ©5 M09J@n(3 sborm ,653gar” babgb nmgdlb (aogob-
bgbmo, Gm8 s6s Bbmerme L,mEabge" Sbogbb a93mmgbsb
n3°6@M9dBg", 5G8g00 30 3m(3)-

w30bolb  3o6@mgd3n" Jovbmn-mpabggbo mogb ,odGm-
bbb (LGEMAbash gocszabugemgdamb®) Mbmemgdb, 3sb
3380 3Mdgero 3bs gedmyamos, gaMreEimaros baggem-
dos Robygems, (abognoganb 3Gogommbom mbmgobn bLoddm-
mm), Gboy bodAdanb, 83376096d0b, 3563mbonb a53m(s-
bogds vbms 8m3yzgl. »,396@mgddn“ nga Jommab Loboo Bot-
dma 30393y, GmMIgmo3 gBmbs s 08539 GML dgs@Mahgs
360b, Jgbgrm3y(s, 3953, dngsmg(s, dsGomanmo bagGHgm,
QIR ©> 3@y

53 3o6@M7gddn gFobs MM dMMHMEBdsS", FMBgma(s
Bogre 65BoM3mgdl man@dm@nga asbogzos, obgg 3gme-
939, 853653 0g0 339 Ly Lbgoags® 36 gJLEBns Botm-
dmagboo. M6 3gMmb JobGmb adodmma s babmbam-
3390000 Gmbob bo(3gmma Ldgsbos 39bgdab mM3s d(3mby
50530560b bds 0bdab, GMIgmBay dgozbm, M3 ymazgemo
Bamdogormns, obo(y 3go(36m, HM3 Mmab 3ghgMmagdo-goynbas
28LAEos 3 ©EAMob ©nbgdsdy mnn dmEmEBgds, abogy
030b, H™3 yzgmogagHo s3omgdss S donb(3, Momegb JaMmo-
eodbgmers 9bes gngfrgb, abeg ageb, Gm3 y3gmegg-
0 335mgds 5 >G0b:

©FM 3056 >ALYIMBL. EGM dmBmGgdss. 2

2 «Time is not, Time is evil, beloved.”
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MM @6 36bgdmdl, Mowash 63335 dma(3gs oGamn-
bmds. baygamgmo Jomab 3Gmaomn, Gm3gmbag 3smbooa jo-
8g0b 3mbB AL MBmrgdb GobxaMady s@Mgjmama (3m(3-
bemgds dob dabogob byrgsdn. @obxnb domds 3o bemgss,
GHmdgen(g 3o Fbmmme dmdMaga, ©nbgdarn, IMsgamn gg-
0b3mI (3390 GMbab Fbgnsb sbGymgdl, GmBmabgs-
b3 333960960 sx3imeadg sdmenb (gBo-ghmo 860d36y-
mgobo bo@n 3obGmgdab), s6sdge 53537 ML boddmemy-
Mo Jorrmmn babyabab s gg@ndba(s 9 3o330cmgds.

bermm ;msgom 3o9bma-meobggbo 3aBsdag o6ab, bad-
baomm 3565390 o@Yy39390mmn, Mmames badbgomm ©ed-
6odogg, 36nbob 3oxgdnis o Go08s6ab 63nbrs 3msdy(s,
boa(y 3Mdgbbo a063sMmEM3Egd096, Gsos ,©ignbyds”,
w30065Mgds" (flux), (33 (339engdamds”, dgogMdbmb
GmImab 3gbo dogmo ,396@mgdob® 856damby am@gmes
g;‘aSQO -mobggba. 33 8modg »dmgs Jofgo doblbmglb®.

o356 3o nym 308m(30mgds, M3z00350306930L 38)06-
®39em0 3Gm3gbo.

w30bab 396@mgdalb" gMm-ghm (3906@Gorma® Loddm-
mmb Jommodo ©d 3os BoMmBmowagblb: meMnggb 3agbrn ,boem-
35b* 9bmEgdl. 359bab Joemsgn, GmBgmocs bbgsabbgs bs-
bgmoo 8moblbgbngds, ymggmage® agmaMogomen mmjsemo-
bgdsb 8mymgdgmos ©d Jbmmme ambgdado s@bgdmdl, Gm-
amé3 8oGon Jomogdol Loddmem, Gm3gmag wdobab 3ob-
Bmgdo“ Lbgswsbbgs Labgmeo BsM3magowagds. 8obo bo-
bgmegds M3I>ebndbons: gfoma Bomgsbns 3gMmem@gl
dag bablgbgde dgnn jammom 338mbadbrgGyme ©o 356~

2 _The sea is remembered”
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baB83gbregmmab Mol Jomsgo @somboa (Dioce), brmeam Jgm-
g daq-odnb 3maoegLb (Wagadu), 3gbobgd 359608 g3mdg-
Bombob?* Bog630 23mogoobs. (gHm3gbaygbol 333mygmags-
b0 3Gado@ogm byrmmzgbydobs ©s Jum@umady oo Jbm-
@mE 35960 aym ©sn6GgMgLbadmma. 80b3s> cgmMnsd Ba-
omermaosdy oo 3sgmgbs ajmbos amba by, 0go@bab 3mg-
Bosdg: gMmdgbogbab 3GnBngoymmo byemmabgdeb gmemgd-
(30000 35§5(3903m0 0ym S3menbgHn, > FboG3Mgdnb dsGo-
bab, ©gMgbab, 30j3obmb 3G0dn@0z0Bnc ©2068MgbLd>3n(s
QYOXYMER  33MJFIPu0 Bmemo 000358, (©03963mGB G0 1961:
53). gb Jomoge mabxrg ss3gb @ mobxgmay monbas,
33xboobogg ymggmo s39gd0bsb babgmb v33mnmbgb s ob-
o  dbmmme  BoM3mbobgzedn  sAbgdmaLb  (“In mind
indestructable”- 533mab 3>¢bcon).

6565M3mgddn doMdmommn Jomodob Lbgsmabbgs Labg-
o obggg Imba(33mygmadlb, Gmam&(3 3gMbmbagms MGmng®-
ofsba(3gmgds. agn onm;ngdob yggms .30dab  3o6EMIn"
a3b3mgds, Lasg oMmomoyymo Jommagolb 23935 6smgmab do-
995b 9 35330MEgds. Y3gmoxgeo dob >Ga8sGgMosmmMHmds-
by 398 439emgdL, abacg, B3 obo §gMobgde gombigmaggdab
GBgens, abag, G™3 0go Lodyznm 0agds, abog, GM3 3370
3ogomob bobamenb 398 brogds (Bogemy, Gmam(g Bomdm-
Labgob 30633739em0 ©> 53obmobogg JoemygGo Labyobals bod-
dmpam). Jomaanmo Joemagn s6ab ab, Gog Mbos amAghb wo
100913060b30MEL ©MMAL MdmEL. sbgmo 3n dgdmddgmg-

4 getmdgbogba, mgm god@m® 1(873 — 1938) 39685690 gorbm-
mma0, J0bmaMogn ©d s Jgmemao.
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doo. o8 ambo‘bﬁabob 3obmab 8ng® 1953 Bgeb 3n(393mmo
05@)363030 s>ob@ymgab:

+B98L badmobgl 53 63. EMIgbngo gymmgds > > 63-
&>Ma 5337b@06Y... Jomogob 833678mmdsb  Bngargdn,
dogmo GFHaga(zacb. >

ab 06836309 Bocnmgdb, GmI 3ombonlb (36m3ngMHgdsdo
Jomogob  839653mmmds  Bogmn  GGomozanb  go5bEMgdLL
0323060935, M3 Fog@mar Gabomgob ngagg oym, G
338m737mgds. Gorash, Gmamt(s M339 03603650 3>bro
dbo@zem 338mJdgmgdsb GMamn3eob 8omnsbmdsde dm-
>BMgdom 8naRbggms. s3Gnaswm, ob Gog GRgds, 398md3gmg-
O35, GoEad6 8ncm3mg@mm Lsdysmmdo EGmAbs s Log-
A30b bErgmao bbgs 3obmbgdn 3mddgmgdb s o3gmgemo
(335tmgd5mdab” Bogant 3mBgb@dn 3o3MdMamdal dmgen
obGmEs LodymEsbyMom sAbdMAL, Gmamm(s gb »Jo6Gm-
99300".

> “My paradise will have no St Dominic or Augustine...I’m
getting at the building of the city, that whole tradition.”
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Il. 3M35L 39 VN:
3630 R NMRIJIIT( RGM

030 3993500 dogmn >adasbyFa go-
Amgorgds, o3 go dggdmm gboems o
62@dmgoanbs gMm Bngbdo dmgdyns, ono-
dmb > gobdaborsgby dmgorsgbgdnbs. dob
g4m  3o3dgemds gdL3gMndgbEnMgdabs,
0d0b, Gm3 babuamgmggde gbgMs, gdsbbams-
39, byb@ndgbBomyMmn ymypamoym — o gb
433emog3gn  0dabaogab, Gmd  3sdnsbob
053356606mmo > Lymnb3dgddgzMagmn 33d-
Gdmengdob ob@(3 gfon 60ddn 399406s.2¢

@remng636in Gmasb 3y

©Amab bydo gemgdgb@ab a353530bsagzabs

nd0gmo 38 Mol 206853emmdsdn GM3sbdo MOl
9madgb@nb  oMbgdmds bagmbgdgmdn doagdms: (3bomo
0ym, Gm3 3ob ;3L gge 335MNEgdon s 39(3 093350 JEY-

2 «_ had tried hardest to take all the experience that he was capable

of observing and imagining and put it down in one book, on the
head of a pin. He had the courage to experiment, to be—to write
nonsense, to be foolish, to be sentimental, in the attempt to get
down the—that single moving and passionate instance of man's
struggle” (g@m36gkn 1958).
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20 33E0rm3o MMIsbob b ncsda dob a3dmbobode-
350 Gomoy Gmemds 8m3gdgd6s.?” — ByMrs (36mdoemo 53g-
0ggmo 36gMomo Gmdsb gamazn 6656GIm7d3n 033030 96-
o0 Gm3s6obs" (The Story of the Novel, 1936), Gm8gmas do-
bo 30fggmn GmBs6ab Fgd860b abGmMasl dmazambGHmAL.
d>oms(y, 3> Fbmemp 33 GMIsbob, 3G FMmanb
8orgmo 353md3gmgdab gho-gfhim (396@MSmma® ogBsl Mm-
ob g96m3gbob aoodMgds BoMmBmowagbL. ,365eme”, Lawds-
mgdoon mmemo”, ,mEbsncn” omm (“dark time”, “myste-
rious time”, “strange time”) gyemgob mobagg GmBs60b (,30-
Boboggb 8mobgeg, 963gmmmbm, ,Mmeby ©s dnbstab 3g-
bobgd®, w3mEg  Jbgmo“ ®s ,306 3ge ©3Gbrgdn™)
9O-gH00 (396@Eormgcin 3gMbmbaygnd; bmrm s3@mcnbg-
9mdd> EAMab 3939983099 36033bgmmmgbam a36bddmzM™s
3930l Am3sbab 3mg@ngo.

38539 6565M8mMgddn gaman sysrmndgdb msgab dmbad-
965 EAEM0b Gomdadg s 3aohbggb, MM HmMBs6dn GmAb
Lo3n Sb3gd@o 3rmnbgds. Jniggmo 385:396 38nfgdnb SB-
dymo, 964 ob MM, Hm3gmaag adnFigdn sGLgdMd6 > Hm-
3gmdn(z HMBsbalb 8mJdgogds Jnosmmgds. 3gmehy Mm Gm-
8560b g30M9dab Bombigmans, WRdm gsmomo goggdameoe jo
— 3oy go3mdMmnmdab 3o8m(3enemgds. ab gmggme adnMab
356305305, > dogmn 08 338m(3nmgdab bogmgas, MHmIg-
03 98 Bmodeg ©ogMmgms adaMab, qacm gMmimem jo —
dogmn 3ogmdMamdab dgbbngMgdsdn. MMab a53mgemnbyg-

21 All of this time I was being baffled by a certain time element in

the book, by a time relation which could not be escaped, and for
which I was now desperately seeking some structural channel.

(39tmg30 1936),
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30b 3gbady sb3gd@or FIMBO A3 AL (“time
immutable*) 800R6g3b __ gb 56nb 396930l GHm, 567 3963~
G030 MHm: dobaMmggdobs @s 8ogdab, m3gebgdabs > ©9-
©>d060b GHm.

38 Jsbogl, Gm3gmoi gamaeb 338mJ8gwgdety dgd-
860 domg8ob y3gmes asdm33mggedas (3080Mgdama, Agg-
wemgdcng 2333560 Jm3gbGotn dbemogh bmmdg, Gm3 3yee-
B0 NgmEBgGgmbo o6 gmagams, 3ob ©Mmab Jgbobgd Moady
363993300 56 gnd360s > 580z, 8abo gsdmbscggedg-
doboogab oo 360336gmmdab 80bngdgds bagntm o6 bws
ogmb. B> gd> Nbos gamge mgmMg@ogmbe 56 ymgoms,
853653 343 ob Mbrs s303069mo, M3 ogo JsMgsmedo
o gmognmob LBsgmmdms s dobo dsbbogmgdmgda abg-
o0 (36mdomo 3Ma@ogmbgde 0y3bgh, Hmamea(s afgaby 39-
doBo > ®.b. mmybos. abay (36Mdomns, HM3 gumgo oG
356@m 339603 moBgoGabs @ JEn@ngsb o3bmdms
boggdgemnsbsr, 983 MManbomadn joombmmmdms RMoby
5 29M33bgm 338MMdL ©d> MbadgEMmgy mo@gMsdnco-
30 3n3nbathy 3Mm(3gLgdL FdggbngMom 0(3bmds. 530§mI,
3obo 58 godmbscgdgadab, abggg, GmamB3 mo@gGoggcab
bbgomabbgs bLogeobgddy 8abn dgbgommgdgdnb wamemsg-
dgmymed bbmn o6 9brs oymb.

380d6md, Am3 Bg8mmdmygebnm gMoadgb@de gum-
93> 3337603650 Badmagormnds GM3sbdn MMl 356ngygb-
&o30ob 3abgymo 3mpgmn, GmIgemo gamaelb dbs@zey-
o badgsmmb gfho-gHo 36adgzbgrmgabab 3m33mbgybEb
Bo8moagbl, Mamasb Mmab 8 Lada sb3gddnb YHongH-
30dsGngdab Bbo@gema bm(333Lb3> 3603369mmmabac
356bsd3Mo3b nbo HMBobgdal 3mg@ o gob.

Mmob 3oMggmn gmgdgbdn, Gm3gmbai gmmao go-
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dmymgl, godama® eMHmo 1bes 3ngoRbomm, 564 HmBs6nl
08 EMME, AmIgemneg brom3nmgdsms Jhmbmmmana® Rodalb
BomAmomanblb o MmIgma(y 3@ -bojmgda yzgms GmBsb-
do goan®amgdl, GmMmsmazngmo 0gd6gds oy 3megcbabey-
. 35(30emg8000 gPcm LdnbGgMgbms Mmab dgmeg gemg-
336@0n, Goasb LEmMgo Fabn Mogz0bgdnMn a35dGgds
dbo@gAgemo bme33gLb3s> BoMIMaanbl gnmygal Gm3sbab
Bbmgo@memdab.

Gmamy 0339 omgbndbgm, Gmdsbda  sELgdmemn
cmob 3gmMg 9emg8g6@0, gumaeb sbGom, 38acgdalb Baot-
bgmas, o6y L0350z mmo Mmalb dogds”, M 3o@bgem
36LENESE dmymemgdamn XX baggnbob adamgdob geo-
960 (356@Moma® mgdo o by Mgumgdbosos bogbaw
039 Mg ma MHmab sdMMbyds dbmmmem dgbbagmg-
30l 3gmbgdno dgndmads, Bog®s8 dbmermme 08 dgdmbggzada,
0 3mambgds Imambgdom Jo o MAgds, 5635w >63ymb Ro-
96533335 @ 3ab dgomb 03oggdL. 58 g8mbgzggedo od-
bgdmmoe pMHm, 364 Bmambgds Rcm Moo s 86n3-
36gemmgobo brgds, goMmy Mgommds; bmmm spsdnsbgda,
baabgdo @ Amgmgbgdn Jbmmme 533356 Imambgdsdn ndg-
696 bs3gnrm 2M@LydmdsL. sby Fogomamar, bL3Mg mmEsb
353mbammn BaMgdob bIs GmMBobolb dmage® adncb ayrnbL
353dgmasb 3o o6 sambgdb, sMedgm HdFmbyab; 0nd 3533350
5J(393L, GmAgembsg gmmaggob BsMob b3s Bogbdab.2 bemenm
d3mdmanmo Jomodomsb om@e8mbEnmsb asjignme oo
bbob 398093 LaggMabagmal 3a@sms Jomog agmbadn bgmob-
0> dmgemdb ;sgabo ds3dgmdab Jommadh, 3o3Msd n3a356b
30 96, Hmamen(g >mnbasbgds ;msgabo dgdermomgemmdacms

®  “Suddenly he was a child and it was noon and he was waiting...*
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> gHP HEM36930m, 3G8gm 08 SEOIMbBL, Gmagma(s
1Y356b:

-.399ga 30 3>c333m LoRy8g Rr8mBgs: EETabal ddmag-
o byAbymn, me8nlb 3mgmo RoEmMIHMBs ©d nwdammgds
©> 9@bgmn LyMgamab dgacmdbgds... s 98 yzgmogmab
9BEBoboMo > dmydmEGgdgmn  bosbmmggesb AHmab
303bmdno MaFmymgnmo s 3s3mmgdgmn dmgmbgds s8m-
&03§03w00... Inb... 50 Hodg GadeHmdos. 2

390g0b a3063d0bsmgol 3sGnbob gfho-ghma goggda Jgnd-
30> 565bEE 3§63 Lo@ob GmBgmady Jubs goEm(s-
brogl, dmmmbob 3sgoms LabBydtmdo 3o — mgo Bemab
B0bsbgmn bamsdm.

3933560 3mambgds Rggmmgding ambgdab bgdmoag o7-
&0gmdab 3gmgans, bmemm a5053y3960b gubdzns M3aGag)g-
bo bybbmEyen basgbgdsb s3obns: dgg@al, bbb, gg@mbs
05 mAIsL. gYmayds ;goombzg s¢bndbs msgobo 3gbbng-
M550b ghzgamm gbsfn — Bo@byema ,3mb 3@ mea bogbs-
o dgng@dbmb s> mEngg Jmogstin a3data, GmIgmocy
BJBoMoE gMon ©d 03ngg 39Mbmbagas s 33EmGMab Sem-
&9 93mb BoM8moagbb, 93 Mbafne ssxarrmges.

0535630 ©EOMNEE Smoagbnee 3mdgb@l dmenb g4
»®38Pmb3gJ@nemo g30g56ns” 30‘35me (099> 1965), Gogsb

? _.and then, all around there was a silence: the overpowering

fragrance of the earth, the huge thrill and mystery of night and
the sense of intolerable desire...and from the huge and haunting
familiarity of all these things a thousand receding and unuttered
memories of time arose...He thought of home.“

% retrospective epiphany*
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3bmmmp 53 AmL brgds Rsgmome 8mgmagbnb dogmn bob-
Gramoon d9acdbgds, avobMgds s 33mgbsr dnbo 633mgaemn
860336gemmdnlb dggabyds. Hg@mmbagd@nmmo g30g960ab boy-
399gbm 3oasmomb Gm3sbab ,,80baboggh dmbgwy, sbagmm-
B ggobarmo Bodmamaghl. 33 MHmb amxebo msgab Godmg-
6083 83-L bgoogb gMOEMAMIYMmMIE, MEa%0 LMY
Amob ymggmo Bgon onogmb geose 3gagMeds s dghigm-
s"(“And all the minutes of lost time collected and stood still.“)
aR0bo 53 b(zgbsdo bywagh magab asmimszgmam ddsb — 396,
Gm3gemB8s(3 Bongemn bogmbemy ,8mAggbgdabogna 3gyahbgg-
@ 3563mm (dogmn HmBs6ab 36dnemdy ago boMog dmab-
bgBogds Bmam(z mEbm”, »RGEem"), sbas 3o, Bmambgds-
30 0g0 Lgmgbmoms ©> GgFormabydnm oMb bogbg, Momash
8mambgdodn omgdb 653cgaee babgbs @ bsdmgeen Logm(-
bemgb. (“And through the Square, unwoven from lost time, the
fierce bright horde of Ben spun in and out its deathless loom...*).

G9@GmLIgG e 93ngs600dn Bombaymo o s6dgm gm-
®356gmb 35033035653b > g ,3somam s63ymb” Bom-
8mJdbob, Gm3gmng BIJBOPMIR NRAMMISL YrMob. Hm-
8560L LEGENIGNGHSTn GgBMmMb3gddmo gdogsbas >Mbg-
300 (33em0rmgdgdLb 0B3g93Lb: GodymyMa MM 3MesMLdeo,
dgmgbsmabbmgsb gmbam 0g(3939, m0bgstrgme ambGHmds 3o
080096%9% Bygds, HmM3 gad@anMor JoMasgh GMoma3ny-
o GmIsbobsogal ©sdsboboomgdgem 3Gmamgbomgdob o
(30396 GMG3ob ofigbb.

3ol Gm856733n 3mambgds bdnfom oM dbmmme
g0 3mbiMg@aen 5380060k BoMbigmab 3oblgbgdses, sts-
8 080ba(3, B3 93> 0 03 3Mb3MgG IO 5530060L oo~

@0 3%3mEEamgdob omds >Mbgdgemn godmzmorngdss. by
gaeegob Legyagdem Gm3 gogzeo sesdnsbo ,03 dofase dg-
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bo3Mgdms  Kono,MMIgrbog ngo  3gMObmMmML  googmab,
o356 gmggmn 633a sbgmemdam smabbmgnegdab bogm-
50> > dgndmgds 595603y scobbrgmmal 6ob jubdme
J98mbYBg obym b Loggstrmman, Gm3gma a3wdnb ©o3-
0360 Bgbsbdn“’! ngngg DAL B53mgd bomgba, 53w,
Gmameg Imbod@dsb gmmgn msgabn dgamdMmabs s go-
3m3(399mnbodn Jogbmgem 3gM3nblobowdn 3obgGnem Bg-
Gomdog 03gm&gdl: ,m®3ow 3653L, HMI 5>d0dbn cmsgabo
9l dormnsb  (36mdagMmgdsb dmozagh bogmomsd  oogda,
300 (300965b, gingge b3sb, dngma geab dgbbgBgdsb.
39 Jmng @ (36mdaghgdob gAo-gmo Hammas gmggmo
0bngon s 53Mngaw gamanb Gm3sbgdab mEngg adntn.

3o d@onGo (36mdagmgds Bnombinn s6idg@ndgdom m3g-
H0odb > 38n@m3 dobongalb nbrongnwn Azgmmgdting 63 jmgde
360336gemdnbo > @oMgdammgdabss, Bmam@(3, Bsgomana
9565 35bnb ,396@Mgd3n“, 56 GmMAsb gromEnb ,mboymaem
806030. §mAsL gmmmgnbamgol 3o ngbgosgsm ndabs, HmM3 nb-
3000 Rogdgob gho-gMon Gammns, bEmGge nbongnmns bo-
0b@gMgbm. ,376 o1gncmb Jgn(303 dongen badysGmb® — ayrnbab
30350 BoMm3mangdamn gb Lo@yggdo BabGo godmbogoghb
el 36653bb. Gopash 8BgHamb M3 bBs3L, MmI nbwa-
30000b Fnb5396 bo3ysmmBa RapBaggdno 3gndmmgds mpbog do-
063 IgomBomb 3350985807 SMbgdmm (36mdagFgdadn®, adm-
3mb w337 969, 3Gz Teme goho.”

530@m3 gmgab Hm3s658dn 33060l (3bmgMmgdsdn 3ma-

3 «You shall see begin in Crete four thousand years ago the love

that ended yesterday in Texas™

“My conviction is that a native has the whole consciosness, of his
people and nation in him; that he knows everything about it,
every sound and memory of the people”.
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booMn (39m3gamo g30dmegdo b3nGawn sbm(znMogds abEm-
Mo ©5 dnoxmrmgen® 53398msb s sdno ;mamgmb domo-
©obmdadn 033335 dogn, mnogmb abbbgds Ly 33gme ygzgme
e6Hmdo (3aegob sBGam sbgon Mbws aygmb Jags mmAsba.
030 ,L3M33grmn Nbrs ngmb yzgme EG™n*)

33 bazeem bgMmbdn Rbmgds 338MMnb BnwMggnemgds
dobo GmBobob Ladgsmmb Bnomeamanbaznnbsjgb. ngn go-
dmbdgngob GEmMBsbab ,Mmabs s dabsmal dgbobgd® (3oem-
3390 053950L sbamsyMgdnwabss: Gob@n, Ggmgdsdy,
JOmbmbo s Mgs, gmgbg... dnommmgonGo basmsm@gdal
©03608b9mgdadg 396 30bboba8o Bobgnm BgGamadn gaem-
g0 3¢bndboges, MM3 doombl JomEgsbabgdgma, Boabab
358;mnsbgdob gmbjins d3obMns. (“Gives unity to the
book.”) 8oL gb 3mIgbGomn 3nmgs gMon ©ILE WM adaby,
&3 gaego 3amesbdnm 509369800 0gomb Mebadgemmag
@M@ afmm 3Gm3gbL, 3339603M0m 0(3bmd©S FKMNbLNL
80g® ,gemabgdn” ao8mygbgdym dbo@azAam dgomeb, abyag
Gmgmeg gemam@ob gbgb, Gm3gmdog 8nombyGa Igomenb
gm30b3n8(398 Gbg3nobgs BLggmmmds.

ABO™ 3g@or ©d banbGgMgbme gamegaeb gb deeMggeeng-
35 Bymo3begds 08 3MsgamMn(sbmgabo semmbogdabs o Mgdn-

Bob396(30930b a38myn6g3530, HmBgmans(s sbyg bdn@Mor dndom-
033L gmengn, 3n856003L domEam@obgdmam ©s Loodmgbg-
b0, abg onogmb 0853m3bm. gordgom, orgbrsy Sby: Ao
LEmGg 08 ;ggdn, Mmgs 3EMbYM3abs w396 d6rbogds s
(30FgMeb d33maMn agme 3sdmEmiaberrgds, GmEs Gyggde
65 Bnbmdo 56006 gobgzgamba... bbmEgo 35306 ogbm agxo-
6ol gmemb 3oL sbo gobagbuma. gmambgde bjmemabyjgb
-3n0Rdofnsb, sbomaodbmms mdgMmogdo jo ngzesbgdgh. gbdoom
L33l Gogmogn... 5ggwsb, adawsb, ymaggmo AbMawsb...
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obobo(y Bgfrogdnsb o mbghgb, dg8mga 30 o6y memba ngbg-
&g806, BoEash ©gdnbs bogbgs BsMamnymn mmnbac o
obobo 3o aBob 396 3mremdgh. m8gMomgdb yggmab ooy om-
3539 9b 3 B>" (“3nbnbo3gb Bmabgrog, 563 gemmBM™).

ab sbomasdMmEs Mm3gFon aqRabns, 56 3nwgg 6g30bdng-
&0 3aobo Gmeoo, GMIgmbsg 0Rebsdmy oy amasgb gb
abo, 96 3nb Fg8r0ga @oFoM33L. B> 3Bom, ngocbagm. abgomn
3090 — WdMdmmE 0nRobob 35333mds SB;SgMD.
abo 30 1396, 35333m30b36 8ndsgommo abos.

5933560 >30emgdab 3myzs6s Ybzom Jgadmgds 3mmezab
mobngg Hm3sbosb. 53 bLodysmgdorn 63656G8Mgddn 3ma-
b gbs o ab g3admee gBmxgFHae bomdamgdow jo o6
50ddgds, 5Medge asbdgmmgdsmam, (303G ©s d3om
356dmgomg3bs s Bymmmemdab ndgbb.

39603500, »M9@OML3gdEmma g30g30bns” oMs bmemmeo
adofob LiyemogMmo dama@ogonb GmAgmndy gMogdg6@eb sm-
3965L BoM3mowagbl, sMedgm o8 damaMmagnol Bnombym
3M0@9gdLE30 8my3g30b B3gEmmdabas. meingg d98mbggzsdn
0gn Gm3560b 3bo@3Enm MMb (303G §mE®BsL sdmgal,
GmBgmbay ®m3sbdo m@mBbGogn oGgetmgs ogdgb. gMmon
dbng, Hmam(3 1339 5360369, 0go GMBobalb Bbs@ 3
MM (05 33Mas HmBobob 3mg@ngab, dobn LEGYJE ML
36mm BBl BomMBmapggbl, bmemm dgmeig dbMag (304-
o MM gamagobs s Gobo msgsmn 3dn0fMgdab oygabobs
©> xmERoL dbmgmbgoggmmdeb gfo-ghmo 1dbodzbyeem-
356gL0  3MB3mBb@ns. 830@M3 EMMNL (303emFHMBs Bgmog-
Brogdo 6565M3mgdal 3mM33mba(znedoy s >3sLonsbogy Hmds-
Bob gFo-gMo ;gdabo(g BoM3mawagbl.

LEmEbsbdMgsbo EMMNbsasb 35bLbgsggdom, HmAgmbocy
9600 sogemab BgBGnmmon 3g3b — L3330 s ngnrsb YLSL-
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Gamme Jogonbgds sbabEGmmabs jgb, 303em® @AML MmGo
sogmab BgmGomo Mbos 3Jmbrogb; ©sbLedsdnwEsb obaby-
obdggb s JoFmgy. Sbgmn ™o sogmob GyG@nemo
33630935 garmgeb yzgms GmM3sbdn: s3Morn s mi@mddg-
0. 3nzgmmn 3350396 336sbrmgda-sdamgdsb ¢ 333nMmg-
35, 3gmthg 3o- 90b, 396, 3585L:0b ©IIANBIESL. oy
3ogzgmmogg gamaabsmgab abgmogg 8@sbxagmoe 3Gm3gbng,
Gmamemg 3gmeg. §m3sb gmom@ab Bbaozbo, gumgn o3-
Gorb Bygam o 9d3mbysmmm mggw 8nokbggl, Mowasb d4bg-
30b 239mmgadgdobmeb gfmom 0gn 3@580060b Luyemdo 8o-
306430m LiyMg0mgdLs ©d ndgrgdL segndgdl s ammybasb
J36ob, Gm3 >@33ns6ab a03mmammgdob Mm@y dgodegds
(30390 ogmb, Gm3 >Gbgdmdl w36 3adogamn abo. (aobs
by Gomag b gmbgbsbggnb Bab bmgomabo o6 g3sLbsog-
s, MM yzgems oydsmo abs Babab3gb dnal).

Bmgomobosb dnbabyo g6 30dsgommn abs mgnmmdab dag-
355 > gamgob gdofMgda Bnmbgosgsw ndabsy, Gm3 dobabs-
336 308og5emn abab 3mzgbs dgudmgdrmar 3ashboso, do0b(s
dogem Logmgbmgh s goMammn JoGnb, gmmeoab, gbab do-
95530 5896M7396: ,mJBMBdgFn abgg MBS, abyg o0~
Hmbs... ©d 353 53360 3nb... mJ@mMIdghn M b ©d-
96930b @Emo... BB O30 33Mnmo, N3mMbysmmm ©s ygoge-
mm3560 abgg ogemgob sbamasbMmams gmmgdl 863539
Lobarmmoms s go8mmomgdgme g6gdao... bmmm 33Gnmby
@8mBysem sb3o@o — @Hms.*

3 QOctober has come again, has come again... I have come home
again... October is the season for returning... lovely April, cruel
and flowerfull will tear them with sharp joy and wordless last...
but crueller than April is the asp of time®. (3nmaqn 1984:385)
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336ngom, gumegnb ad0Mgdabomgalb ymggmo A3grmads
2330560L  g38mzmnmgdab MM 39bgdnlb EMMbLsgNM
(303gMn oymb 3093 PRO™ 33dogMgdb 3080560b sMbLY-
dmdab bBFsgBodsgormmdab 3gamdbgdawsb sm8m(39653mm
&M030b3L. GMAb 5333560 BFMogngmme >mg3nc bsbnson-
935 mfingg dmsgatin adnfn — xmEGR 39376G0(3d ©> 0yR0b
356@0(3-

boggmetn mogol dagdab sg@men bdnMom 5656 3emnb
3bo@zrgmo boboor Bo68magnmagblb. doom-3mg@né om-
J3>30 5Bofgimn 03033 #83%-5, 08 gomMgdal R0, Bmdg-
a3 ®3330 abgg gHob admgzs. 3mmazel GmB8s69330 dmoge-
0 33060 ©5 dabo 36567 3mmn ceogmb ghon 580560l M-
353mdab LNddmemme BsMImagnmagds: ghon BbMag ,oGbo"
> 3gmey 3bMng ,373mbgggnmn, ,oMssMbadomn* (,essence”
©> saccidence”). 333560 bLygbgdo Ybzo oGab gyemgab
439emo Gmdsbdn. 3og. xMGBR Ngdgn Lo ol Bab Losgso-
3ymgmdo (»3emg o Jbgmn®), 56 3ob BngH 3sMabab Jomo-
Boob 30@Mnbsdn sbsbygmo 565y 3emo (LeGmabs s dnbs-
Ggdab dgbobgd™®). 98 AHmb gumaob a8nMgdo (3nmmdgb
93 b0bE 630960 ,5Mbo” Bmadnmb, Gory BaMbigmob, 568ym-
bo > dmBagmab gFmEAMNE 5ddsb Bmambmglb gGHo 3~
3egee (33900g050mda3n. 356L 3gng®m3mgds LEmosm bLs-
3560m036o 3960365, HMB o653g006m3g 0@ gMHoGmMode
©OHMabd ©> 0300030l 5mbsbndbogoe gMmn s ngngg Lnd-
dmmmgdob 398mygbgdab §gbrgb(300 nadbmds (3gngHam-
go 1960). gnegcmsb 533356 LNddmmme Brnbstg aggzema-
6gds, Mm3gmni EMMab 80boMgdabai asdmbo@ogh o
5330560b  Lobg(zgmomgdob  3Gm(3gbLaE  3aGmzgbame
BEobs ©5 ngemmsanbydab adbsdy.

d9bgdcngns, Gm3 gamanb Gm3sbgddo swanmn 573b
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mmob bydngd@ngobsesh, Gm3gmog magh ofgbb, Gm-
ameg 3bBEMIMng by baGs@Goym mbydy. sbEMdMag m-
Bgbg 0ao gemobrogds a3nMgdalb 56 33@MGalb Bbygemmdada,
baa(g boba og3b aobdmme MHmab smJdab Ggmogonmmdals
doa5mnmo®: ,RsGmbEMba... bbgs eAmdn (3bmgMmmds. bos-
0gdo o7 mggdL MoMnws, mggde 33aMggdl... onxgabo ng
oo Rogoms. dmomgdog 9330 M93mgbndy jgoms gogo-
5" (,dn60by396 Imabgrg, 563gmmDBM”). RMAEROL JoGH35mme
Boabalb 358m8(3585mm0 338 303g8L, GmI Bogbal s3@mMgdn
© JOnGnjmbgdn fMmab bbgomabbgs g96Bm3nemgdadn
(3bm3HmMdg6; bmmmm gmAiRab gBom-ghomn 8gamdatn Bumbay-
6g3L, BM3 Bm(3s 50530560 FmBYE7ds, 339, dgadmgds ng-
mabo ogmb, 3aborigab go 0339 Lgd®gddgFns. 583356 g53m-
bo>g35893b mbgzom Bs356ygdom gumenb Gmdsbgdda.

BaMs@ngal 3emsbda MHmnb Liydogd@ngndaizosh Gmab
033580bo(300L06 Bngysgsmo: BbGHmdgmn bob Bab «b-
BEg8b Bmgmabgdl, bob 3o 396 0bgab s gRmBs6gmb ¢ 353-
ogdL Gmob Lbgosbbgs 3mabBgdl. 3ybgdMngns, Gma
Mol g4L3gMndgbGnMgds aMeds@ngnm MMy sobobs:
353. 8mgmbgdgda Bgadmgds 363ym asbmbsdmaMmgm MHmAdn
ogmb, B3 3o gobbogmmtigdyme gdmgnnGo dgasgemgbom
3gbGogb s s3mEbergdb.

335bomsbagy, asdmngmas bomBamgdoms ™ s duo-
MyEYMn M. (36mdarns, HmI gmgngMgdals MHm ymggm-
ogob dgagdes aoMiggamo  989398abogeb, GmAgmaa(y
bbgoabbgs mafMgdmmgds sdgom 0bongaab as6znmsmgdsda.
9350bEgb(300b a3 Bmbos 3ggol, Gm3gmn(s s@s30s60b Mgam-
©3030635b > g3babaMgds, BGMAmab ML S0s30560
398mbzgggomo > 3MosMbgdomo bog8nsbmdam sGab s 3539~
&0, 350093960 Brd30Em ©s 5MbsBrgam ymyngtig-
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33b BmEgdLb > 300fbyzb, Hm3 Loyygg@ac ©E™Mdo ob-
ogob seanmmn 3% @bms ogmb smBmBormn. Smdso >3
360b, Gm(3d Jomor8ba@ g bsbomAmgdosb a3ogab bog-
39, ®oadb dbs@ 3z ymo EAMOL dxomyn® s brmdaeng-
S EMME EYMYS Bbo@gMmo bs656G3mgdal 5HLYdMdal
(3003890 30MmMdsS, HmIgema(g 35653my(3, Mo s «b-
(03, 3bLydmds, oMy MgmMane 3G0b(zndsm Rsdmysmmnd-
9dmEd. 3oblLbgoggds 99 Jgdmbggzedn, obgzg Gmame(s
EAmabd ©> bngMaeb Impgmntigdob 3536 bbgs sb3gJddn,
03530 amdsmgmdl, Mm3 8mrgH6ndddn 356 ao36mdagHg-
o dbs@z@mamo bg@bob babg anmm.

bemdomgdocms @A™ a8aMob Babsgsba 35630036 53ab
360d3bgmmgeb 3m3gb@gdlb ma(3agb, bmmem Fmomaomn
O™, Hm3gmoz MmSogd@ o Mmob bsj3sme gHggm dm-
653390b 3gndmgds dmn(35303b, Bba@aHyme ©Mmalb dnba-
3930 543b smImdarmn. ,58 ;gggdob Bgbobgd (mmodstsgos
oRobob (3bmzMgdob a0M339umm 9@93by) Sbmeme 3m3-
™I 3503ma(390m, 353300 35bLgbgdon >05805693b> s
bremdomgdsm, Gmgmbag ogoMammo dado aomagysms” —

bgeb gaemge s ndgg 8adgdlag sbobgmadl: b ogggde
3bmmmme 3Mgmmmonss ©s 3500 Mo Jombdo doBb G-

033 ©56036mgdob aoMfggs.” (,d0babs396 dmabgoy, 5633-
omdem).
3300 50bbbgds, HM3 gmER Wgdgab BagH 3y emnbdn

35@oMgdmn mobe Bgemn Ligem Mdw60dg 33gMdn 5939
b gborgHnb gBon dormgdab ey 8L 3396Dg 838L no-
3emob. Jgbods8abor 83390Mo@ n(33mgds obGHmdalb &9330
©> 33bgMs. JobBmdgmob mdngd@m-as6ygbgdmem Gmbb,
Hm3gma(y Jgomgon® eGm3n 3onb3ol s dbmmme 53353L
33563@0b, 53b0bB 9630 MM oMo um-smbs@gdomo
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&mbo (33em0b, Gm3gmo(g 38nfinb 30bsasb Bmbmeamadn, 56
3b6mdogFgdal BojoBn asrdEalb. 53sbesbagg gb 3mbss-
3mgmds 3g8Bomo gmggmagesta BabsbBsma d33Borpgdab
33939 begds @s gmmyn bdnFow LobmBedyMam blsmmdb
n39"-bs ©d ,0mRbL".

O™ bogMage 0diazem, goggom. brgds datogdoma(s.
2643 bogM(3g ndgblb §g33mMarmy® J6ndzbgmmdsb. 53 EAmL
3gebmbagoms bogMggdn aomomanmgds ©AEMBn 3N~
™300l 3(309mmmdsb BoMmBmaggbl, s8>m 3(30grmmdab g 3ob
30dM4bgdnbs © M I EMmnb 8m3mggdob. 5333560
33gmmdas RMGR 1gdgeinb Rsbgems F8mdman® Jomoddn
m0d0d> 3oemdn- 3(305mmmdd ©30dGMbmL 353d3mds > Bbm-
mmE ©8GN6gdnmo bzmgds, GmMId ,ebEnmEs Momo(s
93mgs 3ab (3bmggdodn... 3obyms 3ebsbbgmoe dogn, Mm-
dgmng 33mdmnn dbomgb 539380673w@s... MAmab dogemn
(3040 d0bys abogeb.” sbgongg 036 @IdEAMBIGAL
33gmmmdos gmERab 3093 bogMgds 3g68s6nsdn, J3945653n,
Gm3gmog godmgmdobab sby demag myzemos, ©d Gmdg-
o3 doborgab gadiem 3g@L 60dbsgms, gnrMg saemb ©g-
©33065by. 3sgMo3 33 Jgdmbzggeda xRMERe bgmgds, MmA
2006 396 3dMBogdn, 3gMabmmgb. ¢ 356 3ndsgamo abs o6
2>(bgydmab.“

3308m3, ogbgroagsm ndabs, Gm3 gomaeb GmBsbgdal
LogF3g gm3amorgab dabde ofab ggmaMsgegmar am-
3ondgdaemn, 38539 @AMb MabrGmb 56 dmnsbMgds, BHm-
ame3 3mbiMa&mn Sanmn, 5339w, Amame3 adatab
LgmogFo 3am3stigmdolb gfhmagefin Ggormaba(zns. 533356
LogM(3g30 Y439mog3gcin abadggdns ms dgbadmgdgma. dsbdn
3500050030980 337 drysg00 5 030 56> bmerme 08 bog-
3990L 8mo3o3b, GMIgmog 3dncb sMobmegl babogl,
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353790 oG MG aGe s abGmGamm IMgadba(s. g >3-
beoeg@nend @ gbadmgemm, Gmammg adotob byma, Gm-

3gera(s, 3aegob bogygzgdoo, ,dmgm bodysmmb Imncgogh™:

Spring lay abroad through all the garden of this world.
Beyond the hills the land bayed out to other hills, to garden
cities, to rich meadows, to deep forests, to the sea. Forever and
forever.

Beyond the hills were the mines of King Solomion, the toy
republics of Central America, and the tinkling little fountain in
a court; beyond the moonlit roofs of Bagdad, the little grates
blinds of Samarkand and, the moonlit camels of Bithynia...
Lorna Doone; and the hanging gardens of Babylon...

Gmameg 53 3obaygnesb Rabb bogMzg maomgmb ogemal
0530b GFowoagm gbjesb s nga ademab LymagGa
Bab 353m3bs@ggmae BoMdmaganagds, 3sbdne asmosman-
385 3o 36mdngFgdob sbaorn bagggbm@b miogdntmgds. bng-
A30b 5333560 335BMgds >G> Fbmeame gyl GmBs675330
336309985, 3M38g0 Gmm 36960l (Haba(y sbgMmnmgdaom Babo
6m3sbab ,5330bGMb boogmmob” s6ammnBabob gobgobamagm),
396356 3gLbgb HMBs63n ,MHom3n sasmadgdnom 8530,
boog wboggbyfgde” 3opgdmmos, Gmame gaMyggnmoe
3693300 33nMab Liyemob domamogasda.

XOOR 9089F0@> @ 09Re6 306803 B3gnegdMng 3od-
(39300, 3b 33Mbadno abygdgb dmeng sbar (3bmaMgdsb.
w08 93065L36gmn Bermolb ogdoo Loggmame 3o 5@ S6ab,
26539 sbagmn (3bmgMgds s sbomo J3gybgdn” — @adGmab
agx0boa, ogoggb acdbmab xMOR03: s0odmb ogo ashs-
0(3od> ©> J33RMINNN dREd, ©IJIHZTI> byrnobers
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03mgs bagmmoGo 0dga... JoBGmmdabs s Bygmnswde bab-
brmoon 3mndmgs sbammo bingagbemg.”

gL B0 MmEZS6mmnd BMIsL gumaeb 8ogma dg8mgdg-
©930bomngalb, Gomash >33056ab Logmsbmg 30l 5mJdsdn
356005(335tdo-3565brmgdab by3zg® xodgorm bom3mggace-
3909 330093s 853330 > dob sgnmlb dmbsfmn ngoggdl,
ImBaimob Sanmb — sbomasbGos, 338mga bHrsbEymo
©> bobEsbIgma... > obg ;gzomEemanbydab bsbamdmag
abobg 0dnobn 3Mmogomrg® 3ofMsngdbgds, Mams magabo
0530 a3mazmb. 380&m3 ng3d> Bnbomy gumagab boyzscgm
bo®om 90530060b (3bmzgHgdab s Bmab BabsGgdab.
556 3nbamg mmmbogom 3oMam (335mmgdan > 3onb(3
(3300, geo ,dsMmemonre S63ymdn” s6bLydmalL, Gm-
dgemdog mogh ayfob Bodbmmo(s, s63ymzs @ 3magama(s.
353658 n8ab sbL6s, o1 HmamE brgds gb dsganGo 3Gm(3g-
bo obgongg gmdmgdgmns, Fmam@(3 »0bgmme ©d nEwdsen®
©Mmab ggbm8g6al sblbibs.

»OM0b Byggmdsdo Bymgn 5330060 " = sbg sbabine-
0g0b gumaeb d93mJdgmgdnb Bmogs® 0gdol mumelb . Mo-
d0bo (Fodaba 1955: 131) s dsGomag garmgab momgdob
439 33060 OHMbMSE JMbgmng@dns. ghmogmo o do-
™06 LonbBgfgbm a98mbsjgmabb gmnbs Bomdmoggbl,
A3l 3Gm@GmEG0dn Gm3sb gamynb gos gams gom-
@od. 530@m3 bonbBgMmgbms oy Fmame sbaboamgdl dsb
3@l 8gamdomn g.L.GgM0, BMBgmdss asdmb(gs .39
g0b Bgfomgde goeba@dn s sbygy w0bGgMgoy RYmos
39qme6": 030 (Rymos gaego — 3.3.) eMmb obg dmosb-

w34

M _Man caught up in time*
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95005, Grmgm@(3 gmmmbona babol 33960 30L 3GHndn@ny-
o d(3bmgMgdn: Bo@gdab, ygogamgdeb, 3bobs ©d dmgamnb,
356b3gmog9d0b dobgyrgeo... MM dob g3mogbmes.” bonb-
&3Ggbms, Hm8 Gm3sbdo(y gemabs EAHMEbowdn 33g3560 dg-
6936030 ©>3mM3ngdnmydoo babnommgds. Bsgsmamswm, d0-
bo 3m3gMEonmn dmmgzabgmds ndsdo godmabo@gds, Hm3 3n-
Bob 65 339mb 8g0dgbb s a(3m0b. O™ 65 33900b Gobb a0b-
G0, dob 9brs dbmerme 8my(30m.” — Bg@b gmman. ub-
> dmy(3o00, 36+ 316g3M0gem Bngemm AMAb drnbagds,
obg, Gmam(g 39bgds amgdl Bgmnbamab pMmos (3goemmgds-
©md3b. gb 3o LBmEYE ob >Gab, Mg oby Mo gmmazab
3306338b.

23Mng50, Gm3ab gamgob dogH Rsdmysmndgdamo Gm-
35630 >@bgdmemn AmNb bado gemgdgb@n Bob HmIsbgdda
3bs@ 3o baboom sGab ber(33gLb3mmo. AH™ab 35bngggl-
&o300b 3Ma35mma306MdS, HmIgen(y ghobs ©d 03539 O™
LEmMEbsbdmgbgdoboy dma(zagh o (3ngeraGmdabyag, G-
3maeedo oMo (335emgdomdsb ammabbdmadl, bmemm (339-

mgdodn  JoMmsmnmobs > w33engemob  asdmbbnggdsb,
39mgebsogob gho-ghio mrergb Laowndmmgdslb Bo@dm-

2396b, Gm3mmab sbbbs mmangmn (36g8gdnm dgmdmgdg-
0d > Gobsg dobo adnMgdn 0bGyoGoymore amdbmdgb,
390 (30mmdb, gb 3Mogomeg@mabgds Gmdobab ggme-
353 3ma(3g0b.

05353 gmn Mmab dagdada: 3GbGa oy gmobe

6380b30gMn 3BgMmab d38mJ3ggds3n Mmal 3GMd-
e930b  33emg30bob Igudmmgdgmns a396mo SgeMmmer doG-
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b 3EbGob babgeb, GmArnb BoBs8mgdn L0 33Gamma
mmob dngds”, babgmemsb ©sbygdaman 358mBLsbggermmda-
o0 gm™dgdoo ©IFNsgMgdmn, dnfMggmo babotdmgdne,
MmIgemda(s Bogemn bobagbnom gsobds 3megbob@mmo mogg-
5@ gnbomgab ©3sbsbnomgdgmn ghm-gMon 36n3369mmm-
3560 $9bgegbEnd — ©Mmab 3GMdmgdal 65B>R3mMgdab
9h0-gn 0gdam boGdmoanbs, buydngd®n® Mmbdy sg396-
&0Mgds s baboMm3mgdal baMa@ngndo Mmoo gdbdg@ndgb-
Gocndo.

doo ga3im dbgmons 3ggfmn S3Mehmm Bstbgen 3ub-
&ob bobgmb, Hmegbsg begdy §mBsb gaemegnb 398m7dgmg-
3530 ©AMab 3GM3mgdab Jamggeb Bggbgds, Gopash Gmasb
3980, GMIgmag JoMgo6w©30 bBsgmmdms Msdsgnman-
ob @5 MGG Gab mgmasbs dab obsdgotmgg 3696-
mmdob 3oMasm n(36mdms. EMrnMgdarsb @s 308mbyHawsb
(36mdomns, GmM3 gumayds g gowgg 1925 Bgemb, 25 Bemab
3bs 330 PFHIBa Mm@ Bongambs ,o3oMamme pGmob dogds,
Am(35 3obo 306ggmo Gm3sba ,3060bs 396 dmabgog S6a9mm-
bm* (“Look Homewards, Angel”, 1929) g6 3ogg 56 ogm
LAYmadaeo. abag (36mdarns, Gm8 3amge 08mgbowo
2RMNM3d6d 53 65656H8mMgdab bmgo@mEmdam, Mm3 Ms3-
96033 Bemob J38ga 0bg3 L>MdAMbES MHoms bymabms go-
©3g30mbs. ghom-gfmo bgMamdn go ndsbag smbndbaglh, Hm3
dobo @MBsbob ,d0b6 ggmoM IJGMBrgdn” (You Can't Go
Home Again,1940) go-gfone 3mbs3zgome (,6390mmgds ®og-
056") 3GbBL ao3mmgboo dgnddb..

0r3(3, (365905 ab gog@n, HmB BgMnmmgddn, Lowscy
3aemgo 3Ggb@b sbLybgdb ©s dnb o adgmgbody Lowmd-
3D, 3HboE gogaMmoms3 go o6 stab babbgbgde 3GnLE0l
©Mmob 3gG398(30s. 3mgn 5mbadbagh, Gm8 oga IGxL-
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G0baob ogamgdmmos 3gMbmbsgms ba@gob ogsmbobea-
boon @5 mogab 39GLmBsygdL L3GabBelb Jg@bmbaggdl
bmegdlb (3uemge 1956: 194). omdzs, basgbgds, 3god-
Hmd, bygdomm 33Gmomnd s dbmrme 0dsdn 303mabo@gds,
™3 3L 39G0dgr LbmMdgdL bogogb, Gmdsb gaman 3o
— boyy ameggen Lbmdgdb s 33sbmobogy, asnmgdoo ux-
Hm oGmbanma, gomg 33ob 3GqbEn 539053L.

393%0@ gcmm 360d36gmmmgeba aogmabs, GmAgmdy(y
390 Magagib  333mdb, o33 Jobo Fg3mdggdnls
333936335 3mbndbgl, ML 3MHmdmgdam ©0b@gMHgLy-
335, gLogmmmaomn eMmab Babs 3mobdy 653mbyggs, dgb-
bagHgdob Mmab godm3930b I(3germas, Badbymal dog-
35, 5 3>Mamn, Rogemomo ©GHmab dogds, 8abn 3gbngmgdado
a>(3m3brmgds > 563ymb go8mzmnmgdal dmambgdnm Ro-
Go3gmmgds — yzged gb 60dsb-mgobygds, HmMIgmn(y BmegMm-
6ob@ 8695336 dornsb 36nd3bgmmgabos s dmegMbab-
&aemo GMBobob 3mg@ngob 396mymayge 6oBaemb BsGdmore-
agbb = 3o@bgm 3GqbBob AMBsboms (303mmob — L3563~
0 Mol dngds® — 8maget ogdabs s 58537 Hmb 6sBam-
8mgdnb 5330b gbog@ogn® 3G0b303ba(3 B3HIMaggbL. Llbm-
G 380@m8 536036y, M3 58 3GMAemgdob 3gemagzobob
3Gb@ob babgmbs s Igdmd8gmgdalb a396mb 396 303"
oo,

Bombumab smagbob mn gbs 5Mbgdmdlb: as(36mdng-
63090 o abGyoGogn. JoMmggman, 3850756, dgabgdma,
30bobobsbmmn 5J@ngmdss, AmBmob Mmbag 30bobrobs-
baymoe ©5 Jndsbdnds@ormman brogds 8abamab dmdagds s
Botbgmoab 33> o) 08 8mboj3gonb j3mggzom dabo dogdbnds-

35 <prystian Characters®
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oo BybGo s mdogd@nGo bayGsmaeb 39486s. 3gmeg,
0bGoGonmn gbs mbgdmng 8gbbogEgdal boymazns. 306gg-
0 3350356 BoMbgmnlb mBogd@nee bymscmnb d9Jabsb abo-
boghb 30Bbog, gmEg 3o — biydngd@acne.

039 3GqbGngs @ 3umgog ba@bamab abgnogoy-
&0, byydngd@ e Ggimbb@Hadsnom 5Gnsb manb@gmgbgdy-
0, G50a56 d0oRbnsm, GMAY oMo EMHMOL sdMybgds
bmmme 3gbbagMgdeb 3gmbgdec Bgadmgds, > abog dbm-
mE 03 3380bgg3530, 0 Smambgds dmambgdam g o6 Mhg-
35, 353700 563gmb Rogba(33mgds s 80b saneb 03o3g8L. 3
J58mbgggodo sdmbgdmme Mm, 36y dmambgds YPcm
Ggor&o s 36n8369rmmgabn brgds s@s8nsbobomgab, gne-
G Mgommmdy; bmemm 558056930, bogbgdn ®s dmgmgbgde
dbemme 533356 dmambgdadn adgbgb bs8mgorn sMLgdMBL.

3GabBoge © ggmaag Abaagh Ggdbngsb nygbgdgb dm-
ambgdgdab 353mboggebo. gb sab Lybbmfymeo dgacmdbyg-
3g30. g0, LyMbgma, a93m dornsb bdnMow BoMImamag-
696 30dal 08 sbm(gosgay®o 33g3abs, Hmdmams(y Ba@bygmo
33mBn3@nggds 3dntal (36mdnggdsda. 3GbGob gjaw-
Ggba g3ognbe bgbbmGmen 330l bstin, GmBgmary bobo-
mdMng 8obo 3dodg oszomgdoma(3 ngm 3ob3nMmdgdamo,
(36mdnmos ©d 385Dy o smad Bgahgtigda. ,9bgdmng dgb-
bogFgdab® 5d@ngmdsb IGbGmeb bsb Ronda Bomdmdome
mebmdommob g393m 063930, b6 YLEMEIsLEMG™ Gomogs-
B0, bob gobadgdmea bgembobm(za.

o3 dgabgds GmIsb gamgb, mogob 636s6:3mgdda ,03-
3530 gMon GmBsbobs" (The Story of a Novel, 1936) ogo oo-
gobo 3n6ggmo Gm3s6ab 34360 abGmGnsl yzgds o sby
ababasagdb magob 3gbbagmgdab: ,85b wbsta dgbbgalb moss-
&gbmb byFHbgmn, bgdn, GgMgdn, mEs. ©3 3dnm bogbgdo
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3m6369@gme bobowoo 0g@Gdbmb."*® gmmaal 3Gm@sam-
6obB o0 0RNb 336G 035 s RMB 3gdgMa(s, BmMBrgda(y 53-
™Mb >m@gH gamb Bomdmowagbgb, dmbgdtagas, Gm3
03039 030L909800 bobosogdnsb. s3n&m3 gymgal gdoco
dgodmgds 3sMnDdadn, 539600 g m’M3gMHady 3og9dn aymb ws
993 SGMbBg bogelb Gm3gmndy g30bmemn assblgb-
©gb. o339, Logygs asbbybgds 3gM a>dmbo@ogh adsb, Mo-
Loz 83 ©AmMbL 3gMbmboygn acmdbmdlb: ngo bgmobems (3bmg-
mdb 03 EMmAdn, Gm3gemng 23mbrgds, 363ym 3o bEmmooe
DBIFIRIIS @ Ym39ea3zet 36033bgermdabs o Ggoery-
OHmMdIL JoMaogl.

sbgon wbgdmog 8mambgdgdam SMab aoxgMgdamo
gmanb mobogg Gm3sbn, 5333560 ,MgBHmL3gddmmo gdo-
@d6enb” Fogomomgdo 339 Mbgoe BoMBmgzomanbgm Babs
03330 3do@m8 of 235bg BbrgeMdsl dmaM gogogmdgmgo.
58 3g9mbgggadn ab sGab bLonb@gMgbm, oy Modmgbsw sGab
©335tmgdamo gamagab ,93035605% 3GbE0bagsb.

dmygobama 3oa5mnmgdneab JofMgsw RobL, Gm3 gue-
gob Hm3sbgddn Bambymob JgdmBygabol gubgizns Lgbbm-
e 3gamdbgdoms  Bbgoglgdol ogobns, Gmgmeg gb
3bEsbss. 3368 80 3GEbGLS > GmIoL gymab
dmmab 3basgbgds domogMmads, asbbgoggds jo 353 y-
GHm ood, goeg dbasgbyds. kM gBmo ob Imgmgbgdo,
Gm3ranb Mg 3mbbBHmoamgdaz dmambgdgdom brgds 53 ma
3696omosb Momogomm@an asbbbgsggdmmoas s dgmeigs,
(3 3oeg3 BeO™ 360dgbgmmasbns, asbbbgoggdmmos ob

36 bring back the odours, sounds, colours, shapes, and feel of things
with concrete vividness®).
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bo@3Anmo gubg(305, B3 badbyeal 563ymdn Rabszzmy-
dob ggobegds.

23 mMngq 396bb3o3980m006 KM J0Mz9mmn a5bznbormman,
GmIgema(g 6330b30gMe 3zombggmnborgob 853nbzg cgaemdn-
Lo(39800. 3ErmLEBNL Imambgdgdo MiomEgbo gbojmmmao-
60 05 3g@&ogabngyo Magxmydbogdacm sab aoxgMgd-
o, dmaRgH 93oRdgmagRor 3oxgHgdgme RIGgdeo.
dobo ,mbgdemng 3gblLngMgds” ©sjoManm EMmL 0dabomgab
©39dgdb, GmM3 EMmabasb gomogabuygmmogl, 35dnb Gm(gs
39gab 3(3gemmds Bombymab aoblbgbgdnbs, 3nbo gosbmg-
35-35(3m(3bemgdad > 3800 8abo a33m(3nrmgdol gsdmaro-
905, garrgab dmambgdgde ymggmogob bLgbbuysmuas,
bob MmBs6@nmmn, bk BogmGarnb@mmn, doaMd ymgge-
030b Loggmgbmob Byggfigamao bagbg. msgabo bs@mgebg-
do gamgob 3d0fMgdab Bmambgdgde gmabob a8nfigdab
(36m80gMgdob 65396 ggmm sbmmbas. ghm-gho Bg-
Moendo ;gom S3EMMAs3 3960365, M3 gmabob sGMBs@o
338mB89306o GmBs63am®’ (3man 1956: 254).

39mgobogob ,9638m0g 3gbbogMgds” Mgormmdnwsb
0030b omBgzolb Ladmomgds go oG sGab, 3M83m dabn
B30m30b bayzgogbm Bgbadmgdemmds. 33 ogambsdEaboom,
030 xmnbab a53mgbob wgmm 3560(300b, goeg 3GbEo-
bob. Hebgb” Bgaz0bgdnbsb gmemeads Y3oMzgmab ymgemabe
dobo GM3sbab 53 Bbamgb gombas baba — gb sGab ,xmabob

7 xmobob 3ogmgbs 8bmmmm #gmobgme” o6 Jg8magamamads. 8ogs-
mooo@ gmobob bbgs GmBsbab ,bymmgebab ImGGMg@n sbomasd-
Gomdabab® (“A Portrait of the Artist as a Young Man™) as3emg6s 0g-
®dbmds 3aemaggab Igmig GmBsbob — LMmabs > Brnbamaeb Jgbs-
bgd® — mogrsdnmggen bamonado ,babgds 3dgnbaamgdabs bgmmgs-
Bab sbagnaodHrmdabab® (“The Image of Fury in the Artist’s Youth®).
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3™y ,amobydn” Robzogl s sbmaw asbniEamb ws-
35390 EAmob gMon 8m3gb@n 08 bsm omns, HmA ngo
obgibgdb dgoombomb Ggommdsdn s s8om 3336sL Goma(s,
Go(3 Mgornmdob momgdob bbgs go6bmIomagdsl Bo@dmao-
296 (gomao: 1956, 321-2).

3303500, J0doMmo396 Go ghobs s ndsgg bs@gHume
bgAbl, gamae ©s IGbEn bym bbgsmobbgsggst dgogab
0mydgb. bbgoggatom Jgndmgdgmn(zss Gm3 aymb, Gowgsb
8om0 Bodmdmds, 3obommgds, bmnsma®a By, gbmdmaga
©> g geamo 65658dmgMagdn, 3nmmgbama ogobgdgdn
960 336500bog b domnsb 356Lbzoggds.

8603367mmmgsbos aba(y, Gm3 3mmagob GmBs6dn, 3Gb-
&nbogob goblbbgsggdnm, dmambgdgda, oG dbmeme gMon
3Mb 369G Iemn 50380560b Bambigmns, 368 bdoGow dabo
B0bo36gdab, gfob o Bmgomow 3o(3MmdMamdab obGmGnsy
J0. Bmamég 0o BgMes mdsgobo 358m3(393gmbs s Mgwsd-
&b 3odbaygen 39Mgobbb: 3o 3653L, G™3 sd80060
od30ba  gM0b Boemnsb (36mdngFigdsb dmazegh bLoggomo®
05330, 8ormnsb (3mEbsb, gmgge b3sb, Bogema 9ol dgblbog-
G333b."% gmmaob GBIg6nm, ymagmo abragora 38 gmegd-
G090 (36mdngmadol gBm-gHmo GHammos.

3MmadEmco 56336mdagHo daombymn sGjg@ndgdnm
m376009dL s 580@m3 dobognb obrngnn Rggyegdtog

3%  “The effort to apprehend and make live again a moment in lost

time is so tremendous that some of us feel that Joyce really did
succeed, at least in places, in penetrating reality and in so doing
creating what is almost another dimension of reality”.

“My conviction is that a native has the whole consciosness of his
people and pation in him; that he knows everything about it,
every sound and memory of the people”.

39
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Bogmgdn 3b60ndgzbgmmdnbs > mnMgdamagdabos, Gmam@,
dogammnmo 9bMo 3ogbrab ,3obBmgdda“, 56 GmBab gmom-
&ob bogmam 3nBoda”. Gmdob gymgabamgal go danbg-
©>35® 0dnbs, Gm3 0bongomn Rogzeb gHo-ghon Gameno,
bBmMge nbongomos LanbGgMHgbm. “836 mgnomb dgo3og
dogem Lodyommb® ~ ayRrebob dedsGo BoMmImmddymo gb
bn@ygzgdn DabBow as3mbo@ogb gmmanb 3G653LL, GmA ab-
©03000b 3065306 Ladysimdn RomM8s393nm dgadmgds me-
Bog 80063 3gomBomb ,o35mgd53y sGLydYm (36mdoghg-
3530, 0dmgmb ,s35Mammn 963, 3G ma Jofn.”

300 9330 3696me 3gmgeb SoeMygersgdody dabo
Gm3obob LodysBmb Foommmandaznobsyggb, 0dsdy3 Hm3
39gn aemsbdom 500936780 Mgomb mabsdgremmgy mo-
GaPoG A 3Gm(39bl, 3339603650 0(36Mdms gmabal dn-
96 Lmemobgde” g93mygbgdmm 3bs@geum dgomel, abggg
GmamEg geem@ob gbgl, Gm8gmang 8nombyMe dgmmeab
3m©30b3nd (398 GFbJ300bge BLRgmMs. 58 ;gL bGo-
boo ggemgzeb GmB3obgde ao3nmgdom NPEm Sbenmb b
Km0bob 338m7330935b356, bmpeam ,Gg@MHmb3gdemo gdo-
335605" 3o ®Mobab g30g5605Ls6. gmabo g3n0x06asl Ybm-
©9%©> 08 g53mERgnem 3m3g6@L, GmImnb MLy bdabob
»5-33 gemabrgds” (‘ What-ness of a thing®).

39mgob Gm3sbgddn ,GHgEGmMb3g e amn g300960s" @

dgfggdmemn Gmob gugd@nb 374365 Gm3sbab LGMNIe -
530 3Mbgdno (35emaemgdgdl abggab: Bodmrmydn GM M-

26bgdom, BgmEgbomabbmageb gmbaom 0j(3930, tmnbgadmma
obGmds 3n 0dgbxg® bymgds, Gm3 go]@mdMngsm JoM-
asgb  @Momo@Eogmoe  GmBsbobomgab  ©adsbobnsmgdgm
3AmaMgboMgdsb s (303ema® gm@dob omgdb.
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58M0gom, 8ombgoagom ndobd, MM Gmasb 3amealb dg-
dmg09m93530 ,Gg@HMb3gd@mmo  g3nxgebas”  asMyzgmm
3Lgo3Lgdob 53gmoagbgdb oMby 3EbEb Ybgdemog dgblon-
96900bcob, a36bbgag93s oo dmEnb FoMdmdlL dbgogLigdab,
Gogob dbaogh 3Bbos@gaem by@bb guman w©s IGqLE
bbgomabbge 80bbncn 0ygbgd96 o dgboadadabo Lbgowobbgs
dggal 0mgdgb. oy 3GbGabomgalb BoMbymab goblgbgdes
AmMobogob omogob ombyzel 33gemmdss, guemgobogal
3nMagdno Ggormmdab, bsgnmen msgabs s Mmool dg(36m-
30b Ly ygogbm bodyamgdos. ML (30gemaGHn FmGEIom
Bom3mroggbom, 3obo dnmmermmanbagdom, ool gm@Gdal-

3n3(399 g3bd3nody 933960 gd0mn gkl ML GMg-
3a83EL 3d30mgdam dgBn LdgHom 3g3b gmaboelb dgdmg-

39gdobonsb.
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IV. 9022009 BMR36IM0:
R0 RO 3IRNLEIGY

20580560 dmogzomb 833 330Mgmenm
0gdb... ogm 36 26Lg3m3L. MHm Jbm-
@mE oMnb. > 0y nym >G >@bgdmab,
35306 oMy nf6g3o asbgdgdb. MM
39edngn damdamgmds o oG ofnb.
©OM 23M33g0mbomi  3ogMcmnsby-
dnmn gmbod yzgmo 03 o08006nbo,
Gm3gen(y 08 8m3g6@3o bigbargogh.*
Bmezgbyto

Bmygbgnlb 8ogemn 3g8md8grgds MHmal 3Hmdmgdnb
dMogom Lbgomsbbgs sb3gd@L dmnzagh. GmAb Mmagabyg-
963> 350bMd08 308mboGmmgds 33mgs gon 8bGng dob
636363mgdons Bmgs@mGm 3mg@ngodn, dgmey bng go
ION-96m (396@Gomn@ IGmdmgdoma 03, GmIgmboc
amE3bgfnlb 39Mbmboygdn Lbgomobbgsggemsm smngzedgh
©> Jdgbododnbom, Lbgomsbbgoggoag 3sbmbmdgb 3ab go-
dmBgg3olb. 28n@m8, gme3bgalb LddysGmadn JAEMEmEGM3Iab
33eg35b 0bgo Lo Joobgdmsb Angysgato, GmamEa(3os doda-

©  ©A man's future is inherited in that man .  there is no such

thing as was. That time is; and if there is no such thing as was,
then there is no such thing as will be. That time is not a fixed
condition, time is in a way the combined intelligences of all men
who breathe at that moment*® (gmen36gn 1995: 139).
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93900 38060bs ©d 3 bl Boomemma gdab g3mbzns, JEob@o-
36gemo Leddrmo ol Bmeo, 39GLmbayggdo s M. sdsbme-
6539, JOMbm@M3nb bmgo@mErmgma 300dMgds MMIbol jmb-
3006096 gm@3ab  Gmgggol abgggb, o boGoGamm

bEHYJE ™80 JoMmnbormn (33emnmadgddn godmabo@gds.

396bmbyyggdn 5 ML 3GMdmgds

(36mMd0nds gmm 36gFmemmads m. gnggnd ggmem 3656ab
9G0-g6; y4zgmodg (36mdoen HGmBobb — ,bAsmEn s 3dg0b-
3o6gds" — 3mbBGgdmmor 4eMmob Babssmdrmna 533mba™!
96mms (303gG0 1959: 24). 3g0dGmd, HmI gb GgG>DS Gmen-
369%0b domgee 333mgdgrogdady dgndemgds  asb3o3M(3Mmo,
o356 3ob MMIs67830 Momdob yzgmms adeMn AEMLOWE
3Mbgmnd@dns. orgdzs, d9bgdMagns, Gm3 gl gmbgmaljgo
bbgomabbgs Labgb nmgdb, Gowasb Lbgsmabbzs 3g@Mbmboge
bbgomobbgsazefar Ggoanfadl ,oGBmms gogdocab Mmggge-
By > bbgoabbgogzad aodmbagoml gdogdlb. ndab 3nbyro-
300 o1y Go 30356073530 361056 GmEm 36gHnL 3gHLmbaggdn
©Mmob 3Gmdreg8obosb, abnbn Mobrgbndy xamBow 3gad-
g3 E3YMo.

3350306 yggmody LonbGgMgbm adnos ob ganBoo,
Gm3gebsy JoMmdnmse ,dodngdgermn 3gMHmbagn® dgadmgds
398mpmo, Mowash dsma (3bmgmgds AggmmgdMng (3bmghg-
3ol LaBGabab, s 35L3n Lo Fgcmstn saomnbs s ebndby-
gdab, 96 30Mmzbymn cgommdal dogdss. 58 dngdsdn
EMHmab 3o0dM7d0b gBm-gHon M3bndgbgmmgabglbn swanmn
«135309. 33dngdgmmo adofo mmabl gn36mdapmdsbs s dg-

4 oA revolt agains time®
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9J39350MdL 3dogFoe GMogngamo dngd3zsdlb. ob-3me
Lam@n 3adngdgem a30Mb ,gmegbgMab >w33036L* wbm-
g0, Moasb gb 35Mmbagn 3g@bomow Gmm 69Mnb Hm3s-
bgdob 3GmEBoambab@lb BomImamagbl. LaGG®e Bnnfkbggl,
m3 ,,ggmem 369l 3080560 @noEN, YMByHom, M3magdha-
30 (3bmggmns, ©odomdnebsg @sJIMaNme ©d mgomad-
boman®gdabszgb dowMginema.” (bam@mo 1958: 74). 2dago6
380693 8093903693056 dona LaMGMEaba (,LoGGMAa-
bgd0 ), 3396@N6 3M33bmba (,b3syMn s 3dz0bzomgds” s
w00gLdM3, 539bormm3Y), xm JHobdsbo (,9330L&mb boog-
@0"), oM 356Mgbo (,dmszgmagn M3 ggbggbg”). o0
3gbmbagoms 5ALYdmds gmem3bgfnb (36m3amn a0dmbom-
J3080b = 56 o6bgdmab sEsgamstn aym, Bambmmo >nb”
~ 3bs@ g bmM335Lb3sb BaBmBmoagbl. smbobndbagans
obagg, Hm3 Bo@bymo, gmm3656ab 3sdngdgmo 3gEbmbaygn-
boogob ofs Bbmemme bogmmomn Bambamos, sMHsdgm wdy-
&ab 3g8mbgg3930 mxsbab, MRGm 3GEmer 3o dogmo bad-
bgonb gmmgd@onGo Botbymas, GmBgmni gme byHab
g3gemo 35dngdgemo adnmab dgmabbgMa Bomdmagnwagde.
300G LoBGMGbogs ©> 339606 3MB3bmboz csgabo
2M0bGm jGoGnmmo miobgdobs o LadbMgonb Gonbrnmo
Bombymnb Jgbobgd Jgobbyma Bomabs s 8abo gongaHe
bm&387g30b o(335L xdmgbost Logmibemgb. ©3n@m3, ©MH™
doon yzgmody oo 8@)gMos, Momadsb 3sb (3gomgdomds
dmogdab o Bnomab byemmgbammdob 553 3oMoggdl.

©MHmob BabsomBrga 98dmbo yggmodyg ddogyd godmbo-
&amgdslb 3396806 3mB3bmbal Lobgdn 3muemmalL, Gmdg-
o3 030Bygdlb 3580b 3gambgdal, GmI EEMLMSE dnramo
dgdmpdgemns, MoEash oM o ad8sMx3gds, sMedgm dgd-
Gdmmgdoz g0 dbmmmem gmmmbmgmbos s dGaygos
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o bass. 58dmbalb 603boe nge 3330b Bohyde® Lodsab 53-

&333L. 3396@060L 3BGom bosma o@ynaos, MHomash ngo
Amb 66gdg ddMgboger Bomdmamagbl s 800 nembasb
J3bob, Gm3 53nobal a0dm(3amgdol Mm@y 3gademgds
3ogegin agmb. (gb Loson, Gm3gemag 3396@&0bol 35dnl-
ogob 0030b dbng 3o3sb @hmdgdns, smdsm gFMgombge go-
93 90a30603673L BoMbiyemal §g0MmnDdyg, 08odg, HMB Boe-
Lgmo 3o 36 aym, 50335 560b.) gb nbAgd3mEgbormn bdsma,
Gedgerog @AML g3 3ae® ohggbgdl, gl RovdOR
Bogbogb nbygg a5653AdmML (smdsc 08abomgab, Hm3 MHmab
5Mbgdmds o 8abo bagngmolb S3bMHommmds Jgobbgbmb
3336@06L), 3396@06 3M33bmbol Ambs33500L 8603365mmm-
3963L LNddmEnML BoMIMowagbl.

dsdngdgmn a8ofnl 8ndsMmmgds AHmab 3Gmdrmgdabsre-
80 3goMmE v3o33nMmgds 30Mmgbgdal B0g® bogmmomo
230mab dogdsb LodyoMmman. (36mdomn gmen 36gHmEman
(. 5890, GM3gmne 3336 bagnmobbdm JoMamgmb >gemgdL
@ gbgMols Gm3sbab LadysBmbs s dgMabmbalb Bgbgwn-
mgd93b dmol, me3bgGol 58 Godab 3gMHbmbogos gom-
bmgdol Amob dndofm dgGabmbal gHo-gGo a58mbooc-
d353b 935330693L: o3 YPGM Fomor gobzomaMgdmmnd
(36mB0gMgds, dnon Y™ Ig@ns IdsdPrIMBS, HmIgmn(
306m36930b 336dm bobngMmgdabs s 35Mgbsdgsmb bromdo-
93500 Jmtab oGbgdmaL.“? (s3gma 1969, 105). 8sGomag,
g gbgeob adofn Mo YRmm 898 abob gomel mgnom-
30b, 30Mmgbnmo 8gmdab dagdab adsdy, Mo YRcm 898
Joobgob bzadl, oo YRG™ 0dsdgds dobo s gomgbsdysHmb

2 “The higher the consciousness, the stronger is the tension of its

own duration to that of things.”
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d03smngds ©d 035@3dL 3sbbme sMRgbormn jombggdal
GomEgbmds. 38 ogombsd@Mnbnm ghm-ghma yazgmodyg Lionb-
&agbm adoGa gm JMHab3sbos (,oa30bGML Bsmgmn®), Hm3-
ob ogemn (3bmgMgds jaombggdab oobdss, Lo jmmstn Jo-
Gmgbgmmdab dogdss. JHab3sbnb BaGbamn dabo Boc3madsg-
3ol bondmmgdsol domogh s s30@ma8 3ol ogogad-
ba ©d Bobo gomgbmgdnb B0dgdam Jigmes. dobo gocmoyg-
@mds, LnddmerMo BHYDdy dMmbgom sGnb 353mbogmo,
Hmagmag bobdaggb dncmngom 3mgea 8abo Gdmenalb sdomg-

3sbo > SBLHEREMBady3 Jnmgcmncgdlb. gme BgHal Hm-
3567830 667 b3nMa Bodmamagbl ghon 3bMng bobomdmg-

dab 3mbbGEnJgnnb Ladmomgdsb, dgmemyg dbMag o gHo-
960 (3968 boddmermb: gmggen sw©sdnsbo boggmem
BAgtg dmbogh, Mm3gmbog nge mogb 3@ ombygb o 530-
&m3 ggM3 Lbgob 1dzgdl Lo gnmed BMgwdg Mam aogibm-
999 5 Bogg@oe Lddysmmdn. 3333560 w9 3nYMgbo asn3-
bmgdob 3Garmns, Gm3 ggmen3696ab 8adngdgem 3g6Lmboggdl
bdomor ,abme”, .Lbzo®, .AGHEomow", »0mBgg6gdom",
03353 memo” dmabbgbngdgh. (smdsm Jgdmbgggoon o6
o6nb, @gHoban gababginomaeb@gdol ©ome 0bGgMgbo
B 369Mnbowdn. baG@Mn(y, GmIgmBss gbbggde dorndmabs
amr3bgal Mm@ GmISEL ,boGEmEabgdn” s ,bdogcMo ©>
3d306356935", > ,msbmbY sg@mMa sdg® 3oy, Hm-
3gemda(3 Gmem3bgHab go-gHon babomdmgda dagbowe gome-
5390 LdomeyMao ,Mgdgngdn Bmbobdgbobomgab®, gmm3bg@b
2ab0bE b gom3bmgdabs s 23LyGENL gho-ghom
09l 60653mEdgmsm 0nRbygwbygb.)

RGomalb Lnddmemn e FgnEGmE M o380Mngds PMmab
3Amdmadsb. 9. mmagnndg g608bsgLb, M3 Atmagmab, Mm-
am3 bogmabemab aobgymgmn s@GHRdn@Eoeb bogo 3530~
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&nb 3mbmrmadn joMgom Rsbb o 530@ma asbsgzata sMo-
@S, GmI HMIobdo ,b3oyn s 8dgnbzocgds”, MHm3gm-
Lo 353dg0rMn Loomey@a og3Lb, RMamo gGHm-gMo (396-
GGG bnddmemb BoM3momagbogb. (ovmagymody 1984,
78) yzgrmodg dgog0mmp gb bogn 3336@06 3M33Lmbob Imbs -
30030 geobrgds, Moaob, Gmamt v33g >mgbndbgom
Remoenn 930658 gLod gme 36gMnb 8sdngdgemn adnMnb o8-
Godgdns. hdoma basgngGgdgmns, Gm3 adacab ,8gmeg
33°, »3abo dg35dMBnbgdmor bbgs* mbrs aymb, 569 d3ai-
bmdng®do asbwgaboermn LyMgomgdo s ob BoMbyma, o6
9R36Gm bbmMo mgagbms 3gGmagnm BsMbymdy, GmBrmab
0536069853 3396@0b0LdNZEL dobo ol ©s(3935Lc6 Sbm-
(3062903. 530@™M3 (300emmdL 3396806 3M33bmbo Bnb dm(z0-
gdab, bob ggbl 9 Ys8L bognme® AGwnmb s bob dwa-
bomgdn by@b 3abo EobERMBS. 0ryd(3, Moms o8 wbs 356
030egdL. 3396806 3m33Lmbol 3mbsj3aolb Bmen 36y mE-
3b0sb LGB ML odeg3l, Hog Ladymomgdal ndmgzs,
63 538MG0b (36mdngmn gMHobs 0dob dgbsbygd, GmB Bamby-
0 30 56 0gm, 53w 3Mab, 6o Bbmmme 3965(3bopb Botm-
3moaqbrgl, Msdgo dbo@ g Jumgorndo 356bmGz0ge-
©gb @ 3ofy3gaee dbod3Game gabdaes 3mbagl. Mgs-
@ 368ym3o 33768060 Bogmo mab 856daebg 3gdsboyag-
Gom sLFHgemgdl Y3gmoganl, Gobo3 @E3ebrgemo ey ob-
393L gL s Moy bymnbdgddmam God@MGoE dmoddgds
dob 3ngM: 563ymb Jagz gFon boges, abgongg, Gmam
dobo 9obEHm Lasmab Bogbagn 96 LedMgzemmb Ldsonl Aadm -
0.
] Ragb o8 xamaydn gogmnsbgdor Im@olb  376dmubagy
(WbomGmBabgda”, ,a56Ls683bgemn"). GMBs6dn ,LaGBmAHo-
Lgde® ngo gMon 3gbgrgom dondMm LoGEGMEabol s6@nmg-
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Bob BoM3moeagbl. bdsmmams s 3dznbzamgdom bogbg don-
>6eob gmbby ngo go3nmydnm ggcm 833000, 336mbabBm-
Ggdamn, 8gndmmgds amgdgob gPGm GMIsbGomma > abdg-
@ad&aocee BobL. argd3e, ovg JBcm AR ©3YI3GRY"
300 MEngg 330G ghHomn @d 03037, KOG NEI0 Msmdob”
&oa3m00b 233mbaBogh s mEngg >@sbgrmo Ggommdn-
6 Lbgoabbgs aboo (3aemdb god(3939b. dsnsfrob Bog@
33@m3mdanb gognHo G3mmo3d ©d 3mMsb 3963myb 3ng@
306ab maM633930b 3gGz0m ao@(3709, MMagg abygndnbdab
398mgemnbgdos Lbgomsbbgs gm&Gdnms @s Loboor. orgdse,
abo(y 96> 5m36036mm, GmY 28 xanAeb adnMgdowsb g@-
EgMm0 ImMsl 3963myyd, Hm3gmbsl 9gnogbob ghome-

©JH00 3(39ermds M3GndabBGuMor smoggeb eMm:

»dmmmb ©5 dmEmb M 063 abgoma (3n 3. oy
LBmMo a53mnygbgd yagemoggn Bgadmgds 3s8mb-
&Y™, Hgbabsbogoo aobgemm... bobsd bawdy aobymgds
©> 35306 dmgemo Jgbo GFoagens @d bobmbamzzgoms
6 356065 3306d30 Imgd(3930---“-

orgd3omd, Gmamtg 93 gMobosb BsblL I(3mgmmds
33gmmdangg HRgds s MIsbosbor @Bygdamo Mmab
395070 LadmmmmE 5MBo Mad GFMdaogameE Frgmb,
300067 35056 baGBGmmabob 56 3396806 3m33bmbob Labm-
Botigggomamn by6@gb3ngdn. 3obo m3GnBabEnFam wobyg-
dgmo s Gogogamee ILGEMMmMIdYme @Gsds domasb
393L 3ob 3(30grMdIL MEI633oyermm mo amm3z0nbe gossm-
Robmb, Bm3emab GHmbag nge yggmebantn aranbagdabsgsb

35b0bndmgds > 03 sLy3658my Bowab, GM3 bLogMag ©d
M™M306MmBs 580560b 39693530 dgab.
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23 3m6@9JLE30 g3 gMon 3gMbmboygn agom 3sodo-
960 (,0330L@ML Bsogrn®) Hbes dmzobligbomm, od( o7-
39 obo(3 mbos 5x36036mm, Gm3 53 Ramaal Lbgs adntgda-
boash aobLbgoggdom, GmBgmomsmgobsy ©EAMLESE Jmb-
BogGo GGMogogmmn d300bBgHss, Jsa@engFob LoEm@-
beng BoBngmo 8506(3 306om@s ,5330b@Mb Bsmgmom®. Jso-
&ogahn glmopgmon 3gGbmbagas gme3byHab dsdngdgm
3306ms dm@ob, Gm3gmdog dmmmb ©s dmmmb Bsdngom
30063 8mobgMbo ,8370b03nd ML god3gmms. 356 as6-
3™ xmgmbgonb gobs, 3mE3g s Imbsbormyg aobos Swedo-
2bgMo (3300, LdBLRIgHEMLA, IMBTgdMngn Lo jzmnemoab:
356g3mm 356bL687bgmn sboma Logmgbralb odswgdaocs
©> 5330LEML Bomgmab Loboo s d3mGBSmL (6Mab) bom-
3530  dmEmbedmmmb  gsowgabygmos  BaBbymabast,
9B36m LbmGop Bmnbash, Gspash bommem d3m@doman
4390 MM3 gFom doGonmm ,obmadn" moygss msgoa. ,ob-
md* 3508l bogmgado >G0b Luye8m 1o3a“, GmBgmag
EAEMMOSL 60dbszhb. 93 730BmE30 3on@omgMob ng® bo-
erame (3933bmmgabo dm@domn, Hm8gemdng yagms 3gMbm-
Bogob ,3563bmmmagdmmo bGg" dGmbogl sMdg@ndgmo bo-
&0o, GMIgmbaE3 Fmem bgMnb 656sG3mMgdqddn s 53 Jmb-
3@ 930dmEdn 56> Fbmerme bddmEyMo G ZoMMZs
3g3b, oM3g@ bobsMdmgdal LEGNIGGMm gemgdgb@bacs
Bo3moanbl, Moy 03sL 3grmabbdmab, HGmB8 mozem Imbs -
3900b BGagmo gm@ds 3743L, Mooy boddmemm bs@zHmm
Jbmgoradn Ggomabrgde s gmE3s 60d6swn brogds.

39Mbmbogms dgmdg kananb 3o@Gnsmdgdo Bsedmdba-
ob: @m3dL Lo@3gba, xMb bLaMBMGabo, BsomGo g L3gnbo.
Mmob 0bgdols o Bomdsgammdal abnbo sg@oy bsgdns-
Bmdsb 93060b30Mgdgb: 20bogM(3mdgb Fodmmadl, 539895

70



396mdgdL, asdysgm adbgdo, G3abogds o Moz y3gmody
8603369mmm30b0d, (30mmd 6 dysgmgm 3533306y, Gm-
dgembo(y ao0b(39996 mgagbmob dscmn mygsbnb, agsmab, vg-
Gm 3Ghamore bddbAgonb ©oswe Babmemalb dgbobgd. gb
396bmbaygda, GBmam(y Bgbo, 656568mgddn mogom o6 dmg-
39009096: 3500dy yggdosh, domn sbs@M3zGa, door Bagm
3943600 Jagmems 08 oo, GmIgm 3MEbrmdL mo
3mg3ggdlb 6565M3mgddn. adGo(339mgdab dgBrogasa go
(43900 gb 3gMbmbago 3oMas bbob gsGoaggmamns, bobom-
dImgdab mBogd@aco MHmem) smo ygmabs Mgorm® Lodys-
cmdo 0dgbs bgermdgbabgdas, GmI gobbbgsggdaom (3m(sbs-
0 39Gbmbayggdabs, Gm3gmosy, GmamM3 33g sm3gbad-
bgon, b3nMo ,3mBggbgdan”, LRMmamar®, ,Lbzor® dmablyg-
Bngdgb, 358M0oMJgda sbow o6 >mng833n56 dmbggbgdsc.
35@M0sdors Imob yagmady 83og0me godmgggmnmn
bobg @mAsb Lo@3gbos (,0dgbdema, 3dgbomm3"), HGmIenal
0330b Smabo-350dMgd0m n8rgbo 3FNb 339350
656568mgdab 33MLmBoyggda, BMB Jsmmzgab bdggms® (3bmg-
Fgdsbo s 568ymdg Mgcm 36ad3z65emmzgebo mnwa bbal Bo-
6oon ImBbaMn abGmMns Jgmme. Bmame(3 gzgms dodHa-
stda, ba@®3g60(3 (3030 > 3GojGngamo digno gomgmal,
oY) Gmame mbos asbsbmMzagmmb magabn mnore 39ads.
Amob obsdoM(3bgdmawm ba@3g6ds Lyemn gddogh dndgnre.
d73mbgggoon o6 56nb, GMm3 GM3sbob 665A8mgdde mGo
dobBmdgmo 3Gagze s Gmyd gmAbgommoo 8oL bobgzMom
LgGombdamom bobggFom bydGmdno goabELb dmaMgdgb.
o33 09653geMmzg BobEo Gogambamab@ns s mogabo
bgemob 33 goboognl Bogngzab LodmanFom FombELagam
3Mebobo > SbaradbMHEMdLL 3o o6 ambmglb, sGsdgE oo-
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g0bo 39380b a06bmEM(309mgdob, a3 M30mEs3 330MYdLO
105 3300 EAMOL M (3bgdaLb badbogh.

g 3bgab 3g@bmbagos Loy kamgo 3obo Gmds-
6330l 03 a306gdL dma(3a3b, GMImgdaz BmrgbyMb yzgme-
By 39@om gRo3Mgds. 83 3gGLmbaggdabsmgal oG Bomlvy-
0 3Abgdmdb s 3G (3 ImMIogama, M8y Bbmeme 56dym,
Gmadgmng Logmomatin Bom3s@gdabs o 3magdobamgab brs
a53moygbmb. 5333560  3gembayggdans  Bddammb  LErMy3Lo
(LL3OGMMNLYdN"), gemgd Lbmydbo (,Lmggema®, ,Jommodn®,
nbObE0") ®gobmb 3mM33Lmbo (,b3o>gMo > 3dgnbgatgds”) o
dmmmb  3m3on  (,a96boBIgbrogemn™), HMImolb  Loboomog
B 369M3s 05633gMmMgg 8370603 mGe” Ss8nsbal aob-
bdmgogdgmo bobg 37436s, GmBgmny 3585dMmbybgdgmns
0030L0 3M353300bMMBam. 33 Badob s530560 Mobsdgr-
cmgg dgdobogyta, asmEbmgdamo (3030madaznob  3oM-
33mo, GHmImnborgabs yzgmogg®a, 8oo dmeinb ™,
dbmmme ©> dbmemme Imb3stigdob  bLogsbns, Gmame(s,
30gdgom R®gobmbabogolb, GM3gemboi BbBom 3J3L oo~
gmoeen, Mo oMb obogob Lo jgomomo dgnemolb Bz56580L
oomgamoe bygon, o6 53 353d30L godGno ymgzggrogey-
Mo G dmagds dgndmgds bobmb. s Fbmeme abdgomob
babernob 3og(3930bs @ BPeob o3oMazeL 833rga bawy-
35, B3 3abo 8890 3336@0bo s Babo LoGMmgm 3o oG sfa-
26, 3603900 ,071bgdMng Bmagmgbsms 1obdndgatimds s do-
on 80dgdgdn, HmIgmo ymage 588056L dmdmdg ob3-
405" ,dmgmgbocs 396303 3Mmds 3o Lbgs sMoggmns, oy
365 Mol 3nbaMgds, MHmIgmbss dabogabog Lodmmmme
Bbmmm abs3oman dmsgsb.

gmr3bgeolb 6560m3mgddn domdy (3m@Gos abgomo ade-
60, HM3gma EMOMLESE JMbgmod@do > >Mob ©s Wb

72



39LBgaL d96gdMagem @ Bzorgderar, Mygergdbogdnb 3o-
933 doommb EOmob ©nbgds s ab, Mabag ngo 3ma@sbb. 53
3306 Rggumgdmng oMig JmI3bmboes s bamGmEabas bog-
30099mmb osEn BoMbmmo 543L, 3G 3396@0bab aoboc-
33> o6 %gobmbnb 86 LEMM3LBab as76nmmds. ab, Mobag
obobo grmmdgb d16gdsbmsb Lnsbramzgg > d9bgdngn bod-
@dbgo. 5333560 adnfMgdns: dmbamny 8syjormdgdn, 8mby-
30 goedo (LLXAEGMALABN"), AMBgma Bogmo bogm-
bmyg L dGorm doMagdash 80Bodg” 3ndomdrs ©d LdbmmmE
93 Brmobos®. (Bgomatige dondMr baMEGmMEbL, GmIgmng
dbmeame 26 Brnbos, 8538 bogmgbmg dmdgbHgdas).

333356 336LmboygdL Azgmmgdfng 8306, 3530 o6-
(3979 1860d365tmm Gmemo 5 30LGNsm gmm 3bgMal GMmdsbab
ba3gsmmdn. gBoo BbGng obobo JMbGFILENE GmbL Bot-
3mg36056 3Hm@Bogmbab@ab ,b3>mGoms s 3dgnbzemgdam”
bogby d3gmgdgdnbomgal (Boa: 3396806 3MA3bmbob dog
©bsbymmn Boban dngn cmogobo gmGnm, GMIgmbLy3 0go
@63og3@0b boborma >mngd3sedb s Gmdgmn Lbgs Am-
00 356DmBnmgdodn (3bm3zGmAL, oMy eMGmab Bobssmdmga
233mbgdmmn 3336@060) s 93sbowbagy, 330y, Bo3Moa do-
0b(3 356339790 Baomgmo 3gsgzo 3ob3n, Gmames, dogomma-
o mbs> aMmagh (,oa30bEmb bamgma®), Gmdgmo(y gmes-
bogn&o Lad3mg@mbab gme36gMHabamm goGasbGL Bomdm-
3003960 > HMImMnb mogasmobsgsmn ghHmast 3 mmn a®
BoBmb B58mJ36ab gxm JMnb3obob GHsgngamo (sbmagcg-
d0bs s ImBa8gd3Mangn bojgmaemabomgal.

39693Mngn MHm, 316730b GM gmen BgMHob Gm3sbdn
4mggeogob bLoddgamebs > JoMBmboalb 3mIGobas, mgom
dsdngdgemo a8afin(g 3o, Emaming 3od3eo dsnsk baGGm-
®abos, GmBgemag GMBsbab gfo dmbsjzgmda d(3ag bboo
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30bob dGMbrgds, 3065cdmgdgmgdsl 3nbrgal, Bobgzamb
203935390L, ,096530L G0 (3bmzgEMAL, (306 bbaoc
0306493L @AMbob domamb. 316736030 PGHMEL dnbamg-
30l 9Ggomgto bd@b gmm byl GM3sbgddn xmm9ddgddy-
mo ¢gumambn BoMm3mamagbb, Hm3gmay 3ntiggmom omjbo-
338magolb (303em0b 3aMggm Gm3sbda ,LoBEMMNLgdn® go-
3mbd o 333m9a 93 bobsMIMgddn (,bI>nMo > ddgnbgo-
935", »o3g0b@mb bsmgmn*, ,dmdszzmego Mm3 33L3969")
3°63gmcio.

3g6bmbogs 98 RxamBde 8ob yzgmady vManngb ao-
dmgemnbgdob gmen 6ol GmMBsbdn ambgdmngsw Aadm@hg-
Boema 3gMHbmbogn o6 3sBoMms 303930 BoMmBmomagbl: dgbxoe
(b3 > 8d3gnbgomgds”), sng LBma3ba (L,Lmggermn®), gom-
053560 (,,8m3s 3300530 HMB 35b3967"). FMEmFbyEL 3obbs Fmo-
90000 y3z56mL sbgon o339t s dboemnbab Mbomb my-
mgdgmo 3806l dobMmdgmom 358mygebs. Mapash s3z35tMn
3obAmdgme go-gho 860336gemmgeb Bobbogl Bomdmag-
a96b 3om0 gmndGyzormmds @d 3obbgab bozgemow atdbm-
35 3M0b 23 §n30b 3gMbmbaygoms dmsgata dogms.

5> dmramb, 93 gaaxb dogzgnagbgds gmenbyGabom-
30b gfm-ghon yggmodg boyzogme 3gGEbmbogo mombo
(»b85960 > 3d3znbz5Mgds"), HmMBmobogoba JmMB3bmbgdals
Lobemdn s30gdPE gBM0bGNS6n, 3mImamn boson, 3396-
B0babogsb as6bbgoggdom gMaibs Mgxamadbogdb o o6 ab-
393L, oMdge NdGMomme dzgme Losons, MmAgmnis byo-
Rg® Bodmzcogh, Gms bnbodmgammgdn Mgs bosmns. bmenm
085b, ™3 bobsdmzgnmmgdo H3s Lasons, nebolb Lndygzgdam
303930, gb 930bmEo, Las ombo Lssol SHogMew oy-
©98L bLanbGgMgbm JmMbEESLBL 6563mMJdbol 3396806 3ma-
3bmbab EAEMLO 3 Losmmsb 808sGagdobosb. gmem 3676Gm-
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mmagdo (3. BPeaom@oa, 8. domage@n) LoobgMghm nbgg-
369@>(300L 3300035DMg6, HM3 sramdnl Baigal MmL
ombob boby eogsm 073930 MMEb baddmmme, Gm3gmng
gm3zgmogob sGLgdmdod ©d ymgmnbdmdbBmgs. 3ol seob-
&9633L ©orbab bo@yzgday, Gm3 Jm33bmbos agsab s-
badsdn bobogl, sbms 30 obabmmb bgmogh. oy o3 3g6M-
bmboygnddy LamdGEbob 3gMHabmbnb w339 (30GoMgdYm Im-
LobMgdsl aognblbgbgdm, dgadmmgds nogaslb, HmI gmen bg-
ol Ladyomm3n BangmMo 5580560 36l ab gabsy yzgeody
omeaE nmgdlb (3bmgMgds, sedacm ndn@md, M3 mgommbss
2bggg oMo 0mgdlb (3bmgHgdob.

asdmymgamo mobo gaaae 338-bogmgdom LEYmoE
obobogh gmm3bgFolb 3gMbmbogms mMmabomdn Lbgomob-
bgoa 36 808o(ogdob, gHmasbmdsdn jo — @Mmab seddals 3
IBogommggMmgbadob, Bmam(3 53sb s3@mMn 3mnodMgdmo.

n5330b@mb Bsmgman“ — EsbaByababs
©> gobornob 3mpdngd

»5330L&mb Boorgemb® (Light in August) , Gemdgema(y 1932
Byl 208md3g4605, Bab mGo MerngarmyMer bmgs@mey-
@0 65B368mgdn LBGHgds — ,bIomMo o 8dz0bzomgds”
(The Sound and the Fury, 1929) s ,8m3s 33930 Gm3d 3gbga-
69" (As I Lay Dying, 1930). mfogg Gm3sbdo @M 3bgds
ym3mobdzmeby, 6go@Gemao Sobmmdgmab boamor
0396039 dombGmdgene Bg8mny3zebs, GHoraEaymn Gms-
Bob  898-653mgdom  LBmAbobmgab-3Gmamgbagdare
obGmds oAm30d > 8ab B0gd obs@mmo LadysGmb
go3836@gm—3mdoogato  bysoe  Jggdbs, Gmdgendng3
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©Amobd ©d bogMznb Sbmmgdy®, ImgMbobBmmo GmA3sbo-
bdongnb adobobinomgdgm dmmymntigdsl oggb  daaea.
m03g 656563mgddn ggme 36960 GmBsbab, Hmamei(y g3ngy-
&0 LEOYIBYMOL T 330MgdNm bmMAgdb >MgggL o
abomo ImmyEbab@memo MH@mPsbob 3mg@ngob 53 33nMgdl.

38 M MdEngormms bmgo@mem Mmdsbl dm3yze
»0330bEmMb bomgrn® — sbomasbMmmyma b3sgGoos ©s
8dg0bzomgdac bogbyg g@g3d HmBsbdy, ol GMomaaymen
g3m@3obd ©d bOMdal Lodymemydgddg Mm33g aobbmm(zage-
> © gmegbgGn sbomm 6563®3MgdL Bobogab whggyeam,
G95bBnGo Gm3sbab bFomom abygdb.

»3300@™ML Boomgmnb® obsbynbo vbgdmogm XIX bogy-
J0bab Gm3gemndg GMoma(zoygmn GmBsbab sbmzna(znsb vg-
6m 0bggab (30vdzom, GMBsb IsFmob GmMBs67d0b), gy
ogoo dabo 53EmM0b 54580y 374860rmn 6565618mgdadabs.

dn3mmoggfo 3godoge o gmobogna Lod3mg@mbab
9O0-96G00 356036@0 tgbo aMmmzab Loboo — LEmAe dn-
bo ImadoEmdom abygds > JmezMmgds GmemgbgGab gb
Am3obo. bobs mMo HmBobobogob gobbbgozgdom, Gmogbag
3ofiggmagg 93Bo(306 boogmo aym, GmM3 3Gabzn3mmor
a5bbbgaggdmmo  bEGERJGGab Bobodmgdmseb a34mbrs
bogdg, BMEnIbgGn 53 HMBSBL cnmgmb sMs dMnEsb, 56 dm-
mmsb, 3™33ge Mmsgnsb nBygdlb, abygdb dbmdado omdm-
Goon  mEbsg  LYbGNIgbGomu@amsy go. Mooy
obmdab BobgPnmm, Gmamts 9335 >03603bgm, 03mgbare
&MonEamon, GmI gomy 3jombggmb ©osgd3gdLb jowga
B gbgtnb sbgon gmemBmoanbgds...

domomns, 8gmeg s 8gbsdy moggddo 339 a>3mhBbg-
35 dofmnms bombBmdmsb sy 3o3dngdgmn dobams, dog-
53 ;ogmadnfmggma obag go oM gbsodndgds gemabogyo
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3560 GFMon(305Dg smbDBEoem 3300b3z9mb, Howgsb 3g-
MMy ©s 3gLedg Mo30b dmemmaa bacbmmdn Mgl dmbobogh
> 0bgg mgbob oMdMMbLgds. ghma joo, MmI gb By od-
gbo mnmnd ®d> 3sbdo mgbsl ¢gmbjns, GmMIgmon 3
©AML 6565GImMgdal IGMEoambobGo 3gmbas 330mbgzgmb,
0807600 ¢4360336mmm brogds, GmB go3sbznrmgdamn senmm-
00 EIRNEMgdYmo JFombzgmn Mosme dabzrgds, Mm3
PngbgFin Gomogob a30@ymgdl, Goms3sb a303bowgdL.
3969 > 3gMg go (3bon brgds, Mmame omgggs dmAggbg-
domn GFMopn3nmmmds s 3g3bMedg@g Loy gnbab Ggsrmal-
&0 Gm3sbob yonmody sbygdamo gmmibgGob gb Gm-
3560 gm0l ;gambsdFabom gehm-geo gGomemgb ©o bm-
oGO 6obsImgdoe BoMmImaggnmagde.

23 6oBsMBmgdab gMor-gHmn 486033bgmmgebgbo moge-
bydFgds GmE36gFHob BngH EHmabs s bogM(sab sbengdun-
0, 3bmenmm 8obongab oBobabasmgdgmo dmpgmntigdes,
Hm3gemn(g 8603369mmmgbom aoBbsdmgMagh dnbo HmBsbgdals
JM3I3mdozosls.

Fm3o6ob 3MBImbogon® boGorgmgb abog aobodotim-
333L Gm3 0g0 cngmb gHNTsbgnmsb o gogdatigdgm m
ab@mEob Jga(303L: 33smaeb ghon 36ndoGoymo, ggryd-
Gygornm abs ammmzal mogasmsbagsrmns, Gmdgmbog oG
Bombimmo sg30dMgdl s oM(3 8mdsgsrma soMrYdl, Womo-
mmE 803y3930 (3bmgMgdabs o EMmab R0bgdsb > doM@o-
350 © Bzomgdmom amgdl (3bmgMgdsl. (sbmgMgdsi o
500530569303 obgzg nemgdgb 3sb. Jgmeig 33ds30 3o kM JEab-
3sbol Gonjoma@om aobbbgoggdamo abGmGas, Hm3mab
ab@mGoss 3agmo bogm@bemg 3oMmgbammdalb, dgmdab,
03000m30b dogdos, joobzgdeb ©ibL3ss, Am3mal 3sbybba(y
030 3ge 3ermermdlb. 98 mGo 3306alb boyg@gco bodo Gm-
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35630 3MagBngnmon cn;mgdnl oG asmongzgogds, doamed
GHmB3obob 3mmogmbon® gmgMopmdob BoM3mddbab.

23% 9o ynGomgdsb 53 HMBsbob mobabynbobs o
g30bomnb 3my@ngody dg3oRgMgdm, Gomasb LbmMgm o3 mM
«1360d369mmgz0bgb  3M33mbgb®3n as8mAbrms yzgrmody 3g-
& 6565M8mgdab LEGENIGNGb 3GLYdamo Loosbeng.

w330L@Mb Bomgmb” god@mBFogom oMo 5J3b abobyn-
bo ©> gnbamn, GmamGg gb 3mb39630 PG GEMBo63ns. gmm-
36960b ,0330bBL Boogmn®, abggg GmamEy, 39360 Lbgs
3mEgMbablEnl 6oBsMmamgdgdn .mns" LEGYIGNGom bsba-
>0(07dd. BMIsbn F;nsgMmgds, Bogmed bombGmmdn oMo, Moe-
356 53@™0 33og80m© s badasbdom s3HdbMdNbydL 830m-
b3gmb, Gm3 0godog 3oy obGmds anbym s ndab dgd-
093, (3 bOEMI> EFMogmes dgab ob, Moy sbmo dmbsom-
bemdab 3omds oMhs, 853603 Gobdy megbdy YL gmE
330593m376, 56 9339 a30oddgb bbgoasb.

gmen 36l Gmobob 58 mognbgdnmgdal o6 aobsda-
Gm353b dbmmmp ab g3o]@0, GmI momgdab dorgero 8oba dg-
8mgddggds g am3bado@masl (3n3emdn gMonsbmgds ©o
3dn@md gHmo ©d 0g03g adnMgdo bbgamabbgs 6sbodmgdgo-
o ggnaMntigdab, dmadb Mmam&(3 Bmagomo a8n6n, bmygob
30 Bmamig dgmegbatnbbmgabn, 96 Loy dbmmme go3-
3600 65bligbgdn. GmMIsbos (303mnbazo0bsngol gmen36g-
%533 B0mdsMomogm ©d 93 mzarmbeBEEbng GmembyMob
bmzo@mmmds dbmeme Rsbognd@ob 3sbdEsdgMmmdnm oy
3560bsdrmgMgde.

ad3nmgdoom @Gm 3603369mmmgobos mgno 53 Gmobab
3oabom a256bmE(309mgdnmo ,mnamds" MmBabolb BoMhmbo,
(3 ygarsdy 8 30x30m@ ababyobobs ©s Gabormab sMHambg-
dmdoda gmnbgds, GmImab EGmbLo(3 aobgnmamgdawo bow-
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2080b om0l ®65833Mgdm-g@oa3gbGgme, o6 3og-
o bOmds 03o398b.

“5330b@MbL Boogmdn“ gmm3bgMo mobxgd mogowsb
0Bygdb obGEMASL. yzgms gb dmbsobAmdn gGMdobgab o3-
bgdb o gMobo ws 0dogg Bmgmgbob LMo bbgorsb-
b3oazomom BoMmdmaznmagbl, ndobes dnbgognm oy Gmam
0(33e7gd5 bgrogob Goga@ba. sby Bsgsmomom, 6obsHdmgdals
390&HorryGn g3ndmen ~ xm JGab3sbob dagH Kxmob dgm-
©9bob 333emgeemds s dabo babemolb go@sbze — mogmadam-
39mo dgmigbstnbbmagabn g3ndmmogam 3g8mmab 6oBam-
dmgddn, mgbsb mgommom Babmmn, GM3gmbsg gb $3dsgn
bEgmosm 56 5068)gMHgbadb s oG smgermagdb s 3gHi( ndsb
Bo3mnma g6, Hm3 Bab (3bmgMmgdsbosb s3 Bmgmgbab Gsndy
dgbgds gndmgds 3gmbrg.

33 930dmeb bymobms 39dGmbegdom xm JAabdobab
0533505bd3em0l Bmymemab Ig8mga, HmBgea(g dobn (3bmg-
M930b o 3gMomel dmagegh — 35393md0wsb msbadey-
@o3@g. 353Mo3 dbems mgbsb ogomoem jo 36 gbgooge od
dmgemgbob, 56333 kM JHab3sbob mgsmno. s30@md yag-
moggto LEHnmesm bbgoazsom BoMma3magnoagds. dgbods-
dobom n(33emnds bGmdab Bgdbogs s baeen. 356g3mam-
do, ©>1068gMgbgdgmn, mMnmsb Boynmgdgmn dobmmdg-
mab 3565356 HgomabaL™ (BrmmzgFo 1966:) 8miBgrgds-
do m3mormme RoGorgmo 33n(ob 3absgsbe Imbmeaman
(33e2ob.

5 30, 83399587 5330 FmEybgMn jowgs gMombgen ab-
498L obBmdsl o30006: ,bmn Bronb 339mga, Hmgba
begymgmgdds bobdatn 3308Rbngl, bombds 8maMmggds ©o-

% vexternal realism®
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obgm®. — BgMb gmm 36560 obgme gmaGommdom, boweb-
Koo ©3 bobgbE e (39(3be0b 535(besb 5 Bymnb 353-
003™ — 9L93 Jo EDYLEL) Momgmb Bagbob bobgzoto v -
39 363600 564 aymb.

bombMmmdds jomgs gHobgm dmbads By s abgg 08 bs-
390bBgMm ML sn3GMEES, BmBmonsy cbGHmds ©anb-
4m. mmmbe 35306 gbob mgomom magebsbgm s35Mmborn
>0 3 Mo mJds gbos 396 Bogbgmnm GmM3 GmIsbob (356-
&Moo dmgdgogds aym, GmBgmo GHonEoYm Hm-
35630 20339 8m3Bamgdob Bgdga Igdmmnb, gmem-
35966 3o 356080y mbrs, boBsd HMIs6ol Loyyygdmeo
MM ©>0bym.

aboByobngoo GHmPsbb MaBrnbn8y goboma o4gL. Jam-
39 @abomb 33-19 mogn BomBmomggblb, Gmagemni GmBds-
Bab 3EmEoambabgob gm JGob3sbob mabRoms s JobMa-
6g%0m 80o369ds. gb 5Mab d3smemagdmmn, 3smyGognto
gobomo, GMBmol  LEFdmENGEMBILYE 938™MG  comgmb
356393 L353L bodL. FmME 367G McgmL 3 30mbgzgmb goe-
8537935, 3965 36 a30b, HmE 3306L, GMI JHobISLL (bam.
dmds) oM J393L > 3oL 3mMBa8gdMngn Lngzmamao dmg-
3L, 00633 3Mobygal, 8gombggmass s 3GaGnzmbgdos
35dnbgg 53 Lobob LoddmenmFo 8603369mmdal dogdabs
©3bsdMgdsh @onBygdgh.*

233356 308m 333000356 gHo-gHomn yzgmody bonb@gEghm
3.43.3m@Egmob bGoGnos bacmoyGam ,JGobGosbaymo boddm-
030 #9330@ML bomgmadn” (ym@GEgemo 1957), bomos sg@m-
Ao 3Magsm obgo bogymabbdm 3mdgb@dy 335bg0mmgdb yu-
Gomgdsb, BmamAn(yds doogacn 3daab babgemn, sbagn, do-
bo g99mfgbs dmdab ML > JoMolggalb 653gds. 58533 LFo-
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g 3bgeo jo omnogdmb a39036g3s: G dngds @bms. g

bm3 o3000mb gMbmgd JMHnb3abol 33gmgmmadsl ggaM(3sb
©> 3ab obRbay by omgbgm, Gmd 8nb @Ads bndbombal

38303995 56 abFnMgds:

Lobbemo oby ao@8mb3Es, cnmdmlb ghmn mszebyg-
o 33mabgbordom... @ oo oM@z, Momd doo
3gbbogMydsdn agom 30bs o6 s daMomnb. dms b-
o> 53oMamb, Mompgb J3330b3maazMge gamba
oM vbood 3306300676, Homegb SdmaMysmor ®d
ME3MG30633mo@s(3 96Gbms 80gwnbgdmugl dsmo
LodgMg 353n65(3,BmEaba(y bd ot Bzamgdab bobg
96nbs 5 08537 EAML dggr dgrMgdgdlbag dmo-
ambg30 > 8mBsgmab adgebag s@mdfogm, gb babg
gmzammongolb 300056 ngbgds: Rsdsgngdfgdgern, Bybo-
G0, gombbsn o oMy oy 350b(3508506(3 bodado,
2603900 YME30639m0 > dbmmme Loggoms® msg-
by 308ofxggdimo.

45

G080 mobs, 8oL sbomdmdarn ©d d30fmb 3560 Bdabrs
MRobs6 >0l s 33806 g3mo (ds0Gmbaz embgdagom by-
Gmo, 3abo gobmyGgmo >GMndm@o 3oGos, ngo o6 Ml do3-
330b 858>, HmBgenDdg BAbzo3 0@30c0w), bmmm ggorn 3s0-
&5gfo 3o, GmBgmBsg bgmoe ©20356s o RamMggmmds o@-
Ros — ormo@glonsb.

Black blood seemed to rush like released breath... the man
seemed to rise soaring in their memories forever and ever. They
are not to lose it, in whatever peaceful valleys, whatever placid
and reassuring streams of old age in the mirroring faces of
whatever children they will contemplate old disasters and new
hopes it will be there, musing, quiet, steadfast, not fading and not
particularly threatful, but of itself alone serene, of itseif alone
triumphant.

81



omb gbss, ogoo x39MH(33nmab Loby 53693L > bo-
3mbgdgemdn 53adb 330mbzgmb — xm JHab3sbo bmd bby-
mdGHnm3ob 60dmdo bsdmgomom o6 >Gabl, Mmamey gb Bs3g-
ol Gopngonm bdx@Lb dg3xgMab. ogo 3693mmos, ©8-
653539, (3m398000 3d0dgdmo, astoymmn s dmyzgon-
mo. dzgmo seongdob ado6gdal moMam, Gm3gmos ogo-
ombgg 306 3593050, GoGm38 50MBas nbnbo MIgHmBs ;mago-
Lo 6930b seboLBEMEgdmsE, KM JHabIsbdg >GRgze60L g-
Bgmgda(y 933356 aom(3gdob 0B353L o Bbmmmmeo csbrsmsb
3(36mdagMgd, Hm3, 53 3MBg396L >0s3056nbom8n oo Lay-
3569m0 gL bogydgmom. Gmam@g LomEMm3s 3g60dbs -

»BMm 3690l 50080560 oo, MmIgHome ©sGhg-
Boemo  (3bmggmns, odomgdnrsbszy (3mm3z0mmo @
300356503 9Mgd0bo 336 BomMgzammn. 353653 dndg-
3309mo, 56 boggmomom, 56 aofrazgzorgdnl dj3-
93, 9Madg0 Loggmomsdmyg, bagmEbmob v3obsb-
3bgem 3m3g683n“ (Lot Go 1975: 74).

23M0as©, 30Mzgmo gnborma GMogogmnmo s ssmeng-
d9mmns. 0go dgbobndbog dsbomal Ba3mowmagblb 03 3MHngo-
3mLgdabomgal, GmBmgdog gmen3bgtol LEomob msgst
bogmmzobgdom LadbMgorgm GHoGmMogobs s 3sognmm-
3oL 30nhbyggb. gb m3obobzbgmn BoGomoy sMagHobge
0figbb bmmdg mogh gmm 36960l 6565M3Mgdgd3n, HmamM(s
063 98 g30dmE3n. membr Jotgdnmo o6 ybos ngmb
030 338™c0b LBomolb bojmom 56 MoMLgdom dngoRboma:
g 36960l bGomo bgnmos goMom ©0o35bmBbLs s dGs-
35emg39mgbgdab dmo(3o3b o 3obdn 3Mogomn gMHmBsbgmn-
Logob 333gomMom adobbbgoggdnmo bEomo 0sbosmlgdmdb;
»oboy o> Jbmmmm 85906, BmEgLs bMmMBs 3ofggm
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30(dn 308nbaMymdl, 5bq, MmEgbog dobMmdgme Gmdy-
m0dg 3gAbmbaygns, 3350 35d0bd(3 3o, HimEyLY3 dnbHm-
390 0535 93BMM0d > Bmameg Bgbo o8 dMogameyg-
Gmgbgdob go6 3390 g3bg(300 goohbns, GmamM(3 gb »0a-
30b@mL Baongemab” 3nMgge Gnbsmdns.

6365M3mgdab Fgmthy Gnbomb agam 3on@sgMob dnbs-
3560 dmbmmago BoBmomagbl, Gmdgmn (3g(3bmmgabe
dmEdmab bommgoom dmoghogds. 58 BMydn dfmboggh 0d so-
dnsbans Lobggda, GmBgemosy ngn mogabo baimgbeal dsb-
doeadg Jgbggos o doon(y, 3obs(z 6 Jgbggrins. 53 BMg-
dod> 3mgdaomemo xm JMob3sbngs s 8abn 8ggmgen(, mgbs
©d 3ol Agomn, 3snBomgHol goMEo3gmomn dggmemy...

380J6Hmd, 8 5Gg5&0dgmo bogob bom@G3gbs o 36nd-
369mmd3sb M@ gGog e 3sGMamgmgdo g godmbo-
3o3b, 30eMy 068 gM3MgGNMgds. Bl Lnddmmngobsmgalb
25683056 Imygmmagdmmn gemam@Enod ©s 359brnm dmsg-
Mgdamo gob o6 BomdsMosgl. JogMed dmeyMbobBgomsbd
9600 3G06(303gmn bbgomdss, By ofs dbmemme bnddm-
moe 65G3ma 303939, 535 65656HImgdal LGHYJE b
99896@905(3, 964 By, Gmamg gmAHds BBsMImgoal
3bo@ 3 Jumgamdas gobbm(zngemgdymo.

w5330L@mb Boongmdn* BAgL bBmEgo 33339600 MmM3sge
B96gdies odab — LEBdmEuGn s FMEEob3ngMo. ghoo
dbGog bomygg@nb mabgsmem-3Gmamgbomgdown gobgeme-
6330b Bozzmmae L3nMorr@B8s ImdMamdsd MMBobob BRay-
o ggm&G3s B363mJ36s, bmemm 8gmg Bbng By BoMmdmaro-
396L 6o656A8mgdol gHo-gGo ¢36ndgzbgmmgobgb s dMe-
39mb036o@ boddmErnmb. 53 baBsMmImyddn By baFow bam-
dma 30309, BHMame(y adncob gababEgbionmo gomsbmyg-
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30b LoBdmenm. sbgo BggPem BFHgdy dGubazom BoM3me-
390> o330b0 baggmgbemg xm JHab3sbl.

o3 ggmbdy Jomgy WBeE™ 9@ EIG3oMmmgob odgbb Iso-
&>33M0b bormgs, Gorash 8sL3n yggms ,39635GGmgdmmo
B354 ozl ayab o 960 bMgdo 3Grgbagl, 369 mogh ay-
Gob 9o BoGomnye o68ymda. ,obrms Jgbadmadgma aym
gmgornagm sbema" Y7 gb ,obme* 3s0@omgFHob boengsdo sab
ob godm 9530, HmBgrng yzams ©MHmb dmazogh o snm
BoJE Mo LAMBL EAML. s8Mngom, 6565M3mgdal Bgmey
Bobsmb 9.6. ,a30406mmo 6530" BoBImoragbl. 58 530bmedn
Bgb o> bmeame boBdmEmyGo oG3nMMNZS> 5J3L, G
gmdobdnghn(s. 969 dmbsgggonb LEGNIGNGS Bormnsbom
BAHonm gm@E3sb gegmdbgds, Gamsg Loddmenm Fbo@zHmm
Jbmzgomdn Ggormndgds. bmmm bs@zGymo gm®ds Lod-
dm®o bndborn bogds.

©> dmmmb Boabl s3mozMmgdb 21-g osge. gmemibgGo
300093 96 LoE3GEBL az00035DMBL, MmEgbaz Bogbob dm-
rm gdo sbomn 39Gbmbagn 58m3ysgh, GmBemab Labgmag
30 56 30(3000 ©3 HMIgebay Bongre aLBMGLEISE sGogome-
o 3533060 56 573, bgnFnsbam >M(y 3o ngab, Go Bmbros
XIBIOLMBAn. 88 bgoGFornGa Jobmmdgmolb 65533mdn
030l dgbobgd, o Bmame ogda bogHs 3sob gnngHLbmbawsb
30003 bmgmgmo amam sGgmme smmMdabgdal bmgg-
9oL 36 gadmomb Rodm3gogh o ddogmom JmMbEEMLE -
mod> Bobs mf gobomomsb. gb BmbsmbGmde goj@omom
B 3Mogb GmMAsbob Rohmb. gb Lmgmgmo amam mabs
2300, GmBgembag 0ob sbmodgdgbaemn 353330 s sbg-

% «solitary circles”.

47 «So that it can be now Now™.
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39 Sbro3gdgbomo bogddmm — dsammb dsbRn — Sbmogl,
Gm3gmng 3Bo oMob Lbgobn dgoeeab 33dmMBs nGgatiomb.
bdnFo o8 Lodgmemdn 63nbrd MmEsbab gmem BgMabgnm
bo@b bgoggh (donBmbab 3Gmegbos — ogo byfms — oo~
&gdom 5639396@b 5@gdb 58 ImbadMgdsb), Hmdgmn(y odo-
39 @Amb 0Gmbomm-3sBmanmoo.

A 36g6Hds ,o330LEML Boogmab" ©oen Gomm mabs
afmm30b RgRgALMBOES6 g933dogMmgdam @ILEMMmS. Mm-
M3 Mg 33935 8mbbAgdamse 396ndbs gmmybyMads
domammn Goggrns ymgoo Bs@Bmdn Gmomsgby o sdoo
n305906030 3M3gm0d* o306  Jmdgmnom” dj3ne.
(eoGgemo 1969: 45) doiomsg Gmsbob RoGhmb dgjmemo-
3360 3g0Dogn BoH8momanbl (emabsb a3560 — ggag@eEoa®
ba8yeMmb 1 3o330MEgds, brrnm ggbddodmds 3o — dab bo-
3mEbrgbosb 353306y 3ng30608693L), Gmdgmadngg Asbdy-
@0s biymob3dg3dazGgme GHoagens babbemdn s8mbgMomo Bo-
353 oo, s ol GMHoggmes ghmn dgbgrgeo camgjmb
95R6m 360336gmmmzgo605, Boabob dmeam bodyzgdo donbg
@96sb ggmongbob. gb 5Gab ©3sbebRgdmme 0bgmalnmao
Bo8mongdmn oG ng0 Bobosomgds, BmBgmn mgbob go-
m(3985L 253mbo@ogl (3sb bmd yggmogga g330ML), AmI
9330 RIBIOLMBEE Bsdmgnms, DybLEdm nby Mmams
30M39em0 o530Lb EobLEGMMmBa W 306Es, GMB 337 RIBIO-
bmbdn Rogoms.

Bogbolb dmemml gmemBgfo mgbsb mnmgdal Lodyge-
bo@ygno 58gmM5306g3L n8 gMabab, Hamsy 3afggmo mogn
3oz (369 Kod@mIGazee Gaong ©d0bym 5330l
obAmdd). 380 gmen36gHn oGs bmeme BHom gm@dab
2dmggb 65656BmgdlL, oy cdgaboogom damast 860d36g-
mgobos, Mg 5dsbmabagy 3jognmm 3ddmbodoglh, Hmd
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Bogbo ©odnogMims > 36 bombMmdn, 56y MmMIsbalb g3nbo-
0 > 360b EILILAHMEN, ngo dgodmmgds Lbgs LocmbGHMdnb
obabyabo ogmb. bmmm mgbs mogor (3bmzgMgdol boddm-
mm 65MIma 303785 3ormnobmdadn, Hm3mab 65Boema 3g-

0dmgds domarmn GMoggmns nygmb.

JG0bBbymn Bnmnb Gmema Gm3s63n
#5350 > 3dznbgzomgds”

3060600l bogzgALn@g@dn LENEY6EG 3L gzombge-
By, GmIgemn(g 4bI>nGnbs ©s 8dgnbgomgdab” Lnddmemn 3ol

Jdggbgdmms, gme 36gHds 3sbimbs, GmI 35610l Lo gn, abg-
39 Omame3 GmIsbob bobamgdolb momstmnmgds BabobBae
3530bbemo bddmemm o6 ymgaems s bmrmme ©s dbm-
e obGmBob Ladgommgdsl, bg@bl, noMomb Bom3mamagbl.
g 3bg@Bs dogamaman(g 3o Bmndggemns, Gm3 gb yggemexg-
60 338mAnbogol abgongg 0sGomns, GmamGz, godzoo,
©mamobmgab, Gmdgmag bogsmdob 53g6gdsb 5306gdL o
bgmo o@bgdam bgmbobymgdnmsb 08ob dg06RgaLb, Mmdg-
0@ Y3920D) 9300 399momagde. sbg, HmB oy gmengbyML
©53RJMJOn HMBobnb bade 6sBaerab 36980b 3znMno o-
0M0mds, 37b%0b dbogn, Mmggde, GBMImal oggobas 3g-
»g3dg9%0 (300mmdgb s HMBmab gopsmBgbabacy 33968060
Bo@mmdl o gna3z sMogBma dbsGazdmma boby, bLaddmemm,
d0dmanFo serbos Bbmemme s Fbmmme cbMmdob Lody-
3ngdso.

orgd(3 03039 BMen36gMn 03oboy 238MAL, HM3 adob oy
by > Gmam® Bgmb 36gMommn 3abn Jue@nGema dg0-
330GgmBs  asbLodbmgMoghm ©d> 0doba ©obdgbb, @ma
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Jd6ab@aobymo mganbos 6330b80gGn JHabGoobama Fye-
&aM0b a36mymagemn Babormno, 236bsgmMFmgdon o ,bod-
begomgmo bmgmagmo dogobogab®. bLaBbHgogmn bmgemgmo
dogn, Boms o3> Mbos ;mznombzggs > ob 306036937303,
Gm3gmos Jogyhafgdsbs sby FmermmdL og@mca bgn-
96893056 bayyds@dn, ,b3om@Abs > 8d30635(gdab* Gad-
b@3n MBng@uGsr SGLYIMBL s oMby 5% znbommglb
3o0B(3 abgmgds ;mgoman: Bogsmmnos obrsg 396x0b bo-
baemn, sbogo, 56s 636GIMgdol bsBomms sMsMmgds 0g-
35(93©s, Loz L3N MoGame 36580b 3gaab MAmsgzmgbo
g0 Baogmo 3560b 330, Fodsocn s smEamdnb 3gnMs.
430ogam 3535L, Mondg aobbs ynmtigdamo 33mgge s dog-
35(3 o6 by, gombBogsgn 3jnmbggmogy jo Mboormme Jgs6-
ABg3Lb oby a53m3B39350 o cgomBabs(ygle dggb bgmo-
306DY... gmmibgMo jo xomGoe 0dgmMgdl bmmme ©o
dbmenmm bgMbos, nofsmasm... sGagomamn 36930b jzomab
bLo3dmEnngs 3580BENM® 56 AsdngndMgdasm.

0d633 >3 Gymoab..

019339, BomEgb aoobMgdymo o 33dnbbuma 56 0b-
&0G 00 s aosbMgdgme dgadmgds aymb s3@mE0b 3o-
9 6565618mgdnb sbioggdem a23mygbgdmmo byFbgde, 6oBs-
8mgdabl 36semaBabomgal s@bgdnmn 360336gmmds o6 wmbos
3Jmbroghb. Homasb, LBmMMgm ob oy o bgMbgdb 0ggbgdL o3-
&m0 bdnbHmdab go3mbazgdae (Bnorgdg@al, Gmzs bagd-
39 a335g3L obgm 86gGommsb, Gmamein gmengbgins, Gm-
3gmosbag gmeM8s ymaggmongal 608bsmns), og(393L 6oBo-
dmgdb gborg@a® 3mgmgbom o dbsGazdum GadbLb bbgs
G030l $gdLBNLog6 g56obbgaggdL.

gmengbgmol momddnb yzgms Gmdsbo Bgngogh d0demo-
96 o BogdL, dogod ,b3oyMo s 3dgnbgamgds” asdmefg-
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Wemnd, 3% Jbmrrme 030m3d, Mmd 3oLdn gmen 3byMab Gm-
3565300056 yzgmedy @nmn Gompgbmdom oMol 333mygbgda-
0 3833560 80603693730 (Rgbo 3MmRed, Gm3gmdacy bogmm-
@33 g sxbygbbs yzgms dodemagGo sergbes gmenby-
©0b M3 b0dg HmBbdn, ,bdonMmbs s 3dznbgsmgdadn 50-
Bg 3@ 3nd3gemns), 385 n80GMBs(3, GMB JHabLEN6mmo
3omo GM3abdn Bomagnagds, Hmame(y ab mbdmasmgbo 3o-
Mon335, MMdgmn MMIS6ol sBMHMIGng s GMEGIsrmy®
353;mnabgdol gdbobyFmgds, by 6565(3mgdal doomby®
BmHdob 3obboBrgEagh.

3oombyyMo Igomenb Gmma 3meEgMbobEgam madgho-
&m0 bdzdomp 3oMasm oMab dgbbsgmmaemn Joformgm tmo-
&G NMsmnd(3mEbgmadado. Lo JdsMnbos gobbgbmo . jmds-
badob 653Gm3gd0 gmom@dg © 0. (3bggnsbols 8mbmama-
530 greabgb doom3mg@nody.

domab, Gmameg 03Mamab, Gmamey gmGobdnd(3gdo
abdmgowgbo bigdob go8mygbgdom gmeibga oangg Ggb-
96(300L 389mogbgdL, GMAgmn(z bbgs 3megMmbab®gdnbom-
30b, 3gdme gmabob, 3591bmnb s gmom@nbogobay mMmae-
Bgemns. gb bobgmgdn dgdmbggzeom o6 dablbgbgdns: (36mdn-
0o, 30639rmds LEmMge grmom@ds d96036s gmobal ,gyemo-
Ly30“ Booxmbob, GmamF3 ,GME3ab 3mBybGHagdab bodms-
gd0b” ggbg300, bmm Gsdgbndy Bemolb 3g8mgg oognb
36mdaen gbgdo ,memabg: Bomabs > BgbMngob dogds* 3m-
©gMbabGnmo moGgMmedamob gGo-ghm cog0bgdanmgdse
boMo@nymn dgommab nommbygGam Rsba3zemgds doohbns.

JobGoobyma 3ooo goMEs(339rmydo-333Mgmnm dSm-
©amdab Goggorr®-3oombyca bggdab, 5by 8mbm3ncmnl
960-g600 be(399bb3sL BomImamagbb. 3sbmabagg 3o(3md-
Gnmdab ab@Gm@nade ogo gzgemadg oo ao3emgbobs s mo-
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G509mgdab  JamEgemme  3393300M0gmddd S 93n@m3
g 3bg@nbsmganl, obggg Gmamtg 5360 Lbgs dmpgmbal-
&obosogob gBom-gGo 3b0d3bgmmgabgl 3sGamnadab boM-
dmoagbl, GmBgmog 6565GImgdalb gMo-gho dns dMgh
BoM3moagbb s 3300 3mbyMgdme abBmEnab bngg@lo-
mOmdaby > Dydemmmdslb 5bngdgdl. (36mdarmo 3 33mg-
3960b ®.Hg63nL Lodyzgdo Gm3 3dmz0dzgmomen dmEyE-
BabBn 865Mmgdelb Fg8mgdgmgdsdn abGmGagmo Mmob
oaomb, Gm3gmbsg goEmdomds MHgbgbabbob gdmgnmsb
dmygmmgdaemo sbgo 3603365mmdsb 96aggdmsd, Bnommbeygmo
©MM 03oggdb o abGmMaab osdGmbagm semgdab bodyem-
&6 (33emab. 530@m8 656568mgddn ,Bo@bma s 363ym
boeBergem LogMgge BsMmImamgomagds, [..] Gm3gemang
35633370 g3mgnb 8m785m73980 > mgemgbgda doMoway-
mo 5Mgg8n3gdab bm(335LbAsb BosMm3mowanbgb.* (gtgbge
1948). 5808m8 3mEgMab@gemo JHmbm@Em3nb 3gemggobol
@0 gMoGa®msdo Boombob @abjieob Yammagdgmymes
Jgndmgdagmes, Gomash ogo >MLgdoc Gemmb sbMygmgdl
©AM0bLY s LngMzab goobMgdadn.

JGab@osbmmo domnb Fgbbogmoabocmgob Gm8sbdo ,bdo-
“)M0 ©> 3dgabgzamgds” 3obbs ynmegdom 360d3bgmmgsbos IV
boBommo. oGs Bbmenme 08o@ma, GBM3 gb bsbomo smpamds
mgb bogds, 36870 080@mds(3, Gm3 38 dmbogggmdo mogh
aytnb yzgems ob 0g8s, dndmogn semgbod > 3nbodbgds,
AmIgeda(y 66 b3 Bobarmdn gongmgo.

>0amdnb mob smByMo bazMabggMo asMngMogom
0Bygds. B3035L Sbemobobl goommns, 3saMmed 3by dmogl
RoBL. g3mem365Mab 3ogeh mobo@mmn badysmm 306dmdn o
(30309, M0mngmb asboggbymds 3ob a39Mn > S -
30Byo (0o, Jorgbmotidyg M3o 33Mamns). gsbonsmn ms
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asdogbyemn, o Aggmemgdcng gobobrgdo/smmamadab xb-
> 1393906078mmgL 233350 3566ymdsl LEMmosws(y G
©J36ab 3jombgzgmb. 3oMagom, ngo mogabo Mndgomdoms ©d
Ledgaatom grmom@ab ,mbsgmgm 3abab® sbmgasgasb vg-
®m abgzg3L.

™m933bsMma bLddbMgon, GEMImnb EsJoMagsbsg sby
&Moa039mor 356030b gmemibyHob momngddolb yzgms 8o-
dogdgmo adoMo (38 6oBsM3mgddn sbgon a8nGo 3396806
3m33Lbmbno), s bodmmbglb Jgndmgds wogmgezde-
Mo, Gm3mob 3MmbGEHabB L3 ab ©o3dmemn s MBgGoms-
3P gmo 9bsgmam 3obs”, Boh8momagblb Lomao(g 656AIm-
9%0b adoMigdo (3bm3zHMdg6 > dmJ8909396. 6035bM3mmo-
309, Hm3 3oMg8m, GmBgmbsg IV boBamdn smbgMb ggmen-
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F9dogom s@omobgdaman aymb, Goco msgobo gmEgdam
>dmaygobmb Goobdo Rogmymn guMambn 56 8564565 o
3300 8magds babmb. GFMogngmmobs @ 3M3ngnGab gHmds-
bgonb a39M@0m 5Mbgdmds, MmBgmay gmemgbgMob 3mag@n-
30b 356gmaeggemo 3oboboscgdgemns, 58 dg3mbgngedn(s ahgblb
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3L, HmEgbsi FmemibgHo gBmbs s n8ogg ©MmL dnoym-
b bodyodmbag Jdbnb s 33537 EAML ob JsBmEntigds-
bo(3 obrgbL.

M060LG e 35Mg3mdn gdab gMm-gMo dmengngs30-
ob ghs B3G3moa 6L, (0a30Lb@mb Bamgrn®), Gm3mals Ao-
3080rmmds 3GmEGoambobE b 9a3bob@gbra® asmsbmgdobs
©> dobo dogdab 335mgdabs > GMagnDdddy 8ng3060dbgdL:
w0bg3 03 JmBsb Booasd, GmAgmdgs 30 Bgmo M. 3bo
Im3nGbymmmo oym s go@dspantmgds bbMaggsm 9bes ym-
Boeroygm 3gbadmagdgemn. 3ogad 3dob 66y 399560 s ngo 53
66330 3mgdzgmmoygm.® (gme3bgFo 1978: 255). Mdobymo

35M99m s Rogg@oee By Jagmme Jubs LonbBgmgbm
JMB@ELEL Boh8mJ3bab 58539 BHMBsbob dm memnzn® Rom-

Rembo o 3530 5GLgdmm ao3mmorn 3 bbb, AmBgmbay Am-
3s60b obBYobLs ©> Gabomda gemobogy@n Loddmg@mbn
@0bs aBmyzn 0ABy3b. bmeam 3nbo ggbddadmds, Mm3mo-
05(3 064gds HmBsbo s sbame Logmzbemab @obobyabn, Gm-
3geng JHob3obob 653730bs s 333emgemmdal JoMomgmmy-
Mo bogds, 306o(330mmgds-gobabrmgdab domals sbm(zas(ze-
ob 0Bg93L.

3gbmbognb abo(znd300 Lobmom ©I3dYds" 96 boo-
mobmgds obo (3bmaGgdabamen Sb3sGgddy dd@agMo Jdg-
©gd0b 3gmgase omgdama (3mmbob BooMgdes, Gaboy 6ab
3030 GoaGarmygo bojgamaemo gbBHZAL. GmBsbda, Hmdy-
mo@g osgnbo 3@boo bygymofamos, J3gbgbgmdn, bymas
bs3goMmman Robgmoze s domgdmmn (3mEba3 ymgom hom-
Rmdo gd3939. 235L00bogy, Baocab abs, GmBgmnE ymggm-
agob BGommas, Goms gdamo sv3orrgdear 806, v 3ob ©ad-
brogh > dM3mgzgdamon (3meEbsLadmyaghe g3dmaygbmb,
gme3bgeob GmIsbdn BEHommmash 0bsMAnbydl, doaMsd
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LogMdbmdmoa bgnmmegds >Gbgdmem RoMhmb. ©OdMMEds,
Hmamég Bgbo, 56 bsgemgd 3603369cmmz9600 s 65 3rmgd o6
261530014 geomgdaob 3 08LobnGgdb dmbscbmmddn, 56
dgdmgdgemns, Goash 35dngdgmn adnto omm3gds (xm
J®abadsbn, 3396@06 3m33Lmbn), 56 8mn3zgmgds (ofmemn). o3
33@ogdab dndgbo 03 3GoBabye bmybyoggrmdada «b-
©> ggdnmo, HMIgmng BmegMbabaL sbobnomgdb: XX boy-
3960b gmdghom s ©o(38am badysGman Bodagdgemn ado-
60 Ldbgb aggmab: gbngonom aonBmbalBmMgdgmn, as-
Goyggmo, GMHogngnmo ©d 39660 ymas, GmBmob oGabEob-
IMGIrmBs bdnMow dob dmyggodl o6 momm3zel abgg3L.
dbgmo Lomgdgmns 5833560 adoMab oge bogmomsmn msgab
dogds ©> Mgxegdungdn, BmBgmneg b Go ;gds mbwo, ao-
3momhBgaLb Lbggdobash s sb BFHmob, Jommmm Bab dobsgsb
393mamgdsm MAgds, oy 3563399 Bormoe aoM3gdma-
4ma9ddg(3 obrgbl asgmgbsl, Gmam&G kM  JMab3sbob
333emgramds. gmm3bg@b bbb bxgAmoglb, Gm3 ,o330b-
&ML boomgmo" BodngMom 3o0b(3 dogos 8ol 3daMgdmsb,
ord(3> 0doba(3 bgmgds, GmA 33ommgdamo GMaggmns dsbo-
0 (3bmgeHgdab bmmme 3306y 65Bomads s >dn@ma
mngg Gmdsbdn — ,0a30bGML Boogmn” s ,8mBoggoz0
m3 ggbagbg” — dmmm Logygsb (98 bogygzeb 3nGrd3nGo
360d3bgmmmdnm) 3G0dnGnyyemn 3dnMo 53dmdL > 56 dodag-
dgemo.

35>3mbo3mobl, bmemm gmen3bgHob dmemm Hmdobo
35385398 g00" BoMBmamagblb, Losy dobGmdgme dgo-
0dgorb o33mdlL 08 ab@mGnsb, Go(y dngmdsdo gomabog-
60> gL s Godo3 MmMIs 33ormn dGMZs 3ab (3bmgMmadado,
50356 LEMGgE 33 3ma doyEMInb EAEML ©sFcdgHms 8l
(36M30gHgdadn 35333mds. 33n@Gmd, o3 GM3sbdn gbs oM
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dbmmme 39@oMs dogab 8og® na bbb B0b gogemnme
abs0, 98900 0339 B3630dgbnme s I¥GIBgdamn oo~
30060L 3mambgdgdn, Gm3momag ngn dzoemndzomb dmd-
m3co3L, boGab abBmMasbay 53bmdl, MmamB3 mgoomb
359(36m 28 ImgbonGmmBabob > a3 Bonogatns nd swddno-
6960 RHNngHmMdgdalb dgbobgd «o83mab, Hmdgmbas ogo-
omb 307(36m.

o3 93 ImabagBHmdabab 3gadabs gon dgbgrgeo «o-
Goram (3bmgGgdobggemn badMmdbgs, gfon dgbgrgnm doh@n-
30 @5 d36oemMn(3 30, HmamA(3 y3ges F9ddstn@gds: ,bo-
60 0530 3396Gm3d 35653mb > 006 3nMHmzbymo msgabyg-
335 3506568m6m*>° (gme 3o 1965; 121)

ads o6y bmmme geho-ghHm 13bndzbgmmgobal bLad-
dmmmb  Bo8mopagbb  ggmebgMolb  Gmdsbdn, Gy
BmG30b3ng® gemgdgbBlLai. GmmbyMn bdntow specmgol
abob ,dogl, FmIgemDy(s ddnggdngom d(3dmems” bbgomabbgs
653, 3oa: gmo dLgmo 3dogab BoM(zgormn xMMIZdHmo
R}YMambod mabs gGmmzam, bbgs 86 (335emn mabob dgbbog-
698530 MAgbomn dIm3man@a babrans. gb dbo@3zMumo
bobg 3d396n360@ a03mbogogh gabolb, Mmam@g LoyyggGab
dm3bybng 9dgm, g3m™3nbdnd(378 Gubggnsb. o6 03 dogal,
6GmIgmdys mem byt 8dogob  doM(yzmgdageor 53353
boobAHMAL s Gobsg memgbgMab Ladgammdn gmabab Lo@)-
439000 G:md gogzom ,g3m@3s s BgMboge“ dgdmodsl 4ods-
™900bs> > Jombob 03 YDsGHBsDsG 356mE8580, 0630~
Gmggmds Gmd 3ggod” (gmaba 1989: 420)

% “ability to cope with environment and retain something of

personal liberty”.
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Amabs ©d bngMznb Imogermngds Gm3s63n
»69380b 33330mmb3gemn”

«mormesd gmem 3bgcinb ,693@0b dgd3dnmbageb” (Infruder
in the Dust), Gm3gmng 1948 bgmb ©s0Bgs, 8530639 jMa-
Gogmboo 363039 dggzobgdgde 3m3yzs. gmemgbaymn ovgzem
238m3md, Hm3 mogobe 86n8369mmgebn bsBsMBAMgdo ,0a0-
30“, Om3rab d54965Dg(3 0g0 w339 odr0gbndy Bgmmn 3mds-
moEs, 3m&> bboo 339hby dororm > @IGIIG030b ms-
636 3000643080 08 3gMbmbaygol 358myabgdom, GmBgmag
dob 3300bggmgdl JoMgom sbbmgmocm ImmbGEmMdgdalb 36g-
&9mesb ,Asdmzgm, Imby“ / ,69380b 35330mbzgrmn“/ gmem-
36935 oMo Bbmmp domnsb LEMogom a6gMs s godmag-
3946, 5633900 53 bobsMIMgdob dnbgogno gamBals goromy-
dab gmgdsy 3330633 gogows s gfor Bgmabawdn garmdab
36930gMo3 dgeas. sby HmA, 656GImgdalb Jg436ab abGm-
60530 onogmb yzgmoggmo adsdy 8g@y3zammgdb, Gma ga-
@ob dm3zbob 30bbno @SBy 9B gd@ngos6 azodab Lag-
39, Bm3gmba(s ogom v3@MMnE oM dmngd3sdms bgMHnmby-
.

65636A3mgdnb ©389J8096 bogyadb abog 9358 gds, GmI
»693@0b 3g830mBggme” LaBbMgmabomgab nBrgbom og@ms-
a6 0gdab gbgds, Hm3 3 33emg39Gos 6sBarmds 8ol 3odmg-
3946900boobagg wnmggdeb GmBabn" “A Novel of ideas” «bm-
©> ©> 3obo(3boEs MM magabo Go@mEngmmmmdom 6sBs@-
dmgd3> ndgmo s ImmmEnbo asw(3Gs RmE6gHob 56k-
g 3300bggmb, Gogsb 408 6565G3mgddn gmen 3 6g6n
03 30bganmlb as3L, HmBgmBag 938mbazgzom somm bgemdo
3130bgemo gobgon, J3gyobsdn 8yJd6amBs BramBsMHgmdsd
3o00boobs o 0930b0 LodsmemoEsb adabomgal ©sg3gs
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do@b, GmM3 Imgsbdy Lagscim bogygs BsMamgodzs” /136~
©gogn 1951: 246).

2698@0b 33830mbggmmab” / Jnbssbn gfomn dgbgrmgao
o3 odmygs 2933560 aobgbomab bsggmdggmb. mMd>
ba8bMgmdn Gmymbgnb Bngm Jgobdgm omgbods@mesl
orgdo  30003535dmn A8, Gm3gmdny  gdabdgde
Bemob dngo RohrmD Fomobmbo ogod3sbasbol 833emgmmdn-
bangnb sGY33390emo o mobhobomgab a566agmo dm-
bage Do6anb ol 308l wmEsbsdommmdal @osdE 0-
(3930, badbGgonb 0 ¥3B3539L 3MMEngdab Bggbgds, Gmdg-
03 3mbmdob a54dgdab Igdgas(3 arbabl 36 JoMzogms
3B aoemmdal. oryd(39, 3306358 Jgombgzgme Sg30-
mgdmo@ 3obzmagds, GmI ,6538nb Jgddambggme” stogn-
006 JgBobzgzadn o6 Jgndmmgds asbgnbaramor Bmami o7-
GIorgGo 3Gmdrmgdolb 353dndgdab dodbom dggdbomo ©g-
&9J&n30. 5Ly GmMI agmb, 6365M3mgde 8580637 @3g0bygdsb
3ng(398mms, Bmamy jo 3ob3n BadmdMammn IGmdegds oF-
Baorrmdob o3oMH303ms ((36Mmarmns, Gm3 dmemm mobhob
Bgboo obxgs 1930 Brmaom mofomEgds). Bgmorobnobams
damdamgmds 3876n3odn maL 3. s@sf BaMdmoragbl
36mdmgdsl, GmBgmasy dgademgds 33gFnggme, @ dno
DPOM, 3Gos8gMoggmmo 83ombggmro os0bBgMgbmb. gmen-
JbgFolb Bobom3mgdnbomdn ab@gfgba jo > aobgmgdamo,
obog Boabnb sGog@on sbomo asdm(3gds @ ab Igbobgd
9348600 badg(36gHm oMo a®s 3mbImdb.

2083d&a%e bogggdebs s 86303 dmendoeggtn
36mdmgdo@030b 3nmds goz0rmgdam BPHm MIswbodbagn
0935 08omgds: 33300bnb, Hmamz 306m3gbgdab maMbgdo-
b> > PEGdnemgdalb gobo, bLggMgm@ndgda s oon Amgy-
30L Sm(30emgdmmMdd, > Mo dmagzacing, mgdsbdgdo bemab
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dogob bymogmn DMs. Homash yzgmoxge Hoz baBs@Im-
9330 bgds, bBmMgr 4d3Gimba BoGimd, ngngg Ang dsemabim-
6ol ;gommabgogom sGob dmmbGmdorme s Bogab, Gm-
amMg dodngdgmn adoMmob oo RoBmyormndgdab dbgemo
adob sbobgob g8LobyMgds. gmm3bgMn sGLgdncmoe dobe-
39eMmgg Is3emdgMo Gobab abBmMasb yzgds, GmBgmas(s 08
LBIPIMBGN3gdL YbEs ssmBamb maz0, GBmBgmacs Bab gom-
d93mo 3083598mn. LBmMgm 9800 sobLbgds ab @,
6m3 dogbgesgem 03nbs, MM o oL d0Bg8n gmen36Gab
9H0-ghmn y3gemody dmoddgdmago adnns, s3@meobs ©s
d3oobggmab gnGowmgds domasbow Rogdgs 3mb3gb@Ho-
Ggdgemo, Gobog gmengbgFab 8ng® oo MLEsG™dom 537-
3o baMoGogo gdMbagemymgl. bEmGgm 08 dbs@z@vem
bgHbos ghomdmamds, BmB8gemn(g 65656G3mgdals Abs@a@ e
Jbmgomb Bs63mgdbab as6badmzgMogh 6565Gmgdals mog-
demgdob g30Mo@gboe, 3oy 30b3n LAY 3Gmdmg3s-
0. 33 ogombsdnboo gmemgbg@ab gb agesbo BsBsmdmgde
O3 bagnMemgdms, Mowash MinuMgbse Robma-
orgee ©3B3dGI% boggadeb 3dmby ,6g3@eb 3g3dambag-
@o® oogobo 3myBogom Mmoo asbbbgogogds wg-
&93&0gob gobEinboasb s BmEmbg@nb dmenm mgHbab-
&3 636533mgdns, 8mrgMbab@meme GmBobol 3mgGngo-
baongob  ©osbobnomgdgmn abgon 6036g30m, Gmamng
35md0gMgdals B3 3omnb §gdbogob asdmygbados, MHmabs s
bogBEol sFaMgamab@ G dmegmotgds, GHmob 8oomm-
mmagonbaigds s bbg.

n033&0L 39830mBgzamob” Bgommuo MHm sbmm Bomlvy-
@05 — XX boggabolb 23560geb 30-40-0560 Brmgda. bmmm
bo@3ergre @G, gyoramobare 3g4m88am gFo rmgb 3m-
0(353b, GmBgrndag dmambgdg30b boboor FgBmemoals Bo@biymn.
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Gm3s60 gmrgbgGnb boggetgmn bgGbao abygds — 563ymdy
Bogygbomn 36G(3gema Bmambgds (Flashback). Gm8s6ol mo
dogamn bromBamgds, Hmamey gb gmemgbgmab 3936 Gm-
356305, 6oBsMBmagdab Bygdsdg dmAbraMs. 53scaob
90-ghmn goblgb@ asn@nb 333mgramdss, Gmdgmay -
Joblb 3Gommgds, 30bn ©35§n3Rgdama(y 0bygds bsbs3mg-
30. 3gmeg 3o = Lobonmmm Babygmo Rogob GomgMsge ©o
3oLl Bogas, Gaomog 0Bygds B gabs o ey obnb «36o-
90 bo(36mImds. gb 1 3965L36gmn, dgndregds aoggob, bo-
Bo3mgdab (396@ Moy 530dmob BoMmImaggblb o as30-
@00 g@Gm 860336gmmzgebng joo, oGy d3gemgmmos,
Amdmob  as8mdagds 656568mgdab Lomgg@lb 6oMmIm7abals.
(o306 dygmammmds bmmme LoyggEb aobzomsemgda-
boongab oyy(30mgdgema gemgBgb@ns, 35306, Gm(3s hogolb do-
390 3gbggoms me3oboeb, 08rgbo 36ndgbgmmgsbo m-
336@0s dagnl g96300006gdobo s RsBmysmndgdada, ndwy-
o 8603367tmmzo6 Mmmenb sbFmmgdl godgggdamo LGgMg-
m@03g80b Grm3935bs > Bogab binmag dGHedn, Gmd duo-
d0go0 Rogacomgdb 3ob godMgddn > 3sbbabmgMogh mo
Bo3s6003L 8ol 8mgdggdgdL.

LBmMge Bmambgdgdal bobno smmagbnmo BaMbyma,
Gm3gmogg Bogob (36mdogMgdab 6sjoab aobaymazgema bba-
0o, BoG3mdd6olb ,67380b Fgddombggernb®  BoMogngab
96m-gfho  godmgzgonem  0s30bgdmMgdol.  3mambgdgdo
obEm3ab LEMALbIBMZLgdobs ©d Layya@ob gobzomomgdab
3396bgdlb. gmem3bgmn 68 BobomBmgddo, Gmamey dob
bbgs sGogMm boboGdmgddn, GgdbBob Jbmgamdogy (3c00-
@mdb 358mbaGmb 3ab 3ogH Mbogg®body@ab LEMogbGgd-
056 233mngdnmo BmbadMgds GM3 ,ogm* oG 3GbgdmAL,
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M dbmeame , 0G0l s 3330560b BaMbyen doba 33 g0~
©gMMddS.

»6990b 33330mbggmadn® ngagg >bBML 35300L LGggbbo
ob3mgzobgdlb, Gmegbag hRogb 59dbgds, Gm3 bgsmobogmo
ey s00bo Berob 606 monBym. (“It’s all now you see.
Yesterday won’t be over until tomorrow and tomorrow began
ten thousand years ago.”) (gmen3bg®n 1948: 112).

530390, 330560 dmMBozomb 833 3g0Ggmdnm nmgdl,
Bombuyemnb Loboo. bmmm gl BaBbmmn sHs bmemme gHomo
3B 3G mo 5©a3056nb, 88 JgB8obzggedo Rog domobmbab
Bombgmos, 3M83m mog0b o330 BmogozL ,I3mdemon®
dbomgl, oognb ool — 03 dadyb, 08 oBsb, BmBgemds(y dobo
d3gmado s 3nbo B06s36gdalb dgemgdo sbsbMmzs gdgbo oo-
™30l 356dnmbg™! (gmmbao 1948: 78)

330350, ,693@0b d5330mB3zgmdn" gBmo 3mb G g@amo
3530560l BaMbiyemn oMs Bbmemme Gobo oGomo gs8m(3n-
9055, (133w dnbo Moo asdmmamgdob domds sGMbg-
9o gmmyd@on®o Bo@bagenn, Gm3gmag Gobo bambab, do-
bo g3gybeb, mam 3GEmI JoEmdMomdalb abEGmEobags
dg0demgds 3mnzegmgb. gmm 36t bodl wbgsdl, Gm3 sws-
dnobo ghm-gHon Hamens GMomognnb gbyzgdo xodgalb o
M3 353mbagamo oG nbmognal mgosgdmamdael HBIgEs-

31 .and now he seemed to see his whole native land, his home --

the dirt, the earth which had bred his bones and those of his
fathers for six generations and was still shaping him into not just
a man but a specific man, not with just 2 man's passions and
aspirations and belief but the specific passions of hopes and
convictions and ways of thinking and acting of a specific kind
and even race: and even more: even among a kind and race
specific and unique...
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dno, 36389 3obo, AmamM3 5©530560b 3s6aGHdMdsEMBNL
@30533(0md530.7 (gmem 36g6n 1948: 114).

530@m3, boBsHAmMgddn gbs oy ob 3mJ3gmgds gRorRg-
MoE SJBom Jn oG omnddgds, oG8 39683mMgdsm, (303-
YR, B3 mmab nombym smddsb sbobnomgdl. jm-
@339 (36mdngFgds BnombigFin 3@dg8ndgdem m3gho-
30b > 380@m8 dnbongalb nbrngnmo Rzgnmgdtag 653emgdn
3603369emmBabd > MNGdmgdabos, Gmamg, dogsmo-
oo gbGe Jombonb ,3obGmgdda“, 96 Gm3sb gmomGab
»960ymazm 806530". gmmbgHabmgab 3o dombgmogsm ado-
bs, Hm8 0bmogomo Roggob gem-gGmn Hamemos, bbmAgwe
0b0gomns banbGgMgbm. 3x0dGMd, LbmMmgm gb LonbdyHy-
bm 9gMByds nbrngnmmsmMmabs > SnombaGal — >Mdg-
&03emab, 65M3mama bl gmm 36g6ab 6oBoGdmgdgdals dmg-
&0gob ghor-go Lagmerobbdm magz0bgdn@gdabs o mamby-
dasb.

doormbyn Hmobamgol @sdsbabnomgdgma (303emgcm-
S0 bobosongds, Bmamtz bsbocdmgdal bnddmmngs, abg
BoMo@ngn. 380@m8, BobaMHBmgdab LomdyMdn gsdmGobamo
48900935 — 633@0b ©o3ombge/sdmabs, HmBgmay baba-
dmgdab gFon mg-msdolb 8obdamby GHodrgbxrgmdg dgme-
©9d5, 565 3bmmmm bLnbBgMgbm baddmeaMa o@gznMmgab
3>@oM9dgmmns, 3037 GMBsbab 3my@ngob bsboemog, M-
33653 §9db@nb bEMBS(3 (303erFor FomsMegds ©> &J4-
b@ni 693@nL 35330mbggemgdagam 3ab a3l Fsdmybrg®
13bgds gHmbs ©d 03537b. s Bbmeeme sbg dMogaraxg-
Moo 3o3mBgbo-mogsmgnlb dgmgaom mabosmab (3bagmmg-

2« belief in more than the divinity of individual man .... but in the
divinity of his continuity as Man”.
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3> Lndomany. 33 6obsMmB3myddn(, Gmam®3 nbggg, qmen-
369Mab 3936 656563Mgddn gm®3s 6ndbownd S GMBobab
3my@ngd o dbsB3memo Jumgaema bosobMHMdMsb mEasbye
donmaobmdol BoG8mddbnl. 530&mad, dbgmns dggmobbdm
90039600 goebmbalb 8mbodMgdab, GmBgmn dgdmga oMo~
960035 3G0Gogmbds gs0bosts, Hm3 gmen 36960l HmBsb73L
LoIBYMdMY d3emnd ,BoboaEgdol, 53ba@Enbs > dmeamb,
GmBobob, BmamMy 8omosbob ©MBba.* P (JoGgnge
1951: 246).

380J6md, Gm3 gmegbymob GmIsbol Jgdmbggzoeda,
bod8g a3od3b 9o ,LNAByMIGAL Bo3rgdmBabmst”, s
&Md@nEnmmn HmBsbobogsb aobbbgsggdnm GmMBobosb.
boma@ngolb (303mmaEmdabs s BMoad9bGMmmdalb a5 339-
o dbo@gamo gubjies ogaLb: Bnbomomgdabs s 53bo-
(3oL ©Mbgdy ngo adnab (36mB0gMHadob 6o3ol ao@dmb-
(399L, GmIgmnE PGHadg6G e > Imybybmoggdgmos,
sbm(303(3098000 M3gFH0Mgdl s 80Em3 3gFMommymoe wo-
brads 08 3mzrgbgdl, oy 3obogal 3603369mmmgabno.
53sbmsbogg ymggmon sbgomn 30dfmbgds sbamn mg@omgdom
>3b9dL 83 dmgmgbol, Moms3 gMomnsbo LipMsmn csbramsb
033907900. bngnm oggdnbe o dogmo Gm3sbnl ombgbyg bo-
Bo8mgdo o6 Loyygdoeb Begeg aobznmaomgdal 8nyggds,
>3m0 (303emgeb.

am®dob Bgbjaon®mdibs o bodbsmdsdy dgdyas-
€90b 39306 bEggbbob 3MHdgmme s 3orsdgGdamor 393
398 y39rgc0 dmbmermagdng, GmIgmbeg bdoMow 833mmy-

% “The weaknesses of Faulkner result.. from his not having

mastered ... the design of his books as wholes as well as that of
his sentences and paragraphs™.
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350980 656oM3mgdob gMom-gmo LobabEge 30nhbgzgb. Lo-
623ro30rmgdn, Logndgdgmas, Gm3 gbag dbsga@mmo ba®-
bod o abgongg 60dbans, HmamG3 Momdnb yggms dbod-
36rgemn bg@bo, Gm3gmbsg gmen 36960 3ndoBmagh. Mbaggm-
bo@g@sdmegmgdmme s IGmaMmabamoe dgbgrnmgdgdal
33370 LBNggbLn dbomermE s dbmeme bogyggdolb gond,
bmram modsmogmdb omgomgddyg, 85306, Hm(3d dmbameo
©> bobod3gmo JormdoGmbo (Rogo s 3ob 3535Mdgdn),
Gmdrgdbag 0bGmognn@oe brgGem eiobob vosbodsy-
mmdnb, 3mJ3gm9396. gb njm@mns Logygobs s Imgdg-
©335L dMEb sMagMHobgmm sGab badasbdgmn bobomdmgd-
do.

am®3ob gubjaemmmdedg bomd@abob o Jgodmgds o6
3obLybmo gmem 36560l 396J&maEeob hzgammds. (36mdo-
0o, HM3 gmen 363ML o6 mygze@b Bg@Gomo s YdaMody-
bmdsb 8da8gb, BgMmEnr8dadgbs, BoMgbs s mM Byhgomb
3B0ggdl. 3o6gbagbabob mbzo asdmygbgds jo gho Bobos-
3oL modnl gfho 339G ogdi393L. #698@0b dgddon-
B3gmm3e” yggemodg aMmdgmo Bnbomsomgds 800-3g Lodyzeb
dgo(393L. 93 3gdmbggzedaz 36JBMOEME 3MI3IN go-
Bmbbdmb3ngHgdsb  5d398mgdomgds. gmmibgfn  gdatab
36m30gFgdob By3zgBo bogomab 308m(3g3sb (3rnemmab.
baem 58 ©0bg30b ammbasl BgHGome gzgmedy bogmgd
399896 gds. (5% Jgndmgds o6 as530bbgbmam, xmabol dogh
39648 mo300b 6036730b aoMg3g oByFnmo ,amabgl” dm-
e 330bmEn). gme byl bgamab JM3ImgdunAmds, do-
bo 396pmgobo s Rsbmoforgmn, 3sGgbamgbabgdom Esbib-
drrgemo Bnbomomgdgdo LBmMgo ndsb gdbabyMgdmms, Gm3
6m3 badngg EMOEMOL gMHcN6Mds Imn(33oL o 5300 dojLinds-
o dnsbramgdamo bobogboo obo@mb ssdnobn, Gm-
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3903, gmemgbgnb 3dGom, Ibmmmmp 563ygm3n o6 s@bg-
dmdb o ymggemo dobo ggogMo o 3mJdgegds gmomdsb bam-
dmomagbl dobn Bombygmabs s 3m@gbiog®n dmIsgmab.
3308m3 afdgmo bobsdwgds ndob (3germmdos, HmI 8mg-
3900 306mab 36 bmeme 363ym. (37w dnbo BoBbymon ©s
3m@gb3ny®n 8mBogama(g 8mn(zgob.

GHmob bbgowabbgs 3mab@gdob gGm bodGEygdn mogal
dmyMab Fbo@z@mmn a3o8m3g9nb gMom-gHo bonb@gFgbm
Q> MO0 oMo bmgsgmErmm bambb Gmab goyobgs-3g-
Bggds, sb6w asoynbyemo Bodnb Gggbnge BoGBmowagbl, Mo
©Omob GgrmoGommmdob, budngddm®o Gmab mogfsd-
Godo a33mbo@zob yzgmody Gomngormm® gm@dsb bokdm-
2336L. bs 3006036mb, Hm3 Lwdogd@uMo EGmab Gg-
@o@ommdob Bodb GMsmazoymo Gmdsboz 03bmdmo.
85353 ImEybabGyee GM3s6do ,a040bmmo AEmAL™ go-
dmboba@ogom daamn 373l Mmobs s LagMab 3Gab30-
3gmoE Sbmgda® BmEgmomgdslb. s@bgdamae ao6bbgoggds
03530 3aM3oMgmdl, Gm3 GGMopognmme Gm3sbo Ibmmrmu
2x304L0Mgds HMOb >mddnb Hgmodommmdab gogdL (sby
390bmbogb 9h39698mms, BMB MM ashgMos, 96 3nfngnm
LBMoggsm a50M3abs > 585b 96 53@MMn a399(36mds, o6
ogon 3gMbmbaygn), 39306 GmEgbaz dmEgMbobGymma bs-
Bo68mgdo abbMogzab gb dmgmgbs gbogBniac 5gbmdgba
3dnmb, o6y oz GgduE8> Iggdbol GHmalb Jghggdab
oy doo, nunc stans 6s65A3mgdals Bbs@gGHme Jumgarnwsb
a53m30bagmdmgb.

EAHmob  Ggmo@ngcmdeb  GMomngngmo  gs3mbo@gab
3503 dogamamb 69380l 3g33ormBzgmab” 89-10 oogab o-
baBgobo BoMdmomagbl, Mmogbog Fogn 8oL ML 0dsby
o30Mmgds Madrgbo bobo aognms, dob dgdmga, Gog dm-
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mmb g035. ©5 3bmenm 0dab goblbgbgdnb dgdrga, Hm3 03
omno 4 Lasondy dgMogomsb agm, bgogds mgaombag oo
bk ghomsr 3 30mbzgema(s, HMm3 Fbmenme 9o Mg go-
biyms.d536M08 gb g omyg 8mgdgm 3ambs(y o 3 3nobggen-
ba JoMonbmdar ghznbgde.

03330, 33539 65656:8mgd3n 33b3m90s ab 3GLgdacmn Lo-
2bmy(3, Boon(g @men 6ol bmgs@mMmmdady dgademgds go-
3o jmo. gb o@nb Gmab dghgMgds, aoynbzal dbod-
309 @gm®3sdo go8mbo@zab d3mgmmds. 33@MEMn (30~
mmdb d9436sb aergbs Mmob dgbgmgdob o s80m daoe-
Bomb 03ob, Hm3 8zombggmog 09633mBastg aobrgh 03
boBBoMgamn, aogobamn EGmab 5¢mgd0b, Gm3gmarg dab
396bmboyglb o4gb. 33000 ML Hgmo@nnGHmdal ggbmdgbo
56> dbmenme  5mb0dbamns, Gmam@3 dmgengbs, 3Msdge
39339 3bo@ 3 gubg3nsb odgbl. sbgme abGmmdab
©MHML Mdngdd e, sbGHMbmBagmo pMmab wd;3eMgbo dm-
bo 33900 biydngd@ob semgdsdn dgadmgds dmMBmE Ggzomse
0J39L; 93> 65885 dgndmgds 5058n6al dongmo (3bmzhg-
dob 300b6gds Bma(330L, YPGHM GoGommE o JomdMomdab
ab@mnab Gomai 65Bnmmn(z. 98 358mbgggedn Mmals dm-
6o3390m0L oG 3oMmgs  Amambgdgdom, sbm(znszngdno,
arnmbagdom, 5©580560b (36mBngFmgdadn Mmab dghgMgdal,
9Gmmdal, 96 y43gms ©GHmeb 06ssGlgdmdalb arrnbasl
6%3mJ3babs.

(36md0g6gdob Bogomob @Ggdbngs Ladyomgdolb admgge
EGmdo oogobygormn gomssmanmgdab, Gz Lbgoobbge
Mmool 3mabBadob bLanb@gMHgbm Bgomgdol nb393L. Sdage-
G0 98360 W30 gbow Lbgopsbbzs @Amb  gs6(30em
dbgogh LiymngM BreamBamgmBdab o6 bo@yosnob 35330693l
9608569000056, Bmameis ogsmomom nd g3nbmedn, Gmryg-
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Loz 35306 bLBZggbLe 0dodg FadGMBL, oy GmamE™ oG-
631mbmb Angob ges, G™3 dogo FoLosb ghmow aodmydgob.
88 g3ndmedo y3mbyMg@ e LogodGomb Rgd a930b0b a06-
Bmgogdamo gagdmgdn dmdyggds Jomab/mgonb ogabgdgd-
by, 39993 g0 hogab 3mambgds, 3nMggmom Gmamen do-
enbb3gzom 3modmgs 358Rdo dmbobarmgmdaboomgalb avb-
006 ghomom Lbgs Jomogdn Babgmalb 6gds. Mmab 5333560
0gdo@0baMgds abygg s obyz 03 abobb gaLobyMgds, GmI
ob 3m3768 030 @osg30dLoMmmb s gHMNS6gnMSb s 3>3d0-
Gmb, Gm3gen(g o gob BHobomgob oym 6adbswan. bbgs sbg-
o0 ©g@mydag gbze 3ol 656s6:3mgdda: 8580l dog bo-
Radotn badmgormo omaggn, dadab Bohydoto 3mbo — yggme-
Qgco ab, Gog 8ob ,353d3mBob 3ogz gMoco 6sdagoo >dm-
Ggds" (VI ovdg0).

3965 (39m3gamme 3mbsjggogdabs, domgema bobomdmy-
dn(3 3Mbgdomsw dghgGmgdmemn, dgbgmgdammn ,Boombacae
JOmbm@m3nn” babosmmgds, HmMImob Mmdagd&nGo JHmbm-
mmgod Ibmrmp ©®mab dornsb 330Gy dmbojggol dmo-
(33, 353653 03gbsm M0l aoxgMgdymo dmJdgwgdgdom,
gndFaom, 38060l (36mdagFgdnb bsjomdn dgdmbymn Bodliyg-
mab  3mambgdom, Gm3 bgpGmamob  Joedggenmgdob
J36ab.

Gmob  JoomeamanbaGgdabsb, dmbgdMogos, Gmd
OHMmbedE dFoAmp SbmznMmgdamo obgon 8mgemagbal ob-
mgdaima g55bMgds mbrogdmms, MmamEng bagM(3gs, Mowo-
356 JEmbm@E™3do AHM s bogh(zg 903569010156 >Gnb go-
oRdgFNe0. 07339, Bbd amgdagsb, BmI gl 43565 36gmo
d33M0@ bdgmgdo 3b6ndgzbgmmdnbos. dadgde Moryme 0dsdn
1bms ggdomm, HMI MM Gmamey obMmmoaob bLadgasmgds
a530emgdom ggcm 360336gmmmgzabns 656aMm3mgdol 3mg@ -
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3980. o9d(39, 36 dgademgds ob (33mommgdgdai o6 dm360d-
bmo, mmM3gemba(z LogMgob Bmegmntgds asba(yonb.

+093@0b 35330mbggmnb” bogM(gg 56> dbmmm dsgnm-
39doMgmdod, 3Medgm LaddmEuEG oGgaMiogel odgbb.
m3sbdn mEn 3mmofmmor e3nMnblnMgdame bngMyge
Bo8mmagbormn: ghon 3bng, Jormogob (336@ab 3mgrsba,
Amdgmog Boggadomo bogMags s GmM3gmng goomd dmddg-
©9%0b 930(39686L BoMmBmaagbl, Mewash o 3Mnl ©a3s-
&odmgdaemn cmgobo, Gm3mob mobBob Baboo gobadom-
omgds Imgenamn 30bbgbd aom@nb sbramdmgdab dngH ym-
39e» Bgondns dmbarmmebgemo. s 3gmeg dbMag, dmg8geg-
30l ba3goemo bogM(sg — ®RIGIPLMbAL goMgm, baws hngoa,
dob 358797806 > mogabogg cbo@me syl bobpgMasb
0005@ dmjememo 3ablbgb asm@ob bogmogh obmnsh, Momo
bodoMorng Ed>EaN6MB. 8mymbab RsggGomn bogMiy w3o-
Amgbm, Jmmyd@omco o@d3006nb ImJdgogdal SMgemas,
cmdgmog LBgHIMBEN3gdom >DGM36gdL: Bobal mambgds
o6 Jgodemgds 3gmbrgb. dgdmbggzomn o6 >Gab, Gm3 Ango
dmgobby dmammagdnem 5@580369dL, HmBmgdocy Labobom-
3ob LogdoMemom JgyGnmasb, gem Lobgo smndgedh. bmmm
gobob g08sGonmgdab 330mga — gFo Jg@om, Morasd
439mo8 ghoom abgongg LobLbGogom ms@mgs Bmgmoba,
Mmame(3 dmgowd.

bogMgg H™B LiyerngHn BoamBoMHgmBss s 56 dbmmmu
agmaGogomma Gm3mbo, joMasw Rsbb bbgs gdadmedag,
Gmgbag Rogo Bnbafmglb as3ynMgdl, Gm3gmay RGoacem-
990006 Imenb.

33 656oMAmgddng, abgsg, HmamBy gmem3bgheb d936
cm3s63n, 33bga00 Jormsgabs s bmggemab 5680cgbes. ,653-
&ob 35330mb3gmmob” gmddotrgmn RsbmoGormmn boyyggéo,
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333myeamdom, aablol dmemmpnbom, GodrogbrgM3y gom-
bGomo Lagmogoon @ dmemmb gMomab bo(3gmere mMo ags-
800, abgoe 3GndoGomo s 3Mbgdngn 8mgdgmgdal 3s6s-
ergeMom 3030bamgmal, Gmamng agbgss. bsban dogb-
3990 ®MHIGd3mmn ancbno, GmBgmmay morSdRMN6
RIBIOLMBESE Lagymogal aobsombMgma 30dszsrmn 3g30-
6o > Bogn byoggh, msgabo dagmemogado srmagGom, oo-
30bo 3GnnGomrmdoms s 3Mbgdabosb bnsbrmmgam, Loab-
&9gbm 3mbBMmabEL 6568mJdbob 03 ,b3>mFnms s 8dzab-
3568000 Jg3yHmdom bo8ysHmboeb, GmIgemn(y Rggmemgd-
®og bobbeensbo GMoggmongdoom o>Mab bLagbg. >mbsbadbagas
obo(s, Om3 gme3byMmomsb 33335(0 dnmmmmogndo bygbyde
R3gmmgdtog 3Gndn@omma Gogmarmab bobglb omgdb, Gmdg-
o3 OML 36 943989396 gds @ BnomermgoboGgdgmos.
336ngo0, #638@0b 3g83ambggmdn” gme by ©omn mb-
Go@mdoo sbgAbgdb RaGodGa® boggadLe @ 3@ gocra®
3mdmgds@ngob dBypGmmma, bsismdMmom  gmgMopmds
dgbdobmb s> gMmn gmbyMmg&mmo dmbatmab LgemngHo
Bob abGMMnolb cbGmds dsdngdgmo 3gMbmbogab gMo-

960 bemE(38Lb3sw BaBmazomanbmb, Hmdmmal 3n8so nb-
&b 5MsbLMmmb 356gmmmgdo.
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IV. X53M3M XMNOLO: 3JI3V6I3ITN bITM3V60L
06M60920 3M6EAISN

®mobob  d58md8gmgds 0drgbor  dMogamagmmgsbno,
ognb 333m7dggdncn 3bodg nan ndgb GHobbgmMds(gnsb
3%00(300b, GM3 gFHoNsbn JEMbmEBM3oL ©oaghs MdMo-
e 39admgdgmns. ,@drnbgmgdab” 3mg@egs s dgbs-
333nbo@ JHMbmBM3n ao6Lbgaggdamns ,obomasdMms by-
™m3560b ImEEGHG b bBoemabBngobogsb. bmenm ,qmaby-
bs* > ,x06g3560L" g58smabgdmom bmzaGmEamn ©o gg-
b3gFMNdgbGormyGo bLodBysMmm ndmgbom Gorgrn Lddnmdl
6263md860b doombuy@o s nbrngnmsemy@/gbojmeamga-
960 JEMbmE™3gdnbs, GmA3 8abn I3y gm@dnb 65dMmAdo
Rodgge 3ygdmodoeres o (o) 3HE9me 338myaeageb
bogsbo mbrs gobrogl.

09330 wemobgb” Bab mbLbAgdRS Kmobob Gadbo, Gm-
dgmdng ®Mob3> 3aMggmo 8mbabys ob dbo@gMumeo dg-
omEn, Hm3gmog 3393 393Mo@ NPH™ GoFHNm Gommmdy
- »9mobgdn® = sabobo. gb &gdbdn msgabe 3306y bmBaesd
35dm3nbafg sGoBzgnmgdtng Lodgarmgdob admggs dobo
©3b3Momgdoc 36smababs s JHEMbmBM3nb 63 cogabgdy-
93930b @s©ag6olb, GmMIgmo(y wrabgls ©> ,g30bga0680"
33domdb.

»®OGMBmMm gmabo®, Gm3gma kmnbob goMeszgemydab
338mga >m8mofnbgb gmabab bgmbsbgmgddn, 3nMggmor
®0bob  (36mdaemn  833mmggo6nb Mahshe gm3sbal dngH
1959 Bgmb odgdmorn gmabab domaMoxmnada 3s8mRbe,
baa(y gemdobds 53, 3sb53g (360 Ggdu@nb BFoadgbsg-
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30 Ram@orm. esbrmmgdom san Brrob 99303 (1968) gemdsb-
3337 393 LEmo GgjuLEn Jgbndzbgdams s Jgbogs-
oo, 9edabob nw3s s3@MM0G 3> gobsdnimds, MmA Ko-
JM3m 3oMas bobl smngdgdmems, Hmameg Rmabob Bobobodn,
dabo domgMogammn g3o333680, MmMmAgmbo Mmogom s3&m-
0 36 3m0gdzo8s LyGambymom, Id7dwgnb MmnMmbaw ©s 53
Gadbnb 39633500 BHadxbG 30 aoredgdaggdgere ©o
bobgzgmemo 3ab MgcGm o @ 333030rc 3Gmgdedo
»e0bgdn” godmaggbs.

o339, gb gdaLdg®agzgmnsbn bymbabgfn, MmBgmag
Rm0bb B35, oo mBIsGL Jomommob mMngg a39Mrby
a559BgMns, 8Gogoem Jgznobgol omdogh. Go@md bwo
3500596365 538mEb >GobESbGEmm Jomormmdy, Hmdg-
o3 B3gmemgdmog gobiMmam Rababa@gdobogol as8maygby-
3> > 3> BoBgMmnborgal, o 6oy admagBgMs, Hmam(s
93560 333m3L Lo 3gogbm JormngMogarmo bg@ﬁaﬁom"
BobBmMHg3gd0bs s gomadmgdab astgdg (83306, Gm(3s Rgg-
amgdog xmnbob bymbsByGgdn domesb dbgemom ngnmbgds
wbgo BobBmMgdgdnbs s 806567Mgdol a53m) obgoe Ggd-
LB, HMAgeeoz Bobogal sMmoggmb Bndbogrs? bogndtndy-
eo0d, G gmobo ©GB63M63gemo nym, Gmd gb &gjb@e d>we-
69 09 33050 ygMormgdeb dend(393me, 393mJ304b0gdmEs
> 3obo dmmmm absgbomn asbogdmes 830mbgzgmabs ©o
333tm935Mgdnbogal, Gomsy Jorgg 9o gL gbor 0gi3g-
005 30l 3Gogom gbnadscs dmenbs.

nROJM3mbodn” 06Gghgbn asbLsgnm@gdem XXI boy-
316930 a000Bo6s, Moboz 2002 Bgemb 53gMngoda godm(3g-
3gmo JOgdamas s@sbEPMdL, AmIgmng domasbo gm-
obob 23 33oty BmBob b3BsGHBmMgdab SborndL gdemgbgde.
3Mgd9mdo BoM3meagbomo (36mdoemo ggmm3gmo s 53gMa-
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Jomo gemobmeamagdob 8oamds 93 Ggjb@obemdn Smo@
260l domaFagoymo s §gdbGob db@zee mambgdsbs s
3nb 0b@gMm3Mg@Go300bY 9390198 og(3968L.

&3db@0 RMabob domaMogaab gMo 3m3gb@b dmagecm-
bEmdb — gb 5Mnb 3abo g389(390> 3abo GHagb@gma dmbo-
@od 539em0d 3m3gMam. 0vd(3, 6560G3mMgda yzgmoggmns,
35> d3@mdnmaogagma Bobabognbs. ,xogmBm“ sem-
Bngdoad Ibybdmummn, 3Gogommdmnsbe Ggdbgns, MmIgm-
do(3, wobomaadGs bgrmmgoebob dme@Eg8ab” 3g3mga Rmo-
bo bgrmgobob 3ogg 9o 3mEEGIEL Jdbob. Gmamm3
99339 23603690, 33 65656%3mgddn, HmMIgma(y JHMbmmman-
9o Bob gbBEHgdb ,memabgb” Jefggmew asdmAbrs gmo-
bob ab 3bs@zGmmo Bgompn, HMBgrbacz 0go oo dobdgs-
doo %9 wmemobgde”, gdmga 30 »B0bgas63n“ 30dmaygbgdl.
ab 360l SormbiyGo 8gommn, GmBgmdy(y 3eGggme Gmdsb
areom@o Bgos mogab (36mdaem gbgda: ,amoby: Sacnbs @d
Bgbengab dngds*.

280@m3 65656R0mgdob MM domaMogogmn ©GM o6
360b (Hmam(z gb gmabab ,obormasdFs bymmmgsbol dm-
&30, bosg 30dMHEnb GmMBsbalb JAmbm@man a3bgmg-
3 aoM330mmmo  ImEngngaiEngdom). Ggdb@eb 8aomby®
JEmbmBm3dn, GmB3gmng >Gob ,of > sbems", 96 bbgs bod-
4393000 M3 gonggom, BoMomanemn 363gmo, Mm3gmeg Y39-
> Mmb 3mo3ogh, 65656G3mgdal 3GmBogmbabGgda oMo
bmemme GgormgGo 3gGLmbaggde 3606, GmBmgday Mgo-
6 pGHmbs s bogMzgde sGLYdmd6 (Magbdg, bayga-
Bob obabynbn), 53 JormmGabs s 353s353Mab oG gg-
&odamn gogMgda. obg H™A, ,xogmImb" 3GmEoambobGo
Joma, GmBemob Labgmo Ggdu@de o@ sGab boblgbgde o
dbmemme BgreMmdocmn bo3gombobgmam dmabbgbngds, g@-
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obs ©> 035539 ML 3gmns Im3gFagss” (Ggormaa go-
aco, GmIgmbsg xmobo GMogb@gdo 0bamobg@l obBog-
moEs ©> MmAgmn(, 333mmg39Mgdnb sBGnm, 65B56H3Mgdab
33060 Jomalb 3GMmBMEG3ns), s3@™E0b gadm@ngmen 367-
3900b> @5 gob@>bngdab MdngdBn@ (vmmarmaby-6ogzmgdas-
60%), o 33obmobagg dgmab dgo@aby Bgbhng, ndLYBaL 3g-
> 3odmgMn(3d > obGL dgo@Mahyg. bbgs LoBygzgdom
Gmd goggom, ngn ab terra incognita, 561 gGmowob ,36gmmo
Jdmb&nbgbGns”, GmIrmal 5GLAn B3mBs, momgmgds bymm-
3960l 393mg3gmndnon 083ymbns. Gmamz 5DMs 35vboo
Baims gho-gfior seMgaen mgdb3n Loges 3mg@eb ghma«-
o 3gbgeam3g”.

®9db&30 Jormnl gogpBs 8MogomBobbogmgeba  Lobgo,
Gmdgmeg PGongGmbaBabosmdrmgam ogabgdgdl 0bogogdl,
93°L (39390 bobrEE dmymmgdmmo 6L dgs@MHnhg-
o0 33m3Mgdgmn. 53 babab Bgbagdbgmam gmobo 3g@ogm-

% GoBofm gemdsbab dng® aBgam Rm0obob doma@ognnb boBngy ao-
9m(35930 (1959, 1982, 1983) ,553m3mb* s@Mgbadom 38gmas 3m3g-
605> Eababyemgdgme. 0gd(3 kmabob bbgs 833my3oG930 dommony-
396, B8 mmAby@b, GmIgmoay gmabob Gggb@3os 6abbybgda, 533~
05 3o 3G gmobab bbgs dmLBogemy 360 demendgia bBsGmdms s
Jmemagdems, Gmdgma dbgzy gRo-gFon 360336gmmmzabn bogns
23 @gb@dn ob aym ao@o(398eme (Boemdl 1989), abggg Gmame(y
&9Jb@3a Bsbbgbgdn 33g6rnEadab MmIgMans, GmBgmnE gooma
339053 3590896, ©anbws, AM3 LBs3rgarmgde kmabab bbgs
LETEIEBL — 98> Jobab ~ ESLFnMggdns. 93 GoJ@YdDY LIYFHEbM-
300 gmabob 393mJdgmgdab (36mdocnn d3amagzemo Rmb 35339680
Lo0bBIPgbm @3, 3PnJAMd, LBME ©IL 3L 5390gdL, M3 Lxd jm-
3m gmabob” §Agmdab bogsbo dmagsma, 3@gdbomn Labgs (3o 33mH-
&0 2000).
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6500 dogen 3Gbgbsmb 3ndoModgh Mmgman(s 9Habs s 0ds-
39 @AM Lo JOSENMN(309, JHMB TN ©S 0MMbayemay.
nmmbos 3obLgbgo s syEnmgdeo Ybrod amggeb, Gmd

dmEgAbabGgmn  mo@gGEamobomgal  odsbabascgdgema
LA3YOHML aBmMbomm-3ommpayemn g3Mg@d dormasb bonbdg-

Agbm babgb omgdL ,x03M3MAn’, LosE 93@™Mb GFHgEmMdab
mdngd@n bob ,35638036g8mmn g3Mnbzgmns®, bsb gmm®-
&aezs Bo@n®, 96 43530 Rgron”, 3Pegdfyzocm dmBogy,
HmIgemn(y o (363060 sGobrMmb obmzogh bsm@esban™ oo
39360 3GoggMo 359398% 08 » e acob Jgbobgd, Gmdma-
053 8nbo 3gmogman adgb abmbgdl 8ob 6nbsdy: Lzgmgb-
dmg0b, 53LggEm ©ombaby 3Mgm3aggmnbs > dnggem (g
Immabab dgbobgd LomdGom. gmabb o6 530673b agmb g0~
©G9bo 0BmBoyme ©d IMozombobbogmgebn ImEGMmgGe
d94363b, HmBgmmdng s3ommgduemo 8 IsEmEaner-ofmbo-
Yo ghdabgob gGBydab.

2ROgMImM3n* Joemab bobg s8s3Mmeymor g3obs mgogde-
6905 ©> 339006 0353300730 8g@oxmMgde (3mdHom-
3530, ddgMadn: Bog: 8nbo 3BgMs dsbomobyabos) grgdbs @
303986 (3mmgody 8033o603673L, Lows Jomobs @
a30em0b babg 9Gcdsbgob ghBydnb, Gmam@y (3ebgdal bo-
oogob:

356 33em33mbomds aggmBs dogm(3d: (30339, odab
339285, @33oM37emn go 1

% 5d 05 J398mo R0 3MIm Rmobob® 0x@33360 dmy3zabammas Boaborsb:
Rg0dD Reobo. Ro3mIm xmaba. 0bymabyForsb maMadbs, 3m3g6-
&ohgda gGom @ acrgbBRogngde 3agiges 0dsh agemadgacs-
3>. 308m3(398cmmds ,mbnggELamn”, Mm3ognnbn, 2017,

% A starry snake has kissed me: a cold nightsnake. I am lost!
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2360350, 3339M55, GMI ,x53MIMm Rmalbdn* brgds
396bmbogn Jornlb Bnomemanbamgds. ngo 8Gagsmbobbes-
am3560s s gho od3 JMbyHgdam Mmbs s bagMzgdn
>MbgdmdL, FoaMed 2333MmmnmoE Joomby, bgomam
bobgb omgdb. dybom abgzg, FmamGg Bobsm3mgdal JHm-
bm@m3n, GmM3gmdni HgomyGo, domaMogoyemn ©MHm do-
ombgd OmE boM3magnoagds, nbggg Mmamea LogM3o,
Gm3gmo o8 9o gmbiGgdmm GM3mbL gyMbmds,
853658 >ebogdnb badaemgdoo Lznermgds Isb, brogds 3o-
bo doomemmanbomMgds, Gomsg ghon 3mb GG mero sEaoemn
M9oergmmdob 3oMao3b o 08 LogMge 073939 Lasz gbd
o) ob Imgmgbs madsdgds oemnmem BFHgdmnbaady. doa:
R33mAmb (3006980L b(3gbs, HMBgmn(g 35G0DIn MB>3g-
35, 533gAOmma© 3gndmgds 33@mMnb B3sbgds 36 LndIs-
G0 oymb. gb bgghs 33sbnsbogg 2530560l 30ggemgdbabs
3me35bg(3 805603693L. gmggmngg gemow o (Mgsrmmds-
B3obgds-3ntggmddbommo (3mmgs) 0d bonb@gMmgbm Bsbogh
Bo63mddbob, Gm3gmng ®o3mM3mbL (30046930l bggbsls dacmm-
Ly, aobdgmmgdoe bmdnmgdom BoMm3mamagbl.

239 obog bs 3m0bndbml, GM3 ,xo3m3m Rgmab3n"
3™Egd o 3dsb3mgdalb o35Mage (3mEbab 3m3mggdsbosb
sbmznGgds, GmamEy gb 3aMggmddbar (3mogal ML
oym. gb 3ogdocn: Lo@Mgmm-Ln@ygze-dgdmgdgmgds — mGas-
bgmos gmobob dnom3mg@ngobogolb. Gmam&g gGBoBogm-
bgdn 5mbndbs396 KMEbab 3533 mmo dgqbozab” bo@mgobyg-
35 nJgds Jgdoocsb” bo@mgabgdol mjogdntiogds, bowacg bom-
demmb mgonb Lo@yzob s>ebEmadolb smodds Bmaggl. Gm-
ameg dog dovygb8s 3g6ndbs: ,0gn, (Jorme — sg@mGab dg-
60d365) ab Ladmemgdss, BmIgemn(g badysBmb gHomMmBsl Im-
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a856L. ngo 3oGormaboGmEns, nsMsmn s dormas, HmIgma(3
3mgBob bo@ygob bngmabrgl s6nggdb* 7

03039 0595 grgb »Rxo3MBmangs”, bapsg gHmba-4dbs-
399mJdggde-(3m@ba-3339(36380 9Hmsh 3Gm(3gboe dmo-
>dMgde:

3oL ;gomgda Agdb sBMYAL bMmBo3g6: o 3abn JormyMm-
30b Bm@om, ;dam, baby@ggen Ladbgegdn Agda Ligmo mse-
Boms, Bogomom Ragenbs, Bonmzams, Lombom @IGIMGS @
©ordsmn mgbemao....

o8 3mb@dbEdn ,®ogmMmdn“ 3mblLgbagdama ygogaee
8603365mm3o6 o@3oMogeb ndgbb. age bogzemaemnbs wo
3mEgob  yzogemom  BoMBmaznmagds, Gmdgmo 93539
AL Jsommogao bnddmengob gMm-gfior 3badgzbgem-
3965L b6 03000L3TMdmab ygogommsb — 3oGramsbsg
sbmgn@gds (gb ba@o gmobob ,memabgda” 860836gmmaabo
beddmEnms). 5333560 o030, bLoB3nbrabs > s3omemg-
3mobs o (3mE3s-d(3990b JHmNbmdsda omdds JoMasm
sbabogh gmabob ,%o3m3mbomgab” ©e8obobadmgdgr ©gs-
m0%3L. 33335G0 Mm@3san 3:mbgded bobosmegds d3@mMabs
©> 30bo GFHPmBob MB0gd@ob JgyMs, GmAgmn(3 bob gmorg-
G0 @odMab gmbdy 8n8nbaMgmal, bomag bsgMambasb

Boobrmmgds, Bgbgds s JmEbo gn BaMdmueagbym bofory-

57 uShe is the means by which the world will be made whole. She will be
the catalyst, the means and the force giving life to the poet’s words™.
(3mggbo 1974:157)

3% Her eyes have drunk my thoughts: and into the moist warm yielding
welcoming darkness of her womanhood my soul, itself dissolving, has
streamed and poured and flooded a liquid and abundant seed......
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g gbobgds 853535(3b, b6 g0 gPm@Gebdaoc LogLy L3gbo
Bom3ma 30003900.

3gbmbogob  AMogombodbomds s dabo Lbgomsbbgs
>y bagdoo Lbgomobbgs Hmom 3mobBgddn Bomdmmagbs
6565M3mgdlL domaGogonmn EAMAbLIaE smozabygmadl.
Amob dbgogboe ,xo3m3m gmobob® bogM3g(s Jnommman-
badgdamos. dopbgoegsm 0dobs, GM3 gmabo ygmggemorzol
byep3gmmdyton dybos Gm3mbaob 8ndsMom, ymaggemo
3Mb3Mg@mo sgarn 53537 EMML SbmznsgomGo 387800
00 LogMormy® smanmma 0d393%, bamag gbs oy ob o6 dgGo-
3o Imgmgbs brogds ©s gmeigds dstsmnmm BMgdcmb-
30%g. 5308ma, ,Rx53mImb" bogF(3g ymzggemogalb glmzonHo
39b@Gob o LEFdmEgFn PsG3aMmgab Jo@sMgdarmns, Hm-
amfy 353: LogMaab goMENISEPG0 EIYMPS LBomemd”
»R3O", bomoz ®ogMImb 3GmEBoambab@o oo ymazgem-
030l odmnEsb (J33b3bgmnmsb/gmrmbgomnmsb) Jgbidg-
Gob 0530 BHBMab Logsblb. 60dsbromdemagns, Gm3 bog-
6300L sbgmngg Loymys agbgzmgss xmabob spMHgmm mo-
bAmdsdn ,Bgornmds” (3Mgdnmesb o ydmnbgmgdn®), Gm-
3gmbo Rzgpeegdfing gmobob ,mgoegdtog  3mBgmasb”
MbmEgdgb, Lowsy LN zgMGogsmMom aobemoggdammon
LogdEg KRMRMBgoL, Lombobgdgmnbs s bodmmbols 3s6rm-
oo byGsomns.

w®03M3m  xgmobob® 3gm@g Bmogetn adofo  mogo
dobBmdgmns. (36mdamns, GmJ, 0dobros dobgwsgoe dagy-
bgoo3om §gdLE 30639 306dns IBgGorma, arg 3gbadgdn,
Rmabob 39360 6sbadmgdal  (,bgmmzobol  ImGAEGMGO
2bdmasdGEMB0baL”, ,©g3bnrba” ,arabs") 3GmEGoambob-
&0 ogom d3@meinb alter ego-m 6sMm3magnmagds sbgs ,xo-
Jm3m3n”. mEmbr ,3mB@EgENL” bBnzgb REsEMbALsasb
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3°6Lbgo33080m, MMIgmng RgM LogMse adsb @ by gymse
agb gdngdL, ,xo3mMImbL* Boogamn g80Mb 58 dagdsms abob
65Bngmo 9337 3o3mnd, IBgMmmdsdng dmnbabyoglb byemo
©d> joMaom n(30b, AmI Fg8mJdgmgdnmn s3@o Loghomamo
0@ qoemnd.

Jommo-3Gm@Gogmbob@ob  Bbasgbom, bymmgsbab  3me-
&M9B03 3MazomdMHnsbns: JMabdg, ©ob@g, 353rmgdo — o0,
36G3LEHmo bos 08 3gAbmbogmes, HmIgmms3 0ge dmasgh.
bBoggh Eamsmmbngo Gm3gmag KBMEGHIGI Mogb
JHobgbosk 30g30393b. gmobab alter ego — xs3m3m — mo3b
3dgbo 0 3mg@om bgwogb, Loggmet abbamgdeb go
bs g Bogbor, GmIgmo(y sbormo Ggmngeolb @abado-
305, Gm3mol BobLBGAgGYzaemoEe ©d JafdnE 09350370
wR53MImUL* 8g-15 a396reb dgmeyg 3stog@oge Jhabdgb og-
GmLomnddo Jgbgemob 3 oggnm sergbosb dgo(zagL.

Bgbomom barmafsb 8ng9336, dgb goabob. »

65B5G3mgdal JHEmBmGM3n 33306 8a6adbgdsb Boeidm-
>0ag6b 36g30L ggomady, Gmgmol @3db@3e Godmgbady
sergboom ofab BamBmeggbaen: age Bamgeno 3s6obgggeo
By, BmEgbsay dmsgstn 3md8gra Jafn JaGabab gBo-
96Go 93mgbosdo Bganb Bofgab 3mbobdgboe... 53 283%bs(30b
3memm bogyzgdo JGabGab bodyzgdb edgmegdb Jomas
a6l 30dstm, GHmIgern 35L 3mog8nn 8na(30mgdrod
ameoamonnb 3bodg obgeebe 0q@nbormodabs! 69 bGoGam
B3 Bgd.* (erggo: 23:28). JBab@gb aoynmgel bzgbsdg dog-

e —

59 They spread under my feet carpets for the son of man. They await my
passing.
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306086930 gb BMOBgdn(3: LObogdymn Jgme3GMHgdoo dmaB-
456036, ©obemdgma mgomgde® s dmembL (36mdagmo
gods ‘Non hunc sed Barrabbam!” — 865mb s6Rg3560, Gm-
3ge8o(3 bobomgdob dobgrgom s3obs 30 BoMedolb gomamhgbs
s0Mhns.

60dobromdmngns, Gm8 gmobob &gJLE3n gb b3s> 363mbL
ba(3gerom Jormb g3m036ab, dmnbBimdgealb EEHERMS0L Logsbb.
8ab 809 853mg3gonb (36gimmab, Gmamei(y JHab@gL) weh-
gmays ob 3dody, 3 303bgmmn, 89368 3oMmogamn a3sdm(3-
0g0sd, MmMIgma(s, 53 6s6>Gdmgdnb Bnbggom, 3gdmddg-
©gdomn Ihm(3gLnl 0d3mmbsm Mbrs ngzgb:

069Mg, Robdb Bgbn maga, obgMg! bbgs Gobogeb goan-
bof 35657

= 9L bodyggdo, Em3mmocsy gogMBmb 8ndsGmogl dobn
GOPMBab Mmdngd@n, GmBgemog dabo 39dos, 35860 madoe
o>x2333b BagbBoeb Lscgdgmb, bars w33y SO@ oy sboem-
35BM©s bgrmmzabob 36530l 3o goms853wo.

o3(30, 93 b(3960b 333ga KMebo Regg 9o dogbs-
GabL  3300035bm3L, Gl Sbomndo gHdbgm  jog3
235600634673b, HM3 58 Gorgemo, bLyagbGaGHe Ggjb@oeb 3o-
ombg® JHmbm@m3dn gggms badn 3936% 8060dbgdsl Bmo-
(393L > Ladmenmm o830 bodysGmb BMgdg 33ermbog bLiy-
ool 65GImddbnb, Loy MM s bogMg 9o BgHGoem-
30> m539myGoemo @ bbzsmabbgs pBmab 3emab@gde s Lng-
639900 §GMRAEMTMmIE >Mbgdmdl. dagdmo (30@nGgdama

®  «Write it, damn you, write it! What else are good for?”
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20b3(30 gnmgg 9o dbgo 30bodbgdol dga3o3L, HmByemngg
(3oL 0 abGmGonmb gBo bogorm BoMmdmawagbb:

acdgmn o530 303606m: 3qbogab 336LobLZY693gmn. JorgL-
006 gJomob dmods Boogm ygogaemosbn, o wogg3oe
dmeas. 8obo 33emagzgdn: Rogbu@o, dmGrmbygdn, ©o
3moage 3mde 3gedg, 303Gabagen. &

833396930 Lbgowabbgs 306Gl 30dmmg3adgh, o
65 LoddmEYFo oG goMmogs 3gadmgds 3gmbogh of Rsdmo-
30, 960085650006 393306789 bogmgabgdgdl. oé-
bgdmdlb BmbodMHYSS, HMB Jrmo s Jearmas sbmgdb A s J-b
3gadmgds 3o3306mgdmugh, 36 Ggdb@eb dmsgsto dmg-
37000 306gdab 38gmosb > }gedbob bobgemgdb. bogm goo-
badgnEds Jgbndbs, GMI Kmabn JgjbdaMab ggGdb smbyMU,
Gm3mob 3gGomen o 6036500 Rogbado, @s gomby ao-
dmbobyma qd0s. (36mdnrmod, Gm3 Jgdb3akab (3bmgzMgds
@5 398m73gmgds kmobolb yzgmms 656568mgdab yggmody
360336gmmmzgobo  033qmbns. @ssbmmgdoo 0gagg Bmmgdda,
(30 4 ROGMIM" 043693m@s, xmab3s GGngb@gdo mgdino-
0o (303mo Boogoobs FgJL30tab g8mddgmgdaty, Gobsg
nROJMBmL" §94b@E30 obLybg3L Fog. 3oMsnEmdgh, Hm3
»abgl” 8g3b6g (d0dmomogiab) g3edmen, bawss bEogg-
6o 334b30Malb Fg8mJ3gmgdab nbGM3MgGI3onmS > 353-
@a80b boggosmo ogmtnolb Bacdmmagbom oGab ms3539-

' A long black piano: coffin of music. Poised on its edge a

woman's hat, red-flowered, and

umbrella, furled. Her arms: casque, gules, and blunt spear on a
field, sable.
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dgen, 53537 ©OML oNBgMs. 83 gladmmdn bLEnggbe Jg4-
b3oMab 39MdLoy sbLYBYAL, ,LO>BEIYHM agMda, HMIrnb-
030bd(3 Moom0dodMds EabgaMms, obGor Jog dmedy,
3m3ggMbemomn gmmorolb mBmea“®?,

02 gb e bnd Jggb3nFcsb Bowob, Gmam(y bogm yoo-
badgnmo godHmdms o Moy baglgdoo LamBALEm RsblL, Jo-
dob %53m3mb 3g@mdy @HB0srdn Ibmenme LoGHgmb J3s>-
G0 3o 36 5A0b, Gm3gmoay dmemmsb bzg8Lb 3mBoEm&Gdo gob-
6m ggbbs(39gmgdda 56 0dgab magh dopMogb goedadynds,
2653300 ®Mobob grnegbo d5@mdy — «ormasd Igdbdao. o8-
MogoE ghmbym jowgs 36639bmgdam, Gmam®o mbGogm-
dom 4dbab gmabo Bommmmaobafgdmen §9JbEL, GmBgm-
do(3 900 ©d 03039 39FbmBayn 3Gogorbobmagobos s bbge-
obbgo @M™A3n sALGIMAL.

23MaoE, 83 dgdmbgzgasdaz Fg@mgob Labol 354360bob
Kmobo 9G08sbgmb «bsdgdl 3mBaga@bs (3nGgms J8s60)
> 33ommgdgmb (3gdb3ocin). guGm Igng, o8 Lobglb go-
©I3 900 a3bbmdamgds 53s@gds. gb oGab ,o3bmGz0
mdgon”, ,g30mmgnboom 333yHmdamo 35Mdabgdgern o bo-
3™Ebemob 30860ggdma"®, Gm3mob a53mBgngnosg dmog-
Aegds bEn3zgb ymMbol PmegMa ,3MGEEMENLY go-
Bomda. LEN3g6 yEoEMb/gMabobogalb gb 533mbo @3gM-
0l 303560, babsdgormgdo dmgmn sMLYdMmo GHown(znnb
BoboomBmgs 530mboos. ,xo3m3m gmobdog* 533mbabs o
358mb3g30b mdog@n yzgmes ob GogmMos, GmIgmoag 8
&M0(300Lm6 sbmznMrgds: ngo ghmbs s 08539 MML

% ®ged% ®mobo, geeoby. 06amobyMoesd msMa86s, Bobsbogygomds

> 3mIgbGoMgda anGom bogm ynsbodgomas. 1983
Libidinous God’, * Epileptic lord and giver of life’.
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@dghong M0l (53G5330bs ©s 8nbo JosdmBsgmgdob, sb4
33900 3m39Mnb 3330l M3gFon, 56 NPGM dmasmsm Bobsd-
960l 3gon), o e Kormnsd 3gdb3atng, GmIgmbag
RMabo 0030l y39e0dg o 60bsdGom 0 3g@mdye dnoh-
bo. 2308m3 dgdmbggznomn o6 SFab, GME ,xo3m8m30"
@dgGonb gfo-gHomn sG0da@n 39JL30MAb v353306Hgds:

2B6BoMZ3L ©gsdnBab o8bs6bsMgdgmb®

03gGaab 5333560 sbsbnamgds, 33306a dgo3ogL do-
60dbgdol dgdL3nMab a3o6 Yy, Mo 9dystigdb 8mbadEgdsh,
M3 m3gMmn-GMmawn(3no-85b3ntn ab GFHnomss, ob Ggema-
309O-gammbmgono s modgoga@ama jobmba, Hma3-
@obaob aobmogabygmgds xmabl sygnmgdgm 3oMmdom
300hbos> 359mg3gmgdLomgab. 30z ,RxogM3m gmobde®
dg@mgob Lobg(s, abgzgs BnomemmaabaMgdame o dGsogor
3060d6gdsb Bmn(3o3L, GmamMz mMMogg 3EMEBIaMbabGAb
(bgemmzobab o 8obo 84Bab) boby. LEmGgE 3d335(N dnom-
memanbafgdmme 3g6Abmboggdems ©d daombaMe JGmbm-
&m30om §86ab gmobo ,%53m8m gmnbob” v3onGgbag gmb-
3B0GIm draxa® Godgormab@at GagbdL, Gmdgreeg
28ozmmamom sbyzg MieeyMgbor 3Mogmabdmd(3zgeme @d
3653508 nsbno.

#  shaking shaker of the earth — shaking.
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V. 306:X0605 39RX30: 30693060
60830 013 LOIJJISN

mmob 3mBgLMoggdnmo 0s630dg3zBmds
3bmmme 3mbabg@bgdgmn Gymormns.”
30(%0bos gomgo

»RO0bramagdnc 1910 Bemob 73930980 S80060l -
6d2 Bgnzgams” — BgMms goMgobos gamen gLgde ,80bGa@
336980 ©> Babob 3Gomba* — 05805605 ImEinb MHonge-
0mdgdn Fgn(335mmd — MHONgHoMdS 35GMBLS s Jbab@bs,
3mebs ©d J8sMb, 33mdmgdbs s 3gnmgdl dm@ab. bmem
Hm(30 5©3805633b ImMob MBM0gBENMgd0 n(33mmgds, 5353-
EAMYEIE, (33cr0rngdgd0s Ggrengosdn, Ji3935Ls, 3mmogon-
JoLs ©3 mnBgFodaMeda”. (3men 1924: 5)

5©530560L 36930b (33em0rmgds, Godg3 3aege BMb,
0d ©oEo 9@ modBgdab Bgrpgans, GmAmems(y Smdgdoo-
@03 3gm3g bLoggbal abeBYobo s GMBgmbsz gmgaoe
JFobobgmo dbmygmdgabyds dm3yzs. 3bgdngas, Gm3 3-
330 (33e00mgdol sbomn 238mB8Labggmmdomn gm™353a0b
dngds bo dm3ymmmms. BsBmms(3, dgm(zg bomgmbob 20-
056 6gddn ImrgMbabdds MomngsrmyMa sboma gbamg@ogs
Bm0@obo o 33390Me@ ©I3nGnb3nMmms GFomnzomm bo-
moBgfoGamhm bmMdgdl. gofgobos gomgo gGo-gHoo
030035600, 306(3 dogemn msgabn 3g8mgdgdnm, bobsHIm-
99900 046935 gb o gbggde (3ROmMAL ImEyMbaDBab 3mg-
&03ob a35b673s0b0 © (03833006 g35bL 0baemalin® moggs-
&modo.
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b30gd& Mo JEMBMmEGMIab 353530bogab
m3563n ,,d739Mab346*

ImgMBobEmm MMIs63n JEMbmGm3n, Gmam®(3 T33)
503603690, dofomsmso Mo bsbom s6ab BoMB8meagbacae.
a0 3bMog sanemn 543L EGMby s Jgbodsdnbam LagH-
3oL Boomemmaabogdsb > 3gmeg dbMag 3nb oMb
bgd0gd@ngnbo3osl. 30Mgabas gmmae LBMMaw ob dBgHe-
@03, GmImab 3g8mgdB8ggdsdn Mmab smds gbogmemao-
95-b930g4GF0o. gymeal GmBsbob MM b3nMog Bngbab
39Ebmbagms 0bmogommormgo mMmms. Jgbsdadabor, 3nbo
Gm3sbob  JEMbm@m3n LBMEIE GLodmmmang® ©AmL
38996935, GmIgma(z 3emnbogds, Hmame3 sdHEMdM0g, aby
gmedormnE mbgdg.

®m3sb3n ,mBmobom” gmmain dgbndbogh:

Time, unfortunately, though it makes animals and vegetables
bloom and fade with amazing punctuality, has no such simple
effect upon the mind of man. The mind of man, moreover,
works with equal strangeness upon the body of time. An hour,
once it lodges in the queer element of the human spirit, may be
stretched to fifty or a hundred times its clock length; on the
other hand, an hour may be accurately represented on the
timepiece of the mind by one second.

33 03Bo(330 godmbogmmo ©AMAL AymoGonBmds ©d

bgdogd@mGmds gmemageb yzgme 6565G8mgd8n gmabrgds
©> 35 dbmenmp >dHMdMng ©mbyby, M3y FmEIormy-

M3©3(3, M3 Mmab bydngd@nGmdab asdmboggab sgdze-
&960 gm0l dagdsde godmabs@o. gb dngdgda Rsbl Hmads-
63330 ,003mBab mooba* (Jacob’s Room, 1922), ,30bobs g-
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oermge”  (Mrs Dalloway, 1925), 853608 ,39406abjgb’
(1927) 5339 393a560 mbBo@nb dag 35436nmo baBo3mg-
d0s, Gm3greda(y ogema LabagLno gd3mgeabos ob bmga@m-
Gm3d, B33 ImgMbabBnmds moGg@odmMod dmn@ebs. 3m-
9MbabGmo JOmbmEm3n(y gor-gMHon doogsbos.

®m3o630 ,d7JnMobigh” M s LogMsy MinEYMaboe
9939980 ©8 HgomabB o HMBs6abagsb mgobmdmagom
35bbbgoggdnm JEMbmEM3L Bs3mJdbalb, Looy GM(3s
©> LogMsgs LNBdmeyE G 3Gzl ndgbl. Mmdngd@éea,
@0nbgefimn Mmob sogorb bydngd@ncn Gm, 56 Godwy-
6adg 396LMbsgolb LiydagdduGe EGMgde 03s3gdb, HmIgen-
bog GndoMorgmagds o6 2508605, o6 3IHMaMmgboMgdh ©s
RM3339b8memns.

Gm38560 Lo 6BorNbogs6 Bgmands, BmBgmoms Laomoy-
Mgd0 — ,PobxsMe”, ,6Hm asmob” s ,dgdn@s"- boddm-
@0 ©d 535Loobagg MomGgbo 3603365mmmgobo Gmdo-
Bab JEmbm@m3nb dgJ36s0bs s 5¢858n. dntggmo s dgbo-
3 63Bogmob bosooyFgdo (46" o ,3mdnGs") Gm3mb-
b9 939093b 53(3958L > 3o EGHM LogHnm FmIsL
0gdb. mMagg bobomo ad0Mgdnlb (3bmgHgdnb o ©mglb
dmn(303b, @osbrmmgdom gBmbsnta dmzmemdnbss s do-
GoooEse 3gMbmboyggdol (36mdngMgdnb 6s3omnb dnbogsbn
3mbmramano 560l BoMm3meagbagmo.

39g0  gho-g@moe 3ofggmoes dmpg®babg 86gMermgdl
dmcob, Hm3mab dgdmgdngdadn GmBsbds adntab gbogm-
mmg0530 930cgbo Rsm@ds398s o0bym. 58 8nbbno Im-
gF60b@G7d3> 3d0Mal Babogsbn bsdysGmb godmbobo@ogswe
(36mdagFgdal bs3oalb Ggdbngno @BgHaen dnbogsb dmbm-
ermalb 80dsMogb. gbgdo ,00683gMHm3g 3GmDL" (“Modem
Fiction”, 1925), Loy gumazn o0bs3gmmmay GmBsbaboom-
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30L Lobogmsbem (33mnmgdgddy LamdGmdb, gdeMggmab
gmgeonbs Gm3obnbgsb adamob dnbogsbo LadysBmb sbobgobs
> 53 dbabgabscmgol dgbagggMabo gm@Inb dmdagdab om(3n-
gommdab ob0dbagh:

Bo68mzgomanbmo ghion Bymeo Azgnmgdtoga swode-
26ab gmbgds gMor Rzgmemgddng mmghb. ambyds dnfosw
339 dnrmgdsb amgdb — §Mogeoern@b, GsbdobGegn@b,
Bo85g5emb 96 gmesmogom 3@ gnge smdgdenmb. ymag-
o JbGnEob 3mmndb gb dmodgdmnmgdgde, Wogoms3
>@m3oo 9bygzadn GoJoQo.Gs

ab doedgdmomgdgdn, Gm3mgdng do3n0bal gmbgdsh
n96303L" mMIgemndg MEBoBocb 56 bdsdoarb (36mIngMHgdab

6o 3o00b 656%3ImMJ36ab.

LBmMgo 53a335M0 (36mdagMgdal 6ogornb dnbogobo dm-
Bmrmagdno 56006 BoG3mmagbome Gmdsbab dmsgsin 3gM-
bembBoggdo — gormmbmgenl 3GmagbmeGa dabge Mgdbo o
3obo dgmmemg, GmBmgdnEg HMBs60b dafggm 6sbomdo dgo-
33056 s 833mMd6 7306 gMmse BmBmobrnada, Jabdyem
bgondg, Logmems®d saemoidy abggbgdgh. magg 3g@bmbo-
gob, 8oL ©> Jobab G3Bg30b 3GMGMEBNIgdL goGRabas
Ferggob 33mdmagdn Boc3mamagbab. 338> — mgbmo b@ogg-
60, 0b@gmgd@mormn, 333dGnxabs s mbgmeirab baggH-

¢ «Examine for a moment an ordinary mind on an ordinary day.

The mind receives a myriad impressions--trivial, fantastic,
evanescent, or engraved with the sharpness of steel. From all
sides they come, an incessant shower of innumerable atoms; and
as they fall, as they shape themselves into the life of Monday or
Tuesday” (Woolf www),
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bo@g®gdab bLadsGom EMIGMM, JHnGngmbo, 0@ gMHodm-
6o, m3dy 3980 bogbob 53@mM0 @S gMHM3bymn domamoga-
ob emgdbogmbab 3nfMggmmo Mysd@men agm. HGm3sbdn dob-
&9 673b0 gommbmgmbns, GmIgmbsg sbamasdMrmdadn
36Bynbgomy bodGmadn dgddbos. gumen domasb m@ds s
banb@gFghm 3IMmEG@IBL J3bab 0bGgmad&moemobs, Gm-
3gmbo(y 9330000 YAMNgMMgdn domnsb (3o ao-
3mbob, Moaob dsbdn nb@gmgddn LsMdMAL a3Mmdbmasl
s 9dmznmo bomyg bojmgdom ogd3b 39630mamgdamn.

bEgmos  gobbbgogadmmns dobob Ggdbo, GmBrob
3OEMGMG3L goMRnbos gumgeb ges, borsdsboo gob-
0ddnmn gamos LENggbbo BaM3momagbb. dobo 3d3zgbgds
®dgbndg dboG3Mnbe > BMBMaMmognl dmogmbydnb byo-
M 0g(39, 30 ImMob 3Gg-Hogagmogo dbs@amnb gogome
396b-¢mbLab. HMB56d0 Babob Hg8bol biymogMe bLogsgndy,
503905653y BAB3s > ymgernbdmdzgzgmmn boygommo
3569 dmIgemas.

Mmame3 9339 9036086gm, GmBs60L 3eMzgemn 6sBnema
donoos 98 mMa 3gMLmbogal 3nbsgsbn dmbmeamgaom
360l Bo3mEagbnmo, Gm3gmbaz eGmmaptm Lbbgomabbge
bobdonm Lbgs 3g@bmbogms (e d6nbim, obBg® Ggb-
Lo, 33@0Ms %g0dba) dobogsbo dmbmmmggdn gbs(33emgdo.
39bmbagmd 30bogobn Imbmeamagdn §Mmoadgbd mrmns, bo-
borogdgdn bdnom grmogbl BsmBmampaggblb. bmemm mbm-
3> 30 M 300mMEds, 5M3dgm bL3oGoemb Bo3mJdbab.
39c0g3b 305R60o, BmB 535 oy 08 Bmgmgbab goabGgds gHon

390bosd 396 3magz399L bEm byGsmb, s3n@m3 yggermo-
ggtn IMogzammn bbgomobbgs Babbogowab snb BocGdmmggbo-

0, bbgomsbbgs 39Gbmbagal mgsmmabgrozal 36nd3sda go-
&oMgdamn. obGmdobalb gamgn bdaco 3ndscicogh dmb-
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&og0b Gggdbngab, Goy badmomgdob sdmyglb Amdn Lndmem-
$obgMn o bogMEgrmor s3mE dnmmn 8mgmgbgdn gHnds-
by ,655g50bmb". 31dabn Bbs@gmgdab dbasgbom, bowag
bogobn gMoEGmmmo Mdwg603) 336DmAnemgdsdans Bo-
dmEagbommn, guman obmmdob ghmasbbdm3nmgdnsd bog-
639L Hmgg3L > IMogom3gmbdgd@ngnsb mbGmdsb age-
0535dm3b.

(36mdnemns, M3 mo@gMod s s qbngd EAMYmo
gobMgd0s, Bbo@3mds ©d Jobrs3gds jo — bogH(zmema. oryd-
(3° @0GaMoGmMabs s bgmmgbgdol abBm@nsd o8 gobivy-
@0 3obmbbmBngMgdob aogemmmgdeb d(3ogmmdal sGagm-
00 3(39emmds 0(30b. goMHrabos gnmyoy gHm-ghomn doom-
35600, 306(3 y35emas6 ©> ymzggmzob doGngMgdabs s -
bgdgmo bgMgm@n3gdob Mm3g35b (300eaMdL. 8nbo Rs6sbg-
G900 HmMBobabomgob ©sdsbobnsmgdgm bGgag boMogngdo
bosbrnlb Jg@obolb LyMHgombs > J3rgrmdsb (3Bsmymegb.
39g0b BgFamgddng sMogmmbgem 8gmMoyds 8obn bydge-
o, Gm3d GmIsb3> Gmal bodymEsby@mds godmbogmb:
»3006338@0 gRHnEMYEIL Mobn sEsdnsbol (3bmgMgdsdy
396969, o000 gFHon ©d nangg aMdbmds gEmEMmAmMoE as-
3m3gbo@o, Bmamm(z 535b Fgbogmbe 53gmgdl, Mowaob dgm-
Bos, HM3 08r0gbo Mod brogds bbgsmebbgs embydy ghmmmm-
Jemo.”

LBmMgm 933396 B(30gmmmdab, Me3rgbndy 53dab g@-
oEOHmmn obGmdobs 96 ghoe ©d 0dsgg dmgmgbalb Lbgo-
abbgs 3GNBIs8a FgGmg@nbs Bomdmamagbl dabo GmBsbgdal
Gorgmo  3m33mdazns (Gm3s56do ,80bal gmergge” Mo
396bmbagob, grmomabobs ©s bgdBedgbob gHon @b g&-
adabgondy ,Box3g6s”, GmMBo63n ,39dnMabygb” Medwgbndy
3g6bmbogal dabogobn 3mbmmmagdnm gGon s nBsogg 8mgz-
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@gboly 356359m GFnoa, GMBsbdn ,Gorrmgdn” abMmmdal
3J3be 3g@bmbagabamgal 3s6Bamgds s Bsmn (3bmgMgdab
%o emgby 4Bogghs”).

obGmdalb 5833560 Igomen JoMase as8mbsBogh aob-
30b gMsa836@mmamdabs > L3MEGBYGMAL, 3nGm3zby-
30l gabob@abom® gomabmgdsb o JmBgbagagaol gmd-
@3, gmmgob GmBsbgd30 dobMHmdgmolsg@meo jo
56 50603653b, BmB 8ob a8nMgde 3g@Bomow bsjumet mog-
90 oM0sb IgggBombo > 533nBIEME YMMagHIMdS
6o, 5G389@ dogzore PRogdgbgmmo, Byza@omo oo Bg®-
3090 dmgmg gFodgdn, GmBemnmsg bagbgs 33GLmBogms
80653560 8mbmmramagdn, agoa®dbmdabgdl 53 3°66ymdngmg-
dab.

53 Hm3o6dn(3, nbggzg Hmam(3 gumaab bbgs 6oBoMmg-
39380, 33og0mE YoMl ss8036g30b gsm3bmagdab, BoHEm-
mdab, 3m3y6ogs(3eal 3gadmpdemmdab mgds. 580@m8 ofab
2bgon 33mBhgamo 58 GmBs63n dabob G730 — ngo sgHon-
2bgdb, 36o3L, 09l sbboggdl, abyzg Gmam(z Gobol -
g0, (30mgoeb 3gmeg HmBsbnmsb ,dobob grmmuge®),
Loz gmomabsb B3gmmgds, GmBmoms BmogGrgds bs-
Bo3mgdn, LBmMge 333356 33mgmmdse Mbos smzgadgoom,
3(3099emmdo@ 6530gMae 8506(3 mob3mb aomEbmgds ssd0-
5658L Imob. Ms g3 MbEs 3umrg0 IMMbss 08 >BMbog sk,
M3 BomBmmdob @adrmgge dgbademgdgmos, bzsmnbogmn
oy Semddm nbgg Hedmsdm agdbgds, BoaMed ,of s sbmas”
gm0 65800 3306(3 Igbadegdgmns (3bmgFgdalb 33396096 -
d0bo @ LobogLab Bgamdbgds, by 3B LYymBogEHgdab
3m356870L* Mbmmgdb.

GmamAy 93608650, GMIsbob 3nMggme boBomal bo-
03700 ,PobRIM" o Bob domnsb bLonb@gMabm ©o@z06M-
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3o 9J3b HMBobab bagMgmmma mMaobabgdal asobmgdosdn:
RobROGS DmyFdmns, ngo ghobs s 08537 ML gsdm-
4mgb ©d 53533n%73L dnms > g3oMg LgM(zgh (Lbgsms dm-
Gob, gamab gbga oL ®bgGamo bosmogMom L3330
beryHdmonob” (“The Man at the Gate”) abgmabgmo Gmdab-
&0gmbalb Ly3mgee Ggomme mmGogab dgbobgd, Ldws
Beg@demob bLnddmEn oy Bbggmmdb.) gamagel bamygobm
5m3m33n 0bsbgds gm@Gm, GBmIgmdys 3nmaeb ©gwss Lok-
3896 smdgdmnmn. ogommb gatgabnoba(z oggb gmEm
39omgdumo ngngg 3mdadn, Gag ghobgm joegg 336Mdg-
638L 08530, oy Momegb 3603365mamgaba agm gb ba@n dob-
ogob.

6m35630 gobyrsmob mAdoge 39M3gd@ngeesb gbgmago:
g6Gme 8bGog, nan ob sanmmns, byt 8obab MHgdde @
358565 %g08Ba Brmgsobs ©> Fndamsb gobgaFnsh o xgd-
0 Fgdu@obg Bobigmady m3bgdmdl; m(3bgds, GmIgmog
dbmmme Bogbol dmmmb 3obbmGBzngrergds dabab Mydbab
256(335mmgd0b Fgdrga. dgmeg dbMag, Bobxsobob Rs-
3mBxwst Bobab Ggdbabs @ 0b Jomamsde dmgammdngdae
®908%L gbmEs6 g3BAL bbgs 3gMbmbagn — dbo@3sce wo-
0 36abgm, Gm3geng doo abs@zeb (3@aeamab. gb babage
Bomme Bogbaob 3dmemb, 3obob Gg8bob goMagzorngdab

39993 @3LEMEYSS. s3Gogew, 98 Jg8mgggedng GmAsbab
3ofggmo > 3gbsdy BoBamgdol dgmamgdabsb @Mm onogmb

b3nGsenl Bo3mJd6ab, Lawag gFhobs md ndszy dmgengbob
3906bgd0m, 35358 1339 dgdmastn, 3sbbmM3ngmady-
o bobaon.

Gm3o60b BmzgoGME N gm@ds, GM3gmdn(s dmegMbab-

e dogdgdo 061 3mgds, 3gmMegds maarrn dGnbgmb bo-
bo@bga, Hm3grrog 9bg3g 3sdmaByge sGsmrebadgme,
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aborrn bgmgno. eanmob Bobo@n, Gm3gmarg 3obab GHg3Babs
> 35¢>M> %73Bob Ggomab@nmo bagnb 354360b Boygmom
BYG0NS ©> RMAIno (30rmdL 3o8mbo@mb mogabo Lso-
JBgemn, a533063905b0 3 3093 93MMAsL 0bgggl ss30067d-
do.

M0l 3008m(398> LMmS 98 Ladggobs aobggn gme-
doo, 00 33?7 3 3ncbs 336. dnbob Ggdbob, GmBgmai Rg-
0ddb Bogblb ¢gecmbagh, Bnmam momnd. 856 agmes Gob
90YmEs 3ob@gd 396dbo — Gm3 3gMazab Jgn(3bmdros
3sLdn  5@38036L. oaMod 8y bm8 oG Bnnd Mondy
dbaogbgdebogal 808gmbas. 853 358mmab, Gm3 god ©
dzomo — gb Logmggmmosm csygebabygdob mdngd@gdn,
> 93 dgdmbggzodo g, 356mgdymo msgzobo Lomads-
Yoo ~ Bgadmgds 304396mm, 3og00dHMmM, Gmami(
03L2360bg g6 BGearmo (gmeyon 2014: 73).

momab bogdFnEsb 3obBgH d6Jbonob 3oMgom Rs6L,
6m3 momo 3Gobgmb bobs@o GGMowaommo 3mGEGMgdeb-
356 306bbzo30900, BMLY @ FMA3ns gorsbyzg@nma s
0d obom Bgbrgb(3n93L sbabaglh, HmBgmB8ay 89-20 Lo jmbab
obabyobdn nfnbs msgo AboBgHmdado s Momsy gyemeo
©> 3rgdbdgMob xaMa3e os© 0y3636 o0bGgMgLgdgmo.
39ma0b 5 — gobgbs o 3abin 3560 36356 dgmo — mie-
39 365836980 0y3b9b. 3nmazgdab dgamdnbe s demmdbdg-
®ob xangeb Byzmnb bymmabgdsmd(ymmby s Bbo@gatab
GoRI® geonb 0bogno@ngnem mmbrombda 1910 Bgmb 306-
390 dmgbym 00bo8grMmmgy 3bG3Mmdob 333mggbs 43569
> 3mbBnd3mgbnmbab@gdo (msgom Ggdnbn 3mbEBN33Mg-
Lombob@gdn(g 3nMggmoE GMn3 0bIoMs. BMnbL (3grmmds
gbg o 5356g30Mmmmn dbG3mMds 3o0(36mb 0bamabal
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bodmaomgdab dabeor dbobogh drmudbdgmel xamgab
30D6g3L, HMBgea(s sbomo gbag@ogolb a5(36mdabs s @3-
330006g85b abobagos 3nbbom, Moy Lognoed dydmidgmy-
3306 ghmom bbgs dmmgAHbabddnbomgals 360336gmm3oba
238mM730b Im3gmomabaznobacg gababrGadmms. bogdemo-
bos noggeb, BmMA goGmxnbes @ gmbamr gumegdds Jat-
30938 dgdgb nbaemobidn GmAsb geeam@ab 3mgbos o
9b9330, BHmoEL 3GMIgda, EMLbEMI3LI0b ,g8853380%, &-
60bob 65668mydgdae > bbg. gb gagmoggme go 0dsdg 39-
43993b, Gm8 gumazn o6 Bbmmme JoMasm n3bmdwms od
dogdgdL, GmBgmong 93Gm3nm modgBogamebs o bymmg-
630530 o 3n8nbsmgmdos, 387w 030, Mo3@ SJEYMar
ogm Boormmn sbomo gbog@ngnb 334360bs o ©o3330065-
d0b 3Gm3gbda.

Gm8s60b 3gmg Boborma ghosmgGans, GBmdmob bamsg-
0 ,6Gm 3500b" PMHmEb ©6gdsdy 839093b 533368 wo
265 bGo@ogn® bo@dg, Gmamng gobxrGabs s dndamals
boddmEmgdns. gL BoBomn Bogbab 3ofggm o gmeg bo-
Bomoob Jgmamgdnm mabggm-bnoxge 330Mg dmnmm-
d0bos, 853603 GmoL so Bgemb 8mo(3o3b o oo 30figgemo
©3 3gbs3g 65Baemagno 9o mgb. nzgemgds obHmdab Ggd-
3o > 3569Ms. o 3aMggrm 63Bordn MbAEMds dofomomee
3065356 3mBmrmmal BoM3momagbos, gb 3mbagggon asbyg-
693mmn, m3ogj@mGa dobGmdgeanl dngH sab ao@dm(3g-
dgmo ©d Mgddgdal Jn@mzggdam bobmdn mobawayMgdam
b330y 8magnobGmdl. s©28056980 m0mgmb «dbodgby-
mmbo gobwbgb s Foma 383530 (Fogsmnmsr Mgdbgdab mGn
3g0emob — genbs o gbmMamb goMms3gamgdalb 533sg0 by
bbgomadm@ab >0l 8mbbgbagdmma. 83356060 ghoy 8dm-
305MsL go@adymmns, gbpMay jo Gmdgme 35(3baghg-
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3530 o 08503b ndemgmms, 3n0Gggem dbmgeom m3dn -
dams. dby 3933M0m 303900, Hmd dbmgyrmom mdog ym-
goms.) sby g933Gnm LbgomedmEnb, gMmo Bnbowowgdado,
GmBgmn(g 93sbosbogg gMhborgddos 8momagbgdyme Goow
3oL 4360d3bgmmdol Jogs BBOE™ gBow gogbgelb boda,
abogg 56nb Bobbgbgdn, Gm3 Babob Ggdba gommogmame.
5860go@, MmmBobob domsgsn gdnMn bsBosmdmgdnl dwmoeda
3310785, abg GmI oM (3 39Md(339mgdab Anbgbo gogno, G (3
sbermmdgmaors 3babomgdos godm3gdyma. Go o660l ym-
3903356 39b6mblb 960bssmdmgagds. 3@ngdMmd, 58 3gdmbgg-
33303, obygg GmamB3 yY3gepRde, Gobog gamae d37-
agdl, RBL 3mbggbznyn gmMmBgdnb, modgMmsdemma jo-
6mbab M@mgn30lb 8(305mmds. 33 3gdmbggzede 3meab by@b
39Mbmbognl dgbobgd sMbgdmemn LEIGgMEN3gdo IMMga-
mb. gb 3Gm(3gbo jogz YRGM GomnJsrrgmow gdL3gMndgb-
&am boboo 3ob dg8amd GmBsbgddn ,mGEmsbom” s
»®omgd0” 3mabogds. 58s;mg9b 3nMggmdn msgHn 3gHbm-
Bogn, 3mg@n mBmobrom bdd bayngnbgdy dg@ bobL a3odmng-
emob (genbodgonb bobawsb 3mgnmgdnmn 08 pGHmBmyg, Hm-
(3° 390 HEM36ab ,mGHmobrmb” Byl s8msgmgdl), go-
(3056 Jormom 33Mn]86785 o grrabadgmnb g3mgsdo wob-
4o 6365A3mydb 83-20-dn SLAYMgdL. H™3obdn ,Gom-
080" 30 gdgbo 39MAbmbogas — Lddn Jomo ms Lodo oo
(335096 gFm-gMmonh 3GEmGmEnIsm GmsL gemom@o oom-
3em9d9), HmBrgdagy, 3uegnb 3b3bomgdom, gHomn Ssdas-
Bob, ;g 3g@mMnb byggmamo 3g-b bbgsabbgs Bobbagg-
d0o.

Gmdsbob 83 63Bommol  3GmEGoambabge  ™mdngd@nte
©mmd (3men 3o3sbo Jogmo GMBsbob IGmEBOaMbobE®
mmb dnoRBgal (803560 2015), GmBgmbsg Abmemme baMg3e
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> bngamomn 3madab > HMIgemosb Jgosmgdom 3gMbmbs-
99%0 803365rmm 5 MLYby@gdn Rbsb. MbGEMBLOL dogmn
0500935 Fnabnesb aofgom aomamnb: babmab, 37bydal
ombgoty. gRon Bnbomogda(y o o6 s6nb GmIgmndg 39M-
bmBagob 3nbsas60 3mbmmmanmsb, HmBmoma(y Bogbab 3nM-
390 5 85L337 656omgdas IBgHaemn.

0933, Jgndmagds IsMopmdbom dmagghagbmb, 8samed
m309d&Mo Gmab bo@gobob gamegn Mieagbog Lyde-
3J&Gos. 030 03369bombabGme 806036933800, gogobo
RaGmgdom J36nb H33Bgdab mysbobs @ babmab ©s3bo-
6g30b GFogngmm obEmGasb ©s bs@ogh 346gdab Fgdod-
GBmbgdgm o ©3nManbzgm domob. s80@md, dogbyrsgeor
080bs, Gm3 Gm3obob 53 bobommalb IGMESaMbobG mdagd-
&0 MM, 6565A3AmMgdab 3bs@3zAamn ©EGM abyg bigdagd-
GIG05, mEmmbo SBxgMom oMy 3gMbmboggdal, °Madge
dobGmIgmab.

®m3560Lb dmemm BoBommo ,3mm@s” GmIsbab 3nggme
omob ghoagzemo aoa@dgmgdss. smo Bemab dgdwmga 03039
Jabdam bgondg G58bgd0b ogsmogdy abgg oegb aymash
3abBgH Ggabe > ab 3gAbmbaggda, GHmAmgdeb @AMl bo-
ba@nggb aoonmhRbab. 3mmanb obGmdob Gggbogs 3nfgg-
o 65Bormobob 08gmMgdb, Gmam 3gAbmbaggda adgmg-
396 035L, Gobag JnGggm bobormde 39adsgebgb wd ggm ao-
bobm@(3ngemgl.

2d3g obo Mbs 536036mm, GM3 Gmdsbab gabsmdo
3argn Imb@Goygb 803sGmogh: son Brob Bnb 3obgbmM3ng-
mgdgrmn mGn 3mJdgogds (damody 3333bsgMgds @ moa-
o 3G0obimb Bsbo@n) BMTn badymEebyMor dGab bom-
3mpanbomn. 03 EGEML, Mmegbs(z 3nbGgM H7dbad s ®gnd-
B3> d9Jnob 3nombogb s RgndHs, Bmameig 0dbs 3530l
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397305 o 3398 @andbobaMs, eramn dGNbymds(y oS-
e bos@go aMb3nbgdymmds, Gm3 dnvybgoogom 0dobo,
»m3 3nbo LyGoon 863569 o MEGRE BgMgdob dogeme bLo-
babboboo, ©5 smBs-omds gggonma babgdob mEGM3GMns-
0o, 53356Md> 05358 3(3gemmdal BaMmImomagbms” ©o ,bom-
bo3bb gogms” (gmemazn 2015: 278), bobo@n 3s0b(y 3gas. >3
Lag@omndy bogdgmmmob RsdmBgatn Babnb Hgdbns g3odmbo-
bamn 35896 R®gnd8dmsb gMows (3nbndbgds m3cnbddm-
dgmbs s 4Mmdsdyg) 08 3mDsdn, HMBymdyy HMBobol 3o6-
30 65Bnmdn a08sbgamms yumommgds. 56w dabob G93bo
2010 Bemob 378mga Bobo@ob bobno ©sdMMbos 6565%3mgddn.
emogeob bo@gyzgde: 400, Gmam@o ymgors Bgdo bormgom®,
Gmdmnmsg bEHnmegds 656563mgdn, oybEmmgdenmdnb,
g30boranl mndmdab 3gaMdbgdol Bs3m]dbab, Moz dmasmare
©3dobabasmgdgmns gamgnb HMIsbol 3mgGn jobomgab.

290350, HM3s6ab JHMbmEM3ab sbarnba (3baoymegl,
6md gamgob 53 HMIsbdn MHm s LogMg MneyMgboe
bydogd®a®os, ©Gm dmizmadamos 3GmaMgbaomgdsl o
By3a80mn, §Goadgb@mma 3mbsgzgmygdeabogsd dgmagdo,
o3 GMBobL bngFH3men gmE3sb sdmy3aLb. JHMbmGm3o Bom-
3meanbormns Gmami(y 3gybgnme s68ym, HmIgmo(y nymgn-
9(g00L dm3gb@gdL* sbabagh, HmIgmn nbrmogommor ™
wd" 05 ,obo“-b BoMm3mowagbl.

4mg0ggdolb dmdgbggde

26580 gggmoggns. Bsdo sMaggMes” — ginobymmdo
306%060> 3ol GmBs63n  ,Bommgda® (The Waves,
1929). gb Gm3sbo abggg, GmamGE g3gmmeggGn, oL
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39mgo J3bamo, domgGogngme Gmdsbo 076939, sndMmab
6m3sbn, oy gLy, PobEbL 3 j30MAgdYme gM@EIL gd-
33303 ©24nbgdob, 3ab 3@ -6ogemgdor demgdaere badmgMy-
30b 3ogsmnmgdob, ob bigmoy bogmdgmnsb dgMmygael abe-
bogo 30bbow. ,bonyubggdab 3sbdneedy ogd3 39360 3g-
grogobgo 8567J56730b 53bawgdnb 3gbobgd, bagdgms Mendy
sbomn a39LBs3mmmb oG gMognmada. Bzgb wigm bgGs o6
3300653m0o % — by G s3toe 9xsLgdEs ™a6sdgEMmag
Gmdsbb goFignbns gaeman gbgdo ,0653gMmgg 3GMBS”.

33 HM3sbnb bengo@mEmmmds, abggg Gmamy 3936 dm-
©3MbabE M HMB2630 MMy > bogMzab sbemgdnMa dm-
EIMgdnm 360l 39b3nMmmdgdamo, Gmdgmbog mogab
dbrog Hmsbob bGEMIE Mo JoBmaborrmMa bosbemggde
dm3ygo. mgnomb gaGgobnd 3menagn dnaBbyzms, GmB o8 Gm-
3260b Bgnbob, nan vRGm Fnbogob GoBab 8abrggwms, gor-
63 Loy BL. »353mboGogL 3o nan Gondgh? s oyd(3 5333~
o obGmds Rgdogob maadm 3bgdMngos, ngo LBymesE
aB0BsomBrgagds modgGodinGnm GMoragesb.t’ - gjeo-
bgmmdor gnMxobos gumazeb BgMnemgdda.

nGoe2e)d30" J0E)3 PBOM GorngdrrgBor bmgsdmeiy-
@03, 30MG) 3yl 85658y 35dd6aenn GmMBo6gdn: ,80Lab
I ge”,  L3ndnGnbszgh”, o6 .mFmobom®. orpdze o3

It is doubtful whether in the course of the centuries, though we
have learnt much about making machines, we have learnt
anything about making literature. We do not come to write
better;

1 am writing to a rhythm and not to a plot. Does this convey
anythimg? And thus though the rhythmical is more patural 10 me
than the narrative, it is completely opposed to the tradition of
fiction...

67
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Gm3obgddn(3 337 0fnbo 330 PAHMabs > bagMzalb Jom-
6m@m3nb sMe@Fomnnymds 30odMgdsa.

doybgogom 08abs, Hm3 ,80bob Egrmmmgndn” oMl 3o-
0 35Mjn(30 > dmbe bBModn(3, obobgmgdgmmns bybGoe
oomomn(g, 1923 Brab 13 ngbobn, ©mg, Gmegbaz jeotabs
Egerege 52 Brmab brogds o B3gmemgdsb 3sGowgl; sGeb
3emomobab, 3036 gmmBabs s Lg3Gndabob dmdMomds
embmbab Jafigddn, 65656H3mMgddn Boab(y 56 >GLydmdL g@-
o0 3mbyMgdigme rr) @ §gFHon JmbyHydgeme Joerodo. -
ago ©50hnbds msgab 6536M33n gamgnb 58 GMBobdY -
doxgMgdmo ohggbs, Bm3 Labsdmgnmmgdn gMmo Mg >
2MLgdmdL s gumge 6565A8myddn 9B mgl 0dabogab
0ygbgdb, Gm38 ohggbmb dobo omudmGmmds (gnhabo
1963). md0gd&acn Gmnb ,38mbgbGoagdgemn 0ob8ndgg-
Gmdd“ 3o dowgotn gdntnbogal (nbyzg MmamGs d3@mGab-
o3ob) Ibmrame s Fbmeme dmbobgMmbgdgee Bymneb Botm-
dmoagbl, HmBgmbs Abmemme 3Ggrdmgda s 3merdLgdn
0gdgb bgMembymop, Gowash abobo, 3abob gErmygab
5BF00m ,boengebs > JoGomeb gHm8sbymdo Fg396".

d0a 336ab Gg330b b3s, HMIgmag 3gGnmEmsm gonb-
3ob HmBo630 o MdagdE e EAMOb gmbam dgbsmhnbgdsb
93Lob@gds, 93539 MM 0doba(y sblgbgdL jeraabob, Gmd
9FmoEgMon Ggoramds, MGmdgmbsaz Mondy mofgdamgds
273L 3Gnb ,obems s o7, 6530, BMBgmn(y doMoabmdsl dm-
n(3o3Lb: ,First a warning, musical; then the hour irrevocable.
The leaden circles dissolved in the air... For Heaven knows
why one loves it so, how one sees it so, making it up... every
moment afresh... in the triumph and the jingle and the strange

mix the vison and the sideboard.
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high singing of some aeroplane overhead was what she loved:
life; London: this moment of June.”

3amgab 359mJ850930b (36mdamn g3@oban 83gemggetn
796 g0gg 800hbgy3L, HmB Igademgdgmas g™ (3bdwse ndab
358mbo@ 3o, Hm3 8ogmn (3bmgMgds ghon 3m3gbdnb segds-
80s 3m(398mo ©> GMI M s bogigg Fbmemme (36mdag-
Ggdab 3oBgamMngdns, oMy gb gameds gssggoms o3 3o-
bagdo.

Omob  g4L3gMndgbgatigdab cgsmbsbdMaboom gymegn
ARGm ImGL Bnob, goMg BsMbgr 3GMbo, Mowaed
3L  (3ormmdos  mognba 38aoMab  0brognmgomye
BoBbememab gbo o ob byGsme smgmanbs, 3og3m3bengdobs
©5 3300 Img3mggdnbs @d3>Hgmn MM, 35dnb, Gmrgba,
Gmameyz 3. BgbBo 89603603L, .Mrs Woolf has a deep
sense of the nearness of earlier events on which the human race
has built its present existence" (Agbo 19630). Bombymal o3~
33560 54dalb oMz 6n3mdsm dob Fameeb gha-gfhon
dEGgamo Gmdsboosb ,xg3mdeb momsbe* (“Jacob’s Room®,
1922) 4086085 g30dmen 8m3ygogh, Gm3gmadns Ragmda
399360k 3o oogL oMo bmemee bsgmoste BaGlgmoab, s6s-
9o bmasom 5@330sbgMme  godmimaegdol  Badbigemab
373330M g0 5m0308L. 335bmsbogg, o Gobsmgd 360d-
369emm3560s, ®ggmdo BoMbammlb smngdzedl, ofs GmamAg
3mambgdsl, 3o, Mmame(y dob 3ofom 3s8m3maemgdob:
,The sound of the clock conveying to him ... a sense of old
buildings and time; and himself the inheritor... The bitter
eighteenth- century rain rushed down the kennel®.

5439, oboi @bws 5006036mb, Gm3 ,xg3mdob mowba
gmgob 30M3gmo 360336gemmgebn 6sBomB8mgdas, Mmdgem-
30(3 00 >mBGEAL GMIs6ab GMsmogomm Lgdseb sGmggab
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©> RJMIL (3bmgzMgdobs o BoBmysrmndgdol do333mdnwmsb
Imymmgdymo bOpsbGRrmBa3wg jn oG Y3300, Mmame3
b Fopngomm >mdGreb GmIsbL IggygGgds, oMsdjm
B3390, 638730 gdnmm. sby Gm3 dnybyoozom
030bo, M3 GM3sb3n %9330l domamagonlb yzges 860d363-
3960 3m836@80s 3m(398men (35333m3s, 3933k dn LBog-
9, (mbmbdn (3bmzgMgds, badgMmdbgcmdn dmaboyHmds, dg-
3MmbM5300b MHoNgHNmMds s bbg.) 3GmaMgbomgdawn bowy-
99800 baggmore gMoa336@memn, mbon o cbMmdal go-
dmygbgds 3Mnb(3ndyemom bbgs gm@dolb 656sG3madl Bom-
dmJadbab. 3 MmMIsbdngg 3aMggmom 3>dmRbms 3megab Mm-
3560b 3mg@Bngabsmgnb @sdsbabosmgdgme @absgralb moom-
3. (gb Gmdsbo @3sbigbm goobgom BoszMgds). sLgmogg
005> Bobornm dmsgHrgds ,8nbob gemmagn” (’And there
she was"), beogam Gm856L ,3979F0bo 96" HoBrgbndy gabs-
oo 5J3L, o3 GGG L3MAL EobsbFHmmab sGLgdMBLL
©s> dab bo3gmo gMon s 0gngg 8mgmgbob 3mMbEMS36-
J&am 398gmMgdsl 330035dmAbL, HmBgmng 636>G3mgddn
beddmEa® 3G z0MHMgoL ndgbb. obg Bog. HM3s6dn mEK G
3986begdnm 33bogBmdslb Fngneabs3gb: 3ofgge oboe-
Jdn ob oggadormns s gobybmMyngemgdgemn, bmemm 3gLoedy
6oBnmdn  a0BbmA(3ngmygdgemn; sbggg mERIG dgmegds
erormo 3Gabgmb bobo@n: 335bmsbagg, HMBsbob dmenm g3o-
Bemdo 98 bigGomdy dobab Ggdbos godmbobymon dznmasb
96moE (30603693 mgcnbddmdgmbs s yMmdabg) 0d 3mbo-
30, GmIgendg (g HMsbob 3oMggm boBomdn asdsbgamms yo-
Gomgds. 364 8obab Ggdbo son Bemob 3339 O3Gboo
Bobo@nb baboo. o73g abo(y Bbes 5xg60dbma, HG™3 53 Gmdo-
6ol gobomdn 3umgo 3mbGogb 8ndsMosglh: 369 03 ML,
Gmegbag 8nb@g® G33b0d > KgodB3s Byda®ab Baombagl,
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oo 3Gob3ma ssbmms boggs omBanbgdmmds, GmI
Bobo@o dgrao.

mbEOGM3ab obggBsbsb gFhmsm, ndGrgds gmmaeab
dbs@zramo bonoodoadg, Gog, GmamM3 N33y Sgbodbgom
439em0Dg G035 Mom wGormmgdda“ 3odmgmrnbo.

»GOngd30” SmoM 56bgdmdL ab 80bodsega Logygg-
&0G 30> GmAgebog bmemme ommdamsp dgodrmgds gubm-
Mo boygg@o o Gmdgemag Babs GmPabgdb 3jmbrsa. Gm-
360 H03096039 LEBGYGo Bmbogggmabagsb gmagds,
Am3mgdog 3gMbmbaogms dmbmeamaqdb dgnzogh. brmdo-
@30o, 36 bGMInb g5630m06ds 3MogGngamor o6 ombg-
3mdb > EMm, Gmamez obmmdalb badgomgds dbggg bde-
&09Mns. gamagalb 58mdBgmgdede gb babomBmgda ygamsdy
986m bogMggemo Gm3sbaoo.

656568mgdl, BmBgman( 33@mMnb 35685689800 Ligmab
domaMoggnos (96, ng6gd, s3@mamaMogas(3) g9dgbo dmbAm-
390 3gogL, HmBgemmagsb moomgnmn s3@mEab (o6 dmao-
©3© 5©33n360L) Gabogobo badystmb Lbgswsbbgs, bmgxgm
domash  gobbbgoggdam Bbsmgh  BsMdmomagh. dmgbo
dobBmdgemal dg3mygebs 339 dvgeboogem guermobbdmal
6m360b 3mMbg56(3006 FgmE™Badyg Mofab ;mgdsl, bsmbOmdab
BM53376E0Mg35-56567536g3b.

o) 37987 #80bab gmegadn” gGmds Mgd dmambg-
3380L Lodmomgdom gmoaby gmmygob domgma bogms-

bemg dmo330, wOmmgddn” gumege agem dmAb Bsgows,
OmEgbag d9bgdab gho mgdg asbomagbs msgal 3gmbm-
bagos sMs ghon g, 56edgm dogmo (3bmghgds dsgdzm-
d0(b 2oMo(335mgdadeyg. — 3Mag@ngnmor gb AsbogndGne
3333960 bmM(309mgds 8ogen bsbsMdmgdo (3bGo dmbs -
3900 04mMPs, HMIgEoogdb mnmnmgamb d9bgdob smbgFab
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9Amag39Memesbn Imbogggmn bbAgdL: dBab 5dmbzgMgam
oByg8emo ©3 8bnb Robgmne Es3mszMmgdama. s3sbmabs-
39 (3b6Gogg dmbogggmn abgs s39dmmon, Gm3 mob 3mbsyzg-
on ©> 3306380b (3bmzgMgdab gbs oy ab gBd30 gGN3obgon-
b 35330Md0d. ogomnmoe 3ofMzggme 8mbojzgmn, Gmdg-
o3 drgob 3mBHndmb@ g 3ol 40dmRgbsl smBgMb, Gmey-
Loy (30bo S BMZob gHMNSEMBNESE M96dcb 353mn 33500
3mM0dmbGob bodn, 3g3mga 30 Gormgdoa 3odmBbrs, 3gMm-
bmbogms (36mdngfgdabs 393mmgadgdol 1« 3ogdntmgds. s3sb-
006539 0dsb oy Hmame smng3edgb 3dgbs o Gormmydb
35393300 ogno 8o sbabodmgdlb, Mowash a3s3mmgndgdsdo
fobobisbob babno 0gmeobb8gds s 8mBsgaemon: 3mbydMa-
30, 3oOGngo bydobn, mBagamn osbobmabn, o3y go-
6o > Y(36396a, BoMBGMmdabs ©d Mmzg0md j3mgmmmdabomgab
356bofMygmo Gmms — sbgmns goFHxnbos gumaabsmgal Lod-
Bobbogmgbgds JormmGo 349653abe.

0J3L0 dobAmMAgmoEsb bode Jomas s badn jogo. oy
35300035m0bbobgdm, Gmd yggme 3gMbmbogn 58539 MmbL
3600 3530560l 3mB 3630030 3GLYdymmn AMsgombobgmdas,
53 bod 3o3535(390(3 Mo 33GMM0l o3 3mbgdab bad-
Bobbagm30698s0 BoMm3mmagbarma. s3smash gHo-gHon 356-
6oM0d, BgMomn, GM3mob Bmbmemagomsy BmogMmgds
w®org3n. 58 Imbmrmadn 358mbs@mmo s@dd0nsbab Bom-
GMmMds, 3m3xbagszonb dgmdemgdmmds, GHogngIemo asn3-
bmgds, gamanl 8ogemo 933mg8gmadab gHor-gFHon (396-
GMoradn ogdes. 8gMbstin adaba(y sgogdbomgdl, Mm3 G-
&0bo, (3bmgzMgdab doGgMasrr@n bty LbmMgm ab >Mab,
o3 bndyogbe > gMma3ed bEsdammmmdob 560ggdl
3bm3gMgdsL, GmM3 aoMs bydogd@nGe EGmnby, GmIgma(s
dobongaba(y abgomngg oogbo@gbos, Gmame Bogbab sg@m-
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Gobongalb, 9MLydMAL Mdogd& e GHM, Mm3gmag (3bmg-
905b Fabomgdlb, Bmgrg® LabNdBmMgbmba(y broab:

3bmggde bobnodmzbms; (3bmgMgds JoMans. mMdsdsob
bodBsBocn Bmbrggb, 3g8rga g0 Mobdsdsma.”

bmmm gmggemo s3LEGJG e, Gommbmgag®o Jobo-
gob 393mga dgFMbatin Mgormmdnb JgaMdbgdsb ndod 0dMy-

bgdlL, Gm3 ygmgom Bagogdb gbgds. Bsgems, gyborgdgdom
bagbg gomsms — 0, ab, Go(3 8sb LodymEMmzgbs s Lrddge-
©ab 9dFM6gdL, Momasb badmsmm ssdndbab ymes: mysbo,
d30mmgdn, LyMocgdo ab Mmogdgbogafns, Loy d@ddns6o
©Amaby ©> FoMGmmdnl J536d6gdabagsb cgh sgofigdl.
bmmm 3966560l Bnb 33696 ,bo@mgabgds bogmgobgde-
9" (“image on top of image”). Gm3gema(g 53539 @AmL derg-
Babngagdmmds go o6 s6ab 5Gsdgm ,30bggme-8mbgzggmo
dsggn, GmIgmo(3 Abmddoe 9353306gdb 9o Logsbb dgm-
Ggboob” (“..a wandering thread lightly joining one thing to
another”), domnob 3go3L goigabos gyemgabsb. dgMbatab
3mbmmmagdno gaMxabos gumaa sHoghc abgm jeabgab
bga8L, GmMBgmn(g s@Abadomas 3abo gbmg@ogobmgab. dogs-
oo, bowgg@oeb, 56 Bmam(y 3Mbstin bmrgds, 3dab
3967309, 56 gxHm babEor Gm3 gogzso 5330l 30y ms-
30bo ab@mBonmo gubiirab @ogeMaze 8mreyMbabg g
Gm3363n, Los(y smoM(3 gJb3mbagnss, smaf(3 3gobdab dgy-
360 > 3oy dobn gobbbs, Gmam@(3 385 GMoroiayem
6m3063n gbzgdmmnm. 3gMEatinb daeo guemaego bg@b:

% Life is pleasant; life is good. After Monday comes Tuesday, and
Thursday follows.
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But what are stories? Toys. I twist bubbles to blow, one ring
through another And I begin to doubt if there are stories.

3966560l 53 358mbsmg3sd3n 3G Bbmmme 333530-boy-
99&0b 5@bgdmds agds 9334398, 939 nbo(z >0l 30bnd-
6gdmmn, GMI GEsEaEagme obfmds BMgd o6 Brggdds
dg(330m0.

3gmég 356Gbmbayn bggamns — asd3mERgamo LBsgey-
0, Gm3gerbsg o6 3mbbmbl 37Gbsalb ds0Gmbymn dmyy-
Bgbnggdmmds, yzgmegggmdn Bgbagb gdogdlb s ory ggd
3mgmmdb ,35ME-dL RsBmogamgdb s oMb Romabogh®,
Gomd (3bmgMgds o6 dgdmyydgeb. gbg bsBammos s3@&mMNL
badysmbo, GmBrnbogobsy sGGNLETE ImybgbHaggd-
mmdobosb ghmsp sbgomn dzofgbo s sbmmmdgmo oym
399300l bagg@boGgdob 33oEMom s3omgdan®o badys-
@m, bosy dnbo dds s gymmyg LBogzrMdbyb s bLawa(y
030 5MgMmbam a33mbmmes mgdiegdom, Hm3gmng 35873
3ab (36mdaem gbggdb sgom bogmdzma.

o3 GMnoob dgbodg 3gMbmboyge rvyabos, GMIgmdy(s
39bLs JgMigdamo ygamopmgds mbms 3ggohgmm. 3Gognim-
bgdb 26 ghmbge serbadbogm, Hm3 8ol IGMEMEG3L Gm-
3sbL gmom@o BoMdmopagbl, wonmo ogm™ (Great Theo), Gm-
ammg dob goMgnbos Nbmogdl mogab pmamgddn s adag
obdgbb, ®m3 ob > gmom@n 3gmsbbdgdammsb, Gm3 g&-
03dobgonlb 3mbod@gdgda o6 Rogbgoom. gemom@ds Rggb-
&m39bgMom 3gobAHmms gb dgmobbdgds, gumgalL go Lymads
Bobdmos o ermobo dmbosommo oo ogm® (§mdsh
gmom@o Bam3m3mdam Jomsg ernbomsb aygm) mogabe Lyy-
mob geo-gho a0bbbgmmgdo BoG3mapanbs. ormd(, o>m-
3mhbd, HM3 grmom@ob gMo-5Go bobaMm3mgddn 3Mmabzgbe
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gemg3oba, GmAgmng 3gbg3eol, PRGm dmasmsm o ©o-
bager@o 093900968060 3amGamob boddmmms, 53533

mmb drmydLbdgMnb abGymgdEPmermm®a bommmbab oo-
bobmabmob gofiggabos gaemgowbsy sbmnfrgds (gmdsobo-

dg 2004).

»@dmmgdob” Bm3sb gmmngoe - mabo dmg@os; dobo
m3dLgdo @GML gomdmgdbm, 3g6036s3L 3gE@botn. 53539
©mmb ngn 356330 3m3omdlb jmghgsr. (303 ghoo G-
@0 geeom@ob domaMognnmsb). ngn ghosmgMons Gmdsbob
9d3b0  39Bbmboynsb, GmBgmbsg (3bmzMgdab Jombo o6
33n678b > 58 Jombosb Babmaglb 360l (3bmaMgdodag o
0@ MModn. Jowgz ghmn Babbogn cegoe 93@mAab
bigemob domaGogonl, GmBgmdsg ob 3Gmdmgds@ngs ©d
dbmggemamgds mbms go3mbabmb, Gmdgma( obggs mgobe)-
@nd 3aregol 3mg@ngobsmgzal, Hmam@y gmom@oeboomgob:
JaFdme gL 5Gob 30Gmgbgdel 3Magorbsbgmdal, ogoomaab
dngdob, eAmab (303 mGEMd0b 3Gmdrgdgda.

3ogemn oogobo d58mg890730b 8obdnmdy gamgoe gog-
BO® (3ommdos 353mgbods 306Gm3z6gdalb dMagambobgmds,
Gm3 gmggmmo 5580060, @5 33rgbore 3gFbmbayga, Gedmgba-
39 30mmgbgdol dma(zagL. (3dagofin dGogombobgmdab bag-
Jaogbm 3ogomacb mEGmobom BaMmBmapagbl 2303y babgm-
Bmpgdnb GmM3sbowsb, GmBgmasg gmabedgmab gdmgawsb
Imymmgdmmo XX Loy zmbob 20-056 Bragdsdomyg yzgms gdm-
35 393mnacs o Lobg s Lgbag go godmozgoms).

»&Ormgddn” gb 3Gmdmgds yazgmody 3gegnme cabob
boboo dg8menb, GmBgmag 58 8Mogsem 83-30 (3RNMMAL dm-
a3mgmb Laggmema 8g. 3gdmbgggnmn o6 >6ab, GM3 cno-
J3ob gmggemo Babo 3mbmerman ,3g“-L IMsgomggMomn ao-
39mMgdams s Lsggmomn mogzobomgab ndnb dgbbgbgdom

151



0Bygds, Go39bxrgM dmnBacas bgma L7306 JomornrgddY,
567 Go8bRg® OBEJboMgd0s bogmmotn gobsmds: 1
have signed my name already twenty times. I, and again I, and
again I. Clear, firm unequivocal, there stands my name“. ov3d(3
gmzgeo sbgmo dgbbgbgds LBmMg 08l dshggbgdgmos, 0y
Gomegb 8635375 gb 3Gmdemgds muynbobongal, dyb@owr obg-
39, ®mamE(3 3nbo 3MogomggMomn gebdmbomgzedn: ,(3bmg-
(G905 gbos: Bab@ge gMgbonbn 4 Lssody, BobBg® goGdo go
- 4-b> > 30 Byody"”, EM3mmncsg ngo by gPme® mogh ob-
bgbgdb, HMI sMbgdmAL mdngd@men, 8ggdsbognGo MM,
Gmdmab 35M93g3 3bmaMgds Jomboe ojzgmms. gabo
3bm36g35303 > 378m73gmgdsdni (30rmmdL  Jombingob
Bgbngn d54365L (“From chaos making order®).

0bogobo emgabobomgel BoombyyMa GHm BaGdmoe-
396L Mmab 653pgam 3bgdab. ago LoFNMIG (3bmzMgdab
w0630 RgMorplb  (“manifold”) wbmegdlb o abGmGaob
Mmdo ©nsdMmmbamam asbagbomom o 56 orngdgodl, ofo-
39 LodnmEIbIMam, ghio BoMonye ,obmor®:

.. Obd 3gM(3man 3o, sbems 3o — 3mo@mbn, bmiHogglb

33amMdo60;......... obmo 356566oms goMm. Jomgdo LBGYE-
b3 BabEow aby 80330k gdgb, Hmame(3 bognmbob 65306-
by

M350 5MbydmMdL Bbmem of s sbemd 8o Lol
o>dds @od@mIMngom 0dgmMgdl Gmasb gmom@ob domm-
L& gomeb,GEm3grdag 3gMbmbaggde G dyGn3gdor Bom-
3ma 30039006, 533356 Goomby® 3emobdas BoMdmmagboemo
Gm3obob ghm-gfomn 3g@bmbogal, 3gMbogomalb bojgmame.

@mabob gndfgddn oge @samyds obpmgmdn, gaged3@gdo,
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L20gMdbgndn, Goadsh yzgms bogzmome ghma Loggwo-
@00.”’ 3gMbogomo gFmdEgGM0 330605 33 65658m7d3n,
Gmdgma(g 03000mb o6 33360 3mdb s bmeame 33 gdabe
3gObmbogol 8mbmrmagddo RBogds. LagngMgdgmns, Gmd
dnbo bobgmn a5 3397 806036535L gagagh: 3s@Eoggsmn-
300 abn(s 9303560 s Nbsjrmm Honbrsm smnddgds dnba 3g-
amdcydal dogM. ngo oen 36n@sbgmnb 0d ggbsl dnggmm-
36905, GmMBgmda(y gb nswn n83gMns 37365 > GmMBgmdy(
bobgm8Boggm asL > GmIgma gdabogg adnGabogel
d306g30bno, Boged ,Lbges™. 3gMbogarb sdsb nb, M3 dom
3300 > Mobag 3gMboMn sby syormndgdb: ,030 ©oEML-
Go@0 0gm (3bmzFHgdab bymmgbgds8a"”! @Gmbosb bbgomsb-
bzoagotn 308s6mgds ogd3b badngg 8mgGmdama bgbob 3g-
BmBogba(y. Ammab, GmIgema(g 93 baBnwsb yzgmsdy GHogo-
390 dg000bss s bogmbmgb ogemd gmgmmdnm sdmoeg-
93, @A™ 5306g3L. gb 3ndn 35333m3ab gFmn gdnbmeawsb
0mgdL boomsggb, Gmegbsg dsmglogngnlb asgzgomamdy, 430-
o8 308mny306s ozomgds s Jrmdbn ©IGMS, BmEs jo
Jeoobdo oBGm ©a@hs. bssmab Bagbogn, bama, (na0gg B6g)
6GmMmds 3obongol g bogoer Rsdmysmadms, baneaba
3°3mbagormn 36 sbgdmab:

Look, the loop of the figure is beginning to fill with time; it
holds the world in it... the world is entire, and 1 am outside
of it crying ‘O save me, from being blown for ever outside
the loop of time’.

™ Percival died. He died in Egypt, he died in Greece; all deaths are
one death.
He was a great master of the art of living
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3obaob a0bLbgoggdom Robobagol MMl 3GMdmgds
W3 o6 3Mbgdmdb. ogo ghmomgmmae 3gMbmbagos,
GmIgeob 0ogb Robgdmmom 36dbmdl bagsboms Lodyscman,
>M3brMmmb agndMgdame bagobbs ©s ngol ImGals 3ndom-
735D, 96 Gondgl 105603bymgdsdy:

3baog 0dsl, Moy Agdl mgomBoabss... gb JoGgyn, m3zabol

moggdn. gb godos...gb yzogommn. — 3nygzo®b ab, Gobog by-
moo Bggbgda, 3g3mb gombobgeg.”

dgbady 3gMbmbagn bmydsbo ,d96gdMngn dgmbaggdol*
(“natural happiness”) Lo3dmeamos. Babomgab Mm Byrobawal
EAM0L (335mg3omBsL s Fsbmsb s jogdatgdnm Imgeng-
693b BoMm3momagbl: , bogbame dmmab, 3g6g bodomsn. Bg-
mobopob ©MHmMgda gHmMBsbgob gbs(ygmgdnsb. dbbsmo sng-
bgds s IgMg bgb Byrogds” (“Summer comes, and winter. The
seasons pass. The pear fills itself and drops from the tree").
aamm 3g@ng 0go 0ogb s0gnggdlb BgrmnBomolb MHmgdomsb,
0399006, 3300l d9dgbab 3g3mga o 353330L 533560 ag-
(3932 9aborgol LadyoMmb (396@Gow. 41 am no longer January,
May or any other season“. — 3o d6mdb bimdsba.

Gmam®3 339 23603bgm, g3bogg 3gMbmboge gfome
bayemab bbgomobbgs Bobbagns s Bsmn bbgawabbgsazsma o-
3o6mgds MMl 3GMImgdabomdo GmEb 3Gsgarmbobbogm-
356130b> > IMOgomMRYMM3bgdal ghmmmmymsm sAbgdm-
30l badgargdob admyogo.

7 1 see what is before me... this scarf, these wine-coloured spots.
This glass... this flower — I like what one touches, what one
tastes
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Om0lb sbmada a00bMgdabmeb ghmor, 34b38Gngns,
bogFgnb BmEgmncgdag Labgb ogmab. ,&ommgdde“ so-
aomb Gmameg Bgbo o6 ofgb JmbiMgdnme Ggoramds.
baba, don, LMo, crqabnb mgabn, Kobob Mmosbn, binde-
Bob dama, AgLbGMMIbn 33338mb JmMESn doubgmogem gm-
o0 dgbggznm BybGo babyemgdabs bEmmnsm dmjrgdy-
[0S YM3gmazo™ agmamogaur §m3mbb o dbmemem bobg-
mgdoe J3gams, Gm3gmbag 3mgdgon 30Mgdab dmbmemmag-
d0sb g3oggdo. obagzg, GmamMg dbmmme 8somngg dmbm-
@mado Gmdgemndy 8mddgon 3oMab sbogob bbgbgdne go-
3300, 63 Bobs dmbojgggombs > 98 dmboggzgol dmeab
gy sao Bgemn gobmmoe.

©AM/LogHob JEmbm@m3n gamgab Gmdsbab mg@n-
3580 560l o7 > sbems” (“here and now"), 96 65830 doremo-
56mdodn omg3ymn badysm, Gm3gemng 3Gnb303geror 396-
Lbbgogogds Hgormmdalb Ggomab@a@o smgBabogsb. gamaoe-
bamgab, obgzg, Bmam@g dmaspsr dmegmbnbdnbscgal,
bgrmm36g8s 8085b0bo o6 56ab. “What is meant by reality?” ~
Joobymmdms gamago 3g3d3Gagda Bogoobam mgd3nede
1928 Bgemb, beogmm 3sbybo, GmAgembacg age admmggs dab dg-
Img3ggdno ImBognsb godmbo@egh, Gmdgmag 3gegamm
93060b3nMmemgds g.6. ,858gMosemnb@n 86gMmgdab® (oby
9Bmrgdos ngo gmmbamEonb, @gmbbs o 35698b) 3mg-
&ngob. gnzam mgoBabo 300Rbgygb, Gm3 gmmgab 3mboa(sno,
86> dbmmme 8ob 3mg@ngob asdmba@ogh, s@Gsdgm gdmgal
bymbag o GmB J399mo (30§0Mgdmmo 36363 Fogd-
B0aMo 030375, Mobag gmobn ,930035600b* MBmmgdms:

3L 60dbogh Ggormmds?... gb Moma(y doemosb (330emgdacen
Q> 9(0bondgrms — 3ol bob 38 3Mnsb 3bodg dgndmgds
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3003bm, bob gnhsdo mogogdam aodgmnb bagmyxdn,
b365(3 3Bnb 393 3odmmarn boFgnddn. (330 GmBgmady
m0bdn 5ddnbms gho xamnde 233dmbscgdb, o6
o6oBsm Bongzodda...”

®mnbo g3ngobooe ambgdab 8yobgyem 3960mgdol dnoh-
693, BmMIrmob EAMbLa bdgbob, 8mgmgbol s@ba, Gomds
(“whatness") 35m0360930 > 3933536500l Fnbogob a06-
(305 33Msngdbgds, Moy oMLgdoma ngnggd, M3 -
gob ,gmPogegdab 8mB3yb@gdn“, @me3bgGabs > GmIsl
39eg0b ,a040bmma Bo8n, ML gemom@nb ,dfagn Bgh-
&omn® 56 3obnb ,85g309M0 680", bmrm 53 3mgzgmmgbob
dbo@zemm bme3dgbbdal 6obom8mgdalb LogHnem gmE-
85b0ob dngysgom, GmAmo(y dg8rgan mdgab gamgaalb Lo-
256l 6563maaqbl.

B “It would seem to be something very erratic, very undependable
—now to be found in a dusty road, now in a scrap of newspaper
in the street, now in a daffodil in the sun. It lights up a group in a
room and stamps some casual saying”...
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VL. ,, 30306920 6530 Rd »#M35600L
LO3IABIT VMG

&gMdnbo ,a540bgma B30 JoMggmom 996-3men LoG-
&35 0b>Go gmem 36gHab HmBs6ab ,bBoxmHnby s 8dgnbgs-
6900b“ 565mmnbabsL. LoGGMab sdFnc 53 GMBs63dn dm7dg-
905 36 3GMaMgboMgdl, bmmm MM (3ammggamo MdMszo,
3°y4nbgmo 3m3368930bogob Igmagss (bamgmn 1951). bom-
&Mab gb 8mbodMgds 339amddn sMogHmds gmebgmm-
mmads 3508gmMs s b3oMom gme36g6ab dogm dxdm7dg-
©905dg a56533m (3.L.3G0@RgGN, 3.9.9960). gb dy3emogo-
6900 gmE36560b GMIsbab ML ,a5490bnmb” Mbmogdgh
(36m@BgGn 1966: 3560 1966).

»39406m0 Gmob” 5333060 3BbmErnBNdo(300 Gmen-
3690b, ggdm bmasmsm 3o ImogMbab3ab (Forpash gme-
3bg0 gBom-gFon jgfdm a58mgmabgdos dmenMmbabGos gb-
9B 0gobo ©> 3GodG0godn @Amab 3Gmdmgdabswdn 3o3sb-
30madmemo guGaemgdab), Gmob 3g639830sb (3ormadba-
350 Bo63mamagbl. 3megMmbolggdol GmBsbms sbsmaba
3boRYMEL, Gm3 domdn GHmab IoboggbEons 3Mogomrmeg-
Mm3060> > oo MLESEGMBm MobssAbgdmdL asynbymo
©AM ©d (3040 MM, MmdogdGnGo O™ ©d bdegdd-
6o M (56 @Mmgdog 3n). »adyebame Bs3a" 58 8Gagemeg-
Bmgbgdal gMo-ghon ao8mgmgbss, Gm3gmbsy 8603363-
mmgobo >BHMIGngn s boG3zMumo IGZoGM3S 5g3L.

»3540bemo B580" Lidngd@ato @Mmab Ggmadnn®manb
I00-gmon  aodmbogmmgdsds > dnbo sGbo Igdgm3dn
damBsmgmdlL: mdngd@@a, SbBMEMnmmo Bmal wd-
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30®gbn 3mbsjggon Lydngd@ob omddsda dgadmgds dm-
dme G930 0ji3glb; ghmds 653> Bgadmagds dodns6ab
Bogmo (3b6mgegdal 300dMgds dmn(33sL, YRGH™ FoGomm 3o
353M3G0m3ab abGmGnob Gomsg bobama(s jo. 93 358mbgg-
3980 ©Amob 3mbsgggonb o@gommgs 8mambgdgdom, sbim-
(309(309800, 3edgdnom, 5©330560b (36mdngFgdsde Mmool
99hgMgdab, MEMEmMMBab, 36 yzgms Mmool msbss@bgdmadab
o Dosb Bo3mgdbals.

3339 o23bndbog, GM3 ;vgocn AmgMbabGgde o3 Imgemg-
bob bbgomabbgs Lobgmno abbgbngdgh, o83 ymggemo doom-
3960 5Abgdomom ghHmbs s 03535 8mzemgbal nunc stans-ob
3503m(3985L (30emmab: m3sb gnmge > gmen3bgGo dob
n354nbgm 3m3gb@L” Mbmgdgh, gdMe 3sbrn — 30
3mBgb@®L, gnFxobos gumae — ,4mgogHgdab 3m3g6@qdL",
Gmsb gemom@o — dMog BB Gomb, gmobo jo — g3agobosl
> 80nAbggl, HmM3 53 3mB3g6@3n bogbobs s 3mgmgbab ,Mo-
mds" (“’Whatness of a thing*) 3gmogbogds. ngnggb sbAL go-
3mogd303s ,39b@mgdab 3343653 dg3Form Sy 35ben,
mgbag 1085%0b3nb 8560g39L@G3n (1913) byFes, G 3m-
28360 bogob  3603bmmgdss Logbab  ,LogbmdaL”
(“thingness” of things), bLogbob Gomdal Rsbzogl s gadmbe-
bmb.

3Gmggabym Ladygsmmdn JOmbmEman, Gmdgemn(3 nunc
stans -abjgb obBMHoggol, bogMoma® ML s LogM3gdo
a5mmgg3ob BoM3mamagblb, HmIgmaz 3gMmbagalb (36mdng-

690530 303300 admmggaol/gdagebast 0bgggl. omdsb
3560 HmB3o63n ,RoEMLEMGa 3od" bLonbGyMmgbm ImbLadbey-
398b 308mongdgedl 283356 bo 3FHarrg EMHmbY:
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#ObEo* 36 5Mnb ,35d06%, 404" o6 3Mab .07, Mojomd oo
3ol gmggmongab 5@LgdMdL dmdGomds. BogMed GMoge
8mdGomds, Gm3moooy dMBgds @AM, EMnygmns, magab
5338037 0398709, gb 3mdEomds 5 gb (33°emgdaremds 3gnd-
gds bigmor JgomngeeGadge ofbgb, Gmam@g bed-
3000 > dMomds. ,85306% a3bubyzg@mog 9gmAgds
w3Bma“~Bo, bmgnm ,0d* = ,574-30.”

Gmam@3 M33g >03603690, ngogobamoa Bs3ob” JHmbm-
&m3n ©Amalb v jnE@gb 3g3m8330L/8RgMgdsL ababogh
3nBBom, B3, Boms 03> Mbs, MMl seg8ob YoMl
bugd0gd@aGm3ob bgsdlb badl. bydngddnte MHmab Myems-
BonGmdab god@b GFownomo GmBsbas n3bmdms. da-
608 dmEgEbabLEMm 65656A3mgddn ,ao4067mmn Bodab” EMmL
2300 5J3b EGmaLy ©d bagMEab 3Gnb3edgmor sbemg-
396 BmpgmnMgdsl. sGbgdnmn 3o6bbzaggds 0dsde doamads-
Fgmdb, GmB Gsmagoumo Gmdsbe dbmmmae sgagdbafgded
©Amab 5sm]dolb GgmoGogAmdab go@b (367 3gMbmbogb
9h39690m@s, BMB MM a5BMwms, 36 doMngdoc LEMsg@ go-
063065 5 385b 56 s3@GMM0 3309(36Mds, 56 gam 3gMbm-
Bogn), 35306 Gmegbog dmegMbobGmmn 63656G3mgdn ab-
BAogz0b gb Amgemgbs gbog@e g §gbm8gbae sg3nmb, sbq
ogon Bdb&3> 354365L Mmb IghgFgdnb nemydos, nunc
stans 6565(3mgdnb Bbs@3zHvmn Jbmgarrnwsb vbrs 3odmd-
©0boMgmdegl. 33083 gb mgemgbs sMbgdomsw (33emab
3mEyMbobBYmn GmPsbob JHmMbmEBm3L, Hopash pMmab 53-

4

om3sb 3560, nRoEMLEYMa dod". (30858 bnabaesb: bydoma
533:9b@069, >mboMgdoba. maMadbs s 3M3gb@sFigdn oye-
om d5R6> dMgagadgd, 2013,
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a35m0 g30mgbe Hgmadngaddn, dnbo go40630, ghggds
330l Baogngob bEGnd@m@obs s GFomnngmo Gmdo-
Babdmngnb odsbisbrsmgdgm mnbgommdab smmggsL.

09 ngombadEnbngm domnsb Lanb@gMHgbme ggmen6gMab
Gmdobo ,LoMGMEAbgde* (The Sartoris, 1928), Gm3gma(s
0mgbods@masb (3ngmab 3n@ggme GmBsbos. dobdn gmem-
369> oM Fbmmmmp cogab LocmbGMAL Godgbm, M3y
398)-bogmagdoe abGmdnl gmAIsba. gmee3bgMab 53 >wo-
Ggaen B36oGmMgddn Mmab dghgMmgdab mengg bgmbas go-
dmygbgdymo, BmamM3 GMowngonmn, by dmEgGbabEn-
vo. mM039 dg0mbggaze adomb 3Go@e e Lodmagnodo Bot-
dmagnagbl, 3o3Ms8 LEHMmnsw bbgowabbss &gdbngos go-
dmygbgdmma. 3nMggre Ig8mbggzede gmmbgGa GMoma(zn-
o GHm3sbob b@amdn Jbmmmme gog@nb smbndzbom 359m-
0gaMamads (Bmbuyz ds00Gb ghgg69ds, HmA MHm goRyGms
©> dogmo LogmEbemg aognms, bo6sd 356 gdm goodms,
05630b ogamb 8mggams s bnggeoml gemsm@Bs.” )

33 930dmEdn AMOb HgmodnyGmds bmmme adnMab
>gddado 3MLgdmalb, dznmbggmobomgab ob bmmmo gog-
G, GMdgmbgg 8oL gomsy, 93 Jgdombzggedn dsnstmonb
dggmo 3gamdotn worm gmeabn, mumbGHmdlb. asb(3ms gbn-
Jommaoncoe dm@ngnmgdamoas, omdzs gb dbmmmmp ©g3-
Moo mbydy oMbgdmdL ®o  33nmbggmabomgob,
dbmeame s dbmmme 3dnGnb bimdagd@aen 363000 Gm-
3gemdg(3 Iob 933md7b.

“That was the hardest thing he ever done in his life...It seemed
like he had been walkin’ a year without gettin’ no closer and not
darin’ to look back™.
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bLadogngme, Bogbol 3gmmby BoBnrdn sbormasbos do-
05MEnb 3065356 Lodysmm3n RomG8s3730ms > 3obo Jabogd-
6o Ambmermaol FgdmBoboo s3@mEn Mmal dghgMgdal
183J8b J86ob, Ho3 »aogobmmn 6530b" 3oMggm dbo@zHam
bm(339Lb3sL BoMImamagbb gmengbginb 338mJdgmgdadn.
263900L B3gm0 Im3yze > 630853 o3y aormnd, MG o=
03, 353653 abgon gMdgmn aym, abg bodebmoe 36d3@n.“76
- 656b g 36960, 853623 53 3mIgbGomab asMgdys Ve-
Gmemdob Jga6dbgdsl mgom dmbsgggonb dbs@zeamoe Jom-
3o 5333md360b, GmBgma(y mieegmgboe o@jeMorgemes
sbm(zna30930m, Gm3gmog ©AMBn avgalggmon dmbys-
3gm3b s 3300 EAMAb mebgoBmdab 3Gmggab > ge-
03356 gormgombim3n@ byocmb Bsm8mg86ab. donsMgab
30633560 bggab Bnb Mo 62830 Bsag@megdl dogemo dabo
3bm3G9ds Bgmo cogobo boddsgams s boyMam, bogbg
babmBat gggmamgdams s $dsmgdac. bmmmm 330Mgbo ©g-
&omgdob go8sbgamgdamo smgds, 5©580360b 0bogob Lod-
gombs > aoMg LodyommBa (GmBgema(, 3o dbmeame ©d
9600 JmbiBg@mmo s©o30sbal oMy bodgsmmo, M3y
52530560L Bmass©) 303nbog 3GHm(3gbgdal, bdgnmatn,
o mogabo 6abs3Ggdab (96 abgg dogmo FozmdMomdab
Bofbmmab) 9B  Bomosbmdsdn omgds> nunc  stans-ab
38338b B>%3mJ36ob > Imbsjgzgob mMds bLoddmeny® God-
Boemdsb 56nggdb.

Mmool g06gmmge-33RgMgdab gxgd@e dgadmgds dmb@s-
gob &gd603ob a53mygbgdomag dngomman, Gmgm™(3, 8ogo-
oo, ML gumeeb GmIsbdo ,80b 356 odMMbogdn®,

%« .drop after drop the rain wore the night away, wore time

away, but it was so long, so damn long”.
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Lo 9hm-ghm 930dmEdo GMBobob dmoge® adnMb xmE R
9036b bayzetgmon Jomn ggoombgds bm3d 3G gygocgde.
9b 396386ng0 o BsMaaymn Joobgzs RMARL bogmbgdgem-
do 3393b > smbagem ggadEb sm3mab, Mowasb 8ol (36m-
30933530 LoGygs doMom dotmonbmdab ) 30380Mogds ©o
236039 ,865mbo (o odoem Qﬁmb“).n, Gmdgmng Gm3sb
39@g0b GmIsbos 3GmEoambabGgdnbsmgab HmamGg Bg-
Lo gfe-gfor gForgmgb 3Gmdemgdsb BoMmdmowmagbl. 3n-
&m3 3sLgbob Bo3zmop RMGR0 RobRIGLMS6 Fowob s
Jabsb 333y6gdL. 8ob Bob bswFno 303JMHnsb s3@mMIMda-
gdo, doofidoMnsb a083mgm-a58mazmamydn, JGNHgdob
bobggda, GmBgmams(3 ngo o6 a36m3L, om3(3 gadmgds do-
3RO dgbzgeGns, ngoo ... Jafady semdso 35333580 mo-
35dmdgb, (35 YARd ©d MOENImM... gmARL bobg 53s6-
F902; LYEL oggob, M3 >s30s6n PEBEFHmN ©> Y8396
d0doo >mgLinmon a0dnRadL (3mbombs s 33376096 oo~
30BoBy o ggMoggmb bgmaghb. bozmom 33nbs o gbE gL
B0debegds o a3mnbnsbgdmmo 3sbybmadl: gaq dsMamoe-
bmds, gag 3560 sGaabmds.

9b (335680 dbmmmE 8mgery ImbsbGmdns 0d
30330 byg@omnbs, Gog xmARL ambydnb ;gsmbab go-
06336L @AMNL 1330MgL IMbs33gmdn. ogmed gb 3mbs33a-
oo obgd adxgMgdgmo LngGnom, Gmd GEmab LogMige
359mob 9g3g4&L 6363mddbnls.

293356 3mbo 33709330 g0dmygbgdamo oboems gfomn dg-
bgogno onogmb Lgmeagh bombgams s 3myBgb&nggdmmm-
300, mnngmb o6 brgds a330%360 (36mdagHgdsda dgdmbvme
860836gmm306 > 8gmBgbamnbbmgsb, «|dbndgbgmm dsbo-

7 «dark time, mysterious time”.
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b dmGob > gngboMrgds 136ndzbgmm wydomng 4o,
Gm3gmo@ dbgroggrmmdab o6gdn bzmgds, 96 sbmznsznnoc
dgbbngFgdadn 28mEBng@ngrgds. Gab a3dm(y 833mgzeton
9600 baboemo (AMdgGE 396 Mmgba, dogdbggem aonb3on)
300669396, GM3 MMa60dgdyen Bomnobmdab bo3gmor
300900 Jom@n® asd8mzmamgdsl, Gm3gmbsg gm33dmbayn-
960 bodbymdMy s3moad. o83 98 6s3mmab smbadzbeb dg3-
©93 MMn33 3333560 adoboz 5mb0dbogh, Gm3 gb a>My39-
Ao 3bs@gEmemn bayGbos, GmBmab 3afgge 6odydgdhb emb-
&™m33b3obomeb, 358mga o 3GLEGMSE gbzmgdem; Moo
BJHMIGngom geombzg sdsmargdgb bsggmo® dgbad-
36oL, Foadb gm33mboioma 3mybgbFnggdmmdab bag3-
3o 3M0b(303mmon Lbgs Labob 3m83mbagnab >ML3MAsL
2m03M7d96.

FmamM(3 1339 203603650, ,a040b7en 6580° gdg@obor
33060l gbingn 3080 808@absMy dmagHn a5b(30g30b, adafab
bigerago domaMogganl bs 3gobdm 3m3gh@gdob godmbobage-
390© 393mnyg6gds. 33 0go bIaGar 3G JbmEmE ghce b
o3@9bndg 3mMbiMgEmn  930dmrL, 9M8xe Gm3sbab
dogm o0gb 96 6oBormlb Bomdmomagbb (853. 3396@0b gmd-
3bmbab BoBnemn ,b3suMbs > 3dgznbzaMmgdadn” 36 3sodoyg-
ol boengs HmBs630 ,0a30b@mb Bomgmn®). NgcEm gom-
omE dogme 656563mgdn 9o ,a5y0baee Bador” dgodmgds
0d39b, GM3mob Bnaboo EGMNb dGogrmeggmgabo 3obo-
39b@&oE0eb dmgemo L3g@®e Bgadmgds >MbYdMdEYL, Am-
ame3, d5gomomse 3ombroab ,,396@mgddn”, gmm 6gMab
Gm3obdn ,,dmBs 3330 GMAB 3gbggbg“, 96 gafiggabas gymaab
w®Om3ddn. gzgms gb 65BoMB3mgda Snrnsbmdadn 3Ge3-
AmaMgboMgdomn ©Gmab dmpgmb BsMmdmagarmagbb, 8-
39, Gmamey Bgbo Fg@-bogmadom yagmo 0bsGRE78L
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m3071& 06 ©OML, Amamey gmbb. Gmamey ©.gohabds
>bodbo:

%enblb (36m30g6930b 63 3o@3n Ldsomgdn Bgdmysgb, aby,
Peamg obobo 80grnbgdnsb dmabob Mo @b
356353mmdodn.  gofixabos gaman  asbbazgontgdgm

368239648 9530d@b 5By3L adom, GmI bbgsmsl-
b3> (36mdngMndal bo3omnddn @AMl ©06gdsb dna-3g60L
B>3mmg3300 306y30@L-bmm8g“™ (@goBabe 1963: 57).

533356 6o6sH3Amgdms Gorgmn JmA3mdoczos (HmB5630
39603y dobHmdgmab dg8my3e6s, 3o s 0837 ab@m-
0oL bbgogabbge Go3aM@bao Bs®8mmaqbs, ™3 bodmm-
o660 s bngM(3980 ©BMGIdmemo dm]3gwgd930b ImbEo-
gob &9g60300 3008m(398s, @ bb3.) 28 6565GIMgdgdl Ling-
B3 M3l 360ggdlb, AEmuMmob boggmsm, Mobog ms-
bs3gmgy  3Mo@ngs  BmegMbobEmme  mnGgGoG Gl
96—k 13b0dzbgmmgebgl sbsbosagdmmsm 300BBy3L.

gL 3obo3boen, M3 Meba8gMmgg Hmdsba bogH(zmmo
Am3sbos gfon 3gbgrgeo 3sGspmdbse 3gadmgds smgad-
3500, P30 GMsmaEeym GmBsbmsb dgmamgdno ImmgM-
Bobggme Gm3sbo gozammgdem YgGm gdmuomm Log-
3L 3mo3o3L o 3dnMnb aoEssmanmgdobomdn, MgHm 3g-
&0 dabo mgae@sbsgemgdabamdn nb@gGgbo cmnmddab LEG-
03© (©33M3d. 0] 333568 obo s 356853 mgmal” o6
©mb jobm@ob mogaomabagmgdb gog0bbgbgdm, 56 ormbrosy

™ « Joyce injects into the stream of consciousness, the hours as

they roll by during the day in Dublin. Virginia Woolf achieves a
striking contrapuntal effect by interrupting the time flow of the
various streams of consciousness with the booming of Big Ben.“
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JHmbmemannom gcm ;ebadgrmgy adntgdol amen-
3960b, M3 RmbLOL, 6 3abE g Ingz030L GomgMs3dam
a>mboglbyg mogasmabsgemgdb 3obbgbgdom, bagbgdoo (3boen ag-
6gds, BmM3 gme 36gcob, ®gndd xmabob, goMgaebas gmem-
gob, omdob 3560l g80Mgdn gRmagzem obdgm, dgdbomyryem
bog3g30 8m7Jdgmd96. 353653 53539 EMBMb abing sd oMo,
&Moo Gm3s63do gM3gm bogMgb Rggmmgdag dgbe-
3530bn Mol 3mbsgzgmn gbomaggdmms s GMoreEegem
m3sbnb Hm Bzgmnmgdng sabrgaegdb dmazogms. Ls-
0bem, 3035Gab jum, damaGoganen JAmbm@m3gob gmo
608 3Jmbesor bogBom gb agm GMobs s Log@geb mobs-
BmBnggds. bevmm Bmab Jgymgbyds-gognbgs, 8abo dgwmg-
©93s MHmab dghgmgdab asdmbo@gnb 3abbno, Mmameg gb
dmgEbodmemB8s mo@gme@med 8mn@obs, bfgmoow G-
bm aym.

05653g06m39 GmBobab LogMzg ndgnsmsee bommgds
9600 Jomogob, godzem mdmmnbab, mrmbombol Lob-
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82 «the world where a model sat on a carpet in front of Matisse’s

easel, has been broken to pieces as though reflected in a broken
mirror and then put together again into a more coherent unity.*

“[ attain a different kind of beauty, achieve a symmetry by means
of infinite discords, showing all traces of the mind’s passage
through the world: achieve in the end, some kind of whole made
by shivering fragments" (“Between the Acts“).
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MODERNIST CHRONOTOPE
A SUMMARY

INTRODUCTION: FOR THE UNDERSTANDING OF
CHRONOTOPE

The term chronotope was first introduced by Mikhail Bakhtin,
who described it as the intersection of time and space in literature
and convincingly showed its high sensitivity to historical change.
Indeed, Literature as a temporal art has always had to deal with
time/space correlation. Hence any writer encounters and solves this
problem giving his or her interpretation the way he constructs the
plot, or in other words the way he uses time as the means of narration

But it is only in the XX century that Literature became literally
obsessed with the problem of time. Differently from old writers, who
perceived time/space correlation in the novel intuitively, taking time
and space for granted and not as a problem, most modernist writers
view time as a source of countless reflections and even as a subject
for aesthetic games. This can explain the fact that in a number of
Modernist works time category is not only the means of narration,
but also a problem perceived by the author and the characters in
various ways. Therefore, the problem of time has become one of the
central themes of modemnist literature, and secking for lost time the
driving impulse of many of its characters.

At the same time modernist writers increasing preoccupation with
time as a medium of narration leads to a basic shift in the
traditionally accepted narrative forms. If in the conventional novel
plot structure meant a sequence of events leading up to a climax and
then to a denouement in modernist literature the sequence is ordered
by the emotional relevance of events rather than their logical
interrelation.

Modemist writers tend to develop a metaphoric or rather to say a
symbolic or mythopoetic representation of their experience of the
universe. Thus the chronotope also acquires a new purpose which
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tends to transcend time through symbol and myth in order to express
timelessness or nunc stans.

A study of the modernist chronotope must comprise two aspects:
one of them is time as a theme of the literary work and the other —
time as a means of narration which affects every aspect of fiction or
how a writer’s time perception is realized in the text and becomes an
aesthetic phenomenon.

The book deals with the problem of time in the works of the
following modemist writers: Ezra Pound, Thomas Wolfe,

William Faulkner, James Joyce and Virginia Wooll.

LLEZRA POUND: THE WORLD IN THE COUNTERPOINT.

Pound intended his magnum opus to be a poem based on a
musical principle of a fugue in which themes and counter themes
appear, are repeated, varied and metamorphosed without adhering to
a pattern of any pre-existent literary work. The three major themes of
the poem as Pound conceived them are the following: live men’s
journey in the world of the Dead, a Repeat in history and the magic
moment of metamorphoses.

In The Cantos, Pound attempts to give a mythical perception of
human history. Hence, historical linear time is replaced by mythical
time. As a result although Pound aims to create a history of
mankind’s spiritual and intellectual experience comprising all
important stages of its development from Homer’s Odyssey to World
War L1, The Cantos is not a historical poem and numerous historical
events mentioned in the poem serve to a completely different
purpose: to creates a timeless universe of a myth where all time is
one. By projecting various layers of history on the present Pound
creates a cyclical world where all characters function as archetypes.
E.g. fair Helen is at one and the same time the Helen of Troy, the
reason of the Trojan War, Helen of Aquitaine, Dannay, the Moon,
pound’s muse (or ‘his true Penelope’) etc. — i.e. female archetype.
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In the ‘magic moment of metamorphosis’ (Pound) all times merge
into one timeless mythical time of The Cantos.

Thus, The Cantos present the history of mankind as simultaneity
where modem world, Homer’s time, Renaissance history of
Sigizmundo Malatesta, Confucian China, Thomas Jefferson’s
America, times of Provencal troubadours and many more c-exist.
This juxtaposition of present and various pasts open up the world of
myth where all times co-exist in a magic moment of metamorphoses.

The Cantos don’t have the main hero or a number of heroes, but
a two main archetypes: male and female which can be represented by
different characters. Thus: Odysseus, Sid, Roland, the Sun,
Sigizmundo Malatesta, Guido Cavalcanti, American Leaders, etc.
merge into one male archetype. On the other side Penelope, Helen of
Troy, Venus or Aphrodite, the Moon, Inez de Castro, etc — represent
one and the same — female archetype, which is Poet’s ,true
Penelope”.

The Odyssean voyage in quest of knowledge which starts the
poem is at the same time Pound’s Dantesque journey from darkness
and despair towards light. In Pisan Cantos, which Pound viewed as
his Paradise what is opposed to the flow of time is Creative Process,
which according to Pound was to see the whole tradition
simultaneously, as existing in a single moment of present. In fact,
this is what he endeavoured to do in the Cantos.

I1. THOMAS WOLFE:
DARK AND MYSTERIOUS TIME

Three Aspects of Time

In The Story of a Novel Thomas Wolfe formulated his time-concept,
cited by almost all Wolfe scholars, but never taken seriously and thus
never given due attention. What we argue in this chapter is that
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although Wolfe was by no means a systematic thinker and didn’t
create a theory, his time-concept should not be underestimated. After
all Wolfe studied literary criticism under J.S. Lowes and 1.Babbit and
had a very good knowledge of the current trends in European
literature. Hence, his time-concept is a very subtle representation of
his time perception which is embodied in his four novels.

The first element of time according to Wolfe is real present or the
present of the book characters, i.e. the more or less retained
chronological order of the plot sequence.

The second element of time is the past. Wolfe sees each moment of
the present to be conditioned not only by the past of the protagonist,
but the collective experience of mankind. But remembering things
past is not the recollection of the past, but a re-living of the past and
recapturing the lost moment by an involuntary memory, which
M.Beja termed as a Retrospective Epiphany. Wolfe uses different
devices to render firozen moment: mythological and literary allusions,
montage technique etc.

And finally the third aspect of time is Time Immutable , i.e.
the timeless time of Nature.

Problem of time is closely connected with the quest for the self.
Wolf uses one and the same symbol for both of them, namely the
image of the river that can render both permanence and change at the
same time which Wolfe thought one of the greatest mysteries of the
wdark time"

In Search of Lost Time: Marcel Proust or
James Joyce

The aim of the present chapter is to study Thomas Wolfe’s
concept of time and trace the influence of Marcel Proust and James
Joyce on it. It well-known from Wolfe’s letters that he had read
Proust’s In Search of Lost Time in the original as early as in 1925
and was greatly impressed by it.
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Wolfe’s search of lost time like that of Proust’s is based on an
involuntary memory which operates through associations. However,
the similarity between these two writers does not stretch further than
that. Proust and Wolfe use the same method for different purposes
and come to different results: for Proust reconstruction of the past is
a possibility to escape time and reality, for Wolf — to penetrate and
perceive time, human nature and reality.

What we argue is that Wolfe’s ‘retrospective epiphany’ (a term
by Moris Beja) has more affinity with Joyce’s epiphanies. Wolfe
uses ‘retrospective epiphany’ to mythologize time and give it a
cyclical form resulting in a non-linear narrative.

11I. WILLIAM FAULKNER:TIME AND DESTINY

The works of the XX century American writer, William
Faulkner, cover different aspects of the problem of time. His specific
time perception found its expression in the innovative poetics of his
novels, as well as became one of the central problems to which
Faulkner’s characters respond differently. Thus a study of
chronotope in the works of Faulkner is closely associated with such
problems as mytheme of road and the quest hero, Christian
symbolism, etc.

Characters and Problem of Time

“Past is never dead. It is not even past“ — this many times cited
phrase which is a remarkable summing up of Faulkner’s time
concept finds its appearance in all his novels where the pressure of
the past affecting the psychology and morality of an individual is
explored in a variety of complex ways. Nearly all Faulkner’s
characters are concerned with time problem and most of them are in
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conflict with time. According to their time-perception Faulkner's
characters can be divided into several groups:

a) ‘Faulknerian Man’ (Jean-Paul Sartre’s term) who is
obsessed with past. For them life is remembering and preserving the
myth of the glorious past inherited from their ancestors. These
characters who are nealy always protagonists (Bayard Sartoris,
Quentin Compson, Joe Christmas, Darl Bundren) can be viewed as a
quest-hero who attempts to gain his personal identity by rage against
time. Their extreme isolation is often expressed by the image of a
circle, which stresses impossibility of communication, the hero’s
inability to admit another person into it. Another image associated
with this type of character is the shadow, which can be viewed as
their alter ego , their dark, irrational self which they vainly attempt to
get rid of either by running away from the shadow (Joe Christmas in
Light in August) or by drowning it (Quentin Compson in The Sound
and the Fury). These heroes often frantically seek their own
destruction as nearly all of them see death as a means to escape time.

b) The patriarchs (Thomas Sutpen, Colonel John Sartoris,
Major De Spain) are men of action who oppose action to the flow of
time. They attempt to control the future by realizing their design to
build a dynasty and to leave descendents who will inherit and cherish
the myth of the great past. It is this myth which appears as a doom
for many of Faulkner’s favourite heroes. The patriarchs are never
presented in Faulkner’s novels alive. Instead we see the effect of
their deeds and their influence on the present. Their life stories are
told and retold a number of times from different view-points (Aunt
Jenny’s stories in The Sartoris: Quentin Compson and Shreve
reconstructing Thomas Sutpen’s life-story in Absalom, Absalom)
until they turn into a timeless myth.

¢) The mechanical man (Jason Compson, Byron Snopes, Flem
Snopes, Popeye) is a product of the mechanical civilization with its
consumer attitude towards everything including time. The Snopeses
who appears in Faulkner’s later works crowd out, rob or replace in
their positions of influence the futile aristocrats like the Sartorises
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and the Compsons. Their frightening advance reinforces Faulkner’s
vision of destruction and futility and disintegration brought about by
time.

The most violent image of this group is Popeye (The Sanctuary)
whose sadism and impotence symbolize the evils of the dehumanized
mechanical world.

d) The fourth group consists of characters whose degree of
time awareness and thus degree of concemn is very low. Among them
are Benjy (The Sound and The Fury), lke Snopes (The Hamlet)
whose idiocy reduces them to the existence where time does not
matter.

Besides the above mentioned there is a small number of
characters in Faulkner’s novels, mostly simpletons like Lena Grove
(Light in August), Eula Vamer (The Hamlet) who live in harmony
with nature and natural time, intuitively accepting time as something
given and not as a problem to reflect on or fight against. And finally
above all there is Dilsey (The Sound and the Fury) whose ability to
accept time and change while preserving her sense of continuity and
dignity makes her one of the most memorable characters in
Faulkner’s novels.

Light in August: Poetics of the Beginning and the
Ending

Light in August is one of Faulkner’s major works which at
a glance seems less experimental than the two novels that it
follows, namely The Sound and the Fury and As I Lay Dying.
But the analysis makes it clear that characterized by a number
of innovations in the novel structure which may be less
apparent than in the novels of Sturm und Drang period but they
reveal Faulkner’s more mature concern with the novel as a

form,
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Instead of a linear-progressive plot-structure Light in
August has a circular development created by telling two
stories at a time ( the story of a simpleton Lena Grove and Joe
Christmas’s tragic quest for his identity) and by rendering one
and the same story by different narrators or presenting it from
different view-points.

The result is an absence of the marked beginning or of the end
typical for a conventional novel. Light in August has a number
of beginnings and at least three strikingly different finals: one
highly pathetic and tragic (Joe Christmas’s death or
crucifixion), another — Hightower’s vision of a circle which has
a deep symbolic significance and finally the novel closes with a
simpleton Lena Grove’s story told by an indifferent narrator in
the genre of a fablio which gives to the novel a circular form
by returning to the end of the first chapter. Nearly the same
phrase which ends the first chapter closes the book i.e. starts
and ends the plot structure.

Thus the circle which is one of the central symbols (denoting
Joe Christmas’s existential alienation, and at the same time
unity of all beings in the Universe, as in Hightower’s vision
where all solitary circles merge into one) is also the structural
element of the novel.

The Mytheme of Road

The mytheme of road is crucial for understanding William
Faulkner’s three major novels: 4s I lay Dying, Lights in August and
The Rievers. In all of them road imagery is closely connected to the
protagonist’s spiritual quest and is characterized by a number of
stages which the hero goes through.

In the urban area the street becomes one of the modifications
of the road. Its circular form in Light in August stresses the
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existential solitude and alienation of the protagonist and his futile
quest for his personal identity. At the same time it creates a dramatic
contrast with the open road on which simpleton Lena Grove travels
and the whole bucolic frame in which Joe Christmas’s tragic story is
set.

The reward for the quest in the modern world is mostly
profaned and the quest leads to the protagonist’s death or isolation
(Darl Bundren, Quentin Compson, Joe Christinas), except the last
novel The Rievers where Faulkner demonstrates a more positive
attitude.

The road mytheme functions not only on a symbolic level, but
also as a structural element, as a universal scheme bringing form and
order in Faulkner’s novels

Christian Myth in The Sound and the Fury

Faulkner’s novels are heavily indebted to the Christian
tradition. For him as for many other modemists the Christian myth
was one of the most important paradigms, or in other words in his
use of Christian myth Faulkner falls in with the main stream of
modernists /Eliot, Joyce, Pound/.

Although Faulkner himself denied the existence of any special
symbolism of the Passion Week in the novel, referring to the
Christian myth as a ‘tool’, but his extensive use of this ‘tool’ proves
its crucial importance. The analysis of the novel shows that the
Christian myth serves as an ever-present paradigm, an ordering
scheme which enables the author to present his story on the
background of eternity.

Besides being the structural element of the novel Christian
myth is one of the major themes of The Sound and the Fury.
Although there is no coherent system of religious values'in the novel
the existence of God does not seem doubtful and in this novel (as
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throughout his entire career) Faulkner explores the human quest for
God.

The function of various Christian allusions and symbols which
greatly contribute to the complexity of the text has been explored.

Time and Space in Intruder in the Dust

Faulkner’s novel Intruder in the Dust (1948) in in spite of its
detective plot is in fact the author’s last novel bearing such cardinal
characteristics of the modemist novel as stream of consciousness
technique and specific modelling of time/space relationship.

The narrative of a relationship between an adolescent boy,
Chick Mallison, and an elderly, dignified negro, Lucas Beauchamp,
is rendered mainly through Chick’s stream-of-limitations and
prejudices of the society. As in many novels by Faulkner, the two
most important events of the story take place before the story itself
starts and are introduced in the book by a number of flashbacks that
falter the development of the plot structure and gives to the narrative
a circular development rather than a conventional linear plot
structure. In other words the narrative mirrors the process of burial
and retrieval which takes place in the novel a number of times.

Particular attention is paid to the analysis of the stylistic
devices (flashbacks, cuttings, montage, stream-of-consciousness
technique) used by the author to render an arrested motion in time
and create an impression of timelessness, or frozen time.

IV. GIACOMO JOYCE: AN IRONIC PORTRAI OF AN
ARTIST IN LOVE

Joyce’s posthumously published work Giacomo Joyce was long
considered as a marginal text, a biographical sketch, as one of its
author’s many enigmas. Richard Ellmann who had kept the text
unpublished for many years laid foundation to Giacomo's
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biographical study by inserting its long portions in his 1959
monumental biography of Joyce (Ellmann 1959) and finally in 1968
by publishing the full text with notes and an introduction (Ellmann
1968). Ellmann’s authority was crucial in seeing Giacomo Joyce as a
biographical sketch, a draft that the author himself did not take
seriously, did not intend to publish and recycled or incorporated its
parts in his more ambitious project Ulysses.

However, this sixteen page manuscript written on both sides of eight
oversized sheets of heavy paper, ordinarily used for pencil sketches
rather than writing, written in Joyce’s best calligraphic hand without
any changes naturally raises a number of questions: Why should a
writer ever copy and what is more, copy in one’s ‘best calligraphic
hand’ (this is how Ellmann characterizes Joyce’s handwriting) on a
parchment-like paper a text destined to oblivion? Surely, Joyce was
well-aware that sooner or later the text will be published and was
willing to leave Giacomo as one of his many enigmas, or rather as
his last envoy to the readers and scholars.

Joyce’s posthumously published work Giacomo Joyce was long

considered as a marginal text, a biographical sketch, as one of its
.author’s many enigmas. Richard Ellmann who had kept the text
unpublished for many years laid foundation to Giacomo's
biographical study by inserting its long portions in his 1959
monumental biography of Joyce (Ellmann 1959) and finally in 1968
by publishing the full text with notes and an introduction (Ellmann
1968). Ellmann’s authority was crucial in seeing Giacomo Joyce as a
biographical sketch, a draft that the author himself did not take
seriously, did not intend to publish and recycled or incorporated its
parts in his more ambitious project Ulysses.

Giacomo’s popularity increased in the last decade, particularly with
the publication of a book of collected articles dedicated entirely to
the study of Giacomo Joyce (Academia Press, 2002). This study goes
far beyond biographical criticism and seeks to address the
complexities of the text itself.
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Giacomo is a highly allusive, complex text. Created between A
Portrait of the Artist and Ulysses, Giacomo is the first text where
Joyce uses a mythical method as an ordering principle.

V. VIRGINIA WOOLF: INNER RHYTHM OR PLOT
SGTRUCTURE

Individual Chronotope in the Novel To the
Lighthouse

One of the major innovations of the modernist novel is an
innovative modeling of the Time and Space. One of the most
interesting novels in this respect is To the Lighthouse by Virginia
Woolf, the author who with her essays and novels played an
important role in the establishment of modernist aesthetics.

To the Lighthouse as well as most Woolf’s novels tend to
apprehend time as extremely subjective dependent on the
individual’s perception. Thus the chronotope of the first and third
parts (°°Window* and “The Lighthouse”) of the novel could be
termed as an individual psychological space/time of the characters.
Even the second part — ’Time Passes“ which is told by a narrator
who seems much more neutral than in the other parts, treats the
time/space in a most unconventional way by extended the time span
of one night in the narrative and at the same time squeezing a decade
in a single sentence.

The chapter studies some characteristic features of the
modemist chronotope as they appear in To the Lighthouse. Particular
attention is paid to the analysis of how the usage of stream-of-
consciousness technique and non-linear narrative lead to a
correlation between Time and Space which is different from the
traditional novel.
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Moments of Being

In her essays V.Woolf claimed that the traditional novel with its
ordered plot-structure is inapt to express life. Thus in her novels she
attempted to develop a new technique of expression that would
capture the essence of flow and convey elusiveness of characters. For
this purpose she reduced the plot and story element and developed a
stream-of-consciousness narrative, in which boundaries between past
and present are fluid.

Remembering of the past not as the past but as ,here and now" fills
the moment with a special meaning which has a sharpness and
intensity of a vision. Such moments redeemed from time, or
»moments of being” is what V. Woolf opposed to her tragic vision of
life and also what she used as the building material for her novels.
The chapter studies how the moments of being are expressed in
some of her novels: Jacob's Room, Mrs. Dalloway and To the
Lighthouse. In all of them past symbolically returns and shapes the
present (as Mrs. Ramsay comes back in Lily Briscoe’s picture).
Woolf endeavours to embody the essence of moments of being in the
very form of the novel which leads to the conscious faltering of the
structure in order to give significance to the form.

Special attention is paid to the analysis of The Waves as the most
radically innovative of all Wolfe’s works. Instead of a life narrated in
the linear time, the novel breaks into nine episodes placed on the
background of a single day. Authorial narration gives way to short
monologues (or maybe better to say, interior monologues, as there is
no listener) by six different characters (three male and three female)
who Woolf conceived as different facets of one personality.

Moments of Being is viewed in Woolf’s novels as representations of
nunc stans , the experience of timelessness or existence redeecmed of
time, which all modemist writers endeavored to render under
different names: T.S.Eliot’s “’still points®, Yeats’s ‘’unity of being® ,
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Joyce’s “’epiphanies”, Faulkner’s ‘’frozen moment“ or Pound’s
“’magic moment“.
V1. FROZEN MOMENT AND SPATIAL FORM IN
LITERATURE

The term frozen moment was first used by J.P.Sartre who assumed
that time in Faulkner’s novel The Sound and the Fury does not
progress and consists of motionless, separate frozen moments. Later
Sartre’s assumption has been repeated by several critics, who have
applied it to the modernist concept of time in general.

What we argue in this chapter is that time manifestation in
modemist literature is manifold and frozen time and cyclical time,
objective time and subjective time (or even subjective times of
different characters) co-exist. Frozen moment is viewed as one of the
aspects of this diversity, as a representation of nunc stans. It is an
essentially different modeling of time/space correlation than in the
traditional novel because the former only stated the fact whereas
modernist writers tend to express an arrested motion in time in the
text and create an illusion of stasis, thus turning it into an aesthetic
phenomenon.

Frozen moment may be used either in a single episode of a novel to
express a turning point in character evolution (Hightower’s vision in
The Light in August by Faulkner) or in a chapter (or a section) of a
book (Benji’s and Quetin’s sections in The Sound and the Fury). In
some cases an entire novel or a poem can take a form of one frozen
moment comprising in itself all the diversity of time-manifestation
{(Woolf’s The Waves, Pound’s The Cantos).

Complicated structure of such works (introducing several
narrators and presenting one and the same story from different view-
points, conscious faltering of the sequence of events by using
flashbacks, cuttings, montage, stream-of-consciousness technique
etc.) creates a new form which tends to be spatial rather than
temporal. Spatiality of form is considered by literary scholars
(J.Frank) as one of the major characteristics of modernism.
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It not only literary works of the period that reveal the tendency

of expressing simultaneity. In music A.Webern and Vienna
New school of music endeavoured to express nunc stans. In
cubism painters attempted to render the object simultaneously
from several points of view and to combine multiple
perspectives.
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I. FAULKNER’S CHARACTERS AND
PROBLEM OF TIME

One of the characteristics of Modernist Literature is its
increased interest towards the problem of time. Differently
from old writers, who perceived time/space correlation in the
novel intuitively, taking time and space for granted and not as a
problem, most modemist writers view time as a source of
countless reflections and even as a subject for aesthetic games.
This can explain the fact that in a number of Modernist works
time category is not only the means of narration, but also a
problem perceived by the author and the characters in various
ways. Therefore, the problem of time has become one of the
central themes of modernist literature, and seeking for lost time
the driving impulse of many of its characters.

The works of the XX century American writer, William
Faulkner, cover different aspects of the problem of time. His
specific time perception found its expression in the innovative
poetics of his novels, as well as became one of the central
problems to which Faulkner’s characters respond differently.
This article will focus on one aspect of time problem in
Faulkner’s works, namely on the attitude of characters towards
time. Such an analysis allows us not only to understand more
deeply the characters themselves, but also to reflect on
different aspects of Faulkner’s time concept, as one of the
major factors in the poetics of his novels.

O.W. Vickery wittily referred to Faulkner’s novel “The
Sound and The Fury’’ as “a revolt against Time’’!. These
words can be expanded on the whole of Faulkner’s works
where almost all his characters are in conflict with time.
However, this conflict has various facets and each of
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Faulkner’s characters differently reacts at what Hamlet termed
as “time is out of joint’’. Consequently, each sceks his/her
solution to how to “set it right”, which seems to play a crucial
role in the character’s development and destiny. Different as
Faulkner’s characters are, some of them still bear some
resemblance in this respect. There seem to be recurrent themes
and motifs in novels written at different stages of his career and
certain characters which appear in them can be grouped
together according to their attitude towards the problem of
time. And it is this attitude that mainly determines the function
and significance of the character in Faulkner’s works.

2. Quest Heroes

One of the most interesting among Faulkner’s characters is
a group that can be termed as “Quest Heroes”. However,
modern knight-errant’s journey is mostly spiritual: it is their
quest for themselves, their place and purpose in life. In this
quest the philosophical question of understanding time plays a
vital role. The quest hero tragically perceives the non-cognition
and irreversibility of time. Jean-Paul Sartre calls such a
character a “Faulknerian Man”, who is nearly always the
protagonist of Faulkner’s Novels. Sartre believes that
“Faulknerian Man is a big, Godless, divine
animal, lost from birth and bent on self-destruction.” Such
characters are Bayard Sartoris (Sarforis), Quentin Compson
(The Sound and The Fury and Absalom, Absalom), Jo
Christmas (Light in August), Darl Bundren (4s I lay dying).
These characters are an artistic realization of William
Faulkner’s famous words that “The past is never dead. It's not
even past.™

It should be noted that the past for Faulkner’s quest heroes
is not only their own private past, but in most cases the past of
their families and even the collective past of the South, which
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turns into their destiny. Both Bayard Sartoris and Quentin
Compson become enslaved by the history of their aristocratic
families and the trumped myths about the chivalric past of the
South. Therefore, Time for them is their main enemy as it
brings change, destroys the legend and reveals how artificial
the myth is.

Revolt against time most vividly can be seen in the character
of Quentin Compson (The Sound and The Fury). Quentin
forgets his father’s words that it is impossible to struggle with
time, “Because no battle is ever won... They are not even
fought. The field only reveals to man his own folly and despair,
and victory is an illusion of philosophers and fools.™ As a sign
of his revolt Quentin smashes the watch given by his father
who had inherited it from his father. This detail that the watch
is inherited once again reinforces the burden of the past, which
stretches far beyond a person’s own memory. Quentin hates
clocks and watches as he believes that they lie: their hands go
round a circle and thus create an illusion that human time can
be cyclical and spiritual renewal is possible. Quentin removes
the hands from his watch so that it cannot show time. However
the watch continues to tick reminding Quentin that time exists
and his futile attempt to escape it is absurd. Throughout
Quentin’s section reminders of time are everywhere: clocks,
bells, train whistles, and moving shadows. Later, passing a
jeweler’s shop, he cannot resist entering, as if to consult the
proprietor about his broken watch, but in reality what interests
him is “about a dozen watches in the window, a dozen different
hours and each with the same assertive and contradictory
assurance that mine had, without any hands at all”.’> The
episode is a good illustration of how conventional time is and
convinces Quentin that the only bearable watch is his one
which does not tell any time at all and therefore at least does
not lie.
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The relation of Faulkner’s protagonists towards the problem
of time is closely associated with the hero’s quest for his
identity and self-realization. Famous Faulkner scholar D.
Abel, shows many parallels between the world of Faulkner’s
novels and Henri Bergson’s theory of Duration and explains
the alienation of such characters towards time and society by
Bergson’s following thesis: “The higher the consciousness, the
stronger is the tension of its own duration to that of things.””®
Indeed, the more Faulkner’s character is in search for his
identity and self, and the more questions he asks, the more
complicated does his relation become with the reality and the
more questions remain unanswered.

Another interesting character in this respect is Jo Christmas
(Light in August), whose whole life consists of asking
questions and seeking for self, which is determined by his past.
As Michael Millgate put it: “...the recurrent Faulknerian
insistence upon the need to break free from the dead hand of
the past takes on an additional urgency. To see the past as
devoid of value and meaning is to remove the last justification
for its perpetuation in the present, and it seems significant that
some of the most disastrous actions in Light in August are
performed by those seeking to compensate for lives not lived.”’
It is indeed Christmas’ past that hides the secret of his origin
which becomes his idea fix and the reason for his alienation
and violence. In the novel his being cast away is depicted by
the symbolic rotation across the circle. His futile attempt to
escape from the circle recalls Myth on Sisyphus and shows the
absurdity and vanity of his quest. In Faulkner’s novels circle
often works on several levels: as an important construction tool
of the novel and at the same time as one of the central symbols:
each person goes round and round his circle and can neither get
out of it, nor let anyone inside the alienated and closed world
where he dwells. The best example of the circle symbolism is
the episode where Joe Christmas is trying to escape and hide

197



away. Faulkner writes: “It had been a paved street where going
should be fast. It had made a circle and he is still inside of it...
And yet I have been further in these seven days than in all my
thirty years; but I have never got outside that circle.”®This utter
alienation is the reason why Faulkner’s quest hero in many
cases is called “a stranger”, “a phantom”, “other”, “a shadow”,
“a ghost”, “lost” (It is interesting to mention French
existentialists’ interest towards Faulkner. The author of The
Stranger Albert Camus adapted one of Faulkner’s Requiem for
a Nun for the theatre and wrote a preface to its French edition
and Jean-Paul Sartre was one of the pioneers of Faulkner
studies with his essays on Faulkner’s two novels Sartoris and
The Sound and The Fury. Both Camus and Sartre saw Faulkner
as an important forefather of existential alienation and absurd).
The symbolism of the shadow is closely connected with the
problem of time. As E. Topuridze notes, the image of a shadow
which is an inseparable attribute of life is an important symbol
in Shakespeare’s Macbeth’s monologue. Thus there is no
surprise that Faulkner’s Novel The Sound and The Fury with
its Macbethian title should have a shadow as a central symbol.’
This image is present throughout the entire book, but it is
particularly important in Quentin Compson’s section. It can be
argued that the shadow is the Hero’s “alter ego”, or in other
words it symbolizes the hero’s unconscious with his hidden
desires and his past, or to be more precise the myth about the
heroic past, whose decline for Quentin is associated with the
fall of his sister. This is why Quentin Compson tries hard to get
rid of his shadow; sometimes he kicks it and sometimes wants
to drown it in the river. But of course he fails. Faulkner builds
Quentin’s section as a two-dimensional structure where past
and present co-exist. In this co-existence past dominates over
present: anything Quentin does in the present is associated and
overshadowed with something in the past. The past is not mere
recollection; it is more palpable than present. E.g. In the
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present Quentin fights with Gerald Bland who blackens his
eye, however in his flashbacks he confuses this encounter with
his fight with Caddy’s lover. So what the reader has in this
episode is his past fight not present. In the real present Quentin
does everything mechanically, what this day offers him and
what he perceives as an obstacle: Present is just another trick
like the ticking of the watch without hands and the ringing of
the clock bell on the cloister.

All Faulkner’s protagonists end their life tragically: Quentin
commits suicide, Bayard kills himself in test-flying, Joe is
lynched. Thus the usual pattern of the quest hero myth —
crossing of the return threshold — does not happen. Faulkner’s
hero is cast off by the society because he is ditferent; he is “a
stranger” who is dangerous because he does not fit in with the
existing pattern. This idea is reinforced once more in As I Lay
Dying, where Darl Bundren is sent to the insane asylum by his
own family. His being “a stranger” is hinted at the very
beginning of the novel by stressing physical distance between
him and others, say his brother Jewell. It appears repeatedly
throughout the novel, thus making it apparent that the physical
distance hints to the distance of perception between him and
the rest of the family. Darl is the only member the Bundrens
who realizes absurdity of the journey and to bring it to halt first
attempts to drown the coffin and later sets fire to the barn to
burn the coffin. In this novel where the quest/journey itself is
profaned and becomes a farce Darl is the only character who
realizes the absurdity of the journey, just as he knows many
things “without the words”. This is why he is dangerous for
other family members who have secrets. Like all Faulkner’s
quest heroes his philosophical musings are mostly centered on
the search of his self. As Arnold Weinstein remarked: “Darl
Bundren, a Mississippi Farmer sounds at times as Descartes or
Haml et”lo
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We attribute Horace Benbow (Sartoris, Sanctuary) to this
group, despite the fact that at a glance he can be seen as an
anti-these of Bayard Sartoris. Indeed, in contrast to Bayard
Sartoris, whose life is full of the sound and the fury, Horace is
calm, balanced, and romantic. But if we look deeper both of
the characters represent the tragedy of “The Lost Generation”
and both try to escape from reality by different means.
Bayard’s reckless driving and test-flying and Horace Benbow’s
fascination with blowing glass vases both represent their futile
attempt to escape from reality. However, it should be noted
that from all Faulkner’s heroes from the group it is only Horace
Benbow who at least tries to perceive time optimistically:
“Time is not such a bad thing after all. Use it right and you can
stretch anything out, like a rubber band, until it bursts
somewhere and there you are with all tragedy and despair in
two knots between thurab and finger of each hand.”!'However,
this utterance which starts at a highly optimistic note ends in
acknowledging the futility of human existence, just as Horace
Benbow’s attempt to save an innocent man from lynching
(Sanctuary).

Another character which can be attributed to this group is
Gail Hightower from Light In August. Hightower is also
trapped in the past with his obsession of the Civil War and his
dead grandfather’s deeds. However, unlike other heroes for
whom conflict with time is a tragic fate; Hightower’s life at
least for a brief moment was enlightened by the “light of
August”. Hightower is the only character among the quest
heroes, who managed to escape from the tyranny of
“mechanical time”. In his search of identity he passed through
Hell, became a witness and participant of human sin, judgment,
martyrdom. Hightower passed through purgatory by bearing a
new life. It is only after accepting life in the form of delivering
Lena’s baby that “Light in August “ came to Hightower in a
vision of a wheel which contained all concentric circles of
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other characters’ lives. In this process Hightower re-lived his
life from the beginning to the present. In his vision of the
wheel all times — past, present and future — are combined in the
eternal “now” or “timeless time”, which in fact is timelessness.
The archetypal image of the wheel or circle, which has long
had a deep symbolic meaning in the world culture, serves in
this novel as in many other modernist novels not only as a
symbol, but becomes a structural element of the work. The
novel “Light in August” has a circular form and thus the
symbol of the circle functions on the formal level as well and
gives significance to the form that is one of the characteristic
features of the poetics of the modernist novel.

All in all, it can be said that the quest hero’s being trapped
in time, his existential alienation, quest to find answers to his
questions and escape from the tyranny of time gives one facet
of time perception in Faulkner’s novels.

3. The Patriarchs

The second group of characters is the patriarchs: Thomas
Sutpen, Colonel John Sartoris, Major de Spain. They confront
the flow of time by active actions: expand their lands, construct
buildings, build roads, railways and what is more they try to
have an heir, who will inherit not only their name and ‘empire’,
but also the legend of the family, which as it was already noted
turns into the burden of the great past of the South. These
characters, as a rule do not act themselves in the novels (most
of them are dead long ago when the objective time of the novel
begins), but their presence is imminent as stories about them
are told and retold until they become a myth. The patriarch’s
presence in the present time of the novels is tangible in contrast
to the quest heroes, who as noted above are often referred to as
“ghosts”, “shadows”, “others”. The patriarchs are never
considered as “ghosts”.
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If we compare several generations of the Sartorises this
difference is clearly evident. The first Bayard Sartoris, “/e
chevalier sans peur et sans reproche”, who was a military hero
taking part in Italian campaigns and his name-sake who served
in Jeb Stuart’s Cavalry and was killed during the Civil War,
both are part of the living myth of chivalry. Later, there is
Colonel Sartoris, who hated violence, but demonstrated his
bravery by facing his enemy unarmed. He became a mayor and
founded the Merchants and Farmers Bank of which he served
as president. It is compared to his ancestors that Young Bayard
feels inferior and cowardly.

One of the most impressive figures among the patriarchs is
Thomas Sutpen from Absalom, Absalom, where the quest hero
Quentin Compson is so obsessed by finding out the true story
of Sutpen’s life that it dominates his own present. Better than
any other character in Faulkner’s works Sutpen knew how to
carry out his great plan to overcome time: it was to create a
dynasty of wealth and power. According to Rosa Coldfield’s
half-serious, half-ironical phrase he had sold his soul or
“.whatever, it was to the Creditor...since he had never had
soul”'? However, this Faust whom H. Waggoner calls a “post-
Machiavellian man”’is a rationalist and demands neither
knowledge nor youth but an execution of the great plan, which
means self-inculcation and defeating the flowing nature of
time.

4. Mechanical Man

The third group of Faulkner’s characters is the ones whom
Faulkner hates most. For these characters there exists neither
past nor future, but only present time which they use as a
commodity for their success and gain. Their actions are mostly
unethical even when they are within the law. These characters
have no dignity - the main commodity in Faulkner’s World.
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Such characters are Byron Snopes (Sarforis), Flem Snopes
(The Hamlet, The Town and The Mansion), Jason Compson
(The Sound and The Fury) and finally Popeye (Sanctuary) who
represents the generalized image of contemporary
“mechanical” man horrifying because of his inhumanity. In
describing Popeye’s appearance Faulkner with great subtlety
stresses not so much his physical deformity, but his being
unnatural: “His face had a queer bloodless color as though seen
by electric light, against the sunny silence.””'* Popeye’s
impotence and sadism for Faulkner is the expression of
fallaciousness that awaits the mechanical person, who has no
more ideals left.

This type of character is the firstling of the contemporary,
mechanical, alienated civilization, for whom time, is just a
consumer commodity, as for example for Flem Snopes (The
Hamlet; The Town; The Mansion) who swindles to gain
fortune. No less disgusting is Jason Compson in The sound
and the Fury whose basic human currency is money. He
accurately calculates how much his sister will have to pay for
every minute in which she will be allowed to see her own
daughter and what he will gain from raising up his niece. It is
only when his niece runs away with all the money that he
realizes that his enemies are neither Miss Quentin nor the
Carnival worker with whom she escapes, but ‘“... the sequence
of natural events and their causes which shadow every mans
[sic] brow”!® But the sequence of events is nothing but the flow
of time that brings nothing but loss even for those characters
who don’t care much about anything except their own personal
gain,

5. In Harmony with Time

There is only a small number of characters in Faulkner’s
novels who are not in conflict with time and have the ability to

203



accept the flow of time and what time brings with it naturally
without any torture, without any reflexion. Such characters
generally do not have the great past of the Compsons or the
Sartoris, nor do they have the education of Quentin Compson,
or adroitness of Jason and Flem Snopes. What they have is
being near to the nature and natural, intuitive knowledge. Such
characters are: the hunters McCallums, Old Will Falls
(Sartoris), who has been working “on the plain abundant
ground” and is “only 93 years old”. (In contrast to him Bayard
Sartoris, who is only 26 years old, is horrified that there are
still so many years ahead). They are mostly secondary
characters, but we cannot say that because of it they are
insignificant in Faulkner’s novels. They often serve to create a
bucolic background for the protagonist’s actions which is full
of “the sound and the fury” (for example, the black boy with a
mule seen by Quentin Compson, whom he views as an
inseparable part of the landscape: “As if they had been there
with the fence and the road or with the hill, carved out of the
hill itself..”'® The Negro boy and his mule dwell in natural
time, which is inaccessible for Quentin with his tormented
sensibility and revolt against time. These primitive characters
often create a bucolic background, on which Faulkner’s
protagonists’ tragic and often futile quest is enacted.

One of the most significant and fully developed characters
among them is Lena Grove (Light in August) a simpleton
whose journey, which begins and ends the novel, serves as a
framework for the tragic life of Joe Christmas and his
martyrdom. It is through assisting her that Hightower emerges
from his solitude. He characterizes her as “the %ood stock
peopling in tranquil obedience to it the good earth>>

Natural time, the time of nature brings harmony and sense in
Faulkner’s Novels, even Quest Heroes, for example such as
Bayard Sartoris, for a brief moment when he goes back to land,
ploughs the lands, puts a mill into motion and lives according
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to “the rhythm of Nature” forgets about his rage against time
and settles down.

One of the persistent images associated with the natural time
is the wagon with mules, which first appears in Sarforis - the
first novel of Yoknapatawpha country - and then becomes a
recurrent symbol in Faulkner’s other works (The Sound and the
Fury, Light in August, As I Lay Dying).

The radical images of the characters that live with natural
time are mentally handicapped people and small children:
Benjy (“The Sound and the Fury”), Ayk Snopes (“The
Hamlet”), Vardaman (“As I Lay Dying”). Faulkner often uses
defenseless and mentally retarded characters as narrators, as
they open up a different view of the world, which Faulkner
sees as one of the facets of the diversity of the World which he
endeavors to represent in his novels. The main power of such
characters is their naivety and the vision that comes from the
heart not from the reason.

Finally, to this group belongs Faulkner’s favorite character
— Dilsey (“The Sound and The Fury”) whose love and
endurance is exceptional among Faulkner’s characters. She is
surely the only character in The Sound and the Fury who is not
in conflict with time. The episode in Section Four when a one-
handed cabinet clock “with a preliminary sound as if it had
cleared its throat, struck five times” is highly significant,
particularly if we compare this dilapidated timepiece to
Quentin's broken watch in Section Two. It not only reprises the
novel's major theme —problem of time, but also reveals the
crucial difference between the approaches of a tormented
intellectual and a natural, naive person. It is Dilsey who
interprets the clock's ambiguous signals: “Eight o’clock,” she
says, as for her the one-arrow, disordered clock standing in the
Compson family, which provokes thousand thought in Quentin,
is just an old clock which rings five times, when it is actually
eight o’clock. And that it is eight o’clock in reality we find out
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from Dilsey’s words. Faulkner critics (P. Swiggart'® M.
Millgate'9) give an interesting interpretation of Dilsey: On the
Easter sermon, which is one of the final scenes of the novel,
Dilsey’s face becomes the symbol of Time, the witness of
everything. This idea is conveyed by Disley’s words: "I've seed
de first en de last,” [...] "I seed de beginnin, en now I sees de
endin..."? In the appendix of the book Faulkner commented
“They endured” meaning Dilsey and her family members who
are minor characters in The Sound and the Fury and in some
other works.

If we go back Bergson’s above-cited suggestion, it could be
argued that in Faulkner’s world naive person is the one, who is
more easily accepted by Life, because he/she easily accepts
Life, without reflections and asking questions, but patiently
enduring what time and fate bring to them.

6. Conclusion

Analysis of Faulkner’s novels convincingly demonstrates
that what Faulkner was about is to create a complex world
which comprised as many different characters with different
viewpoints as possible. The same is true about his time concept
as in his novels various time perceptions co-exist. The four
groups outlined in the article reflect the multiplicity of the
author’s time perception:

a) ‘Faulknerian Man’ (Jean-Paul Sartre’s term) who is
obsessed with the past. For them life is remembering and
preserving the myth of the glorious past inherited from their
ancestors. These characters who are nearly always protagonists
(Bayard Sartonis, Quentin Compson, Joe Christmas, Darl
Bundren) can be viewed as a quest-hero who attempts to gain his
personal identity by rage against time. Their extreme isolation is
often expressed by the image of a circle, which stresses
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impossibility of communication and the hero’s inability to admit
another person into his life. Another image associated with this
type of character is the shadow, which can be viewed as their
alter ego, their dark, irrational self which Faulkner’s protagonists
vainly attempt to get rid of either by running away from the
shadow (Joe Christmas in Light in August) or by drowning it
(Quentin Compson in The Sound and the Fury). These heroes
often frantically seek their own destruction as nearly all of them
see death as a means to escape time.

b) The patriarchs (Thomas Sutpen, Colonel John Sartoris,
Major De Spain) are men of action who oppose action to the
flow of time. They attempt to control the future by realizing their
design to build a dynasty and to leave descendants who will
inherit and cherish the myth of the South’s great past. The
patriarchs are never presented in Faulkner’s novels. Their life
stories are told and retold a number of times from different view-
points (Aunt Jenny’s stories in The Sartoris: Quentin Compson
and Shreve reconstructing Thomas Sutpen’s life-story in
Absalom, Absalom) until they turn into a timeless myth.

c¢) The mechanical man (Jason Compson, Byron Snopes,
Flem Snopes, Popeye) is a product of the mechanical civilization
with its consumer attitude towards everything including time.
The Snopeses who appear in Faulkner’s later works crowd out,
rob or replace in their positions of influence the futile aristocrats
like the Sartoris and the Compsons. Their frightening advance
reinforces Faulkner’s vision of destruction and futility and
disintegration brought about by time. The most extreme character
of this group is Popeye (The Sanctuary) whose sadism and
impotence symbolize the evils of the dehumanized mechanical
world.
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d) Characters whose degree of time awareness and thus degree
of concern is very low. Among them we can distinguish two sub-
groups: a) mentally retarded like Benjy (The Sound and The
Fury), Ike Snopes (The Hamlef) whose idiocy reduces them to
the existence where time does not matter. b) Besides the above
mentioned there is a small number of characters mostly
simpletons like Lena Grove (Light in August), Eula Varner (The
Hamlet) who live in harmony with nature and natural time,
intuitively accepting time as something given and not as a
problem to reflect on or fight against. And finally above all there
is Dilsey (The Sound and the Fury) whose ability to accept time
and change while preserving her sense of continuity and dignity
makes her one of the most memorable characters in Faulkner’s
novels.
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II. FAULKNER’S SARTORIS: IN SEARCH OF
A NEW FORM.

Sartoris, published in 1929 is not one of Faulkner's major
works, but it is of great significance as a source-book for
Faulkner's literary development. Faulkner later referred to it as
the first book which 'has the germ of my apocrypha in it
implying that this book sets the pattern for his future books and
provides a key to them. Sartoris is the work in which Faulkner
for the first time not only discovered and explored the
imaginative world that features in nearly all his works, but also
found his unique way of depicting it. Thus although it is not yet
the work of a mature writer, it undoubtedly bears the mark of
his growing assurance and skill. After all there is only a year
between the time of its creation and the annus mirabilis when
during a short period Faulkner produced his masterpieces: The
Sound and the Fury, and As I Lay Dying. 1t is due to the
dazzling novelty and complexity of these works that Sartoris
has been largely overlooked by Faulkner scholars.

The present article is a study of one of the major problems
that runs through all Faulkner's works: the author's intense
preoccupation with time as a central theme of the novel and
time as a means of narration. In Sartoris Faulkner explores the
effects of time on the characters, while endeavouring to find a
technique for rendering it.

'Past is never dead. It is not even past' - Faulkner wrote this
frequently cited phrase, a remarkable summing up of his
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perception of time, a year after Sartoris, but the concept first
appears in this novel where the pressure of the past affecting
the psychology and morality of individuals' actions is explored
and expressed in a variety of complex ways.

The novel already bears the mark of Faulkner's
characteristic use of different times, such as objective time,
subjective time (or even subjective times), cyclical time, and
frozen time. The objective time of the novel comprises the
period between the spring of 1919 and the summer of 1920, i.e.
a little over a year, which is relatively short compared with the
objective time of a conventional novel, although pot as
radically innovative as basing a plot structure on a single day,
or several days, a device used in a number of modernist novels
by Joyce, Woolf, and Faulkner himself.

The objective time, or 'time present' of the novel is the
story of young Bayard Sartoris, a lost-generation hero, whose
disconnected actions are placed within the historical and
genealogical framework provided by the lives and times of his
immediate ancestors. Thus the past of the hero is not only his
own past but turns into a timeless Sartoris legend. Later, in a
speech at a university, Faulkner formulated his point of view
on this question as follows:

A man's future is inherited in that man . . . there is no such
thing as was. That time is; and if there is no such thing as was,
then there is no such thing as will be. That time is not a fixed
condition, time is in a way the combined intelligences of all
men who breathe at that moment.

Thus the division between the past and present seemed to
Faulkner a convenient illusion in our brains. To render their co-
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existence Faulkner employed several techniques, such as
stream-of-consciousness, snapshots, and flashbacks. But in
Sartoris he does not yet go so far in experimenting with the
novel form as he does just a year later in The Sound and the
Fury, or in As I Lay Dying. The past in Sartoris enters mostly
in reminiscences, and the novel on the whole retains a
conventional, chronological order. However, these
reminiscences are so abundant and the sense of the presence of
the past is so palpable throughout the book that at times it tends
to overwhelm the ostensible human action, or at least to cast
over it a certain air of unreality. At the very beginning of the
novel Will Falls brings with him the spirit of old John Sartoris.
Colonel Sartoris, though dead, is 'a far more palpable presence
than either of the two old men'.

Throughout the novel the reader is rarely aware of a pure
present, nor is a pure past very often exclusively given. The
particular time-perspective of Sartoris, the fact that the events
of the Civil War are recorded not as they happened but as they
are recalled after more than fifty years, makes it possible for
them to be recounted endlessly until the facts are transformed
into myths. Miss Jenny Sartoris Du Pre, the widowed sister of
the earlier daredevils, told the story so many times that the tale
grew richer and richer, until what had been a harebrained prank
of two heedless and reckless boys became a gallant a finely
tragic focal point to which the history of the race had been
raised by two angels altering the course of human
events and purging the souls of men.

It is not only Miss Jenny's stories that are recounted
numerous times. Throughout the novel instead of the
omniscient narrator the story is told and retold as if from
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different points of view. For example the episode when young
Bayard with his drunken friends is singing a serenade in front
of Narcissa's window is told three times: first as viewed by
Narcissa herself, then by an indifferent viewer and finally by
Flam Snopes. A year later the omniscient narrator will
altogether disappear from The Sound and the Fury and As |
Lay Dying and the whole text will break up into a mosaic, but
even in Sartoris this technique arrests the progress of the plot
by turning a linear time-pattern into a cyclical one.

Sartoris establishes a pattern to two important ways of
reconstructing the past. One is the gradual, painstaking
reconstruction of the past by narrators who are in the present
(such as Miss Jenny's stories), and the other is re-living of the
past by means of an involuntary memory that operates by
associations. In neither case do the characters or the author see
the present or the past as separate times. Real time for Faulkner
is the time of experience, it is not a chronology but a
continuous attempt to assess real values. And although both
means of reconstructing the past seem such an attempt, the
second or the involuntary memory seems to be a more effective
vehicle. It is only through such a memory that the past becomes
not a memory but a present reality.

Faulkner uses several devices to make the past live on in
the novel. One of them is mentioning landmarks of the past,
such as the brick courthouse with stone arches, the
monument of the Confederate soldier, the railroad built by
Bayard's ancestors, Old Bayard's study at home, where a chest
of family relics is kept, containing mementoes of the Colonel
from the 1840s, such as his sword, and his cavalry sabre.
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On the structural level of the novel the prevalence of the
past is often realised by excluding present actions from the
text. What is the actual present of the novel almost never
unfolds before the reader: there is hardly any progress in the
heroes' actions, no development of the plot structure as in the
traditional novel. A great deal of the present action of the novel
is not directly recounted but reflected in the minds and
memories of witnesses after they become past, that is, they
spring to existence only post factum.

As Jean-Paul Sartre put it in a brilliant essay published
eight or so years afler Sartoris's publication, which was the first
favourable review of the novel and remains one of the best:

Faulkner rarely describes acts . . . they slip between our fingers.
Faulkner never speaks of Acts . . . He shows only their results:
an old man dead in his seat, a car turned over in the river and
two feet sticking out of the water.

We understand that an Act is to become a story in order to be
told and retold, as Miss Jenny does, until it becomes a myth
belonging not to the past or to the present but rather to no time
at all. It is noteworthy that at the end of the book Miss Jenny
stops telling stories about Jeb Stuart and gallant Confederates,
and the heroes of her stories become Young Bayard and his
brother Johnny killed in the First World War. Their lives
already belong to the past, so they will be told and retold and
turn into a timeless myth.

This is one of the reasons why nearly all Sartorises seek
death: a glorious death, for example in battle, in a duel, or in a
speeding car, 'to glare for a moment in the sky, then die away.'
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[1, 358] This is why Colonel Sartoris 'had but waited for that to
release him of the clumsy cluttering of bones and breath . . . to
be evoked like a genie or a deity.' [1, 44]

The railroad built by him, his adventures, and mementoes
such as his pipe haunt the living characters of the book. The
glory and splendour of the past, or rather, the myth, turns into a
burden for many of Faulkner's favourite characters and young
Bayard is the first among those who relive the lives of their
ancestors. Instead of gathering memories for their own age,
they devote themselves to remembering and so preserving
legends of a past they have never seen. [5, 233]

But it is not only Bayard who is characterised by the tragic
perception of time; nearly all of Faulkner's characters face this
dilemma in some way. Old Bayard's tragedy, for example, is
the tragedy of a person born at the wrong time. He is too young
to be a hero of the Civil War in which his father gloried, and
too old for World War I in which his grandsons participated.

Perhaps the most interesting innovation in time/space
modelling in the novel is the 'frozen moment'. The term was
first used by Jean-Paul Sartre, who claimed that in Faulkner's
The Sound and the Fury, time 'does not progress and consists
of separate, motionless, frozen moments.' [2, 180] I accept the
term, but with some reservations. What I argue is that time
manifestation in Faulkner's novels is manifold and cannot be
confined only to frozen time. In his works frozen time and
cyclical time, objective time and subjective time (or even
subjective times) co-exist. The frozen moment is only one
aspect of this diversity. We think of it as an extreme
manifestation of relativity of subjective time.
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The relativity of subjective time was familiar to the
traditional conventional novel, but modernism brought about
an essentially different modelling of the space/time
relationship. The former only stated the fact, whereas the latter
tends to express an arrested motion in time in the literary text,
creating an illusion of stasis and thus turning it into aesthetic
phenomenon.

Faulkner creates stasis by a number of artistic devices. On
the lexical level it is expressed by a cluster of related images,
words and phrases repeated time and again and often gaining a
symbolic value. for example motionless, arrested, frozen,
immobile, or suspended.

On the structural level it is accomplished by means of a
shift in the narrative structure: a linear narrative is replaced by
a fragmentary, highly associative narrative, often rendered by
an interior monologue, or stream-of-consciousness technique.
It is noteworthy that, unlike Joyce, Faulkner never uses stream-
of-consciousness throughout a whole novel. It is one of the
techniques, just as the 'frozen moment' is one of the
manifestations of time.

In Sartoris Faulkner successfully combined elements of
both the traditional, conventional novel and of modernist
literature. One example of the former is the following episode
from the first chapter of the book: some Yankees looking for
'the rebel John Sartoris' approach his house and ask the first
man they meet there (who is 'the rebel John Sartoris' himself)
to show them where he lives. John Sartoris pretends he needs
to put on his shoes and fetch a walking stick and walks to the
back yard determined to slip behind the barn and escape. These
few dramatic seconds, when he could feel the Yankee looking
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right between his shoulder blades where the bullet would hit,
seem like a year to the Colonel.

That was the hardest thing he ever done in his life . . . It
seemed like he had been walkin' a year without getting’ no
closer and not darin' to look back. [3, 42]

In this example the relativity of time perception is only
declared. It is an experience of the hero not of the reader. The
reader is only informed, told about it either by the author or by
the hero, or as in this case by a narrator Will Falls. The
experience is psychologically just, but it does not have any
aesthetic function

In contrast, in another episode towards the end of the
book, Faulkner for the first time in his career attempts to
express through the text arrested motion in time and give an
illusion of a 'frozen moment'. Here the reader is not told that a
character has lost the sense of time, rather the feeling is
conveyed through the text. Faulkner remarks 'drop by drop the
rain wore the night away, wore time away, but it was so long,
so damn long.' [1, 274], but even without this remark it is quite
obvious. The interesting blending of an interior monologue and
an objective narrative used in this episode in McCallum's hut
where even minor details gain symbolic significance, enables
the author to create a sensation of time-freezing. A sense of
detachment from time and space creates stasis, a moment of
recognition of value and meaning in this world of the sound
and the fury.

Fr. Hoffman associates stasis with the vision of an
Edenic past [4, 24-27] and although this term doesn't seem
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quite appropriate to Faulkner's World, the idea he conveys is
noteworthy. He views it as 'the state of innocence' which
antedates or ignores or avoids experience, which is, one way or
another, expressed as a point of reference for a major journey
of the American personality from innocence to experience. I'd
rather say that stasis does represent 'the state of innocence'; not
the original nave innocence, but a higher kind which is
achieved not by ignoring or avoiding experience, but through
experience.

Sartoris establishes a pattern for yet another important
characteristic of Faulkner's works: even in his radically
experimental and innovative novels the objective time is never
absent and always functions as a background to the novel, (e.g.
'Horace Benbow in his clean, wretchedly fitted khaki . . . got
off the two-thirty train.") One can find a number of such
examples in Faulkner's works. He seems so persistent in it that
one starts to wonder whether it is perhaps yet another means of
stressing the time problem, showing the difference between
mechanical and subjective times. But even when time is not
mentioned throughout the book we are constantly made aware
of the movement of objective time, of the changing of seasons
from early spring when young Bayard drives home, through
summer and fall and winter when he escapes to the simplicities
of life with the McCallums.

The objective time used as a background of the novel
represents the inevitable movement of the seasons with their
associated human activities, which possess an almost ritualistic
significance, evoking a paradoxical sense of both the
permanency of human life and experience and the passing of
the generations.
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Thus Sartoris is Faulkner's first attempt to blend the
individual's past with the timeless, recurrent pattern to create a
myth. While T. S. Eliot, James Joyce, and Ezra Pound stress
the importance of impersonality and mythmaking, and Proust
and Virginia Woolf have a deep sense of the importance of the
individual, Faulkner endeavours to combine these two
approaches to the time problem. By projecting individual
experience onto the timeless legend he transcends a sense of
past and present through symbol and myth.

Recurrent action that turns history into myth at the same
time leads to an experimental change in narrative form. From
Sartoris onwards technique and structure gain significant
purpose in all Faulkner's novels.

Sartoris does seem fragmented and some episodes seem
scattered and inadequately integrated within the whole. But in
spite of its shortcomings, it still remains a much better novel
than most critics allow. The lack of form, apparent
incoherence, and repetitions are in fact a search for a new form,
and search which was to be more fully realised in Faulkner's
later works.
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ITI. TIME AND SPACE IN THE MANAGER

‘Poems are spacetime-travellers’

Richard Berengarten (ALF)

Literature as temporal art has always been concerned with
time and space correlation. As Tomas Mann put it in The Magic
Mountain: ‘time is a medium of narration’ (Mann 1939: 683).
Mikhail Bakhtin, who was one of the first to give a thorough
analysis of the phenomenon, described the intersection of time
and space in literature as literary chronotope. He wrote, ‘Time,
as it were thickens, takes on flesh, becomes artistically visible;
likewise, space becomes charged and responsive to the
movements of plot and history. The intersection of axes and
fusion of indicators, characterize the arltistic chronotope’
(Bakhtin 1981: 84).

Bakhtin convincingly showed chronotope’s high
sensitivity to historical change. Indeed, specific chronotopes
shape themselves as a result of and in response to some shifts
in the world outside as well as in the human perception of the
outer and inner world. Hence, a study of a chronotope throws
light not only at the poetics-of a certain work, but also
highlights some major trends of the time when this work is
created.
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Configuration of time and space is what gives a literary
work a particular narrative structure and is inherent to any text.
At the same time it reveals its author’s worldview, which
means that any writer expresses his specific chronotope by the
way he organizes the text. However, until the 20™ century most
writers solved the time/space correlation problem intuitively,
viewing it as something given and not as a problem. It was
only with the advance of modernism that literature became
literally obsessed with time and it turned into one of the major
themes as well as a basis for formal innovations and artistic
play.

With the emergence of postmodernism and its aesthetics
which accumulates the experience of modernism (‘Modernity
constitutionally and ceaselessly pregnant with its
postmodernity’ (Lyotard 1991: 25) and at the same time
reverses, parodies and rejects it, problems of time/space
correlation also gained a new approach, which is in line with
the main tendencies of postmodern poetics.

The defining characteristic of postmodern chronotope is
closely tied to our condition of postmodernity, namely the
shortening of commonsense perceptions of time caused mainly
by little interest in the past and low future expectations.
Modern man’s conscious or repressed fears of the future, the
loss of a sense of living and participating in a historical
continuity anchor the postmodern chronotope in a continuous
present. Time often focuses on the moment of the narrative
present at the expense of larger temporal developments. These
tendencies lead to a shift in attention from time to space which
is noticeable in postmodern literature and literary theory.
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If we compare modernist and postmodern world views it
seems that the former (however pessimistic) had a feeling of
being between something and nothing, whereas the latter seems
to view humanity as moving from nothing to uncertainty. As
Bertrand Westphal remarked: ‘It is true that for the first time in
the history of our culture an epoch has arrived that is not
defined autonomously or in relation to a renewal (neo-), but is
defined in the context of an inclusive passing away (post-).
This terminology registers that uncertainty principle that has
paradoxically ruled over the last decades’ (Westphal 2011: 14).

The Manager by Richard Berengarten (Burns) written at
the end of the 20th century as an answer to high modernism, in
particular to Eliot’ The Waste land, by the author’s testimony, is
a fascinating example of what postmodern Man inherited from
the predecessors as well as what became an objcct of irony and
parody. As a postmodern poem it is ‘rewriting modernity’
(Lyotard 1991, 20) in a parodic manner, which allows the text
to reflect upon what is parodied as well as what is created. At
the same time intertextuality of the postmodern text creates a
tension between the origin and the innovation. Chronotope of
The Manager reveals the same tendency: by recycling
modernist chronotope the poem not only parodies it but also
inherits from it the novelty brought about by modernist writers.

As was mentioned above the Postmodernist culture has
often been analyzed as more concerned with space than time.
But to say that the time problem, which plays such an
important role in the works of high-modemist authors,
disappeared in post-modern literature is not true — it has
changed its form, but still constitutes a major concern in post-
modern literature and art. As time escapes representation and
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words transform time into space, or spatialize time, in the
postmodern world it is space and place that inform aesthetics,
culture, worldview. It is paradoxical that the high modernists
initiated the spatialization of time (in fact, Joseph Frank, who
introduced the concept of ‘spatial form’, declared it the major
characteristic of high modernism). But this tendency takes on a
different, more down-to-earth turn with the postmodemists.
Space becomes much more pragmatic, limited. It does not
serve to arrest time and create a stasis which is an existence
outside time or a mythic time in which all times co-exist as it
was in high modernist aesthetics with T.S. Eliot’s ‘still points’,
Virginia Woolf’s ‘Moments of Being’, Ezra Pound’s ‘magic
moments’, Thomas Wolf’s ‘frozen moment’.

In The Manager Richard Berengarten criticizes high
modernists’ attempt to be outside time in the stasis of myth. In
an interview with Joanna Limburg Richard Berengarten
remarked about Bruno, the protagonist of the poem: ‘And
although he too can experience 'moments of timelessness in
time' (who doesn’t? and who can’t? and isn’t that what the
acme of sex and the pinnacle of love blah blah are all about
anyway?), The Manager simply isn’t into this final cop-out.’
(Limburg 2002: 23). Thus, the space of The Manager, although
it is a spatialized time where the ‘moments of being’ of its
character is enacted, is a secular, non-mythic world. It is
exactly what the poem tells with great depth, honesty and
poetic skill: problems of living in a secular world without
myth, or better to say where new technologies create a
mythical hyper-reality. And if in The Manager a sudden ‘Now’
does occur which ‘has no end or beginning’ (Burns 2001: 88),
it has nothing to do with a high-modernists’ stasis, but is
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experienced at the airport which Bruno perceives as Babel with
a variety of languages and voices where all speak together and
people never attempt to listen and understand one another. A
subtle allusion to Eliot’s The Wauste Land — ‘Never upon this
world had I known life had unleashed so many’ — gives a hint
that this ‘No-Man’s Land’ (Burns 2001: 88) is a postmodern
hell where tragic experience of human isolation is rendered
with a ‘non-self defeating irony’ (Berengarten 2005: online)

In The Manager space becomes emotionally charged.
Intrusion of the public world into the private largely due to
technological innovation is conveyed with great skill and
subtlety. This is why private space, lived space, the space of
everyday life takes an increasing significance as a refuge and
simple objects (houses, rooms, gardens) are elevated from their
stalus of everyday objects and become externalized
representations of human space. Although sometimes even
home seems alienated: ‘I am least at home in my home’ (Burns
2001: 104). A search for human space gains such importance
that in some verse-paragraphs the speaker creates the image of
comfortable and ordinary domesticity that he and his addressee
might have shared had things been different.

On the other hand the outer space seems alienated and
hostile. Jameson terms postmodern space as Hyperspace which
‘has finally succeeded in transcending the capacities of the
individual to locate itself, to organize its immediate
surroundings perceptually, and cognitively to map its position
in a mappable external world’ (Jameson 1991: 44).

In the Manager the dichotomy between inner and outer
space is stressed by the recurrent images of doors, windows,
windowpanes — i.e. the threshold which at the same time sets
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apart and unites these spaces. The outer space seems tempting
but frightening. It is devoid of love (‘the owls around the
house. Screaming.’) (Burns 2001: 87) and appears like a trap
and a labyrinth. The outer space is often associated with social
space — e.g. Bruno’s work experience with its everyday routine
full of lies, flatteries, hypocrisy. Sometimes it is various
gatherings (parties, attending a lecture) described with wry
humour. Perhaps the most striking image of space, which
combines subtle lyricism and tragic perception with
postmodern irony, is that of the garden enclosed in barbed wire
(Burns 2001:118). A garden, which has always been associated
with safety, peace, fertility (English Romantic poetry,
Coleridge’s poems in particular, abound in examples) in the
postmodern perception of the poet turns into a woman ‘under
semi-narcosis’ (Burns 2001: 118).

In most cases a happy experience of space is that of an
imagined space. It is the ideal, abstract space that the
protagonist either recalls in memory or mentally imagines and
then applies to the world. In many cases this is Bruno’s
childhood, which in the poem is located not in time, i.e. in the
past, but in the space to which he cannot find a way:

One street on my citymap always eludes me. Though it lies in a
zone [ know. ..
Here as a child I played. (Bums 2001: 146)

Thus a search for childhood, harmony, love, ‘the lost joy’
gains not a temporal, but a spatial dimension. This space is
filled with passion, human nudity. It is here that the moments
of real life rarely experienced by Bruno are enacted:
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The fields the rivers the forests the unassailed peaks...
The glens and the dales. The vales and the veils. An the silence
Between them. This light that nothing fails. (Burns 2001: 35)

In such moments ‘tarnished metaphors are somnolent’ and
silence is, one of the most impressive symbols throughout the
poem, that speaks. Thus, the space in The Manager serves as a
protagonist’s thematic background and acquires poetological
sense.

The Manager conveys the complexity of the metaphorical
relationship of time and space: it gives a variety of ways to
visualize time and watch it unfold in streets, highways, roads,
paths (sometimes, even paths not taken). Once again factual
and fictional spaces co-exist, which is particularly apparent in
the names of the suburbia: Pain Alley, Alienation Avenue,
Failure Alley along with Atlanta Road and Milton Drive (Burns
2001: 68). Hope Street, with a No Entry sign, is one of the
recurrent symbols of the poem which in the final buffer
paragraph finds a most impressive resolution in the image of a
boy and a girl who had somehow found their way - the girl
‘inspecting grass blades between two slabs in the pavement’
and the boy scrawling ‘on concrete with a blunt stick. As
though writing in code.” '

! This image calls to mind the theme which runs through Richard
Berengarten’s other works: poetry as learning a new language, or learning to
talk as he named one of his books (Richard Berengarten. Learning fo Talk
Poems. London, Enithantnon Press, 1980), where a child ‘on the verge of
language’ becomes a symbol of that freshness of apprehension which is the
origin of poetry at large. ¢ Seeing waves, hearing waves’ for the first tiine
(15) and having no language to express - things- the five pebbles that the
child picks off the beach to show mother — take the place of words.
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On the whole, traversing space is not a happy experience
in The Manager: Bruno’s car drives to comfort his mate
Sammy deserted by his wife about whose suicide we are told
later. In another verse-paragraph which draws a most sarcastic
picture of the impossibility of human communication, the
conversation on the car-phone also takes place while Bruno is
on the road (Burns 2001: 58-59). The following line
summarizes Bruno’s experience of the space: ‘City to city.
From one hell to another’ (Burns 2001: 93)

In the postmodern world the Metropolis becomes an
alienated and hostile machine peopled with lonely, alienated
individuals. Paul Smethurst gives a good reason for the above
mentioned phenomenon: ‘The efficiency of modern city as a
machine for producing goods, and moving goods, people, and
at times army and the police, demands the dispersal of the
social space by which individuals previously claimed
attachment to the city. Space is, as it were, ‘ironed out’ in order
to speed things up’ (Smethurst 1994: 37).

Throughout its history English poetry offers very few
examples of poems about a city (Wordsworth’s ‘On
Westminster Bridge’ and Blake’s ‘London’ are among them).
Modemists, (T. S. Eliot in The Waste Land in particular) were
the first urbanists. No wonder that in the urban setting of The
Manager there is a strong vein of mocking intertextuality of
Eliot’s Waste Land. The lines: ‘There go the dead again’ (Burns
2001: 93) echo Eliot’s ‘unreal city”. The space of Section Fifty-
Six is a post-modern simulacra where Eliot and ‘Hollywood
extras’ meet. This is the space which contains ‘Lamenting
Jerusalem’ and names of concrete locations (‘Bishop’s
Avenue’, platform 8) thus making it real, concrete and surreal
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at the same time. Thus, in the complex web of localities of The
Manager fictional/symbolic names and real names of locations
co-exist, creating a subtle and intricate texture of the poem.

Although the author mixes historical data with fleeting
memories and fiction, manipulating space-time, fracturing it, and
revealing general cultural interest in short time spans,
characteristic of the postmodern chronotope, the spatio/temporal
relationship of the poem is not a typical postmodern chronotope.
The Manager differs strongly from the postmodern attitude
towards the past which is characterized by a drastic weakening of
historical consciousness. On the contrary, Richard Berengarten
recognizes the common malaise of ‘historylessness’ as the reason
for a ‘total lack of realization and perspective’ (Burns 2001: 123).
And although his protagonist is diagnosed with this illness, he
refuses to accept the doctor’s advice ‘not to be too concerned
about [...]> and seeks to find some threads connecting him to the
past as well as to the future. This is why although many of the
verse-paragraphs convey an immediate present, uninterested in the
past or future, still the protagonist’s address to ‘the dead’ and ‘the
unborn’ opens up a time vista from the present into history and
reveals its author’s concern with past as well as future. The
‘Nowhere’, ‘the No-More Space’ of the poem is indeed where he,
the dead and the unborn meet.?

2 There are no national and linguistic boundaries here. In this context it is worth
mentioning Richard Berengarten’s project (together with George Gomori)
Homage to Manldeistam - a volume of collected poems which contains the
work of forty-seven poets in eight languages and from more than 12 countries,
This project once again proves Berengarten’s strong sense of such a unity of
various languages and times.
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As Richard Berengarten himself remarked, ‘There are no
temporal or spatial centres. Everywhere/everywhen is both
centre and periphery. Octavio Paz answered Yeats’ complaint
that ‘the centre cannot hold’ (1919), with the assertion that ‘for
the first time in our history, we are contemporaries of all
humanity’ (1950). ‘All humanity’ means not only the living,
but the dead and the unborn.”

The Manager does not have and is not meant to have the
space and time depth and width of the high modernists (where
Pound’s Cantos are speckled with references to China,
Provence, Italy and Eliot’s The Waste Land combines history,
myth and contemporary life). Nevertheless, it demonstrates a
much wider chronotope than is characteristic of postmodernity.
This is particularly apparent in the buffer-pieces which open
and close the poem and create a frame in which the
protagonist’s quest takes place. These buffer-pieces are not
concerned with the actual present/space, but give a highly
imaginative, universal, symbolic image of human life or wider,
of humanity:

Under the plane tree an old wornan knits. She has passed beyond
Need or moumning. She neither frowns nor smiles.
She is patterming our destiny. She is fashioning our future. She is re-
working fate. She is making history.

Like the final buffer paragraph of The Manager these lines
evoke a perfect image that will exist before all languages and
all meaning, the image transcends time and space through
symbol and myth.

The Postmodern chronotope finds its expression not only
on the thematic level, but also in the construction of the poem.
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Thus, like modernism, postmodernism endeavors to make
literary form significant and through the ‘How’ of the literary
work to express the meaning. As in the Postmodern world the
ideas of unity, hierarchy of values, belief in progress are no
longer conceivable, the poem should attempt to render the
sense of chaos through its poetics. It is not that after Auschwitz
poetry is no longer possible (Adorno 1967:34) but it has
dramatically changed: it sees the world as too complex and
alien for an individual to have any leverage on it. So in
postmodern poetry the moment of reflection in most cases is
not chronologically anchored in the way it is in the traditional
first-person poem. Postmodern poet endeavors to express
fragmented, dissociated personality in the limbo of chaos and
does so by using the style characterized by break-down in
structures, frameworks and order and diminished faith in the
existence of a definite, objective ‘outer-reality’.

In The Manager the theme of lost origins, the sense of
need to dramatize the loss of self, finds its expression in the
form of the poem. The author juxtaposes slices or fragments of
city life to give a sensation of many broken perspectives.
Perspective is not only multiplied but also destabilized. The
traditional notion of wholeness is abandoned as the artist uses
not objects but bits and pieces of objects. Hence, the primary
reading experience of The Manager is that of the whole
repertoire of discontinuities — of viewpoint, style, event, etc.
The poem fragments time and space and emphasizes the
fragmentation through a set of variations on lost unity without
any unifying perspective.

All this said, however, it seems that reading The Manger
as a typical postmodern poem whose -chronotope is
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characterized by discontinued, non-sequential entities is
simplifying this multilayered and complex work. It is true that
absence of sequentiality of events denies a closure—oriented
spatio-temporal structure of the poem and offers an open
ending which is in line with the Postmodern shift of artistic
emphasis from the result of the creative act to the unfinished
and unfinishable process of creation itself where its open-
endedness is presented as a metaphor for human life. However,
it is equally true that although there is no canonical
development and coherence, The Manger still has a unity of a
different order. The author himself was clear on this point in his
interview with Joanna Limburg: ‘And could it be said that in
The Manager, interruption, hiatus, gap, non sequitur, absence,
pause, caesura, and parataxis all convene to form a connecting,
cohering, unifying principle in itself — because these all posit
larger context and because they implicate an order? I’d like to
think the latter is the case and that an implicated sense of order,
or at least a search for order, is among the poem’s core themes’.
).

However, the ‘implicate sense of order’ as we have
pointed out above results in a new, much more complicate
sense of order which is different from what it conventionally
meant. It is characterized by abandonment of single
perspective, proliferation of perspectives which was obvious in
cubism and basic to high modernists’ poetry and what
postmodemity inherits. Flashbacks and flashforwards, the use
of temporal distortion, fragmentation and non-linear timelines
in a narrative structure exercised by modernists are even more
popular tools with the postmodern writers. However, unlike
most postmodernists high-modernists although found it hard to
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express still searched for order. Eliot’s ‘These fragments [ have
shored against my ruins’ as well as his idea of a myth as an
ordering element reveal his aspiration to order. The same is true
about Pound’s Cantos, which although as a whole do not and
cannot have any predetermined form, still as Pound says, have
the unity of Schifanoia frescos. It is noteworthy that in The
Manager it is Pound who broods about the problem:

I cannot make it cohere is what the old man said. Try though he did
Through his art. Willing that bridges be built where none had
ever existed. (Burns 2001: 144)

And it is again Pound who gives an answer to himself thus:

The light sings eternal... i.e. it coheres all right. Even if my notes do
not cohere...
There is order in being. (Burns 2001:144)

The ‘old man’ seems to be the author’s mouthpiece in this
case. In this respect postmodern poet Richard Berengarten
seems closer to high-modernist perception of order and
coherence. It was his reason for abandoning the idea of
publishing The Manager as a loose-leaf book, in a box or
binder stressing that it has no narrative progression and no
beginning and no end’ and putting the book together in fixed
sequence. Indeed, although there seem to be no causal relations
among the verse-paragraphs and they seem to be easily

3 His book ‘book with no back cover’ (2003) has two beginnings, a
middle and no end.
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replaced in a different order without damaging the poem, I still
think that the poem has an order and there is a development.
The fact itself that the poem was published as a book and not
as a loose-leaf box surely speaks for itself as well as the
beginning and the final buffer paragraphs which constitute one
of the most impressive openings and endings I have ever come
across. And surely nobody will argue that their position in the
book can be changed without damaging the whole.

The coherence of the poem, its development or perhaps
better to say the movement of the poem is based largely on the
recurrent images, motifs (a telephone, a garden, a garment,
snow), which run through it like a thread. It could be some
minute observation which gains a symbolic value as in this
line:

‘A drop of water dies and turns to a round pebble’
(Burns 2001: 22).

It is only a pebble, a point that comes into attention for a
brief moment of time before the mind moves on to other
pebbles. However it is this pebble that he will come back to
later maybe in other verse-paragraphs, and with such recurrent
images the many-layered, closely woven texture of the poem is
created.

Richard Berengarten remarked that ‘poems are space-
time travellers’ (Berengarten 2005: online). Indeed, in 7he
Manager chronotopic rigidities are suspended and utterance
bhas no straightforward chronotopic fixity. The blurred
boundaries between documentary, memory, and the fictive
description of personal experience (and history) makes the
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poem’s chronotope extremely complicated and intriguing.
Although rooted in the postmodern world, The Manager
creates a microcosm whose time span and space dimensions
are not limited only to the end of the 20" century. At the same
time it is a good example that although Postmodernism
originated as opposition to modernism, it has evolved into
something much more complicated and multilayered than a
mere rejection of modernism. Together with parodying and
rejecting its predecessor it inherited a lot from the high-
modernist canon and gave it a new life.
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