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Henryk Hryniewski — the first illustrator of 1lia Chavchavadze’s works, author of
the fagade and interior decoration of one of the most magnificent monuments
of Tbilisi architecture — the first building of the National Library, one of the
founders of the Thilisi State Academy of Arts, mentor of the first generation of
architects and watercolourists, exquisite connoisseur of Georgian culture and
its caretaker.

Since the beginning of the 20" century, Henryk Hryniewski was one of the pro-
moters of artistic development in Georgia; he greatly contributed to adoption
of new standards in teaching and learning arts, giving new life to Georgian fine
arts and its Europeanization.

In 2019, 150 years have passed since the birth of Henryk Hryniewski and 81
years since his killing. In 1938, a Soviet court sentenced him to death and the
man, who granted the country with immense knowledge and beauty, was left
without a grave.

The life and death of Henryk Hryniewski is our history; and we are the heirs of
this history. And it is up to us: will we tell the true story or continue to embel-
lish it with legends

This book is dedicated to Henryk Hryniewski and to those, whose devoted life
was responded with a bullet.



L
e \\\n «
\‘\’VAI‘ m‘\u\mm\m\\ i\






wIOOPZIE0 90 oo Jergerbyon:
™0 330935060 o M 33b9bsl"
Jomanm no8300m0

XIX boggnbaceob 3o3goboob
)30mBob ggbotae Juggere
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angdee Byorts”. 3o8., ,Lsgatrarggenes”
NB. aBopgde N2. 1917 §.

“Georgian Nation and Poland:
Two crowns and two groans!”
Paolo lashvili®

Distinctiveness of Thilisi, being
the centre of the Caucasian region
from 19* century was defined by
its international, multi-cultural
environment. Located on the cross-
roads of east and west, the city
with oriental exotics and European
elegancy was uniting different
ethnos’ and reflecting their national
and religious peculiarities. Each of

1. Fragment from impromptu “Sudden poem
to Poland” by Paolo lashvili, on 1" January
1917 at the Polish calé in T\flis. Newspaper
“Sakartvelo”. H 6. Supplement #2. 1917
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1790-0060 Fengdasb dmymangdgeno
93009603 o bogomom
©abobenbyb. XIX Loy kol
doFargerobmgob @osbImnl
ogbzds B000-1 deserfFas. 03
39600000637 3menmbyenn
Abadatrgdob, dmdobmsgggdols @
Stadodgdoemérgdol d53mddawads
Jotroen bobgenmzbyder bazgéyel
356y x9e0 BoFocme 3sbs.
Ogneobde @oadyenn 3otzamo
bane@3pnénmo do7bdaonb  @oz0m
9raborsgol (Eoamas 1890 Fomb):
sengdbobmcng 3783060l (cooomas 1897
Facob): ©ndngrn gognsbols (@aagoas
1898 Foerb) @o Gogmenemd gmamanob
(onas 1903 Faumb; ongacas
1990 Fgemb) o3¢0 3menmbyenn
3cngob@agg @emagdl bexomermgnho
agm. 3mambgen strgangdheé
semgdbobmerg Fndgygzohb ggumabals
ogagnobob s dodagddhacnb
3396087 3o8méhgymo
Bo3gomds: bagetimggeneb gBabogbo
Loabodotrorgmer (1894 Faemn);
Bemmo Srgbmazgenob babgenmdol

2.3, dobognooo.. (Bg@.). ~go1brbgda
Lagotrmzgeneda.” 033, 2008 §. aa. 215,

them made their contributions to
the development of the city, and left
its specific patterns. The Tiflis culture
is a phenomenon created from
assembly of these various eclectic
patterns.

One of the biggest diasporas
hving in Georgia and taking active
participation in the cultural life
of the country was the Polish
community. Polish émigrés started
to arrive to Georgia from 1790s; by
the end of the 19" century their
number reached 8000 people ?
Since this period, the creative work
of Polish painters, sculptors and
architects became an integral part
of Georgian arlistic environment.
The polish sculptor Felix Hodorovich
was the author of the first busts in
Thilisi: to David Eristavi (Mtatsminda
Pantheon of Writers and Public
Figures, 1890), Aleksandr Pushkin

2. Merab ;snlava (editor). Ethnoses in
Georgia. Toilisi. 2008. p. 215.

Gmlorsyarol oy, 55 jagfgeinie: s flobui
dodyygoko, seaibca pop0dhyge. léj.}é‘w”gml 76‘@;5xo
(77%77:70. ‘ynr]alfrgo 7!‘(7..‘)’0170( Aym”m’rr7jyn.>
Rustaveli theatze. Aleksander Szymkicwicz,
Koznely Tatishchew. Georgian National M

Dimitzi Exmakov Photo Collections
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i Pushkin's bust in Tbilisi.
Author of the bust Felix Khodozovich is standing on the
zight o the 1892. G National M
Dimitzi Exrinakov Photo Collections
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37x30 cm. Geozgian National Museum
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B0a836¢ 30¢a8g3byob budydyztigdals
3egdpes. bagotmzggenmbmab
3ob sbognzsBérpmdal Fangon,
398350098, Gatrmbdsbsdgzaumal
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Foop3tgdmsb o 3:mnHgdmeb
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(The Pushkin Garden, 1892), Dimitri
Kipiani (Mtatsminda Pantheon of
Writers and Public Figures, 1898),
and Nikolay Gogol (Garden of 9™
April, 1903; lost in 1990). Several
distinguished monuments of
architecture in Tiflis were designed
by Polish architect Aleksander
Szymkiewicz: the Georgian Supreme
Court (1894), Shota Rustaveli State
Academic Theatre (1898-1901;
former “Artistic Society” building,
co-author of the project was Kornely
Tatishchev), Vano Sarajishvili Tbilisi
State Conservatoire (1901-1902),
State Silk Museum (1890-1892), and
others. Polish artists: llya Zankowski,
Jan Pajewski, Boris Romanowski
were actively involved in arhistic and
educational processes. The Polish
arnist Nikolay Sklifosovsky trained
future renowned painters: Elene
Akhvlediani, Vano Khodjabekov, Kirill
Zdanevich, Alexandre Bazhbeuk-
Melikov, Sergo Kabuladze.* The
Georgian National Museum
houses the collection of artworks
by Zygmunt Waliszewski, one ol
the interesting representatives
of Georgian and European
modernism. The years of youth
spent there, close friendship with
Georgian painters and poets, and
admiration of Niko Pirosmanashvih
interconnected Waliszewski to
Georgia. Sons of Polish Father, llya
and Kirill Zdanevich, were the ones
to whom Georgia must be grateful
for discovery of Niko Pirosmanashwili,
and the enhancement of the key
events of Georgian Modernism.
Henryk Hryniewski was a
descendant of Polish emigrants who

3-._Henrvka JIlv?sk-; "Polisr: ;ainlers in
Georgia” Thilisi. 2015. pp. 80-81.
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bgenm3bydoms Fodsbogmabgdgemo
LaBmadEMydab“ 6odmangre Fozto
35bo. Hgnenoldn 1877 Fgenb
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W™ Foabob adbpBo @snFatigds - .39860g"
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5. bogahronggeneb ghmagbaen stdngoe. g 489,

5.45.b.590. ay. 77.
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b. 501. a3. 89.

7. 398, .ogacina". N64, 1899 §.

lived in Kutaisi. Documents preserved
in the National Archives of Georgia
state that the officer Theodor
Kajetan Hryniewski and Leonida
Malewska-Hryniewska baptized their
son Henrykh?, born on 10" October
1869, in Kutaisi Catholic Church®
on 10" January 1870. Theodor
Hryniewski, the retired army officer
of Tver Dragoon Regiment, worked
as a Deputy Head of Kutais District,
and briefly was acting in lieu of
the Head of the District. In 1877
Henryk Hryniewsk:® and his mother
travelled to Europe. Hryniewski
completed secondary education in
France, and pursued his studies in
Italy {the Florence Academy of Art)
and Germany (Karlsruhe Institute
of Technology). In 1898 Hryniewski
returned to Tiflis. The following year,
on 24" March 1899, the newspaper
“Iveria” wrote: “Painters Grinevski
[Hryniewski), Trifonov and Eisler
intend to organise the exhibition of
their works in Tiflis”?

In 1902 Henryk Hryniewski
became the full member of
“The Society for the Promotion
of Caucasian Fine Arts” The
Society, established in Tiflis in
1877, played an important role
in the development of fine arts
in Georgia. With the support of
the Society, in 1901, the school
of painting and sculpture was

oLes @S> 90{7;0; Zw..‘)é‘ﬂnﬁﬂn
Dya and Kizi€¢ 2danevich

4. The documents issued in Russian language
refer to Hryniewski's name as Genrykh,

while in Polish language his name is written
and pronounced as Henryk. The current
publication considers the Polish spelling. {E.K.}
5 Georgian National Archive. Collection 489.
Description 45. Case 590. p. 77.

6. Kutaisi Central Archive. Collection 8.

Descripnon 1. Case 581. p. 89.
7 Newspaper “Iveria”. # 64. 1899,
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yniewski, pai Gevorg Bashinjagh
musician Konstantin ACikhanov,

paintez Oskar Schmerling

Gia Gezsamia's collection

byEnegbndob gobzomstrgdedn. 1901
Famb. baBmgomgonb gannm,
2Madeogomgab gohody. sds bl
bobsbengda (@egl s3exmmb
Jooeopenadol bobganmdanl
»0ognobab bobgemdFogm
badbagz(m 0399300) Bt Fatinbe
@3 Jobcos 3900l bymes gondLbs.
35¢003ma0dn ay3bb mbgot
3dgtaanbgo, 8rabg merndy,

26687 memyambosbo, ggzmyg
538063000060, 30g godedzomo
©o bbggdo. bbgowobbgs Fengddo
o ygdamo badbspzte gobsmengds
od eoomm ggEasdzamds,

dobgoan dootnmds, Jomaeh

established in the Arshakuni Palace,
In Griboyedov Street {present-day
Apolon Kutateladze Thilisi State
Academy of Arts). Teachers were
Oskar Schmerling, Mose Toidze,
Yeghishe Tatevosyan, Gevorg
Bashinjaghyan, Gigo Gabashvili

and others. In different times,

Lado Gudiashvili, Mikheil Chiaureli,
Ketevan Maghalashvili, Elene
Akhvlediani, Shalva Kikodze and
other Georgian painters® received
elementary art education within
the walls of the school. Since 1904
éT;i:;p—‘ma;?hageti{arih;womonon of
Caucasian Fine Arts Tiflis 1912. pp. 12-14.
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Painting and Sculpture; he held
this position until the school was
converted into the Academy of Arts.
At the newly-established Academy of
Arts, Hryniewski taught painting and
perspective until his arrest in 1937.
Henryk Hryniewski’s rich and
diverse legacy encompasses
easel and mural paintings,
illustration of books, architectural
projects; sketches and drawings
of monuments of Georgian
architecture and their fragments,
as well as ethnographic objects.
In line with their artistic value,
nowadays these works gain
an enormous documentary
significance. Hryniewski also
worked in scenography. In 1902
the newspaper “Iveria” published:
“On 30" November at the Kruzhok
of Tiflis [Artistic Circle of Tifis] was
held a ball hosted by the Society
for the Promotion of Caucasian
Fine Arts. The halls were beautifully
adorned with decorations made by
artist Mr. Salzmann specially for this
evening; the halls displayed painted
decorations by Tatevosyants and
Grinevski, with pictures of “Gods”
and “Slave’s song” attached.” In
the memoires, an architect Eter
Tsitsishvili wrote that Hryniewski
decorated performances at the
Thilisi Opera Theatre.*® Most
probably among these performances
were the productions by the ballet
studio of Maria Perini — Hryniewski’s
wife, and the founder of the school
of ballet in Georgia. Nowadays
only a few scenographic works by
Hryniewski are preserved. They are

9. Newspaper "tveria”. 1902. #259.
10. Eter Tsitsishvilh. “With love to Georgia”
Thilisi. 2006. p. 296
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stored at the Tbilisi State Academy
of Arts. These are the sketches of
costumes; however it is unknown for
which stage performances they were
created.

According to Henryk Hryniewski's
autobiography" (19/03/1934), he
was the author of two scientific
works: “Analysis of Georgian
Decoration in Manuscripts and
Drawings” and “The Linear
Perspective and Theory of Shadows
for Painters and Architects”. The
latter was published in 1934
with the title: “Practical Guide
in Linear Perspective”. As for the
first work, which was the result of
many years’ research of Georgian
architecture, manuscript books
and folk decorations, the artist
could not publish it. After his arrest,
Hryniewski’s studio was robbed.
Those workers of the Academy
of Arts, who remembered the
developments of 1930s, handed
down from generation to generation
the description of a horrifying
picture: destroyed studio after
the artist’s arrest; his works and
books torn; family belongings
thrown down all over the room,
and people walking around; the
people who were considered as
Hryniewski’s denunciators by the
society.'? “In private conversations,
some people were mentioned who
misappropriated his property,
apartment, works, intellectual
works (works on technologies of

11. Georgian National Archive. Collection
181 Description 1 Case 482.p. 2.
12. Nino Zaalishvili “New data about
biographies and works of the repressed
Georgian artists”. Journal “Sakartvelos

i” (Georgian ) 2005. #7

p. 359.
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painting, linear perspective, teaching
methods)." In 1950s, the work about
Georgian decorations was published
(it probably contained works by
Hryniewski), however Hryniewski’s
name was not mentioned there

The earliest work by Henryk
Hryniewski, preserved in
13. Nino Zaalishvili. “Vichm of Soviet
repressions in 1930s, painter Henryk
Hrymewski” Matenals of the conlerence
“Henryk Hryniewski” Tbilisi 2007. p. 72
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the collections of the Shalva
Amiranashvili Museum of Fine Arts,
Georgian National Museum, is dated
back to 1899. The museum houses
three oil paintings, several pen and
Indian-ink made sketches, and a
majority of watercolour paintings
by the artist. Watercolour was
Hryniewsk:’s favourite medium,
and he was well-mastered in this
technique. Hryniewski's works
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brilliantly demonstrate the lightness
and translucence, so much
appreciated in watercolour painting.

“The Venice Bazaar” (1906) is
a watercolour painting, one of the
highlights of the Georgian National
Museum’s collechions. On its left
side the artwork features a small
Venenan channel with stone arch
bridge and boats, and people
walking up and down the stairs,
talking with each other; on the right
side one can see the fish counters,
and fhgures of people around them.
From the turned over barrels fish
is scattered on the wet pavement.
Three women in warm capes and
a little girl are show up with fine
picturesque accents. The little girl
holds an umbrella in one hand and
with the other hand she grasps her
mother’s cape. The picture exposes
coldness and dampness; as if you
look at the street through shaded
windows, and soon it will be covered
with the fog. Hryniewski masterly
uses watercolour technique to
depict the street, filled with humid
air; and to portray people, turning
into obscure silhouettes, and a
landscape. The picture lively shows
the impression that the artist got
while being there; a prosaic scene of
a bazaar was reproduced in a poetic
manner.

Seven sketches (N3-7-8-15-
17-19-27) out of 29 works by
Hryniewski preserved in the “Gallery
Vere” collections depict the scenes
of the same bazaar. On one sketch
there is seen the same counter
behind a cloth cover, the fish
scattered around from the barrels
on the pavement, and women
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covered in capes and a little girl.
The sketch displays the masterfully
pictured silhouettes reflected from
the wet pavement; and a sad little
girl grasping her mother’s cape.
The figures of mother and child
appear on the second sketch too;
and other individual figures recur
from the “Venice Bazaar”, preserved
in the Georgian National Museum
collections.

After Hryniewski’s studio was
robbed, his works were dispersed
in private collechons. Another
depiction of a little girl grasping her
mother’s cape in a cold, rainy day
might be preserved somewhere else.

“The Old Soldier” (1904), stored
at the Georgian National Museum
collechons, is among the best works
of the artist. The image of vertical
layout portrays an elderly military
man in profile. The figure appears
as If it is being painted in front of us,
with lines and spots created by the
careful movements of a brush. The
picture is monochromic; however,
the rich modelling of the artwork
leaves the impression, equal to the
one of an oil painting. The Georgian
National Museum also preserves the
series of Hryniewski’s watercolour
paintings, which were produced in
1915," and illustrate the battles
of “Kurinsky Regiment”. Among
themn are a few brilliant samples of
multifigured, dynamic compositions.
Drawings of military figures are
also found in the collections of the
Academy of Arts. Some of them
are distinguished by the strong

14, Henryka Justyfiska. “Henryk Hryniewski”
Materials of the conference “Henryk
Hrynlewskl”. Thilisl. 2007. p. 152
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character of portrayed types and
rich modelling. However, with its
impressiveness and artistry “The Old
Soldier” holds its unigue place in
Hryniewski’s work.

Three seascapes, also preserved
in the collections of the Georgian
National Museum, date back to
1900s. Only one of them is dated:
1906. All three paintings feature
the same motif It is most supposed
that they were painted in the
same period. Two artworks are



1 25

n:g-;'@n:é‘n [7_.:7;:30 f:pl )'nf Somsl
1906 6. gopen 5o, 43504 L0,
!q;/:é;myzcml 250 e (7;-37707:1
Sailboats near the Sea Shoze

i906. Oit on canvas 48x74 cm.
Georgian Hationad Muscunt

fprzal Fologo
\7’—?1:h—‘{g_vo, EA ;_‘v‘: ico. 7.5X14.3 l:?.
14 ,{-un;;gml ‘/wm"z[; o rf:;‘f:/v:-;ao

Scascape
Watercolour on papcet. 7,519 3 con.
Georgian Hational Alisciun



(:'rqaypn n)”nr;n. omarpn, ’.)E}Jn. 16X16 Ld. 6”_-(»76'7517!
Lok stpol bapboie s aﬁnwf;;énwa byeemibibol :77‘57750
Circle decozation. Pen on paper. 14x1é cm. Georgian State
Museum of Folk and Applied At of the Azt Palace

mﬁﬂﬁmo g:;;m&n. Fopepe. g.:-é'j.:r?a. J2x21 L4
il Loipol oo s godmpioom
Gl Aoyl

Oznamental decozation. Penci€ on papez. 32421 em. Geozgian
State Museam op Joek and Applied Azt of the Axt Palace

1910-056 FegdBo 396cr0y
36r0673b 30 IMbIFnengmdsb agdme
bagstrngganmb sbmcrogon-
gmbmgGagnyea 3gByydob
8pd3bode @a agu3pEngngddn
a3y 80Bobo dggene
Jomymn bgbrommdmdrgmyme
dgaergdnb, Bbapatrmdnbs s

©MBs3bdob BgbFogems, 068magdab,

@b gab Incagdob, Jobmaggdnlis
@ badgbyob gbpoddazggdnb
Bgbéigengdo nye. 1910 Foenb do6
03maBagfe Jgoenbdo, dméhome
30130 o sbogngobyda. 3¢10b)3L 30
1912 Gaenb ,,30339b00b Gopog
bgmemgbadoors Fodoboenabydger
LoBmaammgdeBo” B30 bayaabygdab
Jororgmo bganerigbgdab
8y8bFagemaare bopatrpen-
©dnaddaeoere byggaeb 9o
9fme @odeotbgdgmas. 0da3g
Feraob 0go 0061336rm3mmdos
w39330b00b 3nbedégF3genmdab
380006 3mBoHyneb 30Bsba
3933560386 dEanEMdGINg0
Fota8mndab bgenBgFymds oo
byemmbbmdalb Ghomogogarn
©@36139d0b 39630003633 nyer.
~30332b00b 3nBad6rF3genmdol
3m300Bmob” 00BoFBErIMITmds
®o 9gb3g@nEngddn dmbsFaengmds
3¢a0693b40bmgab gobmo bodgomgds
dotrargenn 80 baggnbagdob
byemmndmdmatigdabs o
Ha@ogagere m&BaAgbHb
bogndacrnobo BbFagenaborgeb.
bagotrmggeamb ghmzbaeo
378930 Bogngs 8065830600l
Lobaemdals byenmaBadal 3aByadl
Stagdopaddatraene sbsBmBpdnbs

15, bagatangganmb ghmzbymo sGjege. @ 181
0. 10,462 a3.2

16. 0. gridestandy., (@ ). mgereeiBoscnyéo
Jermagngneb st 3gbaydsdwg” 0.
2018 §. ga. 30; 326.

26

distinguished by their outstandingly
poehc nature - “Sailboats near the
Sea Shore” and “The Lighthouse”

In 1910s Henryk Hryniewski
participated in the establishment
of the Museum of History and
Ethnography of Georgia. He took
part in the expedibons aimed at
the study of ancient Georgian
architectural monuments,
paintings and decorations; and
their documentation through
making measurements, copies
of frescos, and estampages of
sculptures and decorations. For this
purpose, he travelled to Kutaisi,
Borchalo, Gori and Akhaltsikhe In
1912 Hryniewski co-founded?® the
artistic and architectural section
studying medieval Georgian arts at
“The Society for the Promotion of
Caucasian Fine Arts” From the same
year the artist co-operated with
“The Caucasian Kustar Committee” '®
The aim of the Committee,
established in 1899, was to support
the local production and the
enhancement of traditional fields of
craftsmanship. Co-operation with
the “Caucasian Kustar Committee”
and participation in expeditions
allowed Hryniewski to substantially
study Georgian medieval
architecture and decoration.

The collections of the
architectural plans and drawings
and the mural paintings, housed at
the Shalva Amiranashvili Museumn
of Fine Arts, Georgian National
Museum, preserve the materials

15. Georgian National Archive. Collection 181
Description 1, Case 482. p. 2.

16. Irina Koshoridze, (Editor) “From
Coloniat Policy to National Museum.
Thilisi®. 2018. p. 30; 326
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made by Hrymewski during those
expeditions. These materials
feature the watercolour paintings
and drawings of architectural
monuments and mural paintings.
Some drawings were displayed

in 1917 at the exhibition “Old
Georgian Frescoes”, organised by
the Historical and Ethnographic
Society of Georgia and the Society
of Georgian Artists at the “Temple
of Glory” (present-day Dimitri
Shevardnadze National Gallery,
Georgian National Museum).'”
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Bolnisi Sioni. 1903. Watercolour on paper. 58x90 cm.

The painting shows the eastern side of the three-nave
basilica of the Early Christian period (5" century),
located in Bolnisi (Kvemo Kartli). Bolnisi Sioni is the
most important church of the epoch, with its simple
fagade, grandeur of the internal space, lapidary
inscriptions, and the figures in relief.

The painting was exhibited in the “Temple of Glory”
(present-day Dimitri Shevardnadze National Gallery
of the Georgian National Museum), at the exhibition
“Old Georgian Frescos”, organised by the Historical
and Ethnographic Society of Georgia and Society of
Georgian Artists in 1917, Second time it was exhibited
in 1920, at the newly established National Gallery, at
the exhibition of Old Georgian Architecture.



40653000
eagon, 94ge@genn. A0X31 b3d.

< dpgeBy sbabyenns yobfzobol
i @akduBgenn Bodiink
wndebagemao gaobomn. dgacn

Hdndgmdl Bnod Joboendn,
ibignbob @oo dodnb
HdpnddIgE, cetinooyds X
wlgnbeon.

20bngbgob hodatrn Byderwgmdnt
ool @l ogbagegh. i3tk
JoBo 60gebbacigdom ngo
nmE godmbegdl o8 3a¢ats
49901806 gggeemob daob Fymodals,
dnb goobydgal o aobFymadsk.
radgenbog gb 8gethg Bmdol
bodgagng 3obggenb 7ddbab.

KINTSVISI
Watercolour on paper. 40x31 cn.

The painting represents the
eastern fagade of Kintsvisi minor
hall church. The monument

is located in Shida Kartli, near
Kintsvisi big church. It is dated
back to the 10" century.

Hryniewski painted the Church on
a sunny day. With refined shading
he vividly depicts the stonework
of this small building, its roofing
and the mood that this monument
creates for the spectator.
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BOLNISI SIONI
1912. Watercolour on paper. 29x44 cm.

The painting shows the south-western
part of Bolnisi Sioni three-nave
basilica, built in the 5™ century. In

the loreground, the bell-tower and
the fragments of wall, built by the
end of 17 century during the reign
of Giorgi XI, are seen. This wall does
not exist nowadays. Its trace is left in
Hryniewski’s painting.



GG MmN

PITARLTI
v lensr on paper. 58xAGorm

teath mural pantings, the 13

iy dorsed chuareh located i

dontaria The mherent eolounst,

s gl vt e brace
po b Bl vanebed frescos and
arrenit lull ol mytery, which
S L ohedant chiureie Th
fng e nob enly anomportant
prre et o Ve o terg 0] e
L s L
ol ane e sotue chastac e

g o,




33

BOAIHIOIN T

180/ F. bogcidaga goboapnon.

) bodivenorosb, »~

(modhol dex

(CISIINEN

g gnene dosg

doerogcon, ogsitpano. AX5i b,

Bodgdaggority obob gersos X /
{svya s { |
FoNostay g ddaa

Eodmnb obgndogen. bydsomn

Aeuba5L 406 Bloetiebobosol
coadsbaboumgdgenn moobe

3OO Oh00 godenih

doelbsodowrytn hobbiooss
g drny B el el
Geaboenmbdy, Gol ols ayran
WOk

abyrenogroly dalidessai.

300

PITARETI

1907 Longitudmal sechon. The
section from south, with fresco
paintings. Watercolour on paper
91x55 cm.

The painnng shows the interior
of a 13" century domed church
in Kvermo Kartli. The artwork

1s distinguished by the refined
feeling of colour whichis
characteristic to Hryniewski’s
works There is seen a perfect
match of tonal palette of
frescoes, colours of matenals and
accordance of details with the
scale of interior.
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ERTATSMINDA
Watercolour on paper. 24x51 cm.

The image depicts the 13" century domed church
{situated in Shida Kartli) and adjacent buildings from
the west Hryniewski painted this picture from a
distant view, what allows Lo locate the monument in
its surrounding environment and imagine its scale.

The painting was exhibited in the “Temnple of Glory”
(present-day Dimitri Shevardnadze National Gallery
of the Georgian National Museum), at the exhibition
“Old Georgian Frescos”, organised by the Historical
and Ethnographic Society of Georgia and Society of
Georgian Artists in 1917. Second time it was exhibited
in 1920, at the newly established National Gallery, at
the exhibition of Old Georgian Architecture.
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TSUGHRUGHASHENI
Watercolour on paper. 59x41 cm

The painting illustrates the entrance of the western
facade of the 13" century domed church located in
Kvemno Kartli. The decoration around the door - the
floral motif, stonework and the colour are cicarly
visible. The part of the intenior and a wind cut

in the wall, seen behind the entrance, create the
conceplion of the scale oi the church
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TSUGHRUGHASHENI
Watercolour on paper. 59x41 cm.

The painting illustrates the 13" century domed
church from north-east. In line with its contemporary
churches, Tsughrughasheni is one of the
distinguished monuments of the epoch. The church
features the high dome and rich fagade decorations.

Throughout centuries, Tsughurghasheni was
abandoned. Roofing was deteriorated, the wall was
damaged. The sketch by Hryniewski's shows the
condition of the monument before restoration. The
monument is painted from the distance, on the
background of mountain landscape and sky; this
way Hryniewski shows the scale of the church. The
current artwork is important for its artistic value,
and its significance for the history of Georgian
architecture.
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ATENI SIONI
1901. Watercolour on paper mounted on cardboard. 34x28 cm.

The painting shows the north-western side of a 7** century
cross-in-square church, typical of Mtskheta Jvari [Holy Cross]
Monastery. The monument is located in Shida Kartli, in the gorge
of river Tana. Hryniewski brilliantly conveys the colour of stone
of the church, which is an important component to see the
artistic effect of the monument.
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BIETI

North-eastern part of the
church. Watercolour on paper.
28x46 cm.

The painting illustrates a
cross-in square church built in
Samtskhe, southern Georgia
in the second half of the

13" century. Currently the
monument is ruined. Only the
sketch by Hryniewski‘s and a
few photos, taken by the end
of the 19" century, allow us
to refer to the deteriorated
fragments. Therefore, this
work has an invaluable
importance for the history of
Georgian architecture.
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TSROMI
Watercolour on paper. 46x65 c¢cm.

The “escribed cross type” (Croix luscrite)
church of the 7* century in Kartli,
illustrating the crucially important stage

of the planning and spatial development
in Georgian architecture. The dome of the
church was reconstructed. Hryniewski's
drawing shows the structure of the church
before restoration.
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“This book — the first volume of
llia Chavchavadze’s writings —

is a dream that came true, being
contemplated for so long.”
Mikheil Gedevanishvili®

The assassination of the
Founding Father of the Georgian
nation, llia Chavchavadze on the
28™ August 1907 (New Style 12"
September 1907) shocked the entire
country. The reforms initiated by
llia Chavchavadze created the new
Georgian society; therelore, his
death was a grievous loss for the
whole nation. The society desired
to eternalize Ilia Chavchavadze’s
name and deeds. For this purpose,
the Society for Spreading Literacy
18. Ili;—a;avchavadze Edition by Mikheil
Gedevanmishvili. Tbilisi, 1914.
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arnong Georgians established the
Foundanon, named after him.'" The
primary objective of this Foundation
was o erect Lhe monument to
tha Chavchavadze, and publish
his social-pohtical and literary
works. Henryk Hrymewski was the
participant and one of the authors
of both thesc tasks, so important for
the cultural life and sell-awareness
of the country

The first Georgian sculptor, lakob
Nikoladze returned from France
to Georgia in February, 1908 to
create llia Chavchavadze’s memorial
sculplure and erect it in Mtatsminda
Pantheon. He left Auguste Rodin’s
studio in Paris, a prospective carrier

in Europe, and started to work
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on the monument in Tiflis. The
process was headed by the Society
for Spreading Literacy among
Georgians. The Board of the Society
invited the members of the Society
for the Promotion of Caucasian
Fine Arts to evaluate the sculpture:
architect Simon Kldiashvili, and
painters: Gigo Gabashvili, Boris
Fogel, Oskar Schmerling, Yeghishe
Tatevosyan, Mose Toidze, Alexandre
Mrevlishvili and Henryk Hryniewski.?®
Later, historian lvane Javakhishvili
and architect Anatoly Kalgin joined
the group. The archives of the
Society for Spreading Literacy among
Georgians preserved the interesting
history of creating the monument,
including the records of discussions
around the work. The chronicles
recall those countless human,
material and technical difficulties
that the participants had to
overcome during the work process

The history of creating the
monument reflects the history of
Georgian society of 1910s. The
monument was created by way of
donations. Donators were peasants,
teachers, manufacturers, poets and
philanthropists from all over the
country.

In those times in Georgia there
was only one sculptor — lakob
Nikoladze; and there was no local
experience in creating similar
memorial monuments. Realizabon
of this endeavour became possible
through the efforts of very few
people; among them was Henryk
Hryniewski. Working on the
monument started in February 1908,

20. Georgian National Archive. Coltection
481. Description 1. Case 1044. p. 85.
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. 481 5. 1. b. 1125, 33. 79.

and ended in May 1913. Throughout
this period of time, considerable
alterations were made in the design
project.

According to archival records, on
28™ October 1908, the Commission
introduced essential changes
in the initial composition of the
sculpture; and made the choice of
a mourning wornan as an allegory
to grieving Georgia. The meeting of
the Commission, as it is recorded in
Lhe minutes, was held at “painter
Hryniewski’s studio {(in Griboyedov
street, former Arshakuni Palace)”.2!
The archives also preserved Henryk
Hryniewski's speech made in
June 1912, during the session of
the Commission: “We live in the
Caucasus for a long time. We love
Georgia and sincerely want that on
the great writer’s tomb was erected
a sculpture worthy of his name" 2

The publicist Kita Abashidze
also attended the meeting; and he
wrote in the newspaper “Sakhalkho
Gazeti”: “We were strongly
impressed by the meeting of the
Commission. We are impressed
because we got assured that llia’s
reputation raises every day, and it
is being more and more respected
not only by all Georgians, but also
by every thoughtful Caucasian.

With this regards painter Grinevski’s
[Hryniewski] words were great: llia’s
name, soid Grinevski [Hryniewski),
is precious not only for Georgrans,
but also for every foreigner who was
born in Georgia and was brought up
here. We care about his name with

21. Georgian National Archive. Collection
481. Description 1. Case 1044, pp. 51-52.
22. Georgian National Archive. Collection
481. Description 1. Case 1125. p. 79.
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Jakob nikoCadze. Jombstone sculptuze
o} Ilia Chavchavadze. Mtatsminda Pantheon
o Georgian Writers and Public Figures. 1913
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such respect, as Georgian Nation
does, and we will not stand and

will never allow that his name was
mentioned boorishly and regarded
disrespectfully. It was really pleasant
to hear such words, voiced sincerely
and emotionally”

Georgian press was keeping
an eye on the project of lha
Chavchavadze’s monument with
great interest. Between the years
1908-1913 the photo of the
sculpture was published several
tmes in periodicals; every time it
resulted in variety of opinions. The
disagreement especially concerned
the architectural part — design of
medieval basilica (author — engineer
Petre Mamradze), serving as
the background to the sculpture
“Grieving Georgia” The scale of
the architectural background did
not correspond to the sculpture by
Nikoladze. Moreover, combination of
medieval cathedral forms with the
round shapes of sculpture created
stylistic eclectic conflict. It was the
improvement of this particular
architectural structure that lvane
Javakhishvili, Anatoly Kalgin, Simon
Kldiashvili and Henryk Hryniewski
worked on. Engineer Mamradze
made significant amendments based
on their recommendations **

The object of criticism mainly was
architectural part of the monument.
Though lakob Nikoladze’s allegoric
sculpture of “Grieving Georgia”
had many opponents as well. One
of those, who supported the idea
of the sculpture was Hryniewski.

23. Newspaper “Sakhalkho gazeti”

H626.
24. Georgian National Archive. Collection

481 Description 1 Case 1125.p. 79.
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During the following review of the
project the question was asked

if the sculpture replicates grief,

and Hryniewski’s reply was: “Only
painting can convey deep grief. it is
difficult to achieve it in sculpture.
The sculpture expresses, though it
does not convey grief, but grief is still
init"

These words were recorded in
the summer of 1912. Hryniewsk:
had already started working on the
decorations and illustrations of lia
Chavchavadze’s literary works.

The first academic publication
of iia Chavchavadze’s literary works
became possible in 1914 with the
initiabve of a physician and public
figure Mikheil Gedevanishvili.
Gedevanishvili's edition was the
hrst Georgian illustrated book
after the publication ol “The
Knight in the Panther’s Skin” by
philanthropist Giorgi Kartvelishvili
in 1888. Chavchavadze’s edition by
Gedevanishvili can be evaluated
as one of the most meaningful
events in the cultural life of Georgia
in 1910s; in addition to artistic
significance it carried important
public function as well — to pay
honour to the assassinated Founding
Father of new Georgian nation,
and deliver his words to people.
Despite the fact that it seemed as
if llia Chavchavadze's name was
universally known, only intellectuals
were aware of his literary and social-
political heritage.

6 years passed until it was
managed to erect the monument on
llia Chavchavadze’s grave, and the
frst edition of his literary works saw

25.1bid. p. 81. -
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Jakob nikoladze. Jombstone sculptuze op Ilia
Chavchavadze. Mtatsminda Panthcon op Georgian
Weiters and Public Figuzes. 1913
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the light only 7 years later after his
death in 1914,

The physician Mikheil
Gedevanishvili {1862-1922) studied
medicine at the University of
Moscow. [n 1895-1913 he lived in
Europe and worked with renowned
European doctors In 1896, one year
later after the invention of X-Ray
apparatus, Gedevanishwili launched
the first in the Caucasus cabinet of
X-Ray and physiotherapy in Tiflis.
Mikheil Gedevanishvili was the
founder of the hirst polychinics and
mental health facility in Georgia,
he was the full member of the
Medicol Society of the Caucasus,
and author of numerous scientific
works Mikheil Gedevmishvili and
tha Chavchavadze were ned with
[rendship. in 1890s Gedevanishvili
and his famuily lived in 1lia
Chavchavadze’s sister Elisabeth’s
house. After Chavchavadze’s
assassinanon Mikheil Gedevanishvih
was the patron ol his widow Olga
Guramishvili, collecled the writer’s
manuscripts, photos, and other
documentary materials related
to lum. And he became the first
publisher of Ilia Chavchavadze’s
literary works.?¢

After Gedevanishvili received
the permission from the Society for
Spreading Literacy among Georgians
to publish llia Chavchavadze’s literary
works, the editorial commussion
held its first meeting on 26™
February 1912. The board members
were famous publicists, scienhsts,
translators, writers, doctors: Giorgi

26. Mikheil Gedevanishwili, “Mikheil
Gedevanishvili. The Commissioner of Henryk
Hryniewski.” Matenals of the conference
“Henryk Hryniewski” Tbilisi. 2007, pp. 89-91.
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Laskhushwvili, Ivane Javakhishvili, lakob
Pantskhava, lvane Gomarteli, Grigol
Kipshidze, Ivane Zurabishvih, Kita
Abashidze, Mikheil Gedevanishvili
and loseb Gedevanishvili

tn order to discuss the issues
related to the illustration of the
book, the editorial commission
invited painters' Gigo Gabashwili,
Mose Toidze, Aleksandre
Mrevhshvil, Oskar Schmerling,
and sculptor lakob Nikoladze. The
report of the commission states:
“The Georgian pointer, addressed
by the commission, refused to make
Hiustrations,”” and after the advice of
sculptor Nikoladze, the commussion
had to address the foreign painter,
who did not know Georgian
language and moreover was not
aware of lha’s literary works. It is
easily understandable how difficult
it was to make illustrations in these

27. This refers 10 Gigo Gabashili (E.K.)
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Cavchavadze's story "Otaraant Widow”
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Ylia Chavchavadoe Saguzamo State Misewn
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conditions”?®

This short note shows that
the major hardship behind the
creation of a fully illustrated book
was the lack of similar experience
in the country. Skilled painters with
decades of working experience
held back on the book illustration.
Gigo Gabashvili even suggested
an alternative solution: to take
live photos of staged scenes, and
to use photographs instead of
sllustrations.?? Finally, upon the
recommendation of lakob Nikoladze,
it was decided to invite Henryk
Hryniewski to illustrate the book

Henryk Hryniewski worked
on the book from April 1912 tll
August 1913. At the same time,
Hryniewski worked on the project
ol the Nobles’ Land Bank building,
together with the architect Anatoly
Kalgin. Probably, this was the

28 Collection of Mikheil Gedevanishvili.
Archive of Giorg: Leonidze State Museum of
Georgian Literalure
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reason behind some delays in
submission of illustrations. The
record kept from the meeting

of the editorial commission on

the 15™ February, 1913 informs:
“Grinevski [Hryniewski], despite
many reminders and requests, is late
to submit pictures. The commission
requested Mikh. Gedevanishvili to
visit Madame Vedrebiseli,* and ask
her to somehow influence Grinevski
[Hryniewski]”*

In addition to the time limit,
Hryniewski had to overcome the
language barrier as well. loseb
Gedevanishvili explained to him the

30. Writer Daria Malieva-Kalgin’s (Anatoly
Kalgin's wife) pen-name. The couple were
close fnends of Hrymewski. (E. K.}

31. Collection of Mikheil Gedevanishvili.
Archive of Giorgi Leoridze State Museum of
Georgian Literature
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content of the works, which were
not translated into Russian. Ivane
Javakhishvili advised Hryniewski
during his work on the illustrations
of “King Dimitri’s Sacrifice”

While being in Saint Petersburg,
Javakhishvili sent to Hryniewski
pictures of Mongolia painted by
European travellers, and texts
describing the Mongolian attires
and lifestyle.?* The correspondence
between Ivane Javakhishvili and
Mikhael Gedevanishvili about

32. Collection of Mikheil Gedevanishvili.
Archive of Giorgi Leonidze State Museum of
Georgian Literature.
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on 19" October, 1912.%

Hryniewski started his work
with illustrating the poem “The
Hermit”. For the headpiece and the
endpiece of the book he painted two
different images of a monastery, and
two illustrations — “A hermit and a
sleeping peasant girl” and “A girl is
herding sheep”.?* These were the
works that Hryniewski submitted
to the commission in May 1912;
they were accepted with minor
amendments.

The book is distinguished with
its academism and modesty. llia
Chavchavadze’s works are printed
in chronological order. Different
fonts are used for poetry and prose.
The headpiece and the endpiece
of the book, the capital letters, as
well as the illustrations for “The
Hermit”, “The Beggar’s story” and
“The Otaraant Widow”, reveal, on
the one hand, Henryk Hryniewski’s
deep knowledge of medieval
Georgian architecture, fagade
decoration, painting, illuminated
manuscripts, nature and lifestyle
of the Caucasus; and on the other
hand, demonstrated the artist’s
outstanding skills of using Indian ink
and watercolour, achieving maximal
artistic expressiveness.

The painter uses interesting
composition techniques for the
endpiece. On the ieft side of the
oeuvre he places a stone, decorated
with ornamental motifs. He
distances it from the conventional
boundaries of the frame, and
distinctly fixes the forefront. With

33. C ion of Mikheil Ged ishvili.
Archive of Giorgi Leonidze State Museum of
Georgian Literature

34. Ibid.
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this technique the artist grants the
importance and monumentality

to the depicted architectural
fragment. The remaining part of
the artwork represents the spatial
landscape. With such compositional
arrangement the artist conveys
that union full of harmony and
content with the nature, which

is characteristic to the medieval
Georgian architecture.

It must be noted that as far as
Hryniewski was the first illustrator
of Chavchavadze’s literary works
and at this time artistic archetypes
of literary characters did not
exist at all, the painter had to
independently visualize the
characters and create their artistic
images, typical environment and
scenes. In some of the illustrations
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Dazejan weites a spell. 9¢lustzation for Iéia
Chavchavadze's story “Is the Man a Human?!”
1912-1913. Watezcolour on paper. 27x36cm.

9éia Chavcl dze S State M,
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Hryniewski managed to do so with
great artistic persuasive power,

e.g. image of a monk for the poem
“The Hermit” The illustration of the
scene of praying monk is depicting
monastery interior, decorated

with carved stone stands and an
expressive passage of the poem

— a ray coming from the window,
which holds the prayer book of the
monk. Behind, Hryniewski placed
Virgin Mary’s fresco of the Pitareti
Monastery, the copy of which he
made together with Anatoly Kalgin
during their expedition to Kvemo
Kartli. The illustration is full of
profoundness and content. Each
detail serves to strengthening artistic
expressiveness.

Another significance of
Hryniewski’s illustrations is of note:
in line with their artistic value,
these illustrations are sources for
information about historic epoch,
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costumes, weaponry and lifestyle.”
Hryniewski’s illustrations are
results of work of an intellectual
artist. Regardless some criticism,*
expressed towards decorations,
everyone agreed on his undoubted,
immense contribution in this
endeavour - the first edition of llia
Chavchavadze’s literary works.

The first volume of llia
Chavchavadze’s literary works
published by Gedevanishwili
was printed in 2050 copies. All
expenses were fully covered by
Gedevanishvili. The income received
from subscribers was collected in
Tbilist Economy Bank account, and

35. Meri Karbelashvili. Henryk Hrymewski's
work. Review of Georgian Art. Tbilisi, 2005.

36. Vakhtang Kotetishvili. “llia Chavchavadze.

M. Gedevanishvili’s Edition.” Journal “Teatri
da Ckhovreba” (Theatre and Life).
#27-28-29.1914.
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Anatoly Kalgin, Uenzyk Hrynicwski
Vizgin PCatyteza. Pitazeti. 1911
Watezcolour on paper. 21x29 cm.
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The monk holding a psalmbook. qeeustzauou
bor Feia Chavcl dze’s poem "G,

1912-1913. Watezcolour on paper. 37x27 em.
Plia Chavchavadze S State M
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O€d Tbitisi Felustration for 9ia Chavchavadze's

story "On the Gaéllows”
1912-1913. Indian ink on paper. 13.5x25 cm.
Flia Chavch dze S State M
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had to be used for further editions.
In 1922, Soviet government refused
Mikheil Gedevanishvili to return

the funds. After this fact he passed
away soon.*’ In memory of the
philanthropist, the Georgian culture
preserves the First illustrated edition
of llia Chavchavadze's fiterary works,
which today ranks among rarities.

37. Mikheil Gedevamishvili. “Mikhel
Gedevanishvili. The Commissioner of Henryk
Hryniewski.” Materials of the conference
“Henryk Hryniewski” Tbilisi. 2007, pp. 89-91.
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“I thought hard and struggled to
find a soul, who created brithant
monuments. How | managed,
you can see very well What !
managed to do, you can see very
well. The only person who stood
by my side and encouraged me
was Henryk Hryniewski.”
Anatoly Kalgin®®

In 1912, the project submitted
by Anatoly Kalgin and Henryk
Hryniewski won the competition
announced for the construction
of a building of the Nobles’ Land
Bank. Their project was considered
as most appropriate — featuring the
“Georgian style”, best meeting the
requirements as requested by the
terms and conditions of the contest.

38. Parmen Zakaraia. “Short recollections
about colleague architects” Journal
“Khelovneba” #i9-12 Thihsi, 1999.
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On the edge of 19"-20"
centuries, the shapes of medieval
Georgian architecture were revisited
for their styled application in
modern architecture as decorative
or structural element. The new
buildings should be considered as
the attempt to adapt modernity to
the traditional Georgian aesthetics.
Due to well-known purposes, the
intrinsic style of modern architecture
has not emerged in Georgia as a
result of organic developments.
Thereby, before the occurrence
of this original style, the so cafled
“Georgian Style”, based on the
reconsideration of old, traditional
forms, voiced the desire to create
the illusion of “Georgianness” in the
extensive urbanisation in Tiflis at
that time.

The House of Tamamshev?
in Galaktion Tabidze street (N22)
built in 1882-1883, presumably
by the architect Albert Salzmann,
represents the first sample of
“Georgian style” It must be also
Salzmann’s decision to decorate
the fagade of the building of the
Transcaucasian Institute of Noble
Women (present-day Ministry
of Foreign Affairs of Georgia),
designed by the architect Robert
Godicke, with the ornamentations
of medieval monuments, as he
was the supervisor of construction
works in 1888-1890.4°

One more noteworthy example
of “Georgian style” — the wine cellar

39. Tamaz Gersamia. “Georgian style” in
Thilisi architecture at the edge of 19'™-20™
centuries. Magazine “Spektri”. N2. Tbilisi
2006.

40, Maia Mania. “German architects in
Georgia”. Tbilsi. 2018. p. 184
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of the department of the crown
landed property (in present-day
Petre Melikishvili street) was built
by Aleksander Ozerov in 1894-
1896. Here not only the fagade
decorations, but aiso the entire
building features the stylised forms
of medieval Georgian architecture.™
Earlier, Aleksander Ozerov designed
the project of the so-called “Red
Hall” (1886. Present-day Dimitri
Kipiani Hall) of the Thilisi City
Municipal Assembly.

The “Georgian Style” embraces
the following building projects:
two projects of the Museum of
the Society for Spreading Literacy
among Georgians (architects: Paul
Stern, Kornely Tatishchev. 1894),
house of David Sarajishvili in Erekle
Il street (Aleksander Ozerov, 1896-
1897), residencial building in David
Aghmashenebeli Avenue #38 {end
of 1890s), house of Aleksandre
Chavchavadze in Tsinandali
{Aleksander Ozerov. Second half of

41. Tamaz Gersamia. “Georgian style” in
Thilisi architecture at the edge of 19'"-20""
centuries” “Spektri* N2. Tbilisi. 2006.
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Jhe wine cellar of the department of the crown
Canded property. Azchitect: Alcksander Ororov

Photo by Dimitzi Exmakov
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1880s), Akhali Zarzma [New Zarzma)
Church in Abastumani (Otto Jakob
Simonson, 1899-1904), architectural
part of the monument on llia
Chavchavadze’s grave in Mtatsminda
Pantheon of Writers and Public
Figures (sculptor: lakob Nikoladze,
architect: Petre Mamradze. 1908-
1913).

The Kashveti St. George Church,
built in 1904-1910 in the main
avenue of Tbilisi by the German
architect Leopold Bielleld, is one of
the most significant examples of the
“Georgian Style” The monument is
built according to the 11" century
Samtavisi church. Erected in the

42 Tamaz Gersamia “Georgian style” in
Tihsi architecture at the edge of 19"-20"
“Spektr” N2 Thilisi. 2006.
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setting of European architecture, this
most important monument of the
city centre, with its scale and shape,
is a very emotional message from the
past, and even today it remains one
of the landmarks of the city.

Full of Iife and content,
organically fitted in the surrounding
environment, it 15 much
distinguished from those churches,
built from the end of the 20"
century and replicating old ones.

Henryk Hrynmewski painted the
iconostasis in Lthe Kashven church
The bronze door of the church was
cast according to his sketch (made
by B. Lebeda in O Novak’s studio).
Hryniewskr also made a copy of the
Virgin Mary Icon of Betania from
St. Marine Chapel, Icon of King
David the Builder moved from the
Georgian Gymnasium {present-day
lvane Javakhishvili State University),
and Queen Tamar** painted
according to the fresco from St.
Nikoloz Church in Kintsvisi.

The building of the Nobles’ Land
Bank, constructed according to the
award winning projecl by Henryk
Hryniewski and Anatoly Kalgin, is
the foremost representation of the
“Georgian Style” and one of the
outstanding monuments of Tiflis
architecture of the 20" century.
The building was constructed
in the years 1913-1916 in Loris-
Melikov Street (nowadays Lado
Gudiashvili Street). The Public
Library was located there since
1929; today it represents the main
— | building of the Ilia Chavchavadze
National Parliamentary Library of

43. Kabstrate Tsintsadze. “Qvashvet
St. George Church in Tiflis” Thilisi. 1994.
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distinguished with the artistry and PEOORIETR

First building of the Mational
PazCiamaentary Librazy of Georgia

moderation of proportions, and
the unified rhythm and harmony of
fagade decorahons and architectural
structures Anatoly Kalgin developed
the architectural project, while
Henryk Hryniewski was the author of
interior and fagade decorations.

The fagades of the building
(overlooking Lado Gudiashwili
and Nato Vachnadze streets) are
decorated with ornamental motifs
of Georgian churches of 10™-13™
centuries. The direct quotes from
Akhtala and Oshki churches are
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applied. However, major part
of decorations is created by the
artist himself. “Despite the fact
that references are not stylistically
homogeneous, authors, and
namely Hryniewski, managed
to conceptualize the referenced
material and achieve the absolute
artistic unity” * Deep knowledge of
Georgian traditional art gave Henryk
Hryniewski the possibility of rich and
creative interpretation of forms.

The most beautiful set of
capitals are set alongside the
fagade of the building from Lado
Gudiashvili street. Each capital
features innovative design; in some
cases, even four sides of one capital
differ. Vine stems, grapes and other
stylized ornamental forms are united
in rich, live rhythm. They are inspired
by decorations of Bagrati Cathedral.
Arrangement of decorations of
the capitals involve typical signs
of medieval Georgian architecture
— decorative effect and simplicity
simultaneousty.

44, Vakhtang Beridze. “Henryk Hryniewski.”
Spektri. H1. Thilisi. 1989.
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Main decorative accents of
fagades — high windows embosomed
with twisted torus, their arched
trims, and rhombs with generous
decorations, embrace the richness
of ornamental motifs. Vertical accent
of the tower erected at the junction
of the fagades is extremely effective
and is inspired by the sithouette of a
Svaneban tower. The expressiveness
ofl the building with geometrization
of forms, decorative and
construction accents, is achieved
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The collection of the architectural
plans and drawings of the Shalva
Amiranashvili Museumn of Fine
Arts, Georgian National Museum,
preserves other projects submitted
in the competition announced for
the construction of Nobles’ Land
Bank building. Their authors are
unknown. These projects have
never been implemented. They are
of particular interest to discuss the
context of the Kalgin-Hryniewski’s
project.
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Eclectic project of Modern style with elements of Classicism,
Renaissance, and Baroque. The building 1s comp d with a doe

and a multi-figure statuary composition




Logobgyho 3Gmgdae Gowaebols biagmab gergdgbggdem.

Bown eacy 3o gmatigdem, By dgbodadobemdsdes
rdohaddusbmab.

The Neoclassical building with elements of Modern style. In
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draft version tracks the development of the working process ’
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mix of architectural trends
in Thilisi at that ime. In

regards to these proposals,

abd o act lopado e
Gabonbaegdob ggeoness
£ . Devnd Bk
Aehonouamaiiesbdot el B

CERRLG N AL ; it bey Al
Dagrreadh, dacy upnbiby hacngmn the Kalgin-Hrymewski's
bl gowmenbn=aces Jd project s apparently

Senden b adeeanbe s supenor




Sbzpero s gobo. Lonspopsbhsgim-Lo5pordodare
byl gSbbergonBare Itenpe 1912 6.

J”.br%;n. 45X64 LJ. émméol émﬂmb}ﬁom
gohopo pope gopastiope fotel Jbtoph

Aratoly Kalgin. The zealised project of the building
of Nobles’ Land Bank. 1912. Watezcoloitz. 45x69 cm.
With author's signatitze. Facade facing Lado
Gudiashvili stzect Made by Henzyk Hryniewski
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through rational arnistic correlation
of clear two-dimensional pauses of a
simple, smooth wall.

Alongside the fagades, the gallery
and interior of the building were
decorated by Henryk Hryniewski."
He painted the vestibule, the Hall
on the first floor (today it is named
after Hryniewski), the stairway and
the big reading-room. The artist was
inspired by the decorative motifs
of both Georgian architecture and

45, It is determined that Hryniewski painted
the Gallery together with the artist Julus
Straume (E.K.)
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its scale and artistic value, we can
easily name the work among the
best decorated interiors in Tbilisi.

The schemes of paintings of Anatoly Kalgin. JThe zcaCised project of the building
of Nobles' Land Bank. 1912, Watcrcolour. 45x69 co.
the nine vaults of the Gallery are With author's signature. Facade pacing Nato
identical, however, the decorations Vachnadze stzect Made by Henzyk Hrgnicwski

differ in all of them. Subsequently,
the clearly structured painting
coherently complements the
architectonics of the vaults.

The vestibule of the building
rests on four pillars. Alabaster
capitals are tinted in light brown and
decorated with zoomorphic figures.
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The dominant colour of the ceiling
painting 1s blue, with sharp red and
golden accents of dispersed floral
ornamenls on it.

The paintings of Lhe Hall on
the frst Moor are related to the
architectonics of wall and ceiling
In 2017, during the visit of the
President of Poland, Andrzej Duda,
it was decided Lo restore the
Hall. Polish specialists worked on
restoration. Today the Hall 1s named
after Henryk Hryniewski.

The painting of stairway 1s
distinguished by its exceptional
beauty. Architecturally this section
creates imitation of domed roofl
of apse and spandrels. Two high
windows are cut in the wall. The
celling is completely covered by
circled, dynamic floral decoration,
and big monochromatic pauses are
left on the walls, which balances
heavily decorated upper part and
fills space with air and lightness.



izsl building o} the Hativnal Parliamentary
Library o Georgia. HUzynicwski Azt Ha







83

bodnbioom, 3 908
90019th0 30787000 amHm3dYema
04 Bymo b3dabHb @IMMLGOIY
@o(30CN JY@d0b SFBLFE90b
©o bobomgnoms ©s bodbydygror
53b33b LngmE)b.

@0oemg9 90603360l cotbng
3080b doanbdtascs. obayto
Fotrdotnenembaab Gogzgomoa,
60306200 ©Y3MMGd0m,
ROOBocd ©S 3Grr3mdonm, ob
3odboganaess 3gFymdamo

Logthggborsb.
a6 30 » daob
bodyBoe: ¢ 3 dogmo

bgopgdab 10026, Bogen wo

agthbpn saeodggink 3nge (9.4)

It is of special note the
balustrade of the staircase.

Carved from massive marble*,
with original decorations, this
element harmoniously fts into the
environment with its forms and
proportions.

In the big reading hall, in addihon
to the aesthetic significance of
paintings, the harmony between
the decorations and architectural
structures must be noted. Walls
and ceiling are interconnected by
alabaster and wooden structures.
The latters end by drop arches, which
are typical to oriental interiors and
46 Wel»IAknovw?n masters ol s;one carving:
Neophile, Viadimer, Niko and Lavrenn
Agladzes worked the stone based on the
sketches by Hryniewski (E.K.).
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create live, decorabive arrangement
of masses along the perimeter

of the hall. Substitution of wall's
rhythmic vertical accents with high,
decorated windows is picturesque.
This environment once again shows
Hryniewski’s range of artistic thinking;
and his true perception of colour,
space and scale.

The architecture and decoration
of the building of the Nobles” Land
Bank is the most illustrious example
of Europeanization of Georgian
artistic reality, which emerged in
the end of the 19" century and
reached its peak in 1910s. Henryk
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Hryniewski’s contribution in this
process is priceless. He conveyed
the oriental decorative effect in
a European modest manner, and
created the synthesis of traditional
Georg 1n motifs and Modern
style. It is difficult to Aind its
qualitative analogue in the Georgian
architecture of the 20" century.
One more project of “Georgian
Style”, authored by Kalgin and
Hryniewski - “Building of Georgians’
Pantheon” —~ is dated back 10 1916.
Iminiator of constructing Pantheon
was the Society for Spreading
Literacy among Georgians. It was
planned to locate the Pantheon in
the lerritory of Didube church. For
this purpose, the Society purchased
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the plot of land with the consent
of Exarch of Georgia Pitirim.*’ The
subrmitted project proposals were
discussed by the Commission of the
Society of Georgian Painters, which
mncluded: sculptor lakob Nikoladze,
engineer Petre Mamradze and
architect Simon Kldiashvili.* They
selected the Kalgin-Hryniewski’s
proposal, however, the project of
Pantheon has never been realised.
Henryk Hryniewski later revisited
the traditional architectural
decoration two more times, in 1920s
and in 1930s: while decorating
the fagade of the building of
Transcaucasian Raillway {1926), and
during working on the project of
Tifis Dinamo Stadium together with
an architect Archil Kurdiani {1936).
Both buildings are important due to
the harmonious correlation between
architecture and decoration.
However, the fagade and interior
decoration of the building of the
Noble’s Land Bank is regarded as the
best example of “Georgian Style” in
Hryniewski’s work.

47. Georgian National Archive, Collection 481.
Description 1 Case 1478.p. 8

48. Georgian National Museum. Archive of
Shalva Amiranashvili Fine Arts Museum,
Collection 1. Description 1. Case 4. p. 17.
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“Unlimited power in the hands of

himited people always
leads to cruelty ”
Aleksandr Solzhenitsyn™

The ballet studio of Maria
Perini, Henryk Hryniewski's wife,
was located next to his studio in
Griboeydov Street, #22_ Maria Perini
was invited to the Thulisi state-

49. Aleksandr Solzhenitsyn “The Gulad
Archipelago.” Volume 2, Moscow, 2010, p 443
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50. A Yaeupae. D, Moprapae.
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obpazonanun o Mpysun. 16. 1987, Cr10.

51, 0. Kpaconckan. , Baxtant HaGyKuaMi ™,
1956. C1. 5-6.

owned Opera Theatre as a prima
ballerina in 1907 Retiring the ballet
theatre, Maria Perini opened the
first privately-owned choreographic
studio of classical dances in Tiflis.
Between the years 1916-1937,
many famous Georgian dancers

were brought up there: Maria Bauer,

Tamar Chabukiani, Lili Gvaramadze,
llya Arbatov, Sergey Sergeey, Irine
Aleksidze, Elene Chikvaidze, Nino

Ramishvili, llia Sukhishvili and others.

“It 15 tmpossible to recall tutor
Maria Perini and say nothing about
her personality. Now, when | am
writing these lines my heart is filled
with light and warmth. She was not
teaching us only ballet, she taught
us kindness and humonity” — Maria
Bauer was recalling.*?

In the memory of the first
generation of Georgian ballet
dancers, Perini remained not only
a good teacher, who precisely
defined their skills and maximally
developed them, but also a very

50. Chkheidze A , Giorgadze E. “Founders of
Choreographic Education in Georgia”
Tbihsi, 1987, p 10
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Maria Pezini
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precious person for them Tler studio
often hosted concerts, discussions
aboul cinema, theatre and ltalian
opera. Every New Year the party
was being organised for students.
was the New Year celebratton, when
10-years-old Vakhtang Chabukiam
came to Pernint’s studio for the first
time. “We ail have recollection

of bright, kind foiry tales from our
childhood. Once upon o time, Maria
Perini carme from this kind, fairy
world and stayed with us forever” —
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wrote Vakhtang Chabukian:,

The truthfulness of these
memorics and equalisation of
Penini’s studio with farry tales in
children’s imagmnation should not
look like an exaggeration today
faking into consideration that these
memones refer to the extremely
hard times - aftermath of the First
World War and the tragic 1920
1930s, it becomes obvious, how
hght, music and beauty of the
ballet stucho could have impressed
students

A small domed building, where
Henryk Hrymiewski's and Mania
Perini’s studios were housed, was
situated behind the building of the
Academy of Arts. “Here was hus
studio, Hrymewskr often asked us
to come and he guve lessons here
1t s easy to inagine what kind
of atmosphere was in this pluce,
where walls were covered with
painter’s works, and shelves were
full of books”
Vakhtang Beridze He was
Hryniewski’s student at the Academy

-recalls Academician

of Arts.
Architect Eter Tsitsishvili

Alazia Pezon

remembers over decades the Buizton pasand sicottosion
extraordinary atmosphere

of Hryniewski's studio: “This
environment greatly impressed
everyone, as here all works were
performed with immense talent,
professionalism and refined taste,
and what is most important with
great love. A big studio was round-
shaped, almost all his works were
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extubited in this interior”** Eter
Tsitsishvil's memonies preserved
characteristics ol the artist too:
“Henryk Hrymiewsk: was of average
height, with intelligent appearance,
a kind, attractive personality. His
aura prepossessed positively the
compamons, listeners, students,
strangers or kith and kin He gained
contact right away with everyone,
who felt that real intelhgent,
educated, very qualified and cultural
personality was tatking with them” ™"
Alongside with Perini’s ballet
school, Gigo Gabashwli's studio was
neighbouring Hrymewski’'s workshop
too Extensive part of photographic
legacy of Gigo Gabashwvili was
made in this studio They depict
the creative environment, lull of
Gabashvili’'s paintings and Caucasian
ethnographic objects
In 1936-1937 all these three
cultural centres were destroyed
In 1936, the Umion of Georglan
Painters forwarded Gigo Gabashvih
to Tsikhisdzir to draw a picture
illustranng the Socialisnc Labour
Gabashwili died there while
being alone, in quite strange
circumstances His family was
informed about the happened
only a week later. Very soon, the
artist’s wife Olympia Milbaum® was
arrested and exiled from Georgia.
It is of note that after Hryniewski’s

S4 Erer Tsusishvih “Wah love 1o Georgia”
Thihsi, 2006. p 296

55 Eter Tsisishvili "My elder friend and
teacher” Matenals of the Conference
“Henryk Hrymewski” Thihsi, 2007, p 82

S6 Giorgi Saragishvili, Marita Damenta, Maia
Tsitsishvili. “Gigo Gabashvili” Tbilisi 2012 p. 23
57 Manana Surguladze “Poles in Georgia

- Henryk Hryniewski” Journal "Saarqivo
Moambe”. #18 2017 pp 102-103.
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his spouse Maria Penine was
also urged to leave Georgia She died
i Nice in 1938,

However, before Stalins “Red
Terror started i the country,
Henryk Hrymiewskr made not a
single contribunon to Georgia.
the period of independence of the
Democrabic Republic of Georgia
(1918-1921), Hrymewski worked on
the national symbols of Independent

58 Niko Javakhishvili “Tokens of Georgian
Democranc Repubhc” Toilisi. 1996 p. 44.

Gigo Gabasival: s stadio
Georguat Hational Aliescan
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Republic of Georgia, together

with sculptor lakob Nikoladze

and painters David Kakabadze,
Oskar Schmerling and Dimitri
Shevardnadze. The units of Georgian
currency with denominations of
1000 and 5000 were created by
Henryk Hryniewski and Dimitr
Shevardnadze. Henryk Hryniewski
and Dimitr) Shevardnadze had
many joint ventures, hke the co-
establishment of the Academy

of Arts and co-operation at

the National Gallery. They also
shared the same fate. Like Henryk
Hryniewski, Dimitri Shevardnadze

59 Georgian Nabonal Muscum Arcluve of
Shalva Amiranashvilc Museum of Tine Arts
Collection 2 Descnipnon 3 Case 1 p 1
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also became the victim of Stalin’s

repressions. He was executed on 10"

August 1937.

In 1920 by the decree, 1ssued
by Noe Zhordania, Head of the
Government of Georgian Republic,
the National Art Gallery was
established, housed at the former
“Military Temple of Glory”. Dimitri
Shevardnadze was appointed
as a director of the Gallery. In
1921 the Gallery employeed only
9 people;*® Henryk Hryniewski
was among them. He was fine
art restorer and was heading the
department of European Art.8!
Furthermore, Hryniewski was the
member of expert commission of
the Gallery together with Giorgi
Chubinashvili, Dimitri Shevardnadze
and Giorgi Natidze. The Commission

60. Ibid
61. ional Archive. C
181. Description 1. Case 482 p. 82

5000 Jobyrosbo ’7.?0-)‘;.} 105135 Jé.
geypen: National Geographic Z:j.?r’v;wncn
5000 Rubles banknote. 105175 mm.
Photo by National Geographic Georgia
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determined the authenticity and
value of fine, applied and decorative
arts objects; made decisions on
acquisitions by the Gallery, and

issued export permits. Hryniewski
also participated in inventory and
evaluation of artefacts preserved

at Borjomu Palaces;® in 1927
Hryniewski worked in the special
Commission approved by the
Georgian SSR People’s Commissariat
of Education to identify museum
artefacts evacuated from Georgia

62. Givi Zhordania. “Returned treasure”
Tbulisi. 1983. pp. 26; 73.
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Academy of Axts. Begisming of 20" centazic

to France after the occupation of
Georgia by Soviet Russia. Together
with Hryniewski, the members of
the commission were: Vukol Beridze,
head of organ of governance of
sciennhc organizations of the
People’s Commissariat of Educahon,
art historian Giorgi Chubinashvili,
director of Historic and Ethnographic
Museum Sergo Gorgadze, and
painters — losif Charlemagne and
Dimitri Shevardnadze.®’ In parallel,
Hryniewski supervised the direction
of fine arts within the People’s

Lodbopiones g o, XX Lompm ol @l b

63 Ibid
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19 zow: Jakob Nikoladze and Aleksandze Mrevlishviti
2 zow: Gevorg Bashinjaghyan, Oskar Schmezling

3 zow: Henzyk Hryniewski, Gigo Gabashvill, Luigi Longo
4" zow: Yeghishe Tatevosyan. Botis Vogel,

Constantine Zanis; Nikolay Sklifosovsky

Gla Gezsamia's collection
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Commissariat of Education.

Henryk Hryniewski is one of
the founders of the first higher
education art school in Caucasus —
Georgian Academy of Arts. Academy
of Arts was established in the
Arshakuni Palace on 8" March 1922
on the basis of the school of painting
and sculpture, ran by “The Society
for the Promotion of Caucasian
Fine Arts” Board members of
the Academy of Arts were: Gigo
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Gabashvili, lakob Nikoladze, Eugene
Lanceray, Mose Toidze, losif
Charlemagne, Yeghishe Tatevosyan,
Anatoly Kalgin, Nicholas Severov
and Henryk Hryniewski, Hryniewski
wrote the stalute of the Academy of
Arts dated by 6" March 1922.

In different times Henryk
Hrymewski worked as the Vice-
rector, dean of the Faculty of
architecture, prolessor of painting
and perspective at the Georgian
Academy of Arts. Georgian National
Archive preserves number ol
documents attesting Hryniewski's
work at the Academy Among them
was an end-of-term report of the
taught course — perspective, written
in Georgian language.

The conditions at the Tiflis
Academy of Arts initially created
on the basis ol European art school
model, drastically changed by the
end of 1920s. Alike all Soviet higher
education institutions, teaching
process became strictly subjected to
ideology The Party organization of
the Academy controlled professors
and students very strictly, with
“Bolshevik Soberness” Their main
duty was to identify “people’s
enemies” within the walls of
Academy, and expel ideologically
unreliable people from educational
process.

On 20" December 1927 the
People’s Commissariat of Education
hosted a special meeting. They
were discussing the displacement
of Professor Giorgi Chubinashvili,
the Rector and one of the founders
of the Academy of Arts. “Party
Secretariat always supported the
idea that Rector Chubinashvilj,

Nude (Fragment)

Penci€ on paper. 20x29 cm

Collection of Tbilisi

state academy of
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9.87. 9.1, b.97. 33.10.

Report of the performed work within the taught course - pezspective.

The subject has a pull-time pzog (R and Geozglan) in
both semestezs. /Idaptatwn is good (n both semesters. The Cack of
a good boazd is idered a hind! T he supervisozs had set up
consulting houts in previous days. 15 houts in Russian semester and
10 houts in Geozgian semestez.

Pzop. H. Hezyniewsky
16.06.1936

Semester report of the subject. This is the only document written by Henrik
Hrinevsky in Georgian.

The Document is preserved at the National Archives of Georgia

P.87. De.1. C. 97. Pg.10.
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an old conservative acodemist,

was not standing on the Soviet
platform and under his influence
the Academy at present is the most
conservative higher educational
institu ion in the Soviet Union and
therefore it is necessary to replace
the organ of governance, only then
the Academy will recover” - said

in his speech the famous Soviet
functionary, art historian Aleksandre
Duduchava.* Very soon he replaced
Giorgi Chubinashvili and took up his
post. However, in 1937 Duduchava
also became the victim of Soviet
repressions.®® The regime had

No mercy on anyone, even on its
devoted servants.

On 13" December 1929 the Party
organization also discussed the issue
of Vice-rector Henryk Hryniewski,
and took the decision to dismiss
him, as he seemed to be a person
“without initiative and not having
administrative skills that caused
collapse of current educational
process”. 6

After his discharge, Hryniewski
continued to work with students
at the Academy of Arts, at the
Technical School of Engineering and
Georgian State Umiversity. In 1930s
Hryniewski managed to realise one
more significant project: together
with architect Archil Kurdiani he
designed the Tiflis Dinamo Stadium
(1936). In 1967 the Stadium was
radically reconstructed and now the

64 Archive of the Ministry of Internal Affairs
Coltection 865 Description 1. Case 2. pp 11-13.
65. Nino Zaalishvili, “New information
regarding the biographies and legacy of the
repressed Georgian Artists”. “Sagartvelos
Sidzveleni”, Tbilsi, 2005, #7-8, p. 359

66. Archive of the Ministry of Internal Affais.
Fund 865. Description 1. Case 1. pp. 126-127
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Soldiers (Fragment). Penci€ an papezr. 18.5x24 cm
Collection o} Jbilisi State Acadeny of Art
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Jigis Dinamo Stadiium. 1936

Architects: Azchit Kuzdiani Henzyk Hzyniewski
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mitial appearance of the Stadium
has been retained only in photos
While decoratng the structure,
Hryniewsk: again addressed the
ornamentaton ol tradihonal
Georgian architecture, and turned
it nto an organic element of the
Stadium architecture.’

In 1930s Hryniewski participated
in several exhibivons. in 1937
his works® “Old Kolkluda” and
“Common View of New Kolkhida”
were presented al the exhibiton
“"Order Holder Georgia in Landscape
Paintings”" In order to creale
a common picture of Georgian
pamnung of this period it 1s enough to
hist ntles of the exhibits: “Happy and
Wealthy Life” “Comrades Vorostulov
and Beria in Adjara” “Sowviet Citrus
and Tea Farms” “Comrade Stalin
in Youth” “Collechon of Fruit in
Soviet Farm of Gori” and others
In the same year Hryniewski’s two
paintings — “The Porch of Kintswisi”
and “Earth-digger” were sent
Lo Moscow at the exhibibon of
Georgian painters.”” The further fate
of these paintings 1s unknown

In 1937 Georgia celebrated
llia Chavchavadze’s centenary
Jubilee. Many social activines
were held during this celebration
On 6" June the exhibition of
paintings, commissioned by
the Iia Chavchavadze’s Jubilee
Committee, was inaugurated at the
National Gallery. Works of Henryk
Hryniewski, the first lllustrator of llya

67. Kvirkveha T. “Architecture of Thilisi”,
Thilist, p. 133

68 Georgian National Archive Collection 10
Description 1. Case 49 pp.2-3

69. Ibid

70. Georgian National Archive. Collection 10,
Description 1. Case 119 p. 11.
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Chavchavadze’s literary works, were
not prescnted at alt.  Obwviously,

he was already considered among
those who were inacceplable for the
Soviet regime This s not a surprise
— according to works, retained to
modern days, Hrymewskr and s
works never served the regune,

In 1937 he was not on the st of

thee actists, who were working on
the themes of Lemin and Stahn by
the order of the Umon of Artists of
Georpia Ihus, there s no evidence
of Soviet [cader’s porlrat painted

by hin Seemingly, when the latter
hist was designed, Hrynmewsk was
alteady on another” hst In the
“eltings of the Soviet Union and
Stahn’s reprossions, the artist of

Heyriewskn was

1630
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73. ¢. bBsomgn. ,bobbennobn 8afgdn.
236mdd Jodmg@bs @ bhoarnbl Fméob,
b, 2014 . 33.164.

“In 1937 and 1938 approximately
250,000 people were executed

in the Soviet Union on ethnic
grounds. Five-year plans had to
flourish national cultures united
under socialism in the Soviet
Union. in reality by the end of
1930-s Soviet Union had no equals
in persecuting citizens on ethnic
grounds in the whole world”.

73. Timothy Snyder. “Bloodlands: Europe
between Hitler and Stalin®, Thilisi, 2014.
p.164
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Henryk Heyniewski was arrested
on 15™ December 1937 Alongside
with thousands of Poles living in
the Soviet Union, he became victim
of persecunon on ethnic grounds.
Among “National operations”
when ethnic minorities hiving in the
Soviet Union became the targets
of repressions, “Polish Operation”
was the most large-scaled. And
the basis for these repressions
was NKVD Order #00485 dated
11" August 1937 about liquidation
of Polish sabotage and espionage
groups.’ Out of 143,810 people
arrested as Polish agents in the
whole Soviet Union 111,091
Poles were sentenced to supreme
penalty.”* In Georgia in the frames
of “Polish operation” 145 people
were arrested. 66 of them were
executed.”

74. Timothy Snyder “Bloodiands: Europe
between Hitler and Stalin” Tbitisi, 2014, p 164
75. lbid p 178.

76. Mark Yunge, Omar Tushurashvili, Bernd
Bonvecchi. “Bolshevik Agenda in Georgia”
Tbiisi. 2015. p 89.
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student of Henzyk Hzyniewskl.

Accused for being a poreign intelligence agent
and supplying imp mibitazy inf ion to
the zesident Qzyniewski.

Ekaterine Vashakidze was arzested on 16th
December 1937.the next day after Heyniewski's
azrrest.

Both of them weze executed on the same day —
4th March 1938.

The d d at the hi
Ministry of ‘EJnteznaé Alpales of Geozgia.
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On the day of Henryk
Hryniewski’s arrest a short notice
was made in the book of orders
of the Academy of Arts: “Henryk
Hryniewski to be discharged from
his duties as a chair of painting
department and teacher of
perspective from 15" December of
the current year”.”’

Henryk Hryniewski was executed
on 4" March 1938.

Life and artistic work of Henryk
Hryniewski is the history of Georgian
Fine Arts throughout the first
three decades of the 20" century.
Not a single significant event of
Georgian culture passed by without
his involvement from 1900s until
1937. He was creating beauty and
disseminating knowledge for his
entire life. In response he got a label
of “people’s enemy” and a bullet
from Soviet Georgia.

Henryk Hryniewski together
with Dimitri Shevardnadze, Petre
Otskheli, Vakhtang Kotetishvili,
Richard Sommer is among those
painters, poets, writers, who were
repressed and whose graves are lost;
the aesthetic and moral deficiency
caused by taking their lives, is stll
felt. Henryk Hryniewski is one out
of millions of Soviet citizens, who
were wiped off by the regime not
only physically, but it also aimed
at erasing their names and their
achievements from our memories.

And yet memory never dies.
Henryk Hryniewski and the trace

77. Cited from: Nino Zaahshv:h “Victim of
Soviet Repressions of 1930s Painter Henryk
Hryniewski”. Materials of Conference
“Henryk Hryniewsk:”, Tbilisi, 2007, p. 68.
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he left in Georgian art ~in Ilia
Chavchavadze’s first volume of
works, today a monument of cultural
heritage; in Thilis) architecture, in
easel painting ~ is still visible and will
remain alive until all these continues

to exist.
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(R
Letter of Rector o Tbilisi Academy
of Arts Si€ovan Kakabadze
addzessed to the Qead of Jbilisi
City CounciC zequesting to tzansper
Qlenzyk Qryniewski's apartment and
property to the Academy of Arts.

07/05/1938
National Azchives of Geozgia
Collection 87 De.t C.128. Pg.15.
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Ternary meeting, Protocol No. 95

Top Secret

Georgian SSR Commissariat of Internal Affairs ternary meeting protocol

March 3, 1938

Investigation Case No.30682 Trans-Caucasian Railway Road Transport Department of People’s Commissariat of Internal Affairs (NKVD)
Revi d: Henryk Hryniewsky son of Theador, born in Kutaisi in 1869. A noble descent of Polish nationality, citizen of the Soviet
Union. Non-party. Never been convicted. Prior to his arrest, he was a Professor at the Thilisi Academny of Arts.

Accused for being an intelligence agent of three foreign countries for 20 years; an intelligence and espionage work for the benefit of
foreign states; supplying foreign intelligence agencies with the spyware; enticing agents.

Arrested in 1937 December 15 and is in Tbilisi prison.

Rapporteur — Head of the 5™ Division of Road Transport Department of Trans-Caucasus Railway, Averin,

Found: Hrinevsky Henrik, son of Theodore, born 1869

sentenced to shoot

with the confistcation of personal property.

Chairman - Sergo Goglidze
Members - llarion Talakhadze, Shalva Tsereteli
Secretary - Alexander Morozov

The document is preserved at the archives of the Ministry of Internal Affairs of Georgia
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Protocol

1938 On January 9, we, the Director of the Museum of Fine Arts, Grigol Bukhnikashvi-
i, staff of the same Irodion Songhulashvill and Levan Rcheutishvili, confis-
cated following architectural (historical) works painted by the public enemy Henryk
Hryniewski in the lor and preserved at the Metekhl Museum of Fine Arts)

N 253 Pitareti church sector

N254*____ *

1

2

3 N400 Pitareti monastery
4. N401 Ertatsminda church
5

6.

7

N402 Bletd
N403 The fagade of the Kintsvisi smalil church
N381 Tsugrugasheni

8. Bolnisl Sioni bell tower in the foreground.

G. Bukhnikashvili

ir. Songhulashvili

L Rcheulisvili

Georgian Notional Museum
Archives of Shalva Amir hvili M

of Fine Arts
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Protocol on the destruction of
Henryk Hryniewskl’s works stored
In the Metekhi Museumn. The
paintings survived the destruction.
They were probably secluded

by museum staff. These works
were mentioned In the museum’s
inventory later, only in 1954 and
today they are preserved in the
collection of architectural plans
and drawings of the Museum of
Fine Arts,
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Bgol 3p0bogo
319395, g, 18.4X23.5 L.

Seascape
Jempeza on cazdboard. 18.8x27.5 cm.

57307.9575”70[ 3%”57”#1. 1899 6.
pogen. By, 26X64 L2,

Poztzait o Begtabegov. 1899
O1€ on canvas. 76x64 cm.
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JEmagpo, gy,
223X17 LJ.
Sketch. 1908

Fudiai ik o paper
22 3«17

(7(*;{77/)0[ .?(-m/z[)"r';;”a
JEparwe. Sy36c0. 36.5X26 ld.

Poztzait of old man
WatercoCouzr on paper. 34.5x24 cm.
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dopgirobs
Joprwe. sypotce, gt fome. 14,3X25.3 Ld.

Baélet dancer
Pencil, watezcolour on paper. 14,.3x25.7 em.

) 5. 1§20 6.
féﬁf« 55 si0. 25X20.2 (9.

Ballet dancez. 1920
Penci€ on paper. 25220.2 cm.
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FpPe. 1912 6.
ij;n. :,7.567‘(_-:7. JoX65 (4.

Kveshi. 1912
Watezcolour on cardboazd. 30x45 cm.
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Azazat

Watezcolouz on paper. 28x47 cm.
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Wrrol 1076—..‘7. 7915 6.
:77'/.90 &’3&67[:{7. 9X 75 id.

Battle scene. 1915
Watezcolour on cazdboard. 9«15 cm.
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éﬁdmpnl lﬁﬁb. 1415 6.
Jyx/.:-n, .577.35750. 13.5X15,5 L.

Battle scene. 1915
Watezrcolouz on cazdboard. 13.5x15.5 cm,
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Wm[nf [uﬁ.}. 1415 6.
j.?[_v}cﬁm .5”.2'-/7[0. thx 75 L.

Battle scene. 1915
Watczcolouz on paper. 8 5x15 cm.
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bl byibs. 1915 6.
Jeparwe. ..‘,v”.:'rgx-n. 49X14 L.

Battle scene. 1915
WatezcoCouz on paper. 9x14 cm.
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Jyy.bn, .7’7.2'{;7;_-0. 74)(1],5 17

J.?r;o["buﬂa. 1415 6.
Soldiers. 1915

Watercolouzr on cazdboard. 14x13.5 em.
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FepySen, Sypoipre. 13.5X13 L.

Soldiet. 1915
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Battle scene. 1915
Watercolouz on papez. 14x14.5 cm.
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Battle scenc. 1915
Watcrcolouz on cardboard. 14x14.7 cmn.
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Airdesol Ysibs. 1615 6.
Py, cugobare. PX12,5 (.

Battle scence 1915
Watczcolour on cardboazd 7x12.5 em.

ol Usab. 1915 6.
e, ?J/r";zcn. 4X13 Ld.

Battle scene 1915
Watczcolour on cardboard. 9x13 em

)éﬁal}bﬁn. 1415 6.
jéﬁaé‘_‘ﬁm, 2 7"’{;71—-”‘ 15X11.5 (J.

A Soldiez. 1915
= a3 Watezcolouz on paper. 15x11.5 cnt.
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an_-nl ly;ﬁé. 1575 G
r77y.>n, .5”.257‘_-0. 17.5X17 (d.

Battle scene. 1915
Watezcoloitz on cardboard 13.5x17 em.
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Battle scenc. 1915
Watczcolouz on cardboard 155x18.8 cm.
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NINO GUJABIDZE

Head of The Library Space of
the Tbulist State Academy of Arts

Academic concept of Apolon
Kutateladze Tiflis Academy of
Arts envisages study of world’s
visual culture and its creative, free
interpretation. Library space of
the Academy aims at creating such
organic environment that its basic
functional strategy, together with
educational process would be active
participation in the cultural life of
the society. In this respect one of
the priorities is accecibility of rarity
collections preserved at the library,
development of its resources and its
popularization.

In 1924, after two years from
the establishment of Georgian
{currently Tiflis) State Academy of
Arts, upon an initiative of the first
Rector of the Academy, art historian
Giorgi Chubinashvili, Academy
library was established. Library of
“The Society for the Promotion of
Caucasian Fine Arts”, located at the
former Arshakuni Palace, became
the basis for the establishment
of the collections of the library.
Later book editions preserved in
personal libraries of the professors
of the Academy — Gigo Gabashvili
and repressed in 1937 Henryk
Hryniewski enriched the library. And
this is Hryniewski’s collection that
preserved his unique thumbnail
sketches.

The closed storages of the
Academy library, by its content,
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represent rarities illustrating the
creative process initiated by “The
Society for the Promotion of
Caucasian Fine Arts”, It is especially
rich with Henryk Hryniewski’s
sketches. The collection with its
qualitative descriptions explains
basic aspirations of “The Society
for the Promotion of Caucasian
Fine Arts” which in cultural and
educational respect is a significant
achievement.

At this stage, it became a
live 1ssue to make the closed
collections accessible. It is a unique
opportunity to study and popularize
these rarities; and to deepen the
knowledge about the cultural
environment in Georgia of the end
of 19" century and the beginning of
20" century.
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IRINA ELIOZOVA

Specialist of the rarity collections
Thilisl State Academny of Arts

Art historian

306M04 3MN6IALAN (1869-1938)
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HENRYK HRYNIEWSKI (1869-1938)

150 years have passed from the
birth of Henryk Hryniewski — an
artist, architect and stage designer.
Hryniewski can be regarded as
a distinguished, reputable and
high-profile figure in the artistic
and creative life of Tiflis. From
the second half of 19" century,
together with the development
of cultural life of the city, taste of
the society and their views about
the role and task of an artist have
changed; and consequently, role of
art studies has raised.
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Hryniewski got his education
in Europe — in Italy and Germany.
He was one of the first who tried
to introduce European education
noveltes in “The Society for the
Promotion of Caucasian Fine Arts”
and in academic programs in the
direction of painting and scuipture.
It would facilitate establishment of
new reality and would lay foundation
to the formation of artistic values
and refined taste. It was within
the walls of “The Society for the
Promotion of Caucasian Fine Arts”
that population was introduced
to the Georgian culture. Back at
that time artistic education was
becoming more popular in Tiflis. In
1888 first exhibition of “The Society
for the Promotion of Caucasian
Fine Arts” was opened, which later
became regular. On 22™ September
1902, first permanent exhibition
was opened in Griboyedov street, in
the building of “The Society for the
Promotion of Caucasian Fine Arts.”
And in 1904 in Golovin Avenue an
exhibition hall — “Temple of Glory”
(present-day Dimitri Shevardnadze
National Gallery of the Georgian
National Museum) was opened
for the first time for the exhibition
of the above Society. In 1918-
1921 Hryniewski was Director of
School of Painting and Sculpture
of “The Society for the Promotion
of Caucasian Fine Arts”. And from
1921 he became professor of the
Academy of Arts and one of its
founders. His views on educational
forms and his work and European
experience in the development of
artistic education are invaluable.

Hryniewski was always actively
involved in the public life of
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the city. In the end of 1912 he
participated in the expeditions for
studying medieval architectural
monuments, organized by the
artistic and architectural group of
the “The Society for the Promotion
of Caucasian Fine Arts” with the
chairmanship of Oskar Schmerling.
Hryniewski personally carried out
surveying works. Andin 1934

a book was published under his
authorship - “A Practical Guide

in Linear Perspective,” which he
actively used in the academic
process of the architectural faculty
of the Academy.

In 1900-1910s Hryniewski’s
works were regularly published in
Tiflis print media: “Tsnobis purtseli,”
“Kvali,”and others. In 1912 upon the
request of a special commission,
chaired by Ivane Javakhishvili,
Hryniewski created illustrations
for llia Chavchavadze’s works. In
1914 he was awarded the first prize
for the competitive design of the
Nobles’ Land Bank and decoration
of its interior. Hryniewski studied
ornamental compositions of
old monuments and made their
graphical sketches. He is the author
of watercolour painting series “Old
Georgian Architecture” (1912-1918).
He participated in the exhibition of
paintings and watercolour paintings
dedicated to Mtskheta Jvari [Holy
Cross) Monastery (1925, Tiflis).

Unfortunately, Henryk Hryniewski
appeared to have a tragic fate. In
1937 he was repressed and arrested,
and in 1938 under invented political
accusations together with other
thousands of people was executed.
History retained a document with
the names of those persons who
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Penci€ on paper. 20x29 cm
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sealed Hryniewski’s fate.

NKVD officers robbed
Hryniewski’s studio located in the
Arshakuni Palace yard, where he
worked with his students and studio
walls were full of his works. Due to
RHryniewski’s verdict his library and
property was subject to confiscation
and elimination. Other information
about his private documentation
was not known not that long ago
But time sometimes prepares
amazing surprises, as if it tries to
repent before the victim ...
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A fresh page in Hryniewski’s
creative work was opened for the
society in 2010, when Ms. Nino
Zaalishvilh (Head of the Tbilist State
Academy of Arts library) opened
teachers’ private archive materials
preserved in the library of the
Academy of Arts. In some closed
files she found Hryniewski’s private
documents. Among them historic
materials about “The Society
for the Promotion of Caucasian
Fine Arts,” photo-materials about
expeditions organized for studying
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medieval monuments and what is
most important — works of Henryk
Hryniewski.

69 years after Hryniewski’s
execution, when all hopes to find
his works, which were thought to be
lost, were desponded, Hryniewski's
private, working files with priceless
materials were found in the library
of the Academy of Arts. As it became
clear later, these matenials were
thoroughly hidden from “strangers’
eyes” within the walls of the
Academy. History knows the facts
that faces of repressed people were
cut out from historic photos and
glued together differently through
image assembly. Even names of
scholars and artists were deleted
from the books.

In 2013, with efforts of the new
director of the library, Ms. Nino
Gujabidze and with the support
of administration of Academy of
Arts, Hryniewski’s works were
digitized, framed and prepared for
exhibition. It was planned to exhibit
a new collection and Academy
administration addressed the
Meinistry of Culture, but due to lack
of finances the project was not
realised.

When we are talking about newly
observed materials, its historic
origin, roles of the people who kept
and preserved up to the present
days this cultural treasure should not
be forgotten. These people were: in
1960-70s: head of human resources
department of the Academy Ms.
Lidia Pirtskhalava (personnel
records and Academy archive were
kept under her control); heads of
the library — Tatiana Kakabadze,
Aniko Kaladze, Nina Japaridze, Lia
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Bartaia, Ketevan Nareklishvili, Nino
Zaalishvili and present head of the
library — Nino Gujabidze. Collection
of archive materials found with their
assistance, gives a clearer insight
into the development of systemic
artistic education by the end of

19* century and beginning of 20"
century in Georgia. Foundation
which already existed in those days
facilitated formation and establishing
of artistic culture in Tiflis artistic life.

yhibol o510
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Qicad of horse
Penci€. watcrcofour on paper. 15x15 cm.
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Nude. 1919
Penci€ on paper. 21,5x28 cm.
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When looking at Hryniewski's
paintings, his internal need to paint
constantly, and continuous seeking
of formula catches the eye. Unique
works — drawings with different
dates were found in Hryniewski’s
files. Sketches of streets and coasts,
daily routine scenes depict his
impressions of his travel to Italy and
Germany.
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In the sketches and études made
in pencil, in order to underline
character of the model, movement,
manner or posture, the painter often
accentuates them by using sharp
Inchan ink. The works seem to depict
the environment and life rhythm,
which surrounded the painter and
in which he lived. His works speak
for his personal handwriting, which
could note and laconically depict the
most typical qualities of the model
with outstanding technique. Some
fragments of working sketches were
found in the files for the films “The
Merchant of Venice”, “Otaraant
Widow” and others.

Composihonal mastership,
effects of intimate lighting are felt
in the small format sketches drawn
with pencil, graphic line beauty is
underlined. This is mostly revealed
in women's figures. Small size
sketches do not hinder showing
their elegant movements. His
works seem to be done with one
refined and continuous movement
of his hand, without any academic
conventionality. The paintings
appear before the audience as
“Figure Elegy” — with the inspired
natural, classic clarity and harmony,
moderately emotional and
distinguished by lyrical expression.

Hryniewski’s sketches of theatre
costumes is of particular interest.
Therr significant number strengthens
the supposition about Hryniewski’s
idea whose aim was to publish a
book about theatre costumes of all
periods. There are some indications
that Henryk Hryniewski participated
in the decoration of performances at
the Tiflis Opera Theatre, combining

jz.ﬂm. aobsi0. 26X18 1

TNude
Penci€ on paper. 26x18 cm.
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Oppicer
Pencll. watexcolour on paper. 21.5x11 cm.
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the function of consultant of
theatrical costumes. It is well known
that his wife — Marina Perini was the
ballerina of Tiflis Opera and Ballet
Theatre. In 1916 she established the
first ballet school, which functioned
until 1936.

Part of the lost paintings are
made in watercolour, we often come
across them in internet, at different
auctions. One fragmented sketch of
a composition, put up for auction is
kept at the library. Simultaneously
together with Hryniewski’s works
Ilya Sankowski’s watercolour
landscapes were found in the
collections. Sankowski taught at the
art school of “The Society for the
Promotion of Caucasian Fine Arts”.”
The collection also revealed works
of: Oskar Schmerling’s caricatures;
compositions drawn in Indian Ink
and pen by Yeghishe Tatevosyan;
sketches of animals by N. Kolobovoy;
sketches drawn in pencil by N. Quui?
(teacher of painting); battle scenes
by Nikolay Samokish; ethnographic
sketches by Max Tilke. Rare works
of the painter and teacher Peter
Kolchin can be regarded as a real
discovery. Kolchin together with
Luigi Longo participated in Tiflis
Aleksander-Nevski Military Cathedral
wall painting. Information about
Kolchin is scarce. Even in Russian
collections there are a few of his
works (most probably not more
than 2-3 works). He mainly painted
pictures on Caucasian themes. All
works of the above mentioned
painters are vivid samples of highly
professional performance art.

“The Society for the Promotion of
Caucasian Fine Arts” and peoplw
related to it have never been
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Foporpe, gaé'jm 20.5)26 (3.

Qlead of horse sketch
Pencil on paper. 20,5526 cm.

studied from historic and cultural
perspective.

Art collections discovered in the
Academy library represent valuable
and historic document of those days.
They may become the foundation
for new studies of “The Society for
the Promotion of Caucasian Fine
Arts” and in Tiflis artistic and creative
life of the end of 19™ century and
beginning of 20* century. it will
also support enrichment of our
conception about Hryniewski’s
private life and creative work.
Therefore, taking into consideration
the above, electronic versions were
created at the Academy library
to facilitate operative access to
materials preserved there for art
historians and interested persons.
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j.}po Gnaﬁ-)m. 7‘,1‘26 é.
Feperpe. Sy3o6sc0, g, 21X24 LJ.

Woman with book. 1926
Penci€, watercolour on paper. 21x29 cm.

S0 19754/7[:?70. 1926 6.
Fosrpe, 35000, gobisde. 21X24 (4.

Woman in an azmchaiz. 1926
Pencil, watezcolour on paper. 21x29 cm.
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Woman with hat. 1927

Woman with hat. 1927
PenciC on paper. 29221 cm

Penci€ on paper. 29x21 cm



Jogpe Logiady-Gn. 1929 6.
Fomappe, gsbiote. 29X21 (.

Woman in an azmchaiz 1927
PenciC on paper. 29x21 em

0 l..‘:’r{tdz_'?a. 1426 6.
5:’;@0 woboke. 21X29 (d.
Woman it an atmchaiz 1926
Penci€ on paper. 21x29 cm.
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Pboshago. 1923 6.
Joorye. g fske. 21X24 L.

Sketch. 1927
Penci€ on paper. 2129 cm.
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Asbsbsge. 192€ 6.
Fopeppe. gobjste. 21X29 Ld.

Sketch. 1928
Penci€ on papez. 21x29 cm



Rbsbego. 1927 6.

Jeporwe. ayé&'j:ﬁn. 21x24 (4.
Sketch. 1927

Penci€ on paper. 21x29 em.

Robobsgo. 1927 6.
Jopecpo, g.ﬂajaﬁo. 21X29 ¢d.

Sketch, 1927
Pencil on papet. 21x29 cm.
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Rsbsbspa. 1927 6.
Fopecpo. g iska. 21X25 (J.

Sketch. 1927
Pencil on paper 21x29 cm

Psbsboygo. 1927 €.
Joparpe, @b iste. 21X29 (4.

Skatch. 1927
Pencil on paper. 21x29 cm.
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Rsbsbzg0. 192 6.
Jopeppe, gobiote. 21X24 (J.

Sketch. 1927
Panci€ on paper. 21x29 cm.

#bsbgo. 1627 6.
Jomsppe, g6 s, 21X24 3.

Sketch. 1927
Penci€ on paper. 21229 cm.
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Pobsbgo. 1920 6.
Fo3 o, g5, 21624 13,

Sketch. 1928
Pencié on papez. 21x29 cm.

Lsbsbyge. 1627 6.

Feperwo. g.sEj.:vfm. 21X24 L4,
Sketch. 1927

Pencil on paper. 21x29 cm.
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28.6x213 3.

Figuzes of men
Sketch

Penci€ on papez
28.6x217 cm.
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Figuzes
Penci€ on papez
28,5x21,7 em.
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Foporwe, g.b(;j.bﬁn. 20X28 Ld.

Figures

Penci€ on papetr. 20x28 cm.



Jopmipe, g8k o0, 20X28.5 (d.
Figuzes
Penci€ on paper 20x28.5 cm.
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Rbsbope

JEpopwe, SyeRce

34X16 (J.

Sketch

Watercolouz on paper

39x16 cm.

boy

j"L:"Eﬁ"" g&gj.brgo.

g 0 gﬂj)ﬁn

26,5X4 (J.

Nude

Penci€. colouzed penci€

on paper

26.5x9 cm
bow. 1920 6.

Fpyen, S350, g2bsta.

25X20.5 (3.
TNude. 1920

Pencié. @ on dboazd.

25x20.5 em.
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yocolyzgo
Jepxpe. g

Soldier

Jopore, Syomure, gobfsbe. 25.5X16 L4,

_j'-’(;nl’}”n
Soldiex

Penci€ on paper. 22.5x15 cm.

Peuci€. watezcoCour on paper. 25.5x16 cm.
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370%.&70. o’yyém, bﬂ.ﬁﬁmo. 28.6X15 Ld.

C77~’5 w5 fonsfediorol 776%» ycrfges

Landscape. Watercolouz on cazdboazd. 28,6x15 em.
Levan Jaktakishvili's Private Collection
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Woman with book PenciC. watczcoClouiz on papez. 10x13 cm.
David Kiknadze's private collcction
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Stzeet. Pen, penci€ on papez. 19x10 cm. “Nazzow street with tents. Pen, penci on papee. 19x19 cm.
Daid Tsiklauzl's pzivate collection 2aza Gogotishvili's private collection



Jm]ﬁ)}(;a. j.?g.bgya ,.b;ﬂn, Lg:Gj:{m. 26X14 44,
LR R gidyes

Squaze. Pen. penci€ on paper. 24x19 cm.
Collection of “Vieze Gallery”
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EXSXEA jjp.:'gn. j..‘)g.:rﬁm, aﬁ.brgx_-a. ng.b(;j.ﬁrgo. 6,5X2 (J.
b5%5 gegegadjepal ypdes joog pfjgos

Street markel. PenciC. watezcolour on paper. 6,542 cm.
2aza Gogotishvili's private collectis




sp0 ff;7£" Il SLb5oon. Joprswa, 5 7.567;_-0, jopodo. 12X6 L6 sog5a o9bazéon. foapsce. J,;.m’;;n. sopoda. 13)8 4.
BP0 T e rge AR 7 pegyes
Man in colouzpul cape. Pen. watezcolous on paper. 12x6 cm Man with j¢agons. Pen watcrcolour on papuer. 13x8 cm.

Collection of “Veze Gallezy” Collection of “Vere Gallezy
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Sketch. Pen. penciC on papezr. 10x16 om.
Collection of “Vere Gallery”
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Landscape. Penr. ponciC on paper. 6516 cm
ColCoction vp “Vere Gallezy
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Jop oo, gobiomn. 22X15 Ld.
351 gy e’
Laundzess

Penci€ on papez. 22x15 em.
Collection of “Veeze Gallery



yopsmon. jw g2bjso. 138 4.
-aépr‘#y scadpes

Woman with basket Penci€ on paper. 13x8 cm.

Collection of “Viere Gallery

oo fopop. gbisko. 22X11 (3.
2y Goup ool ypinden yog pfgos

Woman. Penci€ on paper. 22«11 cm.
Daid Jsikéauri s private collection
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JFEmbs deogp by
Joporwe. gob: j&r{;o
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BT g7t
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Tzading on square
Penci€ on paper
17x16 cm
Collection of
Vere Gallery”

Jogpe .
Joprrpe. gkjsdo.
22X13 4.

BELIPS 1 yerides
Women

Penci€ on papez. 22x17 cm.
Coll of “Veere Gall
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MATERIALS PUBLISHED IN THE BOOK ARE PRESERVED IN THE FOLLOWING COLLECTIONS:
Shalva Amiranashvili Museum of Fine Arts, Georgian National Museum
Simon Janashia Museum of Georgia, Georgian National Museum
Giorgi Leonidze State Museum of Georgian Literature
llia Chavchavadze Saguramo State Museum
Georgian State Museum of Folk and Applied Arts, Georgian Art Palace
Georgian National Archive

Archive of the Georgian Ministry of Internal Affairs



