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do@mba gnbn. mdomobBo hoGoMmgdnm ghm-gho 3mbzgm @by
030 8mbgmgnb 3mbbyAgoGmEAaalb IGMEILmAL 3. 0gndbmgL
dbdgbos  ©> 8obognb  dmbgmgol  3mBLyMgoBmMMasdo
bLBogemob  aoafdgmgds  Iggoogodgdns. LEmMgm  dobomob
as6og®dm  LBagms  dmbgmgol  Asogmgbgob  bLobgemmadab
bokgmdBogm  3mbbyMgo@mMasdn  ogbao®d  9dnfgxndds.
03936mgob g Ea3gomgdnb gdmga 3o 0a0 g3 MdmGabob -
LLEA 3-ob Labormbm 3G B AbEG AL, 3oM 53580 IMIghob Lobyrmmdol
bagM®sBmMabm  3mbymAbob JnM3zgmo IMgdoolb Jnggmo
Lodgmmd momEgoBnb - bEnogbBo gobes. o0, Mab ByMb
9magosbgdnm . mdmMnbo dobdy: “Amupeswndbn T. Ko -
BLICOKOTANAHTNUBLIA NMAHUCT C NPEBOCXOAHLIMNU BUPTYO3HbIMWN
BO3MOXXHOCTAMM, BOCNPUVMYUBLIA U YyTKWA My3bikaHT” ( 1950 r.).

dmbim3Bn  as8oMgdae  Bmgdb  do@mbn  anba  asbbo-
399390 3@ o330, nbbgbydws: “od dnmdogom GoMwmydm-
©d bamigbmm 89bogmbgdab 3mb39H G 9da, Aodmmoms sMogMmman
0 geGMamama ©sbo. 8 o3 yzgmaggdb oo 33833doms o
069 gboo 3bdgbon @ 3YYNFgdwon, 36 a3dmdnGmgydns go-
mobs Meabmgob o3 g ma b3agd@ogma. smdam, gb omdmRbms
3°0036y3a@0 Rgdn, Amamm dgbogmbob Rsdmyomondgdsdan.
LodmasEmE JoMmoggmn 2w©sdnsbn msgobmogsm 339mgddgmy-
domo 3bgd0ms s bagngMgdom aodmahggs, 353Mad sda 3560
sbmzoaEngdn bbzomsbbis baygMmgdnwab dom Dy sq3omgdgemos
©s 39360 335§ 98b oL,

odoerobbs @ dmbimz3do bLBsgmab Jogeme IgFHomeab
3°6303mmd030 dsBmbo a30bn bBaMmom gelmpomms Amame(y
bmenm 3mb3gM G gdonom, abggg bbgomabbge m@ 39bBHmab ghmow.
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217630% 330Mgrndob ydmjigmndomo gbmgcigds dmbymada
domBy @G goPmmmo agm, dob 3MHogMmn banb@ G gbm dgdmamo-
309900 3jmbs (dsgsmoms Bobamaym habgmda badymdome
bogdome 3oGan 3ncimdgdam), doaMsd, dnabymogom 23nbs, 356
bodoMoggmrmBa ©adGabgds gowabyjnde.

onban® 8206 jR0dBy bInMo ™a33Mo3Mmdab, MMM
anboomy® 3006ab@ Dy, Jgoogmady, 306m3zbgdady, 8033
n33nomo, Gmaméz hggbo J3gybnb aeogb Je@MHom@by.
LEmEgE sbmobab gjombg dob - “ds0by AoGMI gomIbyjndgo
bogdocoggmmBn ad66gd5?” doba 3sbeybn yggmodg Ig@ o dg
3939dcmm 39393m, Amam@ (3 3absgam baJomgzgmmBn d3bmaMgd
3mbogmblb - “mdomobl doxgsdgmnmn 396.. ggMbom 3hgMogda
©owbabb... 3Abom by goMasm o6 3a3Mdbmd mogb, GmamAg
Rgdb babmdn™...

1951 6. ds@mbo g0Po ©odAMbms mdamabdn @o LEsgms
a033fMdgmo obInMI6GNMaTa IMma. 36 mmeTgammab. “Joem-
do@mbo sbs mogab dmbLBogmggdb mown IBAYMEggmmdams s
anmobblongMgdno gdydmdms. Ayomme J3M9fn @ mgband
sdofgrnda 3o, BmamAyg 9bogogGabo ImbBszmgbn, doba
3o6bbo joAgdammo yoMomgdnms s boyje@amon baMagd-
mmdbgb” (“boddmams bymmgbgds”, 1969 6.). magobo gbmacgdob
m3obobibgem Egd3n sbs omodzacmo doGmbo gndab
dgbobgd 233mdmo: “gb Agdn yzaomody bLoyzegermo Imboggs™.
do@mbn anbo 3o abg abbgbgdb omagab JIgmoamab: “Jomde-
&mMbn 36> oo dgomn oo Lonb@gMgbm JaGmgbnds aym.
396 9abnmo@ onodmb 339360, gamo jo gigmamdImdacmgbo
3dmbs. nmo Fgdmddgmgdomo, sMGobGnmo dnbgdom aym
ogomEmydmemo. 33396030 baBogms, aobboymodgdam
Bommby - Bgomoo. mgbsg 3gdmagdhs dobo baGHImM B gdon,
3oBoms  ogxdgddy obd@ymo  3mEaMEBeb, 3jm3mgabob
InA G M98 900.h730b536Mmdmdab IgMammdn ngo s@mat 3Mogme,
30308 Amgm@(3 23dmdbgh, msagob AMDBY, LonbGagFMgbm
393bAmgdgmn aym, oo $733960396@nbs s gdmzowa
396930b. Jomdo@mb s6ab IKszommn 3GmMagbaomme mombgds
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3Jmby, Jogsd 3506(3 bos 39dmoymb dnbo gobba yyomgdamo
doamds yrgMsmdanbada. dobmgalb yzgmody dmsgomo aym
ob, oy AmamE Y@0gAes 3036nbBL nbbEANdgbEn. mgbsg
domnob 3936 9gdbAmmgdgemlb goEbmd, gobsz, omoogmb,
y3gmaggtn BgbMnadn ag43b, s GabBnmog sGob, dogGed oy
dnbo nbbBARIgbEo Mo 1 IMIgamBNEMzbo oM ymgMb,
3b3gbgmmb 39 dnabowogh. gb SdbmmyB Mo FgddomMn@gdss.
Joendo@mbada 0658 sMg39 Fgomgzabs dagFabowdn Bowamdnb
ab 3@, Ao 3ma3znsbgdom dmgowms R3zgbb 30560B33Bn.
fmEgbog 3933900 by Bggbo bobBogmm 3GimaMmodaab Moandy
mbos ghggbgdnbs, dob Bgbobndbogom YIQIA®I Mmostmoa. o3
ngombodMnbom, ab Jgdndrmos Fg3zo@acm ©owm dybagmbgab”
(3>Bgon “mdacmabo”, 1999).

1951 Bmab BogbyemBo 0gbanD sdnMgr0da sbamasdAomdnb
d3L28y LogMmdAMAnbm GabBongomob goMamgddo dgMHemanbdn
addotingen 3mb(3gM@gdda dmbabnmgmdob dnbompdee Tgom-
fngb. 1954 6. ngn danmgh 3gmogmpo mdoaerabab bobgmdbagm
3MbbyMzo@mEnab bogm@mBgdnobm jomgoMody omogwosdot-
39 @m3g6@ob, 993mpa 3IAMPILmA0b Ha6a3da.

gb oym aoMEsd@agbn IgMomen JoMoarymo Inbogob ob@m-
0380, dsGmbo 30B0b IdMN6gds LodoMoggmmado s 3oba
39093ma00M0 dmmagabgmdab obygde mdomabob bobyemdbogm
3MbbaM3o8mM0a3n nym hzgbo dnbogsmaa 3bmzMHgdob sbaema,
3°6mdgmMgdgemn 98930b babynba. bEmMgm 28 9@ o30b Fgmaans
B98gm33n obgmn Lobyemgdob BaGImBgbs, MmamMn@gos: dabobs
emagsdgoma, dmadbeboMg 3mAbabEons, gemabm dmendzedy,
326nbs bomnMady, bagno dnboomndgzomn, 8@ auFggoba,
bocns sbBoabnTgzomn, 39bB by gmAabns, FbBns goxsbady,
4099396 JoFm3zgmoBdgamo, semgdbobmyg yobhaggemn, 98 b Mo-
debadab 3@ mMa o 39360 Lbgs. 3030bLY6Yd Jommda@Gmb 3obsbs
pmaxsdgormob bo@yangdb: “ogm aobob mbBogmyg - gb 6a3bagh,
fmd dgmds moEem asgnmnds”. dsGmbBIs a0DBod w@obgyFae
ab  ob3gbormn, gbogBogzanon, 3MabBM Mo aemn ©I3360b
35690, Mo sbg nB300ma 33b3m 3. @mgobomgnl bajmgdse
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B93b3endom 3asbab@BLb, FmImab FgdmddgmgdsBog yzgme o9
mgobgdab abg Is@A3mbavmmam Jggnacidbmdam.

b3oMom dgjnobgdnab: Mol a9mdbads  doGmbo  a0dn
8933000mg0b3? Aol 03dmdL nga obgol, Mo LAMmNI®
@3mob 6563M3Amgdolb  gm@mdsl, oBMbs O yogFommdslb?
39, doubgogzom hgdn s3mybo Bmab yWHongHomdobs 358 mb
30bobosb, ygmggmogob dngoMb 3 jombgadg 3obwmbab go3g3s.
3obbgbgdos Aggbo boyzoMgmo Jnsbab@Gob - bads 3MALIEG AL
LoBy3zgdn, Amdcomsg 356 dodoams Azgbl Jogb@Hmb LEmM
28 ©y3993c0b bongdomgm bLosmodmdy: “dos anba, R3zgbo
3933300930 @@y 3Mdyceyds”. 39bdgbea badsb ©s 3gog-
AmMdEon, s 356§ 035 odzs nb, Hobn mgdsy dobomms s 396
dmgobgMby. smdom, gboo yggmogtab Jababo. doGmba andab
39339000 9db 3965306 smB ML s dam ImMab ggM(3 39, Moasb
04 dbermm bo@y3zgddn oMos bogddg. dobo ad33gmaemgdab 393maa
acBgds Fgacdbgds o 965 badyggdo. dabo 30dmdgdyznmgds,
dnbo byemob dmdMomdag 3o LLINEIdme agodabbmzMeds s
bo 335Fnbos ndabmjzab, AmI 65636Imgdab bybodgs 3gnacdbm.
b 32339m0mgdn bodrzrmore r@Idr) 3Mdgmeyds @ Iy
@bmaGgdob  a063s3mmdada  goaMdgmegda Rgdomgabags...
b3nMo 9gmbas Bgdmbgggs, ao3mhgGgdngsd  Mydgdoioab
pMmb @ 3MeggMn Yogdzadb. 9dMarmme Jg3bgmy... @ dobds
bgemgdds, dabds 23mbnbodzed 56 aomndgded Bgzoms dogemo
6o6MImydnb ngo. dobbybrygds Rzagbo gMom-gFmn Hy3g@nEos,
Amdgmog  oMabmoglb  ©98s306ymgde.  dob  3933R9Fs  @o
doobMo: "CkpomHO urpaews! TyT eCTb HEKOTOPAA CKPOMHOCTb,
HO 3Ta CKPOMHOCTb Benukon Ayuwm” - >3 3mdgb@dn oomgmb
Laybog3zs 3gdgyMs, 30aMdgbo oy AMaMEA gssmdsgms dvqbajzob
3603365mmds > 390D dnbo dabIBodn.

IGMagbmAds MHgdm m30dnd gho-gfho 06@ M 30m3n mggs:
“andnb gzgms dmboggb o43b bogamaMo nbmngomumarmado Gad.
LEMAgE 33nG™A3 285ymdb doBmbn 3nbn @ oM ndo@md, Gmd
3ol 30doggh. anPbnd Fompaob goangda Rsdmoyocmnda™. aabs
ab oMss 3gmogmanb yzgmodg oo ©adbabaMmgds - aamaby
15
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dmBaggb nb, Moy aodmeARgmemas, nb, M3 JoMggmngy dagcho-
©96 393Adbmdnbgdl, AmM3 gb »3bgnd 30 gRndab bymemos s
23239 EAMb, 96 373G am dob nbngnmammads?! gb dbmeme
396m39mAgdgma Igmaamagdnb bjgmMns. mgoomb doBmb anbob
b3nMo@ wod3zadb: “yzgms Agdn 3mBogg aobbo jyoMmgdymns-
©d 235b ymgzgmo3zob oo bomdmoo s boyzoMymno 33dmd-
©d ~“3M(3 gm0 Jomaobn 96 Jad3mEd © oM I3o3b gMmdsbgob.
3m3smdob 3a6bo jmMgdama bobBgds ob dgomen sGobmmyglb
3dmbos, y3gmoggfo mgam JaMmgbydodgs sdImyoEgdama -
16 gomam, smdom, Mo doEMgznmydabod nan @, M3 30©I3
9RAm 839605, Mbes aJmbrgb gHmon dnamds dqbnzabswmdn.
dqboge bmd dogmo LadysMms, (3bmgMgdos, MmdgmoaE mo3zab
396mBgdno gomaMyds, Bmdgmdog 5ModubydMngl 3960939Mb
330856. Jgbadmms, @ommignmo 80abgds o6 dombyzs oo-
3obomogoe domby madobo nymb, JoaMod 3mb@ggb@obogel sGo-
mAgsbnmo 0dmPbogb... ggaGomm dbdgbgmb bBnMsw dmbEmBEL
yomdo 356 9a6mmo 9x9d@n, 353603 Bzgb AHmd dbmmmm gotimm
b3gbgmmnb 3gdm3gbadab dngyzgm, bgmmm3bgds cbmomab ©s JoM-
a03b magob Lodommgb, bomAdgbs ©s 36nB3bgemmdsl. d3mBogg-
93086 3 3omdnbob Rgdn babymddmgabgmm 3G0bndn gb sMab.
y3oeo Bgda 3mbBogyg mogab 3 boo damab abg, GM3 bs65AHIMgd3da
Bodbmgomn m@G3s 2BMH0 36 033 935”" (a0bgmn “mdamaba”,
25.11.97)).

d5@mbn  gobab  IJgoogmaonFo  Immgobgmds  IMogzaem
208 mymmb  emgemolb. Gmegbsy dndmommgiedn  sMbLydMm
3obomob 39d9d0, go3mabrn - gomgamngMgdma, 3joobammden
LG 0gdL, Fg3nbbngdlb dob Jgbobyd o 3x0JAMdLa — AmMmamE
Am3z00 gb yzgmoxgfo pmgdmy, 33bLs 3noMndoom v 306sb3bgmo
2B mgnmgdolb 08 Immagognto oy g3mbmdngmGHo mEm3-
GEnomab gmbdy, AmIgmog yzgmo hzgbasbds 3n@-bo3mgdo
3o05Ms. dsBmbo anbob Jemobab 3mbEyM@gdnbs o dsmn
fomegbmadnb dgbobyd bLomdasMo damnab JmEAb Baggoygobl,
35pM08 bodpgomn bomcagdos ab, o Gmam@ aobagnmacs
356 oogob 3gmogmaomdn Immzabgmds, @sbygdmemo ngdowsb,
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AmEgbsg  domdagmbo d06sbs maxsIzame xR  3owyj
dobo bBYEIbGo aym (“Agdn Jatmggemn FgGboma™ - AMmamM(y
ogommb  daBmbo gaba Fmpgdoms dob, GmamBg magob
Jofggm magfgodb), Amegbsg semydbobBg 3mEAELIBG S mo
geabm dmmdaady g™ Jomaga md3nsbomn d33mddggdamn 3Bl
©aboBynbBo 0y3bgb, wmndwy, FmEgbsg obobo LogGmsImGAabm
0ba0b 3056abBgdo 0FMnsb.

33, 30Momom, oMagMon  oMofzammgdMagn  8mambgds
8039330633L Rggbo gmobab 3mbEg@@gdmsb. gb ngm Bgada,
GmIgembog yzages dobo bENEIbGe Imgmdgbmom gymmeno.
Jgdemndgemos nd magagdob a3n6ygds, AmImnms3 do@Gmba
30b0 9300gdmEs 93 3mb3gMBGgdb o yzagms hzgbaobl. woqL-
Aamgdmo dggdemm  gbdnbs Rggbognb, s3mubuMago ogm
30bo Go6B>BNd @S mnogdmb 9339 LEMmYMgnen b5EsMImyddn
32063 Imymmdms Momdy obgaob, Mobsig LEYmosw bLbgos
3956BmInmndsdn  pomogyegeoo. hAgdo  dgamdMgdo, dnbo
LA NEI6G 900, IgmsbbIgdnab, smdom, AmI 3mbiEgM@edmy
39obgdBo dnbo ©abobze MeoEybo LBINma oym hzgbomgab
©o ob bLdBnbgmo mgmgs, HEMIgmoy LodmasEmm, Mob sbeogl
bem8g 36396 BL, by bbgs 3emabBg go@omnmes. 9gdmznmmes
bogobagdmm Ba3dnma, mobzgbnmoa, sdommgdnmo 3066 ymdom
©d 36 30330, Amame obyMbgdms ndob, AHmI bHPmn IxbogomyAa
J;oaambgds 33998 gdMES.

ndgoomem oy Bggbzegdomn obgmo 0o3EIEISImo @
nogodmaago  3Gmdnb  dogomoob  ymbgH @ gdob Bab,
Amameng 30 sbabnomgdms. 00Gmb 300l sbggg osMoghoo
Jmb3m@bobogob  dmzmdbowgdnget.  FRgdo  “ymbyp@bLgdab
JgGomeob”  @sboByobn mogdmbie bajeMmggmmda domdg
Aomm g3mbmdn 396 dgmdsmgmdsb -3nMggmo bogMmodmmabm
3mb3mAbgdo LEmAgE 90-006 Bmpdb w3ozdnMmgds. 395,
abggg PmamBEg bogofmggmmdn dbmgMgd momgddob yzgems
29800bL, 3MobEAML ©I3306ymyds gb Am: dgdo oA oym,
yobogmo LobmBog ©o Logmb3gMEM ®oMdIDYdTo, dbmo,
Bgbodmms, bLobsgomme gmgMb, doamMad 3xMob bLoyopmom
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03900 0@ad... @, 90, bEmAge 33 IgGnmeln bosomdoo
3239(39@0bgdEs  ymzgmmmy, d9dmy3zme abgor Bg60B3693b,
Gmdgmos 33dmbBmMgdag 03 Bpoob BaMmdmawggbymo dgh-
30690m@s, 353Mod AmEgbog bobmBn 33Mvbrgdmpo ©s
3R RQIOMEn 0bbBMYN3gbGMIb, yzgmoggHo bsmgmo bogdmms.
dodnb 15 Baob goysgo... “Gmgme 396 3ogbgmo ododmy, ab
bmd 39693Gng0s” - ModmgbraM 3o3Rgbns gb >BH0 doGmbn
30%bob as339momnl B3dwmyy... 393Mdgmgdmo 353o@nbagmdob,
3obLgbgdme yzgms ®IGImL, gbarydmmn, Hmd asjzgmomob
33998 Dmarg® bodyzgdo 36 obbmgms, doaMed 3MRgdms
3066ygmds, Amdgmng bagdaMnbo ogm BsBoMBmgdnb Bgbogz-

JRI@OR:
dobn gb omgabgds Fgddn ymzgmozob SrgmoOmMgzabgdob
o6 393w.

d58mbn gnda mdormobnb LobymdBagm 3MbbyMmzsBmMGnsTn
39@amannm 3ndomdoboeb ghosm Bmgdob gs68s3cmmdsdon
©53539%90  oym  sj@onMn  bdimbagmEm dmm3zebgmdno.
ngo 3mb3gMBdb doMmogme AmamA3 badsMmggmmBa, abggy
ymgoeno badgmos 303300l bbgsmsbbas Jomsddn - 3mb 3mgBa,
mbnbaMo@dn, 3ng3dn, Gogedo, GBomabdn, 3zoebowb3n,
30965b3n, 9939680, dogmdn, sbggg 309dnFnbs s Fxo sBanb
bb3omabbgs Jomsd3n. #5633 3GMImmBs abgo @oFnymME dmab,
Amamigdag 9M0sb: 3. 35bnMn, 3. ngobmgn, 3. 3MbMsBnbo, ».
gom@andnbn, o. bobggohn b. Mabmnbo, m. wodn@Enswo, R.
3obady, Bomgo, 3030 © Bobo 0BIongaMeBznmadn, . amyngmn,
B. byfmdy, 3. gomaoBgaern, . jomady, m. msdoadodgama,
. Bo30dy, 0. uammody @ bbg. gmdemgdgeros o6 50bnBbmb
da@mbo gobab Bzmaoman gommmgmo 3qbazob 3m3gmeMadazoab
L54993n. o0gn SMIgMNn JoRomen bsBaMmImgdolb Jatggmn
F9dbAmndaemans (36 Jnbs 33d0300M s Yy b, dsgMadbbgs
03930 o 3960, 33 bo Joobdn bsdmgnmam Bgdndemns 3nadoym
ndoom, Am3 dobo BadmbBygdamo 93 ghom-gG oo 360336gmmasbn
bLagdab a033Mdgmgdmn goM). bLojdsMabns Esgobobymmo .
damoabRngadab, m. msgjmagnBgacmob, b. babodob bagmm @ gdnsbm
18
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3mb3EgmGgd0b FgbGHamygds. Ao mgds 9bes, gb Los LEPmo
o6 0gbgds M. momadab “Gmbom-Gmisdab” obGmBonmo
LA Mmgdob  a0mgdy. doBmMb  a0bn bInMmo obLgbydma:
“9fobgem, Mobdobnbmgnb dgmeg 3mbagHEob JgbAymgdab
3389a, “d0bBy” Agdgnmo 9dongdoo o39xmgcy M930d
mondob 35306 K9G 3093 B(36Md0 Ambom-Gmisgo. 3oammon,
md G mboMgbdmymggemagemn dgdnmgdabBobsamdmyan nym,
353633 Lomodadg gddn@o 03 35 dmdad, MM 3MIIMBoGmEa
Go0abody oo bLdbseafmE aygm Bobyma. dLIgbgmds
BoB8dmgdan serxgomgebgdne dnomm. gmEg @omoo doGmbas
Bgdm3 ©odnMgye: “360sd, 393d0b, mdomabdn Imdsgsmdo,
3ba@, 356456530 Mabdsbnbmgal 3mbi3g® G dmgzabdnby. Amame
50dimd, 30bDg Mo @336 0 JnobabBda?” 30390 - nbbgbgdws
d3@mbn agnbo - 3ogolddyg, bobygbans-dgmgo. 356 3o BomMds@gds
Imdommze ©d Jmbmgs, dmdsgzomdo Bmbom-Bmia@o dbmmme
0 gofMnobB oo BgdgbGymmgdnbs”. 2dab dgMg Mg30d momadab
Ambpm-Gmyadab sMagfmn IgbAymmgdoon g3obdgbo LEmMgo nd
6@ qM3MgGo@noms @ JudogMnm, AmamMs 08 mgb “3nbdby”
oM 36 da@mb3s 30bnd.

»gband  03nMgxondab  Bymomo JoAogma dqbogab
Im3omndognsdn mAdsgom 36033bgemmasbns ndab a0dm,
Hmd Joomggm 3MmIIMBoGmEos 6sBoMImgdgda Job a03jmbmo
bodomoggemmb gofigmgdl aoMgmo3. dogomnomo, b. babndob
dpmeg baggme$gdnobm 3mb39MGo doEmbdd 30D0d JgobAmems
bodgmmo 3m3dmbagmEms ImgboBym bLbomdsdy 3Imbzmgob
3MbLaMzoBmMmonb ®om ©3MI3BBn  bLA-0L  Ladgmbone®
M 39bGAMSb ghmom. nbgmds Fbmdomds 3MIIMmBoGMEI9d3s,
Bmam@gdn @. ImbG o gmgnha, o. boRa@Mnoba, 3. bgnfoomgn,
b. 30639Mn(583) 0y3696 @ 03 3mbgAGL gLEHgdm®b36,35macmn
Bggobgds dnbglb L. Babadab bBoBaMAMgdL s bogsbagdme
20bnBbgb  m3gband s3nMgrodab oo Ls3ydbANmgdemm
mbGoGmdo.

338mMbo g0bab ©odbobunMgds, Gy odds Wbeo, dbmmme
3dnm oM FgdmngaMamgds. ngn JoMomm 3056abB YA bizmemalb
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Bod8momynbms bogMomadmmabm asdmaygbady  “gdLdm-677,
Amdgmogg ImbAgom3n  (3obos) gondoMoms.  JoRoygemo
dnbogommBn  xamgob a09mbgemab  osbgon  20dmbdoynFgds
Imayze: “Jodoggm Iqboimbgdb asshbosm a0bbogumtigdamon
bsB 3 Rofgdamgdgda. 300b0obEBgdn - 0. 33nGgR0do ©
9. 3ofbamady, dmdmgMemgdo - Igys 2doMebsdzomo ©d bmgom
2bmmmody 96006 Jomomo jmobnb mb@o@gdn” (dmbegomn,
11.10.1967).

‘m. 380Mgr0dn  BoMimagomas 3MBynbzomy  Joobobd-
BydbAmgdmoe. dobn godmmbgamo Bgdbogs Bg@mbydamas
3mbnjedn @A B3zemdnb wbsMmab. dobo Sdomegdyemo
©> LAEYmymgomo BgbMmmadomn Imgzobdabge IMdgAHEobo
©> 3Im3gbab 6365MImgdgdnT- gbos MyEgbbnd aobgmnwmsb
“gmmdbzab@n” (9.11.1969), AmIgmng a2dmgdzgybos ds@mbo
30Dab oL@ GHMmydob 3gdgy 3gMdsbnodn, boweg Jotogmo
bgrmm36930b @mggdo ndoMmydmmea. ndogy ©M3d3n, @gjomnb
aobbbobodn dodmgbnma gmbEg@@ab d9dmaa. bbgs gobgomn
Byf@s: “ dmmmb Aggbb Bobody dMEByYnbgomy, bomMdnms o
bAmmymgomgdom bagby FgbAymadom BaMboas 3nsbabBo o.
23069000,

0. 380Mgxndab  bogsb@Gmmm  domaFogns domdbg
IMo30m@ygMmgabne. a3MEs Bgdmor  Fsdmogmoemobs, 0o
dmo@esb 3mbEaG@db mgbnbaMmomob gomaMmdmbonb bggdg-
3006 ©IM3oBTn, Jmb(3aMEBodb mosbs abogsdab 3odgMmem
MG 3gbBAmab ghoo © IMagamn bbgs. a0bbs jmomgdom
smbabndbogos doba bLogmbagdGm  GNEby bodofmgzgmmb
LodgmboyA MAJILGOMIb ghosE ImmmbymBa (gMogm3za,
emdn, Rgbb@mbm3gs), bomss ©owe a9dmbldomMgds dmdyzs o.
28nMgrndolb dng@ L. Gobdobnbmgab JgmEg LogmE G g3nobm
3MbEgB@ob BabMAymadab.  amegzabmdo babyzg@lb aodyo
“3603m3bgoab” (4.12.1974). “ogband s3nMgxndn Gmmdb
bomMo @ggombe © dmdogowmpdgem dagMob. 356 Fgbo-
6036o30@ ao@dmbEs b. Mobdobobmgnlb Fgbngob Jsmg@oznco
23oqMgbs, Bobn 335G ndIn, IaMdbmdgmmds.  ddsboob,
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©IN(330 0EIIMNGHIE JMmidadd Mo gmMIs ©s JgmmmonFo
bsbab 9By3580 ©nbgds”. 5437 8m303ggmmngd I5d9a Lagadgom
9396boob 085375 3mbgmBob IgbAmmgdab Fgdmgay: “od
99m3onEGds  3006nb@d> domDg mMngnbomyFam Bangoombs
L. Gobdabnbmgnl Fgmmg LagmAGgdnobm 3mbzgM@oa. 816 L.
obdobnbmgal gbgdoms mymge gRmggzafow dgbnmds EAggmn
©> bobmgaba 93953939800, @absrmdo  o. sdafgrndds
356335330060 300G gmDyma §qdbngoom. 3mbzgH o mamddab
22.00 LoomsdEg aoatdyms, a3 Mhzgaemme Imemmbyemo
3b3gbgemobogob, BoaMed sgo@mAos donb(z o6 EbAgdme..
M39(309800 333Mbo B o305 LG MIMgdabbymm3zbgdom a3dmb 399
smgIom3a6gdob. gb aym bsdgnmn mgbabBsymn®.

Gobo 3306390, LAYmNIE 33bLo Jg@Agdnmns  d3@mba
ando, BmamAg 3m3ghab glo-gHon bomggogbm Bgdb&aeng-
dgern. gb 0dEgbsm mMId o 3MEgmn mydss, MmA, smdom, wd-
®mM39Las 03 YBAHMLIS JMrgagdds 33dmba@Gmb mognabon sBMn,
BmIgmodz 3 gMhobyen 3mubdgbosm dobogol. domn Bosdgd-
omnd9d0 Mmo3zdImyMnmns (39en3y 9330 - “ogband sdnMgxa-
dab dqbobgd”.

26 g3 mmgds oEsdnsbo, gnbog gfmbye 3506y Imwbdgboo
do@mbo a0bob dogH BgbAumgdamn 3dmIghob domowmgdo,
goerbgda, bmba@gdn, 336 30Mmme ©d 3Pmatomo @afhgboms
30L dndoo, 9@ 0 -6 393 emgdo 303dnaba, gnb IghbngMgdaBogy
bodmodme oM smdgdmomd  gb asbydgmMgdgma Eymgdoa.
9690 0b@gMgondn do@mbn gobo domosh bonb@gMgbme
boydmmMab dm3gbnb Jgbobgd: “ Im3ghl od3b yzgmoggMn. ogo
3qbogob 9oegbo a0336@ns. moodmb ©ouxgGgdgmo @
LAgmodE Fggmagbgdgmos gb ma Aod - BmIgho @S anaodbGoa,
353628 ol 6369MAmMgdgddn osmyMboms @ bLogsgobom
3o63bdgomum  gMobgdmsb  ghmom  agbgmgde  bompsto
©6A3GNDI0 o BFHo30bd0. gb 63B56A3Imgdgda mamgmb Aggbo
3bm3cgdob  gmggmo ®yGomomss  gagmgboaema. dm3gbob
BabAHmads bobbemBo nbws 3 Jmbrgl, 935 396 abBogma™.
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3m3ghab FgbAmmadobmsb ©3393B0Mgd0m gfo dm3gbEL
3930bbgbgd: Modmgbndy Beob Bob bLsjdomp bobaMdmogo
©AMoo 3nys3o 39MdsbonsTo bEoygntigdady. nd ghmo (36mdnen
dnobobBob @obgo  s@Imgshoby. ImIghob 656563mydgdl
93M03@d. dom dmMab glhor-gfhoma nym gommbn, obd. 64. Net.
33 gombob @obygdabmabogy, 3bomns, mgambnb Es(AImInwys
“a0%bnb gombe”, Mmdgmog h3gb  JoMogge 8LIAgbgemb by
393mEABggmom MY3ocb © 9ME sMobeGmmb EiognBywmagde.
39b396©0 53 (36mdaemo 3asbabBob dngH b mmgdmm gombb
> JorRy3 9 obym (9339 39Me3rybyw!) 3663nbrydmee ndso,

oy Madegbsm sdsmmgdnmo ©d, 93337 ©MAML, Mdmybom
d169303nd do@mbn a0dn s dnbo 3mbnge.

33 JoBoMs gombno addmbzgama gdmEns ndmybom momn
ogm, Gmd omozn 396 33303939, 0Jdowsb3y @agncg3g 8oL o
gambstin: “dod gnbo, mgzgbo dbaozgbo Fmbogmbn JosFomagy
36gnbos! domnob dnyzombama”. dogbgmn, AmI gndab hzgmeo
dmMopadoms ©d bnsdmabgdno gogmands.

0. 3306gxndo oygm bodgmos 3533060l ©ILabmAgdmmn
s BobGo, bLodoMoggmmb bLabombm oAGobEo, odacrrabob
Lokgemdbagm 3mbbyMgodmAnalb LagmABgdnebm 3omgrMab
a%da9, Babomsggmnbs @ bobymdBogm 3Mgdngdnlb manmasdn,
2635600 bagMmeBmMabm 3mbim@bab yoy@ob Bgzda. dogmod
360b 9o 333mEhgamo mgobyds, A3 ds@mbo gadab, Fmame
Jocim3zbgdnl, GmamMg 3googmanbs  ©s  BgdbMymydemab
396989mA dmmadab banydmms - gb sAnb aumBAHggmmdo.

mb39b > aMdbmd, Gm3 dobn oME ghma bmGo yomdo sMos.
LEmAgE sdom o0bbbyds bombob wBmdm bLoyzeGomon 8ab
dndafo - 3bdgbgma bmd sAILEAML B ynjwnds, ob ymgzgmmgab
3060bb3o3q3L yamdbs @ 6sdgnmb.

33m@gbndg bbob Bab 33@mMb 3nBnbmab gnysgn. @azxado.
300mE)dMEN, o MAmEob 3sdmgomEs, Fomgamogfgdmo
moobb - A3mgbn Bgmo ©d dmambgds 8535306 gdL odo-
9AMIbomsb...  Gmosmmo..  MsdEgbo  dmgmgety  Byons
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©53539n0Mgdnmo  LEmGge 98 abbEGdgbEmsb... w©mydwy
anabigds 30hjoMogds, Mmegba od Bgdmazmngom o gnbygd
© 3360b, ddGmbo aada 3o 0dsg, mo30b bogoMdamBo bab s
Gybomo dabdgbb... gomgemog - Gob IgBygab? Imgbmbgds?
dMoggfa  ggemab  gdm@ngdoom  ambogby  LobsGmuyemnlb  0d
B9adbgdal, AmIgmoy 899Rmgds Ibmeme 35306, Hmmgbag
030 nBygnb - “3oMa0! " 56 bydcimdom 3030 jdb - “abg Mo, by,
Ao 99andmns...” gb @mdarra madacra, GmAgeag dab baydeHmasb
ymgnmogob mob sbemagh, domnab nbobl dndyggds...

23 LEANJMbgdb 36 g EN, AMEabaE GorrgamMbab BsMa goobds
— anbBo agofMEonEgom...

LoJYsBm Ea3IMOGEDES...
9 356 @B no, 2013 Bgema, 21 bosmo o 21 Exon.
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30B0L BHOBIZ0

* %k Xk

“mdomabab 3mbLyMgsGmAns Rgdmgab o6 aym dbmememie
LBagmo o Bgd3mga  Jgmoamaonfio  dmmgobgmds. b
hdo (gbmaMgdal @ome boboas. dg bmd dob 39mod3o
a030boME). RIM omog 090306, Ampgbsg FbBogmmdwmo
Bogogm 3933300 %3y adn, Fzgh 3mbbgMzo@m@asbmob ghmo
36bm3Mmdeno boghom dgbnismpMo gbmgMgdom. LEMAgE
Joboobos ©9393806gdgmo  Bgda  JoMgzgmn  Iqbozomya
Joodggenegdgdn, of Rodmysmndes  hgdo  Igbagomyn
299m36gds, o 39boog bgmmgbgdob. ymggmogob gogdbgdo
Rgdo 3903manb - mdomabab 3mbbgMgs@mMaol 3Omggbmmab
5. ommodgomob IEeogHa, GMmIgmodbsy gbBsgmmdwen
bimerodon, dmbgmgob 3mblgMgodmMonb odmazMgdal Tgdmyy
30 - ob3aMobBmMaTo.

ymggmogob aMRgds Agdomgab sbemm ®o 33mdmano, Agdo
dgmerg Lobemn - 3mbLgMgoBmMos oogolb sfshggamgdago
&ooingdom...”

(3> %9000 3bmdno, 16. 12. 1967)

* k *

“Bm3gbb 543b yzamagmgMa. ngn Inbngab MYoowybn 3ngsb@ao.
oongdmb ©ogxyMIdgmo ©8 LEYmose Jgmmagbgdgmas gb
mA0 A3 - 3mIgho o 30aob@n, JoamMod dob boBsMIMgdgddn
smmafboms o bogadobaom 303bgzommer GMIDYdmab ghodE
a3bzmgds  bomEoMn ©MadsBoddn s  BEMoanDdIn. dnbo
boBoMmdmgdgdn mnmgdmb Rzgbo (3bm3Ggdnb ymggmo @@ omomos
asy@gboomn. Im3ghol BgbGHymmgds bobbrBo Mboo 3Jmbogl,
33sb 39 abBagmn™.

(3039000 o moBamn wz6mdns)
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“Bgndemgds  R3zgb, InbLogmbgdn, bLbzgdmob BgmoFgdom,
13909L damdsmgmdada jndymagdoom, Mowmasbag sAbgdmab
dqboge, Gmdmomag B3gb ao@oEgdamgdo 3oMm, 3Mbgdmdgb
LBHYEIEGdN, AMIMgdmob gMmodsy gomgs bbzs LomMIggdlb
36309000 ©d, dmmmb s dmemb, 5ALYdIMIL awmgdmeo
dmbogs, EmIgembog WdMsmme dgaz0dmos gablabmoa™.

(39 %9mn “BewepHuit Tounucn',’ 28.01. 1993)

*k *k X

“3mEnmmadamos 3BAM36gd0L LIMBEObnMAmdS. bgdablagmo
3mMmaods 3osdMgdamn wbws aymb gb3M0mdabglb gdomg-
353@y, 353693 bdgbgemBds 930l Fgbobgd o6 Wb aEmmgb.
dnbaaMmgds ndo@nds bzgbsdy, Ibdgbgmob mmgombnb.”

(30 dgomo “Bewepruii Tounucu”, 28.01. 1993)

* %k Xk

“bgemm36935T0 @00 360836gmmdo 0J3b 3ndmzbgdol, Mowysb

393m3b90530 “gm@o 3940” 1333 BIROS, “EMGS bo3emnde” jo
oth 30l bozdotabn. dd0b oy, Inbogmbl wbos IJmbogb
90 9M50mdob GabBGaBas. yzgme b363MImgdb mogobo Ggerogqgo

2430 > gb Mbms Rsbrgl”.
(30 g0 “mdamabon”, 25. 11. 1997)

* %k Kk

“30060b@ds 6oBsMIMgdn abg 9Asbmpgl Nbms gsdmo@obm
3bA569mob BnbaBy, o Mondy, b3 gHma gdodmea, sboeno
o 3mboo, sbamo bymgom 96 2500BMg. mmdze gb, Mo ogdo
96m@s, 36 60Tbsgb, AmB3 65636IMgdab doMmomoa 3mbizgmos,
06&gM3A G300 gemmdamMa 3go(33mgds”.

(303900 “mdaemnbn”, 25.11.1997)
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“393omdob 306bo yoFgdamo bob@ gds 96 Igmmmo s abmegb
3Jmbns, yzomoggfo ogonm JomMm3zbgdodgs medmiznmgdyemo
- 9bes aonygm, semdom, Mo dnEMginmndnbad ngn. Mo 30wmI3
9RAm onozaMny, Nbmo 3Jmbmalb gfmo doamds dgbngzabswda.
dmbngs bmd Jdogemn  LadgoMmms, (bmgMgdss, Amdgmng
mo3ob  3obmbgdom FnmoMEHds, GMAgmInE 9Hd9bydmagl
39695396b Bgo@sb. gbodmme, (3o jgnmn Angbgds o6 dombage
ogoboogo domdg modoba aymb, doaMed 3mb@gdL® 3o
3M3mEA33bnmo smdmhbrgb...

gofom 3L3gbgrb bBoMo@ IMLEMBL yomdo a0MAgabyern
9939d@o0, 8536038 B3gb AmId dbmmeme goMmom LIgbhgemnb
339m36gd3sb  dngyzgem, boyemm3zbgds  mobomob o 3oGasgh
oo30b bndommgb, bomMIgbs > 86n3369rmmdsb. IMBogyggdmab
3m3omdnbob hgdn babyrddm3sbgmm IGnbEndog gb oMob. yggems
Rgdo 3mbogyg magabo abno doab aby, GM3 65656Imyd330
Rogbmgomma m@M3ds sBMn oM ngagqds™.

(3o Bgma “cdommnban”, 25.11.97)

* & *

Taddnobn, (bmaMgdadorg s bymemgbydsdon Wbms oym
3nooero ©o.. gamadfyzorrml dmomem oAmb dmpaw odge
3569 gemmdo. IgdbHmmgdmgdn magob dmgamgmads® dnanhbygqb
Gomo3 addmoambmb, Mama(g “Bgdo@mb” bobBsM3mgdl... qb ndab
60356ns, AMB bago bAYmymGnmo 36 3Mab. yzgmady Hoaemo
53 bmd LEmM g nb 3M0b, oM B nzo@ ©d bomsw, 353Msd mMda

aodmbzg 9hogmgbn.”

“abogommutio  §3jbBo bgmgnbgdgmns! ab, Gobog

F396 3m3cegom, 3nbombLgdolb ©oBgMomons. mgom goGHEWmdo
FgobAgmgderalb  Rofggog o,  MdMsmmE, bobagomme.
bGogmds bEmAqm nb s6nb, 338 mcab Rsbogndmb RozBoqo”.
(30 Bgorn “yanmnb SoemoBmo”, 17-23 ;ydgFgocmn, 2003)
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“2@030369Mn Imabndgmymmds dombye 360336gmmgobng
db3nbgrmmsb  3mbBodGob (obLIdyeMgdmew. mpbomgmdoom
39360  FgdbAmrgdgemn  @oommdb  3dageofa  gmbgojdnb
odyoMmgdsb aoMgabamo 989dGgd0m — on, bymmo ajom gobbos,
@gbo 3dgm, madaera.. gb y3gmaggto gemmaboas. gdbogncn
0n3ombad@aboo  Jnsbab@gdab Bgbadmgdmmmdgda bampFo
3o0BoMEs. 33 ©snbysl Yucm DBabow, AJes s
bdodomms. Mmamerg hoblb, o oo Amemo doydmgolb sbggg
0o6099FAm3g  Fqbngmbgdob  gbmgEgdabs o  IxTomdnb
306mMdgdb. o a0bd MM oMk 33 byygAmTn, 35806 Wboo
Jgdemm MG 3306580 Jagybob dgmeg dmemmb o3 bobom-
dmgdn, AmIgmng 303wy 9sHabmegb agnimagbh.

bobmobob 30 Bgmggndaom QymEgd basFgdagm RsbobgMb mo
byoog, Bm gnmoy bobaddyen 5030560 ImzMdomgdgmace
®©90> abbBAHNInbGmeb s LamEzoMmo gommbmgona bome-
oo boglLy 39bogab m3Maghb™.

(30390 “Okcnepr’, Ne 23. 11-17 nonss 2007)

* %k k

“3Ldg5bnmb m330b30Ms @ NFoMb gobobbzomb,boods RdMmomme
8996030 ®d Lo bodmzormn dubage. @ donby, Mmegbog
gocRggo B3gb Layzagem IgabFAamgdamb, sbadmg@ogem 0ds3g
3MP0dgMmondgdom, HmamMyg oM - 0bBamgd@n. BobGobas,
93m30s, $933965396@ 0, 3mAbndgemgmmads.”

(30 dgonn “Oxcnept’, Ne23. 11-17 uiona 2007)
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ogbgod oQoﬁoanob 3096 s dBRomo monBgodgdo

356565 moxdTgomo

2d0g 3oggoboob  3qbogmb-BgdbAymmadgmes  3mb3@bob
@9Mgedo

R bbb bobgmmdab  LagmmedmGabm  3mb bl

@A geo (Fndobgon), b3ggosmaco 3M5dns x. gbgbymb
bmbs@ab bomzgmgbm BgbAomygdobomgob

3. b3gBobob Lobyrmmdnb bogMmodmMabm  3mbzmmbal
maqfga@o, 3fMab-3Mn (Agbmbemmgs 3ns)

bobgab | LygM@aBmEGabm 3mbmAbob monMgado
(23bBFomnd)

omydLobpg 3mBLabGas

3ofMggmn 365300 - 93096 3o330banb 3mbimAbn (gHggo6a)

JoMggmn IMgdne @1 Idwmgbndy bLIggndmMo IGobo -
bowbge (agb@Gommns)

dnMggemn 363300 o IGnBn BmIgholb gmobg doemsob

bayyzgogbm YgbHamgdobogalb — A9d0b3Bgnbab Labgmmdalb
LS PMIBMANLM 3mMb3mALa (ngmm-53030, b sgmn)

doMggmn 3Mgdos — JnsbabB oo LogM@mdBmAabm 3mb3mAbo
(&gbsba, 539)

gemabe dmendgodg

d9bsdy 35300 — EYdm0bol bsgRosdmMabm 3mb3mEAba
(o mobmns)

dgmeg 36Mgdods — crabodmbob LagAmaeBmGobe 3mb3aMba
(3B @naomos)

39943L9 3619800 - 336 3emodgFHbab Lobgmmdab bogMmosBmcobm
3mb3acbn (233)
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d90d3Ly IMpdas - dobab  Labymmdnb bagAmsdmEobm
3mbya®ba (39M35600)

LIggnacmmMo  IMndo gMmobammn Jabozab Loygzgogbm
FgbGAymadoborgab — FaMaoMmndos mmbanb bogAmsdmGabm
3mb3a@bon (30AnBa, bogcabagma)

856abs bomoaMady
Igmedg IGgdnd — amodaml bogAlomsdmMobm  3mbynebo
(3m@obmas)

dgmcg 369300 © LIgEnsmuFn 3Mobn 3MGbEBADBIobomgal
— @damobob bagMmadmobm 3mbiambo (bodjoGaggmm)

30 ggemn 3G gdns — Lasmo Staffa Award (3m@ mobmos)

03356 mofgemo

oG ggmnIfgdas—boJoMmggmmmb Igbo ymb-333bGmmgdgmos
3qbodg 3mb3Alo

JoM39ema 3Mgdns — oM gm dmemmb bogMmaBmAnbm 3mb 3=
bo (bsdg@dbgomn)

Igmerg 3G gdno—bagFmdBmEmobm 3mb 39@bo “Bradshaw&Buono*
(539)

b3ggnomuMo 3Gadn Jsnebab bmbs@ob bownigomgbm JgbHa-
mgdobomgab —~  g@mobagbol  LogAmsdmMabem  3mbypMbo
(39635600)

3c86-360, LIggoomMa IMgdns Moggmnb s bagnmbamyfo
6oBa63mgdab bomzgogbm Bgbegmgdabomgab, 3Mnba dommgbo
3Mmggbambomoddnbomgnb — bogHmsdmenbm 3mbyadbo “Ibla
Grand Prize" (ogommno)
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3gmFig 369300 — mdaemabob bagMamodmEMnbm 3mb ucbo
(bagoBmggemm)
dgbody 3Mgdnd @ 3MnBda dmIghaob Fgmaobg Bdomonb

bamigogbm YgbAgmadobogol — ANdnb3Ggnbal bobgmmdnlb
LogM M BMEBabm 3mb3aMbo (mgm-03030, nbMagemo)

Eomono sb@obodgomo

dgbmog 3Ag8ns  — Im3gbob babgemmdnl bogMosdmMHabm
3mb3cbo (aomB0bagbo, 338s6ns)

@2306 gaggoho

dafggmo 369300 — @abodmbab bagMmodmMabm 3mbjmmbo
(BmAGmasemos)

3%o> goxsbody

39meg 36gdns — Jamb3ghob LogAmeBmMabm  3mbiyAbo
(39635600)

AgmMg 3619300 — FoMmImenmb bagAomadmMabm 3mbjaMbo
(badgFdbgmn)

3568963 gmGoboo

30635036530 —badoMomggmmb dqbo 3mb-853bAmmadgmms
3mb3@bo

39bs3g 3Mgdns @ IModo dgm3mggbab bmbaGob (obB. 111)
bovygzgogbm BgbGHmmgdabogob— mdamoabolb bagGosdmGabm
3mb3&bo (bogdomaggmm)

datggern3Mgdos -Bésendorfer-ob 30560b@ma bogAHmsdmEabm
3mbim@bo
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oG ggmn 3Ggdns — William C. Byrd 30s6ab@os bogGosdm-
Gobm 3mb 39Abo (533)

30390 3Ggdns — oboma s DM 3nsbab@ms bagm @ nlnsbm
3M63EgME9d0b LogRmsdmmnbm 3mbyamALo ( Kankakee IL )

3oMggmo  36Ggdnd - 0bmosbadmmobab  bogAmsdmMobm
3mb3acbo Matinee Musicale scholarship

o dbabréyg goblagymo

dgmg 3G19300 — oM 3m Imemb boghmadmMobm 3mb3aMbo
(badgthdbgon)

39body 3Mgdos - TmIgbob sbmEnszonb LagAmsedmEabm
3mb3mebo (0@ommos)

dqbody 3Mgdos — BgmImggbol Lobgmmdalb bs@ombamy@o
3Mb3mMba (crmbombo, 0bammoba)

30390 369dngdo—dmzaA@ob 3mbag®m@gdobs @ @gdogbob
bobgmmdab gfhmgbymo 3mbiambgdo (ammobam, Im@mobros)
0®3ds aoaobo

Jofggmo IGgdos © bIgznomyMo IGabo JoMommo bobom-
9mgdab baggzgmgbm BgbGymgdabmgab — Im3gbob bLobyemmadob
3Mb3mAba (bagdotrmggemm)
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“ogband sdngrndo gadm@bgamo bogao ogomemgdgmo
3bogmbos. daba @abggbomo dbs@gGamn 0bGmogns 9B ydob
bod@3ner  3056abB A  bLngod30dgb, oHGALGPYmMIsbs @
&9339603968L.

bHmemnsm bbgowabbgs LB amnb boEs(Imgdgdnlb magznbgdam
350bM 33530 mogo ohobs IgdbAmgdmolb ©oEds mb@o@mdad
©o daomds 3@ nead.

o.  23nfgredob  LEoob  360Bzbgemmgob  ogobgdob
Bo3moanbb nd3Gmgzndagnyemds. doba FgbGyemydas ymgge-
»30b 3m0gdgds, Hmamég gmEbomn d3dmJdgmgdomo 3Gmzgba.
0g0 33ndoagb 9B3gemmdom, Img@PeAmdoms ©d oo dnbs-
3960 dogmoo”.

(30 Bgma “3apa Bocroka”, 2.02.1955)

“30m6(39 @0 IMmbsBamgmds dnomm mgband s3dnMgrndds
- qoeMgboe bagngMmds 3nabob@ds, MgbIndmongodo BmIgbab
6o8068mgdgdnb gMo-gfmds bayzgogbm JgdbAmgdgmas. ngo
3393206935 ImIghnb dnbngob abggbom, 3mygu®, bomMowe
32dmadbobggem 06§ gM3MgBodmeoE. ogband  sdnMmgrodds
YgobAmms MobBsbobmgnb dgmeg 3mbEaMm@on, bLowsl 9339
ma30bo bogngMgdob bbgs m30bgdgdo godmogmabs, Bocdmahnbs
o Logm@m@g3nabm Jomn@ob dogmo  Fgbodemgdemmdgda,
9 9GHomdab bnbogby, 3sLIBod0 o, M3 adbbogmmncgdoo
360836mmgabos, Mo Fgoamdbem Mobdobnbmgob 3wmbognb
Loksbooom o3gnbgdgdo - @ofMozagmmdobs @ ©ASIsGYPn
LsBgnbydab IgMmbyds”.

(30 Bgomo “3aps Boctoka”, 26. 12. 1956)
“30560bE 3> o. 33nM g 0dds, AMIgmag 309G adwmes 36mdomo

®330b b3nMo 3odmbgmydom mdomabob bsdmasomgdab Bobady,
33 bomadmb 306bo 3ynigdnm gosbats dbAnbnmn Gob3sbnbmgnb
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dgmey bogmﬁ@g&nSSm 3mbamGob Jmoambydmemn
LB ymgdoo.

Labnadmgbmos s 3babnBTbog0 3nsbabB ol @oa 3Amagbanmo
Bes. dabogab @adsbobromgdgmn 39momImdnmgds, 3mgs -
Hmds ©o moMnDdo 2dxgMom 3oMImboymom §MBydmms odo-
0903939 MdaG e Jommblb™.

(39 ®dgmo “Monogoni cranmney”, 12.01.1957)

“omdamobo dpn@aMos sbomasbws bngngfo 30560b@gdnm.
dompob  yzomody oo boyzaHagmoms o IMIgmsMmmdoo
boMandemmdl, o mdds Mbma, mybaynd sdafMgxoda. sdnMgrndab
L337LEPYMYPdmm MbGIGMAS @mebbggomomos dab oo
30bogob 3G Mobmab, 303BMdab Mbammab s agbndmagl
bom@eo w@3gemmdon. 333M3Jmodamos  dagbyomeyds,
onogmb 2dnfgrndn y39mmady M39m BGmdsbdagmb
3M3I3MmBoGmAEms baboMmamygdgdl sbMHymndl, oydge Josbabo
obggg 39Mao@ ®d “GmdsbGagnmo” sbAMmydb bgdnbdngM
bbgo gg33omn@ dqbogsb, Go3g Bomydmgm 33omb Gmggdb
3bdgbymBa. ...LobuM3zgmo 0gdbgdmes, bIncow 8magzgLdabs
abgon Jnbsambosbn J5dmddggdnma bomadmyda”.

(30 %900 “Monogoni cranuney’”, 5.06.1958)

“bogomggmmBo BmIghb b3nMo o JoMasm w3Maggb,
omdge  gobbogmoBgdamo  smoscgdoms  ©d BoMIs@gdnm
botagdmmdl  omgband  sdnMgxndab  dogH weowmgbo
JM33mbagmenb 636sMamgdms nbBgM3cgBo3ns. Jnabab@ab
9336 @960 Jgob dm3gbal 6obsMImgdas oo babnemo s
09630D 53nAgr0dn dob bBnMoE Jmgem JmogaMadgbogdbag go
wdmgbob. sdaMgrndob BgbAumgds BInomm, 3sx9Mgdgmn,
aobagbymngno babbobs o GmdsbBngmmoea. dob dbudnd mo
JgHowe 3396sb a06mdgmAgdgmo bodema ogab”.

(30 dgon “Bevepruii Tounnucn”, 22. 02. 1960)
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“ymggmn 838mJdgmgdomn gAongMomds o Gorob@nb
39mbg Jocronggem 30360b@ mgband 38nMgR0dmsb, Mmames Egba,
b3gbgemb Fgddocn® LNodmgbgdab 3a36nb. 33 dgdmbgygzoTog
30360b@3s Mabdsbnbmgab 3gmE g boggmE G gdnabm ymb3gAEab
Ygbmgdon msgo Ba@dmohobs ©abzgBom, mMIsobMmzab
dqbogmbo, Gmdmabogabsg 3ns6ab@ o &97d6n40b
dogemn AgbuMbgdob cmogabagmom Gemmds oMol dbmemmE
3m3ImBoGmenb gdmzona, ngunco Rabogadmnb godmbs@gob
3Mo-9fma byMba” (oMogmGab IgmBoob - gMj30b mygsfn,
96agomn)”.
MM 3mMBonn

(30 9o “BeuepHunt Ténnucn”, 31.05.1961)

0qba0d dnMgRnda sEMgamn  dbojowob oMol mopn
&omob@obo o mAds nbmngzoEPdmmdalb djmby Jnsbab@on.
nao BoMmIs@gdno aodmeol Gmam@my mdomobdn, sbgzy
badgmos 3033nfnb bbgs Jomodgdda. domommo 3@ nabs @
mbBo@mdab 3gmbg 3nsbob@o dLAghgmb badmogh Img@yMa,

3G GabBamo ©d 3390 addmbo@guma obpngnEnoman
FgbEAmemgdab  3sbgMom.  dobogob csbodMom  Jabomgdos

d9:3mggbob, ImM3gbobs @ MobIobnbmgnb 6oBsM3mgdgdab
3mbEgmne.
330MgR0da oMab bLodgmms 3MmI3mBoGmegdob ogd@onGo
36mM3oa0b6ab@n.
0.8 9bjns
1961 6.

“30060b@ pbandb 33nMgxndb Jngnhbyz InGggmbomabbmgsb,
ngnodymao sGGobGow!”

0.60b5& 0560

(39 dgme “Kommyrncr”, 31.03.1962)
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“aobam@oMn smdogMgboms s gfbdMgbone q3Mozms o
2806gRndo. 3mb3gM@ob Bgdmya b anmomsmom Jomemmgs
Botdo@gdo 36mdamds 33gM03gmds 3mI3mBoGm@do - bodmgm
dodgMds. MRz NmgdMngds bLaddmas 300bnb@ds 0o3mg
aer098s abgggdomasb Jomacmn Iggabgds dabs o. 980 grndals
BgbFAnemgdob o dob “dMBynbgomy” 9bmmo™.

(30 dgonn "Kommynucr”, 11. 04.1962)

“0063990Mm3g o oammon bogmAEg3osbm-bsqdbmmmgdmm
bommgbgdolb  gobbomgabslb gRo-gfho  30G5gmmoadblb o
2306gxndlL  gobobgmgdo - Rggbn MgbIwndmogob  dybogob
dmygocmba bmd Lod soggem Bgemby dgBoo wbdghgb o9
BqLobn3bog  bygmmzebl o  dobo  Fgdmgddgmgdomn  abab
8963000/ 530b dmBdgbn oM nob.

0. 33d0MgRnNdn EIRNEEMIdYMmod mgnmdymgswn dnbo-
Jomuen GomobBom. dobo FboBgMumo onboogowusmmdab
ngombofobm  dbafggdns:  bosogma  0bGgmadde,  ggoom-
3mdomagds, gdm@omeo bodeawMmy. dobo Jnobodbdo Fomomo
3Am@gbombomnbdonm, sbzgbomo 39dmgbgdoms s 3my@nMa
mofaobdIom godmn@hggs. . sdaMgrodob ymazgemo bo 3mb39GHEm

303mbgeme dogera Aggbo badmaoEmydMomdab o 0bE gLl
06333L, 3mb3gbol EAML 3o EIMISBAn bLaDyndm ao6Bymas

bagggb.

...A39630 o. 53nFgR0do 9330 JoMao bobna smnofgdyerns
3mdgholb d9bogob 3664nbzomg BgadbAwmgdmap. LEmM
a39bndmaMmo  Imembymmo ygmd3mBoGmEab  abbmmgdoos
JgbAymgdomn 306 AgEgbdgbBms nbgmo  glomg@gdo
©ondbabaMs, AmamAagas “gmEG@gdasbmb Imgdo”, “Iosgm-

6900 39bogmbn”, “3ob@nmgbol gdomm mbBaGa”, “3mgGo-
Amdab@ogmbn” o bbgs.

0. 0d0Mggndn oooddob ymgzgem Lmem 3mbgmE 3o
LA Eydb IM3gbab Ho3dgbndg 6565 3mgdb, beenm bmbago Lo
3dnbmein, Immmbybo go-ngb-dnbmMn, domows Ne3, gombgda
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19-333mm-85 gm0, Qa’-bgamq-aogmﬁn, b3aham Lo-ddmen-
d0bmGn s Lbgs o. 23nGgr0dob Jg3mddgedomn 3bmgFgdab
dndng 36533 Da3693b BaMmImoagbgb™.

(gm@boemn “bodgdmas bgemmz6938s”, 1969)

“366obmem  bLobomamb  a9boeob  dgbogmbo, MmEgbsg
030 30oMggrengg 9 3mAEIdoEsb  sbymbydl mbnemogn
3M6BodBab ©odyomgdal AbIgbgmomsb. Modegbom Moo
o 9603369mmgaobns  “Badmay3zgh” o@oGmMos, Bommo
sbobm ab Lobggdo o o@Hgdn, Moy 235 o nd 656sMIMdTn
©a3b!  bodofogagmmb  LLA  @I3LobaMgdgmo A GobEnb,
09630 23n0fMgrodob 3mbugM@Gds dgbogol yggme dLAgbgembs
> 379q30bgdgemb LEmEAgE odom donobags BoM3muoagbyme
bosdm3gbgds - 3096abBab dogH BgbGymydymo yzgms 6obom-
3mgd0 aad3momRgmes ognb Ads B3mano.

JoMggmn asbymgnmgds ©sgmdm L. 3Mmgmgaggob
999mddgmgdab.m.530M R 0dds FgobMymoMzodogbodomgdnrab
“Gmdgm @ Ramog@e” o “Bgmnbomal @MmMBN” - domg@omab
“3mb3nd”. 3Mm3mgnggob sdngrodobynm 0b@gMm3Mmg@o30sdn
o oym asMgabamo  oggd@oEne, ®omdy oG abEnmds
Imabod3mnmmdad, Loygetgmds 3gddboemn bobggdalb dndsco,
305b0b@ab jgonmImdnmmyds boaMmdonbemgd gb (303mmgdo
sbagmo bamgdseggdoom 3gogaMoms.

39mehg as3bymgnmgdsaBn IgbAmmes BmIghnb Bo65MImgdgdn:
3membgbo @m-©ngd dnbmMo, bigMEm ba-8abmmn, “baba™, bado
2897©0 @ bbg. AHm@abag @. sIngRndn sLEHYmmgdb Im3ghob
boBoMamgdgdl, 3b3gbgemo ymggemogob acMdbmdb Jgbmmmgdab
Imgdbommdob, bidmgom MG abE N ndIAmgobsgoymmdob.
Gmammo bn3sT3edg, osmdegMmgbob ©0bsdnzmHmds dgna-
dbmdmes bzgMmEm3don! odmgbom jgmomImdacgma, bygos
JOgMamass *6565T0"! s dmemb, bem-39dmm-dsgmergmo
©s go-dogmEAmmo 98 o0nmadnb mom30Bysmn b amagds!
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o. 3doMgrndab 365036@)0 dbdgbgemnb  dgbbogMgdsTn
2mndgdd, FBmamey w3obobibgma Bengdnb a56303emmdedn

aod3@Moymn yzgmadg ;s ddgdmago gmbiagdGal”
9-39M93080
(30 dgmn “3aps socroka”, 12.03.1972)

“©odbBMy LoBdmaomyded, AmIgmms ImEab nyzbgb .
AImbBogmgohn, o. bohoBnMnsbn, a. binFHnomgo ©o bbgzgdo,
smgFmomaabgdnm dnamm jmbgM@a.

dom  bomsbopme Igomsbgl o, sdnfgrodab  Fomomo
bodg3bMmgmgderm mbGodmdo”.

(393900 “mdnennbn”, 27.04.1972)

“B396 »damnbBn a3403b abgoma LA madmgdo, Gmdmagdng
domno bgmmgbgdobomdn Lamobom yuMommgdnl Jg3mbzgzoda
36090  J39yo6s8n domanab domarm mbyby BoMmImaRgbgb
oo Juom@ycob. dbgozgmmdsdo dyogb, dszsmoomor,
nbgmn 300bobBgdn, AmamMmgdol oMnob o. bogomody s o.
33nMgRo0da”.

bmooM godmbns
(30 dgon “BevepHunit TOummen”, oofomn 536mdoos)

“anbo > IMmIghn - gb momn, dMmIbodemoge mgdss. gboo
b nmab@ogob, gbogdogob ogds. zodbo gbogBogmbas o3
LoBygob o6 LbMINEn, oMadge dbo@ 3R Ym-bEGomnbEnHo
3939%001. dob I53mJ3gmgdab oM 53dndgdb s 3 gndbamemmagnddo,
>3 gbogdmmmandda. Im3gbol dubogobmsb gaba s3dnFgradl
23bemmygdb oMo aoMgabama  dndngfad,  sAGabG Mmoo
2AG N NmoEny,  oMa8g dbodzfhma  dogdab  Fabosgsbo
0bEMOYNds o §93336 08 98ab Bgrmads 39396096 930b 3Bnon...
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30bnb FgbAHamgdon agi)nda Bgndmdb magob ymagbob...

a30b0 nd bgmmgebomo Magbgb a0bg3mmgbgds, GmIgmomagy
bndghg o wbgMnsem. o0ao  doMo  sbamasdMuma
ymggbobamgnb s60b 396B0Mgmoa. 23 sbomasbAmanm abbydab
30©3b393L ngn ma30b Fgbobadbog ImBogggdlL”.

bmoM sbprimemody
(303900 ©s moMnemn i36md00)

“Imembgonb  Logdb@Amemm  GuMbyreb  IdMubws
bLogoPomggmmb bobyem86ogm me 3gbd Mo, Jooggmo
3qbngmbgdab jmbEgM@gdds 3&babuymn BoMmds@gdom Ranoe.
Immmbatn  godgogdab Mg3gbbgbBndds ™A ab@®L, Bob
bym8dmgobymbs s dmogom EnMogmmb, LodoMmggmmb LLE
bgmmabgdnb o8bobuMadmm dmmzabgb - RIbbym Fobadgl,
bmemob@gdb - bafsGmggemmb bLobombm s6BoLBL doGabs
nodg0mmbs @d MgbIgdemogob ©odbsbuMgdam sEGaLBL -
09630 98nfgRodl  wdsmemgbo Bgxxobgdo dabzgb. Rzgbn
©y9ad300b Ig3s©anbemmds 3o 0y3byb sbgzg JMm33mboGmMgdn
- dndnbs 3396Mbody o a0s yabhgmoa™.

(30 Bgon “Beuepumi Tourmen’, 11.12. 1974)

“o. 230G ndab 3nsbabBuMa byrmmgbgds wbswms. dab
ba3gdbGAamgdmm  obyMmab  sboboomgdl  jgmomBmdamgds,
Jomomo  3omGaMo, oan bompMo Moo, bsggmon
36 53bolb 8gmby bgemmgabos. baBsmIMgdgdmab doban “Bqbgdol
Bgm@omgdn” ymggmomgab dub@ons, dggFomo dsmoGMe jo -
46039Mbom@on, o dobbaByomgdeb odmygb gooBmbobBm&G mb
0bBamdd e ato © gdmgon®o bobByobyde, gFHmdobyol
Bgmbo(33mmb @0fings @ EMI3sB0DI0, 3gAmngs @ GMogobdo.

..08585@  Fgodmgds  oomdzel, M3 o, 2306Agxodo
3n3gbob  dgbogob  BgbabnBbagzn 06@ 93P 9B oG meos.
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aobbo ygomgdamns BMJQSObOﬂQn badgemb  dabgwmema

bgmge. o o0ao o3mgbl bLompe®d bLobowoggh, o6GGabBye
Jaodatob,  $9935608  0bBgmoagb@gMmdab.  B3migbal
MmdobBnbdn, Gmdgmog LbEYmoog 3966336mnmans gabom-
&o@gonbogsb, dgdbAnmgdmnboged Imombmglb bodMdbgbs ©a
anmbAgmmosl. sdn@mdsy glogamos bzgoMns ImIgbol
Inbognb domomdbo@aGgmo ab@gmIGgBoins. bogmmabbdms
a0dmhgbomo JnsbobBob 3. LmgMmbagiol oBFHo: “Bm3Ighal
n6@gM3IMgGoEnodo  bym ghomogeom  aBoos  boobemg...
BodoBgdol  a0bs30Amdgdb I b gmgdmob gab@odos,
BmAngFgdabl 3dbmds, 398m36q8s.”

o. 3dofMgRodol YgbMAumgds azbndmogh o8 mgabgdgdobs
LA godmbo@gom”.

Joa96 ©ogernsbndy
(796600 “bodgmas bgemmzbgds™, 1986)

“o0odmb  Ebopas, AmI  JoRoggm moufgodoms
wb3  39Mgdmzgzedo  ogbaod  sdoMgradb  soFH  29339650L
@oNFgo@mdob  Mgaomongdal sMoms, bLogoMmggmmBo ongo
43gmodg ImIgmomgmond JnsbabBoms Bmeob w©s 3bIgbgm-
3 dgde@ngemoms odsmo Lodmasmmydaz Jyogb oo
bbab 396853mm3s30 - @@3dey, Hm@aba ngo 60 Emob aobs!

...3393mMbgdo, R9M 303 3O GabG M sbomasdAEMdTn
Fom@yb gonsbo AgbGoo ©s smdoggbom WiMozms ogo
dm3gbob  AM3sbGognr-gobGobGogad  dgbodg  damomsb,
80bogg 6mJ@onMbadb - 3MdbmdnaMmy o dgmabimemanm&
Ne20-b o @Mogagnmn bneosas Imborm m-8abmtrmmb,
mob@ob dbmMzomy cmoMoine o9 30AG M dam Jobamgdgdb,
3bo  byMosdabab  IGgmgEegdbs @S gBomEdL, dse
Imcob  3Bmbomgo  RomMdoggdum dmbmemmaua@®  dqbogsb
o9 3dmdmdoM-gdbBodoaml, Lobymmmd®m, 39-12 @ogwb...
o. 9306Mgrndab gb 300bobBYMn o30bgdgdn @omn abab
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aogmobob  aonMobms, ©dnbzghs, GMoBab  aomImzgdeb
06ng0EOmmM3s ©3 JACGYOS PIM3IGmAobm mbGsGmInms
©> 399m3bgdom aodmogggos. gb RobL dmmed, MAmmgbag
w36ogb ImIghob aMoomdam o ondsm oDy ygdbs @
3oembgdb, GMd3039@ @ 33d@mgdnm bLo-3gdme JobmAym
bmba@ob, AmMIgmog 93 dmenm boblb godoMoym 3mbEcH® s
Fgabmmo. 0dogy JmbEaM@ Yy ©O3MOmNEsb boaobagdme
scmndgd@e dgbbngMndsdo dmIghol “nogbobs” o dg@owcy -
“3ofgomes”, Bmdmob dqbozob GommobydaMn Gbyggdal
smby39ds JgmmEogMo oEYdomgdormsb dmdmddmdnlb LAy
30308 mbd08y $93doMoBor Ismasma Mobaob mLGsGmdoms
s 3B ab@mmo 3bbgdam oym Bsmdmbgbocma Josbob@ b dagh.

o. sdofgrodonb bymm3bgdadn MmMAsbGognm 3 G0bEodIL
aotabmn  mbBodmdsz b Amd  osbemogb, gb  8ab
535LBnbabEam 33dmbgmaBa s@ndgd@s, AmEabo3 bndgmbaym
M6 39bGEM6 gMmar FgabMyms 3gdgHab “3mbiEgA @ 3G oyge”
9b ®gobgds-8ormnsbmds mab Lrggl d5Tnbsy, Mmegbo Aggboe
bamgmbob dqbagsb yyMogh. Jgdmbgggomn Mmmons, Gmd Rggbo
bbb gFho-gHomn Yrorybo 3MIIMmBoGmEab IMmzmagoggab
390m 48903380 magabn Ggd3gh@GusGobogol Bgomhins Logngo
dormgBnEeb “Gmigm @ RYmng@e” - Fqbogs, Gmdgemog
453356080 Hgbgbsbbymn 3d3960gMgdomos smdgdmnmma™.

6@ mb B emey0dy
(99M6sma “bLodgmoms bymmgbgda™, 1988 6.)

“@oe0 3ba@ 3 mma jmE s, domomo IGMmBgbombamnbdn,
©og3dbgdemo mamom Im3s e gden bogbo @o dyo o joydoym
BoBabdy, Jmobogm@o BmbobBmeAmds GogombosmmMmbe ©o
98mEon&b BmEob, Am3gmoE, 985bmsb, AL oA BHEomagh
aodmboggnb  MBmommdal, bLobomogghb, 0bGgMIMgBooab
d3oq0mdabs s  Logbopgb, aoMyabamo ImBab  LbEgme
@MefAymays, Mmdgmoy @30l odmdb 6sdmgom, dmbgdfng
3 GabBndAL, F5385M0@ AMIsbGogam 30dagMgbab — s0, ab
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o30bgdgdn, 33@-50\3@330 bodmngnm Gmd 0aAdbmdmps o.
3306 gx0dob ImBaggms BgbAymgdadn.

EME™M 3mg 7o
(g966oemn “byenmzbgds”, 1991)

80bab Mrem(30396 ©80m930036 60 Emabaogh

“dabes dogummmama Rggbb bLobgemasboddme Joobab@bo
©5 Jgmoamab ©ods©gdab 60 Bgemn. dobmob Bgdmgddgmndnon
9fBmaghomds oo  babsdygmos  AmamAg JoMowmom
Rgdomgol, obgag Rznbn 39396 ema 6 39b@MHabogab.
gmzgmogob 3bodmoges dobo domomn gbogdniandn dmbgds,
3Gmaggbombomobdn,  AmIsbGogumo  Lymo, PIgommds.
bogomggmmb Lobgmdbogm 3sdgMamo MM abGHn 3gmogas
3mndgbemom gerob dobamob sboen 3gbggmgdb™.

0obo aboyody

(30 Bg00 “mdommnbo” 1987)

“Joomgma bodgabAymgdmm bymmagbgdab aobz0mamgdsBa
09630 830y 0dds oo Bgmamn Bgo@sbs. daba Jgbememagds
aodmoambgge domamo bngngMgdom, wawmn IGmagbombarmnBlao,
m&3s Bobogobo jum@amoms o wabjzsgbomo a9dmgbgdoo.
MAmamGg 3gesgmads, mgband sdnFgradds, Bgbabndboga
dqbogmbgdab dogmo Imgoe  smBéMES. dy, Gmameg
©0MAoyYmEAb, ymagmogob mom LEsAMzbgdsl dz36nb dsbomsb
dmbognigds. do@mbn ogbando bmd momgdab ymgge bgdmb3an
onagl 3mb3gM b baJaoggmmb bobgmdBogm bodgmbanm
M6 3gbBHmsb.”

206bmm gobady
(30 390 “@3nennbn” 1987)
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“m9630b0  Joommo  Jasbob@ Mo  bimeob  bosdoym
Bomdmdomagbgmmns. o0go  gojodo  Iqbogmba, Lombmgdom
smbogby  omodnsbno.  bodmpompds  @3baabb  o(3bmal,
Pmamég  Omdabgoyamo,  JgHdme  dmdgbal dmbogob
Bgbsbodbogz FgdbEAmmadgemb. bogumoabbdms, Am3 JoBoggm
Jm3InBoGmEgdb dooob nyzefior  obmob  POngH oM
©> b3nMop 96M36 mognobmn boBoMImgdgdol JoMmggm
b memgdab.”

M@ o ;oo dznemo
(30 Bg0ma “mdammabn” 1987)

“..o9band  0doMgrodb @oMbgdob mAEIbn  asEabzgl.
babosdmzgbm god@ns, omdEs 83 oMbgdnom Lagby 3nFHmgbgdab,
a30dm@hgnm  9©e300bb, ©omo bobos  ImImggdyemo  oggb
0333060 gomEm, babsGMgmarsy go dbgmo AmMdss. sMnsbk
3qbngmbgdn (3Gogmoregl), Gmigmmo Gogumnz oo,
®omEmE, Bmpgds @ mobadmgdmds, do3Mad dgbogmbas
BégBog go ngombaggh - gob oMabm? dmgemo dgbogomyo
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360bogom, dab o3gMol o nbBafgomb hogabgMo, 338y300,
fmametin 3608365mmaabn e Jguaszergeos ob Rggbogab,
AmamAn doemdgma 3o daba... dg@ o sdomyemrggdgmo mo
anrmeobabyig@as 530Dy ggndmn...

o6 30bpd Fgdn dmambgds sby IjeLANmm, Jofnjoo,
dopmrngfgds @ LobsAama wbos a0dmzbo@m o gb athdbm-
3960 09ba0d sdoMgrndnb Lbgs 3mBogngdb aogmdnsm -
A3gb, yaneobl, asdmGRgmmo domafsgne g3543Lb, Gmdgem3dng
ymazgmogob gbgfgds, HM3 ozsdmagMgom 3mbLbgMgeBmGnab
bagzmEAGgdnsbm gogumBado o Azgbn 3goagman gobrom
a3dmBgbnma 3n36ab@n, om30693MAn, Mdznmgabgbo dogb@mm,
3Mmggbmn 06anD sdnfgygndnl

adopemmdm, dogb@Gm!

©nEa bogzemmmao oo go@dgba Jodngobigdna,
ntds bmbody
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hgdn myagbooMama 3ogbBAm, dsGmba mgband (30%n)
3dnfgRodo... dobo bbmgzbs ymggmogab ogmabmgdl Agdb
dmambgd433n!

33 bom@Mor 0mdmosbn os@sdnsbn 3oM, Gowash Bormowm
dbzes 39bngMgds NHongmomds dJmbmes abgm dqbngmbmob,
AamEoE d38mMba a0bn 53ofRggndo aygm. 83 3s693gmAgdgc
dnbagmbonsh a8 oMgdmmn 3odgl Bgdo (3bmgeigdnl, Fgademgds
001J30L, Loy ggomgbm Bmgdo. 356 Yroybe Amemo nasdaBos Rydb
3Gmggbogm BaBmyomndgdsda. o6 Jgdndmns 86 3@36036m ab
B2J@0, o MomEgb M35 © gogdoda bigmab s©@s3ns6n aygm nan.

dnbs  asg0blgbm, FmamAn ©nen dmsdgdmocrgde
dmabenbs d5BmbAs 3nbnd RdBy, MmEybsg dobo BgbAumgdan
3m30bdnby mnb@ob Jofggmo bogm&Bg3as6m 3mb3gAH@ 0. doob
RO Jorga 6ngngfos sBmagmnb dmbBsgmg gnysga. ds@mba
30bab ngM JgbAumgdnmds o8 6585MA8mgdds 03 Bumnwsbay
396530Mmds Jsbasb Bg3mJdggdomn gAmngMmomdol odysfiyg-
30b yEogba LuyAgomon. Rgdws LodgwbagMmm, LEMAgE Ly
3mbs @ 3330am3Bn 33 dabn LBmoIEEN asgboon.

336LoggoAgdne s3omgmagdgmo ngm Bglmgal Jofggme
Iabzamms Boboob (gb dmbms 3mbLgMzedmcnada dnbamgdn
399m3Eob a6 A33mE)bndy maem sEMg). gb omg Bgda
Bbm3Mgdnl  gMo-ghor  yagmoeDg Booeddgdeeg 8mdgbdow
©>ARgds. sAobmpgl wsdsgaBymgds 8abn g36w3gmEgdgemn
3233000 gd0.  ymggma  gs3zgonma  ogm  d3@mbn  andab
ReRO Gomob@ol sdmgMmiznze. nan godmnMhgmes bompfor
©bggbomo a93m3zbgdnm, gogoba dzgFom, YgbRumgdal
3R0LGM MG Ymo sbgMom. 3ob IJmbrs bompsma wbsn
3203MEbegdnbs  mnomgumo  dzgMs s dgbngnbsmzab
933023995 dngbagdqdnbo...

dogbgmagom B3gbo a06Lbgog9dmemn JnsbabByma byogabs,
dg 9006(3 Fg3dgemo 303gmm 3nbasb daba Momagaygma bymeab
0gabgdgdn. sdom dmngc 3odoymd ©d ggndcimd, Mmd Rjdb
d99amd 333mJdgrmgdnm BodsBgd5330 03 3mdgb@ds wronwybo
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Bmmo n0085Ts. 35 ymggmogob 300dsyggd ndoo, MmI gogsgo
obgmo agbnomudo Imbngmbabs @o Jomome Lymnggdab
3gmby  9230sbob LGMEIBEN, GmamEng d3Gmba anbo
230 gRnda gobmeam. dobn GomabBn gmagommgol naMbadgdl

Fndn s yzgers dabo b neogbdab 359md39mgdo3n!
929396 JoBogacrodgoca

do@mba  gndab, Lobgemmgsba Igbogmb-89dLMmymgdemabs
©> oMshzgamndfngn Jgeamanb a33bmds, figgh mxsbmab
o 373mdMmdadn gosndeMs. NIgemm, aumbAgyma,
Pofgboe §agndo dnMmmzgbgds doemdy Lobasdmgbm dmbandeg
ngm @ 0©3300673036 gRangAomdnb gobn Bywmdanbgzbom
3oGas@ gbdms. ds@mbn anda 23MAgLbadgsAmb dmsebdMAm3hy
dmbogmbobs  ©d gGormbmgmbolb ogomoo smnd3edos @
3936 MAadgdy bogumedn BoMImeagbs 3Jmbmo, Mobo(y Lbgab
oogb  9Mabmpglb sbzgzms. sbgon ogm dnbo FgbAgmgdab
356965(3. 3o6Lb3zo39d o bEomn, AmImomsy dsJbndsmmaFo
addbmmgdme 33@mMAnbgnm RsbognlMmeb oy gdmgobamob,
Bonzom BiMosms daglsms $g3cn 23> o ad nEyab
aobbbs3n gbdoMgdmms ms> 6oBoMamgdob gbomog dMggd3n
dormpon@obgdmer aobyogdmem. d16dnm MMAsb@n3mbn, nan
oogobagmie © momor dagdmmes dLdgbgmb Lbgomabbgs
JM3I3mBoGmAms PRHomgb, BgFHomazsb dagMsms LadysAm3a.

0Mobmegb  ©035306ymgds  d3GmME  a0bnboeb  gloew
n@o0sdn, 39bngmb-37dbFHamgdgmmns bagAmsBmAnbm 3mb-
JaAbdy a0dabogMgds, of aoBoMgdamo ©mygda. dogb@Emb
gabrsmogdgmn ARgzgdn @ Agdb gbodmmmaanm dBomdody
BAmb3zs bndbbgzgbo S Loz domgdol MBgbal 335 @ gde.
o335 gmagenn 333mbaemob 60b mogom aby mgmegzms, dmaxgH
3y 3nbrgdmms dobn ©0d330@ ds. sMNLEMIMIG e mxobdn
Do, do@mb anbol GMowpogos ©o 36580 YHn
addm@3nemgds  jgonmdmdomgdnms s @nMbgdom 53Lgdw@s.
Gafom a3bsmmgds JoHImbogmor 9B Yydms 30l godad Lymb
s 0@ 3s3LBs3mgdgmlb domnsb Inm3zbgdom BamdmaRgbwe.
qb  aoMg3mgds  aobbogummgdom LagbomMn aobws Agdomgab
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Amdob Juhgddn LgnFHbmMdaLsb, AmEagbsg Jogb@Hm rnemmdrs,
yerggeeo babenn, 6oagdmds, Jahs o Imgmebn, Jopmgzbydo o
ab@mAngma dgamn, Jobmo3gdgdn o jgomol 3bs@z@mods
Rgdsdg abg 3mg@®obs, nby asgblbbs o ndagomom Bomdmghnbs,
A3 LodnEsdme sITobbmagMgdmms o Rgddn aaMzzgumo
bog@ngaio dzcrs Imgbonbs...

3936ds AmEo ngob, Gmd o JogbGAmb dzgma bogmgdab
AgbG33M3(3nal, doon aogm@abedab, dsmmgal bgmobsema bo-
3m@bemol 3nboggdnl wbatin 3gmbos ©s 98 mgnbgdom bBado-
@3 LOMa3d3mmMdEY, b Jnba 3mdn gobempso. ¥d3d3960gMgL
23R, Fm3mamag doGmbo a0bob dnbs agm ga6ymdacema, dabo
domnsbn bymo g@ymdmms, Mg ms3om anmbAgymoe obs-
30> s go8sygdmmo. Jo3Mad Jogb@tm, 3nfggmgl yma-
obs, 35063 3nbogmba ogm, Iqbngne (3bmzAmdwms s bobdA-
@MMOEs. Yym3zgenggl, Goba(g dnbn bymn Fggbgdmms oy gagMo
80bb 3gdmEs, bLogmmomn biognb 3AnDIsTo s@aMgdms @
Iqbogommm &PobbaymAdnmgdalb sbogbos. dab  gLadmg-
HME Y395MEs S@33nsbn, asbbsgumfgdom go ob, gnbsg by-
@m3bgdol a36(3@0b, dqbngan (3bmgMgdab bodn Imdsmemmps.
380@mas(3 gdemgmEs dmgma s@Lgdnm IMmBagggdmsb 3ymBomdab.
hsblL, mammgnmBn Lsgmmsfn, xg® 3z IbAgmdgme
baogdgemmnbs o gobubmEG3ngmgdgmo nwgnb 3o83cdgmgdl by-
©33©d. FoMom Bgbadmademmdgdom EsRomemgdnm dgbagmbh
30 byogddgemn IGogmoe 3Jmbos @ mnemb@ogn dgaoteydb
gmEbobs s gedmEmnmgdslb IaMggmer bomormgdws. dbg-
@0d, Lo yzgdoo dbgMm LobsGamals @ dgebagMgdal ab
356303, @ ogLBAEML IMBogyqdab BoMdoBgds Hmd sbaggd-
. 9b, 9InM3zgmgb gmgzmnbs, dabo Igmoamaogcn Jgmmaab,
dabo Lgmenalb go8oiR 3900 gobmeso ...

dbgemad nMEB39bm, Amd wowe dogb@emb  bogngo
000930 Amasrab 3magndgdlb zgmetisbmegb dggbgds. obym
3©adnsblb, ¢9335Mn@ dqbogmblbs s o JgamdaMl 39Magnb
393033, 306 F36Bn Lazmmsma, aobbbgeggdama swanmn
LsdEIdmE N3 330EMs. 33ngMnESb, dbmmmp dmambgdgdom
oy 3dg3degdo B dobDoMa  boagafngmalb  03mgbgdsl,
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R39603g ao@3ARgbolb, Rzgbngg bLEOL, dgnAgdl sEadnsbmsb
»0bs0Mbgdmdab goafMdgemgdnb Bomomno 33d3bnman agmybanm
~ 393335 gdnb wdmdgm 3obmbEbmMIngMmgdabmsb, i
bygEobmsb 30333700l HFabash 63dmMdgd naomom Hmd

Jeaaee.
oy bobo@g yobhoggan

dbgmos 30bab Bgbobgd BoAbymdn BgMo.

30306 9bynb, AmMmame sbgMbgdms anbo mogzelb aemB3pdm
08 aMsgoda@onmn ggerob B943bsb, Amdgmng sby ndnwogwe
0003303693b ©o 39Bnbzy 03cd6MIN6ds o o Mbagou
30Am3673sbmsb 3gmboom bogdy, Ladmmmme 3o IdneBm
> wdg3oagb owmsdnsbuA  wRmngFomdgdb  sysmndgdoe.
modoMo 3ol jommm, mo3zab dmdMnbgds, Bgdmbgggnma ygbdo,
LoByzoms NHMN RO Bgmabbdgds — ymgzgmngg gb dmBImdwe,
Am3d a0do 3obbs Jamgdagmo nygm. gs3bbs 3o dnmam gagdodn,
aobbo ygmMgdamom  guemnbbdngn, 396bo 3o gdgmoE
dmdboma, a5bbsgmammgdamom bngngfa, aabbsjyo@gdymop
063, gobbsjmafgdamon GMogngnmn: gb 8603365mmgeba
3oBamMngdn dmgmo bnddmoegMno 30380b 0hgbbyb omogl,
fAmpgbsg o0gn 3mbbgMge@mmnab  3molbdn 86 Mmadmosh
300dmBBgdmEs. ImzaGob  ge-8oymein  (33-12) Lmbs@ab
JoMggmo §od@gdnmsb Imnmbmzs LomAdgh, LNdMAdbaL o
do6onbmdsb. 533mdes (s 3303906930, Mmabay — Hmamal),
Am3 53 oo 33@GMAab JomdnEab aodmbyma yzgms by boda,
gm3as6@ Mo ©s gfon Bgbgmioom 33300 ©s bomnbaska
4360madgda mbBogob bgmBo IAszgom3mobneb, mMds o
Bna R B30z grgeomdaba 3o 0dgbl; ngn ymgzgmognb
6563MImgdnlb 8MLBn Baemdsl gzondmmpds, 330L6s3mmne
26 3393bxgms obdyrgdsdy dobo BmInl 3nbjgom, sMadgwe
dmod 33799365 a3bd LNdAIBALs3g6. bLomEsMay, doaMsd ndab
393905, Aabag ngo a33L633mnEs, JANBsToE ndmgbow dbymn
Bqbogbmdn s smboddgmas, Am3 35 bJaMow 3G YLIdn mejl:
o)y ©ombabb 3mdnBggl LBsgmo o gofMgos nd dgwrganb
dmbadmggdmo, Hm3gmbag aodn g3obsbagms. dabn ngammydn
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Fgdogol  obmog  dsmergbo @ dbgmom  Inbabgomadne.
bam@amng, abgmn aob6gms 3ndygmmdl, mamdmb WdMommeE 4o
a6 30blgbgd dob Bambmen a0 33900 gdl, 3Gedgm mnmgdmb buym
sbombs s sbaemb gomgnbgd 3abasb. 30dgemgabgd gl BoMe
30b@obl.

andob  aoMEozgomgdsd  LogMdbmdn s 38 303bgmcn
AgbiGamo d94dbs JoMomm 3@ MaBn. 2dysdom, Mmamm(
3M3bmegL a3336m3zdb Bg33Mndmon gmageogg, Mobsg aan
335L653maEs — gb bmd Bggba 3mebob bagzgogbm 636nmas —
©d 99303°@ma ad abAumalb sdmzbgdab.

93°600L 3690 mAomEy 3] JaRommdmn msgnBgdgdbowgdnbs
ndnbomgol, Am3 andn domg ©o33B™M3d@s, oM sdsme
- 930b ©33935(3 3o 336 ggdgern. sbems gb Imbs. dbgemas.
353603 50, M0 33056 Mds s ML 330bBsgmaEs — bnyzetmeb,
obomasbMEmdol, bomododgb, bLogmabmgb. msgem 93l
bEgmymgemoe grmdee. 33obbagmnes @8 3neyy 33obBagems.
39@bngMn 336 Anbn a8 33300 gd0o, dsbaob bamdMgdoom, dabn
bydfmdgdnm, dmBbndzmyermdoo. gb 3nw©ad Agdmsbas. 9y dabs
dabbonMn gogm, 85aMod Lo3BybsAmE 3gMobrAmb gzdmad
- 2bgs, aobn bmd gRmsEyM®es. dbgmb gobmdmn s sbgon
dg90bbmgMgde dogemn Rgdo LogmEbemolb ds6domdBy.

3330@mdom, gnba, s BgbzaeModwey......
o gbobeMy 3mEbobBos
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dmmm Bmgdnb dobdomDy  ImMnEgdeo gobmazmo ygzgems
3mbzgm@ob Bnb: “0gdbgd ghobye IMInblobmen?” dgMomgdmes
dobn JgBubgds. 93 obmgbady ymazgmozob byd@mdnm 33sbu-
bmda: “amam, Moms Wbos gombMs? dg bmd ymggmogol o
3046980?" 0 daybgrozo 28 Mo bydcimdnbs, ymgzgmogab,
gmagerongab ovdsMgdmom 30bdgbes o dgdbgdmems... 39364
®099b 33md693mMPs @S Y35croBIHo Mmagob szommlb dmyrmmdms.

53mE9bndg 33060 393003, MIE 2@ 3Mnbs.

© 50, gb 3536 Bnabn(s, HmIgmbo(3 godomgdmemn, Fmameg
dobmab bosbenmgalb w3965 369 0dgL, EILAYMm®S.

dmdgbs @M gdom, 3o 3mEgdnem 9dMIM...
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[t AstirpiwiGn ¢ 6paros Teoprires / Gizi Amirejibi and his brother Giorgi
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anbn s30Mgr0do @ydabmeb,

6065 s30m0Bgnmonsk

s AstpesanGin ¢ Mmamoit,

Hitnon Asamunsiuan

Gaze Amiurepbr with his mother, Nina Avalishvili

2 - . a B b -

3Aemgnbme 565 oo dgomab jemabo. J3gms M0z do dombboab d5Lsdg - aobo sdnAgreda
Knacc npodeccopa Amr Tynamsiims. ITperint caena s meknes paay - st Asipenknon
Professor Ana Tulashvili's class. The third in the bottom row from left to right - Gizi Amirejib
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AMupenknGn Gizi Amirenbi
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Babo ogormndgzorma
Huma Apammusnnan / Nina Avahshvih
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35 3ok ."ulv‘ng»n’,n
Maxino Asupeukn6u / Makine Amirejibi




3d0Mgx0dgdob boggsmgnmm 3g6dn
Dariibnbit rep6 Asupejanbun
Amire)ibi’s family coat of arms
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353067 23nfgr0dob 760 mnMe byg@ab gMmsadgbggdn
DparseHTpl YHIKanbnoit ckatepri Makin Aspesoknin
Fragments from Makine Amire)ibi’s unique table-cloth

l-).?l > :5' TR

by 33330 Bygomob ©s ngns gs3go35dob bymdmb gMom
Crkarteprs ¢ astorpadasis Akaxis Lleperenst i Mo Hasuasanae
‘The table-cloth with Akaki Tsereteli’s and Ilya Chavchvadze’s signatures




1 AMBpPeURNON Gzt Amurenbi’s student years

101



o

T Avup




103



Mocxoaenas rocypapersenEan ¢usapmoem NOKEAENLHAK

BOAbLIOA 3AN HOHCEPBATOPHM v ap 1 a

(ya. FTepusna, 13) Ceron 197071 rer.

| Mwsenwpse —Xopan

| Uwnyanse —TpeTin cHMONs ‘|
|| Paxmammwnos —Komucpr Ne 2 aaw poprenwnmno ¢ |1’
If OPKECTPOM |
I -

| YaHwomcHmH — Dpanuccxa Aa Puaimnt —
;i! cumbonngceckan Ganrasnm
L]

3acayHenHut koamexTin pyIuHckoR CL'I’

looynapcTBeHHBIH

CHM®DONKUYECKKNA OPRECTP
rPy3amm

Axpumep—
1acay KenHnR aesTens ncxycera I pyanncxod CCP

Saxapmui

XYPONMAS3E

Coancr—sacayxennwf apriier Fpysnucxoh CCP

Tonrmsa

AMWUPILHIWDBMWN

Havano 8 7 wac. 30 mun. ceuepn I'auuml EPORADYOR

Tup. 1000 Tunorpadun «Kpacwam speraas, )\op\mnnm woece. 36

IPYIHHCKAT FOCYAAPCTBEHHAST @IIAPMOLIL PPV ONICK
TOCYAAPCIng
il GT/bINA GHIATPMON

HEHTPAIBHLIN HAPK RNALTY LI
HMEHI ¢

np.

TOILIION

I OT/IFJIEHHE

locydapcmeennntis 3acayancensotit
cum@oruneciuir opxeemp [py3un

wp Jlsancyr BAXHAJE
r — Teurmas AMHPILKIIBIL

i B upurpawnve; .lllC]‘
I OTREAENNE
KBHHTET J> XORbIX ”ll(ll’.n-'lhll’l'()l!

e (doprenpnno), I foapura |

IR

B nparpasie

Gofi), P LG

Aaaase (waaphcr), M. Mag Aapae (are 1. Crapukon FLIXODLUIT, ¥
0 e BLOMET, TR I
B uporpas ‘ L. KBECIA i
Borynureantioe |
Esremni M

awano g 20 qacop, Bxog cwod

0. 38067080 3b(39ME730b og3ndgdn
Admunt konuepron T. Aspepantn / Posters of T. Amirejibi’s concerts
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®000 o b. bmdmdy o. 330MgR0do @ M. marndy
O It 3 Xypojse 1. Asupesuknoum s P Jlariase

I Amirenbr and Z.Khurodze T. Amirejibi and R.Lagidze

Y 0o b

17030 Imenebgodn g3.3m3n6ab Jobrs3gdobmab 4 )
AsipeanOn y nastsirka A Hlonena s Moasure / T, Amirejibi at the monument of F.Chopin in Poland
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. 5306ygado

I AmispetanGn I. Amirepibi
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Tamapa /inyenu
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TBENIMCK
2013



AsTop
Tamapa finuenu

Pepakrop rpy3suHCKOro TeKcra
Hennun Kanunauunp3se

PYCcCKMiA NnepeBog, TEKCTa U CTUXOB:
Nena Maveynnapse

AHrAMACKWIA NnepeBopa, TeKCTa:
Mepen Louenuna

AHIMACKNIA Nnepesoa CTUXOB:

Nena 36panng3se

JM3aiH U KOMNbIOTEPHARA BepCTKa:
Tamrta Mxakan3e

NOAroTOBKa KHMIK K M3AaHKNIO:
MaHaHa NMauypua

Bbipaxaem cBoto 6n1aroaapHOCTb 3a OKA3aHHYO NOAAEPIKKY U coaeit-
cTBne MUHHUCTEpCTBY Ky/NbTypbl ¥ 3alMThl NAMATHUKOB py3nK u baHky
“Tubucn”

UapatenncTpo “YHusepcam” 2013 1.
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NPEAUCNOBMUE

fl He NPeTeHAYI0 Ha TO, YTO 3Ta HeBONbLWAA KHUFA CMOMET BMECTUTD
8ecb TBOPYECHWI NyTb W 3aCAyru YenoseKa, KoTopbid co3man uenywo
3N0OXy B UCTOPUM FPY3UHCKOW MCNONHUTENBCKOW MYy3bIKU. [INA MeHA 3T0
0c06eHHO CNOYKHO, NOCKONbKY A COBEpPLWEHHO HeonbiTHa B 3To# cdepe.
Y MeHA TaKe HeT npeTeH3uu Ha To, 4To Bam BygeT npegnomeHo HeuTo
Takoe, 0 YeM Bbl Npewae He 3HaNU. ITOI KHUTOMU A XOYY KWL BbIPa3uTb
mo10 6onbluyio NoboBb, yBarkeHWe U BOCTOPr B OTHOLWEHUU YENOBEKY,
KOTOpbLIK ABNAETCA BOonblweil YacTbio MOel MU3IHU, U PanK BLICOKUX MC-
NOAHUTEABCKUX U NEAAFONMYECKUX Ka4ecTs KOTOPOro A NPeANOoYNa XUTb
Ha PoauHe, 8 Mpy3umn, HUKOrAa He Kanea o0 cBoem peweHuu. i 6bina
C43CTAMBA TeM, UTO BCerna Morna nonpocUTb MascTpo Mmau, ytobel oH
xoTa 6bl Pa3 Nocnywan meHA nepes KOHUEpTOM 1 yKasan Ha “To”, apoae
6b1 oueHb NpocTOE U oUeBMAHOE, YTO 683 ero NOMOoLLKU NOYEMY-TO HacTo
0CTaBaNocCh 3a npegenamm BOCNPUATUA.

A ponro aymana o 3arnasum KHUrK. B TeKcTe HEOAHOKPATHO ynomu-
HaIOTCA Takue 3NuTeThl K MM3an KoHCTaHTMHOBUUY, KOTopble c8oboaHO
Morau Bbl NOCAYKUTL 3arnasMem KHUMM, Ho, NO-Npasfe fOBOPA, MHE
x0oTenock vero-ro 6onee Tennoro... Moatomy A Ha3veana KHUry “TeHrus
Amupeaubu” — nmeHem, KOTopoe camo roBoput 3a ceba u KoTopoe
6eckoHeuHO Aoporo Ham BCcem.

fl noctapanack 06beaMHUTL B KHUTE MaTEPUan U ra3eTHbIE peueH3nny,
HauWMHAA C paHHUX NeT TBopYecTsa M'M3an AMupeaubu u no ceil AeHb, Ko-
TOpble, BEPOATHO, NO OTAEGNLHOCTU YUTANAU MHOTUE, HO KOTOPbIE HUKOT-
Aa He 6biInn cobpaHbl BMmecTe. MHe xouetca nobnarogaputs 6ubnuorexy
Tébunucckoit rocyaapcTBeHHON KoHcepsaTopuu um. B.Capapruwsunu
¥ HaumoHanbHylo 6ubnuoteky flapnamenta Mpysumu. OHU npopenanu
OTPOMHbLIA TPYQ, UTO6GbI HAWTKM ANA MEHA r3a3eTbl U MYPHaANbI NPOWALIX
net ¢ uHpopmauueli o Tenruze Amupenmmnbu. fl Takme xouy nobnaro-
AapuTb [ocyAapCTBEHHbIN My3el rpy3MHCKOU NuTepaTypbl umeHu leop-
rvA fleoHua3se v ysaaemoro lM3ao BapaocaHugse 3a npeaocrasneHHble
dororpadpuu, oTo6paratoLme YHUKANbHYIO UCTOPUIO MU3HU M3U Amu-
peaubu 1 ero npenkos.

B8 KHury sownun dpakrbl U3 0CHOBHOro 6uorpaduyecroro cNpaBoyHUKa
TeHrnsa Amupenxnbu. B rase nog npocTbiM Hazsawuem “O TeHruse
Amupenubu” a nomectuna rasertHoie nybauKayuu pasHeix NepUoA0s,
a TaKXe CTaTbu, HANUCAHHbLIE MHOMMMU HM3IBECTHLIMKU AEATENAMU MC-
KyccTBa CMeunanbHO ANA 3TON KHUMM. OHU COAEpPMHaT BOCNOMUHAHHA
O BE/MKOM apTUCTE, NOXENaHUA K Hemy, OUEHKY ero AeAtenbHocTH. B
OTAENbHYIO rNaBy BOWAU HekoTopbie ¢pasbl MM3u Amupegmubu 06 uc-
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NONHUTENIbCKOM UCKYCCTBE.

A ysepeHa, 4TO HAiQETCA ele MHOFO My3bIKAHTOB, WEeNaloWwmx Bbi-
CKa3aTb CBOe OTHOWEHWE K Hawemy Bennmkomy Mactepy. Noatomy Ha-
Aeloch, 3Ta nybankayma — nuwb Havano, a 8 Hyayuwem 6yaer coapaHa
KHWr3, B KOTOPOU NonHee GyAyT OCBEWeHbl 3TaMNb! XXM3HU M TBOPYECTBa
masctpo Mu3n.

MNpolwy YuTaTens He CyAUTb MEHA CTPOFO — NPUMUTE 3TY CKPOMHYIO
paborty 8 3Hak 6e3rpaHuuHOro socTopra u 6bonbwoit ntobeun K moemy He-
CpaBsHEHHOMYy negarory.

Tamapa /indenu
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MA3CTPO - TEHIM3 AMUPEAUEN

28 pexabpa 2012 roga 6onblioi 3an T6unucckoii KOHCepBaTOPUK
6bin nepenonHeH. My3bikanbHaa obuwecreeHHOCTb TOUAKCHU CTOA anao-
AVPOBana BOWeEAWEMY B 33/ BE/IMKOMY MY3biKaHTY, UEHY KOTOpPOro B TOT
A€Hb Ka)kAblK U3 HaC, HaBEpPHO, OCO3HaN BABOWUHeE:

TeHrusy Amupegrubu ucnontunocs 85 ner.

A po 3TOro 6blNa yAUBUTENBHAA MMU3HL CeEMbU AMupefubu, ocra-
BUBWIAA HEU3TNAAUMbIA CNel B NAaMATU HE TONbKO HaCIEAHVKOB 3TOM
CeMbUW, HO ¥ MHOTWX BbIAAIOWNXCA FPY3UH:

“B moeit cembe — BcnomuHan Man KOHCTaHTMHOBUY, ~ BCe, KaK €O CTO-
pPoHbl 0TUa, KOHCTaHTuHa AMmupeaubu (UHxeHepa-cTpouTens), Tak u
Matepu — Huasl Asanuwsunm 6o1in 0co6eHHO My3bIKaAbHbIMU, @ NeHue
moeit 6abylku — MakuHa AMupenunbu, Bbi3bIBano cnesbl y cayware-
neit”. ¥ otua Muau — KoHcTaHTMHa AMupesmnbu 6bin 3amedaTenbHbIn
6apnToH M OH BEAUKOAENHO MCNONIHAN apuKu U3 U3BECTHbIX onep. Emy
aKKkomMnaHuposana cynpyra — HuHa, KOTopas umena My3bikansHoe ob-
pa3oBaHUe U BENMKONENHO YUTanNa ¢ AucTa. TeTn ¥ AAAA YYAECHO nNenu
KaK ropoackue, Tak u GONbKNOPHbIE NecHU. ITU NecHU Tenepb yxe He
UCNOAHAIOTCA. Y HUX Bbin U TeaTp, rae BMecTe C MIBECTHbIMU apTUCTa-
MU Y4aBCTBOBaNKW U Aomouaaubl. M3BecTHO, YTo Nbeckl BbINM OAHO- UAK
ABYXaKTHbIMU; OHU BHECAWU CBOIO SIENTY B KyALTYPHOM nporpecce 3To-
ro kpan. Kak BMAHO M3 BbIWECKA3aHHOro, TBOPYECKUE TaNAHTbI CEMbU
Amunpeaxubu umetor raybokue KopHu. N03TOMY He yAMBUTENBHO, YTO C
HuMU Bbinu cBA3aHLI Takue n3BecTHble ageaTenu, Kak: M. Kanatoavwenu-
m, NwuxHenu, Amupenmubu n ap.

Uctopua opgHoii U3 kpacuseliwux gepeseHb Kaptan — Caronawenm,
pacnonoeHHo Kenoaanexky oT KpenocTy LlMuMWBNAN U NPeKpacHo
uepksu Camuespucy, NOMHUT MHOTO U3BECTHbIX pamunuit. Cpeau Hux
oTauYanacek cemba MakuHa u CapguoHa AMUpeaXubu, ¢ KOTOPOi CBA-
33HO MHOI0 UHTEPEeCHbIX UCTOPUI. Kpome TOro, YTO MYX U JKeHa C 1x
AeTbMM ypenanm 60onbloe BHUMaHKUE KPECTbAHAM W ONEKaAK UX, AOM
Amupeaykubu aBaAncA  mecTom cobpaHuit uHTenaureHuyuu u obuie-
CTBEHHbIX AeATeNel TOro BpemeHu. ITOT AOM Aae Ha3biBan OQHUM U3
nepsbIX MMTEepaTypHbIX CaNoHOB py3un. Takue BbIAAIOIWKECA NUMHOCTH
Kak: Unba Yas4yasaa3se, Akaxkui Liepetenu, Baco Abawmpase, ikos Huko-
napse, Wuo Aparsucnupenu u mHorve apyrue, 6bian YacTbIMU FOCTAMK
cembu Amupeaubu. HasepHo scem u3secreH ToT ¢akT, uto 8 My3see
rpy3UHCKOW nutepatypsl um. . Sleonuale xpaHUTCA cKkaTepTb MaruiHa
Amupeanbu. Ha ckatepTin 3anevatneHbl aBTorpadsl Bcex noceTutenei
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AoMma. 3Ta yausuTenbHan uudpa — 1066 noanuceii!

Hauny4wum noarsepxaeHMem TENNLIX OTHOWEHU N, LapALWMX B foMe
Amupeaxubu, ABNAIOTCA ABa cTUXOTBopeHUA Axkakua Uepeteau. OgHo
M3 HUX NOCBAWEHO BCEH cembe, a BTopoe — MakuHa.

CTuxoTBOpEHUE, NOCBAWEHHOE cembe Amupesubu, HanonHexo
TeNNOTOW U XapaKTePHON ANA AKaKMA NerkocTbio. B Hem xopowo yys-
CTBYIOTCA CEMEAHanA rapMOHUA, OTPa3uBIUAACA B My3blKanbHOM bBnaro-
38Y4MK, U Te Yen0BeYECKUEe OTHOWEHUA, KOTOPbIe Tak NPUBAEKANU TOr-
A3WHIOI0 UHTENNEKTYaNbHYI0 06WecTBeHHOCTL. CTUXOTBOpEHUE AKaKuA
3BYUMT TaK:

“Ysuaen A cynpyros nsyx,
EauHbI B HUX U NAOTL U AyX.
Ux KpacoTta nneHAeT ouu,

A neHbe ycnaxaaer cayx.
BHUMaRA 3ByKaM YyaHOM Anpbl,

OTHbIHE A UM BeuHbIl apyr.”

CtuxoTBopeHue, nocsaweHHoe MakuHa, Axkakuit UepeTenu o3arna-
sun “K nesmnuye”:

“Hucnocnana BecesbiwHeln cunoit
Cepaua ¢ AywOI0 yBA3aTh,

Tol — conoseli u po3a smecre,

Npuwna nobosuUo NNEHATL.

B3op ect 16, rnoTaioT ywn,

Ho »ap cepgeu He yTonuTs...

Bcenu u B HaC Takue gywn,
BceBbIWHMHA, 4TO6 UX C cepaueM CBUTD,
Nobnekwei Npy3uun nevanbHOM

He gai Ham HuKoraa 3abbiTb”.
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Cyas no cooblieHnAm TOro BpemMeHM, MHOTHE MEeHWMUHLI MeyTanu
6biTb paBHbIMKM MaKuUH3, Tak KaK pegKo MOKHO 6blno BCTpPeTUTL co-
BEPWEHHOr0 W YTOHUEHHOrO YenoBeka, noaobHoro MakuHa. OHa bbina
6naropoaHoii, ao6poaeTenbHOMN, € U3biCKaHHbIMU MaHepamu. Ocoben-
H3AA MONBA XOAMNNE O MY3blKanbHbIX CNOCOOHOCTAX MaKKH3, AOKO3aTeNb-
CTBOM yero ABAAETCA TOT ¢aKT, uTo WnbAa YasuaBag3le, 04apOBaHHbIN
neHvem MakuH3, nogapun el YeTbIPEXTOMHUK CBOMX NPOU3BeAeHUN €
Haanucbio:“Yero He Bbipa3uTb CNOBaMMK, NyCKali TeoW ronoc ponoet.”

Notomku MakuH3 u CapAnoHa cTany U3BecTHbIMU 06LWeCcTBEHHbIMK
Aeatenamu. Vx ctapwan 404b — ANeKcaHapa Bbilna 3amym 3a KoHcrau-
TMHA Kanarosuweunu u pogmna asoux aeteir — Muxauna u Upmy. Bno-
cnepacteun Muxann Kanatosnwsunm ctan 8CeMUPHO U3BECTHLIM KUHO-
pexunccepom. CoiH MakuH3s u CapguoHa — CumoH Amupegmubu, 6yay-
YU CTYAEHTOM BTOPOTO Kypca X3apbKOBCKOro MeaULMHCKOro MHCTUTYTA,
OTKPbLIN HOBOE BewecTBo — KapHu3uH. Moa ero pykosoacreom 8 py3uun
HaYanum U3roTOBAATL BaKUMHLI U CbIBOPOTKU. feopruit Amupenkubu e
MONoAOM BO3pacTe AOCAYHMANCA A0 YMHA reHepana. Xaxd AMuUpenXu-
6u, ux aoub, Nnonyunna Bbicluee meguLMHCKoe ob6pa3osaHue u 6bina
OAHOW u3 Tex, KTo 3aboTunca o 6onbHom Baxa-Nwasena B nasapere,
PacnonoeHHoOM B 34aHUU HbiHewHero TOUNNUCCKOro rocynapcrseHHo-
ro yHmsepcureTa. BeaunKkuii No3T CKOHYanca y Hee Ha pykax. Cywecrsy-
€T HeckonbKo doTorpacduii, Ha KOTOPbIx M306paweHbl Bawa-Muwasena u
YX2XKMNB3IOULME 33 HUM MKEHLLUHLI, CPEAU KOTOPLIX MOXHO YBUAETb Xax3.

My3blKanbHbIE FreHbl U AMYHOCTHbIE KavyecTBa Amupeamubu co scei
NOAHOTOIN NPOABUAUCL BO BHyKe MakuH3 — TeHruse AMupeaubm.

B oaHOM U3 UcTOpuUil, CBA3AHHBLIX ¢ NpoucxoxaeHuem Mau KoHcTan-
TUHOBUYA, PAaCCKa3bIBAETCA O €ro npuesge B AepeBHIO CBOUX NPEAKOs.
“31y pepesHio — CaronaweHu, oOTKpbIA ANA meHA Pe3o Jlarua3se. — scno-
MUHan oH, — No nHuuunaruee Coro3a KomnoautTopos Mpysuu nposoau-
AUCb Bble3gHble KOHUEPTbl B pa3Hbix ropoaax Mpyauu: opxomn, Axan-
umxe u ap. No Aopore mbl OCTAHOBUAUCL B O4HOW M3 AepeBeHb. Pe3o
N0383aN MEHA U YKa3an Ha OAHO 3aaHue —"3aeck Goin TBOM A0M.” BmecTo
XUNOro Aoma Tam Bbina ycTpoeHa cenbckan WKona. 3to 6bina moa nep-
BaA BCTPEYa € 8M1aAEHUAMU NpeaKos.” [M3n AmMupenkubu 4acTo scnomu-
HaA WYTA, KAK OH BCTPETUA B TOMW AepeBHe KeHWHMHY, KOTOpaa 3axoTena
Yy3HaTb, KTO OH:

— Bbt —~ HOBBIA Negaror?
— Her. — orsetun Mnau.

— UHxeHep?
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—Her.
XeHwMrHa NpUCMOTPEeNAch K HEMY M BOCTOPXEHHO Npou3Hecna:
—Bbl — 6apuH!

3Ty poAOBUTOCTL NETKO YrapaTh BO BHEWHOCTU, MaHepax U 8 npodec-
CMOHanbHOM macrepcrse [M3M KOHCTaHTUHOBUYA,

Korga peub 3axoauT o cembe Mu3n Amupeamunbu, Henb3a ocobo He
YNOMAHYTb ero cynpyry — lomy BopucosHy lorna. 1 nossonio cebe noc-
BATHUTb € HECKONbLKO CTPOK, TaK KaK MEHA CBA3LIBAIOT C Helt Tenabie BOC-
NOMUHAHUA MHOrMx net. OHa ABAANACL MOMM NENArorom B My3biKank-
HOM r(MMHa3uK A0 MOETo NOCTYNNEHWA B KOHCEPBATOPUIO, fAe MOWM Ha-
CTaBHUKOM CTan M3u KOHCTaHTUHOBMY.

Al nomHI0 nepBble ee Ypoku. OHa 6bina AOBONLHO CTPOroi, NPAMON
¥, B TO XXe BpemA, O4eHb OT3bIBYUBOW. B TeueHne mHOrMx net, npose-
OEHHbIX BmecTe, A 0cobeHHo nonwbuna 8 Hell peaKoe Ka4ecTso bBbiTh
npeaaHHbIM Ntobumsbim N10LAM U ee besrpaHUYHOE BOCXULLLEHWUE CBOUM
CYNPYrom Kak my3bikaHTOm. Korga yeTy ceasbiBaeT 50 net coBmMmecTHOM
MU3HU, BNONHE MOXET CTaTbCA, Y4TOObI 06bLIAEHHOCTL HECKONBKO Npu-
TynNuaa BOCNPUATUE CYNpPYra Kak XyaomHuKa. Ho oTHoweHwue Momel bo-
PUCOBHDBI K MYMY OCTaBanoCb TaKUM IKe, KaKUM OHO, BEPOATHO, Bbino
KOrA2a OHA NMNO3HAKOMUAACb C HUM M ero UCKyccTBom. i HEOAHOKPaTHO
3ameyana, Kak HaNONHANUCL CNE3amu ee [71a3a, KOTAa peyb wWaa o bae-
cTawem TeopyecTse M3au KoHcTaHTUHOBMYA Man 06 oTmeyeHHbIx Bna-
FOPOACTBOM €r0 IMMHOCTHbIX Ka4yecTsax. 3To Te cnelbl, KOTOpble BbICTY-
NaloT Ha rAasax Npu BCTPeYe C YEM-TO BO3BbILIEHHBIM U, He nobotocs
CKa3aTb, BeNUKUM. BoCXMWanch TakoM CNOCOBHOCTBIO MOel yuuTenb-
HULbI, A MOTY OTKPOBEHHO CKa3aTb, YTO WX OTHOLWEHUA ABNAIOTCA ANA
MEHA OAHMM U3 peadaiilumMx NpuMepos, Koraa cyrybo MHAUBUAY3NbHBIA
XapaKTep cynpyecTsa obpeTaeT KaTeroputo coumanbHoro ¢peHomena.

Y Man Amupenubu Asa coiHa — Jasua u KoucraHTuH (Lasug — ncu-
xonor, KoTa — xyAomHUK), 4Ba BHyKa — Caba v M3an n npasHyk — [Jasug,

Bonruit usHeHHbIi u TBOpUeckul nyTo M3un AMnpesxnbu HauuHan-
CA TakK: .

TeHrua KoHcTaHTMHOBUY Amupenxubn pogunca 30 ceHtabpa 1927
roaa 8 r. Tonnncu. B 1935 roay oH 6bin NPUHAT B T.H. “rpynny oaapeHHbIX
Aeteit” (no3me oHa cTana MMeEHOBaTbCA My3bIKaNnbHOW AECATUNETKOM
npn TBUnuccKoi rocynapcTBeHHON KOHcepBaTopuu). IMan Amupeau-
64, BCNOMUHAA Te roAbl, BOCNPOU3BEN B NaMATU TaKkoW ¢akT. Bo Bpema

3K3ameHa, NocAe NPOBEPKU CAyXa, ero NoONpocunu “npoaupumupo-
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8aTb” feponueckyio cumdoHmio Betxosena (8 popTenmaHHOM UcnonHe-
HuM). NpUunHOR Takol NPOCLBEI ABUAOCH TO, YTO OH ewe He BA3AEN
HU OAHUM UHCTPYMEHTOM. Pe3ynbTaT OKa3anca A/A BCEX HEOKUAAHHBIM
¥ yausutenbHbim. B ogHom 13 mypHanos, “Cabuorta xenoHe63”1958
roAa, 3TOT cnyyait onucaH Tak: “Korna M3n B3AA B PyKU AUPUKEPCKYIO
Nanoyky v pasnanunck 3syku frepoundeckon cumepoHuu BeTxoBeHa, oH ToT-
Yac e owyTun cebr apTUCTOM. BbiNo 3aMeTHO, uTO OH Bbin Bceueno no-
fNOULEH MY3bIKOW. [TMaHNCTLI, UcnonHAlowMe CUMPOHUIO, CNeLuanbHo
Aonyckanu “ownbku ” — Gpann HenpasBuUnbHble HOTLI, HApPyLWaAAKM Temn,
H3 YTO ManeHbKU AnpuKep HemenneHHO pearuposan.”

C paHHeii 6uorpaduel Tenrnsza Amupeakubu csasaHo cnepyioliee
cobbiTve. Mo npocbbe 3amevatensHoro aupuepa Esrenna Mukenan-
3e, OH Ha peneTuuun “npogupurkuposan”’ yeepriopy onepsi buse “Kap-
MeH”. “U3 3TOro ManbuMKa Mbl AOMKHBI CAENATb AWPUHepa” = CKa3an
Mukenanse. “Moatomy Hy>KHO ceituac e HauaTb 0by4aTh ero urpe Ha
KaKOM-HMByAb MHCTPYMEHTE, MenaTtenbHo Ha ckpunke.” U oHoro TeH-
rU3a 3aYUCAUNU Ha CKPUNWYHOE oTaeneHue . “CKpMnayn Npoxoaunu v
Kypc urpsl Ha popTenmnaHo v, npeacTasete cebe, 4To y MeHa 6bino 6onb-
Wwe ycnexos No Knaccy poprenmuano, yem no cneymansbHocTh.” — Bcnomu-
Han Tenrus Amupennbu, B KoHue KoHLOB No6oBb K POANID 3aTMUNA
BCE OCTa/IbHbI€ UHCTPYMEHTbI, U OH Ha4an Cepbe3HO 3aHKWMaTbCA B Knac-
ce npodeccopa AHHb! Tynaweunm, KOTopan, B CBOIO oYepesb, ABNANACD
y4eHUUEA OAQHOr0 M3 OCHOBOMOMOHHUKOB [PY3UHCKOW MYy3blKanbHOM
WKONbI U 3amevaTenbHOro nuavucra, Anousa Musanaapu. U3secTHo,
4T0 Anoua MusaHaapu 6bin 61M3I0K C TAKUM BEIMKUM KOMNO3IUTOPOM
U ucnonHutenem, kaxk depeHuy, IUcT. JIMCT e ABNAACA YYeHUKOM Yep-
HU, KoToporo o6yuan cam BeTxoseH. “Y4T0 ke nonyvaetca? 3va NpocTan
norvuecKan Uenoyvka npusena Hac 8 Téunucu!” — wytun mascrpo Msu.

ToT yAuBUTENbHBLIM TanaHT, KoTopbiii EsreHuit Murenaase sametun 8
paHHem BO3pacTe, ABUACA OAHOMW W3 OCHOB AnA Byaywux ycnexos nua-
HUCTA ¥ Neparora TeHrwaa Amupeubu. Kakabih ero yueHuk MoxeTt
BCNOMHUTb €r0 YPOKWU, BO BPEMA KOTOPbIX OH AEMOHCTPUPOBaN yANBHU-
TenbHyl0 cnocobHOCTL CAbIWaATL U NepenasaTh 3ByYaHUE PasHbIX WH-
CTPyMeHTOB Ha doprennaHo. flaxke maneHbKoe NpovssefeHne OH Mor
nonudpoHUYEeCcKU BOCNPUATL U YNOBUTb B HEM MHOMECTBO OTTEHKOB.

XoTa B KOHEYHOM cuyeTe Bbibop M3u AMupesubu Goin uHbIM - “Iu-
PUKEpCTBO MEHA He NpuBnekno”.

B 1944 roay T. AMUPeAXKMOU 3aKOHUUN MY3bIKANLHYIO AECATUNETKY.

“MHe ouyeHb NOBE3N0 C Neparoramu ” — eceraa noguepkusan Masc-
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Tpo. Bo sBpemna O8HOTO M3 NPOBOAUMSBIX B TBUAUCU KOHUEPTOB, €ro no-
caywan npodeccop MockoBckot KoHcepsaTopuk KoHcTaHTuH UrymHos
¥ NpeanoXKun nepeexatb yuuTbcA B Mocksy. UMeHHO Y Hero u npoaon-
wun yueby TeHrna Ammpeayxnbu 8 MOCKOBCKON rOCyAapCTBEHHOMN KOH-
cepeatopuu um. MN.U. Yalikosckoro. flocne KOHYUHBI CBOEro neaarora
WrymHoBa, M3u ctan cryaeHTom flbBa ObopuHa — HapoaHOro apTucra
CCP, nepsoro cOBETCKOro naypearta mewAayHapoaHOro KoHkypca UWo-
neHa 8 Bapwase. BoT kak xapakrepusosan J/1. O60puH cBoero yyeHuxa:
“Amunpeanbu T.K. — BbICOKOTANAHTAMBLIN NUAHUCT C NPEBOCXOAHbLIMK
BMPTYO3HBIMYU BO3MOKHOCTAMM, BOCNPUMMUMBLIA U YYTKUIA MY3bIKaHT",
(1950r.)

M3 Amupeaxubu ¢ ocobeHHbIM BOCTOPIom BCNOMUHAET NpoBeLeH-
Hble B Mockee roabl: “Tam BCEraa NpoxXoauan KOHLEPTbl 3amevarens-
HbIX MY3bIKaHTOB, NpuWe3amanu TeaTpanbHblie Tpynnel. A € OrPOMHbIM
UHTEpecom caywan u Habnwaan, cTtapancA He NPONYyCTUTL HU OAHOrO
cnekTaknA ManuvHbl YnaHosol. HasepHo, 3T0 cnocobcraosano moemy,
KaK My3biKaHTa, GopmupoBaHuio. PY3UHCKUI YenoBeK OTINHARTCAR CBO-
eVi TBOpUECKOI HaTYPO M 0AAPEHHOCTLIO, HO NOoAO0BHbIE accouuaumnn 3
pa3Hbix chep HeobxoauMbI U AaIOT MHoroe.”

3a Bce spems yuebol 8 TBuancn 1 Mockse TeHrus Amupearxubu vacro
8bICTYNAN KaK € CONbHBIMU KOHLIEPTaMU, TaK U € pa3HbimMu OpKecTpamu.

Teopyeckan Ku3Hb TeHruza KoHcTaHTuHOBU4A 8 Mockse Bbina po-
BOMbHO HaCbIWEHHOR. Y Hero 66110 MHOTO UHTEPECHbLIX NPeaNOKeHUN
(Hanpumep, noexatb pabotaTb B Kutaii Ha AOBONBHO XOPOLIUX YCAOBU-
AX), HO OH NpeanoYen BO3BPATUTLCA HA POANHY, B [py3ulo.

O M3u AMupeaxubu 4acTo roBOPAT KaK O rEHWANLHOM NUaHUCTe, ne-
parore, INYHOCTK, HO PEAKO — KaK 0 60/1bLWOM NaTPHUOTE CBOER POAUHDL.
fl HepaBHO cnpocuna ero: “U Bce e, NoYemy Bbl PELLIMAY BO3BPATUTLCA
8 Mpyaunio?” Ero oTBeT Bbin MHe, HaK usylwemy 8 IPy3umn My3biKaHTy,
XOpOuWo NoHATeH: “A npusA3aH K Téuancu... Hurae He mory ocrasaTbea
AONTo... Al HUrge He yyBcTBY10 ceba Tak, Kak y ce6a goma.”

B 1951-m rogy Mau Amupeaxubu sepHynca 8 Tbunucu u npogon-
»un yueby B acnupanType y npod. A.Tynawsunun. “AHHa UBaHoBHa OT-
HOCHNACb K CBOUM yyeHUKam ¢ 6onblioii 3a60Tol 1 OT3bLIBUMBOCTHIO.
A Pyaonbd Kepep n Tenrua Amupearxmbu, Kak Haubonee opapeHHble
YY€HUKH, N0Nb30BaNMCh ee 0cobbiM BHUMaHMEM U Nt060BbIO” (KypHan
“CabuoTa xenosHeba”, 1969). B nocnegHue roabl ceoeli u3Hu AHua Ty-
nawsunu ropopuna o Muan: “OH - moit Nlobumenwni yueHuk...” A Musu
KoHCTaHTUHOBUY Tak BCNOMWHAN cBoero negarora: “AHHA WBaHoBHa
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6biNa OYeHb UHTEpECHON NUYHOCTBIO. BHewHe oHa Ka3anacb CTPOroW,
a cepaue y Hee 6b1n0 6naropogHeiiwee. OHa Gbina ogapeHa 60abWKM
TBOPYECKUM, APTUCTHECKUM TanaHToM. OHa NpeKpacHo pMcoBana, oco-
6eHHO — Macnom Ha xoncre. [0 CUX NOP COXPAHUAUCH €€ HaTIOPMOPTI,
8bINONHEHbIE HA Tapenodkax noprpetbl Mouyapra, GeTxoseHa. B nepu-
04, HAWEero 3HaKOMCTBa OHA YXe He Urpana, Ho, Kak roBopunK, B ceoe
BpemMA Bblla UHTEpecHbIM UCNOAHUTEeNem ¢ 6oNbwKUM TemnepameH-
TOM U 3MOLMOHANBEHOW HATYpon. AHHa MBaHoBHa obnagana MHOrUMHK
npodeccUoHaNbHBIMK AOCTOUHCTBAMM, HO BCE-TAKKU CNEAYET OTMETUTL
ee ocoboe oTHOWeEHUE K 3By4aHUIO. [NA Hee BbINO MaBHLIM 3ByYaHne
UHCTDYMEHTa Y NUAHMUCTA. l U CeroAHA 3HAK MHOrUX UCROAHUTENEW,
Y KOTOpbIX, Bpoae 6bl, BCe B NOPAAKE, €CTb U aPTUCTU3M, HO ecny ero
UHCTPYMEHT He 3BYyYUT ryHOKO M MHOrorpaHHO, OH HE CMOMeT npu-
BAeYb caywaTenn. ITo abconoTHaA UCTUHA. AHHa Tynawsunu cmonoay
B8MIUTANA 3TY KyAbTypy OTHOLIEHUA K 3IBYKY, YTO NO3Ke Nepewno B Haw
nuaHuam. Koraa Ha ypoke oHa AonxHa 6bina nokasaTs 4To-HKUbYAL, ee
POANb 3By4an 3amevatenbHo. C 3TOM TOYKY 3peHNA, ee MOXXHO CpaBHUTb
€ BENUKUMU NMaHUCTamn.” ( u3 rasetol “Téunucn”, 1999).

Netom 1951 ropa M3aun Amupennbun npowen oT6op ANA y4acTuA 8
KOHUepTax Ha TpeTbem MeMayHapogHOM monoaemHom dectupane 8
Bepaune. B 1954 roay oH 6bin NnpuHAT Ha Kadeapy doprennaHo & Tou-
JUCCKYIO0 FOCYAapPCTBEHHYIO KOHCEPBAaTOPUIO Ha AOMKHOCTL AOUEHT], a
no3xe — npodeccopa.

370 6bIN NEpenomHbLI Nepuos, B My3biKanbHOW Mu3Hun [pyaun. Bos-
spaweHue TeHrusa Amupeaxubu 8 Mpysuio U Hauano ero negaroruye-
CHOW AeATenbHocTU 8 TEUAMCCKOW roCcyAapcTBEHHON KOHCEepBaTopuu
6110 HOBbLIM, HENOBTOPHUMBIM ITANOM HALWEN My3bIKANbHON XKUIHMU.
Pe3ynbraTom MMEHHO 3TOro 3Tana W CTaNo NOABAEHUE TAKUX UMEH KaK:
Manana [fouarkaweunu, AnexkcaHap KopcaHtugs, dnuco Bonksapse,
Mapuna Hagupapnse, Xatua Bynunatuwsunu, Tamapa lypesud, HatuAa
Actaxuwsunu, Baxtanr Xoppaanua, M3aua Jxapnmanuase, KetesaH Kapr-
Beanwennu, AnekcaHap Kanuasenn, astop 3Tux CTPOK U MHOTUE ApY-
rve. BcnomuHawTca cnosa MaHaHbl Jougmawennu: “6uite cTyaeHTOM
TM3n 3HauuT, 4tTo cyabba Tebe ynbibHynack.” TeHrua AmupeaRnbn ssen
W YCOBEPIIEHCTBOBAN Ty 3CTETUHECKYIO, apUCTOKPATUMECKYI0 MaHepy
Urpbl, KOTOPan TaK peako BcrpeyaeTcA. Ha cerogHAWHMA AeHb He YacTo
BCTPETULUb NUAHKCTA, B TBOPYECTBE KOTOPOrO 3TH Ka4yecTda Tak rapmo-
HUYHO COYEeTAIoTCA.

MeHA yacTo cnpawwusatoT: “Y4To Tebe roBopuT MascTpo MMaun Bo Bpema
3aHATUI? HYTO OH rOBOPUT TaKoe, OTYETO COBEPLIEHHO MeHAETCA hopma,
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CMbICA U 3BydaHue npousseneHua?” HecCMOTPA Ha MOW MHOTONEeTHUe
TBOpUeckue oTHoweHuA ¢ MM3u Amupeaubu, mHe Bceraa TpyAHO OTse-
TUTb Ha 3TOT BONPOC. BCNOMWHAIO CNOB3 Hawero AH6MMOro NUaAHKUCTa,
Cawu KopcaHTuA, ¢ KOTOpbIMM OH 0BPaTUNCA K Halwemy Aoporomy Ma-
3cTpo 28-ro peKkabpa Ha 106uneitHom seuvepe: “Aaan MM3n, HALWU YPOKK
NPOAOMKAIOTCA NO ceit AeHb.” A caywana Cawy v Aymana, Kak npocTo
OH CKa3an, TO 4TO XOTENOCb, HO HE YAANOCb BbIPa3uTb mHe. HasepHo ato
Y ABNAETCA OTBETOM BCeMY. YPOKU Ma3CTpPo MM3U HUKOMY He onucatb, B
TOM YUCNE U MHE, TaK KaK AeN0 He TONbKO B cnosax. flocne 3anaATul ¢
Tenrusom AmMupegubu oCTaeTca owyleHue, a He cnosa. Ero sbipaxe-
HUe, AaMe MecT 3aNOMUHAIOTCA HABCeraa, W 3TOro ACCTaTOUYHO, YTO6h
OWYTUTb AbIX3aHUE NPOM3BEAEHUA. DTU YPOKU AENCTBUTENBHO NPOAOA-
HA3IOTCA NO Cel AeHb, OHU U ANA MEHA NPOANATCA BCIO WU3Hb... YacTo
6b18aNo, YTO BO BPEMA PENETULMM, OH NPEPBLIBAN MEHA WU... HUYETD He
rosopun. i cMOTpena Ha Hero U ero pyku, ero B3fOX UAK ynbibKka me-
HAAK MAEK BCEro NpousseaeHun. i HUKOraa He 3abyay oaHy U3 Hawwux
peneTuuuii. MascTpo ocTaHoBMN MeHA U CKa3an: “CKpOMHO urpaeuws!
TyT ecTb HEKOTOPaA CKPOMHOCTb, HO 3TO CKPOMHOCTb BEMKON aywn.”
B Tor MomeHT y meHA Kak 6bl NepexsaTUNO AbIXaHUE M A OULYTKUAA, KaK
ANA MEHA HEMMOBEPHO BO3POCAU 3HaYEeHUe U MacwWwTab npousseseHus.

Mpodeccop Pe3o TaBaa3e B 0OAHOM U3 MHTEPBLIO cKa3an: “Bce yueHu-
Ku MM3K HageneHsl HAMBWAY3AbHOCTbIO. UMEHHO 3TUM ropAuTcA mas-
cTpo 13K, a He Tem, 4TO emy NoapaKatoT. [M3an caenan cBoOUX y4eHNKos
¢urypamu.” Pa3se He 3TO ABAABTCA HauNyullel 3ac/yroi neaarora — ne-
peaaTb YY4EHUKRY TO, HeM NOYEPK CTaHOBUTCA NETKOOTAUYAEMbIM, TO YTO
3aCTaBNAET NOYYBCTBOBTL C NEPBOro e 3BYKa, YTO 3TO WKoNa TeHruaa
Amupenxubu n npu 3ToM He TepATb MHAMBUAYanbHOCTU?! 3To — yaen
NMWb HenoBTOpPUMbIX neparoros. Cam masctpo v3mM wacTo rosopun:
“Bce MOM yHEHUKU — 0cOoBeHHbIe” — 1 3TU CNOBa BCeraa NPOM3HOCUAKCH
c ocoboii n060BLI0 U TENAOTONR. “HUKTO M3 HUX He BblN NOXOX MU He cTan
NoOXoOX APYr Ha Apyra. Y MeHA HUKorga He Bbino ocoboit cuctembl man
meroaa paboTbt C yHeHUKaMU, BCE 3ABUCUT OT CAMOM NUYHOCTU — HaBep-
HO, CAeAyeT NOHATb, KAKOBbI €r0 HAKAOHHOCTK. YTO euse BaXkHee, Heob-
XOAUMO UMETb OAMHAKOBDLIA NOAXOA K My3bike. Beab My3bika — BCA Bce-
NeHHan, pa3BuUBaOWAACA NO COBCTBEHHBIM 3aKOHAM KN3Hb, B KOTOPYIO
HEBO3MOXHO BBECTU HUMEro HeecTecTBeHHOro. MoxeT BbiTb, OTAeNbHanA
Haxo0AKa UK AOCTUKEHUEe, QUEHb KpacuBbl camu No cebe, HO B KOHTeK-
CTe MOMYT OKa3aTcA HeopraHuyHbimuU... LUpoKomy caylwaTento 4acro
HpasuTcA panblumBbiil BHeWHUI 3ddeKT, HO ecnu CNepoBaTh NULLb BKY-
CY WMPOKOTO CAYLIATENA, UCKYCCTBO NOCTENEHHO NOTEPALT CBOIO BbICOTY,
rybuHy u 3Havenue. Takos Mo NpuHUMN 1 Npu paboTte ¢ yueHUkamu,
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Kampabith U3 MOUX yueHUKOB MOET CBOUM NYTEM, HO TaK, YTO 3aKNIOYEH-
Hbili 8 npoM3BeseHun mMyboKui cMmbich He yTpauueaeTca.” (43 rasetol
“T6unucu”, 25.11.1997)

NeparorMueckan peaTentHocTb TeHrnaa Amupepxmbu HacuuTbiBaeT
MHorve AeCATUAETUA. Koraa A UCKANa HyMHbIW MHe matepuan 8 6nban-
oTeke U NPOCMaTpuBana CTaTbM, peueHsuu o Mau Amupenubu, meHa
nopa3suno, KaKk ynasanocb emy paboTaTe, yUUTbIBaA Ty IKOHOMUYECKYIO
W NOAUTUYECKYIO KPYFrOBEPTL, KOTOPYIO BCEM HaMm, B KAKOW-TO CTeNneHn,
NPUWNOCL UCNBITATL B TEHEHUU NOCNEAHUX AECATUAETUIA, He roBopa o
€ro KNACCHbIX KOHUEepTax U UX KonudecTse. [leAcTBUTENBHO YAUBUTENL-
HO, KaK CYMEN OH pa3BuTb NeAarorMyeckylo AeATenbHOCTb, HauuHana C
TOli nopbl, Koraa MaxaHa fouaawsunu Goina ero cTyaeHTrol (“mon
nepeas NacToOYKa” Taxk Ha3b18an MascTpo ceolo Nepsylo NaypeaTwy), a
Anexcangp Kopcantua u dnuco bonksaase Buinu eue Ha cTapTe cBoer0
TBOPYECKOro NyTU U 0,0 CErofHAWHEro AHA, KOr4a OHU ABNAIOTCA NMAHU-
CTamMu MeXAYHapoAHOro Knacca.

JINuHO MeHA CcBA3bIBAaET MHOTO MPUATHLIX BOCNOMUHAHUK € HAWKUMHU
KNACCHbIMU KOHUepTamu. ITO Obin Npa3gHUMK, KOTOPOro Mbl BCe C He-
TepneHvem »ganu. HeBoamoKHO 3abbiTb CaMOOTAaWy, C KOTOPOHU OTHO-
CUNCA Ma3cTpo K 5STUM KOHLEPTaM U K KaXKA0MY 13 Hac. OH MOr CAYLLIATL
Hac 6eckoHeuHo, daHTasua ero Gbina Heucuepnaema U Jaxe, Ka3anochb
6b1, B rotoBOM ye npousseaeHUU OH BCe-TaKWU HAXOAWUN HeYTo, nepe-
HOCALLEE HAC B COBEPLIEHHO UHoe u3mepeHue. Moun Apy3bA — ero CTy-
AEHTLI COrNACATCA CO MHOMW, YTO €ro NoABAEHUE 8 Kyancax A0 KOHUepTa
CTaHOBMAOCL ANA HAC Benuyaliwum CTUMYNOM, a8 CTPalHOe BOAHEHUE,
KaK NpasMNo, CBOWUCTBEHHOE KOHUEPTY, YXOAUNO Ha Apyrol naaH. Ha-
PAAHBIA, YTOHYEHHDbIW, OH BXOAUA C BO3BbILEHHbLIM HACTPOEM U, HEBE-
AOMO KaK, 3apAMan Hac MOULHbIM My3blKaNbHbLIM BAOXHOBEHUEM.

Peaxo ecTpevuaewb Npumep Npucywed emy CTonb 6e33aseTHOR M
CaMOOTBEPKEHHOMW TPYA0CNOCOBHOCTH, KOTOPYIO OH NPOABAAN nepep
Ka){AbiM MOUM KOHLEpTOM. MM3U HEOAHOKPATHO rOTOBU/N MEHA U K KOH-
Kypcam. Hauano mMoero “KoHKypCHOro nepuoaa” coBnano c IKOHOMUYE-
CKW BECbMA CNOMHLIM AnA MPy3aun NepuoAom — NepBble MeXAYHapoA-
Hble BbICTYNNEHUA CBA3aHbl UMEHHO ¢ 90-mu roaamu. MHe, KaK ¥ NoYTH
KayaoMy uTento fpysuu, HEBO3IMOMHO 3a6biTb TO BpemMA: OTKIIOYANCA
CBET, MOPO3 CTOAN KaK B KBAPTUPAX, TaK U B KOHUEPTHbLIX 3aN1aX, MOXET,
Tenepb 3TO 3BYYUT CMEILHO, HO 3a xnebom cToanu ouepeau... U umen-
HO TOTAa OH e)<eaHeBHO YacaMU NPOBOAUA CO MHOW 3aHATUA. OH AaBan
MHe 33medaHWA, KOTOPbie B TY MMHYTY Ka3aauCb MHE HEUCNPABUMbIMM.
Ho, BepHyBWNCL AOMOM, A CaaMNACch 38 UHCTPYMEHT U BCe MPOACHA-
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nocb. Toraa mHe 6bino 15... “U KaK e A He Morna NOHATL Cpa3y, Beab
370 ecTecTBeHHO?” — KaK 4YacTo MHe Npuxoauna B ronoBy TaKaAa MbiCab
nocne ypoka Maacrtpol.. Ipogonxan 3aHMMaTbLCA, BCNOMUHAA KaxkAaylo
AeTanb, A NOHUMANA, YTO UHOTAA NOCNE YPOKA He NOMHUAUCH CNOBA, HO
COXPAHANCA HAaCTPOW, KOTOPOTO XB8aTano ANA COBEPLEHCTBOBAHMA NPo-
U3BEAEHUA.

Jta ero YepTa Bcerga socxuana meHA.

Hapagy ¢ neparoruueckoi pabotoli B Tbuauncckoi focyaapcrTBeHHoM
KOHcepBaTopuu, TeHrU3 AMUpeaxnbiu B TeUeHUe MHOTMX NeT BeN aKTUB-
HYIO KOHUEPTHYIO AeAaTenbHOCTb. OH AaBan KOHUepTbl Kak 8 (py3um, Tak
¥ B pa3Hbix ropopax butswero Cosertckoro Coto3a: B MocKee, /leHUHrpa-
Ae, Knese, BunbHioce, KayHace, 3pesaHe, baky, a Take B pa3Hbix ropo-
Aax Cnbvpu n CpepHen A3un. OH COTPYAHUHAAN C TaKUMU AUpUIKepa-
mu, Kak: K.Masyp, K.WsaHos, K.Konapawunr, A.Xiopatituc, A.Ctacesuy,
H.Paxaun, O.Aumutpuagm, Mx.Kaxugse, Wansa, e n 3asa Aamair-
napawsuan, [k.fokmenn, 3.Xypoase, B.Nanunawsunn, J/.Kunap3e,
O.Takraxkuwsuau, P.Takua3se, T.Qyrnan3se u ap.

HeBo3amoXKHO He OTMEeTUTb BKAag mascTpo MM3u B Aene nonynapusa-
LMK FPY3UHCKONU My3bikKW. OH ABNAEGTCA NEPBLIM UCNOMHUTENEM MHOTUX
npuaseneHUii rpy3nHCKUX aBTOPOB (He couTUTe 33 aMBUUMO3HOCTD, HO A
MOTY TOPAUTCA TeM, YTO ABNAIOCH NPOAONKATENbHULEH eCAU U He Bcex,
TO XOTb 3TOFO, O4HOMO M3 €ro BaXXHenlWnx HayuHaHwui). LloBONALHO Ha-
3BaTb UCNONHEHHbIE UM dopTennaHHbie KOHUEepTbl A.banaHunbaase,
O.Taxktakmwsunu, C.Hacuase. 3ToT nepeyeHb, HECOMHEHHO, ByaeT He-
nonHbiM 6e3 UcTopuueckoro ucnonHeHua “PoHao-Tokkatel” P./larugse.
TM3an KOHCTaHTUHOBYWY YacTO PacCcKa3biBas O NEPBOM UCNONHEHUU 3TOFO
npousseaenusn. “OaHaXKAbI, NOCE UCNONHEHUA BTOPOTO KoHUepTa Pax-
MaHUHOBa, Ha 6uc A ncnonHuN “POHAO-TOKKATY”, chneaya CBOMM Kynio-
pam. l 3Han, uTo Pe30 HbiN NPOTUB BCAKOrO COKPAWEHUA, HO MHe npuba-
BMNO YBEPEHHOCTU TO OBCTOATENBCTBO, YTO KOMNO3UTOP HAa HECKOABKO
AHeli yexan Ha oxoty. MpousBeaeHue ¢ BocxuweHnem 6bi10 NpUHATO
caywarenem. Ha sTopoit geHb Pe3o no3soHun mue: “KHA3b, BYepa, no
popore B Téunucu, 8 ycabiwan KoHuepT PaxmaHunHoBa. Kak Tbl ayma-
ellb, 4TO TOT NUAHUCT MCNONHUA Ha Buc?” A oHemen, NOAYMaB, 4TO OH
obuxeH. A OH N03APasun MEHR U NONPOCUA BNpeab UCMOAHATDL e TO/b-
KO B 3TOM BapuaHTe.” MNocnae 3T0ro cNy4an Mbl YacTo CAbIWMM UCNONHEe-
Huue “POHAO0-TOKKATbI” UMEHHO B TOI MHTEPNPETALMU U B TEX KyNKOpax,
KoTopbie B TOT AeHb BbinYU NpeanokeHbl MMau Amupeaxunbu “Ha buc”.

HeobxoanMmo OoTMeTUTb, 4TO BKnaa TeHrnsa Amupeaubu 8 gene no-
NYNAPU3aLUU TPY3UHCKON MY3bIKM BABOWHE 3HAYUTENEH, NOCKONbKY
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NpPOV3BEAEHUA rPY3UHCKUX KOMNO3UTOPOB OH BLIHOCWUA W 33 Npeaensl
[pyanu. K npumepy, Bropoit doprenuanHbiid koHuepT C.Hacuase 6bin
ucnonHen uan Amupeaxubu Ha nNeHapHOM 3acefaHUU COBETCKUX
KOMNO3UTopoB 8 bonbwom 3ane MOCKOBCKOU KOHCEpBATOpUY BmecTe
¢ Cumbonnyeckum oprectpom CCCP. Takue useecTHble KOMNO3UTOPbI,
xak Am.Wocrakoeuuy, A.Xavatypan, I.Caupuaos, C.6apbep (CLLIA), npu-
CYTCTBYIOUIME HA 3TOM KOHUEpPTe, AaNN BbICOKYIO OLEHKY NPON3BEeAEeHNIO
C.Hacua3se, oco6o ormeTtns bBaectallee MCNOAHUTENLCKOE MacTepCTBo
Tenrnsa Amupegyxnbn.

3acnyra MascTpo, KOHEYHO Xe, 3TUM He orpaHuuusaeTca. OH npea-
CTaBNAN rPY3UHCKYIO GOPTENUAHHYIO WKOAY HAa MexAayHapoaHoW Bbi-
cTaske “IKcno-67” 8 MoHpeane (KaHapa). Buictynnenuve rpynnei rpy-
3UHCKUX MY3bIKaHTOB NOAYYMNO TaKoM OT3bia: “fPY3NHCKUE MY3bIHAHTbI
06134310T 0COBLIMM XYAOKECTBEHHbIMU AOCTOUHCTBaMMU. MuaHUcTbl
- TAmupeawunbu v d.Bupcanagse, nesusl — Meaea AMUpaHaWBUAK U
Hopap Anarynanse ABNAIOTCA macTepamMu BbiCOKoro knacca”. (Monpe-
ans, 11.10. 1967)

“T.AMupegrnbu  npepctan  BbIAAOWKMMCA  NUAHUCTOM-UCNONHU-
Tenem. UCKNIOUMTENbHAR TeXHUKa COYETAEeTCA B Hem C rnybokoi npo-
HUKHOBEHHOCTBIO. Mbl CAYLWANU B8 €ro BO3BLIWEHHOM N COBEPLEHHOM
ucnonaHeHuun npovaseaenuns LWy6epTta u LlloneHa.” — Takosa peueHaua
w3 raseTw “®onkcaaxt”’ (9.11.1969), onybnankoBaHHas nocne ractponeit
Tuan Amupesxubu B fepmaHuio, rae NPoBoAUAUCE AHU TPY3UHCKOrO
uckyccTea. NMocne KOHUEpTa, NOCBAWEHHOTO OTKPLITUIO 3TOR AeKanbl,
Apyran raseTta nucana: “Hanocnepok nepea Hamu ¢ bnectawum ucnon-
HEHHEM, OTMeYeHHbIM MyBbUHON U COBEPWEHCTBOM, BbICTYIUA NUAHWCT
T.Amupeanbn.”

facrponbHaa 6uorpadus T.Amupepmubu aosonbHo Gorata. Momu-
MO MepevYrucAeHHbIX Bbile, OHa COAEPHUT KOHLEepPTb 8 KONOHHOM 3ane
Nenunrpaackoit ¢punapmMoHuU, HKOHUEPTbl € KamMepHbIM OPKECTPOM
U mHoroe gpyroe. CnhegyeT 0cob0 OTMETUTL €ro KOHUEepTHOe TYpHe
BMecTe ¢ cumeornueckum opkectpom lpyauu no Nonvwe (Kpakos,
Nop3b,YeHcToxosa), rae ropayue oT3biBbl HbIAKN BbIIBaHLI UCNONHEHKWEM
Broporo doprenuaHHoro koHuepra C.PaxmaHuHosa. [lpegnaraem oT-
PbIBOK U3 rasetbl “KpakoBcka” (4.12.1974): “Conncrom sbictynun Ten-
rus AMupeakmbu, nuaHucrt, obnagaownii 6onbumm 3axBaTbiBIOLUM
38yKOM. [TpeBoCcxoAQHO OTPa3un OH NaTeTU4YeCKue NOPbIBLI PaXMaHWHOB-
CKO MY3biKK, ee APpaMaTU3M, YYBCTBEHHbLIE Pa3NKBbl — NPUAEPHKUBAACH
MAeanbHO-KOMNAaKTHOW ¢papmbl U BecnpepsIBHOCTU NPOTAMHLIX MENOo-
AUYECKUX NMHMIA. [ipamaTyprua mysbikanoHoW ¢abynul npeobnapana
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B 3TOW WMHTEPNPeTauumn HaA NpeAaBaHUemM BOCNOMUHAIHWAM O MENKUX
noapobHocTAx.” NpuBneuem Takme raseTHyl0 PeueH3ut0 Ha UCNonHe-
HuUe TOro Xe KoHuepTa: “ITOT SIMOUNOHANIbHBIA NUAHUCT A,0B0NLHO OpU-
TMHanbHO npouyen Bropoit doprenuaHHbIi KoOHUepT C.PaxmaHuHoBa. To
6b1n PaxMaHUHOB, CKNOHHbLIW K Pa3sMbilUNEHUAM, CNOBHO CAEPXKUBAI0-
WKt CBOU UCKPEHHMWE NepexMBaHUA. B duHanbHO YacTn Hac naymuna
BUPTYO3HAA TEXHUKA NUAHUCTA. U XOTA JaBHO yKe MUHYNO 22 4aca, ny-
61unka gonro He yxoauna ua aana, osaumaAamu 6n1arogapa 3amedarenbHbix
rocte 3a npekpacHstii mup.” (“Inac paboTHuuH”, 6.12.1974)

HeT comHerui, 4To ma3cTpo MM3u coBepweHHO HEeNoApParKaem, Kax
OAMH U3 Nyywux ucnonHutener LoneHa. 3ta Tema HacToNbKO rnyboka
¥ 06WUPHa, 4TO 0 Heil, BEpoATHO, ByaeT ymecTHee BbICKa3aTbCA Konne-
fam nocTtapuie, KOTOPbIM A0B0AKWNOCH HEOAHOKPATHO CAywaTb ero. Ux
sneyaTneHuA cobpaHbl B OTAENLHOI rnase, Ha3saHHOMW “O TeHruse Amu-
peaxubn”.

HeBo3MOXKHO NpeacTasuTb YenoseKa, XoTA bbl pas cablwaswWwero uc-
nonHeHHble MM3n KOHCTaHTMHOBMYEM woneHoBcKkue 6annanbl, BanLChl,
COHaTbl, bBapKapony v OCTaBWErocA K Hemy paBHOAYWHbLIM. Bonee Toro,
HEBO3IMOMHO NPEACTaBUTL YENOBEKa, B NAMATU KOTOPOra He oTnevara-
nuck 6b! HaBeYHO 3TU HENOBTOPUMbBIE MUHYTLI. B 0aHOM UHTEpPBbIO Man
KoHcTaHTUHOBUY oveHb HTEpPecHO rosopuT o WoneHe: “B LWonexe ectb
sce. OH — Benuyaikiwinit rMraHT My3asiku. Kasanocb 6bl, HeBepoOATHLI ¢
COBEepWEeHHO HECOBMECTUMbI 4,83 3TUX NOHATUA — LLIONEH U rurauT, Ho
PAAOM C €ro NPOHU3AHHBIMWU HEHOCTLIO U MATKOCTLIO ppa3amu BCTpe-
YAIOTCA TaKMe YAMBUTE/NbHbIM ApamaTu3m u Tparuam. 3Tu npoussege-
HUA KaK Bbl NPONUTaHBI KaXKAO0M AETANLIO Hawed M13HU. UcnonHeHue
WoneHa A0/MKHO BbiTb B KPOBU, STOMY HEBO3MOXKHO HAY4YUTbLCA.”

BcnomuHaeTca 0AUH MOMEHT, CBA3aHHbIN ¢ ucnonHeHuem LUoneHa:
HECKONbLKO NeT Ha3aa A NPOXOAKNA AONTOCPOUHYIO CTAUPOBKY B [epma-
HUU. Tam A obHapyxuna AUCK OAHOrO U3BECTHOrO NUaHwucta. OH urpan
npou3sepeHun WoneHa, B Tom vucne u sansc, Co4. 64. Ne 1. C camoro
Havana Banbca, MHe NpeacTasunca “sanuc MMan”, ocobeHHo NbuMbli
W Hascernaa He3abbiBaemblt ANA TPY3MHCKOTO caywavenn. i cnhywana
82/1bC, UCNONHEHHbINA 3TUM U3BECTHLIM NMUAHUCTOM U B ouepeaHoi (Y
KOTOpbIiA) pa3 ybewaanacb, HaCKONbKO BO3BbIWEHBI U, K TOMY e, ecTe-
CTBEHHbI Ma3CcTPo MM3U U ero MysbiKa.

3Moumn, NOPOXKAEHHAA TOrAa 3TUM MaNEHbKUM Banbcom Obina Ha-
CTONbKO CUAbLHA, YTO A, HE CYMEB CAEPMKATLCA, CPA3Y XHe NO3BOHUA] Mn3u
KoHcranTuHOBUYY U cKa3ana: “Oaaa MM3n, HKXW OAMH U3 MY3bIKAHTOB He
cpasHutca ¢ Bamu! Al ouenb Bac nwbni0”. A nouyscTeosana, uTo oH, ob-
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panosasiiMCh, NO-CBOEMY CKPOMHO ynblBHyncA.

TAmUpeamnbu 6mn 3acnymeHHoim aptuctom Cosetckoro Colo3a,
HapoaHbIM apTuctom [pyauu, 3aBeaylouwum Kadeapoi doprennaHo
T6buaucckoM rocyaapcreeHHO KOHCepBaTOpUY, naypeaTom npemum Py-
CTasenyn W fOCYAapPCTBEHHOW NPEMWUU, YTEHOM XKIOPU MHOTUX MeEXAyHa-
POAHBIX KOHKYPCOB. Ho ecTb 0AHO 0c0b0e KauecTso, KOTOpoe ABAABTCA
cexpetom TeHrnsa AMupeamnbu, Kak IMMHOCTHU, Neaarora U UCNOAHNTe-
MM — 370 ero OTKPOBEHHOCTbL. CAylaellb U YyBCTBYELWb, YTO KaXAan ero
HOTa HenoaAeNbHa. UMeHHO 3Tum 1 o6bacHaeTcA DeamepHan HapoaHas
Mobosb K HEMY — Beab CAywaTens HeBo3MOXHO 06maHyTb, OH Bceraa
oTAWYaeT HacToAwee oT danbliu.

Hexkotopoe Bpema Ha3ap A noboiBana aoma y M3y KoHCTaHTMHO-
8uua . Cugena v nomuAaanach, NOKa OH BbHIAAET; PACCMATPUBANG KOMHATY
— CKONbKO NeT U BOCAOMWUHAHWIA CBA3aHbI C HeW... PoAnb... CKONbKO
BONHYIOWMX MUHYT BCIOMUHAETCA NPU BUAE 3TOMO MHCTPYMeHTa... [0
cux nop cepuebueHue yuaw,aeTca, KOraa BXOXY CIOAA U HAYUHAIO UTPaTh,
2 niobumbiit Nneparor cMAUT B KPecne, TMXO MEHA CAYWaRA... BoaHywcb —
4TO OH MHe CcKaxeT? 0a06puT Au?... U HUNTO He 3aMeHUT oulyULeHUA
PaAOCTH, OXBATHIBAIOWE, AULWIL KOTAA OH CKaxeT — “Xopowo!” uam wyTa
Lobasut — “Hy, Tak cebe, kak moxews...” W Tennaa ynwibka, scerpa
CONPOBOXKAAIOWLAA 3TY €ro WyTKY, OCTAETCA CO MHOW elwe HaAoAro...

fl nucana 3TN CTPOKMN, Koraa pa3aanca tenedoHHbIA 3B0HOK — M3n He
cTano...

Mup onycrTen...
9-0e mapra, 2013, 21 yac ¥ 21 muHyT.
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®PA3bI TU3HU

“TéunuccKkan KOHcepPBaTOPUA ANA MEHA — He TONbKOo yueba, a notom
npenoAaBaHue, HO u 6onbluan YacTb XuU3HKU. Beab A BbipoC B ee cCre-
Hax: elie pebeHKOM A COCTOAN B rpynne O4apeHHbIX AETel, Mbl Kuau
C KOHCcepBaTopuel ob1el My3blKanbHOM MU3HbIO. C HEU CBA3AaHbLI MOM
nepBble My3biKaNibHble BNevaTieHun, 3gec GopmupoBanuch MOU My3bl-
KaNbHble BKYCbI, 34eCb A NPUOGLMNCA K UCKYCCTBY.

Bcerpa » 6yay 6narogapeHd moemy neparory — npodeccopy Tounuc-
CKOM KoHcepBsaTopuu A.U. Tynaweunm, y KOTOPOH A YNWUICA B WKoAE, a
NoToM, NOCAe OKOHYaHUA MOCKOBCKON KOHCEPBATOPUU, B acnupaHType.

U Bcerpa octaHeTcA mHe 6AM3Koi U POAHOK, MOUM BTOPbLIM AOMOM,
KOHCepPBaTOPUA C ee 3amMmevaTeNbHbiMKU Tpaauunamu...”

(fasera HeussecrHa, 16.12. 1967)

“B WWoneHe ecTb Bce. OH — Benndaniumii rMraHT my3biku. Kasanoch 6bl,
HeBEepOATHbI U COBEPLWEHHO HECOBMECTUMbI 4,83 3TUX NOHATUA — LLlonex
Y TUraHT, HO PAAOM C ero NPOHU3ZHHBIMU HEXKHOCTbIO U MATKOCTbIO dpa-
33aMM BCTPEYAIOTCA TaKKe yansmTenbHbliA ApamaTuam v Tparusm. 3
npou3sseaeHuA Kak Obl NPONMTaHbl KaXKAOW AETanbio HaLUeR MKU3HM,
NcnonHenne LoneHa AoMmKkHO BbITb B KPOBU, ITOMY HEBO3MOMHO Ha-
y4yuTbCA”,

(fazera n gara HenzsecTHbi)

“BbITb MOXET, Mbl, My3bIKaHTbl, HAXOANMCA B KZKOM-TO CTENMEHW B /Iyy-
LWeM NONOXKEHNH, YEM Apyrve, NOTOMY Y4TO eCTb MY3bIKa, B KOTOPYIO Mbl
NOrPYMKeHbl, CTYAEHTbI, YHEHUKM, C KOTOPbIMU BMECTE Mbt €€ NOCTUTaeM,
BEANUKAA MY3biKa, KOTOPYIO MOXKHO CAYLIATh, B KOHUE KOHL0B.”

(n3 rasetsr “Beveprunit Tonancn”, 28.01.1993)

“Hy}XHa CNOHTAHHOCTbL MbINEHNA — N0DaA Nporpamma [0MKHA
6bITb OCMbICAEHA A0 MenbYallmnX AeTanen, HO CAyWaTenb 0 TOM 3HaTb
He JOMKEH: My3NUUPOBAHUE POXKAAETCA Ha CUEHe, CNOBHO Yy Hero Ha
rnasax.”

(n3 razernl “BevepHnit Tounanem”, 28.01.1993)
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“OrpoMHOE 3HayeHue 8 UCKYCCTBE UMEET BKYC, NOCKONbKY ANA BHYCA
“yyTb Honbwe” ymwe nnoxo, a “4yTb meHble” — HepocTaTouHO. Kpome
Toro, My3blKaHT aomxeH ob6nagaTb $aHTasuen 3sydyaHuA. Y Kawgoro
NpousBeaeHUn ecTb CBOM penbed, U 3TO AO0MKHO BbiTb BUAHO”.

(13 razersl “Téuvcn”, 25.11.1997)

“MaHnCcTy HUKOrAa He cneayeT BbIHOCUTL npon3seaeHne (6yab oHO
HOBOU3YYEHHbIM UAM HEOAHOKPATHO WUCMONHEHHbIM) Ha CyA caywate-
neii Tak, ecnam uro-nubo, xora 6bi 0AUH 3NKU304, He ByaeT UM ocMbicNeH
nog, HOBbIM PaKypCOM, C HOBbIM BugeHnem. Ho 370, KOHeYHO, He 3Ha-
YWT, YTO OCHOBHAA KOHLLENUWA, MHTepnpeTauus npowsseseHus Gyaet
rno6anbHO UameHeHa”.

(u3 razetsi “T6unmcn’, 25.11.1997)

“Y meun Hukoraa He 6bino ocobeHHOM cucTemMbl UAK MeToAa pabortbl
€ yYeHUKamu, BCe 3aBMCUT OH CaMOW INYHOCTU — HaBepHo, CheayeT no-
HATb, KAKOBb! €r0 HaKIOHHOCTU. YTO eule BawHee, He06x0AUMO UMeTb
OAUHAKOBbBIK NOAXOA K My3bike. Begb My3bika — BCA BCENEHHAA, pa3su-
BalOWANACA NO COBCTBEHHLIM 3aKOHAM }MU3Hb, B KOTOPYIO HEBO3IMOXHO
BBECTU HUYEro HeecTeCTBeHHOro. MoeT GbITh, 0TANbHAA HAX0AK3 UNK
AOCTUHEHUE OYeHb Kpacusbl camu no cebe, HO B KOHTEKCTE MOTYT OKa-
3aTCA HeOpraHWYHbLIMM... LUIKMPOKOMY CAYyLWATENIO YaCcTo HPaBUTCR Ganb-
Wwuebin BHeLWHUR 3D dEKT, HO ecnn ceposaTh NULbL BHYCY LWUPOKOTO
CAYWATENA, MCKYCCTBO NOCTENEHHO NOTEpAET CBOO BLICOTY, MyBUHy U
3HayeHue. Takos Mol NpUHLMN U npu paboTe ¢ yueHuKamu. Kamabiii U3
MOWNX YHEHUKOB UAeT CBOMM NyTeM, HO TaK, YTO 3aKNI0YEHHBIA 8 NPOU3-
BeAeHUN ry6OKUit CMbICA He yTpauuBaeTcA.”

(13 razersi “Téunvcu”, 25.11.1997)

“Yenosek, KaK B MU3HM, TaK U B UCKYCCTBE A0/MKEH BbiTb A06pLIM K
... HausHbiMm! B nacnepHee spema cTana MOAHOW MaHepHocTb. Ucnon-
HUTENU CYMTAIOT CBOUM AONTOM YTO-TO BblAyMaTb, 4TO-TO “A06aBuTh”
K NPOU3BEeaEeHUI0... ITO NoKa3aTesib TOr0, YTO TaNaHT He COBEpPLIEHEH.
Beab TpyaHee s8cero UMEHHO NPOCTO U NErKO, HO TNYBOKO BLIPa3UTL
CnoXHelwee”.

“My3biKanbHbIl TeKCT HenpukocHoBeHeH! To, YTO Mbl UrpaeM, Hanu-
CaHOo reHuAMN. BmelwaTenbcTso, Aae BUPTYO3HOrO MCNOAKUTENA, NPO-
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CTO cMexoTBOopHO. MacTepcTBO 3aKAOYAETCA UMEHHO B  NOCTUMEHUY
aBTOPCKOTO 3ambicna.”

(u3 rasersi “Kesupuc nannrpa”,17-23 ¢pespann, 2003)

"Yenoseueckoe obasHue oueHb BaXKHO ANA YCTAHOBAEHUA KOHTAKTa
co anywartenem. Ceiluac MHOrMe My3blKaHTbl NbITaIOTCA HAaBA3aTb TaKoi
KOHTAKT BHEWHWMU CPEACTBAMMN — BOT pyKa 83neTena, Hora Ty4a, yibibxa
coa3. Ho aTto Bce knoyHaaa.

B TeXHMYECKOM CMbIC/IE MAcTepcTBO MCMONHEHUA KNACCUYECKON My-
3bIKK Heo6bIKHOBEHHO BbIPOCAO0. UrpaTsh cTanu TouHee, BbicTpee u, KeTa-
i, rpomue. No0-BUAMMOMY, TYT ELLE UMEIOT 3HAUEHUE YCOBUA YKUIHW U
paboTbl coBpeMeHHbIX My3biKaHTOB. Ceiiuac, ecnu Tbl Xo4Yelb U Aanblue
0CTaBaTbCA B 060iimMe, TO AOMKEH Y)KE yepes ABe HEAENU CbirpaTe rae-To
Ha APYrom Kpalo 3eMNu Belyb, KOTOPYIO PaHbiLE He UIrPas HUKOrAa.

A UHOTA3 CMOTPUWL NO TENEBU3OPY aPXMBHYIO 3aMUCh U BUAULW b, KaK
KaKaA-TO CTapyLlwKa ¢ 6AHTUKOM CKPOMHO CagUTCA 33 UHCTPYMEHT U UTpa-
€T TaKkne My3biKanbHO-dunocopckue rnybunb..”

{n3 razerbr “xcnepr’, Ne23, 11-17 miorn, 2007)

“...ChaywaTenu yxe He BCErA3 MOMYT B HUX pa3obpaTbCA, NOHATL, rae
NpOCTan TexHWKa, a rAe HAcToAWan My3bika. Ho, Bce-Taku, Bbibupan
cB80ero AbUMoro UCNONHUTENA CPEAU MHOKECTBA Naypearos pasHbix
KOHKYPCOB, KOTOPbLIE UIPAIOT NOUTK OAUHAKOBO, Mbl UCXOAUM U3 TEX e
KpUTEPUEB, YTO U paHblue — UHTENNEKT, GaHTa3uA, 3IMouUU, TemMnepa-
meHT, obaaHue.”

(13 razersi “Ixcnepr”, Ne23, 11-17 mioHAa, 2007)
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NAYPEATb!, BOCNUTAHHbIE TEHTMU3OM AMUPEAMUBU

MAHAHA AOUAXKALLBUNN
NaypeaT KOHKYPC3 MY3bIKAHTOB-UCNONHUTENE! 33KaBKaAIbA.

DNaypear MeayHapoAHOro KoOHKypca um. M. IHecky (PymbiHua), cne-
UMaNbHAA NPEeMUA 33 AiyYlee UCNONHEHUE COHaTb! XK.JHecky.

Naypeat MexayHapoaHoOro KoHKypca um. B.Cmetanbl ( Yexocnosa-
KWA), rpaH-npu.

Naypeat | memayHapoaHoro KoHKypca 8 CuaHee (AscTpanus).

ANEKCAHAP KOPCAHTHA
Nepsan npemun — KoHKypc 3akaeka3ba (EpesaH).

NepBan NpemuA U HECHOABKO CNeyuanbHbiX npu3os — CugHeit (As-
cTpanua).

Nepean npemua u npus 3a ayuwee ucnonHeHue YersepToi 6annagpl
WoneHna—~ MemayHapoaHbIi KOHKYPC MM. A.PybuHwTelina(Tens-Asus).

Nepsan npemua—MerayHApoAHbIA KOHKypC NuaHucTos (Texac,CLUA).

3NNCO BONKBAA3E
TpeTba npemma — MewayHapoaHbiii KoHkypc 8 fly6aune (Upnanaua).

BTopan npemua — MexayHapoaHbiid KOHKypC 8 fluccabone (Mopryra-
NUA).

Wecran npemun — MemayHapoaHblii KOHKYpc um. BaHa KnubepHa
(CWA).

Wecran npemua ~ MewayHapoaHbiit KORKypc um. U.-C. baxa (fepma-
HuA).

CneyuanbHbiii npus 3a Ayuwee UCNonHeHUe GPaHLY3CKON My3bIKK —
MesxayHapoaHblit koHKype Maprapurtol oHr (Mapuk, GpaHuus).

MAPUHA HAOUPAL3E
BTopas npemua — MexayHapoAaHsIii KoHKypc e Ma3ro (WotnaHaua).
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BTopana NpemMuA ¥ CNeunanbHbii NPU3 3a apTUCTU3M — MexayHapoa-
HbI KOHKYpC B TBuaucwm {Tpyama).

Mepsaa npemua — Lasmo staffa award (Lotnanaua).

TAMAPA NTUMENU

MNepsan npemua — TPeTUA KOHKYPC MY3bIKAHTOB-UCNoOAHUTenen py-
3um,

Nepsan npemua — MewayHapoaHbii KoHKypc Mapko Nono (Mpeuws).

Bropaa npemua — MexayHapogaHblit KoHKypc “Bradshaw & Buono”
(CLA).

CneunanbHbIl NPU3 3a Aydwee UcnoaHeHue coHaTtbl MakaHa — Mex-
[YHAPOAHLIA KOHKYPC 8 ITTAUHreHe (fepmaHuA).

lpaH-npu MU cneuuanbHbie npemun 3a ucnonHeHue M.Pasens u
HaUMOHaNbHOro Npou3seAeHUA, a TaKXMe Npu3 33 BLICWUWA nNpo-
deccoHanusm — MewayHapoaHbi KoHKypc “Ibla Grand Prize” (Ura-
NuA).

XATUAR BYHUATULLUBUIU
Bropas npemua — MexkayHapoaHblit KOHKypc B Téunucu (Fpysua).

TpeTbA NpemuAa U NpU3 3a Aydwee UcnonHeHne YetsepTtoli 6annanp
WoneHa — MexAyHapoAHbIA KOHKypC uM. A.PybuHwTenHa (U3paunb).

HATUA ACTAXUWIBUNU

aTan npemua —MexayHapOAHbLIA KOHKYPC NMaHUCTOB um. ®.LLloneHa
B éTTUHreHe (fepmaHun).

TAMAPA INYPEBUM

Nepsan npemua — MexayHapoaHbld KOHKypC 8 JinccaboHe (NopTy-
ranva).
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M3UA AAQOXKAHUALIE
Bropana npemunAa — MexayHapoAHblA KOHKypc 8 MioHxeHe (lfepmanus).

Bropas npemua — MemwayHapoaHbli KOHKypc Mapko Mono (fpeums).

BAXTAHI YXOPOAHUA

Nepeaa npemua — MexayHapPOAHLIA KOHKYPC 8 MioHxeHe (Tepma-
H¥A).

TpeTbA Npemua 1 Npu3a 3a Ayuulee UcNonHeHue coHatbl (Coy. 111) —-
MewayHapoaHbid KoHKYpC B8 T6Uaucu (Mpy3ua).

Nepean npemua — BeseHaopdepckuit MexayHapoaHbIA KOHKYPC NK-
aHucTos (AscTpun).

KETEBAH KAPTBENULLBHNAU

MNepsan npemusa — MemayHapoaHbi KoHKypc nuaHucros William C.
Byrd.

Nepsans npemua — MemAayHapoAHbIA KOHKYPC @opTennaHHbIX KOH-
uepTos MONoABIX NuaHucToe (Kankakee IL).

Nepsan npemua — MewayHapoaHbi KOHKypc Matinee Musicale
scolarship 8 UnaguaHanonuce (CLUA).

ANEKCARAOP KAHYABENU
Bropaa npemua — MexayHapoaHbiii KOHKypc Mapko Mono (fpeuun).

TpeTba npemua — MexayHapoaHbil KOHKYpc Accoumauuu O.lWonenHa
(UTanua).

TpeTba npemua — HauuoHanbHLIN KOHKYpC UM. /1.B.BeTxoseHa 8 SloH-
AoHe (AHrAuA).

Nepsbie npemun —HaymMoHanbHble KOHKYPChI KoHUepTos B.A.MouapTa
v K. fle6roccm B Masro (Wotnanamna).

NPMA FTMrAHU

Nepsan NPeMUA U cneuunanbHbl NPU3 3a Nyyllee UCNOAHEHUE rpy-
3UHCKOro npouvaseneHun — KoHkypc um. ®.UloneHa (Mpy3us).
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O TEHTM3E AMAUPEOAXKUBM

“Tenrna Amupeaxnbu — 60raTo 04apeHHbIN My3bIKaHT. TOHKaA xyno-
MECTBEHHaA UHTYWMUMNA COUETAETCA Y HEro € NOANMHHLIM NUAHUCTUYE-
CKUM 61eCKOM, apTUCTUMHOCTBLIO U TEMNEPAMEHTOM.

B rny6oKo cB0eo6paaHOM TONKOBAHWUW UM COBEPLUEHHO PA3NUYHBIX
No CTUNI0 CONUHEHMIA NPOABUIOCL 3PE0E MaCTEPCTBO M BLICOKAA KyNb-
TYpa UCNONHUTENSR.

LleHHbIM KayecTBOM MCNOAHMUTENbCKOro cTuna T. AmMupeaubu as-
NAGTCA UMNPOBHU3ALUOHHOCTL, UrPa €ro Bceraa BOCNPUHUMAETCA, Kak
XuBOW TBOpHecKui npouecc. OHa NpuBnekaeT caoeil HeNnocpeacTBeH-
HOCTbI0, NO3TUYHOCTBIO, BHYTPEHHEN cunon ybemgeHun.”

(n3 rasersr “3apa Bocroka”, 2. 02. 1955)

“...B KoOHuepTe npuHAn yyacTme TeHrua Amupeaubu — TanaHTAUBLIA
NUAHUCT, OAUH M3 Ayywux 8 pecnybauke ucnonkutenei LLloneHa, Tokl-
KWW, NO3TUUHbLIN, BbIpa3UTENbHbIN UHTEPNPETATOP ero My3biku. TeHru3
Amupeaxnbu ucnonHun Bropoi KOHuepT PaxmaHMHOBA, NPOABUB yXe
MHble YepTbl CBOETO AapOBaHMA, NPOAEMOHCTPUPOBAN WNPOTY, NOAHO-
3BYYHOCTb, KPacOYHOCTb U COMHOCTb dopTenuaHHoi nanuTpb. U uto
0c06EHHO BAXHO, NUAHUCT TYyDHOKO NPOYYBCTBOBAN XapaKTEPHYO 0CO-
6eHHOCTb My3btKM PaxmaHMHOBa — COMETaHUE AUPUYHOCTU C ApamaTi-
4ecKoM cTpacTHocTbio. “

(413 razersr “3apa Bocrona’, 26. 12.1956)

“Nuannct T. AMUpeaxubu, KOTOPLIA XOPOLWO U3BECTEH NO €ro YacTbim
8bLICTYNNEHWAM nepeg TBunucckoi obwecrseHHoCTbO, ocobeHHo nopa-
AOBaN CAYWaTeNen B 3TOT Beyep BAOXHOBEHHbIM UCNONHEHUemw BToporo
KOHUEpTa aAna popTenmuaHo c opkecTpom PaxmaHuHoBa.

NpuATHO OTMETUTL BONBLIIOH U HEYKNOHHBLIA TBOPYECKUII POCT nua-
HUCTA. XapaKTepHoe ANR ero UCNonHeHUA BNaropoacTBo, NO3TMYHOCTL
¥ AUPK3M Ha 3TOT Pa3 COYETA/NUCh C B3BONIHOBAHHbLIM ApPamMaTUYECKUM
nadocom.”

(w3 razerbl “Monogoii cranuney”, 12.01.1957)
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“T6unncm Horat MoONOABIMU TaNAHTANBLIMKM NUAHUCTAMU. U3 HUX ca-
Mblit nioBumbIn TEBUAKCUaMU, camblil NoNynApHbLIi — 6e3ycnosHo Tew-
M3 Amupenxundbu. Urpa Amupemubu csmpertenbcrayer o 60nbwoit
BHYTPEHHEN KRYNbLTYPE, NPOAYMAHHOCTH, NOAKYNaeT CBOeW Henocpes-
CTBEHHOCTLIO M VCKNIOMUTENbHOW AOXOAYUBOCTLIO. TIPUHATO cuuTaTh,
4yTo Amupeamubu nydwe BCero UCNOAHAET KOMNO3UTOPOB-POMAHTUKOB.
OAHAKO AYMAETCA, YTO NUAHUCT XOPOLWO U “POMAHTUMHO” UcCNoNHAeT
No6yIo HaCTOAWYO MY3bIKY, HAXOAALLYIO OTKAUK B cepauax noaei... Xo-
Tenock 6bl HaLe CNLIWATL TaKMe coaepHaTenbHble sevepa.”

{m3 raserst “Monogosi cranuHey”, 5.06.1958)

“MHoro u xopowo urpatoT LLoneHa 8 Mpyaun. Hanbonbwum npuaHa-
HUEM W YCMEXOM NOMb3yeTcA WHTepnpeTauus NPOU3BEAEHUN BeNUKO-
ro Komnosutopa TeHrusom Amupeaxubu. mea B csoem peneptyape
6onbwunHCcTBO NpoussepeHuit LoneHa, NUAHUCT YacTO NOCBRIWAET eMy
uensie knasupabenpanl. Urpa T. Amupeawunbu npocra, ybeautensHa,
8CerAa NO-BECEHHEMY CBEXa U POMAHTUUHA. Ero 3BYK NErkuil U nepyymii,
umeeT cBoe HenosTopumoe obannue.”

(13 raserst “BevepHnsi T6unncu’, 22.02. 1960)

“Kaxpoe TBopueckoe obuieHue ¢ TanaHTAMBEALIUM FPYIUHCKUM NU-
aHucTom T. Amupenubu, Kak npasuno, AOCTaBAAET CAYLWATENAM NOA-
NUHHOE yA0BO/NbLCTBUE. U Ha 3TOT pa3 NUAHWUCT NPOHMKHOBEHHbIM WC-
nonHeHuem Broporo KoHuepta PaxmaHWHOBA NOKa3an cebn TOHKUM,
BAYMUYUBBIM MY3bIKaGHTOM, ANA KOTOpoOro csoboaHoe BnageHue BCeMM
TEXHUUECKUMKU pecypcamu NUaHU3IMa ABARETCA AUWb CPEACTBOM ANA
NOAHOro U Haubonee aMOLMOHANBHOID PACKPLITUA 33MbICNA KOMNO3U-
Topa.”

Orap lopaenn

(13 rasers “BevepHmii Téuaucn”, 31.05.1961)

Amupepmnbu T.K. — TanaHTAMBbIA NMAHUCT C APKOK WHOAUBUAYANb-
HOCTbIO C paHHEro BO3pacTa YCNewHo KOHuepTupyrwui 8 Téunucy,
a nosaHee u B Apyrux ropoaax Coserckoro Coto3a. Obnagan 6onblion
KYNLTYPOW U macTepcTsom, AMUpeaubu nokopsaert chywarenein ApKoM
06pa3HOCTbI0, NO3TUMHOCTLIO U APTUCTUYHOCTBLIO UCNOAHEHUA, Ero uc-
NOAHUTENbLCTBY B PAaBHOW mepe AOCTYNHA CYWHOCTb Npon3seAeHuit bet-
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xoBseHa, LloneHa, PaxmannHosa. Amupegxubu ABNAGTCA NPONaraHgu-
CTOM Npou3BEeAEeHU’ COBETCKUX aBTOPOB.
A. Tyckmna

1961r.

“NMuanncra T. AMUpeAXMbU cunTalo NEepPBOKNICCHLIM CaMOBbITHBIM
aprucrom.”

A.Xayarypau

(n3 razersr “Komyrnucru”, 31.03.1962)

“C yausutenbHbim BAOXHOBEHUEM W 3KCNpeccuein urpan T. Amvpeg-
wubu. NMocne KOHUEpPTa ero cepaevyHO NO3APAaBUN C YCNEXOM BblAalo-
LMIUCA amepUKaHCKuin kKomnosutop Camrwoens bapbep. 3amevaTenbHbIA
COBETCKUW NUAHUCT AIKoB PNUep TaK-e OYeHb BbICOKO OUEHWUA Urpy
Amupenxnbu, Haasas ee “bGnectaweir”.

(n3 razersr “Komyrucrn’,11.04.1962)

“Mpwn 0630pe COBPEMEHHOIO rPY3UHCKOro UCKyccTea dopTenmaHHoro
MCNOAHEHUA, OAHMM U3 NEPBbIX Mbl Hasbiaem T.AMupeakubu — seab
Mmobutenu Myabiku B Hawel pecnybnuke bonee Tpex AECATKOB NeET Cy-
WalT 3TOro 3aMeyare/IbHoro UCNOAHUTENA, ABNAACH CBMACTENAMMU pa3-
BUTHUA €ro TBOPHECKOro NyTH.

T.Amupenunbu HapgeneH camobBbITHBIM My3bIKaNbHbIM TaNAHTOM.
OcobbiMu yepTamu ero TBOPYECKON WHAVWBUAYANbHOCTU ABAAIOTCA:
APKWIA uHTenneKT, bnaropoacTso, amouyuoHanbHoe 6oratcrso. Ero nu-
aHU3M OTAUYAETCA BLICOKUM NPOPECCUOHANUIMOM, YTOHUEHHDBIM BRY-
COM M MNO3TUYHLIM NUpuamom. Kaxpoe KOHUEpPTHOe BbICTyn/neHue
T.AMupeanbu Boi3bIBAET OrpOMHbIN UHTEpec Bcel Hawel obuiecrser-
HOCTH, a 8O BPEMA UCNOAHEHUA B 3a/1€ LLAPUT NPa3gHUYHOE HAaCTpoeHMe.

...Y Hac T.AMupeaxubu AaBHO NpuaHaH BrecTAWUM NCNONHUTEREM
My3biku WoneHa. UmeHHO BharopapA UCNONHEHUIO COMMHEHUN reHu-
anbHOro NOALCKOTO KOMMO3UTOPA 33aCNY)KUA OH TaKue 3NUTETh! peleH-
3eHTOB, Kak “dopTennaHHblil NO3T”, “BAOXHOBEHHbIN My3bIKaHT", “He-

" u

CPaBHeHHbI MacTep KaHTUAEHbI”, “No3T-pomaHTuK” U 1.4,

TAMUpeaKMBU NOYTU HAa KaXKOAOM CBOEM CONLHOM KOHUEepTe uc-
NONHAET HECKONbKO LWIONEHOBCKMX MPOU3IBEREHUI, a coHaTa Cy MUHOP,
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nonoHe3s da-aues muHop, 6annaga N3, sanwbchi: Pe-6emons marop u
Na-6emonb maxkop, ckepuo Cu-bemonb MUHOP U Apyrue, ABAAIOTCA NO-
CTOAHHBLIMU CNYTHUKAMKU TBOPHECKOMW WMU3HKU T.AMUpPEaUOU.”

(n3 wypHana “Cabuora xenosHeba’, 1969)

“OrpoMHyt0 paioCTb UCNBITLIBAET My3bIKaHT, KOT4a C NEPBLIX e akK-
KOpAOB8 emMy YA3eTCA YCTaHOBUTb HE3PUMbLIN KOHTAKT CO CAYWATENAMMW.
A KaK 3TO BaMHO U CNOXHO - “nosecTn” ayautopuio 3a coboil, Apko pac-
KPbITb BHYTPEHHUIK MUP 06pPa30oB U MbICAENR, BONNOWEHHbIX B NPOKU3-
BeaeHun! OTHETHbIA KOHLEPT 3acAy»KeHHoro aptucTta IpyauHckoin CCP
T. AMupeaubu 4ocTaBun BCEM LEHUTENAM MY3bIKUM UCTUHHOE HacNaM-
AeHWe ry6oKuM NPOHUKHOBEHUEM MUAHWUCTA B CYL|HOCTb WCMONHEH-
HbIX COMUHEHUIA.

Nepeoe oTaeneHue 6bino nocsaweHo Teopyectsy C. Mpokoduesa.
T. AMupeaubu coirpan socemb nbec u3 baneta “Pomeo u [xynverra”
u “BpemeHa ropa” u3 6aneta “3onywka”. B ero TpakToske npokodves-
CHOTO UMKNA He 6bino BHewHen addexTaumuu. bonblioe apTUCTUYECKOE
obasnue, nioboBbL K co3paBaembim obpasam, BnaropoaHan cAepMaH-
HOCTb NMAHNCTA pacuBeTUAMN BECb LUK HOBLIMMK KPaCKaMu.

Bo sTOpom oTaeneHun npossydyany npousseaeHun LLlonena: nonoHes
[o-pne3 muHop, ckepuo Cu muHop, coHata Cu muHop, “KonbibenbHan”,
Tpu 3Ti0Aa U aAp. Korpa T. Amupeamubu urpaer Teoperua Lllonews,
caywarteno BCeraa owywaeT NAacTU4HOCTb UCNONHEHUA, HACTOAULYIo
apTUCTUYECKYI0 MMNPOBU3aLMOHHOCTL. Kakaa APKOCTb, AMHAMUYHOCTD
83netos 8 ckepuo! Kakoe 6naropogHoe, npefenbHO YUCTOE 3By4aHue
“KonbibenbHoit” u, HakoHel, Hesa6biBaemoe UcnonHeHue aTioaos Conb-
6emonb maxop u da maop!

KoHuept T. AMupeammbu ocranca 8 naMaTU Kak Haubonee apkoe
8bICTYNNEeHMe My3blKaHTa 3a nocnhegHue roabl.”

3. lypesny

(13 razerst “3apa Bocroxa’;1972)

“Cobpaswmmca  obulectsom, cpeau KOTOPOro NpucyTCTBOBANM
A.WocTakosuu, A.XayatypaH, I.Caupraos u apyrue, koHuepT 6bin npu-
HAT ¢ BocTOpProm. OHU NO AOCTOUHCTBY OLUEHUNU BLICOKOE HCNONHUTEAL-
cxoe uckyccteo T.Amupearkubu.”

(3 razersr “Téunncn’, 27.04.1972)
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“MHe Ka)eTCA, 4To ecTb y Hac B Téuancu ucnonHuTenm, KoTopsle npu
DOMKHOM BHUMAHUU K UX TBOPUYECKOWU AeaTenbHocTM mornu 6bl npea-
CTaBAATbL FPY3UHCKOE UCKYCCTBO B Pa3NUUHbBIX FOPOAaX CTPaHbl Ha BbICO-
KOM ypoBHe. fl Umelo B Buay, Hanpumep, TaKUX NUaHUCTOB, KaK A. Huka-
pagae, T. Amupenkubu ”

Hopnap abyrua

{13 razerbr “BevepHwnii Tbuancu’, 4ata Hen3secTHa)

“M3u n WoneH — 310 6onblwan, yeneKkarTeNbHan Tema. 3To — Tema CTu-
MVCTUKU, ICTETUKU, [M3U — 3CTET, HO He B cmbicne cHobu3ma, a B xyaoe-
CTBEHHO-CTU/IUCTUYECKOM NOHMMaHuU. Ero TBOpuecTBo He neperpyxe-
HO HU PU3UONOTU3IMOM, HU NCUx0NOTM3IMOM. C my3bikoit LloneHa Mm3n
cbnuKaeT He BHEWHAA MUMUKPUA, HE apTUCTUYECKAR apPTUKYAALMA, HO
— BHYTPEHee CTPEMNEHUE XYAOKECTBEHHOrO NOUCKA W NOCTUKEHUA MC-
TUHBbI C NOMOWLIO NPEKPACHOro... My3bika B ucnosHeHuwn Maun Topxe-
crayer cBoe bbiTHe..,

TM3n NPUHAANEKUT K YMCNy Tex TBOPLOB, KOTOPbIM He yrpoxaer cra-
peHue. OH obpeuer BbiTh BCErga MonoabiM. 3TUM MONOAbIM 3340POM
OH 3apa)aeT CRBOUX NPEKPACHbLIX YHEHUKOB.”

Hoaap AHarynagse
(razera n gara Hen3BecTHbI)

“WU3 ractponbHoM noesgku B Monbckylo HapogHyto Pecnybaunky Bos-
BpaTunca locyRapcreeHHblil cumPpoHnuecknii opkectp Mpysmnu. KoHuep-
Tbl FPY3UHCKUX MY3bIKaHTOB NPOLWAKX C OFPOMHbBIM YCNEXOM. PeLeH3eHTh
NONbLCKNX ra3eT A3NU OPKECTPY, Er0 PYKOBOAUTENIO U TNaBHOMY gUPUIKe-
PY, 3acnyeHHOMY AeaTento uckyccre IpysmHckon CCP Jrancyry Kaxupa-
3e, CONUCTam — HapoAHOU apTuctke MpysuHckoti CCP MapuHe Alwsuau v
3aCNY)KEHHOMY apTUCTY pecnybanku TeHrnsy Amupeandbu camyio Bbi-
COKYIO OUEHKy. B coctaBe Haweil aenerauunn 6binu TaKKe KOMNO3UTOPD,
3acnyeHHble ageatenu uckyccre bugsmHa Keepragse v lfwa Kanvean.”

(13 razets! “BevepHuii Téunucu”, 11.12.1974)

“®oprenuaHHoe uckyccrso T.Amupeakubu cosepwernHo. Ero ucnon-
HUTENbCKOK MaHepe npucywy 6naroponcTBO, BLICOKAA KynbTypa. OH
— YAUBUTENbHO NPasAunBbIA XyAO0WHUK, 06napatenb cobcTseHHOro Kpe-
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fo. Ero “Toukn conpurkocHoBseHua” ¢ npouaseneHUeEM BCEFAA TOYHbI, 3
38yKOBaA NaNUTPa — YHUBEPCANbHA, YTO NO3BONAET eMy BCeraa ypasHo-
BEWNBATL MHTEANEKTYaNbHbIE U IMOUMOHANLHbIE Hauana, yepeaosaTb
AMPUKY C APAaMaTHIMOM, FePONKY C TParu3mMom.

...MoOHO cmeno ckasatb, 4To T.AMUpegKUbU — BENUKONENHBIA UH-
Tepnperatop mMy3biku LWoneHa. Ero ocoboe sugeHue mupa WoneHa
NPOABNAETCA B YANBUTENbHOW CAEPIKAHHOCTHU, aPTUCTUHECKON KynbType,
UCTUHHOW UHTeNNUreHTHocTu. LLloneHoBCKUIA pOMaHTU3M, KOTOpoMy
COBEPWEHHO YYHAa 3K3aNbTauuA, TpebyeT OT UCNONHUTENA MYAPOCTH
W OTHPOBEHHOCTU. M03TOMY BbLICOKOXYAOMECTBEHHAA WHTeprnpeTauua
My3biku LLlonena — yaen eanHuy, MpumeuatenbHa mMbiCb M3IBECTHOTO
nuanucrta Bna. Codpporunukoro: “Mpu untepnpetauuu LloneHa nocronH-
HO XoueTcA HoswecTs... Ycnex obycnosnen paHTaauneid, 4yscTsom mepbl,
8Kkycom ucnonHurtenn.”

UcnonHerune T.Amupeaxubm o6sopaxusaer Hac umeHHo bnarogapa
NOAHOMY NPOABNEHUIO BCEX aTUX KauecTs.”

d4rap fQasnnaHnaze

(13 myprana “Cabyora xenosHeb3a”, 1986)

“KaeTca CTpaHHLIM, YTO B OKPYMEHUU MHOMKECTBA rPY3UHCKUX nay-
peatos T.AMupeubu He ykpalweH naypeartckumu peranuamu! A seap
B [Py3nu OoH camblit NONYAAPHbLINA Cpeau NUAHUCTOB U B TeUeHUe AONMOro
BPemMeHU NONb3YyeTCA NOAAEPKHONW 0BWMPHOTO Kpyra caywarenei-no-
KNOHHUKOB — A0 CUX NOP, KOrAa emy UCNONHUNOCH 60 nerl

...BcnomuHaeTca, ¢ KaKUm eanHbIM 3aPAAOM U BINETOM elle BO Bpe-
MeHa cBoeft apTUCTUYECKON MONOAOCTU UCNOAHAN OH POMaHTHYECKo-
daHTacTuveckyo TpeTbio 6annapy LlloneHa, ero e HOKTIOPHbI — YyB-
CTBEHHYIO U MenaHxonuueckyto Ne 20 UAKU HACLIWEHHYIO TParuiecKum
BeAMUUEM AO-MUHOPHYIO, NAaMEHHO-AUPUYECKUE U BUPTYO3HbIE CO-
YUHEHMA JIUCTa, unu e npenoguu M 3Tioabl Ckpabuna, 8 Tom Yncne
yrybneHHO-MOHONOTUUECKYIO UNK ByLlyIoWe-3KCTAaTUMECKY IO MY3bIKRY, 3
UMeHHO, 12-b1i 3T10A... UcnonHuTenbckue cnocobHocTn T.Amupeakubn
wWwAnoBanucb, HeEKAHUNUCH B TEHEHUU AOATOTO TBOPHECKOTO NYTH, KYAb-
Typa U MHAUBUAYANBHOCTL Nepeaauun ¢pasbl ormeveHbl Geckomnpo-
MUCCHbIM MACTEpCTBOM U YTOHYEHHBIM BKYCOM. 3TO NPOABAAETCA BCer-
Ha, UCNONHAET NN OH FPaUUO3HbIE N TAMHCTBEHHbLIE Ma3ypPKKU U BanbCbl
LloneHa, unu Tparnueckyro U BO3BLILEHHYIO CU-6EMONb-MUHOPHYIO CO-
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HaTy, CuIrpaHHYIO UM U BO BpEeMA HeaaBHEro KoHuepra. U3 penepryapa
TOro ®e KoHuepta ocobo 3anana 8 namatb “KonbibenbHan” WoneHa,
a Takwe — “Gapkapona”, BonHeobpazHoe BOCXOKAEHUE MY3bIKANbHbIX
Kone6aHuit KOTOPOro, OT MENOAUYECKOM 3araA04HOCTN A0 NOAHOO BO-
napeHur Gywyoumx ctpacred, 66111 npeacTasneHsbl NUAHUCTOM € Noa-
NMHHO BLICOKMM MaCTepCTBOM U apTUCTUHECKON NAAMEHHOCTbIO.

CoceacTBo pOMaHTMUECKOTrO apTUCTU3IMA ¢ GUAUTPAHHbIM MmacTep-
cteom B UcKycctBe T.AMupeamunbu 6bino 3aceBnaeTenLCTs0BaHO U BO
BPEMA ero HefaBHEro BLICTYNNEHMUA, KOrAa BMECTE ¢ CUMObOHUYECKUM
opKecTpom OH ucnonHun “KonueptwTtiok” Bebepa. 310 KavecTso —~ ye-
AOCTHOCTb CONPOBOXAAET €70 ¥ BO BPEMA UCNONHEHUA MY3bIKW HaLUero
BeKa. He cayvaitHo, 4TO 13 TBOpPYECTBa OAHOIO U3 BENWUYANLINX KOMNO-
31TOpOB COBpemMeHHOCTU — lpokodbesa, ANA CBOEro penepTyapa OH Bbl-
6pan ciouvy u3 6aneta “Pomeo u [HKynbeTra” — My3biKy, OTMEYEHHYID
MCTUHHO PeHeCcCaHCHOM KpacoToi.”

AHTOH Lynyrunse

(n3 mypHana “Cabyora xenosHeba”,1988 r.)

“OrpomHan xyaoMecTBEHHaA KyALTYpPa, BbICOKUIA NpodeccuoHanuam,
OCHOBaHHble Ha AaPOBaHOM CBLIlWE TaNAaHTE U TBEPAOM aKagemuuye-
cKOoM dPyHAAMEHTE; KNacCMYEeCKoe paBHOBECUE MEMAY PauMOHANbHLIM
W 3MOUMOHaNIbHbIM, HO HUKOTAA He B ywepb OTKPOBEHHOCTM CamOoBbl-
PaKeHWA, CKPOMHOCTb, YeTHOCTb U ACHOCTb UHTEepNpeTauuud, NoAHoe
OTPpULaHKE BHEWHEN NO3by, YCTYNAOLWEee MeCcTO ecTecTse HHOMY, HacTo-
AWEMY apTUCTU3MY, UCTUHHOMY POMaHTUYECKOMY B3NeTy — BOT Kave-
CTBa, KOTOPbIE B Pa3HOM CTeNeHU OWYWANUCL B UCNONAHEHUW YHEHUKOB
T.Amupegmunbn.”

Aoago lorya
(n3 ypHana “XenosHeba”,1991)
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3 NO3APABNAIOT C 60-NETUEM CO AHA POXAEHUA

“XoTUM No34paBuTL HaWero NPoCcAaBNEHHOrO0 NUAHUCTA U Nenarora
€ 60-neTnem co AHA pomaeHuna. Teopyeckoe obLeHUe C HUM — BEeNUKaA
PanocTb KaK ANA MEHA, TaK U AJIA Halero KaMepHOro opkectpa. MeHa
8ceraa BOCXMLWANU €ro BbICOKOICTETUYECKAA HaTypa, npodeccuoHa-
NN3M, POMaHTUYECKUI AyX, HENOoCpeacTBEHHOCTb. [0CyAapCTBEHHbLIN
KaMep:lblﬁ opkectp pyauu Bceraa ¢ HeTepneHbem maeT HOBbIX BCTpeY
C HAM.,

JImaHa Ucakagie

(3 razetvl “Téunucu’, 1987)

“Tenrna Amupenknbu sHec 60nbIIOH BKNAA 8 pPa3BUTUE rPY3UHCKO-
r0 UCNONHUTENBLCKOrO UCKyccTBa. Ero ncnonHexune otanyaetca BLICOKOMW
TanaHTAMBOCTLIO, 60abWUM NPOPECcCUOHANNIMOM, FIYOOKOU BHYTPEH-
Hel KyNbTYpoi M yTOHYeHHbIM BKycom. Kak neaaror, TeHrns Amupea-
MubKu BocnUTan uenyio Nneasy 3aMeyaTenbHbIX My3biKaHTOB. MHe, Kak
AUPVKEpPY, BCeraa AOCTaBAAET OfPOMHOE YAO0BOAbCTBUE COBMECTHOE C
HUM My3uuuposaHue. Beab TeHrna KOHCTaHTUHOBUY NOYTHU EXHECEI0H-
:_10 NpPoBoAUT KOHUEPT ¢ locyAapCTBEHHBIM CUMPOHUYECKUM OPKECTPOM

py3aun.”

Awancyr Kaxugse

(u3 rasersi “Téunucu’, 1987)

“TeHru3 — AOCTOMHBIA NpeacTasuTeNb TPYSUHCKON doprenmaHHoM
WKONbI. OH — YYTKUIA MySbIKaHT, MUblil yenosek. O6uecTBeHHOCTb 3Ha-
€T ero, KaK UCNONHUTENA POMAHTUYECKOM, B HACTHOCTH LONEHOBCKON
My3biku. MMpumeyaTenbHo, YTO FPy3MHCKME KOMNO3UTOPbI O4eHb mobar
€ HUM COTPYAHMYATL W YAcTO JOBEPAIOT EMY NepBoe UCNOAHEHUE CBOMX
nponaseneHUn.”

Orap TaKTakHWBUNHA

(13 razerss “Téunucw’, 1987)

“ TeHrmsy Amupenkubu spyueH opaeH Hectu. Ho Beab OH, Kak HC-
NOAHEHHAaR YEeCTU NMYHOCTb W BLIAAIOWMIACA YeNoBex, yKe AasHo o6-
napaet 3aBeTHOW Harpagou. EcTb my3bikaHTbl (M He OAWH), Umelowme
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W TUTYNbI, W Harpagbl, U 3BaHMUA, AaXKe NOCTbI, HO CNPOCU O HUX, AaXe B
MY3bIKaNbHbIX KpYrax, B OTBET yCAbIWUWb — A KTo 3T0? T.AMuUpegmubu
6e3 BCAKUX TUTYNOB, OPAEHOB U MeaaNnen 3HaeT BCA My3blKanbHas ob-
WeCTBEHHOCTL — ero, Moe, caeayowee nokoneHua. HeobasatenbHo Ha-
3bIBaTb gake pamununo. flackatenbHoe pomawHee UMA — 43U rnacur
camo 3a cebal Bot yxe 70 neT 3T0 — CUHOHUM AYLWEBHOW YUCTOTbI, apu-
CTOKPaTW3Ma, YTOHYEHHOTO BKyCa B8 My3bike M ObiTy, OFpOMHOW My3bl-
HanbHOCTH. [ToXKenaem 3TOM BbIAAOWENCA NAUHHOCTU MHOTUX N1ET HMU3IHHU

III

B rPy3UHCKOMW Kynutype!
PycyaaH Kyrarenaase
(13 mypHana “Mycunxa”, 1997)

“"Haw TeHrus, uau npocto M3u — TaK ye B Te4eHUe A0NTOro Bpeme-
HU ¢ N06OBbLIO, BOCTOPIOM M IMyBOKMM yBaXKeHUem Ha3blBaloT ero He
TONbKO 6NU3KUE, HO BCE, KTO MMEET NPUKOCHOBEHUE C MY3bIKaNbHbIM
WUCKYCCTBOM.

TpyaHO noBepuTb, MTO 3TOMY BCErA3 INEraHTHOMY AMEHTNbMEHY C
aPUCTOKPATUYECKOW BHELHOCTbIO U U3bICKAHHBIMWU MaHepamu ucnon-
HUAnoco 70 ner!

OH monopg, AywWoK, NONOH TBOPYECKONU IHepPruu, KOTOPYIO OH Weapo
M3/y4aeT KaK Ha KOHLEPTaX U KNACCHbIX 3aHATUAX CO CTYAELHTaMU B KOH-
CepBaTOPMH, TAK U C YYEHUKAMU — B MY3bIKaNbHOW TMMHA3UN.

[nA MeHA u BCcero Hawero, a TakXKe ANA cheayownx NOKoneHuit Musu
sceraa bbin M ocTaeTcA 0NUUETBOPEHUEM BCEro NPEKPACHOTo WU BO3BbI-
WEHHOTO, 4TO CBA3AHO C BOAWEHBHDBIM UCKYCCTBOM — My3bIKOW.”

I'yn6ar Topagse

(n3 wypHana “Mycunanypu Cakapreeno’,1999)

“O Tom, uTo Beyep 26 AHBAPA B My3biKaNIbHO-KYALTYPHOM LEHTpe
Téunucu nonyuutca ocobeHHO KpacuebiMm, MOXHO BblNO A0ragaTbca U
6e30 BCAKOro Aapa NpeasuAeHUA, Tak Kak aygutopua Gbina npurnawe-
Ha ABYMA BbIAAWMUMUCA FPY3IUHCKUMM MY3bIKAHTaMU — [KIHCYTOM
Kaxug3ae u TeHrusom AMUpeaxnoun. M(pPyanHcKoMy CAyLLaTeNto U3BECTHO,
4TO BCTPEYA C WX TAHAEMOM, UX COBMECTHOe My3uuupoBaHue Bceraa
NpeBpalLaeTCA B WUCTUHHBLIA NMPasAHUK, COOTBETCTBEHHO, HacCTpoeHWe
B TOT Beyep W3HaYanbHO ObINO Npa3gHUYHbLIM. BcTpeya, 6eccnopHo,
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onpasfana oxuaaHua chywarenen — bnecrauie 6bina ucnonHeHa dau-
Ta3uA Ha BEHrepckue HapoAHble Tembl ANA GpopTenuaHo u opkectpa de-
peHua Slucra.

Ka)eTca, nanuwHe 3ameTuTb, YTO BUageHue TeHruaom AmMupesmmon
3IMOUMOHANBHO-CMbICNOBOW 334yMKU, ApPaMaTypruM KOmnoauTopa M
Ha 3TOT Pa3 OTAUYANOCh AaPUCTOKPATUYECKU PadUHUPOBAHHDBIM BKYCOM
¥ MHTENNEKTYaNbHOW MHOrOrpaHHOCTbIO, B€Ab 3TO ABNAETCA Tpaauuu-
OHHbLIM KOMMOHEHTOM MCNONHUTENbCKOW MaHepbl, NMAHUCTUYECKOro
nouepka mascrtpo MM3an. HasepHo TakKe HET HEO6XOAMMOCTU OTMETHTD,
4TO NUBHUCT BHOBL “aTaKOBaN” HAaC MOLHBLIM MOTOKOM YapyoWUX UM-
NyNbCOB U BHOBL 06BOPOXKUA CTONb XapPaKTEPHOMU ANA HEro YAUBUTENb-
HOM BUPTYO3HOCTLIO (B MOAHOM U WKWPOKOM NOHWMAHWKM 3TOTO CNOBaA).
K cyactbio, ny6auka npusbikna nonyyatb 310 or TeHrnaa Amupeamubn.
Beab OH c peTcTBa COBEPWEHHO 33aCAYKEHHO CHUTIETCA NMAHUCTOM-
8upTyo3om. HasepHO He CTOUT NOAYEPHMBATL U TO, YTO MHTEPNpeTauua
TeHruaa Amupenkubu onatb-Takn 6bina cosepeHHa u ybeautensHa.
Moatomy Tak cBeMO BOCNPUHMMANOChb 3TO BCEMUPHO W3BECTHOE, No-
nyaapHoe n nrbumoe MHOrMMYU CoNMHEHUe JIUCTa, KOTOPOMY NUAHUCT
npyuaan yKucToe, UCTUHHO KpacouyHoe ceepKanue. Ha 6uc Tenrus Amu-
pepnbu — 3ameuatenbHblit rpyaMHcKui uHTepnpetatop WWoneHa, Kak
8CerAa, UCNOAHWUA WONEHOBCKME COYUHEHUA — “DaHTa3NI0-IKCNPOMT” U
8anbc”.

3ypab Ouxawsnau

(13 raszersi “Caxaprsenoc pecnybnuxa’, 30.01.2001)

“21 man 8 KueB npueaeT n3secTHbLIN B0 Beel EBpone naHuCT, Hapoa-
HbIW apTUCT pecnybnuku [py3ua, co3gatens LENOW LWKOAbLI NM3HWUCTOB,
0AUH U3 Hanbonee onbITHbIX UCNOAHUTENER, TeHrn3 AMUpeamubu.

370 nepebiit 3a nocnegtme 30 NeT BUIUT BRAUKOrO MAI3CTPo dpopTenu-
aHHOW MY3bIKU B YKpauHy.

23 man 8 nomeuweHnu HauumoHansHoti PunapmoHuu YKpauHol B
12.00 cocTtouTca npecc-koHpepeHUuuA, NOCBALEHHAA NpUe3ny BeAUKOro
macrepa.

B pamxax Buauta TeHrusa Amupenmubu COCTOUTCA MacTep-Knacc
urpsbl Ha popTenmaHo. OH cocToUTCA 24 man a nomeueHun HayuoHanb-
HOW MY3blKanbHOW akagemuu YKpauHbl (KOHCepBaTOpUM). YKpauHckue
NUaAHUCTBI UMEIOT YHUKANbHYIO BO3MOXKHOCTb NOCETUTbL MacTep-Knacc
Ma3CcTpo ¢opTennaHHOU My3bIKM, T4 CMOTYT HayYUTLCA HEKOTOPLIM
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npuemam UCNONHUTEALCKOro MAacTepCTBa W HAaCNAAUTLCA BUPTYO3HOI
urpoi.”

(Yxpaurckoe nupopmaumnorHoe areHTcTso “YHuaH”, 17.08.2007)

[OBOPAT: MUHYTLI MAYT, AHWU NETAT, a foAbl M1aTcA. U BOT, yBamae-
momy Tuan Amupeamubu 85 net. KaxeTca ewe Buepa Mbi, BTOPOKYPC-
HUKW KOHCEpBATOPWKU CuAaenu Ha ranepke ee 6o0nAbWOro 3ana u ¢ Boc-
XHUEHMEeM CNyWann BAOXHOBEHHOE 3apTUCTUYECKOe AEWUCTBO MONOAOTO
neparora TeHrusa AmMupeaxubu. To 661nm HesabbiBaembie MUHYTbL. A
M BNoCneacTeuu HEOAHOKPATHO Hacnaxaanca TeopyecTsom Mau Kou-
CTaHTHMHOBUYA. 34eCh MHE XOYETCA NPEepPBaTLCA U OOBACHUTL, NoYeMmy A
Ha3biBalo TeHrnsa KoHCTaHTUHOBUYA AOMALWHUM umeHem — (m3au. Bu-
AUMO, NnoTomy, uto TeHru3os mMmHoro, a fuau — oguH! OH 33acnyun 370, €
3TUM UMEHEM ero 3HaloT BCe, er0 UMA A3XKe NPEeBPaTUNOCH B INUTET (A
cnbiwan ¢pasy: “31o — sTopoit f'maul”), ¢ aTum umeHem ero n6AT ero
NOKNOHHUKW.

UcTopna NOATBEPKAAET, 4TO TBOPYECKUI MUK NUAHUCT3 HaYUHAETCA
nocwne 40-neTHero so3apacra. U 8 3Tom cayyae Npousowno Tak. Jlyywue
TOAbl CNONHUTENLCKOro TBOpYecTBa M3u AMnpeaubu HaUMHAKOTCA ¢
CeEMHUAECATHIX FO40B NPOLWINOTO BEKa, KOTA3 MU3IHEHHbIM ONbIT BCTYNUA
8 FTAPMOHMWIO C YAUBUTENbHOU MY3bIKaNbHOCTLIO MM3u. C YyTOHYEHHBIM
MacrepcTsom urpan oH npousseaeHun LybepTa, Nlucra, PaxmaHuHoBa,
Npokodbesa u, ocobeHHo, UWoneHa. ChneayeT OTMETUTb TaKWe COHaTy
berxoBeHa, counuHenune 111. Bblwe A yNOMAHYN O MacTepcTBe, HO cabl-
Wanu nu ebl, 4Tobbl KTO-HMOBYAL CKazan: “Ax, KakaA y MM3u TexHukal” lo-
BOPAT O €10 TaNaHTe, My3bIKaNbHOCTH, BKyCe, NO3TUYHOCTU, apTUCTUIME
M T.4. Ho seab 6e3 NO-HACTORWEMY BBICOKOIO MacTepcTsa W TeXHUKH
3Th Nnpou3seseHUA HeocyuecTeumbl. CeKpeT NPOCT — TEXHUKA NUaHNWIMA
fu3u He NpocTo AeknapupoBaHa, Kak B CAyYae MHOTUX APYrUX NUaHU-
CTO8, @3 BOUCTUHY CAYXUT My3bike. Hanb, 4TO B Te€ BpemeHa KOHUEepTsl
He GUKCMPOBANMUCL Ha ayAUONNEHKY, KaK HblA0 NPUHATO B 3anax Apyrux
ropoaos, Begb OFpOMHbIe AOCTMXEHUA TeHrnsa Amupea)xubu u apyrux
MY3bIKaHTOB yTePAHbI ANA UCTOPUMN HALIEWN KYAbTYpPbL.

Tak npobemanu u Te gHu, A rogbl Muanucb. B Ty anoxy mbl Bce cyuie-
CTBOBANMN B 3aKPbLITOW CTPaHe, KOHUEPTHON AEATENbHOCTbIO HEBO3MOM-
HO 6bINO AOCTUYL XOTA Bbl OTHOCUTENLHOrO MaTepuansHoro 6narono-
nyuunna, obecneuutb cemblo. U TeHrna KoHCTaHTUHOBUY Gbin BbiHYMAEH
33HMMATbCA NeAarorMyecKon AeATeNbHOCTbIO. K CHacTbio, Yy Hero oka-
3ancA ocobbili Neaaroruyecknin TanaHT, K HEMY PUHYAACL Ay4YLIan YacTb
MONOABIX My3bIKaHTOB. Tak T3 AMupeamubu ctan 6onswum Mascrpo,
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BOCNUTAHHUKM KOTOPOro ABAAIKOTCA ropAoCTbiO FPY3INHCKOro NWaHwnima.
Ux umeHa HACTONBKO U3BECTHDLI, HTO A HE CTaHY UX NepPevYUCNATb.

fMau AMupegknbu AasHO BbIWEN 3a npegensl YpoBHA, Tpebyrowero
npuberatb K 3nuTetam. Nopa aenaTe nepsbie 3akatoueHua. Ero Teopue-
CTBO HACTONILKO M3bICKAHO, YTO OHO NPEeACTaBNAETCA HaM 3NUTaPHON, T.e.
apuctokpaTtuueckoil. C opyroi CTOpOHbI, €ro UCNONHEHUE NPpUeMNEMO
M NOHATHO ANA YPe3BbLINAWHO WUPOKUX cnoes noburtenei Myabikiu, T.e.
OHO AeMOKpaTU4HO. BOT MMeHHO 3Ta apMCcTOKpaTUYeCcKan AeMOKpPaTHUJ-
HOCTb U ABNRETCA PeHOMEHOM, KOTOPLIN 6oNblue BCEro BOCXUILLLAET MEHA
8 TBOpyecTae [M3n Amupesxmnbu n KOTopoe ero oTAnYaeT.

¥enao sennkomy MaacTpo 3a0posbA. OCTanbHOE Camo YCTPOUTCA.
OH oponen spema. MNycts ewe aonro ogonesaet [M3an KOHCTaHTUHOBWY
roAbl, KOTOPbIE MYATCA.

Pesa3 Tasagse
14.11. 2012

HeBo3mOMHO NpeacTaBuTb, 4TO6bI B PY3UU CYLLECTBOBAN 3HATOK UNK
npocto nbutens KNaccuUecKol My3uiKM, KOTOpbIK 6bi He 3HaN, KTO Ta-
Ko [Man Amupeamunbu. UHTepecHo, 4To 06bIYHO ero YNoMUHAIT Npo-
€TO N0 UMEHU, U 3TOro COBEPLIEHHO A0CTAaTOYHO, YTO6bI NOHATL, O KOM
naeT pedb. Kak UseecTHo, Takol novet 8 [py3vu — yaen Anilb eANHKUL, U
ABNAETCA BbipaXKeHuem 60NbLWOro NPU3HAHUA U NobBKU. [U3N 3acNyKun
3TO BCEW CBOEN NPORAEHHON U3HBLIO, HEBEPOATHON OA3PEHHOCTLIO,
yenoseyeckum obaaHueM u elle MHOrumu ocobbimu Kauectaamu. floa-
TBEPHAEHUEM ryBoKoro NoYnTaHuA n 11068u K Hemy asunca wbunen-
Hbili Beuep, NOCBALLEHHbIA 6NaroAapHbIMK YHEHUKIMKU CBOEMY BENUKOD-
My Maactpo. Bblno TporatenbHo BUAETb, CAbIWATbL M NepeXuBaTh BCe
3T10.

Mbl ctanu o6uiarbca B paHHUe 60-e roabi, KOFA3 A CTan CTYAEHTOM
KoHcepBaTopuu. B 3T0 Bpema MM3u Hbin yre NPUIHAHHLIM MUAHUCTOM U
npodeccopom. B TeueHme scex NpolunbiX NET U A0 CEFOQHAWIHErNO AHR Y
MEHA C HUM Bbl/I0 MHOXECTBO UHTEPECHBIX BCTPEY, KaKk npodeccuorant-
HbIX, TaK ¥ NPOCTO YeNoBEYeCHUX — B ro roCTeNPUMMHON CeMbe, Ha npe-
KPacHbIX BbICTaBKax ero cbiHa — Kota Amupeguby, B 3K3aMeHaunoH-
HbIX KOMUCCUAX W, FN1AaBHOE, HA KOHLEPTHO 3CTPaje. XO4eTCA OTMETUTD,
4TO NOA MOMM AUPUXKEPCTBOM MHOTME €10 YYeHUKU Npocnhaevnu ceba n
aobumoro yuutens. Ana meHA 651n0 04eHb MHTEpECHO HabAAaTs, Ha-
CKONbKO Nyylle HauMHANU UrPaTh MONOABIE NOCAE KaXKAO0r0 3aMEYaHUR
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Wnu ykasaHua Mu3u Ha penetuuuax. i aymalo, Mam KoHcTaHTUHOBKY
Bnageer NnefaroryyecKMMmn ceKpeTamu Ha CTOMb e BLICOKOM YPOBHe,
KaK 1 CBOMM cOBepWeHHbIM U papUHUPOBAHHBIM UCNOAHUTEIBCKUM UC-
KYCCTBOM,

fl He MOry He BCNOMHUTbL OFPOMHYIO TENNOTY U BHUMaHUe Tvan, npo-
ABNEHHYIO KO MHE, KOTAA Y MEHA BO3HUMKAU Npobnembl CO 300POBbEM.
K coxaneHwnio, u ero cobcTseHHOe 340p0BbE — HE CAMaA CUNbLHAA ero
CTOpOHa. Bugumo, B 3TOM M 3aKNH0MAETCA NPULNKHA TOTO, Y4TO Mbl A0 CHX
nop He cymenu cbirpath NaTtoiii doprenuaHHbli KOHLEPT BeTxoBeHa, we-
NaHue Yero oH HeO4HOKPATHO BLICKa3bIBaA. XOTA, C yA0BO/ALCTBUEM OT-
MeNY, 4TO MHe BCe-TaKM BbINaAano OrPOMHOE CHACTLE UCNOMHATL C HUM
¢dopTennaHHbIit KoHuepT Be6epa, Pancoguio Ha BeHrepckue Tembt Jlucra
(Heckonbko pas!) u Bropoit dopTenmaHHbIk KOHUEPT PaxMaHUHOBA.

C YBEpEHHOCTbIO MOTy CKa3aTb, YTO [M3K 3a possiem AnA MeHA ewe
AOpOXe ¥ HenoBTOpUmeit!

Pesa3 Taxknpse
18.02.2013

MmA Muam A BnepBble ycnbilwan, Koraa ewe 6bin yualmMmeca Aecatu-
neTku. B moei cembe 4acTo roBopuayu 0 Hem, Kak 06 ocobo onapeHHOM
pebeHKe, KOTOPbIW NPeRPacHo Urpan U AUPUXKKMpPoOBan.

fl AOATO XAaN BCTPEYN C HUM — OH TOTAa YuMAcA B MOCKBe u No3Tomy
MHe He 40B0AUNOCH CNbIWAaTb ero. Bnepsble Takan BO3SMOMHOCTb Y MeHA
NOABMANACH, KOrA3 OH, ewe cTyaeHToM MOCKOBCKOI KOHCcepBaTopuu, Aan
KOHUepT B onepe T6unucu. OH ucnonHun BTopou doprenuaHHbIW KoK-
uepT PaxmaHuHOBa, noa aupuxepcrsom Oguccea Jumutpuagu. o cux
nop NOMHIO 3TOT KOHLEPT — A CUAEN Ha APYCE U HanNpPAXeHHO caywan,

MM3K — HACTOAWMIA POMAHTUK, XOTA A AONMEH YTOYHUTb, YTO reHuans-
HO OH UrpaeT He ToAbKO LloneHa. 8 MOry BCMOMHWTL HecpaBHeHHoe
ucnosHenune akcnpomtos LybepTa, uuknoe MNpokodoesa, PaHTasuio
Nucra, “KoHueptwrioka” Bebepa. Xopolo NOMHIO TakKe NepBoe UC-
nonHeHue popTenuaHHOro KoHuepra CynxaHa Hacupae v, KOHEYHO e,
“PoHA0-TOKKaTy” PeBasa flaruase.

M3u yxacHo pasgpaxano rpy6oe oTHoweHWe K UHCTPyMeHTy. Ero
3BYK, 0cobeHHo B MuHMaTIOpax loneHa 6bin AennKaTHBIM, U K TOMY e,
BCErAa HAaCbILWEHHLIM U NEBYUUM,

Mpu3HaOCb, YTO A BOCAPUHMMALID MM3N He TONBbKO KaK Of3PEHHOro
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My3bIKaHTa, HO Kak NPOCTO OAapeHHOoro Yyenosexa. 1 ysepeH, oH Gbin
6b) TAaKUM e YCNEWHLIM XYAOKHUKOM, KaKUM ABARETCA MY3bIHAHTOM.
OH 0bnapaer HenosTtopumbiM 06asHUEM, NPUAAIOIWMM €ro JTUYHOCTH
ocobyio NPUTAraTenbHOCTL. 3TO 0basHUe, HENOCPeACTBEHHOCTb, OTKPO-
BEHHOCTb U 6n1aropoacTBO, B 3HAUMTENbHOW Mmepe 06YCNOBAGHHbIE ero
npoucxoMAaeHNEeM, NPOABANAIOTCA M B ero UcnonHeHuu. No-suaumomy,
3TW Ka4ecTBa U NPUBNEKAAU K Hemy Aoaei. B HemM HuKoraa He 6bino
danbn,

Ocob60 xouy OTMETUTL OAUH U3 BaXKHEMNW KX KayecTs MMau — cnpases-
AmMBOCTb. i He NOMHIO, YTOBbI OH rosopun o Kom-anbo 3a rmasa. Ecam
€MY 4TO-TO HEe HPaBUIOCb, OH Bceraa rosopun npamo. OH 6bin cnpaseA-
AauB 8 KpuTuKe. K TOMY »Ke, MOT BbICKa3aTb Ype3BblyaitHbil BocTopr. Ero
Noxsana, ecTecTBEHHO, umena ocobyro ueHy.

Nocne npuesna na Mockebl OH Hauan paboTaTb 8 TOMAMUCCKON KoHep-
8aTtopuu, noayuue knacc. A 6bIN Toraa cryaeHToM. Hukoraa He 3abyay
€ro NopAepMKy ¥ NOMOLb NPU NOCTYNNEHWUU B acnupaHTypy. Tenepb
meway Hammn, spoge 6bl, ¥ HeT HONbWON Pa3HKLbl B BO3IPACTE, HO TOAA
OH Bbin Neparorom, a A — cTyaeHTOM.

Al MHOromy y Hero Hayuunca. Mbl 4acTo 6biBanu emecte B cocTase
KOHKYDPCHbIX KIOPU MAWN IK3aMEHALMOHHBIX KOMUCCUIA. BO Bpema obeyxk-
AEHMA OH MOT CHa3aTb HEYTO Takoe, YTO HasCeraa MHe 3aNOMWHANOCh.
Ocobo gonweH nogyepKHyTb, YTO emy Bbink Yymabl BLICOKOMEpPHE U
danbwsb, YTO ewe pas noAvepPKUBAET UHTENNNIEHTHOCTb, apUCTOKPa-
TH3M ero HaTypbl.

Meway npouum, cayumnochb Tak, YTO B MONOROCTU A NO3HAKOMUANCA
€0 MHOIMMU MOCKOBCKUMU MY3bIKAHTaMK, YYUBIWMMMUCA C [M3n 8 Moc-
KOBCKO# KOHCepBaTopuu. Kamabll, KTO yaHasan, 4To A u3 Téunucy, nep-
BbIM A0NTOM CRpaLMBan: “Bbl 3HaKoMbI ¢ TeHrnaom Amupeammnbn?” u c
yAuBUTENbHOM NtOBOBLIO U YBaXKeHWEM OT3biBancA o Hem. flo cux nop,
o6wanck co MHol no TenedoHy, oHM nepeaatoT MMau ocobo Tennwiit no-
KNOH.

Al cumTato ceba cuacTnmsbim, YTo MM3KU CywWeCcTBOBaN He rae-To, oTene-
YEHHO, a 34eCb, PAAOM € HaMu, 1 4TO 60NbLWYIO YaCTb CBOEH MU3HM A
NpoOBEN BMECTE C HUM Ha 0aHOM Kadeape.

Aaumwep Pycnwsunm

CkoHuanca TeHrus Amupemxubu. CerogHa oH — Hawa obwan 6onb n
He Aymalo, YTobb! rpy3vHcKoe o61ecTBo He NOHMMANO 3HAYEHUA ITOM
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yTparbl.

Bot yme noutu 60 neT, KaK rPy3UHCKYIO KYALTYPHYKO PEanbHOCTL He-
BO3MOXHO NpeACcTasuTb He3 3Toro nereHRapHOro UMEeHw.

Y10 oTAuvano 3Ty 6naecTAWy0 NMYHOCTL OT CEPOM NOCPEACTBEHHO-
cT1? B nepsylo ouepeab — CTOAbL PeAKUA apUCTOKPaTU3M Aywn. OH 6bin
MCTUHHBIM 3CTETOM, 3TO NPOABAANOCH U BO BHewWwHem nocke, bnaropoa-
HbiX MaHepax, loMope, BKyce, o6paleHum ¢ N10abMU, B HEenoaaenbHOMN
CKPOMHOCTU... APUCTOKPaTM3M Ay, HECOMHEHHO, NoAapa3ymesaer
NPUHLLMNNMANBHOCTL U AaXe HENPUMUPUMOCTb. Beab OH HUKOTAA He wen
Ha KOMNPOMMCC CO CBOEWU COBECTLIO.

Bbicokuii npodeccuoHanuam, NUMHOCTHLIE AOCTOMHCTBA U Hpas-
CTBEHHaA penyTaumra cTaxanu fuan AMupearKubun aBTopuUTeT He TOAbKO
B rPY3MHCKOM obliecTee, HO U 33 NpeaenNamu CTpaHbl.

Ecnm BrNRAeTbCA B l'l'ly6MHb| ero TBOp‘-IECKOﬁ WMUIHU, TO OKAKETCA, 4TO
N/aHKa 3anpocos B ero MCNONHUTENbCKOW U HEABFOFMHGCKOﬁ NPaKTU-
Ke Bcerga CToANa Ha YpPOBHE BbICOKUX KpuTepues. Cam OH UCNONHAN U
Hu3iyyan Cc ydeHMKamMu aulllb OTMeYeHbie BbICOKOM XYyAOXECTBEHHOCTbIO
COYUHEHMHUA.

fM3M yuun noHumatb W NoOBUTL My3biky. MNenarorMka HUKoraa He
6bina gna Hero obbIgEHHBLIM PYTUHHLIM nNpoueccom. Mpu obuwennn ¢
HUM nepel yYeHUKaMK OTKPbLIB3NAch BbIPAXKEHHAA B My3blKe Npekpac-
Haf NaHOPamMma, NONHAA APaMATUIMA U POMAHTUKM,

My3blky NOHMMaIOT MHOTUE, HO MY3bIKaHT A0/IXKEH OCYWECTBUTD ee,
U 3AeCb HAYMHAETCA CaMOE CIOKHOE: NYTb OCBOEHWUA UCNONHUTENLCKON
KyAbTYpbi, TeXHUKK. [na mascTpo MM3un He 6bIN0 A0CTAaTOMHO NpPOCTOrO
BOCNPOU3BeAEHUA coMMHEHUA. OH cam CO3UAan, HaNONHAN 3KUBLIM dbl-
XaHUeMm ye HeoQHOKPaTHO OoTpaboTaHHble NPOU3IBEAEHUA M TOMO He
TpeboBan oT yyueHUKOB. UMEHHO TaK NPUBUBAN OH BbICOKME uaeansl. Bu-
AVMO, 3TO U COXPAHANO0 B HEM MONOAYIO AyLUy.

Npowno 6onee 60-Tu ner ero ynopHoi NenarorM4eCKoN OeATeNbHO-
CTU. YYeHUKU, 3K3ameHbt, CoOBCTBEHHbIE BLICTYNNEHUA U ONATbL, U ONATDL
CTyaeHTbl... Ho My3abiKanbHaa cybcTaHumuA M3u HuUKak He obBeTwana.
OH nobun monoperks M OHa orsedana emy noboBbo. Ux NnpuTaArusano
nuyHoe 06anHMe MaacTpo, a ewwe cuNbHEE — TaNAHT XyA0MHNKA. C ypoka
OHY BO3BPaWa@NUCL NepenonHEeHHble My3biKOW, BneyaTneHuamu. foapl
yuebbl ¢ HUM Bbinu cBOeobpPa3HbLIM YHUMBEPCUTETOM MCKYCCTBa, a ero
obwenue ¢ Apy3bAMU — NP33AHUKOM.

M3n Gbin U3 TOW KOropThbl, 4TO CTaNa CUMBONIOM 2NOXU. Mbl yxke BU-
AvM, 4TO WKona MM3u AMupesxnbu NPOAONIKAET HUTb B €0 YUEHUKAX,
BHOCA CBOI NENTY B COKPOBUUIHULY MUPOBOU KYNbTYpPbLI.

Hecran Mecxm
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TAMKO roBOpUTL O HEM B8 NpoweAawem spemeHu. TpyaHO npeacTa-
BUTb, 4TO M3U HUKOrAA y)Ke He BOMAET B8 KOHCEPBATOPUIO, O3apeHHbIN
c8oeit ouaposaTensHoW, obBoparueaolwei ynbibKOW, KoTopaa bbina
Ham cTons aopora.

M3u — Bonbwoh My3abikaHT U nuaHuct! Mau — atanoH Gnaropoacrsea,
3NeraHTHOCTK, 3CTeTcTea, pbiuapcraal Bece 3To 6bINO 33N0KEHO B ero
npupoge, B ero obweHun u Hecenax c NOALMU, B €ro MaHepe Urpbl Ha
$opTennaHo v B OTHOWEHMUHU K My3biKe Boobwe.

Bmecre c MM3uv ywna Benukan anoxa LEeHHOCTER KyAbTYpbl, UHTENAU-
TEHTHOCTU, NUYHOCTHbIX AOCTONHCTS,

KoH4nHa M3u — Hemamepuman NOTEPA He TONLKO ANR HAC, My3blKaH-
T08, HO U ANA BCel rPY3UHCKOR KYNBTYpbI.

Hawra Qumurpuagn

Tenrus Amupegubu — Benuualilumii My3biKaHT, 4OCTOMHO NPoAOA-
HMUBWMWA TPaAMLUK O4HOW U3 OCHOBaTENeN rpy3UHCKOW MY3bIKaNbHOMN
WKonbl — AHHbI Tynaweunun. K ToMy e, OH cO3Aan CBOIO, OTUYAIOWLY-
10CA OT BCeX APYrux WKOAY BbICOKOrO ypoBHA. fl He pa3 Bbipa)kan csoe
YAUBNEHME, KOTA3 MOMU CTYAEHTbI Ye3Xanu yynuTbCA 33 rpaHuuy. Passe
MOTAun OHU rae-HUbyAab, B KaKOW-N1MBO cTpaHe yCBOUTL 3HaHWUA, KOoTopble
OHU MOTAU NONYYUTb 34ECb, OT TeHrnaa Amupegmnbu?

Benwuyanwan 3acnyra masctpo MM3u, 8 Nepsyio oyepeab, COCTOUT B
TOM, YTO OH BOCNUTaN UENble NOKONEHWA NUAHUCTOB, KOTOpbIE BEAYT
YCNeLWHy0 AeATENbBHOCTb B Pa3HbiX CTpaHax mupa. MeHsa sceraa yamMsan-
N0 Ka)XKA0€ CONPUKOCHOBEHME C TBOPYECTBOM €10 CTYAEHTOB. MX MOKHO
66110 OTAUUUTL NO BLICOKOM KyNLTYpE, 3BYNaHUIO, YTOHUEHHOMY BKYCY,
no wupoTe daHTasnuum.

K TomMy e, oH 6bin 6oabluum NMaHKUCTOM. i BOCXUUIEH €70 UCnonHe-
Huem couuHeHui WoneHa, C KoHunHOW TeHruaa Amupenxubu 3asep-
WUWACA 3HAYUTEIbHbIN 3Tan B rPy3MHCKON My3bIKaAbHOMW KynbType. XoTA
Al YBEPEH, YTO ero yYeHUKU NPOAOAIKAT Te BeAUKue TPaauLuMHu, OCHOBbLI
KoTopbix 6b1nu 3anokeHbl ux Beaukum Maactpo — TeHruaom Amupea-
Hubu.

Orap YybuHuweunu
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Henostopumbtit Muan! Mue 6bino YyeTbipe C NONOBUHOMN roaa, KOrAa
A BNepebie yCnblilana MMA MM3n, KaK HAAENEHHOID HEBEPOATHLIM Ta-
naHTom pebenrka. OH, KaK U MoA cTapwan cecTpa PycyaaH, a noTom n s,
YYUNCA B TaK HA3bIBaeMOW rpynne ogapeHHbIX AeTei, B Knacce AHHb
Tynawseunu. N'M3u ¢ AETCTBA OTAUHANCA HEBEPOATHLIMMW KayeCcTBaMU, Ta-
NIHTOM U BHEWHOCTbIO. OH poaunca 8 6NaropoaHoin cembe. BeXNUBLINA
8 ObpaweHnn, UHTENNUTeHTHbLIA, A0BPLIA, € yNbIBaOWMMCA AULOM,
BCerna ONPATHO OAETLIM, B cBoem HapxaTHOM Xunete, ¢ yepHoU 6abou-
KOM H3 Wee OH HaNOMUHAN MHE MaNeHbKOro nopaa PayHrnepon CeHT-
Ax3onepu. Ero 6ecnpepenvHbit BypHbIA My3blKanbHLIN TanaHT, Noa-
BUMHbLIN YM, 6bICTPan U TOYHAA peakuua Ha MOy CUTyauuio B cove-
TaHWUU C HEBEPOATHBIM YYBCTBOM IOMOPA, BbINU OUEHb NPUTATATENbHbI.

O Tu3n KoHcTaHTMHOBUYE MOXHO CKa3aTb O4eHb MHOTOe. [TomMHIo uc-
NONHEHHbLIK “Ha Buc” wecTHaguatunetHum Mau aTioa Wonena (Covu.
25, Ne 2) B onepHom Teatpe Tbunucu. Nocne 3Toro A He CNbIWANa Takoro
YyAuBUTEeNbHOTO ucnonHeHnA. KonuepTtbl Mn3u ctanu 8 T6unucu cobbitu-
em. Kaxpoe ero BbicTynneHue oTaM4anocb 60nblIKMM TEMNEPAMEHTOM,
COBEpLUEHCTBOM, B HUX HUKOTA2 He YYBCTBOBANOCb TEXHUYECKMX TPYA-
HOCTE! CNOMXHBIX Naccamen, a TONbKO YAUBUTENbHAA NErKocTb, ecTe-
CTBEHHaA CAepPKaHHOCTb W MacCTepCTBO.

lM3n, Kak HonbwoW neparor, BOCNUTAN MHOMUX AOCTONHBIX MY3bl-
KaHToB. OH BHEC OrPOMHbIY BKNaA B pa3suTMe MUPOBOW My3bIKaNbHOM
KynbTypbt. [lOCTAaTOMHO Ha3BaTb TAaKWX AeATenei Kak: Jouaawsuny,
KopcaHntua, Nuvenu, Bonksaase, byHuatnweunn, Hagupaa3se, furauu u
APyruve. 3TM UMEHa MOryT yKpacuTb Nt060i KOHUEpTHbLIA 3an Mmupa.

Bo spema ogHoW U3 BcTpeud ¢ MM3u, A Bbipa3una CBoe BOCTOPMEHHOe
OTHOLWEHMe NO NOBOAY ero uCNonHeHUR. M3u ynbibHyNCA, emy, HaBepHo,
CTano NpuATHO, v oTBeTuN: “Cnocnbo, ToneHUUA, A NoAblUEeH”. A CKa3ana
A eMy BOT 4TO: “Ha camom pene, A 3Hato, B Hem TBOMW CEKPET: Tbl Urpaels
O4YeHb NPOCTO, TaKKe, KaK MYWKUH NUCAN CTUXU — NETKO U reHnanbHo!”

B 3Tu AHU M3 YMKAro NO3BOHUAN U3BECTHbIM NUaHUCT Amutpuii Nanep-
HO, yuuswuinca smecte ¢ MMan B MocKoBCKOU KoHcepBaTopuu. Pasrosop
3awen o M3u. NanepHo nonpocun meHa: “Mepeaati emy npuser. Yausu-
TeNbHO CBETNAA NNYHOCTb, OAUH U3 CaMbIX NPUATHbIX NIOAEN, KOTOPLIX A
acTpeyan”. Al He BbINOAHUNA 3TY npockbyl.. He ycnenal MHe oveHb wans.

M3u n1obunu ace, c kem oH obwanca. /hobunu, kak 6onbworo aea-
Tena, Gnecrawero NMaxHuCTa, U rMmasHoe, A06POro U CBETNOro YenoBeKa.

Maprapura Yxeungse
KanugopHua, 19 mapra 2013 roaa
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Ternrna Amupearnbul 31or BLIAAOLMIACA MY3bIKAHT, aPTUCT U Neaa-
for ABNANCA OAHUM U3 NOCNEeAHUX U AO0CTOMHbIX NpeacTasuTeneil npu-
YaCTHOW eBPONENCKOMU KynbType rpy3uHCKOW apucTokpatuu. OH 6bin
YKPAaWeH nyywinmMmu KauecTtsamu 3TON YHMKaNbHOW aAuHacTun. OTcioaa
wWNo ero pegKoe o4aposaHue, bnaronapa KOTopomMy maneHokoro Miau,
0A3aPEHHOrO PEeHOMEHANbHBIMU MY3biKaIbHbIMK CNOCOBHOCTAMMK, NpO-
383U NpuHuem. 3TO O4apoBaHue, coxpaHeHHoe TeHrnaom KoHcTaHTH-
HOBUYEM 00 KOHUA CBOEMN MU3HK, KAK MAarHUTOM NPUTATUBANO K HEMY
noaen, HaNOAHAR X cepaua Nobosbio, BocxuweHuem, baaroroseHuem.

3710 ouyapoBaHue cOCTOANO w3 6NaropoACTBa U NPOCTOTLI, YTOHYEH=
HOM KynbTypb M BKYCa. IPOBOAHMKOM 3THX CBOWUCTB CTaN £ro 03apeHHbIN
NO3TUYECKOA TAUHCTBEHHOCTbIO COBEPILEHHLIN U }NBOM 3B8YK, BbIPa3un-
TEAbHOCTbL KOTOPOTO CTaNa 3TaAOHOM.

TeHrua KoHCTaHTUHOBUY A0 KOHU3 COXPAaHWUA HeCTapetolwuil Teopye-
CKWiA 3apaa, sobpasBwuii B8 ce6a YUCTENWMUIA apTUCTUIM U POMaHTUYE-
CKYIO NbINKOCTb, IOHOWECKUIA B3NET U CTPemMNeHne K BbICOKUM ICTETU-
4eckum maeanam. ITU KayecTsBa 6binu BNAETEHbLI B €ro BO3BbIWEHHOE
NUAHNCTUYECKOE UCKYCCTBO — B padMHUPOBAHHOM 3BYHONUCU U TBEPAOM
nefarornyeckom nodepke,

fwan Amupegmnbu 6bin rapmoHMUHON MdHOCTBIO. Baaroaapa aro-
My, €10 }KU3Hb U TBOPYECTBO COCTaBNANU eaUHOE Uenoe.

Ero uma cospasano astoputeT TBunucckoi KoHcepsaTopuu. B 3Tux
CTeHax OH BOCNUTaN NOKONEHUA, CO3AAN CBOIO WKONY, OCTAaBUAN Henirna-
AvmbiiA cneq.

Cnacnbo emy 3a AOCTOWHO NPOKUTYIO MU3HL U BENUYAALIME 3ACNYIU.

MaHaHa Axmeresnm

KT0 XOTb pas BCTPEUaNcA ¢ 3TUM YeNOBEKOM C MUNLIMU U YTOHYEHHbI-
MU HYePTamK, NULO KOTOPOro CUANO OCOBEHHbIM CBETOM M XapU3MOW, a
CNOBO 3BY4aNO0 BCErga 3HauMTenbHo, ybemzaeH, oH NOHUMan cpasy, 4to
8CTPETU/ICA C SKCTPAOPAUHAPHON AUYHOCTBIO. A ecAu KoMy nocyacTnu-
81A0Cb 6bITb €ro yYeHUKOM, OH Ha BCIO U3Hb NOAyYun oT MM3u Amu-
peAKMbU BeUHbIN, HeYracuMblii MMNYALC NOCTUIKEHUA (NYOUH M BbICOT.
CeroaHn, koraa TeHrusa KOHCTaHTMHOBUYE HET C HaMM, ITOT UMNYALC
C HOBOW CUNOI BAOXHOBAAEGT €r0 YYEHWKOB WATH BNepes ¥ AeNaeT ux
NerKoysHasaembiMU Cpean Apyrux. A Te, KTO He CTan NUaHUCTOM, cae-
NanncCb HENOBTOPUMbIMU B APYrOM, HOBOM CBOEM Aene W, cnegyer no-
NaraTb, 4TO MMNYALC 3TOMO YHUKANBHOIO NPodeccopa U yUYUTeNA NUTanN
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He ToNbKOo NpodeccUoHanbHyio, GopTenUaHHYI0 CNeyuanmsaLuio — oH
nNp1Aasan cuNy BO BCEX aCNEKTaX TBOPYECKON U YEeN0BEHECKOI HMU3HW.
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Pe30 KukHagse

“fm3n”!1)... CKONbKO OTKPOBEHHOCTU, CKPOMHOCTH, NOYTEHUR U Niob-
84 BMEILAET 3T0 KOpoTKoe umAa! Uma, cTaswee ANA COBEPLIEHHO pa3-
HbIX NO BO3PAcCTy U HAKNOHHOCTAM NOKONEHMWI, N He TONbKO My3bIKaH-
TOB, 3TaAOHOM COBEPWEHCTBa, FANAHTHOCTH U BKycal “fu3au npocaywan”,
“[uan noxsanun”, “yyeHuk M3u”, “I'man npucyrcTeosan”... B TeuyeHue
AECATKOB NeT TaKoe co4eTaHuWe CNOB ONPeaenAno Kak ABAeHUe, Tak U
€ro 3HaYMMOCTb ANA MHOTOMMCNEHHOW XapTUM NUaHucros u ewe 6o-
Nee BNEYATNAIWErO KONMYECTsa caywarenei. Te e, KoMy He Bbinano
CYacTbA 6bITb €r0 YUEHUKAMU, MOYTUTENIBHO U C HEMEHbLUEHN ropAoCTbIO
yAocTOBEPANKN XOTA 6bl Takylo dopmy npubnmkeHuna K Hemy, besycnos-
HO AOBONBLCTBYACH €10... Al 6bina OAHOM U3 HUX.

M3u KOHCTaHTUHOBUY U MoN AobBumenwnuii neparor 3arap Jasnua-
Hua3e, 6au3kue apy3ba getcrea, 6bian BOCNUTAHHUKAMKM OAQHOrO nNeaa-
rora, 6necraweit AHHbI Tynawsunu. Bugumo, oT Hee WANO U TO, YTO yue-
HUKU YyBCTBOBaNU ceBA NOUTU YNEHAMN CEMBU, COXPAHAR APYIKECKHE U
6AU3KMe OTHOLWEHUAR C Neaaroramu U sHe 3aHATUK. CnenosaTenbHo, A
vacTo BcTpeyana M3 Amupeaxvbu n 3a cteHamu KOHCEpBaTopuu, 3a
NpasaHUYHLIM CTONOM Y faBnuanuase. [ae 66l MHe He NPUXoaUN0CH BY-
[ETb ero — B 3K3aMEeHaLUOHHOM ayauTopUn, B KOHUEPTHOM 3ane Unu 8
Tennou, pomawHen o6cTaHOBKE, OlywWeHUA Bceraa 6binu oguHaKoBble
— BHYTpEHHUM TpeneT, APOXb € yyalweHuem nynbca u 6eamonsHoe soc-
XHleHUe, Ha KOTOPYIO CNOCOBHa ANWL IOHOCTD.

B ¢espane 1990 roga mbl peneTvposanv 8 My3biKanbHOM LEHTpe.
Cpa3y nocne penetuuuu, 8 3an sowen M3u KOHCTAHTUHOBUY U CKa3an
MHe, YTO XoueT NPOBEepUTb MHCTPYMEHT nepen csoeil 3anucelo. Ecre-
CTBEHHO, 330 Cpa3dy onycTes, BCe ¢ NoYTUTeNbHbiM bnarorosenuem yaa-
NUNUCL, OCTaBKUB BeArKoro MascTpo oavH Ha 04UH CO CBOUM BAOXHOBE-
Huem. EAUHCTBEHHOM, KTO He ywen, bboina A. MHe He pa3s npuxogunoch
CAbiWaTb OT MOEro NeAarora, YTo Ha peneTUUUAX amupearubuesckui
reHMin U TBOPYECKUIA B3NET AOCTUrAIOT HEBEPOATHOU KYNbMUHAUUM.
EcTecTBeHHO, TaKo# WaHC Hbin Nogapkom cyabbbl, U A TUXO 3aTaunacs 8
TeHW 0AHOM U3 NoXK. To, uTo ucnonHeHune Ternrusza Amupeamunbu ecerga
CTaHOBUNOCb 0CO6biM NPa3aHUKOM 1 ABAEHUEM, NOBTOPATb U A0KA3bI-
BaTb HE NPUXOAMTCA, HO CTOAb CU/bHbIX SIMOLMUIA U BNEYETNEHUN, Kakne
A NOAYYUNA TOT BE4EP, Y KAXKAOro U3 Hac — pas, Asa, U obuenca...fl He
MOTy 3TOrO ONKUCaTb, 3TO HE MEHABTCA, He TYCKHEEeT C roaamu u, noaobHo
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AeTcray, OCTaeTCA co MHOI4, KaK BeYHOe cyacTbe.

TaHoHW MY3bIKaNbHLINA WOK A UCNLITaNa BTOPUYHO OT 3anuceil, noaa-
PEHHBIX UM TOALI Ha3aA € AAPCTBEHHOW HaANUCLIO. UMEHHO 3Ta 3anuch
WONeHOBCKMX TBOPEHU 3B8Yy4ana B ¢oite 60NbWOTO 3ana KOHcepsaTo-
puM, B TO MApPTOBCKOE 33MNaKaHHOE YTPO, KOrA3a BECb My3bIK3aNbHbIM
T6unucn, Apoxa oT 6e33ByuHbIX PLIAAHUK W NPEKNOHUBLWIUCL Nepep,
cosupartenem aTux 6oxecTBEHHbIX $pas U 3ByKOB, NPOBOMAN €ro B No-
chepHuit NyTb... B TOT AeHb 3HaKkoman 3anuck LLloneHa 3syvyana Kak-t1o
MHaYe, KaK-To TOP)KeCTBEHHEee — 3By4ana KaK 3asellarue, nogseaeHue
uTora, Kak NPOWANbHaA UcNoseab ABYyX BENUKUX No3Tos popTenuano!
Mbl ckopbenu No oaHOMY U3 HUX, CTONILKO /IET CAYHUBLIEMY HEPYKOT-
BOPHOW KpacoTe 1 AenvBLIEMYCA C HAMU WeAapo, YecTHo. Toraa Bce A0
y6uHbl Aywuv 6binM NOTPACEHLI MY3bIKaNbHOW 3nuTadueid, KoTopylo
fnau Amupea)xnbu cotsopun cam cebe, NOTpACEHbI BABDIHHE, NOCKONb-
KY ACHEee NPOYYBCTBOBANU LEHY yTpaThl...

HeckonbKo neTt Ha3lag, Nnocne OAHOrO U3 Be4epoOB NPOBEAEHHOIO HA
basanetv neta, fuau KOHCTaHTMHOBMY NONPOCUN MOEro cynpyra Nno3aso-
NeHnA noexatb ¢ HUM 40 Téuancu. Al cepbe3aHo 3abecnokonnacs, Tak Kak
MaWKUHa 6bina HeaaBHO KynneHa, a BOAMTENb He OTMYancA Gonbloii
npaxTuKkoi un npodeccuoHannamom. fl oTeena Mywa 8 CTOPOHY U A0-
80/1bHO YETKO, XOTb W WYTAMBO NONPOCUAA €ro, B Cy4ae HenpuasnaeH-
HOTO UHLUMAEHTA WM 3BApMU NO AOPOre, BECb YAAP NPUHATL Ha ceba,
uto6bl NereHaa rpyavHCKOro NuaHnMama He nocrpagana. lytewecreune,
KaK TOTA3, TaK U BNOCAEACTBUM, 3aKOHIMNOCL BrarononyuHo. bonbwe
BCEX HA 3TY WYTKY CMEAACA CaM “A0pOoroil 3aN0KHKUK", 3 MyXX A0 CUX Nop
AONbITbIBAETCA, AEUCTBUTENLHO 1W A TOBOPUAA WYTA... HO HW A, HY OH He
yBepeHbl B OTBETe, U NOHMMaA 370, 062 3aMoNKaeMm.

Korga mol yaHanu o koHuMHe bugautel KeepHaaae, 6611 no3aHui se-
4yep, HO Mbl CPa3y HaNPasMAUCL K HeMy AOMOMN. m3u KOHCTaHTMHOBKUY
y)e 6bln Tam, OH BCTaN, B3AN MEHA 33 PYKY U UIMEHUBWMUMCA TOI0COM
ckasan: “A A cuuTan ero HeccmepTHLIM”... MHe OH NOKalanca HUXKe poc-
TOM, B TAKUX NEPEIKNBAHUAX A €0 HE BUAENA HUKOraa... fl Tome aymana,
4TO BPeMA UHave ByaeT OTCHUTLIBTL fOAbl U MeCAUbI ANA MascTpo MU3n.
Beas, Bpoae 6bl, Tak OHO 1 6b1A0. Y HEro NPOCTO He BblNO BO3PAcTa, Mol
€ro He 4YyBCTBOBANAW U OH, BEYHO MONOAOMW, HaPAAHBIN, raNaHTHLIA W
NOATAHYTbIN, HEe A3BaN Ham 3T NOYYBCTBOBaTb. Bcem M Bcemu OH uHTe-
pecosanca ¢ AeTCKoi N0603HaTeNbHOCTLIO M a3apToM. He Bbino cdepel,
8 KOTOPOit 6bl OH He pa3bupanca; o6nagan peHOMEHANLHOW NAMATBLIO U
ClYXOM; A0 KOHUA YuTan 6e3 ouKos..

OaHuM M3 ero nocneaHUx, Ha 3ToT pas, HeMy3blKanbHbix Weanespos,
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KOTOPbIM OH OYeHb ropaunca, Hbln NOCTPOEHHBIN NO ero NPoeKTy — or
3CKU3a A0 Au3aiiHa, Aom B Mnawe, KOTOPbIH OH B HEBEPOATHO Kpar-
Yailime CPOKU NOCTPOMA C COBEPWEHHO IOHOWECKMM peeHuem. Hebpo-
CKaRr, HO AOCTONHAA obutenb AMuUpeaubu, ¢ BenUuecTBeHHbLIM BUAOM
Ha basanercrkoe o3epo ¥ npo3payHbiMm Bo3ayxom! OaHawAabl B pa3rape
paboT, OH NpepnoXuN noexaTb OCMOTPeTL cTpouTenscTeo. Ecrectsen-
HO, Mbl C YAOBONbLCTBUEM COTNACUNUCL U B A0KANUBDIN, C FPA3LIO HA
AOPOrax MalcKuit AeHb 33eXanu 33 HUM. BMecTo oxuaaembix NNawa n
pe3nHoBbix canof, fM3u KOHCTaHTUHOBUY BblN HAPAXKEH B8 3NETaHTHLIA
senbBeToAabI NuaXak csetnoro useta!l “Kyna But cobpanuch, 8 Mnawe
unn baknHremckuli asopeu?” — cnpocuna A y Hero. “3Haelwws, NpocTo y
MEHRA BCA 04X A3 TaKan” — OTBETUA OH € 3acTeHunBO yblbKkoi. U pa3ee
morno 6eiTb uHaue?! Begb Muan AMupeambu 6bu1 80 Bcem A0 Menoveii
COBEPIIEHHbIM, USALLHLIM U QUNUFPAHHO YTOHUEHHDbIM...

3Ty 3acTeHumnByi0 ynbibKy, HO yXKe TPOHYTYI0O BOCKOBbLIM TasHUem, A
ONATL YBUAENna Npu nocnegHen Bcrpede, Koraa Mol ¢ Hyrewoi Mecxu
NPUWAN ero NPoBeAaTb 32 HECKO/IbKO AHEN A0 TOro 310NOAYYHOro AHA.
fi 3ameTnna, uto OH 0b6panoBancA — ocnabneHHbI, NOTYXIWNIA B3IrNAA,
H3 BpemAa no-npexHemMy 3acuan. OH NONbITANCA NPUBLIYHO NOLWYTUTL:
“NpwUwnm yBuaeTs raBHOro BUHOBHUKA?” Ero 6@cnoKouno, 4To Bce Mol
TPEBOXUMCA 3a Hero, boneem ero 6onbi0... OcobeHHO nepexunsan o
13-33 BOAHEHWUI YeNOoBeKa, PALOM C KOTOPbIM NPOBEA NOYTU NONBEKE B
YAUBUTENBHOM cornacuu, ntobsu u apyxbe — um He XBaTHANO BCero He-
CKO/IbKUX mecaues, YToObl BMmecTe OTMETUTbL 3Ty aaTy... MHe He 3abbitb
TOro NPOXN3AHOrO MaMCKOro AHA, KOrAa OH C TPOraTeNbHbiM CTapaHu-
em, Ha pocuctom nyry cobupan fome BopucosHe Bo3aylWHble BECEHHNE
useTb!! Bbicwan noboBb HbiNa K CYTbIO, U CMbICAOM €r0 TBOPHYECTBA, OH
oKpecTMn Hac aToi Nn10608bI0 U Takylo N1060Bb Ham 3aseuian! flait Ham
Bor ucnonHuts ero 3asewaHue!

MapuHa JlobxaHnase

YAUBUTENBLHO, YTO BE/MKUX YACTO yNOMUHAEM AUWbL NO umeHu. flo-
CTaTO4HO Ha38aTb UMA MM3U U Nepes rNasamn BMUr NPeacTaBUTCA YKpa-
weHue TEMAUCCKOM KOHCEPBATOPUU, AIHAM, ICTET, 3PUCTOKPAT AYLION U
TEenom, “KHA3b”, KaK OH cebA Ha3bIBaNn, nocneaHu M3 MOTUKaH, BMecTe ¢
KOTOPbIM 33aKOHYMNACL LENaA INOXA — IN0X3 BE/IMKUX.

B 3tom rogy M3u Amupeakubu ncnonHunocb 6ol 86 ner. Hecmorpa
Ha Heuaneuumblit Hegyr u dusnueckyro cnaboctb, OH A0 KOHU3 Bbin no-
NOH U3HU.
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WNHoraa BpEMA urpaeT posb YBENEYUTENbHOro cTekna. Yem npurara-
TenbHee NUNHOCTb, YeM UHTepecHee W 3HauuTenbHee CO3AaHHOE UM,
Tem cunbHee }enaHue Bce BCHOMHUTb, OCMbICIUTb, BOCTAHOBUTL LEenb
co6biTUA, YBUAETE NPOLWIJIOE B 3@pKane HACTOAWEro, Y3HaTb O HEm no-
6onbwe. B aTom npouecce HUCTAHUMPOBAHUA CUAbHEE oOlWyllaelb
MacwTab AUYHOCTU, BCMOMUHAELb KIMAYIO MUHYTY, BEPHYTb KOTOpbIE
Tbl HE B CMAAX, WWEWb OTpaalowylo 6A130cTb Nobyo AeTanb, Kaap,
KapTUHY, BCNOMMHAELWb KaMAayto dpa3ly, Aaxe NPOPOHEHHYIO Cy4aliHo,
MeAy NPouum. U BCe NOTOMY, UTO YYBCTBYELIb, KAKMM AParoueHHbIM
6bin KawAabikh mur obeHua.

Mbi Anwib Tenepb Cranu 0co3HasaThb macwrab novepu.

HUKTO He pacCKaXKeT O XyACKHUKe Aydyle ero Teopyecrsa. Ita — ab-
CONIOTHAA UCTHHA, BbIPAXKAIOLLAA YEN0BEYECKYIO CYTb, HO 3HaTb ero mu3-
HEHHOE Kpeao 3HAYUT NONYUUTH YPOK BPEMEHH, UCTOPUU, ApUYE BbicBE-
YMBAIOWUT AEUCTBUTEALHOCTD.

TanaHt ero 6bin yausutened. flo 4ero 61 He NpUKacanack ero pyKa,
8Ce — KUBOE UK HEXUBOE, OT YYEHUKOB 40 NPEAMETOB, NpeTepnesanc
npexkpacHyo metamopdo3sy.

CKa3aHo, YTO YeNOBEK B UIHU A0/KEH CAEeNaTb TPKU Belwu — NoCTpo-
UTh A0M, NOCAAUTL ASPEBO U BbIpacTUTb pebenka. Bce Tpu gonra ucnon-
HUN. KaK eMy HPaBW/ICA, KaK OH FOPAWICA NOCTPOEHHbLIM um B 8O-neT-
HEM BO3pacTe KpPacuBbIM AOMUKOM Ha badaneTu, kak niobun u ropaunca
CBOUMM AIETHMU — POAHBIMM M “NPUEMHBIMHU NO UCKYCCTBY”, UX yCnexa-
mMu u nobepamu.

Bonbwum GbiN NYTb UCNONHATENLCKOTO UCKYCCTBA U NEAATOTU4ECKON
AEATENHHOCTH, NPONAEHHBIW OT NEPBOro YCNELWHOro KOHLEepTa, AAHHOTo
8-neTHum Man Amupeaubu 8 30-e roabl u 40 TpUymda CBOUX yHeHU-
xoB. Kaxoii duauueckoti n aywesHoi IHEPIUeit, IMOUUER U BONHEHEM
65111 HANOAHEHBI KM A bl KOHUEPT, KaXA0e BbICTYNAEHUE.

B ero penepTyape ocoboe mecto oTBOANNOCL NponzseseHuam LLone-
Ha, B UHTEPMNPEeTauMu KOTOpbLIX, B HENOBTOPUMOM pybaTo NPOABAANUCH
0c06EHHOCTU ero HewHOo, NO3TUYECKOMN, apTUCTUMECKOW HATypbl. 3Ha-
TOK 8CeX TalkiH WONEHOBCKOW My3bIKM, NepBbili UHTEPNPETATOP MHOIMX
COBPEMEHHbIX TPY3UHCKUX ¢GOpTENWaHHbIX NPOU3BefEeHWid, OH CBOI
6e3mepHY0 NO60OBb K My3biKe U MacTepcTBo, TPENETHOE OTHOWEHUE K
WCKYCCTBY NepeaaBas yYeHWUKam TaK e, KaK ero camoro npuobwmnu
K My3blKe OCHOBONOAOMHULA rPY3UHCKON GOpTENUAHHOM WKONbI AHHA
Tynawsmnau U 3amevaTensHble NMaHUCTL U negarorn KoHCTauTuH Urym-
Ho8 u Jles O6opuH.
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Npodeccop Tuauccko# rocypapcTBeHHO’ KOHcepBaTOpuU M 3ase-
Aylowuii Kadeapoi no cneymanbHocTu poprenuaHo 6ein MaTtpom, or-
MeyeHHbIM NPodeccUoHaNbHLIMU U YENOBEUECKUMU KAaueCTBAaMU, HOM-
neTeHTHOE MHEHUE KOTOPOro B cpeae My3blKaHTOB HblN0 paBHOCUALHO
cnosy sbicliero apbutpa.

Ero 6uorpadua He bbina neperpyeHa GpaKTamu y4acTUA B KOHKypcax
M YAOCTOBEPAWMMU NaypeaTcTso NPeMUAMU, HECMOTPA Ha TO, 4TO ero
NUaHN3M, OTMEYEHHbIM apTUCTU3IMOM M padUHUPOBAHHOCTBLIO, ABARNCA
ocobbim peHoMeHOM. BaameH 3TOro ero WKoONa cTana HacTOALLE N KY3HU-
uei 1aypeaTos ¢ 0coObIM NOYEPKOM, UAYWUM OT MM3n,

MascTpo oTmeuan, 4To yenoseyeckoe obanHMe NUAHUCTA HaMHOroO
BaKHee, Yem WCNONHUTENbCHAA TEXHUKA U Cam HeC CO CUEeHbl YAWUBK-
TenbHoe MYHOCTHOE o4YapoBaHue. f103TOMY ONA OLEHKU MACTEPCKOro
nckyccrsa 'au AMupesmnbu ero, npemae Bcero, Haao HbiNO cnywatb
B KMBOM MCNOAHEHUMU. XOTA ANIA NONHOMACWITABHOro OCMbIC/IEHUNA ero
3acnyr Heob6X0a4MMO 03HAKOMUTBCA € UCKYCCTBOM ero ydeHukos. Cawa
KopcaHTUa B CBOEM MHTEPBLIO NOC/IE OAHOrO M3 KOHLEPTOB 3ameTun,
4TO Nepsbid e ypoxk Maactpo ybegun ero ctaTe nuaHucrom: “3tor
G3KT UIMEHUA BCIO MOIO MIHb. MHe A0BOAMNOCH BCTPeYaThb, CAYILaTh
MHOMMX U3BECTHbIX My3bIKaHTOB, HO UMEIOWUECA ¥ HErO LLEHHOCTH U OT-
HOWeHWe NPOCTO YHUKaNbHbl. OH - OQUH U3 BENUYANLLUX MY3bIKAHTOB,
KOTOPLIX A BCTPEUan 8 CBOEH KU3HW."

OHu Tenepb u camu seamnre; MaHana, Cawa, Xatua, Inuco, TaTta, Ma-
puna... NycTb oHu wecTsyoT goporon Cnassl...

Mapu+Ha Kasrapagse

3 Amupeaubu ewe Npu MU3HU cTan nereHAomn. SIMUHOCTHbIM U
aPTUCTUYECKUM APUCTOKPaTU3MOM BbiNN OTMEYEeHb! U ero NUaHusm, u
neparorMka, U OTHOWEHUA € MoabMK. McNnoAHUTENbCKUN cTUANL TeHru-
33 Amupeprunbu, KaK BoCNUTaHHUKA Anousa MusaHpapu U AHHbI Ty-
NAWeBKnAU, € OAHOM CTOPOHLI, CBA3LIBAET HAC C UCTOKAMM TPY3UHCKOrO
NUaHU3Ma, a C APYroM, KaK Nenparcra NPU3HaHHLIX 8 MUPE TPY3HHCKUX
NUAHUCTOR — HanpasneHo 8 Byayuiee.

Bce ¢ Noboeblo Ha3biBanu ero M3u. B atom obpaweHun ymewanoch
MHOfOe —yBa)HeHue, eC/IU YTOAHO, NOKNOHEHE U, K TOMY JKe, OlyuieHue
6nu30cTu, KOTOPYIO NPCBYKAAET B YeNOBEKE KeNaHue CONPUKOCHYTLCA
¢ ocobeHHOW MMYHOCTbIO. DTa 0COBEHHOCTb W3 OT Henokonebumoctun
aBTOPUTETA ero Kak My3biKaHTa. K aTomy n06asnAnochk €ro NAUYHOCTHOE
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043apoBaHue, u Bbl CTASHOBUNKUCDH €ro NOKNOHHUKOM...

MM3u ywen B BEHHOCTL. [10 KOHLA XKU3HU COXPAHUN OH IOHOCTb AYWH,
KOTOPaA cuANa Ha ero ynbibalowemca auue U 80 BCe ero NagHoONU Ha-
PYHHOCTU. TaKUM OH U OCTAHETCA B Halllel NaMATH.

Pycygan Uypuyymua

fu3n AMupepunbu... 3To Mma Ham oueHb A0pOro. Mbl — ero cospe-
MEHHUKM, XOTA OKONO LWECTUAECATH N1IET Ha3a OH Ka3aNCA HaM HaMHOro
crapuwe...

beccnopHo, Mau Amupeambu — 0AUH U3 CaMbiX CBETAbIX AUYHOCTEN
Hawero oblecTsa. 3To, HECOMHEHHO, NPUIHAIOT BCeE.

My3bIKaHT, neparor, TBopewy, AeATeNb — BCE 3TU C/10BA, BO3BEAEHHbIE
8 BbICWYIO CTeneHb, NpuHaanemar Mm3u. OH ABnAeTcA cambim Bnecta-
W1M NpeacTasUTENEM FPYIUHCKOTO UCNONHUTENLCKOrO UCKycCTBa. Mul,
My3bIKaHTbl KBapTeTa lpy3anun, ropaMMca TeM, YTO Ham A0BeNOCb Haxo-
AUTCA C HUM pAAOM 80 Bpema paboTbl B TOMAKCCKON KOHCepBaTOpUMK.
Bbi3bIBET COMaNeHue AUWD TO, YTO HAM HE NPULINOCH C HUM TBOPHECKU
COTPyAHU4aATL B aHcambne...

... 800O6IE, OUEHbL TPYAHO CBLIKHYTBLCA C TEM, UTO 0 MM3u AMUPEAKK-
64 NPUXOAUTCA rOBOPUTL B NPOLLEAWEM BPEMEHH. .

CrpyHHbIE kBapTET rpy3nu um. C. LinHyaase
K.Bapaenn

T. barnawsunnn

H.M{Bannn

O.YyburHuwsinm

OH Bceraa 6bin HEKUM KamMepTOHOM Moero NpodeccuoHanbHOTO pas-
BUTUA, BEPOATHO, KaK M ANA BCeX IPy3UHCKUX MY3bIKAHTOB.

Al 6bINa cTyAeHTKON MOCKOBCKOW KOHCEPBaTOPUU U NIMHHO HUKOTAR
Y Hero He y4unach, HO NOAYYNaa OT Hero mHoroe. OH Bbin cBugeTenem
BCeX 3HaYUTENbHLIX ITANOB MOEro apTUCTUYECKOrO CTAHOBNEHHWA U, K
TOMY XKe, NONYYMNOCH TaK, HTO UMEHHO OH U 6bin NpUINaLIEH YAEHOM
MIOpU HA COKO3HbIX OTOOPOYHBLIX Typax 060MX MOUX MEXAYHAPOAHbLIX
KOHKypcos (nm.YankoBckoro u 8 MoHpeane). U BoT Torga A v owyTvaa
HenocpeacrBeHHOe BAuAHWE, NPOGECCUOHANBHYIO Onexy, Yenoseye-
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CKOe Tennomn apucronpamqecxuﬁ omop 3TOoM MHOI'OI'paHHOﬁ NUYHOCTH.

WUcnonHeHHble UM KoHUepTbl: NAaTbI — BeTxoseHa, NepBui — Jucta
v Bropo# — PaxmaHuHosa, Nepsoe ckepuo WoneHa u “PoHA0-TOKKaTa"
Jlarnase ABNAIOTCA HEOTHEMAEMbIMU KOMNOHEHTAMU MCNONHUTENbLCKON
KYNbLTypbl, HA KOTOPOU 6blAYU B3paweHbl U BOCNUTaHbI LWEenble NoKone-
HUA FPY3IUHCKUX MY3bIKAHTOB. Beagb 60NbIWIUHCTBO BbllWEAWUX CErofHA
Ha MEeXAYHapOAHYIO CTe3l0 FPY3UHCKUX NUAHUCTOB ABNAIOTCA €ro y4e-
HUKaMM.

CHumuTe wAaansl, rocnoga, — Mvsul

3rep AHgranapugse

Ha koHuyepte M3u AMupesyxubu a snepsble nobbian B 1958-m roay.
Toraa A YY4MANCA B My3bIKaNbHOM YYUAULLE M NMAHUCTA TAKOTO BLICOKOrO
paHra aoBenoch, ycabiwath enepsbie. OH NPOM3Ben Ha MEHA Heulrna-
Aumoe BnevatneHve. B To BpeMA MHOTO NUCanu O ero BbICOKOM MCNon-
HUTENbLCKOM UCKYCCTBE, BEAb OH BbiN OYEHb NONYNAPHBIM MY3bIKAHTOM.
Cras CTyAeHTOM KOHCepBaTopuu, A 6AU3Ko no3Hakomunca ¢ Tnau Kox-
CTaHTUHOBUYEM. ITO BbINO OrPOMHON YECTLIO ANA MEHA. 3aTem Mb! Ya-
CTO BbICTYNanu BMecTe Ha NPa3jaHUYHBLIX KOHUepTax. A Toraa exoAun 8
coctas GONBKNOPHOro aHcambaa KoHcepsaTopuu “fopaena”.

B 1967-m rogy MuHucTepcTBO KynbTypbl Mpy3nn oTNpasBuao Ha “IKc-
no-67" 8 KaHaay rpynny rpy3auHcKux ucrnonHutenel, 8 cCocTase KoToporo
6binu Tuan Amupeaundbu, Hopap AHarynagse, Mepea AmupaHawsu-
nu, Hanu bpersaase, “Opapa”, “fopaena”, rpynna TaHUOPOB U apyrue.
Hawu KoHUepTbl, KOTOpbIe NposoAuAUCH B nasunboHe CCCP, nocewano
MHOXecTBo Hapoaa. CaywaTtenu Boinu 8 BOCTOPre OT rpPy3MHCKUX UCNOA-
HuTenen. A Mm3u KoHcTaHTMHOBUY 3asoesan ocobbiii ycnex. B KaHaae
Mbl O4eHb C6NU3nNUCL Apyr ¢ Apyrom. Kpome TOro, 4To OH BNaaen Bbi-
COKMM UCNONHUTEABCKUM UCKYCCTBOM, MTM3n AMupeaxnbu boin, K Tomy
e, IMYHOCTBLIO C OFPOMHBIM O4apOBaHUEM, C UCTUHHBLIM apPUCTOKPATHU3-
MOM U KpatiHei CKPOMHOCTbBIO — CNOKOWHLIM, 6N1aropacnoNoXKeHHbIM KO
BCEM W NOAHbLIM TOHKOrO lomopa. MomHio, Hoaapa u M3u nocenunun 8
oaviH Homep. bosack npocTyauTbea, Hopap cTapanca He OTKPLIBATL OKHa.
M3an wyTtun, 4yto 6oUTCA OTKPLITL AaXke ABepb rapaepoba, 4tobul Hoaap
He npocTbin. ChoBoMm, 6b1n0 Beceobuiee pecense U cmex.

fl vacto nocewan koHuepTo fM3au, 6Gbin ceugetenem ero Gnecraumnx
ycnexos. Henb3A He CKa3aTb O ero NenarorMyeckon geatTenvHocTu. Msu
Amupeanubu BOCNUTAA HECKO/IbKO MOKONEHWUI BblA3OWMXCA NUAHKC-
TOB, NPOCNABUBLINX TPY3IUHCKOE UCNOAHUTENBCKOE UCKYCCTBO BO BCEM
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Mmupe.

KoHuuHa MM3u paHMNO B cepALLe NOKNOHHWUKOB ero TanaHTta. OT Hac
ywen 60abWON XYA0MHUK U MUACILLUN YENOBEK.

Mwup ero aywe!

AH30p pHOMANLIBUIHN

NomHio, A 6bin ewle cTyaeHTOM, Koraa Bnepsble ycabliwan TeHruaa
Amupenubu. OH urpan Nepsbiit dopTenbaHHbIA KoHuepT C.Hacuase. A
6bin BOCXUULEH NPOM3BEAEHUEM U €r0 UCNO/IHEHUEM.

fl, KaK rPY3UHCKUIA KOMNO3IUTOP, XOHY 0COB0 OTMETUTL 3acayry MMan
HoHcTaHTUHOBUYA B NONYNApU3aUMKU FPY3UHCKOW My3blku. BcnomHio
Bropoit doprenuaHHbIii KoHUepT Toro e C.Hacugse, nepsbim ucnon-
HuTenem kotoporo 6bin [Mau. Nocne atoro “PoHao-Tokkaty” P.f1larnase
UCNOAHAIOT, CNEAYA €70 KYNIOPaM.

Meua socxuwan Wonen Tenrusa Amupenubu, ero U3biCKaHHbIHR
38YK U BecnpenensvHuiit pomaHTU3M. YTOHYEHHOCTL [M3Kn OTpa)anach 8
€ro BHeWHOoCTU, maHepax. OH 6bin 6eamepHO Tenabim, a NpU BCTpeve —
BCErAa OTKPOBEHHBLIM U NOAHbLIM IOMOpPa. ’

Takue noaK AOAMHBL MUTb A0Ar0. Mol 6binu Gbi cyacTanBbl, Adxe
ecnu 6bl OH NPOCTO XOAUA NO HAWKUM YAINLAM, ACATO U AO0ATO...

Baxia Asapaiusunm

fl ysepen, uyto ocoban aypa, coteopeHHas TeHrnaom Amupenrnbu
B My3bIHaILHOM MUpe, ewe A00ro ByaeT uTb B ByayLiux NOKONEHUAX.
3anor Tomy — ero 6necTalme yHUeHUKH, AEATENBHOCTL KOTOPbLIX Bceobue
u3BecTHa.

C ysaxeHuem,
lua Kanyenu

K coanenuno, MmHe He NpeacCTaBUNACH BO3SMOMHOCTb Bbipa3uTb CO-
6onesHoBaHMe NO NoBOAY KOHYMHB [M3U AMupeaXubu, A0pororo mHe
uenoseka, 60NbIWOro My3biKaHTa, apUCTOKpaTa AyLWW, HCTUHHOTC NATPK-
ora.

BbIBAIOT cAyuau, KOr4a He XOYeTCR CMOTPETb NPasAe B rN33a U CMU-
pUTbCA € pacnoparkeHuem BeesbiwHero. Tak 66110 U B ciyyae HeaaBHeN
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KOHUUHBLI Moero 6awvkaiiwero apyra, 60nbWOro rpy3sMHCKOro espeil-
CKOro noata [)kemana AQKUaWBUAN, NOCKONbKY BOCXOMXAEHUE UX Ay
6b1n10 ANA Hac 6e3BpeMEeHHbIM U Henpuemnembim, segb nx NnpebbisaHue
€ Hamu 6b110 cTONb HeobxoaUMO.

Espeu rosopaT: “fleHb cmMepTu NpeanouunTail AHO posxkaeHwa...”, Ka-
3anock bst, 3TM cnoea Aanexn oT 06bINHON YenoBeUYEeCKOW NOTUKK, Befb
4YTO MOMET CPaBHUTBLCA CO CYacTbeM U pagocTbio BbiTh cBuAeTenem
poXAeHUA HOBOW Aywn?! A myapeubl CYAAT MHAYe: XKU3HEHHbIA NyTb
HOBOPOMAEHHOIO HEN0BEKA NOKa ele HeonpeaeneH, NOMOH BONPOCOs,
NPoHAEHHDIW e NYTb YCONLWEro NOAHOCTHIO NOABEPIKEH OCMbICAEHUIO
U onpeaeneHuio... Ucxoan U3 aToro, socxoaeHue fau Amupearkubu
He CTABUT HUKAKUX NNWHUX BONPOCOB, OH MAaKCUMANbHO MCNOAbL30BaN
ornyuweHHoe emy Ha 3emHoe BbiTue BpemAa U, UCNONHUB CBOW AOA(, NO
sone BcesblWHero ywen B MUp MHOM.

MHe ¥ MHOXKECTBY y4eHNKOB MM3n AeiicTBUTEeNbHO BbINaNo BedeHue
NVYHO 3HATb €70 — ero YeNOBEYECKaA NOPAAOYHOCTb, BICOKAA AyX08-
HOCTb, NnpodeccnoHanbHoe pBeHue euwe Aonro yayT nomoraTb Ham 8
Halel TBOPHECKOW U NOBCEAHEBHOM KuU3HU. Mory Bac 3aBepuTb, 4TO K
moemy cob01e3HOBaHUIO NPUCOEAUHAIOTCA Bonee ThICAYU U3PaUNbLCKUX
NOKJIOHHUKOB ¥ y4eHUKOS MM3n.

Uapcrena HebecHoro ero gywe!
Baw Uocug (Coco) bapaaHawsmnu (U3pannb)

Pe3o ocobeHHo niobun Tnan AmupenKnbu Kak mMy3biKaHTa, Kak ye-
noseka. OH 6bin BOCXUULEH €r0 aPUCTOKPATU3MOM U YTOHYEHHOCTbIO.
DeictautensHo TpyaHo 6b1n0 He NONACTb B NAEeH ero o4yaposaHuA. Peso
Ha3blBan ero “KHA3L”.

TeHrus KoHcTaHTUHOBUY PacCKa3an MHe TakKylo UCTOPUIO:

“Kak-To pa3 Pe3o 3awen 3a MHOW 1 cka3an: “Moexanu, A NoKaxy Tebe
ropb! U AONMHLI Hawel cTpaHbil”, NOCaauN MeHA 8 MaluHy W noses 8
cTopoHy Kaptau. Mb! oKazanucb cpeau HeBEepPOATHO KPacusoW npupo-
Abl. OCTaHOBUB MawWwKHY, Pe3o Boilwen U3 Hee U ckasan: “CMoTpHU, KHA3b,
BCe 3TU Yroaba npuHagnexanu tebe!” Okasanocb mbl Npuexanu 8 ume-
Hue AMupeaxxudbu, 8 CaronaweHu. Ana meHa 3To 6biNo OTKpbLITUEM.”

O lu3y AMUpeaxnbu Kak O TBOPUYECKON NUYHOCTM U3BECTHO BCEM.
BbiCKa3aTb MOE CKPOMHOE MHEHMWE KAXKeTCA MHE U3AULIHWM.

Al XOYYy KOCHYTbLCA €ro 3acnyru 8 nonynapuaaumu “PoHAO-TOKKaTbI”
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Kpome Toro, 4To OH Hb1n HENpeR30UAEHHBIM UCNONHUTEAEM ITOrO COYU-
HEHWA, UMEHHO eMy NPUHaANEKANA UL EA UCTOAHATL “POHAO-TOKKATY” B
Kauecrse obA3aTenbHOW Nbechbl Ha epBoM MeaYHapOAHOM KOHKypCe
nuanucroe 8 Tbunucu. Ha Hem 3To NpousseaeHue NPo3By4Yano B UCNOA-
HEHUU NouTW ABaALATYM NUAHUCTOB B pPa3HbIX WHTepnpeTauuax. Hago
CHa3aTb, 4TO A0 3TOro “POHA0-TOKKaTY” Urpany AULLIb rPY3UHCKME UCNOAN-
HUTenu, a ceroqHA ee HOTbl BOCTpebosaHbI NO BCEMY MmuUpY.

Yxop 13 wun3Hu M3n KOHCTaHTUHOBUYA OCTaBUN OFPOMHYIO NYCTOTY U
6onb, Beab 06uieHME € HUM BbITO BEAUKUM cHacTbem!

flena Nlarngse

M3n 6611 anA MeHa 6anmanunm yenosekom. C HUM MEHA CBA3bIBAIOT
He3abuiBaembie rogbl U 80CROMUHAHUA. Mbl BMECTe Nposeny cryaeHye-
CKue roabl.

B Mockee, 8 ueHTpe ropoga 66110 OTKPBLITO 06WEKUTUE ANR TPY3UH-
CKUX CTYAEHTOB. Ycnoeua Bbinu He u3 nyqwux. Mepsewiid rog, Hanpumep,
Mbl Nepe3umoBanu 6e3 otonneHua. 3aTo XUTb B LEHTPe 3HAYUNO, YTO
NewWKOM, 32 HECKONIbKO MUHYT MOXHO 6b110 AcbpaTbea a0 KoHuepTHoro
3ana um. Yaiikosckoro, Bonbworo Teatpa u MIY...

Bce cryaeHTbl M3 obuierkutna Bbinm pasHuix npodeccuid. B ogHow
KOMHaTe wunu A, Cynxan UuHuag3se, Tenrus Abynagae, fura JlopTkuna-
HuA3e, a B cocepHeii — CynuKo MreHTn, Oyaywuit asTop cueHapua moero
Punbma “Otey conpata”. A B KOHUE AAMHHOIO KOPUAOPA, B OTAENLHOM
KOMHaTe »un 3aun c matepsbio.

Haubonee untepecHoe, 4To csa3aHo ¢ roaamu yuebol 8 Mockse — To,
4TO Mbl, CTYAGHTbLI pa3HbiX Npodeccuii, MaKCMManbHO UCNONB3OBANU BCE
BO3MOXHOCTH NPUOBWUTLCA K KYNbTYPHOW MMU3HU TOrAawHed MOCKBbL.
NocToAHHO NPoBOAMAUCE NPeKpacHble KOHUEPTbI, CNEKTaKAU, BbICTas-
Ku... Mb! He nponycKkanu HU 0AHOro TaKOro MEPONPUATHA. A BeYepamun
Mbl cobupanuch 8 poiie oBWEXNTUA U [ENUNUCH BNEYATAEHUAMU APYT
c Apyrom. MomHI0, uTo MHeHue MM3u oco6eHHO MHTEPecoBano Beex Hac,
OH HUKOraa He owunbanca B oueHkax! OH Obin B Kypce BCETO U CYAUTL O
KuHemaTtorpade mor HapasHe ¢ Hamu — npodeccuoHanamu. OH oguHa-
KOBO XOpotuo pasbupanca B KMHemaTorpade, NuTepaType, KUBONKUCU W,
camo coboii, 8 My3bike. KOHeuHO, 8 ero cnayvae Aenc He TONLKO B obpa-
3083HUU, OH BCE OlLYWAN BHYTPEHHE. INA HAC, pexuccepos, A8a Pa3a
8 HeAeNio 8 BUAE NeKUUKU nyckanun 3apybexHblie puabmol. lU3n He npo-
nycTun Hy oaHoro nokasal Meparorn YacTo NnpuHUManu ero 3a csoero
cTyaeHTal

157



Sy 2o pog me
” ,;»’

Yro661 NnoKa3aTh, HacCKONbKO 6an3kK BCe Mol Bbinu Apyr Apyry, Bcnom-
HIO HecKonbKo ¢axTos:

JANA MeHA cTana orpomMHON Tpareameit KOHYUUHA MOETo AAAMU — Yeno-
BEKa, BbIPAaCTUBLLIErO0 MEHA. A AeHer Ha noe3axy 8 TEUAUCU Y MeHA He
6bin0. NoMHI0, Kak Bce 06LWeHUTHE BCTANO MHE HA BbIPYUKY...

BoT ewe Takoit ¢paKT: Koraa 04UH U3 Hac cobupancA Ha cBuAaHue, To
6pan noHpasuBwyOCA Bewb U3 rapaepoba ToBapuwa m Tak — 8 obyswm,
nuaXaKax U rancrykax Apyr Apyra Mbl OTNPaBARAUCS HA CBUAAHUE.

A ecnvm BCNOMHUTL HaWy CTUNEHAMIO — H3 YTO €€ MOI/I0 HamM XBaTUTbL?
¥ notomy, ecau KOMy-TO U3 HAC ceMbA NPUCLINANA U3 TBunucu npoayk-
Thl, OHW NPUHAANEMHKANU BCEM NOPOBHY.

HecmoTpa Ha Takylo 61M30CTb, Mbl XpPaHUAKU YBaXKeHUe APYr K Apyr.
00 cux NOp A 4acTo BCNOMMHAIO 3TOT GEHOMEH U He Mory ero obuac-
HUTb... OcobeHHoe noyTeHue Mbl UCNBLITLIBANW K MM3KU. OH Kak Obl un
8 COOCTBEHHOM MUpe — CO CBOMMM MBICAAMU U NepexuBaHnaMu... He
NOMH10, 4TOBbI OH BBA3LIBAJ/ICA B CNOP UNU BbIPaXKaN HEAOBONLCTBO B OT-
HoweHUM Koro-nnbo, kro 6oin emy manocumnaTuyer. OH Bbin ype3swl-
YaUHO AENUKATHBLIM. Y Kamgoro 13 Hac 8 obwemutun 6bina cBoR pons.
O Mu3u a1 Bbl cKa3zan, uTo OH 6bIA HawUm nNpocseTUTenem. f1oBTopIoCh,
OH HUKOFAA He owwubanca 8 oueHrax! OH makcumanbHo Bobpan 8 ceba
Camble UHTEPECHBIE BMEYaTAeHUA Tex NeT. MM3un bbin apucToKpPaToM Bbic-
wero paHral

Pe3o Yxeunpse

fl 6bIn ewe oueHb MONOABIM, Korga uMAa Maun, Kak BYHAEPKUHAE 1 Nu-
3HUCTa C HEBEPOATHBIMU MY3biKaNbHbIMU A3aHHbIMU, GbINO BCem M3BecT-
Ho. OH y)>te 8 paHHem Bo3pacTe ABNANCA bnecTAwmm ucnonnutenem. Ero
KOHLEPTH! BCErAa BbI3bIBANY Y MEHA yANBAEHUE.

fl CHACTAMB, YTO HAWU C HUM OTHOLIEHUA NEPePOoCcAK B 6AU3KYIO APYK-
6y. 310 cnyunnocw 8o Bpema yuebbl B Poccuu.

Bbino B Mockee Takoe YHUKanbHOe ABneHue — obuiemuTue rpyamn-
CKUX cTyaeHTOB. 310 6bin cTapbiii Aom B 30-TU meTpax oT KpacHo#n nno-
wagu. Obwemutne 6b110 NEpernonHeHo FPY3UHCKUMU CTYAEHTaMM.
Cpeau Hux MM3n 6bin 8 NpUBMNErMPOBAHHOM NOAOXKEHUN. NoconbeTBO
BbIAENUNO eMy OTAENbHYIO KOMHATY € poanem. A 8Cero B HEeCKOAbKUX
MeTpax B 0aHOI KOMHaTe wunu A, CynxaH LUuHuaa3se — 8 Byayuiem reHu-
anuHbIU rpy3MHCKUIA kKomno3autop, Pelo Yxeupse u Tenrua Abynaase. U

158 o




HOHEYHO, Mbl NOCTOAHHO KOHTAaKTUpPOBanwu ¢ Mu3wn.

Nomumo TOro, 4To OH 6b1n 6oNbIIUM NUaHUCTOM, TM3IN ABAANCA Ha-
cToAwmuM AeaTenem uckyccrsa. CHavana B Mockee, a NOToOM u 3aeco, 8
T6uancKn, OH He NPONYCKaa HU OAHOTO 3HAYUTENLHOTO KOHLUEPTa, Cnek-
TaknA MAKN BbICTaBKU. OH cuuTan ceba 06A3aHHBIM NOCETUTL BCe, TaK
KaK ropA4o NO6UN My3bIKY, TE3TP, AnTepatypy... HECKONLKUX U3 Hac oH
6ykBanbHO “3apa3un” csoel yBnedeHHocTblo Ganetom. Ecau He owwm-
6atocb, OH HEe NPoNYCTUA HU OAHOW NOCTaHOBKU “Pomeo U JmynberTor”
Npokodbesa. B bonbwom TeaTpe 3TOT reHUanbHLIN cnekTaknb Hein Tor-
B3 OorpomMHbIm coBbITUem. Cpasy 3ameny, 4To WocTakosuy n Npokodbes
6b1nmn Toraa 06vABNEHbI GOPMANUCTaMU U HaXOAUAUCL NOA ONANON Y
enactein. A Mol 66101 UX, TaK CKalaTb, PEBHOCTHLIMU CTOPOHHUK3MU U
nocewan NoYTU KaXkabil UX cnekTaknb, B 6anete “Pomeo u [xynber-
7a"” 6bin 3aHAT 6necTAwmii coctas. [locTaTouHO Ha3BaTb He3abbiBaemyro
fanuHy YnaHosy. Mbl Ha ee CNEeKTaKNU XO4MAKU TaK YACTO, YTO Y HAC Aame
He cnpawuBanu 6uneros...

Hawa oco6an apyw6a cNOKUANCL UMEHHO B MOCKOBCKOM Obwiexu-
TUKU. OH YacaMu AENUNCA CO MHOU CBOUMU BNEYATAEHNAMM OT TOFO UNK
MHOTO KOHUEPTA MU CNEKTaKAA. ITOT Yenosek bbin poXKAEH ANA UCKYC-
ctaa, 6bin 6eamepHO B Hee BNOBAEH... Kak NMYHOCTL, [U3K € HOr Ao ro-
N0BbLI 6bI1 UHTENNUIEHTOM, apUCTOKPATOM B NlyHLWIEM NOHUMAHUK ITHX
CN0B, YeNOBEKOM, KOTOPbLIA Gbin GpaHaTUYHO BAIOOAEH B KYNLTYDY.

Yxop MMau — Gonbwoit yaap ANA KaKAO0ro W3 Hac, a B ocobeHHocTw
ANA My3blKaNnbHOW 06WecTBeHHOCTH... OH MOr HailiTU u BOCNUTATL ANA
lpy3uu ewie MHOro oaapeHHbIX aloael!

Tura lopTeunamumgse

Knaccuueckyto U rpyamHCKylo HapoaHYI0 My3biKy A oueHb nobnio u
Neperknsalo ee HapasBHE C MUBONUCHIO. fl HacTO NOCELIAN KOHUEPTHI NyY-
WHX UCNOAHUTENEN, KOTOpbIE NPeXAe TaK YacTo NpPo8oAUANCH 8 TBUAuU-
cu. A yaHaBan He3HaKOMbLIX MHE UCNONHUTENEeH, KOMNO3UTOPOB U AUPU-
wepos. O MM3an AmupeaHnubu A y3Han ¢ KOHUEPT], @ IMYHO BCTPETUACA
U c6nu3MNCA € HUM, KOraa yueHuua moel weHbl, Tamapa /luuean no-
CTYNUA3 B8 My3bIKaNbHYIO rTMMHa3uto cHavyana K fome bopucoaHe lorua, a
3aTem — B KOHCEpPBATOPMUIO, B KNACC MM3u KOHCTaHTUHOBMYA.

MaacTpo MM3n BOCXUWEN MEHA HE TONbKO CBOEW COBEPLIEHHO OCO-
60i1, UHAMBUAYANBHON UCNONHUTENLCKOW MaHEPOoN, apTUCTU3IMOM, Ges-
rpaHu4HOi ¢aHTa3nel, HO 1 BHEWHOCTbI), YMEHWUEM 3MIETAHTHO oAe-

s 159




ot

B
E P

BaTbCA, NPUCYLWMMU ETO NPOUCXOKAEHMIO aPUCTOKPATUHECKUMU MaHe-
pamu. duanyeckue u AywesHole YepTol MMan AMupegrkubu rapMmoHuYHo
B HEM COYETAa/IUCh.

Kak-1o pa3 B roctax y TeHruaa KoOHCTaHTUHOBUYA, A, K CBOEMY yauene-
HUIO, OTKPLIN eute 0AWH ero aap. Al 6bin nopaxeH!l]

Bce aHTMKBapHbie Bewy B gome UM COBCTBEHHOPYYHO MaCTepCKY OT-
pecTaspupoBaHbl. KonnekuupoBaHMe aHTUKBapMaTa, yXoa 33 peAKUMK
Beuwamu, BUAKMO, 0AHA M3 ero yeneyveHui. KapTuHbl OH Take odpopm-
NAET NO cBoemy BKycy. [Tocne 04HOro U3 CONbHLIX KOHUEPTOB A Npenog-
Hec emy B Aap MOIO }KUBONUCHYIO KapPTUHY — ee, 0GOPMAEHHYIO B ero
BKYCE U 3KCNOHMPOBAHHYIO Ha NOAXOAALLEM MeECTe, A C TPYAOM CMor
y3HaTb.

CbiH MM3u KoHcTtanTMHOBMYA, KOoTd Amupesxubu — onapeHHbI xy-
AOXHUK, 06nagaowmit cobCTBEHHBIM NOYEPKOM U TAKUM Xe YTOHUYEH-
Hbim BKycom. LUnpokoii obwecTseHHOCTU ero TBOPYECTBO 43aBHO n3aecT-
HO.

B moeii 6oraToii GoHOTEKE, Cpeau Ay4wnx UcnonHuTenein scex spe-
MeH, ocob6oe MecTo 3aHUMAIOT NoAapku TeHrM3a KOHCTaHTMHOBUYA — HA
BMAEOKACCETaxX CBOUX BbICTYNNEHMIA OH OCTABUA AYWEBHbIE HAANUCK.

Al nonpocun MaacTpo HaliTu cBoboaHoe Bpema, YToObl NOCETUTL MO
macrepckylo. OH € YA0OBONLCTBUMEM NPUHAN NpUrNalleHne, a A, He ymen
nepeaats Bce cBoe yBaxeHue K M3 Amupesixmubu cnosom, pellnn Ha-
MUCaTb ero NOPTPET KUTbIO HA XONcTe.

Lrweman Xyyniwisnny

Mup anwmnca TeHrnsa Amupeaxunbu.

Moit sBenukuii 6par, MMan, ewe HepasHO Ha b Knee Teoero 85-neTua
B KOHCEpPBATOpPMM BECb 3a/l CTOA NPUBETCTBOBAN TebA...

Tbl 6biN HE TONLKO BEAUKUM TPY3UHCKUM NUAHUCTOM W BOCNUTAHHU-
KOM NOKOAEHUMA, HO U AOCOMHENWNM rPY3UHCKUM TBOPLLOM, CKa3aBIUnUM
CBOE CI0BO B MMPOBOM MY3blKafibHOM MmacwTabe.

Nomuio 1951-biit roa, Koraa Ha TpeTbem muposom ¢dectusane cry-
AEHTOB B bepninHe Tbl NOTPAC BECb MUP CBOMM TaN3HTOM U TPY3UHCKOM
MY3bIK3NBHOCTbIO.

Kak-10 pas, no3soHuB Tebe, A He y3HaN TBOEro roAoca u CNPOoCUA, K10
3T0. Tao# cayx, KOHEYHO He nogBen Teba 1 Tbl Cpasy OTBETUA UrPaA cno-
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8amu necHu: “Moi JaHCyr, TONbKO Tl rN1a3a OTKPOELb, HaA PECHUL LI
~uaun” (“fvwan eap” — A Man, “rmaneap” — cuxy).
Tol y MEHA CHMAWWL B CEPALE U A BCIO XU3Hb Byay NOMHUTL, KaKOM
AUYHOCTLIO, KAKUM CbIHOM cBoro OTteuvectea Tbt 6binl

Npowaii — HeT, 40 cBNAaHNA!

Beuro raoii maHcyr Yapksvarn

CTYAEHTHI O T'U3U

Kamabiit, KOMy nocHactiuBunoch 6biTb yueHUKom TeHrusa Amupea-
Mubu, cornacutca co MHOIA, 4TO HEBO3MOXHO 3abbITb HY O4UH €ro YPOK,
Ty aTmocdepy BbICOKOI OAYXOTBOPEHHOCTH, KOTOP3AA UAPKUT B €ro Knac-
ce. fl 6bina Nepsoi ero yHeHUUen, KOTOPYHO OH BbiBE Ha MEXAYHAPOA-
Hoe nonpuuie. CMeno MOry CKa3aTb, NTO BCE YyCNexu, KOTOpbie Bbinanu
Ha AONI0 HAC, ero Y4eHUKOoB, ABNAIOTCA pPe3ynbTaToM BAUAHWA ero Heno-
BTOPUMOIN INYHOCTK, Benuualilleid NeaarorM4eckoi CamooTtaadm.

Kak nuuHOCTb, OH abcoNOTHO yHUKaneH. MM3an — UCTUHHDBIN 3CTET, apu-
CTOKPAT, PadUHMPOBaHHDLIK UHTENANreHT, ryboKkoobpa3oBaHHbIA, He-
NocpeacTBEHHbI, YeNnoBeK ¢ 60NbWUM IOMOPOM U YAUBUTENbHbIM 0ba-
AHUEM, C NePBOI e BCTPEYU, KaK MArHUTOM, NPUTATMBAOWUNA K cebe u
He OCTaBAAIOWUNA PaBHOAYWHbBIM HUKOO.

foabl yueHUA B ero Knacce CTanuv WKONOW He TONbKO NpodeccuoHans-
HOro MAacTepcTea, HO U CTAaHOBAEHUA NWYHOCTHbLIX, 4eNOBEYECKUX Ka-
yecrs.

SbITb yueHUKOM MM3u 3HayuT, Y10 cyabba Tebe ynbibHynace.

ManaHa Jongwawsunm

fl cuacnmea, uto a Gbina u scerna 6yay yueHuuei Mmau AMupearubu.
TpyAHO BbIPa3uTk B cnosax GecnpegenbHyio Nobosb, TENNO U yBawe-
HUE, KOTOpPOE A UCNBITHIBAD K [M3U KOHCTaHTUHOBMYY. MHe nocyacT-
nuMBMNOCL AoNroe Bpema o6ulaTbCA C HUM U Tenepb MHe OYeHb ero He
xBavaer... Bce aymalo, Kak HanucaTb nopTpeT — moit Miau AMupeamubu.
CKay AULIbL HECKONbKUMW CNOBAMU: CKPOMHLIN, FEHUANbHO NPOCTOH,
HaWBHbIW, BOCTOMHbLIA, KPacuBbI M NPOCTO A0pOroi. OT Hero A cabiwana
Takue CNOBa, KOTOPbIE HUKOrAa He 3abyayTca — “Mywka, A MHOroMy Teba
H3ayuun u Tbl He 3a6biBaii!”"3To 6bino NocieaHUM ero HacTasneHuem. A
He 3abyay, noTomy uTo 6yay Bceraa nomunTs MMau Amupeammnbin.

Upma lrann
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“Kawpan ecTpeda ¢ TeHrnaom Amumpepkubu npuobutaer Hac K Ha-
CTOALIEMY MCKYCCTBY.  YaCTO Aymana, KaK e Mbl CHaCTAUBLI, YTO Y Hac
€CTb TaKo’ BENUKUIA MY3bIKAHT. /IMWb OH MOKET YKa3aTb NyTb, KOTOPbIN
nocne ynopHoro Tpyaa U A0ATUX NOMCKOB, HECOMHEHHO NpuBeaeT K uc-
TUHe.”

Snuco bonkeagse

(13 mypHana “XenosHeba”, 1991)

fu3an Amupegmubu... He 3Halo Noyemy, HO B AETCTBE 3TO COMETaHue
3BYKOB Ka3anocb MHe He umeHem u pamunueit, a yem-t1o sonwebHbIM. U
BOT, Nepsan BCTPeYa... i NOHANA, YTO CONPUKOCHYAACH C YAVBUTENbHON
NUYHOCTBIO, C NANUTPOY OAAPEHHOCTU, HANONHEHHOW BCEMU LBETaMH
MMPO3AaHUA U U3NYYAIOLLEN YTO-TO OYEHb AOPOroe, HeBeaOMOe MHe
npexae.

Ero rnybuHa — abcontoTHoe oTpaXkeHne YeNoBeYeCKUX NEPERUBAHIUN,
HenoAAEeNbHOE U NUWEHHOE BCAYECKUX NPUYKPALWIMBAHWUIA Y U3NULWIECTS,

Ero xyaomecreeHHan danTaaua 6bina becnpepenvHa. Beab oH mor
06bACHUTL My3blKy B HENOBTOPMMbIX 0O6Pa3HbIX CpaBHEHMAX. 3BYKOBas
nanuTpa M3y cBA3aHAa AR MEHA C MUBONUCHLIO, NOCKOALKY NO HaType OH
6bin MuBONMCLEM U HOCUTENEM Heucyeprnaemoii MHPOPMauun Bo BCex
cdepax uckyccrea soobuie. Ero noyepk Kak NMaHUCTa TPyAHO Nepenars
CNOBaMU — COBEPLIEHHO YHUKAIbHbLIN, BecnpeaenbHoO yTOHYEHHbIH. He-
COMHEHHO, BO3HUKANO XenaHue NOAPaXKaTb emy, NOBTOPUTL KamAayio
ero ¢ppa3y, HO 370 BHbINO HEBO3IMOMKHO, TaK KaK 3N — YHUKaNbHAA U He-
Aocaraeman 3eesga. OH o6napan co6CTBEHHBIM MY3bIKaNbHbLIM A3LIKOM,
A3bIKOM U36PaHHbBIX. A MHE, KaK ero y4eHuue, BbINano cyacTbe NonacTs 8
apean ero uanyvyeHua. OH NpUrpen Hac, 03apuAa, a Cam ywen B BEYHOCTb.

fl CY3CTNUBA, HTO NOXKMUAA PAAOM C HUM, APYIKUNA C HUM U CMOINa pa3-
ABNUTb XOTA Bbl MaNYIO 4ACTb ero Aywn.

OpHamAbl OH cka3an: “Beka, Mbl He OAHU, BeAb Y HAC €CTb My3biKa.”

Ero cnosa umenu Benuyalowyio cuay ybexpatb Hac B8 uUcTuHe! A
noboe Hawe €NOBO B OTHOLWEHME ITOFO FEHUANILHOMO YeNOBEKa TaK Xe
HecuseTHO, Kak ¥ Mbl BCe Nnepeg, IMLOM BEYHOCTH.

Bewna Csanungse
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Xovy ¢ 6naronapHOCTbIO OTMETUTL, YTO MHE BbINAN0 OFPOMHOE CYa-
CTbe B TEYeHUe MHOMMX NeT UMeTsb TBopueckoe obuieHne ¢ Muau Amupes-
wubu. MomHI0, C KAKUM YA0BONBCTBUEM Al LN HA €70 YPOKM, NOYEMY-TO
8ceraa BOAHYACh, HO NpU BUAE ero ynblbaloueroca 1uua BOAHEHUE TYT
Me ynetyymsanoce. Mbi Bcerga aonro 6eceposanu, fmau KonetaHtuHo-
81Y 4aCTO BCNOMUHAN PAa3HbIE UCTOPUU CBORTO CTYAEHUYECKOro Nepuoaa,
"3 IKU3HU BbIAAOWUXCA AULdHOCTeR. ObweHne ¢ HUM Bb110 HeBePOATHO
UHTEPEeCHbIM.

He3sabbiBaem npouecc paboTel ¢ HUM Hag NnpousseaeHnem. Al Bceraa
Y3HaBanNa n yyunacb 4emy-To HOBOMY, CTapanch He 33bbiTb HU OAHOrO
ero cnosa, Hu oaHoi ¢ppa3bl. Ero TouHbie, 06pasHbie CPaBHEHUA U Bbipa-
KEeHUA Nomoranu mHe 8 oTpaborke npouaseaeHun. B nocneaHue rogbl
obyyeHun MascTpo rosopun mHe: “Al He aenato Tebe 3ameuannii, A MWL
Aato coseT”, Kawablie ero ¢noso v coset 6ban HeoueHumsl. A ryboko
6naropapHa aTomy HeOBbIKHOBEHHOMY YENOBEKY U MY3bIKaHTY.

3a coseTom K Hemy A ob6pawanace u 3a BpemA npebuiBaHUA 3a rpa-
HULen. fman KoHcTaHTMHOBMY Beerga ¢ 60nbwmm WHTEpeCcOoM cheann 3a
MOWM TBOPYECTBOM, UHTEPECOBA/ICA KOHUEPTaMU U NNaHamu Ha byay-
wee, 6onen 3a MeHA Ha PaccTOAHUM.

3acnyra TeHrusa AmMupeaxubu HeoueHUMa, ero Ypoku u obuwenve c
HUM — He3abbipaembl. Kak BOCNMT3HHDIA UM MY3bIKaHT, i NOCTAapaloch
noaenuTbeA ¢ Byaywnmu NOKONEHUAMU NOAYHEHHBIMU OT HErg 3HaHU-
fIMW W ONBLITOM, U TaK NPOAOCMKUTL BrecTAWYO0 GOPTENUIHHYIO UIKONY
Mascrpo TeHrnsa Amupeaubn.

C ysameHuem u 6onbwoi moboBsblo,

Hartuna Acraxuwisunm

Mascrpo TeHrns Amupenkubu, paduHUPOBAHHAA NUYHOCTD U My-
3bIKaHT, ewle 8 AeTCTBE BolEAWNiA B MOe COIHaHWe, CTaN ANA MEHA
NPUMEPHBIM MY3bIKAHTOM ANA NoapamaHua. MHe HuKoraa He 3abuiTh
AETCKUX BOCNOMUHAHMUIA — KaK [M3u AMupenxubu Ha 38aHHbIX Bevepax
8 Aome moero aaau k. Bakpaa3se UCNONHAN LWONEHOBCKWUE BanbCbl, Ma-
3ypKku... UMeHHO ero ucnonHeHue pasbyauno Bo mHe noboBL K My3bi-
Ke. OHO 33CTasnNO MeHA BbIGPaTL My3blKy cBoei npodeccuen... U sor,
MoA meuTa cHblnace, A NOCTYNUNA B KOHCEPBATOPUIO U ObINA 3aunCaeHa
B knacc TAmunpegmmbu. Myaunumnposanve Mfav KoHCTaHTUHOBKYA OTAK-
Yanocb CAEPHIHHOCTBLIO U eCTECTBEHHOCTLIO, OH HUKOTAA He Tepan uys-
CTB3 Mepbl, 2 ero 38y4HOCTb, 3BYKOB3A NAANTPa Obina NOAHEPKHYTO UH-
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AuBMAYyanbHoii. B TAMupea)knbu rapmoHUIHO COMETANUCH MY3bIK3HT-
MCRONHUTENb, NEABIOT U IMMHOCTb, 06 3TOM CBUAETENLCTBOBANU Nepe-
NONHEHBbIE KOHUEPTHbIE 3aAbl, BNEYATNAOWME YCNEeXU ero YHeHUKOB U
COBEPLUEHHO HEeNPUHYMALHHbIE YeoBeYeCKMe OTHOLWEHUA € HUMU. Ha
ypOKax MascTpo M3n uapnna TBOPYECKU HACbIWEHHARA, UHTEpeCHanR at-
mocdepa ueoro mysuunposaHua. OT cryaeHTos oH Tpe6osan ocobon
KOHUEHTpaU MK, BKIOHNEHUA B MYy3bIKY, TPENETHOMO OTHOWEHWA K 3BYKY,
6bin TpeboBaTeneH K kapoi ppase u He npowan rpyboro u 6easkycHo-
FO OTHOWEHUA K Mmy3bike. Al Bceraa Crapanacb NPUXOAMTL HA YPOK Nog-
roToBNEeHHOMU, UHaue A He cmofna Bbl NOCTUYDL TEX AYXOBHbLIX BLICOT, K
KOTOpbIM Hac npu3biBan MascTpo. OH Bceraa cuaen B OTAANEHUM, YTO
BbI3bIBANIO Y MEHA owylueHue npebbiBaHUA Ha KOHUEPTHOM cueHe, a 3To
66110 HEeNerko ANA COBCEM EWE HEONLITHOW, MONOAON CTYAEHTHM... Ho
camoe MHTepecHoe HauyMHaNoCcb nocne, koraa Manm KoHcTaHTMHOBWY,
33pAMKEHHBIA MY3bIKOW, OMUBARACA, HAYMHAN MHTOHUPOBATL HE TONbLKO
CNOBAaMU, HO M My3bIHANbHBIMY 3BYKaMu. 3To 6b110 Ha CaMoMm aene He-
3abb1BaemMo, KPyrom usnuBanuce, BonwebHbie 3ByKW, A BCe Aymana, oT-
KyAa 6eperca Takoe 3syyaHue... BCnoMuHaeTca oaAUH U3 ero NocAeaHUX
KOHUEPTOB, KOrAa OH B 60N1bWOM 3a/€ KOHCEPBATOPUMN Cbirpan C OpkKe-
cTpom DaHTa3nIO Ha BEHrepcKUe HapoaHble Tembl flucTta... Mo scemy
3any pasneTtanuch 3ByKM, HANONHAA €ro Kpacusenlwum Tembpom, 4o
6b1n10 peaKoCTbio. B 3TOM 3301€ A CAbIWANA MHOMUX GONbWUX MY3IbIKaH-
TOB, HO TaKOW 3BYYHOCTH, KaK Ha TOM KOHUEpTEe, He A0BOAWUNUCH CNbl-
WwaTtb HUKOraa. TAmupeubu Hb1n BeNUKUM MacTepom 3Byuanua!l W,
KOHEYHO, ero tomop... Becb ypoK wen B CONPOBOIKAEHUN NETKOTO, TOHKO-
ro 1omopa... Npocaywas UCNoAHeHoe MHOMW Npou3BeaeHue U Nepexoan
K cnegytowemy aTany ypoka, oH obpawanca Ko mHe: “lUupa...3Haeiwb,
4yto?”... fl 3HaNA, 4TO €CNU €My YTO-TO HE NOHPABUTCA B UCNONHEHUH, OH
06A3aTeNbHO KAWNAHET U AKTUBHO HaYHET ABUIaTbCA, UAK npouwenyer
Ha Ybe-TO ucnonHeHue: “O4xamypu-u-u”..., HO HUKOTHA He 3aTPOoHeT Ca-
MonbuA CTyaeHTa, Nnepesoan 3amevaHue B WyTKy. Mo3aTomy ero avy-
HOCTb BO BCeX B8bi3biBana BOCTOpr. Kawabiit war Msun Amupearknbu boin
NPOHW3aH BOCNPMATMEM KPacoTbl W 3CTETUYHOCTU, YTO CBOWCTBEHHO
MIb NIOAAM C apUCTOKPATUYECKON AYWONA ¥ MaHepamu, NO3ITOMY ero
OTHOWEHMNE K My3biKe, NIOAAM, MU3HU U K cebe camomy (OH Bbin Beerga
“s8 ¢popme”) onpepaennnoch 3cTeTUMECKUMU KpuTepuamu. Bee rosopu-
nu, uro T.AmMupeaxnbu — “nocnepHnini U3 morukan” 8 mupe mysoiku. fl
6bl aobasuna, 4To oH 6bin “nocnepHUM K3 morukan” u B Hawem 6oy,
KaK HOCUTENb aPUCTOKPATUYECKON AyWN M KavyecTB. BCMOMHUTL MOKHO
eLWe MHoroe, Ho... MHe 6bl XoTesiocb CKa3aTb eMy MHOTO Kpacusbix 108
NPK HU3HU... U He NOCMeNa...A Tenepb NPeacTaBuIach TaKas BOIMOM-
HOCTb, HO BCETO, YTO 3acny)kusaeT MascTpo, choBamu He nepeaats. f
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OCMENIoCb BbIPpasnuTb MM3u KOHCTaHTUHOBUYY NULLb CBOE OTPOMHOE BOC-
xuweHue U 6naro4apHOCTL 33 TO, YTO OH NPOOBLUA MEHA K HacToAwe-
MY UCKYCCTBY, HacTasBun Ha BEPHbLIA NyTb U HANO/NHU/ CBOUM /IUYHBIM
ovapoBaHueMm. bnarogapto Bac, mascTpo Mm3un 3a 1o, 4To Bbl Hb1AU M uTO
NO3BO/IUAU MHE MHOromy OT Bac HayuuTbcA. Bol Bceraa 6yaerte co mHoit!
fl npexnoHAloch nepen Bamu!

Unpa Kamyuwagse

u3n Amupeaxubu scerga 6oin u GyaeT ANA MEHA OAHMM U3 CaMbIX
6nectawmx npeacTaBuTenei rpyavHCKON KynbTypbl M OCHOBaTenem co-
BPEMEHHbIX NMAHUCTUUECKUX TPaauuunii. OH 6bln MY3LIKAHTOM U apTu-
CTOM MEXAYHaPOAHOro knacca. Ero ucnonHutenbckoe TBOpYECTBO U ne-
A3roruyecKan OEeATEeNbHOCTL OKa3asnu 3HAYMTENbHOE BAMAHWE Ha MHO-
rMe NOKONEHUA MONOALIX NUAHUCTOB, BKTIOYAR MEHA.

Ypoku 13 KoHCTaHTMHOBUYA NpOU3BENU HA MEHA Heusrnagumoe
Bneyatnenne. OH Hay4UN MeHA, HACKONBLKO rMy6OKOW U OAHOBPEMEHHO
HEXHOW MOMeT BbiTb MHTEepnpeTauua My3blKaNbHOTO NPOU3BEAEHMUA,
HaCKONbKO BbIPa3nUTENbHbLIM U MHOFOOIPaHHbIM MOXET bbiTb dpopTenu-
aHHbIA 3BYK. Ero padmHUpoBaHHbIN BHYC CAENaN ANA MEHA NOHATHLIM,
Kak NIMYHaA 3MOLUA NepeBonnowWwaeTca B NnpovlseaeHue obievenose-
YECKOro 3HaYeHun.

MHe 32 cB8010 }KU3Hb O4EHb BE3NO HA yuuTened. Y meHa Bceraa buinn
nAyqwue negaroru. Al BuAENa U cblwana u o Apyrux. Ho ANA MeHA my-
3bIKAHTOB Takoro kanubpa, Kak M3n Amupeamnbn, ecero HeCKoNbLKo B
Mmupe.

Al 1 MOoA cembn oueHb nbunun “gaaio Msn”. Moa 6abywka, Po3a Po-
MOK U Aenywika, dmunb lypesud, camu U3BECTHBIE MY3bIKaHTbi, O4€Hb
ueHunu ero. A 6yay seuHo 6naroaapHa MascTpo MM3un, Kak ero yueHuua
CAYWaTeNb, Kak NUAHUCT K negaror. A HUKoraa He 3abyay aHTy3nasma u
noaAaepmKy M3 KOHCTaHTUHOBUYA, KOTOPYIO OH OKa3an MHE 8 OpraHu-
33y KOHKypcos umeHu P.PoXoK ¥ D.IypesBud U KOHLEPTa, NOCBALEH-
HOrO UX NaMATU.

“Anapa Tuan” scerpa Gyaer co MHON 8 MOUX BOCNOMUHAHMAX, A Haae-
10Cb AOCTONHO NPOAOMKATL €10 TPaaULNU.

Tamapa lypesud
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Jom, 8 KOTOpPOM A pogunacs U pocna, Bbin gocTonpumeyaTeneH Tem,
YTO 8 HEM B pa3dHoe Bpema Munu Unba Yasuasapnse, 3akapua JasuTtaw-
8WAKU, nepeexasiuue u3 Kaptau KHA3bA, B TOm Yucne u Esa Asanuwsunuy,
Kotopan 6bina TeTeit matepu MMan Amupeanbu — HuHbl.

Matb 13U YacTo rocTuna y ceoeid TeTM U Mbl, coceau, Bbinu ¢ Hel
B 6nn3KMX oTHOweHUAX. OHa MHOrO PacCcKa3biBana HamMm O CBOEM CbiHe,
€10 0AAPEHHOCTU U MY3biKafibHbIX AaHHBIX, O TOM, KaK OH nitobun urpats
Ha doprennaHo u pMpwKKMpoBaTtb. A U MM3n 3HaNa € AETCTBA, ADYHKUAZ
C HUM.

fl ¢ NATU NeT 0cBauBaNa HauaNa My3blkU, MOEW NEPBOI YYUTENbHUUEH
6bina xeHa akanemuka feoprua Yybunawsuau — Huha MBuHUaWwBUY,
y4YeHMLa U3BecTHOro neparora /lesuHa, Ha peaKocTb 0bpa3oBaHHbIA ye-
nosek. OHa 4acTo rOBOpUAA MHeE, HTO NOCANE Hee MOUM Neaarorom oba-
3aTenbHO AO0/MKEH cTaTb Tu3n Amupenmmnbu. Cayuunoch Tak, 4TO KorAad
A 6bina Ha BTOPOM Kypce KOHCepBaTopuu, y moero npodeccopa, AHHbI
Tynawewnu, CAYYUNCA UHCYNBT, U e acCUCTeHToM M3 Mockebl 6bin npu-
rnaweH MMan Amnpegrubn.

TpyAHO NepecKa3aTb, KaKumM cHacTbem bbina pabota ¢ HUM. Mu3u Bbin
HENOBTOPUMbBIM MY3bIKAHTOM-UCNOAHUTENEM. Ero ypOoKu Bbiny yHUKaNb-
Hbl U He3abblBaembl M BCerna 3aKaHYUBanuUcb nokKadom. Cospasanoch
BNeYaTneHue, 4To OH BbICTYNaeT Ha KoHuepTe nepeg nybnukoi. Mocne
urpsl M3an Mbl HE MOIAU NPUTPOHYTLCA K UHCTPYMEHTY WU UCNONHUTL
npou3seaeHue. BcnomuHalo Tawke choBa [ongeHBeiizepa, CKasaHHbe
MHe nocsie moero rocyAapCTBEHHOro 3k3ameHa: “Bam ocobo nosesno s
MU3HU, NOTOMY, YTO A0Benoch NopaborTaTb ¢ Takum Beankum Maactpo.”

TpyaHo cywecTeoBaTe 6e3 MM3u, HO U3Hb NPOAONIKAETCA U €ro UMA
6yaeT BeYHbIM.,

KeruHo Yxmnrksniwsmnn

Benuuaitwmne nb6oBb U nouteHue K mascTpo Msu npobyguaucs 8
MoeMm cepaue ewe B Nepuog, yYeHUA 8 gecAtunetke. MHaue HeBO3MOM-
Ho 6bin0 NpeacTaBuTL — Henpees3oWaeHHoe UCKYCCTBO Tu3u AMupesu-
6u Hac npocTo 3asopamBano. Ho aTomy cnoco6¢TBoBanm U Ta TennoTa
M HEXHOCTb, C KaKoW Haw neaaror — Beka CeaHuAa3le BCNOMWHANA KaM-
AYI0 MUHYTY, npoBefieHHY0 co cBoum Masctpo. NonydeHubie oT MM3un
KOHCTaHTUHOBUYA YPOKU — TO COKPOBULLE, KOTOPOE XPaHUTCA B cepaue
M He OCTaBNRET A0 KOHUA KU3HU. Kaxpaaa Bcrpeua ¢ MaacTpo 6bina Ha-
CbIWEHA HENOBTOPUMbBIMU MAECAMMU U YTOHYEHHBLIM KOMOPOM. MOMHKTCA
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ero HeCcpasHeHHaA, NPOHU3bLIBIOWLAA AYLWIY, BbIPa3UTENbHAA U K TOMY e,
UCRONHEHHaA NPOCTOThbl UHTEPNPETAU KA.

HasepHO My3bIKaHTOB, HaleNEeHHbIX NOAO0OHLIM HOXecTBEHHbIM fAa-
POM, MOXXHO nepedecTs No Nanbuam — Kopto, Heitrays, PybunwreitH...
A 8 fpy3auu ato — TeHrna Amupeakubu, Haw seauxkui Maactpo, nepepg,
KOTOPbLIM Mbl NPEKAOHAEMCA.

Mapura Hagupaase

MHe oueHb TPYAHO NUCaTb 0 mMoem niobumom Maacrpo B npowea-
wem spemeHu. KoHYuHa MM3n Amupegxnbu 3asepwinna 3noxy poMaH-
TH3Ma ¥ pbILapcTBa B UCTOPWUU PY3UHCKOW NUAHUCTUHECKONW WKOAbL
YWwen U3 mMu3Hm He TONbKO BOoNbILON MY3bIKAHT — 3CTET, HO U abconTHO
YHUKanbHaA AUMHOCTL. Kakabiii U3 ero yueHuMKoB B cBOeit aywe xpa-
HUT “cBoero MNan” u 8 moem cTaHOBNEHUU My3biKaHTa MascTpo ceirpan
onpeaenatowlylo ponb. Koraa A snepssie OTKPbING ABEPKY Ero KBapTHPbI
A Aymana, 4To Nonana B CKa3Ky, rae wuset Aobpbii BonwebHUK U Bce
TebA okpyxaeT npekpacHoe. HyxHo 6b1510 eile cbirpatb Npyu 3TOM BOA-
webHUKe, a KONEHU TPACAUCHL OT CTPaxa, HO Kak TONLKO A YCNbIWANA ero
Kpacueblii, AoBpoXenaTenbHblili ronoc, A NOHANA YTO He 3pA FOBOPART
“8 npekpacHOM Tene npekpacHblit ayx” - U CTpax npowe.

3atem 6biny 3ameuatenpHbie roabl 3aHATUIA B ero Knacce, KOTOpbIe
Nepepocnu B KPenKyo ApywOy Ao KOHUa ero aHel. Haw goporoi Mam
AABaN yYEHUKAM He TONbKO ONecTal Ml NUaHU3M, OTAUYUTENbHYIO OT
BCeX 3BYKOBYIO NANUTPY.

NomHio, KOraa mbl paboTanu Hap wHTEepnpeTaumneli OfHOW U3 coHat
MouaprTa, oH rosopun - “Y MouapTa HeT NpoCTO CBA3YIOWMX NACCaXKewr
—3TO BCE KKUBaA My3bliKa.”

Bce ato, poporoit MaacTpo, Kak M Bal W3IbICKAHHBIA BKYC, OCTaN0OCh
8 Haweil rpynne Kpoewu, KoTopaAa HasuiBaeTca “Llikona Amupeawubu”. A
FOPYCb, YTO MOTY Ha3biBaTbCA Baweil yueHuued. Bceraa, Korna 8 moei
fipaKTuKe BO3HWKanU Kakue-nubo Teopyeckue BONPOCHI, A MbICNEHHO
obpawianacs, K Bam, NO3TOMY U ceivac, Koraa Bbl YXKe B OKPYMEHUM aH-
renos, bl ANA MEHA BCErAa OCTAHETECH }UBbIM NPUMEPOM, C KOTOPbIM A
MbICNEHHO Byay 0614aTbCA U KOHCYALTUPOBATLCA A0 KOHLLA CBOUX AHEMN.

Bonbwoe Bam cnacubo, 3a TO, YTO BL! CO3AANM WKOANY HE TONLKO NUa-
HUCTOB, @ WKOAY MBICAAULMX MY3bIKaHTOB, KOTOPbIE C rOpAOCTLIO ByayT
HOCUTb 3Ty Harpaay BCIO CBOIO MU3Hb.

Csetnan namaTb 8am y BnarogapHocTtb!

Bukropuna YannuHckan
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M3u AMupegKubun — CUMBOA AYWEBHOrO BEAUYUA U FEHUaNbHOCTH!
Kpome Toro, 4to OH Gbin HecpaBHEeHHbIM ucnonHuTenem LUWoneHa, ox
obnagan TakKUMU peaKUMU M TPYAHOAOCTUraEMbIMM ANA NUAHUCTS Kave-
CTBaMM, KaK NPOCTOTa, OTKPOBEHHOCTb W HENOCPEACTBEHHOCTb. OH 6bin
YAMBUTENIbHO MacWTabHbIM My3biKaHTOM, BnarogapA KOTOPOMY A, KaK
XYAOWHUK U uyenoeek, obpena MHOro Ba)KHbIX NpUHLMNOB. HekoTopbie
U3 HUX QA MEHA, KaK ANA MY3bIKaHTa, CTanu rNaBHOR ABUNKYLLENA CU-
NO#: ApamaTyprudeckoe 3HaueHue Npou3BeAEeHUA; NPUBUAETUA POANS,
KOTOPaA BbIGENAET ero cpegu APYrux UHCTPYMEHTOB (KPacOYHOCTb M
MHOrooobpasve Tembpa, CROCOBHOCTL AOCTUYL OPKECTOBOrO 3By4YaHuA
H3 O4HOM MHCTPYMEHTE); NPOCTOTa, KOTOPAaA KPacWUT He TOAbKO My3bl-
KaHTa, HO U YenosekKa.

Moii nepsblli YpOK, NonyueHHbIi OT Hero B 15 neT, 6bin yyaom, soc-
NPUHATH KOTOPOE MOMET TONbKO UBLWWIA B HAC MeuTaTeNbHbi pebeHok.
MHe OTKpbINCA COBEPWIEHHO APYIOi MUP, €F0 MUP, TAE A NOYYBCTBOBA-
N3, 4TO BO MHe eCTb Aywwa. [lyiua HeMHOCTK. [lyila, KOTOPYH MOMHO pa-
HUTb. [lywwa, KoTopaa — Nobosb. U 4To 3710 - N1060BL, 40 KOTOPON Henb-
3A NPUKOCHYTLCA PYKOW, HO MOXHO NepeaaTb 3Byxkamu. U moa aywa K
M3y, C NEpBOro e AHA K A0 CEFOAHALWHEro XxpaHuMan MHOM YUCTON.

fl ropycb, YTo Ham Bbin ABNEH GEHOMEH, KOTOPOro MUpP MOMeET
YAOCTOMTLCA AMLWbL HECKONLKO Pa3 B TeueHuu BeKa. FABUACA OH Npo-
c10, BecwymHo. Tak e npocTo NnpuobuwMa Hac K cBoemy reHUanbHoMy
MCKYCCTBY. N Mbl NPMHANK 3TO NPOCTO, KaK A0MXKHOE, U TaKKe NpPocTo
YAMBUAUCL, KOFAa OH NOKUHYN Hac. Kakylo 60ab NyCTOTbI OH OCTaBua, U
Ty — NpocTo. W NpoCcTo 3aBepwmna 3Noxy — 3NOXY KPacoOYHOCTH, YyBCTB U
nx 6naropoaHOro camosbIparkeHUA. 3aBepLNA, U CTan UCTOPUEN. Yiuen
NPOCTO, HAKOrO He BECNOKOA. A Mbl UENAAREMCA 3a 3TY ANOXY, NOCKOAbKY
He XOTUM BbiTb 1ML BCNOMUHAEMBIMU U HECYLLLECTBYHOLUUMMU.

EcrecTBeHHO, OH BbiN reHUaNbHBIM U BEAUKUM.
Xarua ByHnartuisnnm

HasepHO TpyaHO HaliTU B MOei XKU3HU YenoBeKa, KOTOPbIi Ha MEHS,
KaK Ha NUYHOCTb U XYAOMHUKA, OKa3an CTOAb CU/IbHOE BAWAHMKE.

NomHi0, Kak oAHamAblI A, ManeHbKaR KYTauCCKaA AeBOUYKA, YCNbIWa-
na WoneHa 8 ucnonHeHuu Mav AMupeskubu. Toro owyueHUA MHe He
3a6biTb 32 BCIO CBOIO WMU3IHbL. Y MEHA BO3HUMKNO yAUBUTE/bHOE enaHue
Cpasy e MMYHO BCTPETUTHLCA C HUM M NONACTbL B €ro knacc. Ho 3To Ka3a-
NOCb MHE HEBO3MOXKHbLIM U Hepeanusyembim meutaHuem. floBopAaT, mey-
Tbl c6bIBAIOTCA U, AGACTBUTENBHO, MA3CTPO [M3U COrNacuNcs Ha Hawy ¢
mamoit npocbby npocaywaTte meHA. HeckaszaHHoe BONHEHUe U, BMecTe
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€ Tem, cyacTbe OXBaTUNWN MEHA... IOMHIO, KaK OH,0TKPLIB ABepb, CKa3an:
“Nobpo no)kanosaTb, “KyTaTypbl”... U 3Ta HENOCPEACTBEHHOCTb W HOMOP
AOMOrNY MHEe NPeoaoNeTb BONHEHUE.

To BONHEHUE BO3BPAWANOCh KO MHE Ha KaXXA0M YypOKe, HO 3TO 6uino
BONIHEHUe, BbI3BaHHOE pPaAOCTbiO U TOPAOCTbID OT CONPVUKOCHOBEHUA C
3TUM BENUKUM HENOBEKOM,

Nomtio, 8 fepmaHum, BO BpemA Nepsoro MOEro BLICTYNAEHNA Ha cye-
He, nepep, rnasamu cToAN TM3u KOHCTaHTUHOBUY KaK “AyXOBHbIA oTey”,
bnarocnoBnAOWUNA U HacTaBNAlOWMA. 3TO HecpaBHEHHOE Y4yBCTBO NO
celt peHb 0CTaeTCA CO MHOM.

Ma3una xagxaHngse

PeaKo, HO K CHACTbIO, UHOTA3 Ham BCTPEYAIOTCA AelCTBUTENbHO reHn-
anbHble N10AM, PE3KO U HaBCeraa U3MeHALIUe Haly AUYHOCTL. BcTpeya
C TaKUM YEN0BEKOM PABHOCUILHO OrPOMHOMY CYaCTbiO U HEBEPOATHO-
My Be3eHuI0. Al C yBepeHHOCTbIO MOy CHa3aTb, Y4TO BCEM HaM, €ro y4eHu-
Kam, neliCTBUTENbHO YAUBUTENBHO NOBE3NO0. BeAb HAc yuu TOT, KOro mbl
BCNOMUWHAEM C OFPOMHOI NI060BBIO — FEHNANbLHDINA MY3bIKaHT U Bnecta-
WM NMAHUCT, NPEKPACcHbIit Neaaror U NOAHbINA IOMOPA APYT, UCTUHHBIA
MHTEANEKTYan U apUCTOKPaT, Halw He3abseHHblit mascTpo Tenrus Amu-
peaxnbu.

NuuHO A umena cuacTbe TBOpYecku ob6watbea ¢ MM3n KoHCTaHTUHOBU-
Yem Luenbix cemb NeT. flocie OKOHYaHWMA KOHCEPBATOPUU C OTAUMUEM, B
BUAE UCKNIOUEHMA, KaK Harpaay, A NOAY4WUAA NPABO NPOUTK Y HEro cTa-
HUPOBKY, YTO ALUCTBUTENbHO BbINO ANA MEHA BEeAn4Yaiwnm NOJAPKOM
—He TO YTO ABa roAa, Aa)ke ABa ero ypoKa 6binu ANA HAC OTPOMHON WKO-
noii. MaacTpo M3u He NPOCTO YYMA Hac Urpe uau Aame N1o6BM K My3bike
- obleHune ¢ Mmy3abiKaHTOM Takoro macwraba, umeno HamHoro 6onbwee
3HaueHue...

Npu Bcem cTapaHUK A NOHUMaIO, YTO B KPAaTKOM BOCNOMUHAHUWU He-
803MOXKHO Mepeaartb, Aaxe nNpubAUIUTENbHO ONMCaTh BCE HIOAHCHI
npodeccnoHanbHOro oblEeHUA € Takum GonblKum, HEeNOBTOPUMBIM
MascTpo. HeoueHnmo Bce, YemMy OH Hac y4UA, HaUMHAA KaKUM-HUGYAb
TEXHUYECKUM NUAHUCTUYECKMM NPUEMOM C NOCAEAYIOLLUM COEANHEHHU-
M OTAEeNbHbIX AeTanei, U KOHYaA MOCTUXMEHUEM AyXa NPOU3BEAEHUA.
Tem 6onee cnOXHO NepenaTh BECL CNEKTP CBOUX amouui — baarogap-
HOCTU, BOCXMILEHWA, FOPAOCTH, a Tenepb M 6onu. HEBO3IMOKHO 8 ToM-
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HOCTH NepeaaTb CBOK HENPUMUPUMOCTL K TOU PeanbHOCTU, KOraa Ham
KaXeTca, 4To Nobumbi4 U goporoii Yenosek Bceraa byaer paaom, mol
CMOXeM 8 NI060 MOMEHT NO3BOHUTL, NPUIATK K HEeMy, 3aNucaTb ero
UTPY WU UHTEPBbLIO, CKA3aTb O TOM, KaK OH BAaXKeH W HE3aMEHMM AR
Hac, Kak mbl emy BnarogapHst...Ho OH yxoauT... TpeBOKHO M NevYansHo
Aymatb 06 3Tom...

fl He xouy TaK 3aKOHYUTL CBOE BOCNOMMHaHWME, Ha0BOPOT, XOuy Bbi-
CKa3aTb cBOK BnarogapHylo pasocTb, NOAGNUBLIUCL 3TUM UYYBCTBOM C
APYIMMU yeeHuKamu TeHruza Amupegxubu — seab y scex Hac ocoban
6uorpadun, Tak Kak B Held HaBceraa 3aNUCaHo, YTO Mbl 33KORYMNU ba-
KynwTeT poprennaHo TOMAUCCKON KOHCEPBATOPUM WU HalLKWM Nefarorom
6bin  BLIAAIOWMACA NUAHUCT, He3abbiBaeMbI, Apa)kawunii Maacrpo,
npodeccop TeHrus Amupeanou!

Cnacubo, Mascrpo!
C 60nb1w0i N1060BLIO U TNYHOKUM yBAXKEHNEM,

HUpma Coxapgase

Mo nereHaapHbiil MaacTpo, yearkaemblit TeHrus (MMan) Amupenku-
6u... MamaTb 0 HEM BCeraa BYAET XUTb B MOUX BOCNOMUHBHUAX!

fl yameuTenbHoM BE3yuuit HeNOBEK, NOTOMY, YTO MHE BbINANO CYaCTbe
O6LWEHUA C TaKUM MY3bIKIHTOM, Kakum Bbin Tuan Amupeamunbu. C atum
HENOBTOPUMbBIM MY3bIKAHTOM A NPOBENA, MOXHO CHA3aTh, Nyywune roasl
csoefl Xu3Hu. OH cbIrpan pewarolylo ponb B moem nNpogeccoHans-
HOM CT3HOBAEHMK. He MOry He OTMEeTUTb, HAaCKONLKO rMy6oKoM U UyTKo#H
Aywu oH 6bin venoserom.

BcnomuHaeTca, Kakoe OrpoMHOE BrneyaTneHue Npoussena Ha MeHAa
urpa TeHrnsa KOHCTaHTUHOBMYA, KOTAA A B €r0 UCNONHEHUW YCNbIWana
NepB.biit popTennaHHbI KOHUEPT lucta. Toraa A ewe y4unacb 8 AecATU-
NeTKe ANA My3bIKaNbHO OfapeHHbIX AeTel. UcnonHeHue MaacTpo atoro
COYMHEHUA CpPa3y XKe NOPOAUNO HeNlaHUe YCTaHOBUTL C HUM TBOPYECKYIO
cBA3b. K CBOEMY CYACTbIO, UMEHHO TaK U NPOM3OLIN0 — BNOCNEACTBUM A
CTana ero CTyAeHTKOM.

OcobeHHo sonHyowei Bblia Nnepsana BCTpeua € HAM (3TO CAYHUNOCH
33 HECKONLKO AHell A0 NPUEMHOrO 3K3aMeHa B KOHCepBaTopuio). 3ToT
AEHb OCTAHETCA O4HUM U3 CaMbIX BNEUATAAOWUX AHEW MO MHU3HM.
Hukorga He 3abyay ero HeNOBTOPUMBIX YPOKOB — Kaxablid Hbin acnae-
CKOM OrPOMHOTO TanauTa fnau Amupegmnbu. Ero othnvanu papunupo-
BaHHbINA BKYC, YACTbIW 3BYK, apUCTOKPATUHECKAA MAHEPa MCNOAHEHMA.
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. UMMeminy €5 rrrapag nak

OH Branen ocobbim AapOM OKUBNATL KaKAYIO HOTY U HAAENATL My3bIKY
6eccmepruem...

HecmoTpA Ha pasnuyue NUaHUCTUMECKOrO NOAX0AA, A BCE e CMOrAa
NOAYyYnTL OT HErO YepTbli TPAAULUOHHON WKONLI. A OHEHD ITUM FOPKYCh
U AYM3I0, YTO 3TOT MOMEHT Cbirpan OrpoOMHYIO POSib B MOMX TBOPYECKNX
ycnexax. fl Bcerna 6yay ropauTca , uto 6b1na CTYAEHTKOMN TaKero reHuans-
HOFO MY3bIKaHTa U Ye/l0BEeKa BbICOKOMN AyXOBHOCTU, KAKUM ABAANCA MU3n
Amupepgmnbun. Ero TanaHT Hascerna 6yaeT uTb B TROPYECTBE BCEX HAC,
ero cryaeHTosl

Keresax Kaprsennwsuam

3HakomcTBo ¢ M3n Amupeaxnbu, BbIAAIVIWMMCA My3bIKAHTOM-UC-
NOAHUTEAEM K 3amevaTeIbHbIM NeAarorom BbtAMAOCH B 6onbLyiO APYK-
6y c Hawei cembeli. HenocpeacTBeHHbIA, OTKPOBEHHbIX, YpeasbIvaitHO
YYTKUWA, OH BbIn NpekpacHbiM cobeceaHNKOM, XOPOWO 3HABMM UEHY
4eNnoBeveCcKUX OTHOWEHUK. MaacTpo M3u BOCNPUHUMAN OKPYIHAIOWUA
MWD A33aMU MBICAALLETO My3biKaHTa U dunocoda. OH 0 MHOrOM umen
cobcTeeHHOE NpeAacTaBNeHUe, HO HUKOIAA He HaBA3bIBAN WX Apyromy
- Takoit 6b1na U ero ucnosHUTEAbCKaA maHepa. Ocobblii CTUAb, MaKCU-
ManbHO NPUGANMAIOWMI CAYLIATeNA K aBTOPCKOMY 33ambiCAy WAU 3No-
Xe, Yepeaa KONOKO/IbHO 3BEHALLMX 38YKOB OTKPbIBANU HAM Ty UNK UHYIO
uael0, NO3BONAR HENPUHYHAEHHO 3arNAALIBATL B HEBUAUMBIE TAY6HHbI
npouaseneHUn. PomaHTUK No npupoae, OH nerko u caoboaHo ssoaun
CAYWaTens B CNOXHEWWUE, KPACOYHbIE IBYKOBLIE MUPbI PAa3HbIX KOM-
no3uTopos.

Al Hukorpa He 3abyay noeagxy 8 Utanuio smecte ¢ M3u KoHcTaHTu-
HOBUYEM Ha MemayHapoAHbIA KOHKYPC MY3bIKaHTOB-UCNONHUTENER M
nposegeHHbie Tam AHW. BecueHubie coseThl MaacTpo u ero 3abota o
Moell NCUXONOrMYEeCcKOU FOTOBHOCTM NpKAaBann mHe H0ApocTb U yBe-
PEHHOCTb B CBOU CUAbL. XOTA Nepea KaxAabiM BbIXON0M OH Cam Tak 8on-
HOBAJICA, YTO MHOIA3 MHE CaMOMY NPUXOAUNUCH €ro YCNOKanBaTh.

TpaguumAa v reHeTUuecKkuit onbIT HanonHanu GnaropoacTsom U Ao-
CTOUHCTBOM BbIPOCWErO B apUCTOKPaTUHECKON cembe MM3n AMupeaku-
6u. Wnupokoe o6pa3oBaHne rapmoHUYHO CAUBANOCH C €r0 JeNUKaTHOH
AYWOiA, NPeBpawan BEAUKOro yunTena B ueaAbHyI0 IMYHOCTb. ITa YepTa
cTana Ana MmeHA 0cobeHHO 3pUmMoit BO BpEMA HaWKUX C HUM NPOTYNOK NO
PUMCKMUM yAuuam, Kkorga Mascrpo cTapanca Tak 0 MEHA AOHECTH, 06b-
ACHUTbL U NPEeACTaBUTb KaMAbIA A0M, CTPOEHHUE, YIUUY WAK NAOW3Ab,
GOHTAH MAKN UCTOPHMECKUW NIMATHUK, CTaTYIO Unu dpecky, 4Tobbl OHM,
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Bbl3biBaA BO MHE 3CTETUYECKUIt CABMT, HaBsCeraa 3anomMmHUNUCS....

MHorue He 3HatOT, 4TO Benukuit Masctpo obnapan papom pecras-
pauvu NPeaMeTOB CTapUHbl, MOT OXUBAATL UX, A3PUTb HOBYIO MU3HL
M 4acTo 3TUM 33HUManNcA, 3To Hbino ero xob66u. BaukonenHan mebens,
yKpawatowan Keaptupy M3u KOHCTaHTMHOBUYA, HOCUAA OTNEYATOK ero
PYK, 4eMYy OH OTKpPOBeHHO paaosanca. Ho Maactpo, npexae scero, 6bin
MY3bIKaHTOM, MW/ K AblWan My3bikoi. Bce, oo vero Bl He AoTparusa-
Nacb ero pyKa U He AOHOCUNACH MbICNL, NPOXOAMANO Yepe3 NpU3My ero
BUAEHUA U My3bIKanbHO TpaHchopmuposanocb. OH 6earpaHUuHO nto-
b6un yenoBeKa, 0cO6€HHO OCEHEHHOTO AapOM BOCNPUHKUMATL UCKYCCTBO,
HUTb My3bIKOW. M03TOMY OH BCEM CylLEeCTBOM OTAaBanca pabore ¢ yye-
HUKaMu. HaBepHO B KAOM M3 HUX BUAEN NPOAONXKATENA CBOER Hepo-
CK33aHHOU MbIC/IM W HEOCYWECTBAGHHOW Maen. A eMy, HarpamaeHHoMy
WHUPOKUMU BOIMOKHOCTAMU MY3bIKaHTY, 6bIn0 YTO cKalatb, U Mactep
6e3338eTHO AENNACA C HUMU CBOUM ONbITOM. TPYAHO ONUCATL CAOBaMU
3MOLMU PIAOCTU U CHACTbA, KOTOpble M3 KOHCTaHTUHOBUY NOAYYan or
nobep, cBoux yuersukos. 310, npexae scero, 6b1no nobeaont ero neparo-
rMYecKoro MeToAa, ero LWKoAb!...

TpyAHO NOBEPUTL, YTO TOUEHHbIE Nanbubl MascTpo y» HUKOrAa He
KOCTHYTCA Knasuw. TaKoro YenoBeKa, MCTUHHOIC My3biKaHTa n Gonbwo-
rO APYra, HUKTO HE 3aMeHUT, OH HaBeyHo obpen csoe, ocoboe mecTo.
Bnpeab Mbi CMOXEM 33aN0AHUTb OFPOMHYIO NYCTOTY NAUWWb  WANLO3UEH,
CO3AaHHON M3 XKenaHus NPOAIUTL COCYWEeCTBOBaHUE C AOPOrUM Ham
4YeN0BEKOM — BOCNOMUHAHMAMM, KOTOPbIE CNAaCUTENbHBLIM OPYXUEM Aa-
poBaHbl Ham BOrom NPOTUB OFPOMHOI TOCKK, BbI3BAHHOW HEYMOAUMON
3aKOHOMEPHOCTbIO KOHUYUHBI.

AnexcaHap Kandyasem

TpyAaHO NUcaTh 0 Man 8 Npoleawem BpeMeHMU. ..

HukTo He 3HaeT Kak Yy 3u nonyvanoco $opmupoBaTh BOKpyr ceba Ta-
KOe MOLWHOE rPpaBuTaLMOHHOE NoNe, KOTOpoe NPUTATUBANO K HEMY Nfo-
Aen, camo cob0M 4aBaNo UM NOHATL, C KAKUM YHUKANbHBIM YEeN0BEKOM
OHW MMeIoT AeN0 U, HaKoHel, ¢opMUpPOBaN0 TeCHelWUe U UHTEHCUB-
Hewwue yenosevyecKue oTHowewHua. [0BOp, NOBOPOT ronoBbI, CAy4Yau-
Hbil ecT, Hekuit noabop cnos, Bce roBOPUAO O TOM, MTO MM3U — oco-
6eHHbIt. OcobeHHO TOHKNHA, 0COBEeHHO YyTKUA, 0COBEHHO TMBKMA.

OcobenHo opapeHHbI, ocobeHHo rybokuit, ocobeHHO Tparuuy-
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HbIiA: 3TW Ba)KHEWWWE KaTEropMn BO3HMKANKM B NONHONM CUNE, KOTAA OH
6b1n B KNacce KOHCepBaTOPUM UK 3a poanem. Ha nepsbix TakTax Pa-
MaxKopHot (12-1) coHaTet MouapTta oH ye Tpebosan rnybuHbl, Myapo-
€T U BeyHocTu. loBOpUN (M NOKa3bIBan - U Kak NOKa3biBanl), uTo gaxe
CaMble HeXKHble, INEraHTHbIe U Ha NePBbIi B3rNAL MUPHDIE U PASOCTHbIE
npousseneHUnA Nepa BEAUKOro asToOpPa B pyKax MacTepa 3sy4yaT MHOrO-
NNaHoBo, rNy6oKOo a MHOTAa U TParuYHO; 3aCTaBAAN NPOHUKATL BCErAa B
CYTb NPOU3IBEAEHWA; YYUA HE CYAUTL O BELLU NO ee BeNUYUHE, 3 CTapaTb-
CA BCETAa HAUTK Naseitky B rybb. MOpa3uTenbHO: TO Yemy OH y4un Ha-
CTONbKO TPYAHO NO3HATb CNOAHA U OXBATUTb, YTO HACTO A N0BNIO CeOA Ha
TOM, YTO MHE HaA0 AONTO eLé YIUTLCA U CTapaTbCA AOBUTBCA TeX cambix
pe3ynvraTtos, Kakux Tpe6osan MM3au. Ero waeansl 0 cUX NOp ABNAIOTCA
MOMMMU BbICOYAWIWIMMKU U CaMbIMU TPYAHOAOCTYNHLIMU. UHTEpecHOo: Y
MEHA OlWyUuleHUe, YTO A He NPOCTO BCNOMWHAIO €ro YPOKHU B NPOLINOM,
a NpoaonKao nony4aTb HOBblE U HOBble. Hagelocs, Tak ByaeT npogon-
MaTbCA Bceraa.

Yxopg, Mm3n 06paayer owyTumbliii U BonesHeHHbIR NpoBan B KynLType
Ipy3nu. Ceituac, kak HUKoraa spema cobpaTh BCE YeMy OH HAC Hayuun —a
3TO ecTb Camoe Ny4ylwee M3 TOro, YTo Mbl 3Haem — WU NOCTapaTbca BOC-
NOAHWTbL 3TOT NPOBan.

Bcé uto Ham — 6AuakuM, poaHbIM MM3U NIOAAM OCT3ETCA AenaTb, 3TO
NPOAOAMUTD TO, HTO AENaN OH M NepeaaTh 3TO Aanee: CTapaTbCA Hanon-
HUTbL MUP KPacoOTOW, HUKOFAa He UATY C HelW Ha KOMNPOMMCC, NoAAEP-
MUBATL U PACWMPATL UACANbLI NPEKPACHOTO.

NocnheaHue napy MecaLes A CTaPaNca roTosuTb ceba K Tomy, 4To lam
CKOPO MOXET He CTaTb, HO AONYCTUTL 3TOrO A Bbin He B cocToAaHuu. Te-
nepb 310 npuwno. Nnoxo. Ho BOT, YTO OH Ham 3aBewWan U Hemy yumn:
Nobsu, Monogoctu, Kpacotbt, usHu. OH 3Tum Bragen — 8 cosepluer-
cree. Yuun n Hayuun, Al cuactaus ypokamu Mu3u, Gecegamu ¢ HUM, WyT-
Kamu, obaarmem. OHU Bceraa co MHOM. fl Xouy BbiTh TAKMM e KaK OH,
HO, YBbl, HUKOrAAa He CMOry — 1 BepHo, M3u 6bin eanHCTBEHHLI. Cambii
Ayuwuii. Takum A ero 3Han, Takum 6yay ero NOMHUTb BCIO CBOIO XU3Hb.

Npowaii, Man, u Ao BCTpeUu....

Anexcarnap Kopcautua
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NOCNECNOBUE

33KOHYHUNOCD.
Bce ewe mapT.

Bcero HeCKONbKO MECALEeB Ha3aa OH MEHA B NOCAeAHWI pa3 Npocay-
wan!

3a nocneaHuWe roabi A 3aCTEHYMBO €ro NPockAa nepes KaXkablM KOH-
ueptom: “MocaywaeTe, nowanyicta, meHa pasok!”. Bbino Heyao6Ho ero
6ecnokoutb. Ha 3Ty npocbby oH Bceraa wyta oteevan: “d4to mHe tebe
ewe cKa3arb, 4eBouKa? MeHa x He ByaeT sewHo?”

u, HEeCMOTPR Ha 3Ty TenAny WYTKy, BCceraa, sceraa NpunexxHo MeHa
c1ywan v roBopun... MHOroe roeopun, U 8ce CTaHOBUNOCL Ha CBOE Me-
CcTO0.

I'lpoumo HECKONbKO Heaenb, KaK ero He cTano.

M 3Ta He6o/bWan KHUTa, 33 KOTOPYHO A UENAANACH, KAaK 3a NOCNEAHION
Hapexay 611M30CTU € HUM, 3aKOHYMANACH.

Al Byay cKydaTb no Bam...

Bac 6yaet 6e3rpaHU4YHO He XBaTaTb...
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Manana Jlonaaauniyns u Tennss AMinpeuhnon Manana Donashvili and Tengiz Amirejibi
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Tengiz Amurejibi and his grandson Gizi
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ITpowarite, Mascrpo!

Farewell, Maestro!
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Tengiz Amirefibio

PREFACE

1 have no claim that this little book will present a great creative life and
merit of the person who created a distinguished epoch in the history of
Georgian music. It is especially difficult for me as [ am not a good expert
in this field. [ also have no claim that you will read something which you
have not heard. I simply would like to express my great love, respect and
admiration towards the person who is a great part of my life. Because of
him I preferred returning to the motherland and refused living abroad. I
was happy to ask Maestro Gizi to listen to my playing before concerts
and to hear from him “something” that seemed so simple and natural, but
always stayed beyond my perception without his help.

I thought about the title of the book for a long time. There are plenty
of epithets in the book which might have been used for the title, but to tell
the truth, I wanted something warmer. . . That is why | simply named it
“Tengiz Amirejibi” — the name which implies much in itself and which is
infinitely very dear for everybody.

I tried to gather all newspaper reviews which concerned Maestro Gizi
from his youth years till today. We have read them apart, but they have
never been gathered together. | would like to express my gratitude to the
library of V.Sarajishvili Georgian State Conservatoire and the Georgian
Parliament National Library. The librarians did a good job to get all old
newspapers and magazines where there was any information about Ten-
giz Amirejibi. I am thankful to G.Leonidze Georgian Literary State Mu-
seum and Mr. Gizo Vardosanidze for photos representing unique history
of Tengiz Amirejibi and his ancestors.

The book contains fragments concerning the main biographical facts
of Maestro Gizi. They are gathered in the chapter which 1 simply named
“About Tengiz Amirejibi”, where | used newspaper publications of vari-
ous times, wishes which were written especially for this work by famous
artists, their attitude towards Tengiz Amirejibi, memoires.

A special chapter includes some phrases of maestro Gizi that concem
musical performing art. | am sure there are many musicians who have a
great wish to express their attitude towards this great musician. It is the
reason that I hope that this publication is only the beginning of many oth-
er ones which would be written in future and where the life and creative
stages of the Maestro would be presented perfectly.

[ ask the readers not to talk over me sternly. Accept this work as a proof
of my great love and admiration to my incomparable teacher.

Tamar Licheli
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Tengiz Amirejibi
MAESTRO — TENGIZ AMIREJIBI

In December 28, 2012 the main hall of Tbilisi Consevatoire was over-
crowded. Everybody was standing and applauding entering into the hall
great maestro, whose merit and value that day felt increasingly: Tengiz
Amirejibe became 85 years old.

And before that date was an amnazing life, the life that lefl an indelible
trace not only on offsprings of this family but on the memories of many
outstanding and worthy Georgians.

“The whole my family” - recollects Maestro Gizi “from both sides
of my parents (father Konstantine Amirejibi, who was an engineer and
mother Nina Avalishvili) were rather musical people. Singing of grand-
mother Makine Amirejibi always caused tears in the listeners’ eyes.” In
spite of the fact that none of the family member was a musician, the whole
family was musical. Father — Konstantine Amirejibi had a wonderful bari-
tone and he sang arias from famous operas greatly. His wife Nina used
to accompany him. The latter had a musical education and read perfectly
from sheets. Aunts and uncles also sang uncommonly urban and folklore
songs. These songs are not song nowadays. The Amirejibi family had a
theatre, where together with tamous actors, the members of the family
acted too. It is known that one and two act plays were staged there. They
played a distinct role in the cultural progress of this field of art. As it is
seen, creative talent of the Amirejibi had deep roots. It is small wonder
that outstanding and worthy people as were M.Kalatozishvili, sisters Ish-
khneli, Amirejibi etc, had close ties with the family.

Many famous people come from a beautiful village which is located
in Kartli (East Georgia) — Sagolasheni and is known for the Tsitsishvili
Fortress and a wonderful Samtsevrisi church. Makine and Sardion Amire-
Jjibi were one of the distinguished persons of that place. Many interest-
ing events are connected with them. The couple and their children paid
great attention to poor people’s families and took care about them. Their
house was the place of gathering of those days’ intelligentsia and public
figures. The family was considered to have one of the first literary-saloons
in Georgia. Such well-known Georgians as llya Chavchavadze, Akaki
Tsereteli, Ivane and Vasil Machabeli, Vano Sarajishvili, Zakaria Paliash-
vili, Vaso Abashidze, lakob Gogebashvili, Shio Aragvispireli and many
others used to visit Sardion and Makine Amirejibi’s house. It is known
for everybody that Makine Amirejibi’s table-cloth is kept in G.Leonidze
Georgian Literary Stale Museum on which autographs of all those people
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Tengiz Amirejibi

are depicted. There are 1066 signatures on it. The best example of those
warm-hearted relations are two rhymes, one of which Akaki Tsereteli
dedicated to the family and the second one to — Makine.

In the rhyme which was dedicated to the couple the poet uses typical
for him lightness and warmth, the harmony which is seen not only in
musical sonority, but also in human relations which attracted Georgian

intellectual society of those days.

“l saw the bliss that was complete

Of man and wife, whose hearts did beat
As one, and songs they sang were sweet
And tunes their lyre played appealed

To me so much that made me treat

Them as my dearest ones indeed.”

“To us you were sent from Heaven
On special mission He assigned,
With charming tunes so sweet and dear
Our heart and soul to delight!

We look and listen, see and hear,
And yet it’ll never be enough,

The nightingale and the rose

In you abide to praise the love.
Breathe into us your blessed power
You who delight our soul and heart
And make us always to remember

Our weakened land we need to guard.”
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According to the information of those days, many women wished to be
like Makine as she was a very gentle woman, with refined manners and
taste. These features were seen in her nobility, courtesy. The subject of a
special talk was Makine’s musical gifts. The best example of which might
be the fact when fascinated with Makine’s song, llya Chavchavadze pre-
sented her with his four volumes. He made the following inscription: “If
something is not completed in words, may your voice supplement it.”

Many offsprings of Makine and Sardion Amirejibi became famous
people and public men. Thus, their elder daughter Alexandra got mar-
ried to Konstantine Kalatozishvili. The couple had two children —Mikheil
and Irma. Mikheil Kalatozishvili is an outstanding film producer. Simon
Anmirejibi, son of Sardion and Makine, when being the second course
student at Kharkov Medical Institute, discovered a new substance — Car-
nazin. He initiated production of vaccines and serums in Georgia. Giorgi
Amirejibi managed to become a general at a young age. Khake Amirejibi,
their daughter, got a high medical education and was one of those nurses
who took care about disable Vaja Pshavela in the hospital, where now
Thilisi State University is located. The great Georgian poet passed away
in Khahe’s hands. There is a photo where Vaja and nurses, those who
looked after him, are depicted. Among them is Khakhe too.

Musical and personal genes of Makine were perfectly continued in her
grandson Tengiz Amirejibi.

There is an interesting story that is connected with Gizi Amirejibi’s ori-
gin, how he appeared to be in his ancestors’ village. “Village Sagolasheni
was introduced to me by Rezo Lagidze” - recollects Maestro Gizi — “On
the initiative of Composers Union several concerts were held in different
towns of Georgia — Borjomi, Akhaltsikhe, etc. On our way we stayed in
one village. Rezo approached me and pointed to one building saying that
once my house was there. It was my first meeting with my ancestors’
eslate”. Mr. Amirejibi often recalled us in joke how he met one of the
ladies in his village who was interested in his personality. “Are you a new
teacher” — she asked. “No, [ am not” — answered Maestro. “Are you an en-
gineer?” “No, | am not.” The woman kept her eye on him and pronounced
delightedly: - “I know, you are a prince.” His appearance proves that Gizi
Amirejibi is of noble birth as well as his way of behavior and professional
mastership do.
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When the talk concerns Mr. Amirejibi’s family, I can’t help mention-
ing of his wife Mrs. Goma Gogia, who was my teacher at the musical
ten-year secondary school. She taught me before I started studying at the
conservatoire with Gizi Amirejibi. Many years warm-memories connect
me with Mrs.Gogia.

I remember well my first lessons with lady Goma. She was rather strict,
straight and, at the same time, a very warm person. During the years
which I spent with her, 1 mostly love a very seldom feature of her char-
acter — ability of faithfulness towards beloved people and her boundless
admiration to her husband as a musician. | stress this only to emphasize
that her devotion did not fade in spite of the fact that the couple have been
together for 50 years. She appreciates her husband’s talent as she used to
many years ago. Her attitude towards Maestro Gizi is the same as it was
during their first acquaintance. I have noticed many times tears in Mrs.
Gogia’s eyes and this happens when the talk concerns Gizi Amirejibi’s
brilliant creative work or her husband’s full of nobleness personal digni-
ties. These tears are the ones which appear when we are in touch with
something great and that is full of loftiness. I was always inspired with
this feature of character of Mrs. Gogia. I can say that the relation of this
spouse is one of the rare examples of successful marriages.

Gizi Amirejibi has two sons. (David, who is a psychologist and
Kote — a painter), two grandsons — Saba and Gizi, a grandgrandson — Da-
vid.

A long life and a creative work of Maestro started like this.

Tengiz Amirejibi was born on September 30, 1927 in Tbilisi. In 1935
he was accepted in so called “gifted children’s group” (later it was
called the musical ten-year secondary school at the State Conservatoire).
When his hearing was checked, Mr. Amirejibi was asked to “conduct”
Beethoven’s Heroic Symphony. The reason of this demand was the fact
that Gizi could not play any musical instrument. The result was surpris-
ing and unexpected. In 1957 magazine the “Sabchota Khelovneba” wrote
the following about this case. “When Gizi took a conductor’s baton in his
hand and the first sounds of Beethoven’s Heroic Symphony were heard,
he at once felt himself an artist. It was visible that he did not see anybody
and was fully involved in music. The pianists, who played the symphony
made “mistakes” specially. They played wrong notes, changed tempo. A
little conductor, noticing this, showed his unpleasant reaction.”

v 199




Tengiz Anirejibi

It is worth of mentioning an episode from the early biography of Ten-
giz Amirejibi. Once, an outstanding conductor Evgeni Mikeladze asked
Gizi Amirejibi to “conduct” during a rehearsal the overture of Bize’s
“Carmen”. “This boy should be brought up, undoubtedly, as a conductor.
So, we should start playing on one of the musical instruments, it is desir-
able to study playing the violin” - said E. Mikeladze. And Gizi Amirejibi
became the student of Ksenia Jikia in the violin class. “We violinists had
to take piano courses (0o and believe or not | was more successful in play-
ing the piano” — remembers Mr. Amirejibi. Love to a grand piano was so
strong that Maesto Gizi started studying in the class of Ana Tulashvili.
She was a pupil of one of the founders of the Georgian musical school
and a wonderful pianist Alios Mizandari. The latier was a close friend of
Franz Lizt, who was a pupil of Czerny. The latter studied with Beethoven.
“It came out that this logical chain brought us to Tbilisi” — Maestro Gizi
used to joke.

The extraordinary gift, which Evgeny Mikeladze noticed in the early
years, later became one of the foundations for Tengiz Amirejibi’s success
as a pianist and a tutor. All students of Maestro Gizi remember his les-
sons during which he showed an extraordinary and amazing ability, when
comparing different musical instruments.

He could notice polychromic perception and was able to see differ-
ent colors even in a little musical composition. Though, finally Maestro
Gizi’s choice was quite different. “Conducting did not attract my atten-
tion” — he said.

In 1944 T. Amirejibi finished the musical ten — year secondary school.

“I had luck with my teachers” — mentioned Mr. Amirejebi. Once during
a concert K.Igumnov, professor of the Moscow Conservatoire listened
to his playing and proposed going on study in the Moscow Tchaikovsky
State Conservatoire the proposal was accepted and T.Amirejibi continued
studying in Moscow. After the death of Konstantin Igumnov, Gizi be-
came student of Lev Oborin — People’s artist, the First prize winner at the
Chopin International Competition (Warsaw) from the USSR. This is what
L. Oborin wrote about his student later: “T. Amirejibi is a highly-skilled
pianist with magnificent masterly abilities. He is a receptive and sensitive
musician” (1950).

Mr. Amirejibi recollects the years spent in Moscow with particular
admiration. “There were constantly held wonderful musicians’ concerts.
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Many different companies of actors visited the city. I listened and watched
them with great interest and enthusiasm. | have not missed a single per-
formance of Galina Ulanova. Probably this influenced on my formation
as a musician. Generally a Georgian man is distinguished with creative
nature and talent, but that kind of associations from different fields of art
are necessary too and they help in many ways.”

T.Amirejibi often had solo concerts and played with different orches-
tras during his student years in Tbilisi and in Moscow.

Creative life of Gizi Amirejibi in Moscow was rather busy. He had
scveral interesting proposals (like to start working in China with rather
good conditions), but in spite of them, he decided to return to Georgia.

Tengiz Amirejibi is often spoken as a brilliant pianist, teacher, per-
sonality, but rather seldom is mentioned his great love and patriotism to-
wards his homeland. 1 asked him recently why he had decided to return to
Georgia. His answer was rather clear for me (as 1 was the person whose
decision was the same - to work in Georgia.) “I am attached to Tbilisi. . .
I cannot stay for a long time anywhere. . . 1 don’t feel myself so well as
in my house. . .”

In 1951 Gizi Amirejibi returned 1o Tbilisi and became a post-gradu-
ate student. His professor was A. Tulashvili. *“Lady Ana always took
great care for her students and was delicate to them. Rudolf Kerer and
Tengiz Amirejibi had special attention and love as they were the most
gified” (The “Sabchota Khelovneba”, 1969). In the last years of her life
Ana Tulashvili mentioned Tengis Amirejibi as her the most beloved pupil.
Maestro Gizi remembers his professor thus: “Mrs. Tulashvili was a very
interesting person. Her appearance was severe but her heart was kind and
noble. She had a creative, artistic nature. She painted well, especially on
canvas - 0il paintings. 1 have her still-life pictures, portraits of Mozart,
Beethoven painted on a little plates. She did not play the piano any more
when | got acquainted with her, but as they say, she was an interesting pia-
nist with a great temperament and emotional nature. Ana Tulashvili had
many professional merits, but her especial point of view towards sonority
should be stressed. The main thing for her was the sound of a pianist’s
instrument. Even now I know many performers who play well, who are
artistic too, but if their instruments do not sound deeply and diversely,
they would not be able 1o attract listeners. It is the absolute truth. Ana Tu-
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lashvili mastered the method of approachiing to sonority that was adopted
to our culture of playing. When she had to show something from our
studying programme, her grand-piano sounded perfectly. 1 can compare
her from this stand point to great musicians”. (The “Tbilisi”, 1999)

In 1951 year Tengiz Amirejibi was chosen for participation in the Third
International Youth Festival in Berlin: in 1954 he was accepted to work
in the Tbilisi State Conservatoire in the position of a lecturer and later a
professor.

To my mind it was the period of the great change in the history of Geor-
gian music. Maestro Gizi’s return to Georgia and starting his pedagogical
activities in the Tbilisi State Conservatoire was the beginning of a new
and inimitable stage in Georgian musical life. The results of these inno-
vations were emergences of such names as: Manana Doijashvili, Alexan-
dre Korsantia, Eliso Bolkvadze, Marina Nadiradze, K hatia Buniatishvili,
Tamar Gurevich, Natia Astakhishvili, Vakhtang Jordania, Mzia Jajanidze,
Ketevan Kartvelishvili, Alexandre Kanchaveli, the author of these lines
and others. I would like to recollect Manana Doijashvili’s words: “Being
a pupil of Gizi Amirejibi means being lucky.” Maestro Gizi introduced
such refined, aesthetical, aristocratic manners of playing that are rather
rare. In the history of music there are few international high standard pia-
nists in whose activities these features can be felt so harmoniously.

I am often asked: “What does Maestro Gizi tell you during his les-
sons?” “What does he say that completely changes the form, idea and
sound of a musical composition?” In spite of my many years regard for
Mr. Amirejibi, it is always difficult for me to answer the questions. The
words of our beloved pianist Sasha Korsantia came to my mind when
addressing our maestro on December 28 during the anniversary evening:
“Dear Maestro Gizi, our lessons are going on till today”. I was listening
to Sasha and was thinking how simply he expressed his feelings which |
was not able to. I think it is the answer for everything. Nobody can des-
cribe Gizi Amirejibi’s lessons, neither can I, as the words are not so im-
portant. After Maestro’s lessons feelings are left and not words. His face
expression, movements of his hands are remembered forever and they
are enough to feel the breath of the musical composition. These lessons
really last even today and they will last during all my life. . . It often hap-
pened that Maestro made me stop playing the piano during rehearsals and
did not tell me anything, 1 simply looked at him, his breathing or smile

202




Tengiz Amirejibi

changed the whole idea of a musical composition. I remember one of our
rehearsals that 1 will never forget. Mr. Amirejibi stopped my playing and
said: “You are playing modestly! In this piece is some kind of modesty,
but this modesty is of a great soul.” I held my breath. I felt how the mean-
ing of music was doubled and how its scale has grown.

Professor Rezo Tavadze said in one of his interviews. “All pupils of
Gizi have something special, their own individuality. It is the reason why
he is proud of them and not because they try to imitate him. Gizi managed
to form individual figures from them.” Isn’t it the greatest reward to give
students what is so distinguished, what makes you feel from the very first
sounds that it is Tengiz Amirejibi’s school and at the same time preserve
individuality?! It is the fate of only unique teachers. Maestro Gizi often
said: “All my pupils are special ones” and he always stressed this with
great warmth and love. “None of them resembled each other and is not
alike. I have never had a special system or method of working. Every-
thing depends on a person. You should guess his/her inclination, and what
is the main, one should have one method of approach to a musician. Mu-
sic is the whole world; it is life that develops with its own rules in which
it is impossible to add anything unnatural. Some achievements might be
pretty good but inorganic for a context. The general public often likes
false outward effects but if we follow only broad listeners’ taste, works
of art will lose its height, intensity and meaning little by little. These are
my working principles with my pupils. All they go on their own way so
that the deep idea of a musical composition is never lost”. (The “Tbilisi”,
25.11.97).

Mr. Amirejibi’s teaching practice last for decades. When I was gather-
ing articles and notices about him, I wondered how all these materials
have been survived till today, considering political and economic situ-
ation of the last decades which each of us experienced more or less in
Georgia. It will take us far away to speak about maestro Gizi’s class con-
certs and their quantity, but it is a real miracle how he developed his
teaching practice starting with Manana Doijashvili, when she still was his
student (“my first swallow” thus named her Maestro Gizi, as she was his
the first prize-winner), when Alexander Korsantia and Eliso Bolkvadze
were still at the beginning of their creative work and till present, when
they are the pianists of international level.

1 have many wonderful memories connected with the concerts of our
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class. It was a real festival, all students were looking forward to it. 1t is
impossible to forget the devotion of Maestro Gizi for their preparation
and towards us. He could endlessly listen to each of us, his fantasies were
infinite. He could find something in already improved musical composi-
tion and it brought us into quite different dimension.

My friends, his students will agree with me that seeing him belore
concerts behind the scene was a great stimulus for us and that awful ner-
vousness, that always attesls the concerts, was eliminated. Mr. Gizi was
always specially dressed for concerts. He looked noble, was in a lofty
mood and I cannot understand how he managed to inspire us with musi-
cal inspiration.

It is difficult to find such a devotion and an example of faithful work
before concerts and competitions as was typical for Maestro Gizi. He got
me ready for many competitions. The beginning of my “musical com-
petition” period coincided with a hard economical situation in Georgia.
The first international competitions are connected with 90s of the 20th
century. I will never forget that period of time, as nearly all people who
lived in Georgia. There was not any light; it was cold at homes and in con-
cert halls. It might sound funny now but people stood in lines for getting
bread. . . and exactly in that period Maestro Gizi taught me every day. He
gave me such remarks to improve which seemed impossible at that time.
But when returnung home, everything became clear to me. 1 was 15 years
old then. .. “How could not I guess it before? It is so natural” — | often
thought for myself after Maestro Gizi’s lessons. . . I continued studying,
recollecting in mind all details, and guessed that I did not remember the
words but the frame of mind was always left that was enough for chang-
ing a musical composition.

Tengiz Amirejibi’s features of character always admired me. ..

Mr. Amirejibi took an active part in concert life together with teach-
ing occupation during many years. He performed concerts as in Georgia
so in different towns of the former Soviet Union — Moscow, Leningrad,
Kiev, Riga, Tallinn, Vilnius, Kaunas, Erevan, Baku as well in the Sibe-
rian and Central Asian towns. He cooperated with such conductors as
K.Mazur, K.lvanov, K. Kondrashin, A. Juraitis, A.Stasevich, N. Rakh-
lin, O. Dimitriadi, J.Kakhidze, Shalva, Givi and Zaza Azmaiparashvili,
J.Gokieli, T. Dugladze and others. It is worth of mentioning to state Mae-
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stro Gizi’s mite in popularization of Georgian music. He was the first
performer of many Georgian musical compositions (I do not want it to
be sound ambitiously but if not in other business, in this one I can be
really proud that started by T.Amirejibi one of the important tasks are
continued by me). It is worth of mentioning A.Balanchivadze’s, O. Tak-
takishvili’s, S.Nasidze’s Piano concerts. There is no doubt that this list
would not be completed without historical performance of R.Lagidze’s
Rondo-toccata. Maestro Gizi often retold about the first performing of
it. “Once after playing the Second concert of Rakhmaninov I performed
Revaz Lagidze’s, unknown for that time, Rondo-toccata at the encore. I
knew that he was against of any shortening, but I was encouraged with
the circumstances that the composer went hunting for several days and
would not be able to attend the concert. Listeners welcomed the musical
composition with great enthusiasm. The next morning Mr. Lagidze called
me: “Prince, I listened to Rakhmaninov’s concert yesterday in the car
on my way to Tbilisi. How do you think what did that pianist play at the
encore?” My heart sank, I thought he was offended but he congratulated
me with the success and asked me to play Rondo-toccata in future only
in that version” — recalled Gizi Amirejibi. Later we listened to Revaz
Lagidze’s Rondo-toccata played by many players in that very interpreta-
tion that Gizi Amirejibi performed as an encore that day.

It should be noted that Tengiz Amerijibi’s mite in popularization of
Georgian music is important doubly as he popularized pieces of Geor-
gian composers’ music out of borders of Georgia. The Second piano
concert by S. Nasidze Maestro Gizi performed on the plenary session
of the Soviet composers in the main hall of the Moscow Conservatoire
together with the USSR symphonic orchestra. Such famous composers as
D. Shostakovich, A. Khachaturian, G. Sviridov, S. Barber (The USA) at-
tended it. They appreciated S. Nasidze’s musical composition, highly and
especially accentuated Tengiz Amirejibi’s performing skill.

Maestro Gizi's merits are significantly wider. He presented the Geor-
gian piano school at the international exhibition “Expo-67” that was held
in Montreal (Canada). Performance of the Georgian musical group was
commented especially: “Georgian musicians have particular values. Pia-
nists T. Amirejibi and E. Virsaladze, singers Medea Amiranashvili and
Nodar Andguladze are experts of high class”. (Montreal, 11.10.1967).

“T. Amirejibi showed himself to be a brilliant pianist-performer. His
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distinguished technique is merging with deep sense of ability. We have
listened to Shubert’s and Chopin’s compositions which were performed
excitingly and perfectly”. This is a review from the “F6lkvaht” newspa-
per (9.11.1969) that was published after Gizi Amirejibi’s tour in Germany
where the days of Georgian culture were held. The other newspaper wrote
the following after the concert dedicated to the opening of the decade: “At
the end we listened to the brilliant, full of depth and perfection play of
pianist T. Amirejibi.”

T. Amirejibi’s tour biography is rather diverse. Except the above men-
tioned towns he performed at the Leningrad Conservatoire, he held con-
certs with Liana Isakadze’s chamber concerts and many others. It is worth
of mentioning Maestro Gizi’s tour together with the Georgian symphonic
orchestra in Poland (Krakov, Lodz, Chenstohova) where T.Amirejibi’s
performance of the Second piano concerl of S. Rakhmaninov had a broad
response. Here is an abstract from the “Krakovski” newspaper (4.12.1974):
“Tengiz Amirejibi possesses striking and fascinating sound. He showed
S.Rakhmaninov’s music pathetic inspiration, its dramatic qualities and
feelings. At the same time he preserved its “solid form perfectly and kept
uninterrupted flow of its melody”. The second review was published after
the concert: “This emotional pianist read S.Rakhmaninov’s the Second
piano concert rather originally. He disguised S.Rakhmaninov’s passion
with candid and figurative restraint. The final was played with master-
ly technique which surprised us greatly. The concert lasted nearly up to
22.00 p.m which was rather uncommon for Polish listeners. But the au-
dience did not quite down. It showed delight forward the guest by their
ovations. It was really a great occasion”.

It goes without saying that Gizi Amirejibi is very special as one of the
best performers of Chopin. It is better the elder colleges express their
opinions as they listened to him lots of times. Their impressions are gath-
ered in the chapter “About Tengiz Amirejibi”.

I don’t know any person who even once listened to Maestro Gizi’s per-
forming of Chopin’s ballades, waltzes, sonatas, barcarole and was indif-
ferent to them. And what is more, these unique minutes have been etched
on any listener’s mind.

In one of his interviews Maestro Gizi speaks about Chopin: “Chopin
has everything. He is a great giant of music. As if these two things are
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impossible and unbelievable — Chopin and a giant - but in his music are
phrases full of caress and neatness and, at the same time, dramatic nature
and tragedy. It seems as if these musical compositions are full of each
detail of our life. One should have in blood to perform Chopin. It is im-
possible to study it”.

I would like to remember one fact that is connected with Chopin’s
performance. Some years ago | was in Germany working on probation. 1
have found the disk of a famous pianist. He played the Chopin’s composi-
tions. One of them was waltz op. 64 N1. As the waltz started, I imagined
Gizi’s performing of the same waltz, which Georgian listeners especially
love and which we will never forget. I was listening to that famous pia-
nist’s playing and, once more, 1 was sure how sublime and, at the same
time, how natural was Maestro Gizi and his music. The emotion caused
with that little waltz was so great that day that I could not help ringing up
Tengiz Amirejibi and telling him: “Uncle Gizi, there is not any musician
like you. I love you very much”. I guessed that Maestro Gizi smiled at
that moment with typical for him modesty and pleasure.

T.Amirejibi was an Honored artist of the USSR, People’s artist of
Georgia, the head of the piano department of the Tbilisi State Conser-
vatoire, Rustaveli and State prize laureate, member of the jury at many
international competitions. But there is one distinguished feature in Mae-
stro Gizi’s character. It is frankness which is his as a teacher’s and per-
former’s inimitable secret.

When you listen to Maestro Gizi you feel that his not a single note is
false. Just this explains people’s great and boundless love towards him.

An audience is never mistaken. It always can distinguish false and real
notes.

I visited Mr. Amirejibi some days ago. I was sitting and waiting for his
entering the room. I was looking around the room. How many years and
memories connecled me with it. . . A grand piano . . How many rough
minutes connected me with that instrument... Even today my heart starts
beating quickly, when [ enter this room and start playing. Maestro Gizi
is sitting in an arm-chair and is listening to my playing calmly. I am ner-
vous. What would he tell? Will he like my playing? Nothing can substi-
tute full of emotions joy and feelings which arise only when he says “It is
well done”, or adds with joy: “It was so-so; you did what you were able
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to”. This warm smile, which always accompanies his joke, lasts for a long
time for me...

I was writing these lines when the telephone rang — Gizi Amirejibi
passed away. . .

The world has devastated . . .

It is March 9, 2013 year, 9 p.n, 21 minute.



e Tengiz Amirejibi
GIZI'S PHRASES

“The Tbilisi Conservatoire was not only studying and then pedagogi-
cal activity for me. It is a great part of my life. I was brought up there. As
long ago as I studied at the “gifted children’s group”, we lived together
with the conservatoire with common musical life. My first musical im-
pressions are connected with it. Here my musical taste has formed. I will
be always grateful to my teacher, professor of the Tbilisi Conservatoire A.
Tulashvili, whose pupil I was at school and in postgraduate course after
finishing the Moscow Conservatoire.

My second home - conservatoire will always be dear and native to me
with its remarkable traditions.”

(An unknown newspaper, 16.12.1967)

“Chopin has everything. He is a great giant of music. As if these two
things are impossible and unbelievable - Chopin and a giant - but in his
music are phrases that are full of caress and neatness and, at the same
time, with dramatic qualities and tragedy. It seems as if these musical
composites are impregnated with each detail of our life. One should have
in blood performing of Chopin. It is impossible to study it.”

(The newspaper and the date are unknown)

“Perhaps, we musicians are in better conditions in comparison with
the others, as there exists music that we are enamored. There are students
with whom we reach other intensities and there exists a glorious music
which we can simply listen to”.

(The *“Vecherni Tbilisi”, 28.01.1993)

“Spontaneousness of thoughts is necessary. Each programme should
be realized up to the smallest details, but listeners must not know about
this. Music-making is born at the stage before listeners”.

(The “Vecherni Tbilisi”, 28.01.1993)
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“Having taste in work of art means much, as in art “a bit more” is bad,
“a bit less” is not enough. Besides a musician should have sound fantasy.
Each musical composition has its relief and it should be seen.”

(The “Tbilisi™, 25.11.1997)

“A pianist should not bring to listener a composition even one episode
of it if he/she has not been interpreted in it, from a new point of view (It
does not matter either a composition is old and played many times or a
new one). Though it surely should not mean that the main idea of a com-
position, its interpretation would be globally changed”.

(The “Tbilisi”, 25.11.1997)

“I have never had a special system or method of working. Everything
depends on a person. You should guess his/her inclination. The main thing
is to have one method of approach to music. Music is the whole world. It
is life that develops according to its laws, in which it is impossible to add
something unnatural. Some achievements might be very pretty, but might
appear to be inorganic in the context. . .

The broad audience often likes false outer effects, but we cannot
follow only that kind of listeners’ taste, in this case art will lose its height,
intensity of meaning. This is my educational principle. All my students go
on their own way so that the deep idea of any composition is never lost.”

(The “Tbilisi", 25.11.97)

“A person should be kind-hearted in life and in art as well . . . and
naive!” Affectation became in fashion recently. Performers think that it is
their duty to invent something, to “add” something to a composition. . .
It means that talent is not perfect. The most difficult thing is to perform
simply, but deeply what is the most complicated.”

“Musical text is untouchable. What we play has been written by
genius composers. Interference even of virtuoso performers’ is simply
funny. Mastery lies in guessing an author’s intentions”.

(The “Kviris Palitra”. February 17-23, 2003)
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“Human charm is rather important for ascertainment the contact with
listeners. Today many pianists try to establish this kind of contact with the
help of outer effects - by means of raising a hand, moving a foot, smiling.
.. This everything is a clownery. Pianists’ possibilities have been grown
from a technical standpoint. They play now more punctually, quickly and
loudly. As it is visible, circumstances play a great role in modern pianists’
life and work. If you want to stay in this sphere, you should be able to play
the composition, which you had never performed, in two weeks.

Sometimes we watch on TV archives records and see how an old man
is modestly sitting and playing music full of amazing philosophical in-
tensity™.

(The “Expert” Ne 23, June 11-17, 2007)

“It is difficult to distinguish for an audience where simple technique
is and where real music. And however, when we choose our beloved
performer, we appreciate and define with the same criterion as we did
before-taking into consideration the intellect, fantasy, emotion, tempera-
ment, fascination”.

(The “Expert” Ne 23, June 11-17, 2007)
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LAUREATES BROUGHT UP BY TENGIZ AMIREIJIBI
Manana Doijashvili
Laureate of Transcaucasian Music Competition

Laureate of G. Enescu International Competition (Romania), Special
Award for the best interpretation of G. Enescu’s Sonata

Laureate of B. Smetana Competition, Grand Prix (Czech Republic)

Laureate of the First International Piano Competiton in Sydney (Aus-
tralia)

Alexander Korsantia
The First Prize at the Transcaucasian Music Competition (Erevan)

The First Prize and several Special Awards at the International Piano
Competition in Sydney (Australia)

The First Prize and Special Award for the best interpretation of Cho-
pin’s forth Ballade — A. Rubinstein International Competition (Tel-Aviv,
Israel)

The First Prize at the International Competition of Pianists (Texas,
USA)

Eliso Bolkvadze

The Third Prize at the Axa International Piano Competition, Dublin
(Ireland)

The Second Prize at the Vianna da Motta International Competition,
Lisbon (Portugal)

The Sixth Prize at the Van Cliburn International Competition (USA)
The Sixth Prize at the Bach International Competition (Germany)

The Special Award at the Marguerite Long Competition, Paris (France),
for the best interpretation of French music
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Marina Nadiradze
The Second prize and the Lawrence Glover Silver Medal at the Scot-
tish [nternational Piano Competition (Scotland)

The Second Prize and Special Award for artistry in the inaugural Tbili-
si International Piano Competition (Georgia)

The First Prize at LASMO Staffa Award (Scotland)

Tamar Licheli

The First Prize at the Third Competition of Georgian Musicians (Geor-
gia)

The First Prize at the Marco Polo Intenational Competition (Greece)

The Second Prize at the International Competition “Bradshaw&Buono”
(USA)

The Special Award for the best performance of Haydn Sonata at the
Ettlingen International Competition (Germany)

The Grand Prix and Special Awards at the “Ibla Grand Prize” Interna-
tional Competition (Italy) for the best interpretation of Ravel and national
music composition and a certificate of the “most distinguished musician™.

Khatia Buniatishvili

The Second Prize at the Tbilisi International Piano Competition (Geor-
gia)

The Third prize and Special Award for the best interpretation of Cho-

pin’s forth Ballade at the Rubinstein International Competition (Tel-Aviv,
Israel)

Natia Astakhishvili

The Fifth Prize at the Chopin International Competition (G&ttingen,
Germany)
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Tamara Gurevich

The First Prize at the Vianna da Motta International Competition, Lis-
>on (Portugal)

Mzia Jajanidze
The Second Prize at the Munich International Competition (Germany)
The Second Prize at the Marco Polo International Competition (Greece)

‘Vakhtang Jordania
The First Prize at the Competition of Georgian Musicians (Georgia)

The Third Prize and Special Award for the best interpretation of
3eethoven Sonata (op.111) at the Thbilisi International Competition
‘Georgia)

The First Prize at the Bosendorfer Pianist International Competition
‘Austria)

Ketevan Kartvelishvili

The First Prize at the William C. Byrd International Piano Competition
USA)

The First Prize at the Preliminary Piano Concerto Competition of the
Kankakee Valley Symphony Orchestra Association (USA)

The First Prize at the Indianapolis International Competition (USA)

Alexander Kanchaveli
The Second Prize at the Marco Polo International Competition (Greece)
The Third Prize at the Chopin Association International Competition

(Italy)

The Third Prize at the Beethoven International Competition (London,
Great Britain)

The First Prize at the Mozart Concerts and Debussy National Competi-
tions (Glasgow, Scotland)

Irma Gigani
The First Prize and Special Award for the best interpretation of Geor-
gian music at Chopin Competition (Georgia)
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ABOUT TENGIZ AMIREJIBI

“Tengiz Amirejibi is a distinguished musician who is rather capable.
His refined artistic intuition is joined to a real pianist’s brightness, artistry
and temperament. While playing stylistically quite different composi-
tions, the pianist interprets them on his own way and performs with great
mastership and on a high level.

An important feature of T. Amirejibi’s style is improvisation. His play-
ing is always perceived as a brisk creative process, which charms us with
its frankness, poetical features and with a great inner force”.

(The “Zarya Vostoka”, 2.02.1955)

“Tengiz Amirejibi — an extremely gifled pianist, one of the best per-
formers of Chopin’s compositions in the republic took part in the concert.
He is a refined, poetical, rather expressive interpreter of Chopin’s mu-
sic. Tengiz Amirejibi performed the Second concert of Rakhmaninov. He
showed new features of his gifled nature. He displayed all possibilities
of the piano palette, plenitude and scale of sound and what is the most
important, he felt deeply specific features of Rakhmaninov’s music syn-
thesis of lyricism and dramatic commencement.”

(The “Zarya Vostoka”, 26.12.1956)

“T. Amirejibi — a pianist who is well-known with his frequent per-
formances before Tbilisi society, today pleased the audience. He played
Rakhmaninov’s the Second concert with a great inspiration. The pianists’
professional advance is welcomed and is worth of mentioning. Typical
for this musician’s nobility, poetical features and lyricism are harmoni-
cally blended with disturbing dramatic enthusiasm.”

(The “Molodoi Stalinist”, 12.01.1957)

“Thbilisi is rich with young, capable pianists. The most popular and
beloved among them is, surely, Tengiz Amirejibi. Amirejibi’s perform-
ing skill coincides with his high inner culture, ability of thinking and it
fascinates with an amazing spontaneity. It is said as if Amirejibi plays
romanticist composers’ compositions the best of all though the pianist
performs as well other kind of music well and “romantically” too. His
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appearance on the stage leaves unforgettable trace on the audience. . .It
would be desired if we had a chance to listen to such pithy, creative con-
certs more ofien.”

(The “Molodoi Stalinist”, 5.06.1958)

“Chopin is played often and well in Georgia, though Tengiz Amire-
jibi’s interpretation of this great composer’s compositions are recognized
the best of all. Great many musical compositions of this composer are in-
cluded in Tengiz Amirejibi’s repertoire. The pianist often dedicates them
the whole Klavierabends too. Amirejibi’s performance is immediate, per-
suading, bright like spring and romantic. His light and sonorous sounds
have unique charm.”

(The *“Vecherni Tbhilisi”, 22.02.1960)

“Each creative relation with the gifted Georgian pianist Tengiz Amire-
jibi, as a rule, pleased greatly the audience. In Rakhmaninov’s the Sec-
ond concert the pianist also represented himself as a refined and a deep
thoughtful musician for whom possessing easily of the piano technique
resources is only one of the ways of expression of the composer’s emo-
tional intention”. (Conductor Ervin Lukach, Hungary).

Otar Gordelf
(The *“Vecherni Tbilisi”. 31.05.1961)

Tengiz Amirejibi is a talented pianist who possesses a deep individual-
ity. He appears on the stage successfully as in Thbilisi so in different towns
of the Soviet Union. The pianist charms audiences with his high culture
and sharply expressed individual performing manner. Conceptions of
Beethoven’s, Chopin’s and Rakhmaninov’s compositions are equally ac-
ceptable for Tengiz Amirejibi. He is an active propagandist of the Soviet
composers.

I.Tuskia
1961
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“l consider Tengiz Amirejibi to be the first-rate, original artist”

A.Khachaturian
(The “Comunist™ 31.03.1962)

“T. Amirejibi was playing with amazing inspiration. A famous Ameri-
can composer Samuel Barber congratulated the pianist warmly with his
successful play. A wonderful Soviet pianist Jacob Flier highly appreciated
T. Amirejibi’s performing and called it “brilliant”.

(The “Communist”, 11.04.1962)

“When we review Georgian modern piano-performing art, Tengiz
Amirejibi is named as one of the first pianists. Music lovers of our coun-
try have been listening to this wonderful artist for 30 years and we are
witnesses of his creative life.

T. Amirejibi is a person of natural gifls. Bright culture, nobleness,
emotional richness are prominent features of his artistic individuality. His
playing the piano is distinguished with high professionalism, refined taste
and poetical lyricism. Each appearance on the stage of T. Amirejibi ex-
cites a great interest of our society. During the concert there is always a
solemn atmosphere in the hall.

... T. Amirejibi is known as a brilliant performer of Chopin’s music in
our country. Thanks to such perfonning of the brilliant Polish composer’s
compositions, the pianist deserved such epithets as “a poet of the piano™,

“an inspired musician”, “an incomparable master of cantilena”, “a poet-
romanticist”, etc.

T. Amirejibi performs in his solo concerts almost always some Cho-
pin’s compositions and as for Sonata h-moll, Polonaise fis-moll, Ballade
Ne 3, Waltzes Des-dur, As- dur, Scherzo b-moll and others are the perma-
nent companions of T. Amirejiobi’s creative life”.

(The “‘Sabchota Khelovneba™, 1969)

“A musician feels a great joy when he manages to establish a contact
with the audience from the very first chords. It is very difficult and im-
portant to make listeners “follow” you, to present those ideas which are
in compositions. Tengiz Amirejibi’s — Honored Artist’s of Georgian SSR
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concert gave the audience great, unbelievable pleasure. All compositions
which were performed by the pianist were distinguished with penetration
of a deep idea.

The first part was devoted to S. Prokofiev’s compositions. T. Amirejibi
performed eight pieces from the ballet “Romeo and Juliet” and “Seasons
of the year” from the ballet “Cinderella”. T. Amerijibi’s interpretation of
Prokofiev’s compositions filled thiem with new colors thanks to the pia-
nist’s artistic charm, love towards the music.

In the second part Chopin’s musical compositions — Polonaise cis-
moll, Scherzo h-moll, “Luluby”, three Etudes — werc performed. When
T. Amirejibi plays Chopin’s compositions. the audience always fecls flex-
ibility of rendition and real artistic improvisation. What brightness, dy-
namism of inspiration was felt in the Scherzo! What noble, pure sounds
were in “Lullaby”! And at last unforgettable playing of Ges-dur and F-dur
Etudes!

T. Amirejibi’s concert will stay in the memory of listeners as the most
impressive concert which was performed during the last years.

E.Gurevich.
(The “Zaria Vostoka”, 12.03.1972)

“The eye — witnessed society, among whom were D. Shostakovich,
A. Khachaturian, G. Sviridov and others were inspired with the concerl
greatly. They appreciated a high artistic skill of T. Amirejibi accordingly”.

(The “Tbilisi”, 27.04.1972)

“I think that we have in Tbilisi such performers who can represent
Georgian culture in many countries on a high level. I mean such pianists
as A. Nijaradze and T. Amirejibi”.

Nodar Gabunia

(The “Vecherni Tbilisi”, the date is unknown)

“Gizi and Chopin — it is a big and fascinating theme. It is the theme
of stylistics and aesthetics. Gizi is an aesthete in its artistic — stylistic
meaning. His creative work is not burdened neither with physiology nor
psychology. Gizi Amirejibi is close to Chopin’s music and he feels it. It
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is not outward artistic articulation, but long for the artistic inner search
and inner aspiration and looking for the truth by means of the beautiful.

Music is celebrating its being while Gizi is performing.

Gizi belongs to those artists who will never become old. He will be
always youthful and this youthfulness is seen in his pupils.”

Nodar Andgulade
(The newspaper and the date is unknown)

“The Georgian state orchestra has returned from Poland. Georgian art-
ists* concerts had unprecedented success. Reviewers of Polish newspa-
pers evaluated highly the job that has been done by Jansug Kakhidze, the
main conductor of the orchestra and its leader soloists: People’s Artist of
Georgia Marina Tashvili and Honored Artist of Georgia Tengiz Amirejibi.
Our delegation also consisted of composers Bidzina Kvernadze and Gia
Kancheli”.

(The “Vecherni Tbilisi”, 11.12.1974)

“T. Amirejibi’s proficiency as a pianist is genuine. His performing style
is characterized with nobleness and high culture. He is a person who
has his own beliefs. His “touching spots” with musical compositions are
always exact, sound palette is universal that enables him to balance emo-
tional and intellectual commencement to alternate lyrics and dramatic ef-
fects, heroic emotions and tragedy.

It can be easily said that T. Amirejibi is a wonderful interpreter of Cho-
pin’s music. His attitude towards Chopin’s world is very special. He shows
wonderful simplicity, artistic culture, and real intelligence. Chopin’s ro-
manticism, which is free from exaltation in the case of corresponding
attention towards their creative work, demands from a performer wisdom
and frankness. That is why there are few people who interpret Chopin’s
music on a high artistic level. Famous pianist’s Sofronitsky’s point of
view is significant to be mentioned: “In Chopin’s interpretation you al-
ways want novelty. . . Success greatly depends on a performer’s fantasy,
sense of moderation and taste.

T. Amirejibi’s performance charms us with expression of all these vir-
tues.”

Edgar Davlianidze
(The “Sabchota Khelovneba” 1986)
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“It seems strange that Tengiz Amirejibi is surrounded with so many
laureates and he himself has not got any prize-winners’ regalia, though
he is the most popular pianist in Georgia and he has many listeners and
admirers, who has been enjoying his appearance on the stage for years.
Today Tengiz Amirejibi became 60 years old.

...We all remember how he performed Chopin’s compositions in his
young years: the third romantic and fantastic Ballade, the Nocturnes —
sensitive and melancholic N20, full of tragedy c-moll as well as F.Lizt’s
lyrical and virtuoso works; Skriabin’s Preludes and Etudes among
which are sadly deep monologues or stormy melodies as in N12 Etude.
T. Amirejibi passed a long way during his career and his pianist’s features
of character became more refined. His ability to transfer his individuality,
culture and taste are marked up with non-compromise individuality. This
is always visible when the pianist performs Chopin’s gracious, myste-
rious Mazurkas and Waltzes, tragic and fascinating b-moll melancholic
Sonata, that was played at his recent concert. 1 was impressed by Cho-
pin's “Lullaby™ and especially with “Barcarole” which was performed in
the same concert. To show from the rise of musical waving to complete
supremacy of rage is the fate only of a pianist who has a high skill and its
own artistic qualities of performance.

In T. Amirejibi’s proficiency romantic artistry is accompanied with
mastery and it was vivid in his recent appearance on the stage when he
performed Weber’s “Konzertstiick” with the symphonic orchestra. This
quality does not leave the pianist when he plays the music of our century
too. T. Amirejibi has chosen for his repertoire suite from the ballet “Ro-
meo and Juliet” by one of the greatest composers of the 20th century S.
Prokofiev. The music of this ballet is full of the real Renaissance beauty.”

Anton Tsulukidze
(The “Sabchota Khelovneba™, 1988)

“A great artistic culture, high level of professionalism set up on the
talent and a firm academic basis, classical balance between rational and
emotional feelings which at the same time never shade directness of ex-
pression, modesty, distinctness and clearness of interpretation, complete
denial of outer pose, a real, natural artistry, romantic inspiration — these
are those features which were felt, more or less, in the performance of
Tengiz Amirejibi’s students.”

Dodo Gogua
( The “Khelovneba”, 1991)
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FRIENDLY CONGRATULATIONS ON GIZI'S 60TH BIRTHDAY

“I would like to congratulate an outstanding pianist and a pedagogue
with his birthday. Working with him is a great joy, as personally for me so
for our chamber orchestra. I was always fascinated with his high aestheti-
cal nature, professionalism, romanticisin and simplicity. The Georgian
State Chamber Orchestra is looking forward to the new meetings with
him.”

Liana Isakadze

(The “Tbilisi”, 1987)

“Great is Tengiz Amirejibi’s part in the development of Georgian per-
forming art. His appearance on the stage is notable for a great talent,
professionalism, deep inner culture and refined taste. As a pedagogue, he
brought up a whole generation of wonderful musicians. I, as a conductor,
always get a great pleasure to work with him. Tengiz Amirejibi performs
concerts with the Georgian State Symphony Orchestra nearly every sea-
son.”

Jansug Kakhidze
(The “Tbilisi”, 1987)

“Tengiz is a glorious representative of the Georgian piano school. He
is a neat musician, full of virtue person. Georgian society knows him as
romantic, the best performer of Chopin’s wonderful music. It should be
mentioned that Georgian composers love cooperation with him and they
often trust and give him their compositions for the first performing.”

Otar Taktakishvili
(The “Tbilisi”, 1987)

“Tengiz Amirejibi was awarded Order of Glory. It is a pleasant fact,
though this honored and distinguished person has got such a wealthy re-
ward that is difficult to wish. There are many musicians who have got ti-
tles, rewards and positions but even in musical circles they are not known.
Tengiz Amirejibi is known to the whole musical society and not only
musical one. His generation, my generation and the following ones know
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him without any titles, orders and medals. One should not even mention
his surname. Sweet name “Gizi” says everything. During 70 years it has
been a synonym of soul neatness, aristocratism. a perfect and refined taste
in music and in everyday life. May this person be blessed by God for
many years of life.” ‘

Rusudan Kutateladze
(The “Music”, 1997)

“Our Tengiz, or simply Gizi, thus he has been called with love, fascina-
tion, admiration and deep respect for many years. Not only close people
address him so, but everybody, who has anything in common with musi-
cal art.

Itis difficult to believe that this elegant gentleman with aristocratic ap-
pearance and manners became 70 years old.

He is young with his soul and is full of creative energy, which is vis-
ible during his concerts and at classes while teaching his students at the
conservatoire and pupils in the musical gymnasium.

For me and for the following generations, Gizi always was and is per-
sonification of everything that is beautiful, exciting, connected with a
magic art — music.”

Gulbat Toradze
(The “Musical Georgia™, 1999)

“There was no doubt that the concert which was held in January 26
in the Tbilisi Musical-Cultural Centre would be exceptionally nice as
two outstanding Georgian artists, musicians Jansug Kakhidze and Tengiz
Amirejibi participated in it. Meeting with that tandem, their joint playing
music is always a festival. Georgian audience knows this well and, ac-
cordingly, everybody was in a good, solemn mood. The concert, surely,
justified the hopes. Ferenz Lizt’s “Fantasy on Hungarian Folk Theme” for
the piano and orchestra, was performed brilliantly.

1 think that it is unnecessary to speak about Tengiz Amirejibi’s vision
and performance of composer’s emotional music, which was at that time
also played with refine taste, gentleness. These are Gizi Amirejibi’s per-
forming manners, traditional components of his as a pianist’s signature. It
should be mentioned that the pianist “attacked” us with magic impulses
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and surprised us with typical for him wonderful virtuosity (With the abso-
lute and broad scale meaning of the word). Though, luckily, the listeners
are used to this from Tengiz Amirejibi. He was considered to be a virtuous
pianist from his childhood. We should not stress that Tengiz Amirejibi’s
interpretation was again perfect and persuasive, that is why Lizt’s well-
known, popular and beloved, for many people creation to which Tengiz
Amirejibi added colorful brightness, was perceived so easily.

Tengiz Amirejibi, the wonderful interpreter of Chopin’s music, obvi-
ously played Chopin’s compositions: Fantasy — Impromptu and Waltz as
an encore.”

Zurab Oikashvili
(The “‘Sakartvelos Respublika”, 30.01.2001)

“In May 21, Tengiz Amirejibi — a famous pianist in Europe, People’s
artist of Georgia, the founder of the whole school of pianists, one of the
experienced performers — will arrive in Kiev.

It is the first visit of this great piano Maestro into the Ukraine for the
last 30 years.

In May 23, at 12.00 a.m. a press conference dedicated to Maestro’s ar-
rival will be held in the Ukraine National Philharmonic.

The piano master-classes will be conducted on 24th of May in the hall
of the Ukraine National Academy (Conservatoire). Ukrainian pianists
have a good chance to attend Maestro’s master-classes where they will
be able to master the methods of performing mastership and enjoy them-
selves with virtuoso performance.”

(The Ukrainian Information Agency “Uniani”, 17.08.2007)

They say that minutes go, days run. years rush. And it is unbelievable
that Mr. Amirejibi became 85 years old. As if it was yesterday when we,
students of the second course were sitting in the gallery of the conserva-
toire hail and were listening to a young teacher’s Tengiz Amirejibi’s full
of inspiration artistic performance with admiration. Those were unforget-
table minutes. I was charmed by Maestro Gizi’s appearance on the stage
later too. I would like to explain why I dare mentioning him as Giz. Per-
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haps the reason is that there are many Tengizes, but Gizi is the only one.
He deserved this name, everybody knows him by this name. This proper
name became an epithet too (I have heard: “He is the second Gizi”) and
he is loved by this name.

History shows the creative peak of pianists’ start from the age of 40.
Tengiz Amirejibi’s case was not an exception either. The best years of
his creative activity started in the 70s of the last century when the life
experience and amazing musical skill were joined in harmony. He played
Shubert’s, Lizt's, Rakhmaninov's, Prokofiev’s and especially Chopin’s
compositions with a special, refined mastership. I would like to mention
Beethoven’s Sonata op.111. I have specially mentioned the word “mas-
tership”. Has anyone ever heard “what technique Gizi has?” Everybody
speaks about his talent, taste, musical and poetic features, artistry, etc.
But without having a real skill and refined technique these musical pieces
would not have been carried out. The secret is quite easy — Gizi’s musi-
cal technique serves music and it is without any declaration as it is in the
other pianist’s cases. It s a great pity that in those days concerls were not
fixed on the audio tapes, as they were fixed in some town halls. Unfortu-
nately, Tengiz Amirejibi’s and other musician’s great achievements were
lost for our cultural history. Thus passed those days by.

The years were rushing. In the period of time when we used to live in
the country with closed borders, we got pleasure from the concerts. And
Gizi Amirejibi was forced to earn for his leaving by pedagogical labor.
Thanks to his pedagogical talent, he became the tutor of many young
prominent students and he appeared to be a great Maestro whose students
became the pride of Georgian piano school. Their names are so well-
known that | would not start their mentioning.

Gizi Amirejibi is beyond that level when epithets should be used. It
is time to make conclusions. His creative work is so refined that it is ac-
cepted as elite one or aristocratic. From the other side, Maestro’s perfor-
mance is available for the broad public and it is understandable for them.
It means it is democratic as well. It is his aristocratic-democracy phenom-
enon which charms me in Gizi Amirejibi’s creative work most of all and
which distinguishes him from others. I wish the great Maestro a good
health. The other things will be settled by themselves. He has dcfeated the
time. May Mr. Amirejibi defeat the rush of the years too for a long time.

Rezo Tavadze
14.11.2012
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There is not a single person in Georgia who is keen on classical music
or simply is affectionate with it and does not know who Gizi Amirejibi
is. It is amazing that he is only mentioned by the nickname and it is quite
enough to know who is the talk about. This honor in Georgia was given
only to some people; it is the destiny of only few ones and it is an expres-
sion of great recognition and love. Gizi deserved this thanks to his past
life, human charm and many other exceptional qualities. This jubilee eve-
ning, which grateful students dedicated to his great Maestro, proves the
fact. It was exciting to watch, to listen to and to experience the concert.

Our relationship started in the 60s of the 20th century, when I became
a student of the conservatoire. At that time Mr. Amirejibi already was a
famous pianist and a professor. We had many interesting meetings during
the years. They were professional and simply human ones: visiting his
hospitable family and his son’s — Kote Amirejibi’s exhibitions, examina-
tion committees and what is the main — the concerts. It is worth of men-
tioning that many of his students made good names for themselves thanks
to their professor and under my conducting the orchestra. Gizi’s each re-
mark during rehearsals was rather interesting for me as after them his stu-
dents, the youngsters improved their playing. [ think that Gizi Amirejibi is
as good in teaching and having some pedagogical secrets, as he performs
musical compositions on a high level and in a refined manner.

I cannot help mentioning Gizi’s great warmth and attention towards
me when I had health problems. Unfortunately, neither his health is in a
good condition now. It must be the reason that we could not manage to
play Beethoven’s the Fifth piano concerto, which Mr. Amirejibi wished
to perform. 1 should mention that I was lucky to perform together with
Maestro Weber’s piano concerto, Lizt’s Rhapsody on Hungarian Themes
(several times) and the Second concert of Rakhmaninov.

I can say confidently that Gizi is more dear and the only one for me
when he is sitting at the grand piano.

Revaz Takidze
18.02.2013

I have heard Gizi’s name first when | was a pupil at the musical ten-
year secondary school. He was often talked about in my family as being
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an outstanding, a capable child who perforimed and conducted brilliantly.

I was looking forward to meeting him for a long time. I have not lis-
tened to his playing as he still was studying in Moscow. [ was able to see
his appearance on the stage for the first time when he, being a student of
the Moscow Conservatoire, performed a concert in Tbilisi Opera House.
He represented Rakhmaninov’s the Second piano concert. The conductor
was Odyssey Dimitriadi. I remember that concert even today. | was sitting
in the circle and was listening to it feverishly.

Gizi is a real romanticist, though 1 should add here that he does not
play only Chopin ingeniously. I can recollect in my mind perfect perform-
ing of Impromptus of Shubert, Cycles of Prokofiev, the Fifth concert of
Beethoven, Lizt’s Fantasy, Weber’s Konzertstiick. 1 also remember well
the first performing of Sulkhan Nasidze's the Piano concert and Revaz
Lagidze’s Rondo-Toccata.

Rough attitude towards an instrument always irritated Gizi. His sound
sonority was always neat especially in Chopin’s miniatures, and at the
same time they were full and chanted.

I perceive and consider Gizi to be not only a gifted musician but a
capable person too. I am sure he would have been as a prominent and
successful painter as a musician he is. He has a unique charm that gives
his personality a special nuance. This fascination, immediate, sometimes
childish naivety and nobility, what he has thanks to his origin, is well seen
in his performing. These were the features why people always strove for
him. There never was anything false neither in him neither in his perfor-
mance.

1 would like to stress one of the main features of Tengiz Amirejibi —
faimess. I do not remember his saying behind somebody’s back. If he did
not like anything, he always said openly. He was just during the criticism.
At the same time he could express a great delight. His praise, surely, had
a special value.

1 will never forget Gizi Amirejibi’s support and help from the very time
when he arrived from Moscow and started working in the Tbilisi Conser-
vatoire. | was a student at that time; I was taking exams in the postgradu-
ate course. Now it is not a big gap between our ages, but then he already
was a pedagogue, and I — a student.

He was always ready to help when it concemed music and students.
[ have studied many things from him. We often were together: judges
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in competitions and in examination commissions. During discussions he
could say something that always stayed in mind. It should be mentioned
that among all of the qualities of his character such features as arrogance
and spuriousness were unfamiliar to him. And it is one more proof of his
culture and the arislocratic nature.

By the way, it happened so that I got acquainted with many Moscovite
musicians, during my young years, who studied together with Gizi in the
Moscow Conservatoire. Everybody, who knew that [ was from Thbilisi,
asked me if | knew Tengiz Amirejibi, and all of them remembered and
mentioned him with great love and respect. Even now, when [ am speak-
ing with them on the phone, they always ask me to give their best regards
to him.

I am happy that Gizi was not somewhere abstractly, but was here, near
us and that | spent the great part of my life together with him while work-
ing in the same faculty.

Edisher Rusishvili

Tengiz Amirejibi passed away. It is our common pain and [ think the
whole Georgian society understands this loss.

It has been 60 years that Georgian cultural reality is inconceivable
without this already legendary name.

What distinguished this brilliant personality from grey commonness?
First of all, it was spiritual aristocratism. Tengiz Amirejibi was a real aes-
thete which was visible in his polish, noble manners, his behavior, sense
of humor and perfect taste as well as in relation with people and sincere
simplicity. Spiritual aristocratism implies principality. Maestro Gizi never
made any bargains against his conscience.

Professionalism, personal qualities and ethical reputation brought a big

authority to Gizi Amirejibi not only in the Georgian society but abroad
as well.

If we look deeply into his creative life, it will appear that his perform-
ing skill and pedagogy demands were always on a high criterion. He rep-
resented musical compositions himself and mastered with his students
those pieces of music which were highly artistic.

Gizi taught how to understand music and love towards it. Pedagogy
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was never dull or monotonous process for him. Students viewed wonder-
ful musical panorama while being with Maestro Gizi, which was full of
drama and romance.

Many people understand music, but a pianist should be able to perform
it and here starts the most difficult thing: the way of mastering a masterly
performance. Coproduction was not enough for Maestro Gizi. He always
created himself by giving alive soul even to thousand times performed
compositions and the same he demanded from his pupils. He inculcated
high ideals and this preserved his young spirit.

60 years of hard and strengthened pedagogical work have passed. Stu-
dents, exams, concerts, endless auditions, competitions, private concerts
and again students... And nevertheless, in the musical substance Gizi was
still not shabby. He loved young people and they answered him with the
same feeling. They were touched by Maestro Gizi’s personal charm and
with his artistic talent. They left classes full of music and impressions.
The years spent with him were an original university of art for his pupils.
Communication with T. Amirejibi was a real festival for his friends.

Gizi became a symbol of his epoch. We already see that Gizi Amire-
jibi’s school continues its life in his students and it will be appreciated in
the treasury of the world culture.

Nestan Meskhi

It is very difficult to speak in the past tense about Gizi. It is difficult
to imagine the fact that Gizi would never enter the conservatoire with his
charming, magic smile which was so dear to all of us.

Gizi - a great musician and a pianist. Gizi - a standard of nobility,
elegance, acstheticism, knighthood - all these features were put in his
nature, in his relations, and conversations with people in his own manner
of playing the grand-piano and generally in his attitude towards music.

A great epoch of culture, intelligency, personal spiritual values have
gone together with Gizi.

Gizi Amirejibi’s death is inestimable shortage not only for us musi-
cians but to the whole Georgian culture.

Nana Dimitriadi

Tengiz Amirejibi is that great musician who suitably continued tradi-
tions of one of the founders of Georgian musical school Ana Tulashvili.
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At the same time, he created different from others, a high-level school. I
was many times surprised when my students went abroad for studying.
Could they get anywhere, in any country the knowledge which they might
get in Georgia with Tengiz Amirejibi?

The grealest service of Tengiz Amirejibi. first of all is that he brought
up generations of pianists who work in different countries of the world
successfully. I was always surprised when I was in touch with Gizi Amire-
jibi’s students. All they were distinguished with a high culture of sound,
with sonority, refined taste, variety of fantasy.

Besides all these features, he was a pianist. | am fascinated when I
listen to his performing of Chopin’s compositions. An important stage in
Georgian musical culture ended with Tengiz Amirejibi’s death. Though,
I am sure that his students will continue the great musical traditions, the
foundation of which was laid by a great maestro Tengiz Amirejibi.

Otar Chubinishvili

Unique Gizi! I was four years and a half when I first heard about Gizi,
as an extraordinary, gifted child. He was studying in the so-called “group
of the capable children”, as my elder sister Rusudan did, and later as me
in Ana Tulashvili’s class.

Gizi was distinguished with extraordinary features — I mean his gift
and appearance too. He always was polite, intelligent, kind-hearted, with
a smiling face, always well-dressed in his velvet waistcoat, with a black
tie on his neck. He reminded me Saint-Exupery’s a little Lord Fautleroy.
His boundless musical capability, smart mind, quick and exact, right reac-
tion in any circumstances joined with a great sense of humor were rather
attractive.

One can say many things about Gizi. I remember his appearance on
the stage with Chopin’s Etude (op.25, N22). He played it as an encore in
the Tbilisi Opera House. I have not heard such a wonderful performance
since then. Gizi’s concerts in Tbilisi were real events. Each his perform-
ing was marked with perfection, temperament, where never were seen
and felt technical difficulties of complicate passages. The audience en-
joyed only wonderful lightness, natural simplicity and great skill.

Gizi, as a great teacher, brought up honorable musicians. He made a
valuable contribution to the development of the world’s international cul-
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ture. It is quite enough to mention such pianists as Doijashvili, Korsantia,
Licheli, Bolkvadze, Buniatishvili, Nadiradze, Gigani and many others.
These names would beautify any concert halls of the world.

Once meeting with Gizi I said openly my opinion about his perform-
ing. He smiled, probably he was glad, and told me: “Thank you, Tope-
ncia, I am adulated.” I responded thus: “I really know your secret: you
perform very simply, as Pushkin wrote his rhymes — lightly, easily and
ingeniously.”

An outstanding pianist Dimitry Paperno called me recently from Chi-
cago. He studied at the Moscow Conservatoire with Gizi. We started talk-
ing about him. Paperno asked me to give his best regards to Gizi: “He
has a strikingly bright spirit and is one of the most pleasant personalities
I have ever met.” | was not able to fulfill this request. | could not manage.
1 regret very much.

Gizi was beloved by everyone whom he had relations with. Everybody
loved him as a great figure, a brilliant pianist and what is the main, as a
gentle and bright person.

Margarita Chkheidze
California, March 19, 2013

Tengiz Amirejibit This outstanding musician, artist and pedagogue was
acquainted with European culture. He was one of the last representatives
of Georgian aristocracy and a very honorable person. He was beautified
with a unique dynasty’s best features. His rare charm, thanks to which he
was named a prince, came from his origin. This charm, which Maestro
Gizi preserved till the end of his life, attracted people like a magnet and
filled their hearts with love, admiration, reverence.

Nobility, simplicity, refined culture and taste were gathered in Gizi’s
charm. Sonority of his sounds, which got the meaning of a standard, were
full of mystery, were refined and alive.

Gizi Amirejibi preserved young creative charge, till the last day of his
life he always showed his artistry and romanticism, youthful inspiration
and aspiration to high aesthetic ideals. All of these features were in his
pianistic proficiency - in refined sound sonorousness and in solid peda-
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gogical handwriting.

Gizi Amirejibi was a harmonious person. That is why his life and cre-
alive activity were indivisible entirety.

Gizi’s name won authority to the Tbilisi Conservatoire. He brought up
generations, created his own school and left an unforgettable sign.

I would like to thank him for his honorable life and a great merit.

Manana Akhmeteli

The person who once met with this virtuous and refined appearance
man, whose face was illuminating exceptional light and whose even
words sounded especially, [ am sure he/she immediately felt that he had
met an extraordinary person. And if anybody was so lucky to be Gizi
Amirejibi’s student, it means he got everlasting impulse which would last
during the whole life. This impulse today, when Gizi Amirejibi left us,
will inspire his students with a new power for going forward and it even
today distinguishes them from the others. Even those Gizi’s students who
did not follow a pianist’s profession are unique in their new jobs. It is
worth mentioning that this unique person’s and professor’s impulse did
not feed only the piano professionals. It was the impulse which gave cre-
ative and human hints in all aspects of life.

Rezo Kiknadze

“Gizi!!!” Rare sincerity, simplicity, esteems and love is depicted in this
short name. It is the name which became a standard of perfection, gal-
lantry and taste. “Gizi has listened to me”, “Gizi praised me”, “He/she is
Gizi’s pupil”,“Gizi attended my playing”. Such word combinations dur-
ing many years defined as events so their meanings for a great number of
pianists and for their admirers, who were considerably more in number.

Those who had not luck to be Gizi Amirejibi’s pupils confirmed this
form of connection with him. I was one of them.

Tengiz Amirejibi and my beloved teacher Edgar Davlianidze have been
friends from the very childhood and they were pupils of the same peda-
gogue Ana Tulashvili. It was her way of behavior that we students felt
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ourselves as one family and we were in friendly terms afier the lessons
too. I used to meet Gizi Amirejibi at the Davlianidzes’ holiday parties.
In spite of this, I always felt excitement, inner thrill, trembling, frequent
pulse and typical for young people, silent admiration when I saw him in
an examination auditorium, in a concert hall or in a natural warm situa-
tion at the Davlianidzes’ house. In 1990 we had a rehearsal in the musical
centre. When it finished, Gizi Amirejibi entered the hall. He told me that
he had recording and came for “checking up” the instrument. Everybody
left the hall and the great Maestro was left alone together with his inspi-
ration. The only person who did not go was me. I have heard from my
teacher Edgar many times that during the rehearsal Amirejibi’s genius
and creative inspiration reached culmination. I did not want to lose that
chance and I hid myself in the shade of one box. The fact that Gizi Amire-
jibi’s performing always was a distinguished festival and an event did not
need any proof, but the strength of the emotion and impression that 1 got
that evening only a few people might have experienced. It is difficult to
describe. Neither years have changed it nor were they faded.

The similar musical shock I experienced when listening to the records
which I have got at home with Maestro’s handwriting. I listen to them
systematically. It was Chopin’s just that composition which was heard in
the foyer of the big hall of the conservatoire in March, at the day when
musical Tbilisi was saying good-bye to Gizi with these divine sounds.
At that day Chopin’s this well-known composition performed by Gizi
Amirejibi sounded differently and more gracefully. It sounded as a will,
as summing up, as a farewell confession of two great poets of piano. We
were mourning the one, who devoted his life to the creation of the beauty
and enjoyed us with it. Everybody was shocked by Gizi Amirejibi’s own
musical epitaph, as the people saw and experienced clearly the valuable
loss...

During one unforgettable summer evening which I spent at the Bazaleti
Lake with Maestro Gizi, he asked my husband to pick him up to Thbilisi. I
became nervous as our car was newly bought and a driver (my husband)
was not experienced and was not a professional. I told my husband, with
a playful intonation, that there might be an unexpected incident on the
road and that he had to get the hit on his side in case of a crash. I wamed
him that he was going to take a living legend of Georgian music. The trip
was successful. Later Gizi Amirejibi laughed at this incident. As to my
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husband, he asked me many times if [ was serious when telling him to
protect Gizi. I am not sure in the answer even now, neither is he. That is
why we silently understand each other.

When we heard about Bidzina Kvernadze’s death, it was a late eve-
ning. We rushed to his house immediately. Gizi Amirejibi was already
there. He stood up, touched me and said with a hoarse voice: “Do you
know I thought that he was immortal.” He looked diminished. I have
never seen him in such an emotional experience. I also thought that the
time would count differently years and months for Gizi and it looked like
this. He had not any age, neither we felt it and nor he made us feel it. He
was always young, polished and gallant. He was interested in many things
with a childish curiosity and excitement. There was not any field he was
not competent. He had a phenomenal memory and a keen ear. He read
without spectacles. His the only one, not musical masterpiece, which he
was very proud of, was his own architectural project with sketches and
design, which was built in incredibly short time with youthful selfness.
Amirejibi’s simple but full of honor cloister is situated near the Baza-
leti Lake where is a wonderful view of the lake, and fresh, limpid air.
Once during the building of a cottage, Gizi invited us to have a look at
it. Naturally, we agreed with a great pleasure. It was a rainy and muddy
May day. When we called on Gizi we saw that instead of an expected
rain-coat and rubber boots Maestro Gizi met us in an elegant light color
velvet suit. T asked him laughing: “Are you going to Mlashe or to Buck-
ingham Palace?” He answered with a shy smile: “Do you know, I simply
have not got any other.” And was it possible he has got it?! Maestro Gizi,
you know, was ingeniously refined in everything. He was handsome and
filigree refined...l noticed this shy smile, that was melting like a sacred
candle, when Mrs. Nugesha and I visited him, as it appeared to be, for the
last time, some time before that ominous day. I noticed that Gizi was glad
to see us. He seemed weak. His faded look lit up for a while as before and
he tried to joke as he used to: “Have you come to see the main guilty?”
He was disturbed that we took his illness close to hearts. He worried es-
pecially about the person’s feelings with whom he spent a half century.
Some months were left before celebrating that anniversary. The couple
lived together with harmony, love and friendship.

I will never forget that cool May day when Maestro Gizi was picking
up spring flowers for Mrs. Goma on a dewy field. Supreme love was his
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creative work’s keynole. Gizi Amirejibi baptized us with that love and he
left such love to us as a will.

May God help us.
Marina Lobjanidze

It is amazing that we call “great” people only with first names. It is
enough to mention Gizi’s name that immediately one imagines the beauty
of the Tbilisi Conservatoire, a dandy, aesthete, aristocrat with the soul and
blood, “a kniaz” (a noble) as he called himself, “the last Mohican”, with
whom the epoch of glory — the whole performing skill epoch has ended.

This year Gizi Amirejibi would have been 86 years old. In spite of
incurable decease and physical sickness, he was full of life.

Time sometimes is like a magnifying lens. The more attractive the per-
son is, the more interesting and important are his creations. The wish to
recollect in mind everything, to restore some episodes, to see the past in
the present mirror, to know more about his life is growing. You can see
a persons scale in this distant process. You remember each minute which
would never be repeated. You look for all details which could describe
closeness. Each detail, picture, phrase even spontaneously pronounced
words are remembered. And you feel the value of each minute’s connec-
tion with Maestro Gizi.

We only now appreciate the value of our loss. Nobody could speak
about the art better than he did. It is reality. To know the life belief means
to get time and a history lesson which makes the reality more distinct.

Tengiz Amirejibi had an amazing gift, everything that his hand touched,
either animated or unanimated objects, got beautiful metamorphoses,
starting with his pupils and ended with objects he used to create.

They say that a person should do three thing in his life — to build a
house, to plant a tree and bring up a child. Tengiz Amirejibi carried out all
three tasks. He was so proud and liked the tiny house which he had built
in Bazaleti at the age of 80. He was proud of and loved his sons and his
adopted children (pupils). He was glad with their success and progress.

The way of proficiency and pedagogical activity was long and big. The
way from the first successful concert, which was performed by Maestro
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Gizi in the 30s of the 20th century at the age of 8, ended with his pupils’
triumphs. How much physical and spiritual energy, emotions and ner-
vousness were accompanied with each performance and concert.

Chopin’s works took the special part in Gizi Amirejibi’s repertoire. In
(he interpretation of those compositions, in its wonderful rubato a sensi-
tive and poetical nature and artistry of the pianist were seen the best of
all. Tengiz Amirejibi, brilliant performer of Chopin, the first interpreter of
modern Georgian piano music, gave his boundless love to music, his mas-
tery and sensitive attitude to the art, to his pupils’, as well as he himself
was given by the founder of the Georgian piano school Ana Tulashvili and
wonderful pianists and pedagogues Konstantin [gumnov and Lev Oborin.

Tengiz Amirejibi was a professor of the Tbilisi State Conservatoire,
the head of the special piano department and a person distinguished with
professional and human features whose competitive mind was equal to a
judge’s verdict among musicians.

The biography of Gizi Amirejibi was not full of the participating in
competitions and with prizes of laureates, in spite the fact that performing
skill of Maestro was distinguished with artistry, proficiancy and refined
way of playing. In return for this, his school became a real farriery of
laureates, with a special handwriting —artistry which was typical for Gizi
and distinguished with refinement. Gizi’s twenty students had won at the
prestigious international competitions and became laureates. Gizi Amire-
jibi founded the school — Gizi’s school and that is why in each his pupil
and further in their pupils always will be a piece of Gizi’s creative gene.

Maestro himself noticed that a person’s charm is more valuable than
performing technique and he himself brought a wonderful personal fasci-
nation from the stage. That is why one should listen to him alive in order
to appreciate his marked out mastery. Though, to get acquainted with his
merit completely it is necessary to know his pupils’ proficiency. Sasha
Korsantia afler one of his concerts gave an interview in which he said that
after Maestro Gizi’s first lesson he made a decision to become a pianist.
“This fact changed all my life. I have met and listened to many famous
musicians but such valuable features and a way of communication has
only Maestro Gizi, he is unique. He is one of the greatest musicians I
have ever met.”

They are “great” themselves now: Manana, Sasha, Khatia, Eliso, Tata,
Marina.... May they go on their glorious way, go on, go on, go on...

Marina Kavtaradze
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Gizi Amirejibi became a legend in his life time. His performing, peda-
gogic and mutual relation with people was imprinted in Maestro’s per-
sonal and artistic nature. Tengiz Amirejibi, who was brought up in the
piano school traditions of Alioz Mizandari and Ana Tulashvili, had his
own performing style. From one side, it was connected with the begin-
ning of the Georgian piano school and from the other — it led to future
and was connected with his pedagogic activities: bringing up well-known
Georgian pianists.

Everybody called him with love — Gizi. This word implied many things:
respect, reverence and at the same time feeling of closeness, which was
the wish of being near and sharing many things with the beloved person.
Gizi was a very special musician with personal charm and all his features
of character made you to become his admirer.

Gizi Amirejibi joined eternity. He preserved the spiritual youth till the
end of his life, which lit his smiling face and was visible in all his ap-
pearance.

Such will he stay in our memory.

Rusudan Tsurtsumia

Gizi Amirejibi... this name is very dear for us. We are his contempo-
raries, though 60 years ago he seemed to us considerably elder.

The fact that Gizi Amirejibi is one of the brightest persons of our soci-
ety is out of question. Everybody admits this.

A musician, a pedagogue, a performer, a public man - all these words
in the superlative degree belong to Gizi Amirejibi. He is the wonderful
representative of Georgian performing art. We, members of the Georgian
quartette, are proud of working together with him in the Tbilisi Conserva-
toire. The only thing that was not fulfilled in our life is that we were not
able to have creative relations in the ensemble together with Gizi Amire-
jibi what is rather regrettable.

... And generally, it is very difficult to accommodate with the fact that
we should speak about Gizi Amirejibi in the past tense.

The S.Tsintsadze Georgian String Quartet
K. Vardeli

T. Batiashvili

N. Jvania

O. Chubinishvili
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Tengiz Amirejibi always was a funing-fork of my professional develop-
ment process as well as for all Georgian musicians.

I was a student of the Moscow Conservatoire and I have never studied
with him, though 1 have received many things from him. Maestro Gizi
was a witness of all stages of formation of my professionalism. It hap-
pened so that he was invited as the member of the committee in both my
international competitions (Tchaikovsky and Montreal). It was then when
1 felt completely his, as a diverse person’s direct influence, professional
care, human warmth and aristocratic humor.

Performed by Tengiz Amirejibi Beethoven’s the Fifth, Lizt’s the First
and Rakhmaninov’s the Second concerts, Chopin’s the First Scherzo and
Lagidze’s Rondo-toccata are indivisible components of the masteriy per-
formance culture on which sprang up and were brought up generations
of Georgian musicians. Today those Georgian pianists who perform and
work abroad are mostly his ex-students.

Take off your hats gentlemen before Gizi!

Eter Anjaparidze

[ attended Gizi Amirejibi’s concert at first in 1958. | was a student at
the musical college then and it was for the first time 1 listened to such a
high standard of playing the piano. The pianist left an indelible impres-
sion on me. Much was written about Gizi Amirejibi’s performing art at
that time as he was a very popular musician. When I became a student of
the Thilisi Conservatoire, I got acquainted with Gizi closer, which was a
great honor to me. Afterwards we appeared on the stage together at the
festal concerts. 1 was a member of the conservatoire folklore ensemble
“Gordela” then,

In 1967 Georgian Ministry of Culture sent a group of Georgian artists
to Canada to “Expo-67". Gizi Amirejibi, Nodar Andguladze, Medea Ami-
ranashvili, Nani Bregvadze, ensembles “Orera” and “Gordela™, a group
of dancers and others were chosen for representation of the Georgian art.
The concerts were held in the USSR pavilion, which was well attended.
The Georgian artists fascinated the listeners. Gizi Amirejibi won a great
success. We became good friends in Canada. Besides being a high profes-
sional musician, Gizi was a very charming person, a real aristocrat, ex-
ceptionally modest, favorable towards everybody, calm, a man who had a
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keen sense of humor. I remember Gizi Amirejibi and Nodar Andguladze
shared the same room in the hotel in Canada. Nodar was afraid of catch-
ing cold and avoided opening the window. Gizi was joking at Nodar’s
expense that he (Gizi) could not open the door even of the wardrobe as
he feared Nodar’s catching a chill. In short, Gizi made us merry and we
laughed at his joke.

I often attended Gizi’s concerts. It witnessed his amazing success. Gizi
Amirejibi’s pedagogical activity should be marked especially. He brought
up the whole generation of celebrated pianists, who got a good name to
Georgian performing art widely.

Gizi’s passing away provoked a great grief among his admirers. A great
artist and beloved person left us.

May God bless his soul. Amen.

Anzor Erkomaishvili

I remember | first listened to Tengiz Amirejibi when | was a student.
He was playing S.Nasidze’s the First piano concert. I was charined with
the musical composition and its performing,.

As a Georgian composer 1 should mention Gizi Amirejibi’s mite in
popularization of Georgian music. I remember S. Nasidze’s the Second
piano concert. Gizi was its the first performer. 1 can’t avoid mentioning
R. Lagidze’s Rondo-toccata which was also played first by Gizi Amire-
jibi. From that time on this Georgian musical composition is always per-
forimed with “Gizi’s” handwriting.

1 was fascinated with Gizi Amirejibi’s interpretation of Chopin. His
appearance on the stage was marked out with refined sonority and bound-
less romanticism.

Gizi's refinement was seen in his appearance, behaviour, his warm,
sincere greetings and in sense of humor.

Such people should live for a long time. We all would have been happy
if Tengiz Amirejibi only walked in the streets of our city for a long, long
time.

Vaja Azarashvili
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I am sure that everything that Tengiz Amirejibi created in the musi-
cal world, with typical for him especial nimbus, will live in future gen-
erations for a long time. His brilliant pupils, whose proficiency is well
known, are guarantee of this.

Sincerely yours,

Gia Kancheli

Unfortunately, I had not any opportunity to condole with Gizi Amire-
jibi’s passing away. He was my beloved person, a great musician, a real
aristocrat with all his soul, and a patriot as well.

There are some cases when we do not want to look into the truth in the
face and consent with God’s decision. Thus was recently, when my spiri-
tual friend, Georgian-Jewish poet Jemal Ajiashvili died, as ascension of
dear people’s souls was premature and inacceptable for us, as there being
here was necessary.

The Jewish people say: “One should prefer a death’s day to a birth-
day”... It seems that these words are illogical as there is not more hap-
piness and joy when you witness a birth of a new soul. But wise people
explain like this: the life way of a newly born child is vague and implies
many questions. The way of a dead person is discussed and somehow
unique. . . Hence, there are not any questions concerning Gizi Amireji-
bis’s ascension. He has at most used the time which was given to him and
he left us having done his best.

Gizi’s many pupils and | were lucky as we knew him personally. His
personal honesty, high spirit, professional selflessness will help us many
times in our creative works and everyday life. I want to assure you that
my condole is shared as by brought up by Maestro Gizi’s pupils so by his
thousands of admirers in Israel.

May God bless his soul.
Sincerely yours,
loseb (Soso) Bardanashvili (Israel)
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Rezo loved Gizi Amirejibi especially. He loved him as a musician
and as a person. Rezo was fascinated with his aristocratism and refined
manners. It was difficult not to be fascinated with him. Rezo named him
“kniaz” (a noble man).

Gizi Amirejibi retold me that once Rezo called on him and told that
he wanted to show him mountains and valleys of Georgia. “We sat into
the car and went into the direction of Kartli and appeared to be among
the wonderful nature. He stopped the car and told me: “Look, “kniaz”
this estate belonged once to you.” We turned out to be in Sagolasheni,
Amirejibiant Kari (once my ancestors’estate). It was a discovery for me
at that time.”

Gizi Amirejibi’s name, as a prominent musician, is well-known. I think
that my modest opinion would be unnecessary.

I would like to mention his role in popularization of Rondo-toccata.
In spite of the fact that he himself was a brilliant performer of this com-
position, it was his idea to perform it as a necessary piece of music ‘at
the First International Competition in Tbilisi. This musical composition
was performed by twenty pianists in different interpretations. It should be
mentioned that before only Georgian musicians played it. And today the
score is demanded in different countries of the world.

Tengiz Amirejibi’s passing away left a great pain and empliness. Being
in touch with him was a great luxury.

Lela Lagidze

Gizi was a close friend of mine. Many unforgettable days and memo-
ries connect me with him. We spent our student years together.

A hostel for Georgian students was opened in the centre of Moscow.
The conditions were not enviable. During the first winter we lived with-
out any heating. In return, we lived in the centre that meant it took us
only some minutes to get to the Tchaikovsky Concert Hall, to the Bolshoi
Theatre and the State University.

The students who lived in the hostel had different professions. I lived
in one room with Sulkhan Tsintsadze, Tengiz Abuladze, and Giga Lort-
kipanidze. In the next room lived Suliko Jgenti a scriptwriter of my film
“The Soldier’s Father.” Gizi lived separately with his mother at the end
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of a long corridor.

The most interesting that is connected with our student years in Mos-
cow was that we, students of different professions, tried to get as much
as possible the opportunities that were connected with that time Moscow
cultural life. Wonderful concerts, plays, exhibitions were held perma-
nently. We did not miss any such an event. In the evenings we used to
gather at the hostel entrance and shared our impressions with each other.
I remember during one of such meetings we all wanted to know Gizi’s
opinion, as he never was mistaken in appreciations. He was interested in
everything. He was able to speak and judge cinematography as well as
we professionals did. He was good as in cinema so in literature, painting
and in music itself. Surely, the matter was not only in education. He felt
everything inside himself. Foreign films were shown for us students twice
a week in the form of lectures. Gizi did not miss any. Lecturers sometimes
could not distinguish him from their own students.

I would like to mention some facts which demonstrate our, Georgian
students’, close relations.

It was a big tragedy for me when I knew that iy uncle passed away.
He was the uncie who brought me up. I had not money for leaving for
Tbilisi. And it appeared so that soon [ had it. The students of the hostel
collected it for me.

When anybody from us intended going to a date, we shared each oth-
er’s clothes, ties, suits, shoes.

Our scholarship was very little. It did not last for a long time and when
we got some provision from Tbilisi, which was delivered by train, it did
not matter who was an addressee of the parcel, it belonged to all us equal-
ly.

In spite of such closeness we respected each other. Even now I remem-
ber many things and I cannot explain that phenomenon. We all estimated
Gizi especially. It seemed so that he lived in his own world, with his own
thoughts and feelings. I do not ever remember him arguing with anyone
or showing discontent towards the person whom he sympathized less.
He was rather delicate. Each of us students had our own roles. I can say
about Gizi that he was our educator. I would like to repeat that he never
was mistaken in his appreciations. He gained interesting impressions of
students’ years. Gizi was a high rank aristocrat.

Rezo Chkheidze
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I was rather young when I heard about Gizi. He was known as an in-
fant prodigy pianist having wonder{ul musical features. He has already
been known to everybody. Gizi was a brilliant performer from the young
age. His concerts always surprised me and I was happy that our relations
turned into friendship. It happened during our studying in Moscow.

There was a special place in Moscow — the hostel of Georgian students.
It was an old building, 30 meters from the Red Square. The hostel was full
of Georgian students. Gizi was in privileged position. The embassy gave
him a separate room with a grand piano. I lived some meters further in
one room together with a genius Georgian composer Sulkhan Tsintsadze,
Rezo Chkheidze and Tengiz Abuladze. We had an uninterrupted relation
with Gizi.

Besides being a great, Gizi was a real cultural worker. He never missed
neither in Moscow nor here, in Tbilisi, any important concert, plays or
exhibitions. He felt himself obliged to attend all events, as he was mad
about music, theatre, literature. He made some of us even “sick” with a
ballet. If I am not mistaken, he has not missed a single performance of
Prokofiev’s “Romeo and Juliet™. This genial ballet was a great event in
the Bolshoi Theatre. It should be mentioned, that Prokofiev and Shosta-
kovich were announced to be leaders of formalism in that period of time.
The government did not respect them. We were their devoted supporters
and were present nearly at each their performance. Outstanding ballet
dancers danced in “Romeo and Juliet”. It will be enough to mention un-
forgettable Galina Ulanova. We used to go to her performances so often
that we were not asked even for tickets.

My friendship with Gizi was kindled in the hostel. He used to retell
his impressions about a concert or play for hours. This person was born
for art, he was boundlessly in love with it. Gizi was a person of a bright
intellect and an intelligent from head to foot, an aristocrat with the whole
sense of this word. He was a man who fanatically loved culture.

Gizi’s death is a big loss for all of us and especially for the musical
society. He was able to find some more gifted persons and bring them up
for Georgia.

Giga Lortkipanidze
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I like classical and Georgian music very much and 1 take it to heart
as painting. I often visited concerts that were performed by the best pia-
nists. Such concerts were frequently held in Tbilisi. I got acquainted with
unknown for me performers, composers and conductors. I knew Gizi
Amirejibi from one concert. But I knew him personally and became close
to him when my wife’s pupil Tamar Licheli was included first into Mrs.
Gogia’s class at the musical school and later into the Conservatoire in
Gizi Amirejibi’s class.

Tengiz Amirejibi fascinated me with his different, individual way of
performing musical compositions, with artistry, boundless fantasy and
with his appearance, elegant clothes — typical for his origin, aristocratic
manner. His physical and spiritual features were joined with each other
harmonically.

Once, when visiting Gizi Amirejibi, I found one of his unimaginable
gifts. I was rather surprised. All antiquarian things he had restored with
his own hands. Collecting them and taking care, as I guess, is one of
his hobbies. The same might be said about paintings which are designed
according to Gizi Amirejibi’s taste. After one of his solo concerts, I pre-
sented him with my pictorial painting, which later was so designed and
exhibited on a proper place, that I hardly recognized it.

Gizi Amirejibi’s son — Kote Amirejibi also has a refined taste and is a
very gifled painter who has his own style of piainting. His creative works
has been already known for Georgian society.

I have rich records. Among the best performers of all times Gizi Amire-
jibi’s presents with his autographs are especially precious for me. These
are videocassettes, where his masterly performances are recorded.

Once | invited Gizi Amirejibi to my studio adding if he had any spare
time. He agreed with pleasure and as I was not able to represent his per-
sonality orally, I decided to paint his portrait on canvas.

Jemal Khutsishvili
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The world lost Tengiz Amirejibi.

My big brother, Gizi, you had your 85th jubilee recently and all audi-
ence was standing before you...

You were not only a great Georgian pianist and a pedagogue of many
generations but a very honorable Georgian creator who has left his trace
in the world’s musical universe.

1 remember 1951 year when you astonished the world with your gift
and Georgian musicality at the Third World Festival in Berlin.

Once I called you and not having recognized your voice I asked whom
I was talking to. You immediately answered: “My Jansug, when 1 open
my eyes, | am sitting on your eyelashes, it is me — Gizi.”

As to me, you are sitting in 1y heart and I will remember your extraor-
dinary, distinguished personality, your patriotism, during the whole life.
Good-bye, Gizi, no, till seeing you.
Always yours,
Jansug Charkviani



Tengiz Amirejibi
STUDENTS'’ ABOUT GIZI

Those who were lucky to be Tengiz Amirejibi’s students will agree
with me that his each lesson is unforgettable as well as the spiritual atmo-
sphere which is always in his class. | was his first pupil whom he led to
the international arena. It might be said easily that, all success which his
students got is the result of Tengiz Amirejibi’s unique personal influence
upon us and his great pedagogical devotion.

He is a very special one as a person. Gizi is a real aesthete, a noble-
man, refined intelligent, deeply educated, full of sense of humor and a
fascinated person, who from the very first meeting attracts like a magnet
and does not leave anybody indifferent.

The years spent in his class are not only the years of professionaly be-
coming of a skilful master, but a big school of forming of human features
too.

Being a pupil of Gizi means that the fortune smiled upon you.

Manana Doijashvili

I am happy that I was Gizi Amirejibi’s pupil and I always will be. It is
difficult to express in words the boundless love, warmth and respect that |
feel to Gizi Amirejibi. I had a fortune to be with him for a long time and [
miss him so much... I am thinking how to write his portrait — my Tengiz
Amirejibi. I will describe him in some words: modest, genially simple,
naive, honorable, handsome and simply dear. I remember some of his
words which I will never forget: “Mushka, I have taught you many things
and do not forget them!”

It was the last admonition from him. [ will never forget it as [ will al-
ways remember Gizi Amirejibi.

Irma Gigani

“Each meeting with Tengiz Amirejibi means being in touch with the
real art. T often thought that we were lucky to have such a great musician.
Only he is able to show you the way, which after tiresome labor and long
searching will undoubtedly bring to the truth.”

Eliso Bolkvadze
(The “Khelovneba™, 1991)
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Gizi Amirejibi. I do not know why but in my childhood these words
did not mean for me a name and a surname but something magic. And
the first meeting happened. 1 guessed that he was an amazing person, a
palette of gift which was full of all colors of the world and was illumi-
nating something that was unrecognizable and very valuable for me. His
profundity is an absolute representation of human emotional experience;
it is simple without any adomment and exceeding.

Tengiz Amirejibi’s artistic fantasy is boundless. He was able to “open”
musical compositions with unique, figurative comparisons. Gizi’s sound
palette can be connected with paintings to me, as he was a painter by his
nature. . . and generally he possessed enormous information about all
spheres of art. His handwriting as a pianist’s is difficult to tell. It was com-
pletely unique and thorougly refined. Surely you have the wish to imitate,
repeat all his phrases, but it is impossible, as he was Gizi, who was unique
and an inaccessible star. He had his own musical language, the chosen
one’s language. And I, as one of his siudents, had luck o appear to be in
the area of this illumination. He warmed us, lit us and he himself went to
the eternity.

I am happy that I lived near him, that we were friends and that I shared
a bit of his soul.

Once he told me: “Veka, we are not alone, we have music”.

His words had great power to believe the truth, though each of our
words towards this genius person is as colorless as all of us before eter-
nity.

Veka Svanidze

I would like to express with thankfulness that [ was lucky enough to
have had creative relation with Gizi Amirejibi for years. I remember how
I went to his lessons with a great pleasure. I always was nervous, but as
soon as I saw his smiling face my anxiety always left me. We used to talk
much. Maestro Gizi always recollected in mind different stories from his
student years, episodes from the famous people’s lives. It was very inter-
esting to communicate with him.

The working process on compositions together with him is unforgetta-
ble. I always learnt something new. I tried not to forget a single word and
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phrase of his. His various artistic comparisons and expressions always
helped me in working over musical compositions. In the last years of my
studying, Gizi Amirejibi used to say: “I do not give you any remarks, [
only advice you.” His each word and advice was invaluable. [ am very
grateful to this extraordinary person and musician.

I asked him advice during my life abroad. Maestro Gizi always paid at-
tention to my creative work with a great interest; he was interested in my
concerts and future plans. He used to worry about my life.

Gizi Amirejibi’s labour is inestimable, his lessons and relation with
him are unforgettable. As being brought up by Tengiz Amirejibi, | will
try to share and give the knowledge and experience that I got from him to
our future generations and thus to continue the brilliant piano school of
Maestro Tengiz Amirejibi.

With great respect and love,
Natia Astakhishvili

Maestro Tengiz Amirejibi, a refined person and a musician entered in
my conscious in my childhood and he became a worthy musician for
me. | will never forget my childhood memories: Chopin’s Waltzes, Ma-
zurka’s, etc. performed by Gizi Amirejibi at my uncle J. Bakradze's home
parties. It was his skill of playing that arose love to music in me. I decided
to choose music as my profession... and my dream came true. [ became
a student of the conservatoire and was enlisted into T. Amirejibi’s class. I
guessed from the very first lesson what a refined and tidy person Maestro
Gizi was. His playing the piano was distinguished with simplicity and
naturality. He never lost the sense of measure and his sonorousness, sound
palette was marked out as “Gizi’s” handwriting. A musician, a performer,
a pedagogue and a person; these features were harmoniously joined in
him. Overcrowded concert halls, wonderful achievements of his pupils
and kind-hearted, sincere human attitude towards his pupils were the best
proof of Gizi Mirejibi’s extraordinary personality. There was always cre-
ative, varied, interesting and full of life atmosphere at Maestro Gizi’s
lessons. He always demanded especial concentration from his students as
well as insertion into music, neat attitude towards sounds and any music.
I tried to be always ready for the lessons as in other way it was impossible
to get into that spiritual height which Maestro Gizi demanded from us.
He always used to sit far that gave me the feeling being on the stage and
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it was not easy for a young, inexperienced student... But the most inter-
esting started later when Maestro Gizi began intonating a composition,
reviving it not only with words, but with musical sounds too. It was really
unforgettable. Magic sounds were spread around. I always thought where
that sonority was coming from.

1 would like to recollect one of his last concerts which he performed
with an orchestra in the big hall of conservatoire. It was Lizt’s “Fantasy
on Hungarian folk themes”. The sounds were flying and filling the hall
with the beautiful timbre that happened very seldom.

I have heard many musicians appearance on the stage but what was
happening at that concert from the point of view of sound sonority, I have
never listened to. T. Amirejibi was a great master of sonorousness. He
never forgot humor as well. The whole lessons went on with refined hu-
mor...

After listening to my performance, Gizi Amirejibi shifted to the fol-
lowing stage of the lesson and addressed me: “Tsira, do you know what?”
If he did not like anything in my performing, he coughed by all means and
started active moving or whispered “ochkhamuri”.

Tengiz Amirejibi never humiliated a student’s dignity. He used to
joke when giving some remarks in order not to offend a person. All Gizi
Amirejibi’s steps were full of the beauty and aestheticism. These features
are typical only for the people of aristocratic soul and origin. That is why
his attitude towards music, persons, life and towards himself (he was al-
ways neatly dressed) were determined with aesthetic criteria.

Everybody said that Tengiz Amirejibi was “the last Mohican™ in the
musical world. I should add that he was “the last Mohican™ in our life too
as a person of aristocratic soul and manners. There are many things to be
remembered... But I wanted to tell beautiful words to him during his life
and 1 didn’t dare... Now I have an opportunity and I would not be able to
express in words what Maestro deserved.

T would like to express my gratitude and fascination towards Tengiz
Amirejibi for getting me acquainted with a real art, for putting me into the
only right way and for filling me with his personal charm.

Thank you Maestro Gizi that you lived and for giving me a chance
to study many things from you. You will always be with me and I bow
before you.

Tsira Kamushadze
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Gizi Amirejibi always was and will be one of the brilliant representa-
tives of Georgian culture and a founder of modern pianistic traditions. He
was an international rate musician and an artist. His performing skill and
pedagogical activily left a great trace on many young pianists, including
me.

Gizi Amirejibi’s lessons left unforgettable impression on me. He taught
me how deep, and at the same time, tender might a musical composition’s
interpretation be; how expressive and various a piano sound might be.
His refined taste made me clear how a personal emotion is changed into
common to all mankind level composition.

I am very lucky in my life. I always had the best teachers. I have seen
many of them but there was not any of the same caliber in the world as
Maestro Gizi was.

My family and I liked “uncle Gizi” very much. My grandmother, Roza
Rojok and grandfather Emil Gurevich were famous musicians. They ap-
preciated Gizi Amirejibi very much. I will always be thankful to him as
his pupil and as a listener, as well as a pianist and a pedagogue. I will
never forget Gizi Amirejibi’s enthusiasm and his help which he did in the
organization of the competitions and the concert which was dedicated to
the memory of R.Rojok and E. Gurevich.

“Uncle Gizi” will always be with me, in my memories and I am sure |
will continue his traditions honorably.

Tamar Gurevich

The house where | was born and brought up was exceptional as in dif-
ferent times there lived Ilya Chavchavadze, Zakaria Paliashvili, deported
from Kartli noblemen. Among them was Eva Avalishvili, who was Gizi
Amirejibi’s mother — Nina’s aunt.

Mrs. Nina often visited her aunt and us, neighbors. We had very close
relations with her. She often retold us about her son Gizi Amirejibi, about
his gift and musical abilities. She told us how he liked to play the piano
and that he was keen on conducting. I have known Gizi Amirejibi from

my childhood and we were friends.
| was studying music from the age of 5 and my first teacher was acade-

mician Giorgi Chubinashvili’s wife Nina Gviniashvili, who was a famous
pedagogue’s Levin's pupil. She was a very educated woman, who used to
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tell me that Gizi Amirejibi should be my teacher afler her. It happened so
that when | was on the second course of the conservatoire, my professor
Ana Tulashvili became seriously ill and Gizi Amirejibi was invited from
Moscow to be her assistant.

It is very difficult to describe what happiness was to work with him.
Gizi Amirejibi was an incomparable musician, and a performer. His les-
sons are unforgettable and inimitable. They always ended with Gizi’s
performing. It seemed as if he appeared on the stage before the audience.
After Gizi’s playing we could not touch the piano and to perform any-
thing. I remember Goldenveizer’s words which he told me after my state
exam: “You are extremely lucky in your life as you had to work with such
a great Maestro.”

It is difficult to Jive without Gizi, but the life continues and his name
will be everlasting.

Ketevan Chkhikvishvili

I felt great respect and love towards Tengiz Amirejibi while studying in
the ten-year musical secondary school. It couldn’t be otherwise. We were
fascinated with Maestro Gizi’s incomparable proficiency but besides |
remember how my pedagogue Veka Svanidze spoke of each minute spent
with him. Her memories were full of warmth and tenderness. The les-
sons, received from him, are the treasure, that is kept in the heart and is
with you till the end of the life. Each meeting with Maestro Gizi was full
of ideas and refined humor. 1 remember his incomparable. touching the
listeners hearts, expressive, and at the same time simple interpretations
of musical compositions. There are only few musicians that are so excep-
tional and gifted: Cortot, Neuhauz, Rubinstein and in Georgia — Tengiz
Amirejibi, our great Maestro, before whom we take off our hats.

Marina Nadiradze

It is very difficult for me to write about my beloved maestro in the past
tense. Gizi Amirejibis’s death made an end to the knighthood epoch in the
history of Georgian piano school. He was not only a great musician and
aesthete but a unique person too.

Each of his students keep “his Gizi” in his/her soul. Maestro’s role in
my formalion as a musician is great. When 1 first entered the door of his
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flat, it seemed to me as if | appeared to be in a fairy tale. where a kind
magician lived and the beauty was around him. I had to play before that
magician. My knees were trembling but as soon as I heard his nice, kind-
hearted voice, | guessed that “in a beautiful body, there is always a beau-
tiful soul”, and my fear disappeared immediately. Then were wonderful
days spent in his class and friendship that lasted till his last day.

My beloved Maestro taught his students not only the way of represent-
ing the music but as well, a palette of sonority which was different from
everyone’s play. He taught us to listen to the music and to see beyond the
music and read it too.

I remember, once working on the interpretation of Mozart’s one Sonata
Maestro Gizi told me: “Mozart has not written any passage simply - this
everything is music, which is full of life.”

All such kind of details, as well as your genuine taste, is left in our
blood group which is called “Amirejibi school.” I am proud to be one of
your pupils.

When I had some creative questions in my practice, I always addressed
you and now when you are in the heavenly world, you are still alive for
me. You are the person who I can share my success with and tell my
problems.

Thank you very much for everything, for creating such thoughtful mu-
sicians’ school, who proudly carry this reward during their lives.

May you be in the heaven.
With great thanks.
Viktoria Chaplinskaya

Gizi Amirejibi is the symbol of generosity and greatness. Besides be-
ing an incomparable performer of Chopin, he was characterized with rare
and difficult managing features of a pianist — simplicity, sincerity and
frankness. He was a musician who formed many important principles in
me as in an artist. Some of them became a motive power for the musi-
cian: dramatic meaning of a musical composition; the privilege of a grand
piano which distinguishes it from other instruments (ability of colored
and various tembres) and simplicity that beautifies not only a musician,
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but a person too.

My first lesson with Gizi Amirejibi was a real wonder. I was 15 years
old. Its perception could only a child who was inside me. Quite a new
world was displayed before me. It was Maestro Gizi’s world in which
1 felt that there was a soul inside me. The soul which was neat, the soul
which might be hurt, the soul which was love and this was the love which
could not be touched but which could be perceived with sounds. And I
preserved my soul towards Gizi clearly, from the very first day up today.

I am happy that we had such a phenomenon that can appear in the
world only a few times in a century. Gizi Amirejibi emerged to us sim-
ply, without any noise. He shared his genuine skill simply too. We also
received him simply, as if we so deserved and we were simply surprised
when he left us. What a painful emptiness left he 10 us. How simply he
finished his epoch, the highly colored epoch, the epoch of feelings and
their noble expression. He finished it and it became a history. We try to
keep this epoch, as we do not want to be remembered and already non-
existent, It is caused by Gizi Amirejibi’s simple, unbothered leaving. It is
quite natural, he was genius and great.

Khatia Buniatishvili

There is not any person in my life that left such a great influence on me
as on a person and an artist.

I remember when I was a little girl and lived in Kutaisi, I heard on TV
Chopin’s music performed by Gizi. I will not forget that feeling till the
end of my life. I had a strong wish at that minute to meet him personally
and start studying at his class. Though, it seemed an unreal and inacces-
sible dream to me. They say that dreams come true and indeed, Maestro
Gizi agreed to listen to me. [ felt indescribable emotion, and, at the same
time, happiness. | remember when he opened the door he said: “Come
in “Kutaturebo” (citizens of Kutaisi). His simplicity and sense of humor
helped me in overcoming my excitement.

That excitement I experienced during each lesson but that was an emo-
tion of happiness and the feeling of pride caused by being with Tengiz
Amirejibi.

[ remember my first concert in Germany. Maestro Gizi was before my
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eyes as my “spiritual confessor” who prays for you and gives strength. It
is an incomparable feeling that accompanies me till today.

Mzia Jajanidze

It happens seldom but, fortunately, it happens that genius people ex-
ist. They leave a trace on our life and change our personalities. Meeting
with such people is a big happiness and is equal to justification. I can say
that we all, who were Gizi Amirejibi’s students, had luck to have such a
person whom we remember now with great love. He was a great musician
and a brilliant performer, a wonderful teacher and full of sense of humor
friend, a real intellectual and a refined aristocrat, unforgettable Maestro,
Gizi Amirejibi.

I personally had happiness to work with Maestro Gizi for 7 years. Af-
ter finishing the conservatoire with an honors diploma I was awarded to
study with him for two years. It was a precious present for me as each his
lesson was of great importance for all of us. Gizi Amirejibi did not teach
us only playing the piano and love to music. Being in mutual relation with
him meant much more...

I try now and guess that | even cannot come near to the reality which
connected me with him. It is very difficult to describe in such a short
memory nuances which are in touch with professional mutual relations
with Maestro Gizi. Everything that is connected with him is priceless: his
lessons, ways of piano techniques, separate details, feeling of the soul of
a musical composition. It is impossible to express your own emotions:
the whole specter of thankfulness, fascination, pride and now grief. It is
impossible to express irreconcilability to the reality: why do we think that
a close, dear and beloved person would always be beside us and we would
be able to call him any time, to visit him, to watch him playing the piano,
record his performing, tell him how dear and indispensable he is for us
and how thankful we are to him. To think about this is very grievous and
perturbing,

I do not want to finish my memory like this. On the contrary, I should
show thankfulness and happiness and share them with Tengiz Amirejibi’s
other pupils. We all have exceptional biographies where it will be always
recorded that we have graduated from the Conservatoire ~ the piano fac-
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ulty and that our teacher was an outstanding pianist, unforgettable, dear
Maestro, Professor Tengiz Amirejibi.

Thank you Maestro.
With great love and deep respect,
Irma Sokhadze

My legendary Maestro Tengiz Amirejibi. I will always remember him
deeply in my heart. I will always hold him in remembrance.

I am amazingly lucky as 1 had fortune to communicate with such a
musician as Gizi Amirejibi. I have spent with this unique musician the
best years of my life. He had played a great role in my formaltion as a
professional. I cannot avoid mentioning the fact what a deep and sensitive
person he was.

I would like to share my feeling how Gizi Amirejibi impressed me
when he performed the First piano concert of Lizt. I studied then at the
ten-year musical secondary school. Performing of Lizt’s that musical
composition stipulated, from the very that minute, the great desire to have
professional ties with him. Fortunately, it happened thus and I become
Maestro Gizi’s student later.

The first meeting with him was especially exiting. It happened in the
conservatoire some days before my entrance examinations. That day will
stay in my memory as the most impressive moment in my life. I will never
forget Tengiz Amirejibi’s inimitable lessons. Each lesson was eruption of
Maestro Gizi’s skill and talent. He had rather refined taste, neat sounds,
and aristocratic way of performing. He was able to revive each sound and
to give immortality to music.

In spite of our different piano looks T still managed to get features of
his traditional school. I am very proud of this and I think that in my fu-
ture professional success this moment played a great role. 1 will always
be proud of being a student of such a genius musician and high spiritual
person as Gizi Amirejibi was. His talent will always be present in ine and
in his students’ creative works.

Ketevan Kartvelishvili
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Meeting Maestro Gizi, a famous musician, performer and a wonderful
teacher, overgrew in a friendship with our family. He was an immediate,
sincere, rather neat and a pleasant interlocutor. He knew well the value
of people’s communication. Gizi Amirejibi perceived the world with a
thinker musician’s and philosopher’s eye and he has his own opinion
about many things. He never tried to dictate his will to anybody. Such
was his way of performing too. It was quite a different style, with the
help of which he brought the listeners to the author’s intention or to that
epoch. Ringing and clear sounds helped in fulfilling of the idea and made
possible to look into the invisible layers. Being a romantic by his nature,
he freely led the audience to the world of various and most complicated
sounds of different composers.

I will never forget the days spent in Italy together with Maestro Gizi
at the international music competition. He gave me the valuable advice,
helped me psychologically and cheered me that persuaded me in myself
and in many abilities. Though before of each my appearance on the stage,
he was so nervous that I had to calm him down. Being brought up in a
noble family, he was full of aristocratic traditions and genetic nobleness
and honor. A broad education was harmonically contluenced with his neat
soul. When we were walking in the streets of Rome, Maestro Gizi tried
to point my attention to each house, building, street and square, fountains
and historical monuments, sculptures, wall paintings. In that way he tried
to make some aesthetic displacement in me...

Only few people know that Maestro Gizi was able to restore old things.
He gave them a new life. It was his hobby. Wonderful furniture that beau-
tified his apartment had been restored by Maestro Gizi. It made him glad
and proud.

But Maestro, first of all, was a musician; he lived with it and he main-
tained with it. Everything what he touched he led into his own prism of
vision and performed a musical transformation. He loved humans very
much, especially those ones who could appreciate a real art, music. That
is why he was so devoted to his pupils. As if he saw something that he had
not realized himself yet. And being gifted with broad musical possibili-
ties he had much to tell. He showed his knowledge and experience to his
pupils wholeheartedly.

It is difficult to express with words that emotional experience of joy
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and happiness which gave Maestro Gizi his pupils® success. It was, first of
all, the victory of his pedagogical methods and his school...

It is difficult to believe that Maestro’s refined fingers will never touch
the keyboard of the grand piano any more. Nobody is able to substitute
such a person, a real musician and a great friend. Gizi Amirejibi has left
a distinguished place in our hearts forever. From this time on, we will be
able to fill in the huge emptiness only with memories, with the illusion of
future cohabitation with the beloved person.

The merciless fact of passing away leR us without the great Maestro
Gizi Amirejibi.
Alexander Kanchaveli

It is difficult to write about Gizi in the past tense. . .

Nobody knows how Gizi managed to form such a power gravitation
field around him which attracted people. They guessed by themselves
what a unique person they were dealing with and how he was able to form
such close and intensive human relations. His way of speaking, a sudden
gesture, selection of words — these everything denoted to the fact that Gizi
was very special. He was especially nice, especially sensitive, especially
versatile and flexible. Gizi was exceptionally gifted, exceptionally deep,
exceptionally tragic. These important categories appeared in full when
he was in the conservatoire class or at the piano. During the first bars of
F-dur (the 12th) Chopin Sonata, he demanded depth, wisdom and eterni-
ty. Gizi used to say (he showed and how clearly he showed!) that even the
most delicate, elegant, and from the first sight, peaceful and joyful com-
positions of the great composer sound smoothly, deeply and sometimes
tragically: Tengiz Amirejibi always made his students penetrate through
the plot of compositions. He taught us not to measure things according to
their length, but to try 1o find a loop-hole in the depth. Amazingly, what he
taught us is so difficult to get you know wholly and to comprehend that [
ofien catch myself on the fact that I have to study more and more and to
try to achieve the results which Gizi demanded. His ideals, till now, are
the highest and the most achievable ones for me. It is strange that I have
the feeling as if I am not recollecting in mind his lessons in the past; T am
getling new ones now and then. [ hope it will last so forever.

Gizi’s passing away will leave an appreciable and painful downfall in
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Georgian culture. It is high time to gather everything he taught us - and it
is the best from what we know. We should fill that gap.

The only thing that we, close to him people, relatives of Gizi have to do
is to continue the deeds which he used to do; we have to pass this further.
We should try to fulfill the world with the beauty and never go with to
any compromise. We should support and broaden ideals of the beautiful.

[ was getting myself ready for the last couple of mouths that Gizi soon
might not be, but to assume this was beyond me. Now this moment has
come. It is awful. But — this is what he testamented to us: love, youth,
beauty, life. He himself possessed all these qualities perfectly. He was
teaching us and has taught many things. I am happy that I had Gizi’s les-
sons, that [ had talks with him, listened to his jokes and saw his charm.
They always will stay with me. I would like to be like him but, unfortu-
nately, I would never be able to be, as Gizi was the only one. He was the
best. I knew him like this and I will remember him such during all my life.

Good-bye Gizi and till meeting. . .

Alexander Korsantia
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EPILOGUE

It has finished.

It is still March.

It was some time ago that he listened to me for the last time.

I used to ask him during the last years, before each my concert: “May
be you will listen to me, just once?” 1 was ashamed to bother him. He
always answered to my request like this: “What else can I tell you? I
will not be always.” And despite these warm words, he always, always
listened 10 me with delight and told me ...many things and everything
always found its place.

Some weeks passed. Gizi is not among us anymore.

And here is a little book which I was trying to make as the last hope of
being with him and it has finished.

I will miss you badly. You will be in want...
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