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Preface

Literary texts can provide a stimulating basis for classwork on language
appreciation and oral fluency. This book for intermediate and upper-interme-
diate students contains a wide range of texts with related exercises which aim
to make literature more acceptable while developing an awareness of litcrary
use of language and improving general fluency. The word study activities,
therefore, are not intended 1o serve as a glossary of unfamiliar vocabulary
terms but as excrciscs to help students expand their word attack and improve
their strategies for understanding meaning,

It is now common knowledge that lexical meaning differs from grammat-
ical one in more than one way. It refers the mind 10 some concrete concepl,
phenomenon, or thing of objective reality. Lexical meaning is thus a means by
which a word-form is made to express a definite concept.

It is sigrificant that words acquire different stalus when analysed in isola-
tion or in the sentence.

This double aspect causes in the long run the growth of the semantic
structure of a word, especially when the two aspects frequently interweave.

The vocabulary of meanings caused by the multifarious practical applica-
tion of the basic meaning when used in speech has led to the birth of a notion
of polysemanticism. This notion may be understood in two different ways. On
the onc hand, we perceive meaning as a representation of a definite concept
by means of a word. On the other hand, we state that the same concept may be
expressed by different meanings all belonging to the same word.

Lexical analysis of a literary text is one of the aspects ol the English
language study at the department of English philology. (Javakhishvili Tbilisi
State University). 1t has been taught in classes of English for years. This as-
pect was supervised and guided by Ketevan Kandelaki and Guinara Antelava
and their achicvements in teaching this aspect are invaluable. Their methods
and experience in lexical analysis helped us in writing this textbook.

The book is mcant as a manual illustrating the coursc of practical lectures
in analytical reading and enabling the student to start his/her independent
work on lexical analysis.

The purpose of this book is to help the students obscrve the intcraction
of form and matter, to sce how through the infinite variety of lexical means
and their multifarious functions the message of the narrator is brought to the
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rcader. It also providcs teachers and students with modern English short sto-
ries and language learning tasks taken from variety of sources.

The book is for students who already have a reasonable command of the
basic structures of English and who now wish to expand their vocabulary.
It can be used in a variety of ways. Exercises can be done as pair or group
activities in class, leading to a discussion, writing activities or other creative
tasks. Alternatively, excrcises can be done as homework, with the aid of a
dictionary, in preparation for class discussion or work on a specific area of
fiction. The authors feel that this book represents the standard that all stu-
dents should attain.

We recognise that this book is by no means perfect, so any criticism
aimed at improving it will be highly appreciated.

Authors



To the Student

This short introduction fo wor'd-buila'ing will help you to
better read literary texts between the lines and comprehend the
message of the author. It will also enable you to carry out all
the tasks the purpose of which is to improve your skills in devel-
oping English vocabulary. Reading the stories of good writers
will enhance your writing skills too.

Phrasal verbs.

When a verb is used with an adverb particle, it is called a plirasal verb. Sometimes
it is called a fiwo-word verd or a_multi-word verb. The meaning of a phrasal verb is
not the sum of the meanings of its component parts. The meaning of a phrasal verb is often
very different from the meanings of the two words taken separately, it has an idiomatic
meaning. In some cases, a two-part verb is simply a combination of the meanings of the
two words. Examples are:

come in, run away, walk across, sit down. .

In some cases, the firsl word keeps ils meaning, but the second has a special ‘intensifying’
sense — it means something like completely or thoroughly. examples:

breuk up, tire out, speak up, tear uin.

In other cases, the new two-part verb has quite a different meaning from the two separate
parts:

give up means ‘sinrender,’ ‘leave,' ‘abandon;’

blow up means ‘explode.’

Some phrasal verbs consist of three parts: @_base verb, an _adverb particle, and @
preposition.

Examples:

fo get on with. to put up with, to look forward to
Phrasal verbs can be intransitive (not followed by a direct object): get up, sit down,

{urn _up (= arvive, appear) and transitive (followed by a direct object): bring sth_up (=
mention it ), put sth_off (= postpone it), put sb_up (= accommodate him), turn_sth
down (=refuse it). When a phrasal verb has a direct object , the parts of the verb can usu-
ally be separated; the adverb particle can be put before or alter the object:

We’ll have to put off the party /to put the party off.
However, when the object is a pronoun (her; us, this), the adverb particle can only go after
the object.

We'll have to put it off ( not ‘put off it’)

8




Prepositional verbs.

There are a large number of combinations of verb+preposition type where the meaning

is not clear from the scparate parts, examples: Look after, fall for.

Word Formation

Words are formed by affixation, conversion and compounding.
Affixation is generally defined as the formation of words by adding denvanonal affixes to
different types of bases.
Prefixatign is the formation of words with the help of prefixes.
Therc are different groups of prefixes:

a) negative — un-; non-; in-; dis-; a-.

( nngrateful, unhappy, nenpolitician, penscientific, incorrect, disloyal, amoral, agsym-
metry )

b) repetition - re

( rebuild, rewrite )

¢) locative — super-; sub-; inter-; trans- .

( superstructure , subway , intercontinental , transatlantic , etc.) ‘
Suffixation is the formation of words with the help of suffixes.

a) noun — er; -dom; -ness; -ation.

( teacher, freedom, brightness, justification )

b) adjective (those forming or occurring in adjectives) — able; -less; -ful; -ic; -ous.

( agrecable. careless, doubtful. poctic, courageous )

¢) verb (those forming or occurring in verbs) — en; -fy; -ize.

( darken, satisfy, harmonize)

d) adverb (those forming or occurring in adverbs) — ly, ~-ward.

( quickly, eastward)
Words formed by affixes are derived words or derivatives,
Conversion

Conversion, one of the principal ways of forming words in Modem English, is highly
productive in making the English word-stock full. It occurs when one stem forms two dif-
ferent parts of speech. This may be illustrated by the following cases: work —to work: love
~to love; paper — to paper; water — (o waler; doctor — o doctor.

There arc two types of derivation in Modern Enghsh Qu_g_a[[gg&d_m_n]_mm

uffi nd prefixes, tl her i rod nal a

mpoun ord

Compound words are inseparable vocabulary units. They consist of two or more words
(bases):

postage-stamp; office-manager: fancy-dress-maker: kevhole; hot-house; honeymoon, etc.
Compound words are spelt in three ways: some are spelt as single words - solidly: black-



bird, Keyhole, honeymoon, Some words are hyphenated: hot-house, postage-stamp,
fancy-dress-maker, and some are spelt with a break: tea time, garden gate.

The spelling of the compounds varies from author to author and from dictionary to dic-
tionary. For example, the words war-time, money-lender are spelt both with a hyphen and
solidly. But some words as money-order, war-ship, wave-length are spelt with a hyphen
and with a break.

Compound words in most cases are pronounced with a stress on the first syllable:

‘blackbird - has only one stress and it falls on the first syllable. A blackbird (3>330n) is a
kind of bird, like a sparrow or seagull. But in 'black 'bird both words are stressed, it is a
bird which is black.

Idiom is an accepted phrase or expression that has a meaning different from the meanings
of its individual parts. Usually it cannot be understood by the literal interpretation of the
words that make up the expression. Idiom: Albatross around one s neck = something or
someone who is a burden and generally hard to get rid of.

e.g. ldiom - To beat arowund the bush = to avoid discussing directly, to evade the issue.

Our boss beats around the bush so much that no one in the office knows exactly what he
wanis us fo do.

Idiomatic expressions have long played an important role in the English language. In fact,
the use of idioms is so widely spread that understanding these expressions is essential to
successful communication whether in listening, speaking, reading or writing.

Most two-word verbs (phrasal verbs, multi-word verbs) are included in the general cat-
egory of idioms. As: to drop out of = to stop attending, 1o withdraw from. This idiom
can be made into the noun form dropout,

e.g. Some students drop out of secondary school early in order to get jobs. However, such
dropouts often regret their decision later in life.
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He has been in the field of TESL (Teaching English as a Second Lan-
guage) for over 30 years. After being at the University of Leeds under Pe-

ter Strevens in the early 1960s, he worked as an English Language officer
; ) with the British Council for over 25 years. His career took him to places as
| — diverse as Yugoslavia, Ghana, Ituly, France, P.R. China and India. He left
T the Council in 1988 to tuke over as Director-General of the Bell Educa-
' = tional Tiust in Cambridge, where he stayed for 5 years. Between 1988 and
: ; 1992 he was the Chair of IATEFL ( International Association of Teachers
po—l of English us a Second Language) and was very active in promoting links

: ' with other teachers *associations worldwide. In 1993 he took up a position
‘ as Senior Fellow in the Department of English Language and Literature
at the National University of Singapore, where he stayed for 5 years. He

= currently divides his time between Bangkok, where he is director of post
- Graduate English programmes at Assumption University, and Canterbury,

Srom where he does consultancy work and writing. He has been active in
the field of publishing for several years, especially in the area of resource

. books for teachers. At present he is working on a study of the phenomena

of repetition and reformulation in language teaching.

Bluebells and Autumn Leaves

*You had Miss Grant as your teacher, didn’t you?’ wheezed my mother. ‘She’s just
died. L.cok.” She pointed at the obituary notice in the local paper. Suddenly it all came back
to me.

That first day at school my mother had left me in the playground, surrounded by other
children - all bigger than me. A whistle blew. The noise stopped and the children filed into
the school building. I did not know which row to join so I simply followed a girl with pig-
tails. When 1 entered the classroom everyonc lookcd at me. A large motherly lady took me
by the hand and said, ‘You're in the wrong class. You’ll be in Miss Grant’s class. Come on,
I’ll show you.’ )

Miss Grant was tall and thin, with dark eycs and sallow skin. She had a high-pitched
nasal voice which made everything she said sound threatening. She pointed to a seat next
to a boy with a runny nose.

*Sit with George. He'll tell you what to do. Children, this is Joe Green. Say hello to
him.’ 1 tried very hard to please Miss Grant but somehow everything always turned out
wrong. In the autumn she drew a tree on a sheet of brown paper pinned to the wall.

*‘Now children. It’s autumn. The leaves turn yellow and red and brown. Then they fall
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off the trees. Here is some coloured paper. I want you to cut out some nice leaves. Then
we’ll paste the leaves on the tree and make a nice picture.’

We cut out leaves. then went one by one (o paste them onto the tree. I was one of the
last. Miss Grant gave a little cry of alarm.

‘But you’ve stuck them on upside down, Joe. Can’t you see?’ By then the leaves were
stuck fast; it was too late. I had spoiled her tree.

Just before Christmas, we made paperchains from stripes of coloured paper as decora-
tions. I made a longer chain than anyone else in the class. Surely she would be pleased with
me. But when she came 1o my desk her voice rose in a wail.

‘But you've stuck them the wrong way round,’ she whined. ‘Can’t you sce? The
coloured part has to be on the OUTside not on the INside! How can we see the preity
colours if they’re on the inside? What am I going to do with you?”

In the spring she told us about flowers. Obviously she liked flowers a lot.

*So what wild flowers do we find in spring? Violets, yes? Anemones, yes? Anything
else? Do you know my favourites? Yes, bluebells! But we have to respect nature. Lots of
people pick them. That’s wicked. We should leave them in their natural home.’

So —she liked bluebells. That was all [ remembered. The next Sunday I went into the
woods and picked up an bunch which 1 put in a bucket of water till Monday moming. [
entercd the classroom full of pride. Now she would be pleased.

*Joe!” she screamed. ‘I told you NEVER to pick the flowers. Don’t you ever LISTEN?

And she threw my lovely bluebells into the wastepaper basket.

Next day I went (o the cemetery. There were a few bunches of faded flowers on her
grave. Smiling to myself, I replaced them with an enormous bunch of bluebells!

I. GLOSSARY

wheeze [wi:z] v - the chesty noise sb makes when one breathes noisily and with difTi-

culty: b6nbBnabn b8nm Hondgb egds

obituary [a'bitfuari:] n - an article about sb’s life and achievements that is printcd in a

newspaper soon afier he/she has died; 63)Gmmman

file [fad} v - 10 walk in a line of children, one after the other, in a particular direction: to

file into; 9B m3s6gmnl Inymergdono g 36 3Mngom dgbgeme

pigtail ['pigterl] n - hair that is tied together into one or two bunches and twisted into a

plait or plaits, worn either at the back of the head or one on each side of the head; 656-

bsgn, jngnbo

paste [perst] v - to stick sth to sth else using glue; to make sth by sticking pieces of paper

together: 2693903, doB3d9do

stick (stuck, stuck) [stik, stak] v - to fix sth to sth elsc usually with a sticky substance;

693739, odagfMgds

fast [[a:st] adv - here: firmly; s03Mom, oo

chain [tein] » - a series of connected metal rings (here paper rings); xog30, dgbyze

wail [werl] 7 - a long loud high cry, especially one expressing pain or sadness; a cry or
12°



complaint about sth in a loud high voice; Rbognemn, ggninmn, oMo

whine [wain] v - to complain in an annoying, crying voice; to make a long high unpleas-
ant sound because you are in pain or unhappy; bds8smee gamnbasbgdom hogacno,
dyogocmo

whine # - a long high sound that is usually unpleasant or annoying, e.g. the steady whine
of an engine

anemeones [ ‘2nimaunz ] - 3Gab@s (dnbrzMob yzogoemn)

bluebells | ‘blubelz | - (30bongsems, 8sRn@s (8nbmzMnb yzsgnemo)

respect [rI'spckt] v - (o be careful about sth, to make sure you don’t do sth that sb would
consider to be wrong; gogfombnemgds, 3o@ngabygds

enormous [I'no:mos] adj - extremely large, immense; bs@dsbain, dormnab nwn
wicked ['wikid] adj — morally bad, evil; xbbgm

cemetery ['semoatri] n - an arca of land used for burying dead pcople; Laboggmmom

grave [grerv] n - a place in the ground where a dead person is buried; bagyemagn

grave adj - very serious and important; doeabg LgGombaygea o 3603369mmzgaba

I1. PIHIRASES AND SENTENCE STRUCTURES

suddenly all came back to me — y3gmagygfin 3035bbgbros

a high pitched nasal voice — 358 303060 (3bgofnbdng@n b3s

the boy with a runny nose — byFEmnsba dngn

everything always turned out wrong — yzgmogigfa ymggmoznb gudrgdmms
(Gomor 3s8mmomes)

one by one —jfondgmAgh Bngmengdom

to give a cry of alarm — srg93nm, 39dgxmmgdom oyzaMgds

upside down — mogEayos

the wrong way round ~ 5Gabbmar, 3umee

I11. COMPREHMENSION QUESTIONS

1. How did the narrator find out that his former teacher had died?

2. Did his mother take him into the classroom on his first day at school?

3. Why did he follow the girl with pigtails?

4. Was Miss Grant attractive to look at?

5. What was the first thing Joe did wrong?

6. What did he do wrong at Christmas time?

7. What kind of flowers did Miss Grant prefer?

8. Why did Miss Grant tell the children not to pick the flowers?

9. What was the third thing Joe did wrong?

10. Why did he go to the cemetery after he heard about Miss Grant’s death?

13



IV. INTERPRETATION QUESTIONS

1. How old do you think Joe was when his mother showed him the obituary?

2. How do you think Joe felt when he was lelt in the playground? (choose three adjec-
tives then compare them with your partner’s) '
3. Who do you think the ‘motherly lady’ was?

4. How would vou describe Miss Grant’s character from the information in the text?

5. What was Joe trving to do each time he carried out an activity for Miss Grant?

6. What were Joe’s feelings when he took the bluebells to school on Monday moming?
7. Why do you think Joe says he had spoiled ‘her tree’? Was it hers or the children’s?
8. Why do you think Joe smiles 1o himself as he puts the lowers on her grave?

V. CLOSE TELLING. THE GIST OF THE STORY

V1. VOCABULARY DEVELOPMENT

a) Read each of the following sentences. Then circle the letter of the answer that gives
the correct meaning for each word in bold print.

1. The nois= stopped and the children fjled into the school building.

a. lefi b. passed c. walked in a line d. tumed round
2. Suddenly it all came back to me.

a. forgot b. remembered c. picked up d. decided

3. Somehow everything always tarned gut wrong.

a. found out b. appeared c. discovered d. spciled

4. But we have to resnect nature.

a. to like b. to be careful about  ¢. to adore d. to be excited about sth
5. And she threw my lovely blucbells into the wastepaper basket .

a.abox b.adrawer for paper c. a basket for thrown away paper d. a letter-box
6. By then the leaves were stuck fast.

a, quickly b. firmly c. suddenly d. obviously

7. When she came 1o my desk her voice rose in a wail .

a. anger b. annoyance c. high cry d. shout
8. I replaced faded flowers with an cnormous bunch of bluebells.
a. threw away b. removed sth c. changed sth that d. took away

was old or damaged

14



b) Match the words in column A with the definitions in column B

A B
1. wheeze a. a cry or complaint in a high loud voice
2. obituary b. warm and [riendly
3. row c. a number of people standing or sitling next to each other in a line
4. motherly d. a place in a ground where a dead person is buried
5. sallow ¢. having a slightly yellow colour that does not look healthy
6. nasal f. a notice in a newspaper about sb who has died
7. wail g. to breathe noisily and with difficulty when one wants to say sth
8. laded h. a noise made through the nose
9. grave i. flowers which have lost their colour and are dying
10. rise j. go up very high '

¢) Supply the missing words. In each case the first letter of the missing word is given.
All the expressions are taken from the text.

1. He shouled at me in a very 1 way.

2. The children are busy p stamps in the stamp album.

3. When the woman heard that her husband had been killed in the bomb blast, she
broke into a w

4. We watched Drakula last night. It was so frightcning that we s all the
way through it.

5. Did you know that the President died yesterday? There is an o in the
Daily News.

6. Aller the exercise session, the prisoners f back into the prison.

7.1 crept up behind my grandmother and put my hand over her eyes. She gave a ¢
o__a .
8. As the plane dived we could heara & 4 w

d) complete the text with the correct form of the words in brackets. The first word has
been done for you.

My aunt is a (1) scientist (science) and she works in a research institute near Lon-
don. She is a (2) ....covvnennnnnn (biology) and she is researching the effect of machines
on animals. She recently made the (3) ................. (discover) that the sound of ma-
chines is of less (4) ................. (important) than we might think. She has produced (5)
(computer) models of animal bebhaviour, in particular that of cows. The (6)
................. (inspire) for my aunt’s work was her (7) ................. (child) on my grand-
parents’ farm. She disliked household pets like dogs but loved farm animals. My aunt is (8)
................. (extreme) good with animals and immediately startsup a (9) .................
(relation) with them.

15



She has a very nice (10) .........ccoevne (person) and I’ve always got on well with her.

She is quiet and modest but is a very (11) ................. (determine) person. She is very
‘green” and worries about the future of (12) ................. (human) and other species on
the planet. She is my favourite aunt because, in my (13) ................. (judge), she really

cares about both people and animals.
e) circle the correct word (confusing pairs).

1. He got up in a bad mood / humour this morming; he was very miserable.
2. The meal was delicious; it was a very enjoyable / funny evening.

3. If you are dissatisfied / unsatisfied, complain to the manager.

4. She dressed / wore a lovely red blouse for the party.

5. Hurry up, or we’ll Jose / miss the bus!

6.1 passed / spent a lovely weekend at my aunt’s house,

Note! dissatisfied with sb/sth = not happy or satisfied with sb/sth = «33sgmgnemm
unsatisfied (of a person) = not having got what you hoped, not having had enough

of sth = @ 38symaomydgemn
VII. LANGUAGE IN USE

aj Phrasal Verbs. Read the story to look for other examples of phrasal verbs and copy
them out. Then work with a partner to guess the meaning of the phrasal verbs and complete
the following chart.
The first example has been done for you.

Phrasal Verb Meaning Sentence
come back (1o sb) to return to sb’s memory Suddenly it all came back to me.
turn out
cut out
file into

16



b) Word Forms. Complele the chart by filling in the various forms of the following
words taken from “Blucbells and Autumn Leaves.” Use your dictionary if you need

help.

Note! There may be more than one possible word for the same part of speech.

Verb Noun Adjective Adverb
mother mother; mothering motherly X
point
naturatl
favourite
decoration

¢) Word Formation (word building). Read the story once more, find all the derived

words and fill in the chart. The first example has been done for you.

Prefixes

Suffixes

Compound Words

Converted Pairs

uncxpectedly

suddenly

playground

a wail — to wail




d) First look at the diagrams below and study them carefully. Then complete them with
the words in the box.

chat, cling to, glance, clutch, glimpse, grasp, handle, hug,
mention. mutter, observe, shout, spot, whisper, witness

18



VIII. QUESTIONS FOR DISCUSSION

1. Do you think it is wrong to pick flowers and why?

2. Why do teenagers always find faults with their teachers?

3. What would you change in school system and teaching methods if you
were responsible for it?

IX. TOPICS FOR WRITING

1. Write the summary of the story.
2. Write your memories about your first day at school.
3. Did you have a teacher at school who you got on well with or did not?

Names of most popular flowers in English

Azalea [3'7e1l)a] - 5bsmns

Begonia [br'gounja] — d5ambas

Calendula [ka'lendjula} - jomgbrnms, agmygomyms
Dabhlia [‘detlia] — gamEGanbs

Chrysanthemum [kri's®nfsmom |- JGnbabogdes

Daisy |'dewzt ] — Bnboems, ggofoms

Geranium [dgr'remjam] - 678bnB356s

Cameomile [ ’keemomail | - g306oms

Ox-cye-daisy — 3nbognb mon ggofioms

Dandelion [ ‘dzendilaran ] — 3534063960

Gladiolus [gladroulas] - gemeomenrba, baoqwf\g:ll :

Hawthorn [ha:02:n] ~ 39b9mn I Rel]] X
Hyacinth ['hatasin8] — bigddamo \ e'hb e X
Carnation, Pink [ko'neifn, pipk] —8nbojn - ]'.’

S

Iris [‘a1ar1s] — Doddoba

Lily — 36m3sba

Lily-of-the valley — 3%:mdsbn
Marigold — 3 ymygoogme
Mimoza [mrmouza] — 30dmbs
Orchid ['2:kid] = m&do@ge
Pansy ['pxnzi] — nognggbo
Poppy [ ‘popr1 |} — goyshem
Primrose | ‘primrauz | — ggg@obyms
Lilac [ ‘1ailok ] = nobadsbo

Violet | ‘vardlet | — no

Snowdrop ['snaudrop ] — nbdgems
Rose [ rouz ] — gofgn
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620 B. C. ESOP

Aesop, a Greek [able writer, lived in a province of Phrygia in 620-560 b.c. In vari-
ous legends Aesop was presented as a God’s fool, a lame slave but al the same time a wise
man. He was owned by two masters in succession. The last one gave Aesop his liberty as
a reward for his learning and wit.

Aesop is considered to be a creator of all kinds of fables. Later these fables were re-
made by French poet and fabulist La Fontaine.

Remember!

As you know, a fable is a brief story or tale embodying a moral and introducing
people, animals and inanimate things as speakers and actors.

Androcles and the Lion

Once long ago in the city of Rome there was a slave named Androcles. He served his
master well, but was rewarded with cruel treatment.

At last a chance came to make his escape, and Androcles fled to the forest. Alone and
frightened, he wandered about seeking a sale place to hide.

One day in his wanderings Androcles came upon a lion. His first thought was to get
away before the beast pounced upon him. Then he noticed that the lion seemed to be in
pain, moaning and whimpering pitifuily and holding out his paw.

Slowly the slave came near enough to see that the paw was swollen and bleeding. A
long sharp thorn had worked its way under the skin and was causing great pain. Androcles
held the paw gently, gave a quick pull, and out came the thorn.

The lion licked the man’s hand like a dog to show that he was grateful, and Androcles
was no longer afraid. He followed the lion to his lair where the two lay down together and
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slept side by side. Here the slave could hide safely from his cruel master and the lion could
wait for his wound to heal.

When at last the deep wound had healed, the lion was ready to go hunting again. Ev-
ery day he went deep into the forest and returned with fresh meat for Androcles.

Afler a time Androcles began to roam the forest, sometimes with his friend the lion,
sometimes alone. He enjoyed his freedom more and more, and with each passing day
would roam farther from his hiding place. So it came about that he was captured and taken
by soldiers to the city of Rome where he was to be punished for running away from his
masler.

In that ancient time it was the Roman law that every runaway slave, when captured,
should be made to fight a hungry lion. People from far and near crowded into great arenas
1o see the fight. It was a cruel age.

All was made ready for the day when Androcles should fight. A savage lion was
captured and shut up for a while without food. When the day came, thousands of people
gathered. The emperor and all his court were there.

The roars of the lion could be heard as Androcles was unchained and led before the
emperor’s box. Only excitement showed in the faces of the people staring down at him.
There was no pity, no kindness. Androcles stood alone in that great arena. Almost dead
with fear, he made no move to defend himself as the hungry lion was let loose and came
rushing toward him.

Suddenly. in the midst of his fury the lion stopped and stared at Androcles. Then he
bounded forward and leaped up, rubbing his great head against the slave’s face. He had
recognized his friend and wanted to be petted. Flinging his arms around the lion’s neck,
Androcles cried for joy.

The pcople shouted in wonder. They could not understand what had happened. The
emperor was so curious that he had Androcles brouglit before him and questioned.

Standing proudly with his arm around the lion’s neck, Androcles told his story to the
emperor. He said, “T removed a sharp thorn from this lion’s wounded paw. For this kind-
ness he fed and sheltered me. I am a man, but no man has ever befriended me. This lion is
like a brother to me.”

The people heard and marveled at this tale. They were so moved that they cried, “Live
and be free! Live and be free!”

The emperor, pleased by the story of the faithful lion, gave Androcles his freedom and
had the lion set frce to return to his forest home.
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I. GLOSSARY

Aesop [ 159p | - gBm3y

Androcles [‘zndrakliz ] [&n‘drokliz |- s6fm ey

fice [{li:] (fled, fled) v — run or hurry (from); 35g(3039; BJotn Bsdagnom Babgms
swollen ['swaulon| adj — greater in volume; gsbogdmemo

seek [si:k] (sought, sought) v ~ to look for, try to find; d936s

thorn [05:n] n — sharp-pointed growth on the stem of a plant; g3smn

wound [wu:nd] n — hurt or injury to the living tissue of the body, caused by cutting,
shooting, tcaring, etc; dMHormmds, nofs

heal [hi:l] v — become healthy and sound; 3563066705, Bgbmi(3gds

slave [slerv] » —a person who is the property of another and bound to serve him; 8mbs
savage ['sevid] adj — fierce, cruel, very angry; 358d306336gdamn, asbgmyduaemo,
3°RJgdgeoe, 3983390 gea

moan [maun] » — low sound of pain or regret; m8xgamn

pounce [pauns] v — to move suddenly forwards in order to attack; magesbbds

lair [lea] n — a place where a wild animal sleeps or hides; syn. den; 3bagn

whimper ['wimpa] v — to make low, weak crying noises; 639860

roam [raum] v — to walk or travel around without any definite aim or direction; bg@onsema
fury [fjuari] # — violent excitement, esp. anger; oulburst of wild feelings; 3dgnbgotigds,
3230Gbergde

court [ko:t] n — residence of a sovercign; his family and officials, councillors; dmbajob

aMdabn, babmgmma, sdams, Eagdnegda
marvel ['ma:vl] v — to be very surprised or impressed by sth; asm(3g8s

II. PHRASES AND SENTENCE STRUCTURES

a chance came to make his escape - 357(3930b bLodgomgds dog(3s

Androcles came upon a lion — 5bfm jmg mm3L gomogysHs

sharp thorn had worked its way under the skin — 63980560 g35cm0 30630 m@Gdom
Igbmdmms

Androcles began to roam the forest — 56pfm3emg8 §ygdn by@osmn aabym
peopie from far and near — baenbn Bmegaean ©d sbrmm Jombngdneeb, ymggmo dbHawob
all was made ready for the day — yggmoggio gogddomydnbom 08 @mabsmgab

the hungry lion was let loose — 83ng6n mmdo 593dgql

he wanted to be petted — mbommos ImgyMgdmebgb

Androcles cried for joy — s66mjmgd babatamnbagob 833ygnts

no man has ever befriended — 35303300 sbg o6 ©83gamdMgdas

the emperor had the lion set free to return to his forest home — 03356o@ ™3 eomdn
3550530b9Rmgd0bs, FmI Bygb odAPbgdmes

it was a cruel age — bab@n 3o, @o9bomdgma bobs nym

they were so moved — (53 5335335) ababo obg dgdGs...



TIl. COMPREHENSION QUESTIONS

1. How was Androcles rewarded by his master?

2. Where did Androcles flee?

3. What did Androcles think when he first met the lion?

4. What was wrong with the lion?

5. How did the slave help the beast?

6. What did the lion do after he had been cured?

7. When and who was Androcles captured by?

8. How were runaway slaves punished in that ancient time?
9. Where did Androcles and the lion meet each other again?
10. How did the lion behave?

11. Why was the emperor surprised?

12. What did the empceror decide to do?

IV. INTERPRETATION QUESTIONS

1. Why did the master treat his slave so cruelly?

2. What did Androcles feel when he fled to the forest?

3. Was Androcles meeting with the lion accidental?

4. Do you think that the lion really understiood Androcles?

5. How did the beast thank the slave?

6. What mistake did Androcles make when he began to roam the forest?

7. Was the Roman law tvo strict in (hat ancient time?

8. Why was it obligatory for a runaway slave to fight a hungry lion?

9. Did people in the arcna sympathize any of the fighting sides?

10. What feelings did the meeting with the slave awake in the fierced beast?
11. What story did Androcles tell the emperor standing proudly with his arm around
the lion’s neck?

12. How did the audience and the emperor react having heard his story?

V. CLOSE TELLING. THE GIST OF THE STORY

V1. VOCABULARY DEVELOPMENT

a) Read each of the following sentences. Then circle the letter of the answer that gives
the correct meaning for each word in bold print.

1. A savage lion was captured and shut up for a while without food.
a. [rightened b. tame c. angry d. brutal
2. People from far and near crowded into great arenas to see the fight.
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a. high seats b. a circus ¢. land measurement  d. space surrounded by seats
3. He followed the lion to his Jair where the two slept side by side.

a. resting place b. long bed ¢. hunting range  d. shelter

4. He made no move to defend himself as the lion came rushing toward him.

a. help b. protect c. move suddenly  d. hide

5. The emperor was so curijous that he had Androcles brought before him.
a.happy b. doubtful c. surprised d.wanted to know
6.1 am a man, but no man has ever befriended me.

a. become enemies b. helped - c. made friends with  d.worked for

7. The people heard and marveled at this tale.

a. were amazed b. were not surprised c. were annoyed  d. were disgusted
8. I removed a sharp thorn out of the lion’s paw.

a. knife b. needle c. thistle d. twig

9. The lion secmed to be in pain. moaning and whimpering pitifullv and holding out his paw.
a. sadly b. noisily c. angrily d. softly

10. In that ancient time it was the Roman law (hat every runaway slave, when captured,
should be made to fight a hungry lion.

a. other b. long ago c. recent d.present

11. They were so meved that they cried.

a. changed of place  b. afTected with  c¢. made progress d. acted

or position pity
12. He bounded forward and leaped up, rubbing his head against the slave’s face.
a. forcing into sth b polishing c. moving backwardsand d.lcaning

forwards on the surface

b) Match the words in column A with the definitions in column B

A B
l.treatment ___ a. move oneself, one’s arms impulsively
2. bleed . b. feeling caused by the nearuess or possibility of danger or evil
3. deep _ c. keeping faith; loyal and true
4. meat - d. give food to
5. roar ____ e free; not held or tied up
6. box - f. what is done to obtain a desired result
7. fear o g. to examine
8. to fling _ h. separate compartment, with seats for several
persons in a concert hall etc.
9.toquestion i lose, send out blood
10.tofeed ___j.going a long way from the surface or edge
11. faithful k. make such loud, dcep sound
12. loose __l. flesh of animals uscd as food
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¢) Fill in the blanks below with the words in the box

wanderings, wonder, safe, safely, pleased, led,
came, excitement, thousands, hunting, midst, almost

1. Here the slave could hide from his cruel master.

2. Androcles gave a quick pull, and out the thorn.

3. The lion was ready to go again.

4. ol people gathered when the day came.

5. The people shouted in .

6. Androcles was unchained and before the emperor’s box.
7. dead with fear, he made no move.

8. Suddenly, in the of his fury the lion stopped.

9. The emperor, by the story gave the slave his freedom.
10. Only showed in the faces of the people staring down at him.
11. He wandered about seeking a place to hide.

12. One day in his the slave came upon a lion.

d) Sentence Structure. Translate the following sentences into English. Pay attention lo
special sentence structures in the story

(subject +seem+the infinitive+prepositional phrase )

1. Rsbms, Hmd mmBLb Moo GJomms.

2. Rsbb, Hmd nb eHmDy dmgs.

3. Bobrgo, HmA nbobn dMdmmadn nygbgb Bsddmmn.

4. Bobb, Gmd Rjommab.

5. Bobs, Ama ygamn 9byMbmm Lngms(znodo aym.

(could+verb+prepositional phrase+ihe infinitive)

1. mmab Iggdemm Img(3o@s FMormmdab dmdndgdedmy.
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2. §m3l Iggdenm ommEgdmes bsggosn Mngalb 8mbgmab.

3. 393gderm 8mBa (3003, grrMg 8Mnbbabgds asdngemnrs.

¢) Fill in the blanks with one of the following prepositions given below. The same preposi-
tions may be used more than once. ( instead of; by, without, for, besides, of; about, on, to, in)

1. The police arrested someone breaking into the house.

2. The student became proficient in English _ speaking every day.
3. We had a lot of time so we decided to tour the whole United States

just going to New York.

4. Our English club has been thinking putting on a play.

5. He was rewarded being first in his class.

6. They went to the movies getting our permission.

7. We get tired hearing the same old jokes.

S. working a forty-hour week, he studies at the university in the evening, too.
9. He had counted our finishing this before Friday.

10. [ can’t get used working every day.

11. We are interested leaming more about the customs of other countries.
12. My mother looks forward our coming home for the holidays.

VII. LANGUAGE IN USE

Remember! e can use direct or reported speech to convey somebody s words. With
direct speech we convey the exact words that somebody says. With reported speech, we
convey the general meaning of what somebody said,making some changes to his precise
words. In both cases we use reporting verbs such as say and tell .

a) Rewrite the sentences below in reported speech.

1. *I don’t understand,” Georgia said.

(18]

. “I’ve never been to Italy,” Mike said to me.

3. She said to me, “If you had been on time, we would have caught the bus.”

4. Elsa said to Maggie, “ Please meet me at the station at six-thirty.”
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5. “Give me the moncy!” the thief said to her.

6. “Do you speak English?" the tourist asked us.

7. “Why did you leave so early?” she asked him,

8. He said to me, “Lisa lefl yesterday.”

9. He said , “I'm returning from a business trip next week.”

b} Phrasal Verbs. Read the story to look for other examples of phrasal verbs. Then
work with a partner to guess the meaning of the phrasal verbs and complete the following
chart. The first example has been done for you.

Phrasal Verb Meaning Sentence

come about happen; asking for an explanation | So it came about that he was
or reason captured.

¢) Word Forms. Complete the chart by filling in the various forms of the following
words taken from “Androcles and the Lion. ” Use your dictionary if vou need help.
Note! There may be more than one possible word for the same part of speech.

Verb Noun Adjective Adverb
serve service serviceable serviceably
furious
move
live
recognise
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d) Word Formation (word building). Read the story once more, find all the derived
words and fill in the chart. The first example has been done for you.

Prefixes Suffixes Compound Words Converted Pairs

unchained frecdom runaway a rush — to rush

e) First look at the diagram below and study it carefully. Then fill the blanks with suit-
able plirasal verbs with lay.

up
scize, get
aside possession of .. about
save; keep for R hitoutinall
fure use” . A directions . .
et T . . -,:.6"'”
g . : .,,,» .
N, -
back Lay ) ?ff
tum back o SN S A AR \V“h .dverh BRI dlsc(:n;:::l:‘ \vork
B particles - v <
& »"-/«' ‘ . Iy
e ; e,
out 4 up
spread out ready for force sb. to stay
useorlobesg;q . under in bed
NEOhe make it neoessary Cae N

or obligat. for him - -
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1. Your conduct me the necessity of dismissing you.
2. The horse its ears.

3. The magnificent scene before the climbers, when they reached the sum-
mit.

4. The doctor told me to for work.

5. He keeps everything he can his hands

6. the money you have got for your old age.

7. When they rushed at him, Harry him with his big stick.

8. He has with a broken leg.

VIII. QUESTIONS FOR DISCUSSION

. Spcak about the devoted friendship between Androcles and the lion.
. What made slaves make their escape from their masters in the city of Rome?
. What other types of formations in history do you know? Characterise briefly each one.

(3 I 0

IX. TOPICS FOR WRITING

1. Write the summary of the story.

2. Real Friends are found in trouble.

3. An cll-mighty person might also have a dcep sense of devotion.
4. Do animals have a personality and feclings?
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American writer and cartoon-
ist, who dealt with the frustrations of
modern world. Thurber s best-known
characters are Walter Mitty, his
snarling wife, and silently observing
animals. His stories have influenced
later writers, such as Kurt Vonnegut
and Joseph Heller. Thurber is gen-
erally acknowledged as the greatest
American humorist since Mark Tivain
(1835-1910).

(1894-1961)

Thurber was married twice, and had one daughter. In later years he lived with
his wife Ilelen Wismer, a magazine editor, at West Cornwall, Connecticut. Fe suf-
Jered from alcoholisn and depression, but Helen s devoted nursing enabled him 1o
maintain his literary production. .

The Unicorn in the Garden

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to sce a white unicorn with a golden horn quietly cropping the roses in the
garden. The man went up to the bedroom where his wife was still asleep and woke her.
“Therc’s a unicorn in the garden.™ he said. “Eating roses.” She opcned one unfriendly cye
and looked at him.

“The unicomn is a mythical beast,” she said, and tuned her back on him. The man
walked slowly downstairs and out into the garden. The unicorn was still there; now he was
browsing among the tulips. “Ilere, unicomn,” said the man, and he pulled up a lily and gave
it to him. The unicorn ate it gravely. With a high heart, because there was a unicorn in his
garden, the man went upstairs and roused his wife again. “The unicorn,” he said. “ate a
lily.” His wife sat up in bed and looked at him coldly. “You are a booby,” she said, “and I
am going to have you put in the booby-hatch.”

The man, who had never liked the words “booby” and *“booby-hatch,” and who liked
them even less on a shining moming when there was a unicorn in the garden, thought for a
moment. “We’ll see about thal,” he said. He walked over to the door. “He has a golden homn
in the middle of his forchead,” he told her. Then he went back to the garden to watch the uni-
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comn: but the unicorn had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wile got up and dressed as fast
as she could. She was very excited and there was a gloat in her eye. She telephoned the
police and she telephoned a psychiatrist; she told them to hurry to her house and bring
a strait-jacket. When the police and the psychiatrist arrived they sat down in chairs and
looked at her. with great interest.

“My husband,” she said, “saw a unicorn this morning.” The police looked at the psy-
chiatrist and the psychiatrist looked at the police. “He told me it ate a lily,” she said. The
psychiatrist looked at the police and the police looked at the psychiatrist. “He told me it
had a golden hom in the middle of its forehcad,” she said. At a solemn signal from the
psychiatrist, the police leaped from their chairs and seized the wife. They had a hard time
subduing her, for she put up a terrific struggle, but they finally subdued her. Just as they got
her into the strait-jacket. the husband came back into the house.

“Did you tell your wife vou saw a unicom?" asked the police. “Of course nol,” said
the husband. “The unicorn is a mythical beast.” “That’s all I wanted to know,” said the
psychiatrist. “Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird.”

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don t count your boobies until they ure hatched.
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I. GLOSSARY

booby [bu:bi] n - in this context, a crazy person (probably from the name of a stupid ex-
tinct bird); sJ: 373emnemo.

booby-hatch [bu:br htf] # - an insane asylum, a hospital for the mentally ill (slang;
now out-of-date); byymoo s30dgmagms Jemobngs (bemgban, @mgbrmgmdnc w3
dmdgnmgdamo mgdbegao gBagme 9.6. 56750%8n).

breakfast nook [brekflsst nuk] # - a little side room for eating breakfast,a comer of the
kitchen with a small tablc and, often, high-backed benches; popular in American homes in
the 1930s and 40s; LsdboRgmmmb Jmoby Jo@oGs dsanmecs s smsmbyHzesbn
Lyodgdnon.

browsing [‘bravzin] pr.p - sampling or tasting here and thcre. here: eating stowly, as ani-
mals do in a field; (3mbbs

‘“‘crazy as a jaybird:” extremely crazy or hopelessly insane;mad, senseless; goygon,
Lymno s3o@Agmen; Rbnggo, Boge gogams

cropping ['kropip) prp - clipping or cutting close to the root: eating; used to describe the
way animals eal the top of the plants; 530, 606363, dmgs

cursing [’ka:si)] pr:p - using dirty or obscene speech; msbdmga-anbgds

“Don’t count your boobies until they are hatched:” from the American expression
“Don’t count your chickens before they are hatched,” meaning “Don’t count on things
to turn out exactly as you planned them.” Ffofon. dgbodyz. “Bobamgdl 3gdmmamdady
nongerndb,” a6 asmabGo @ “Im3” 856 ovgan,” “RaM 333 (360 o gy Jomsda”.
gloat [glaut] n - to look at with selfish delight; (a look of malice or greed); 6a36nl
dmandnm 3bgMe, BgMnobo, masdmasbn g33dmbgmae

institation [mnstrtju:fn] » - a mental institution, an insane asylum; Lsgonyggoa, jernbogs
Lo og0Agmamomgab

moral ['moral] n - in this context. the “lesson” of the story; o7: dmabAmdal (agagnb)
3bMn, ImGaen

mythical ['mi0ikl] aqj - relating to a myth, hence not real; 8ooxrfn, 36530Bngin, s@oMgaeraBo
psychiatrist {sarkaiatrist] n - a mental doctor. expert in psychiatry; gbogno@n

solemn ['splam] adj - grave or serious; byGambymn, 83Gsgoem8bndzbymmaabn
strait-jacket [strert ‘dseekit] # - an armless belted jacket used to confine the violently
insane; gogob 39Goban

subdue [sab'dju:] v - capture, seize. overcome, being under control; 333yGmds, @oggms,
2dmAhAnengds

unicorn [ju:niko:n] » - in old storics a mythical beast which looks like a horse with a homn
in the centre of the head; syn. rhinoceros; domngin (36960b Bbaszbe (3bmzgme =
BoB@mes

gravely [‘grervli] adv - seriously, solemnly; byGombymor, 8grrryAsr, 033maBmbe
high heart - great happiness; 9bsbmgAm dgbagMgds
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II. PHRASES AND SENTENCE STRUCTURES

Once upon a sunny morning — j@nbyen dbnsb acsb; (all fairy tales begin with ...
Once upon a time; Jofo. dgb., ngm s s> ngm 4s...)

She opened one unfriendly eye and looked at him — (3or70 vgomao 8@ mo dgbywe.
She turned her back on him — b9fa0 3507300

We'll see about that — 535bo(3 gbsboge

At a solemn signal from the psychiatrist — gbogno@®ab byGembacr 60d56%)

The police shut her up — 3meo(3ns8 353m3gde(ao8ms8bygmns)

III. COMPREHENSION QUESTIONS

1. What kind of day was it and where was the man sitting?

2. What did he see in the garden and what was the animal doing there?

3. How did the wife react to her husband’s announcement about the unicorn?
4. How did the wife respond o the news that the unicorn had eaten a lily?

5. When the man found that the unicom had lcft, what did he do?

6. What did the wife do as soon as her husband had lefl the house?

7. Who did she telephone and what did she tell them?

8. How did the police and the psychiatrist react to her news about the unicorn?
9. When did the husband come back into the house?

10. How did the man answer the police’s question?

11. Why did the psychiatrist tell the police 1o take the wife away?

12. What did the man do?

IV. INTERPRETATION QUESTIONS

1. What does the setting tell you about the man's style of life?

. Why did he want to tell his wife about the unicom?

. What suggests that the husband was disappointed by his wife's reaction?
4. Why did it make the man so happy to have a unicorn in his garden?

5. Was the husband worried by his wife’s threat?

6. Why was there “a gloat” in her eye?

7. Why did the police and the psychiatrist look at the woman “with great interest”™ when
they arrived?

8. Why did they have to subdue the wife?

9. Why didn’t the husband come as soon as he heard the struggle begin?
10. Why did the husband respond as he did to the police’s question?

11. What sort of inslitution was the wife taken 10?

w0

V. CLOSE TELLING. THE GIST OF THE STORY
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VI. VOCABULARY DEVELOPMENT

Read each of the following sentences. Then circle the letter of the answer that gives the
correct meaning for each word in bold print.

1. A man who sat in a breakfast nook looked up to see a unicorn eropping the roses in the
garden.

a. sowing b. cutting short c. grazing d. arising
2. He was now browsing among the tulips.

a. searching b. swallowing c. going d. eating
3. The unicorn ate the lily gravely,

a. indifTerently b. seriously c. shyly d. timidly

4. I’'m going to put you in the baoby-hatch.

a. asylum b. old folk’s home c. shelter d. basement

5. She was very excited and there was a gloat in her eye.

a. a sight b. a glimpse c. a look in an unpleasant way d. a sparkle
6. She telephoned a psychiatrist.

a. an ordinary doctor b. a mental doctor  c. a general practitioner  d. a physician
7. The police leaped from their chairs and seized the wife.

a. slipped along b. slid over c. slung out d. bounced out of
8. They had a hard time subduing her. for she put up a terrific struggle.

a. grasping b. stezing (having under control) c. clinging d. grabbing
9. The husband lived happily ¢ver after.

a. so far b. from now on c. since then d. up-to-date
10. The man went upstairs and roused his wife again.

a. woke up b. rose c. raised d. raged

11. He pulled up a lily and gave it to him.

a. elicited b. elided c. extracted d. picked up
12. Don’t count vour chickens until they are hatched.

a. engraved b. drawn on c. broken out d. produced

b) Muich the words in column A with the definitions in colunin B,

A B
1. finally a. out-of-the-way place, inside comer
2. signal b. sleeved coat
3. horn c. surface of the body from the neck to the buttocks
4. curse d. lastly, in conclusion
5. back e. part of the face above the eyes
6. struggle f. to give his attention to
7. beast g. give a loud, sharp cry in a loud shrill voice
8. interest h. four-footed animal
9. forchead i. use violent language against

35



10. nook j. fight. make great efforts

11. scream k. one of the hard, pointed, curved, outgrowiths on the
heads of catile, deer etc.
12. jacket 1. making of a movement, an event which is the

immediate cause of general activity

¢) Fill in the blanks with the words given in the box.

with, subduing, just, unicorn, jay, went
excited. solemn, shut, even less, slowly, turned

1.Ala signal from the psychiatrist, the police leaped from their chairs.
. Who liked them on a shining moming when there was a unicorn in the garden
. She was very and there was a gloat in her eye.

. She her back on him.

5. So they took her away and her up in an institution.

6. Your wife is as crazy as a bird.

7. The man sat down among the roses and to sleep.

8. as they got her into the strait-jackct. the husband came back into the
house.

9. They had a hard time her, but they finally subdued her.

10. The man walked downstairs and out into the garden.

11. a nigh heart, the man went upstairs.

12. Then he went back 1o the garden to waich the

4 W O

d) Fill in each space with [rom , with , te , in , into , at , among

1. The other girl, however, won ___the help of her father.

2. His horse was kept ___a large stable.

3. Richard showed his deep gratitude _____ the two men who had saved him.
4. He saw the accused man taking some moncy _____ a safe.

5. The old doctor came clearly ____ view and grected me.

6. Dick and Henry threw stones the old gentleman.

7. He moved the angry crowd, saying a word to this onc and that onc on his way.
8. Living ____ the villagers proved to be very difficult for Joan.

9. What is that sirange object _____the sky.

10. His admission the sccondary school delighted his parents.

11. e received a medal for his great devotion _____ duty.

12. This custom takes its origin _____ ancestor worship.

13. The sentry aimed hisrifle _____ the approaching figure.

14. He obtained many foreign stamps ______ his pen-friend.
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VII. LANGUAGE IN USE
a) Complete the paragraph below with a , an , the , or no article

A Day in the Life of an Ordinary Man

This moming I woke up around ten. I made cup of coffee, took it into
bedroom and put it on side my wife sleeps on. I go through this ritual twice
week — I do it on Saturday and Sunday mornings. I work in office
in city centre and I always have problem finding parking space. My
wife says [’m always complaining about traffic and pollution, which is true — you
see, I grew up in country, close to nature and I have never got used to liv-
ing in city. I love rock and classical music, and especially going to cinema,
I also like good food and occasionally we go out and have dinner in a nice
restaurant, but most of time we eat at home, where food is delicious

—except when I make it!

b) Plwasal Verbs. Read the story to look for other examples of phrasal verbs. Then work
with a partner to guess the meuning of the phrasal verbs and complete the following chart.

The first example has been done for you.

Phrasal Verb Meaning Sentence

sit up take an upright position after ly- | The patient is well enough
ing flat or sitting badly to sit up in bed now.

¢) Word Forms. Complete the chart by filling in the various forms of the following
words taken from “The Unicorn in the Garden.” Use your dictionary if you need help.
Note! There may be more than one possible word for the same part of speech.
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Verb Noun Adjective Adverb
think thought thoughtful thoughtlully
live
shiness
struggle
crop

d) Word Formation (word building). Read the story once more, find all the derived
words and fill in the chart. The first example has been done for you.

Prefixes Suffixes Compound Words Convertecd Pairs
uofriendly finally booby-hatch a leap — to leap
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P

ut

with adverb particles

in/into

1. interrupt another speaker

2. give duties (o sb (usu. in building,
office)

across
[. Trick sb inte aceepting or believing sth
2. Communicate, convey: 1o like or aceept

away
). send somebody 10 prison; to mental
hospital

down
1. land. settle(plane, helicopter)

2. enter, record. write down /

over

1. convey, communicate eliectively
2. get sb to accepl a story

R
{

ahout

I (nautical) cause o change direction

2. pass from one person 10 another. ..

aside

1. forzet, disregard, abandon

2, save for spending later
back

}. replace. retum

2. move (0 a later time or date

ofl
I. posipone. delay
2. discourage. prevent

\

1o construct (a whole) by combining parts

together

2. put our/vour‘their heads wgether /




e) First look at the diagram below and study it carefully. Then fill the blanks with suit-
able phrasal verbs with put.

1. The skipper us to avoid submarines that had been reported in

that area.

2. Somebody has the story that the Department is being closed down.

3. I bave a nice little sum of moncy for a rainy day.

4. He his textbooks when he left school and never reopened again.

5. You'd better not try everything him.

6. He may be a very clever research worker, but he is very poor at the staff
1o a class.

7. He was [or attacking young children.

8. The meeting has been to next week.

9. If you use something it .

10. the date in your diary so that you don’t forget it.

11. The helicopter hovered over us looking for a place to

12. Could I a word?

13. A security man was to check on doors and windows.

14. Maybe he had her too often when she wanted to talk.

15. He is not that sort of man you can something on.

16. You took the thing apart; now it .

17. If only the leaders wouid their heads we might find a way

out of our difficulties.

VIHI. QUESTIONS FOR DISCUSSION

1. How do the husband and wife differ in character?
2. Can you justify the husband’s behaviour?
3. Do you think that the police and the psychiatrist responded properly?

IX. TOPICS FOR WRITING

1. Write the summary of the story.

2. What makes you feel that this is a fable?

3. Reproduce any Georgian fable you have in mind.

4. ‘Don’t count your boobics before they are hatched'.
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Sam Levenson"" 1-59

AR TR

Samuel Levenson was born on December 28 . 1911 in New York, USA.
Author, educator, humorist whose best-selling books included “In One Era and
Out the Other” and “You Dont Have to Be in Who's Who to Know What's

_ What.”Autobiography, entitled “Everything But Money,"” was published in
1965. He died of heart attack in Neponsit, New York, USA in 1980.

The Card

It kad to happen during the supper in the presence of the whole clan.

An unfamiliar, harsh knocking on the door. Each ncighbour had his individual knock
with which we were familiar — 2 woman’s timid knock, a child’s tap, the sick lady from
upslairs sort of brushed the door; some entered without knocking. But this was an aggres-
sive, masculine, businesslike knock. Mama went to the door. “Does Levenson live here?”
we heard [rom the kitchen. “Yes.” “He owes a book 10 the public library. Either he pays for
it or we'll serve him a summons, lady.”

My heart sank. I didn’t darc look from the plate. Could they put a child ip jail? I saw
myself in court. The judge looked like Papa. My brothers were the jury. “Twenty years.”

The fact was that the book had fallen into the mud and I was afraid to return it. I
handed the man a curdled-up book. “Lady, you’ll have to pay for this book. Sixty-eight
cents.” Mama paid and the man tore up my card publicly. “He can’t use the library for
three years.” That didn’t bother me. I could always take books on my brother’s card. But
what I had gone through to get that card! I had to get references from my principal and two
responsible citizens. My rich uncle signed for me, but I couldn’t find another “responsible
citizen” in the family. They held up ratification of the card for months because our name
was not on the phone book. I gave the candy store phone number. That got me into more
trouble. T was told to produce a birth certificate which Papa didn't own. They began to
question my legitimacy.
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When 1 withdrew my first book I caused quite a stir at the “Signing Out” desk. At the
secrel request of my sister who was embarrassed to do it herself, I withdrew “What Every
Girl Should Know.” The librarian put a question mark in red ink next to my name Samuel
on my library card ... I must have turned as red as the question mark.

The pride and happiness the long-desired card had brought me proved to be short-
lived. Ever since the day the book slipped out of my hand and fell into the mud I had lived
in a state of suspense. Then came the final blow. Just my luck!

I. GLOSSARY

card [ka:d] » - a small piece of stiff paper or plastic with infonmnation on it, especially in-
formation about sb’s identity; a library card — 3ndrommyjob dsGson

clan [klzn] 7 = here: a family; mgobn

unfamiliar [anfo'mulia(r)| adj - that you do not know or recognize; «(36mdn

harsh [ha:f] adj - cruel, severe, unkind; gbgda, 3 35(36n, bab@ajo

timid |'trmud] adj - shy and nervous, not brave; 9m(3bgn, aondgmego

tap [lxp] # - quick, light blow; 3bsdudn oGy

owe [au] v - be in debt to sb for sth, [He owes £30 to his friend; 3sb dobo gamdnl 30
anfgabgds 8oMogdl

summons ['samanz} » - (pl. summonses) an order 1o appear in a court of law; babsdsGm-
mmdn aodm(3bagdal mbygds

jury ['dsuart] 1 - a body of persons sworn to inquire into and test a matter submitted to
them and to give their verdict according to the evidence presented; Baggo(zn Bbaggyemgdn
curdled up [ka:dld p] adj - shapeless, crumpled; qgm&dm, 3356w 5d@smgdnmo
tear up [te3(r)] v - (tore,ton) to pull sharply apart or to pieces; abg39, o3RS
responsible [r'sponsabl] adj - here: respectable. trustworthy; 3o@ngbo3gdn, Labgm
reference [‘refrans] # - a letter written by sb who knows you, giving information about
your character and abilities; obobnamgds, g 3m3gboazos

ratification [rzuifikeifn] » - officially valid agreement; mgn(zooeng®o sbbdmds
037 Ladwmnb Snbsmgdsm

legitimacy [Irdsitmmast] # - 1) the state of being lawful; jobmBogMds; 2) born of persoris
married o one another, a legitimate child; jo6mbagn 353830

withdraw [w13'dro:] v - to take sth from a place; 308m@s6s

suspense [sa'spens] # - a state of uncertain expectation; g 33939emo dam8sfmgmdob
dmenm@obn

prove [pru:v] - v. tumn out; 303mRbryds, 3s8mmagde.



II. PHRASES AND SENTENCE STRUCTURES

timid knock — 3m&npgdamn 3o 37960

businesslike knock — bsg30s60 3o 360

my heart sank — gmo 35008n@G0smEs, domnsb 958930600

to serve sh with a summons — Bygdaoc 3063gb LsbsdsFommdn 358mdobgds
to produce a birth certificate — ©335©d0b dmEImdal EoMrpanbs

to go through sth — ®nlbod3 3dndgE aoms@obs

to question sth — o089y gg3ab 80 s6s

to be embarrassed — gbgAbyem Sram8sMgmdsdn gmgbs

to put sb in jail — 3abn3g (3abg30 Bsbds

1 didn’t dare look from the plate — 396 35335009 gocmnb 56330

at the request of sb — 3nbn3y obmgbam

that got him into more trouble — 3sb gn93 Y@H™ g@o Ybosdmzbgds Igbgws
to cause quite a stir — byBbo(zonb 398mB3a30

Jjust my luck - 35000 o6 86gommdb

III. COMPREHENSION QUESTIONS

1. Who is telling the story?

2. When and where did the event happen?

3. What did the family hear?

4. What did a new-comer tell the Levensons?

5. Why was the boy frightened?

6. Why was the book curdled-up?

7. Who did the boy get references from?

8. Why couldn’t the father produce the boy’s birth-certificate?
9. Who asked Samuel to have a book from the library?

10. Why did Samuel turn red?

IV. INTERPRETATION QUESTIONS

1. Why did Samuel see himself in court?

2. Why did the boy imaginc that the judge looked like his father?

3. Were the brothers older than Samuel?

4. Do you think his father and brothers were strict 10 Samuel?

5. Why do people need references?

6. What does a librarian do at the “Signing Out” desk?

7. Why did the book Samuel withdrew from the library cause quite a stir at the desk?
8. What made the boy feel proud and happy?

9. Why was the card long-desired for Samuel?

10. When do people live in a state of suspense?
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V. CLOSE TELLING. THE GIST OF THE STORY

V1. VOCABULARY DEVELOPMENT

a) Read each of the following sentences. Then circle the letter of the answer that gives
the correct meaning for each word in bold print.
1. It had to happen in the presence of the whole clan,

a. leam b. band c. family d. community
2. An unfamiliar harsh knocking on the door. '

a. strong b. angry c. quick d. severe
3. The sick lady from upstairs sort of brushed the door.

a. struck b. touched lightly c. banged d. rang

4. The judge looked like Papa.
a. lawyer b.adviser c.apersonincourt  d. barrister who makes legal dccisions
5. They held up ratification of the card for months.

a. decision b. refusal c. realization d. official approval to sth
6.What I had gone through - to get that card.
a. examined b. suffered c. performed d. came across

7. The pride and happiness the long-desired card had brought me proved to be short-
lived.

a. experienced b. lasting for a short time c. excited d. surprising
8.1 had lived in a statc of suspense.
a.excilement  b. anger c. a state of uncertain expectation d. bewilderment

&) Maich the words in column A with the definitions in column B

A B
1. jury __ a.the state of being lawful
2. long-desired _____  b. to pull sharply apart or to pieces
3.legitimacy ____ c¢. a group of members of the public who listen to the facts of a
case in a court of law and decide whether or not sb is guilty of a crime
4. summons d. to go down below the surface of water
5. sink _____ e greatly desirable
6. owe __ F 1obeindebt losb for sth
7. judge _____ g tobe brave enough to do sth
8.presence  ___ h. an order lo appear in a court of law
9. dare _____ 1. the fact of being in a particular place
10. tcar up ____ j-apcrson in court who makes legal decisions
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¢) Fill in the blanks below with the words in the box

card, unfamiliar, individual, owe, timid, harsh,
sink, responsible, tear up, produce, certificate, withdraw

1. Each member of the community was interviewed.

2. The country s billions of dollars 1o foreign creditors.

3. The young director d a TV series about adopted children.

4. They have an introductory course for students whoare_____ with computers.
5. He wanted to all his money from the bank.

6. Parents should be for their children’s behaviour.

7. He must have left his identity in the hotel and had to go back there.

8. The punishment was and unfair.

9. She received a postgraduate in Education.

10. The captain was afraid that his ship might because of the violent storm.
11. She stopped in the doorway too to go in.

12. She ftried*to all the letters he had sent her.

d) Sentence Structure. Translate the following sentences into English. Pay attention to
special sentence structures in the story

(did not dare + verb without ‘to’)
1. 856 356 30870 RdL 335G mno R M.

2. 39 3033907 agthg 0 Bgdn @nMg]@mEAabamgal.

3. 353930 396 3589100 bomadsdmp Babgms mymeb bgdaGmgnb 30673y,

(must + bare Perfect Infinitive) (=probably; seedso, margme)
1. ob oremm o350 nym, MM g8 >6 ong30obgdeme.

2. 07396 semdso 35303mbosm 53 babomdab Hmmgdob Igbabyd.

3. 35L NorgmE Bsgnorbama sdab gb Bnabo.
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(ever since ... ] bad lived...)
1. 85b 33893 a3 ob gogaeba momBob ymggmemy 3b3gdmeno gRmdsbymi=

e e

2. 3oL A93ga Mo b3ngn rombEME3n abobrms bbgomabbgs Ladymdomb
sbBmgdoe.

3. 3ob 333 Fa(3 3ndmommgjedn RaggbgMy bs j8omee 39360 Bngbn Baognjomby
(subscribe to a library).

e) Verbs with ‘up." UP is used with many verbs to express completion, finality or de-
struction, or simply to provide emphasis.

Fill in each blank with the most appropriate verb from the list below, making any nec-
essary changes in the tense, mood or voice of the verb (use each verb only once)

blow, count, hurry, drink, pack, clear, fill,
summon, tear, tidy, book, buy, cheer, eat

1. up the number of people who have already come,” Lady Olive told her
servant.

2.1 up the letter and threw the pieces into the waste-paper basket.

3. John up all the courage he had and crossed the narrow bridge.

4.1 could not buy even onc ticket since all the seats were up.

5. The bombs hit their target and up the big factory.

6.° up,’ John said. Things are never so bad as they seem 1o be.

7.1 asked the garage to up the car with petrol.

8. ‘I'll 1ake a holiday when this mystery has been finally up.’ Delective-Ser-
geant Sykes said.

9. All the new dresses were quickly up on the first morning of the sale.

10. ¢ up or we'll be late,” Ann called 1o her brother.

11. We are leaving next week for America, so we have to everything up inthe
next few days.

12.¢ up,” Mrs. Stout said. or you will never be fat.

13. The maid will up your room as soon as you leave.

14. - up,’ the leader said as he put down his glass. ‘[t is time to go now.’
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VII. LANGUAGE IN USE

Remember! In certain expressions some nouns are used without articles: in hospital,
in prison, to send sh to prison, in court, at work, at sea, at last, in fact, at present, in church,
al rest, 1o be at war, by air, by bus, by train, from morning till evening, from time to time,
Jace to face.and many others.

a) Complete the following sentences, using the appropriate word from the list with or
without the article.

work, hospital, bed, address, college,
school, bus stop. water, home, prison

1. The police eventually caught the bank robber and he was sent to

2. When are you going to 2 It’s after midnight.

3. I always get to on time. My boss is very strict about that.

4. The children are all at now but they will be home very soon.

5. I've just heard that your brother is in . When is his operation?
6. My cousin gocs to in California.

7. If you want to speak to inc in the evening. phone me at .

8. I have to take bus 5, but I can’t find . Do you know where it is?
9. David is late. Did you give him .

10. T necd . I'm really very thirsty.

b) Phrasal Verbs. Read the story to look for other examples of phrasal verbs. Then work
with a partner to guess the meaning of the phrasal verbs and complete the following chart.
The first example has been done for you.

Phrasal Verb Meaning Sentcence
tear up to pull sharply apart or to She tore up her diary.
pieces
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¢) Word Forms. Complete the chart by filling in the various forms of the following

words taken from “The Card.” Use your dictionary if you need help.

Note! There may be more than one possible word for the same part of speech.

Verb Noun Adjective Adverb
familiarize familiarity familiar familiarly
busy
public
respond
produce

d) Word Formation (word building). Read the story once more, find all the derived

words and fill in the chart. The first example has been done for you.

Prefixes

Suifixes

Compound Words

Converted Pairs

unfamiliar

agressive

long-desired

a knock — to knock
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€) First look af the diagram below and study it cavefully. Then fill the blanks with suit-
able phrasal verbs with hold.

back
prevent from
advancing; to
stop yoursclf

forth
to speak fora
long time about
sth. in a way that
others might find
boring

up
10 delay or block
the movement or

progress of
sb./sth.

out on to

to last csp. in a . Hold keep grasping
difficult situation with adverb sth. not let it go
particles

oflf

on

of trains or
uscd to tell sb. to storm; to not do
walt or $lop sth. immediately

over
to not dea!l with
sth. immediate-

ly; to leave sth.
to be dealt later
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1. The thin cordon of police could do nothing to the crowd.

2. The wind for a month, then the rain fell in torrents.

3. Robert was still at the meeting but nobody was listening.

4. Tell him to a minute. [ haven’t written a word.

5. Don’t panic just that rock and I’ll come and fetch you down.
6. We can stay here for as long as our supplies of food and water

7. The final item on the agenda will be until our next meeting.
8. Ships by the strike of dockers at Liverpool.

VI11. QUESTIONS FOR DISCUSSION

. Do you think the jury should be present at the trial in court?
. Who decides whether the criminal or accused is guilty or innocent?
. When are people happy and when are they lucky?

[T I 05 I

IX. TOPICS FOR WRITING

1. Write the summary of the story.

2. Describe a library.

3. My duties as a member of the library,

4. My family and our relationship with one another.
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Jennings Michael Durch

was born in South Bronx, New

York on April 27, 1941. Due to

a very stressful life, Burchs
mother sent her childien to
orphanages and foster care in
1949, when Jennings was eight

but she vowed that she would be
back. Between 1949 and 1952, he
had stayed in four orphanages,
moved with his _family: three times,
and stayed with at least two sets of
Joster parents. He documented this
period of time in his memoir, They

Cage the Aniinals at Night. He spent’

most of his childhood in foster homes
and orphanges and wrote the 1985 best
selling book .
Jennings  Michael Burch, am-
noyed of people making fun of his first

A Friend on the Line

b mr e asm b

name, took his middle name

at his grade school, St. Mi-
chael’s. Ie went to John Jay
College and worked as a taxi
driver and New York police of-

ficer. He has four daughters and

is currently married, In 1984 he
wrote ihe book They Cage the
Animals at Night. He is currently
working on asequel. The book was
originally going to be called When
Morning Comes. However, dafter re-
ceiving surgery he read over what
had been written so far and decided.
to dispose of it. He is now working

- hard on a second version of the sequel

whichwill be titled It Goes On... which
will be published in 2009. He is retired
and lives in New York City.

Even before | finished dialing, I somehow knew I°d made a mistake. The phone rang
once, twice - then someone picked it up. “You got the wrong number!” a husky male
voice snapped before the line went dead. Mysiified, I dialed again.

4] said you got the wrong number!™ came the voice. Once more the phone clicked in my ear.
How could he possibly know 1 had a wrong number? At that time, I worked for the New
York City Police Department. A cop is trained to be curious - and concerned. So 1 dialed a

third time.
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“Hey, c’mon,” the man said. “Is this you again?”

“Yeah, it’s me,” I answered. “I was wondering how you knew 1 had the wrong number
before 1 even said anything.” “You figure it out!” The phone slammed down.

I sat there awhile, the receiver hanging loosely in my fingers. I called the man back.
“Did you figure it out yet?” he asked.

“The only thing I can think of is...nobody ever calls you.” “You got it!” The phone went
dead for the fourth time. Chuckling, I dialed the man back.

*“What do you want now?" he asked.

*I thought I'd call.. just to say hello.”

“Hello? Why?”

“Well, il nobody ever calls you, I thought maybe I should.”

“Okay. Hello. Who is this?”

At last I had gotten through. Now he was curious. I told him who I was and asked who he
was.

“My name’s Adolf Meth. I’m 88 years old, and I haven’t had this many wrong numbers
in one day in 20 years!” We both laughed.

We talked for 10 minutes. Adolf had no family. no friends. Everyone he had been
close to had died. Then we discovered we had something in common: he’d worked for
the New York City Police Department for nearly 40 ycars.

Telling me about his days there as an elevator operalor, he seemed interesting, even
friendly. I asked if I could call him again. “Why would you wanta do that?” he asked, sur-
prised. “Well, maybe we could be phone friends. You know, like pen pals.”

He hesitated. “I wouldn’t mind...having a friend again.” His voice sounded a little tenta-
tive.

[ called Adolf the following afternoon and several days after that. Easy to talk with, he
related his memories of World Wars I and 11, the Hindenburg disaster and other historic
events. He was fascinaling,

I gave him my home and office numbers so he could call me. He did - almost every
day. 1 was not just being kind to a lonely old man. Talking with Adoll was important to
me, because I, oo bad a big gap in my lile. Raised in orphanages and [oster homes, 1
never had a father. Gradually, Adolf took on a kind of fatherly importance to me. I talked
about my job and college courses, which I attended at night.

Adolf warmed to the role of counselor. While discussing a disagreement I'd had with a
supervisor, I told my new friend, “I think I ought to have it out with him.” “What’s the
rush?” Adolf cautioned. “Let things cool down.”

“When you gel as old as I am, you find out that time takes care of a lot. Il thmos get
worse, then you can talk to him.”

There was a long silence. “You know,” he said sofily, “I’m talking to you just the way I'd
talk to a boy of my own. | always wanted a family - and children. You’re too young to
know how that fecls.”

No, I wasn’1. I'd always wanited a family - and a father. But I didn’ say anything, afraid ]
wouldn’t be able to hold back the hurt I’d felt for so long.

One cvening Adolf mentioned his 89th birthday was coming up. After buying a picce of

52



fiberboard, I designed a 2* x 5" grecting card with a cake and 89 candles on it. I asked

all the cops in my office and even the police commissioner to sign it. I gathered nearly a
hundred signatures. Adolf would get a kick out of this. I knew.We’d been talking on the
phone for four months now, and 1 thought this would be a good time to meet face to face.
So I decided to deliver the card by hand. I didn’t tell Adolf [ was coming; 1 just drove

to his address one morning and parked the car up the street from his apartment house.

A postman was sorting mail in the hallway when I entered the building. He nodded as I
checked the mailboxes for Adolf’s name. There it was. Apartment 1H, some 20 feet from
where 1 stood. :

My heart pounded with excitement. Would we have the same chemistry in person that
we had on the phone? I felt the first stab of doubt. Maybe he would reject me the way my
father rejected me when he went out of my life.

I tapped on Adolf’s door. When there was no answer, I knocked harder.

The postman looked up from his sorting. “No one’s there,” he said. “Yeah,” I said, feeling a
little foolish. “If he answers his door the way he answers his phone, this may take all day.”
“You a relative or something?”

“No. Just a friend.”

“I'm really sorry,” he said quietly, “but Mr. Meth died the day before yesterday.”

Died? Adolf? For a moment, I couldn’t answer. I stood there in shock and disbelief. Then,
pulling myself together. T thanked the postman and stepped into the late-morning sun. |
walked toward the car, misty-eyed.

Then, rounding a corner, I saw a church, and a line from the Old Testament leaped to
mind: A friend loveth at all times. And especially in death, I realized. This brought a
moment of recognition. Ofien it takes some sudden and sad turn of events to awaken

us to the beauty of a special presence in our lives. Now, for the first time, I sensed how
very close Adolf and 1 had become. It had been easy, and T knew this would make it even
easier the next time, with my next close friend.

Slowly, I felt warmth surging through me. I heard Adolf’s growly voice shouting, “Wrong
number!” Then 1 heard him asking why' ] wanted to call again.

“Because you mattered, Adolf,” I said aloud 1o no one.

“Because 1 was your friend.”

I placed the unopened birthday card on the back seat of my car and got behind the wheel.
Before starting the engine, I looked over my shoulder. “Adolf,” I whispered,

“1 didn't get the wrong number at all. I got you.”
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1. GLOSSARY

dial ['daisl] (dials, dialling, dialled or dials, dialing, dialed) v - to establish or try to ¢s-
tablish a telephone connection with (a subscriber or his number) by operating the dial on a
telephone; ba@grmgnmbm Bmdtab oyMggo

husky ['haski] adj - slightly hoarse or rasping (of a voice, an utterance, etc.); b60660360
male [meil] adj - of, rclating to, or characteristic of a man; masculine; 3s3Gmdaon, 8-
33530l (b3, babosan)

snap [snap] v - to speak (words) sharply or abruptly: o: 8m3magce/ 8335b9@ dmngdhals
bagygob

wystify [mistifai] v - a) to confuse, bewilder, or puzzle; b) to make mysterious or obscure:
o@93srmgdan/3aFbog 3g8mbagl; @asdbggh, mogabob sdbgab, 3gs3dbgdlb
click [klik] v » - a short, light, often metallic sound; 3s(3960, 635660, 6333960

cop [kop) # - colloquial: another name for policeman; dmen(3ngmn

curious [kjuarias] adj - eager to learn: inquisitive; (36m30bdmygomy

concerned [kan's3:nd) pred. adj - worried, troubled, or solicitous; ©s06&gGgbgdmn;
396:9bgdme, eogadfgdacn, dMAgbagmn

wonder ['wanda] v - a) (when often followed by ‘about”) to indulge in speculative inquisy,
often accompanied by an element of doubt (concemning something), e.g. I wondered
about what she said. I wonder what happened, b) (when , oflen followed by ‘at’) to be
amazed (at somcthing), e.g.: I wonder ai your impudence; @s0b&gGgbgds (s0bgh-
53b); 333303735 (9330M0)

awhile [o'wail] adv - {or a brief period; g bbb

slam [slzm] v - a) to cause (a door or window) to close noisily and with force or (of a door,
etc.) to close in this way; b) to throw (something) down noisily and violently; 3ngsb-
690 (Bnagobybgdl Jomb, obxomab), @odaGhEynde (RosdgGGygdl)

loosely [Tu:sli]) adv - in a relaxed manncr; not rigid; “his hands lay loosely;” 8mdg3389-
@R, @37995330R, DR

chuckle [fak]] v - to laugh sofily or to onesell; Ro(3n6gd5 (Ban(30693b)

elevator [eliverta) n - chiefly US and Canadian - a platform, compartment, or cage raised
or lowered in a vertical shaft to transport persons or goods in a building Also called (in
Britain and certain other countries): lifi: mog3@n

hesitate [hezitert] v - to hold back or be slow in acting; be uncertain; gmgdsbn, mFgmemds
tentative [tentativ] adj - hesitant, uncertain, or cautious; 85Gyg3n, 3>md9@s30, PN
disaster [d1'za:st3] n - an occurrence that causes great distress or destruction; d5e99-
s, 3gmab M 3umdstionmds, JogobEmgs

fascinating [fasinertin] adj - a) arousing great interest; b) enchanting or alluring; 3n8%-
0@35tm0, Imdbndgmomn

gradually ['grzdjusli] adv - step by step, bit by bit; 0sbpsmsbmdnm, 630K -bsd0R,
bgeoboers :

fatherly adj - showing the affection of a father; 353mdfngn

counselor ['kaunsild] # - a person who gives counsel; an adviser; 3R 5390
supervisor ['su:pavaiza] 1 - one who is in charge of a particular department or unit, as ina
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governmental agency or school system; bgms3bgm3gemn
fiberboard = fibreboard ['farabbo:d]n -- 3mg3mgebn dmysm

design [dr'zain] v - to prepare the preliminary sketch or the plans for (a work to be ex-
eculed), esp. to plan the form and structure of: e.g. fo design a new bridge; sbs@s3l,
53033930, 90333356 3b;

greeting card [‘gri:tin ka:d] » - a folded card bearing a message of greeting, congratulation, or
other sentiment, usually sent or given on a special occasion or holiday; 3nbomm(zn dsson
signature [’signit[a] # - one’s name as written by oneself; bymambaHs

sort [so:t] v - to arrange according to class, kind, or size; classify; obsfabbgde as@aBgge
deliver [dr1rva] v - . To bring or transport to the proper place or recipient; distribute: deliver
groceries, deliver the mail; soanmbg 308s6s

park [pa:k] v - to put or leave (a vehicle) for a time in a certain location; 356Jsbal c0ay-
gBgds

pound [paund] v - to pulsate rapidly and heavily; throb: My heart pounded; demngtin
(309> (398b 8 gan), Badas (Begdosb), dagMs (daaMb)

reject [rrdseket] v - 1o refuse to recognize or give affection (o (a person); (ofgmazs, afnb ;vgds
recognition ['rekag'nifn] n - an awarcness that something perceived has been perceived
before; smastigds, (36mds; 3n3bmds, ao(36mdaggds

matter['meela] v - (0 be of consequence or importance; 6086230, 86n33bgmmgsbas
awaken [o'weikn] v - cause to become awake or conscious; “He was roused by the drunken
men in the street:” “Please wake mc at 6 AM.;” as3moggbabmgdl, gsamgodgdl
presence ['prezans] # - the state or fact of being present; s6bgdmds; EobBGYds, ymeybs
growly ['grauli] adj - a voice characterized by a low guttural sound or utterance; 39%-

@b, 33symegnrmm, 358GsBgdamo (odats jo, bds)
1I, PHHRASES AND SENTENCE STRUCTURES

hey, c’mon! - 3ngen, o

yeah, it’s me... - 3m, 35 3o

you figure it out! - 23s, 359mn(3560/30bgmn!

bad gotten through - a3 ogdntin

have semething in common with - bagom Igmbogl, 3jmbrgm (30685Lmsb)

why would you wanta do that? - 53sb Ge@Gm3 o jgmgd

Informal 1. Contraction of want to: You wanna go now? 2. Contraction of want a: You
wanna slice of pie?

phone friends - ba@gmgsmbm 8gamdcgdn

pen pals - 333G 930 ndmbgHam

(he was) easy to talk with - 85bmsb amn nym Ladota

foster homes - myabn, GmIgema(g 3033300 smdREsL JobAnmmal

warmed to the role of counselor - barrobno 8gmmas IFRgaE0b Gmmab dgbAmegdab
1 ought to have it out with him - 330J6md, 3 9mbAggmaer Pbrs gaobms, Asbsy
3goJemd.
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just the way I'd talk to a boy of my own - Bb@ s 0bg, Fmam(3 bognomse goygb
agmadata ygdmmen

how that feels - GmamMo aAdbmdas

to hold back the hurt - 6y56sb 370353530

get a kick out of something - @nEo boodmgbgdnb Anmgds, goBoamds

stab of doubt - 54335 30836

the way my father rejected me - abg, Gmam&i(y 3535R580 o6 3(36md@s

stood there in shock and disbelief - na> mo3bsGR(3980m0 o 39 0RIMJd@S

a friend loveth at all times - 3my3sbb ymzggmmgob Mygzebom

pull oneself together - 3533g3mdab dmn 3 db

stepped into the late-morning sun - ;agn 38mym (8gadngs) 3gnsbn aemab 3bab bbnggddn
I felt warmth surging through me - 3n3dgbn Lomdm8 Gmam@ odnsMs dogen
&°630

look over one’s shoulder - E>@Abymdn ngmMgds, Bo@bmmb nbbgbgdl; o6 nbyrgds.
misty-eyed — ;gom@adnbryema

leaped to mind - 33650 339939, 3bMs mugos

turn of events - 3mgmgbame aobgnmafgde

awaken us to the beauty of a special presence in our lives - ogsrb 5a330bgeb 08 0my-
8aemn 83396096 930b Igba(3bmdag, HmBgemn(y ymggmn R3563560b bozmsbagl
06 sbmagh. .

started the engine - Rofmm/s53dage dages

We may call the plirase ‘phone friends’ a kind of pun, as it is derived from ‘pen pals’ ‘pen
Sriends;’ as to what ‘pun’ means, you will understand better having read the note below:

pun — n. wordplay, a humorous play on words;

III. COMPREHENSION QUESTIONS

1. How did the main character of the story, “A Friend on the Line” get in touch
with Adolf?

2. Was it difficult for the storyteller to make his unknown respondent communi-
cate?

3. Why did Adolf answer in such an unfriendly manner in the beginning?

4. How many times did the author have to dial the number until the other man
started to communicate?

5. How did he persuade the unknown person to speak up to him?

6. What did the two men have in common?

7. How old was the old man?
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8. Where was the young man brought up?

9. Did the two men actually become ‘phone pals?"

10. How did Adolf manage to take a kind of fatherly importance to the storyteller?
11. How do the two men feel towards each-other afler some time?

12. What experience did the author have of his real father?

13. What did the storyteller decide to do at the end of the story?

14. Were the two men destined (o meet (yes/no), and why?

IV.INTERPRETATION QUESTIONS

While answering these questions, try to relax and use your fantasy at your best. Feel
Jree to interpret different situations and speak openly to your pals.

1. Who tells the story? Is it the first person narration? Is the storyteller himself involved in
the story he tells us?

2. Have you ever made [riends through the phone/interne1? In old times there was neither
the internet nor the telephone. What was a usual way of communication then? Can you
name some correspondence between some individuals that became popular later and could
you recall what the name of literary letier writing is? belletristic literature

3. When a person feels lonely, he sometimes wishes he had someone to talk to, even some-
one unfamiliar, who he had never mel before. Have vou ever experienced such an urge to
talk to someone, no matter who? Share your experience with your group mates.

4. [1ave you ever dialled a wrong number? What was the response? Or, maybe vice-versa,
someone unfamiliar to you has called you; what was your feeling and how did you react to it?
5. The author describes the ‘respondent’s’ response to the four calls by some verbs express-
ing, generally speaking, “putting the receiver down.” Find those verbs in the text and try
to give their full definition (e.g. the phone slammed down); in the same way, recall the
author’s reactions 1o the ‘respondent’s’ rudeness and interpret his every other step.

6. What do you think the storyteller means by the phrase: “At last I had gotten through?” Try
to find the psychological portrait ol an individual so strongly in need of communication.

7. How would you interpret the words from the text - “I didn’t get the wrong number at
all. T got you.”

8. Why does the storyteller say the words “Because vou mattered, Adolf,” and what do you
think they mean?

V. CLOSE TELLING. THE GIST OF THE STORY

After mastering the vocabulary and phrases write a literary translation of the story:
a) Try to reconstruct the sequence ol events in the story and number them accordingly (one

example is given):

1.The old man asked: Why would you wanta do that?” he asked. “Well, maybe we could
be phone friends. You know, like pen pals. -- 9
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2. The phone rang once, twice, then someone picked it up. “You got the wrong number!” a
husky male voice snapped before the linc went dead. --

3. At last I had gotten through. Now he was curious.—

4. Onc evening Adolf mentioned his 89th birthday was coming up. --

5. Mystified, 1 dialed again. “I said you got the wrong number!” came the voice. Once more
the phone clicked in my ear. —

6. I placed the unopencd birthday card on the back scat of my car and got behind the wheel.
Before starting the engine. I looked over iy shoulder. “Adolf,” I whispered, “I didn’t get
the wrong number at all. I got you.” --

7. Adolf warmed to the role of counselor. While discussing a disagreement I'd had witha
supervisor, I told my friend, “I think I ought to have it out with him.” “What'’s the rush?”
Adolf cautioned. “Let things cool down.” --

8. How could he possibly know I had a wrong number? At that time, I worked for the New
York City Police Department. A cop is trained to be curious - and concerned. --

9. “The only thing I can think of is...nobody ever calls you.” “You got it!” —

10. A cop is trained to be curious - and concerned. So I dialed a third time.

“Hey. ¢’mon,” the man said. “Is this you again?”

“Yeah, it's me,” I answered. “T was wondering how you knew I had the wrong number
before I even said anything.” “You figure it out!” The phone slammed down. --

11.*What do you want now?” he asked.

“I thought I’d call ... just to say hello.”

“Hello? Why?”

“Well, if nobody cver calls you, I thought maybe 1 should.”

“Okay. Hello. Who is this?” —

12. Then we discovered we had somcthing in common: he'd worked for the New York City
Police Department for nearly 40 years. -- .

V1. VOCABULARY DEVELOPMENT

Read the following phrases and try o define which of the definitions a, b, or ¢, best fits
their meaning. Then circle the appropriate letter.

1. The teacher had been explaining the rule for more than an hour when she asked John if

he understood it. “I’m sorry, but [ can’t ... ... ... Mrs Chill'” “So I’l] have to start explain-
ing it again!” was the answecr.

a. design it b. conceive it c. figure it out

2. Nick was trying to call his mother but it was Christmas Eve and it was difficult to .......
a. getin b. get by c. get through

3. 1 didn’t like Peter’s friend Tke from the very start and [ said to him: “I can’t make ou,
Peter, what do you have .... .... with Tke?”

a. to share with b. in mind ¢. in common

4. We started rehearsing the play and Mary .... .... to the role of Julict at once.

a. liked b. was enjoying c. warmed up
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5. I think a person should be open. I mean, if you don’t like somebody’s behaviour, you

should ........ ... with him right away.
a. concern about b. have it out c. hang over
6.Doit... .... Mr Smith shows you, children, and you will sce, what a fine picture you'll

draw! — the teacher was really enthusiastic about our drawing classes, but nobody could
draw any likeness of the still-life arranged on the table in front of the class.

a. as if it b. like it is c. just the way

7. Certainly, it's hard to .... .... the hurt when you are offended, but I think you should be
able 1o pull yourself together.

a. give up b. hold on c. hold back

8.“I’m bored of it all! I dont want to go to this stupid party!” said Helen. “C’mon, dear, just
relaxandtry to ... ... ... out of it! You’ll see what wonderful time we’ll have together!”
insisted Jack.

a.call in on b. get away c. geta kick

9. What do you feel when you ... ... ... your shoulder? Just sad feeling of dissatisfac-

tion: so many dreams and plans unfulfilled, so many people disappointed by what you've
done... So little to be really proud of! You know, it’s better not to recall your past at all!

a. look at b. look back over c. scrutinize

10. At first Nick was terribly scared. He even could not breathe out for a while, but then,
suddenly, he remembered that there were his friends waiting for his help: all of a sudden.

he ... ....... and started to feel his way in the dark.

a. got hold of b. pulled himself together  c. pushed himself forward

11. Never keep your anger inside you —alwaystryto ... ... ... with whoever it is. Believe,
me, I'm old enough and I’ve scen a lot, so, you'd better take my word for it.

a. have it out b. tell to c. speak up

12. At first I didn’t wanl to serve the guests, but when [ saw John, well... he looked marvel-
lous! Only then I started to ... ... ... the rolc of the hostess and fascinated everyone present,
including John, of course!

a. warm up to b. turn on c.tryon

b) Murch the words in column A with the definitions in colunn B

A B
1. husky a. worried, troubled, or solicitous
2. snap b. eager to leamn; inquisitive
3. mystity c. a short light often metallic sound .
4. click d. an occurrence that causes great distress or destruction
5. curious e. slightly hoarse or rasping (of a voice, an utterance, etc.)
6. concerned f. to contuse, bewilder, or puzzle
7. wonder g. to break or cause to break suddenly, esp. with a sharp sound
8. chuckle h. one who is in charge of a particular department or unit, as in a

governmental agency or school system.
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9. hesitate ____ i.to indulge in speculative inquiry, often accompanied by an cle-
ment of doubt

10. tentative j- a partly suppressed laugh

11. supervisor k. to refuse to accept, acknowledge, use, believe, ete.

12. fascinating 1. to understand

13. disaster m. to plan and make (something) artistically or skilfully

14. figure out n. to hold back or be slow in acting; be uncertain
15. warm to o. enchanting or alluring a fascinaling woman
16. gradually p. become interested in or enthusiastic about it
17. design q. hesitant, uncertain, or cautious

18. reject r. step by step. bit by bit

VII. LANGUAGE IN USE

This time you will have to deal with the verb ‘make’ with different prepositions
changing its meaning. As you already know, they are called phrasal verbs. Read them
carefully, analyse, und memorise.

Phrasal Verbs:
make for
1. To have or produce (a particular effect or result): small details that make for comfort.

2. To help promote; further: makes for berter communication.

make off

To depart in haste; run away.

make out

1. To discem or see, especially with difficulty: 7 could barely make out the traffic signs
through the rain.

2. To understand: could not make out what she said.

3. To write out: draw up: mmade out the invoices.

informal: 1o 1ry 10 establish or prove

make over '

1. 10 redo; renovate.

2. To change or transfer the ownership of, usually by means of a legal document: made
over the property to her son.

make up

1. To put together; construct or compose: make up a prescription.

2, To constitute; form: Ten years make up a decade.

3.

a. To alter one’s appearance for a role on the stage, as with a costume and cosmelics.

b. To apply cosmetics.

4. To devise as a fiction or falschood; invent: made up an excuse.

5.
a. To make good (a deficit or lack): made up the difference in the bill.
b. To compensate for: make up for lost time.
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6. To resolve a quarrel: kissed and made up.

7. Printing: to select and arrange material for: made up the front page.
make with Slang

1. To bring into use: a flirt making with the eyes.

2. To put forth; produce: always making with the jokes.

Now fill in the blanks with the appropriate phrasal verbs from above. Note that
you won’t have to use all the different meanings of one and the same phrasal verb.

].Don’ttryto........ that you did not know it! I'm sure you did know everything all along!
2. The doctor examined the patient carefully and ... ... a prescription for some medicines.
3. Mr. Smith’s decision to ... ... all his big property to his young wilfe infuriated his children,
4. She always ... ... to have no money, but I know it’s not right! It’s unfair, you know!

5.1 wanted to see them but unfortunately before we arrived they had already ... ... for Paris.
6. When Ann appeared on the stage I didn’t recognize her at firstas she had ... ... her face
in such a way even her mother would find it difficult to guess who she was!

7. Very ofien John’s friends tried to ... him ... as an unreliable, inconsistent person, but as
[ar as my experience showed, it was not true at all.

8. We did not talk for a long time but when Nick apologized in such a nice manner, |
couldn’t help ... ... with him.

cmm am e L e T e S T XY

You know the phrases ‘you’d better’ and ‘you'd r.ather"
which arc often used improperly. In order not to confuse them -
we offer you a little explanation and a task to fulfilt, which
will help you to remember the difference and to freely use it
in your speech.

‘youlie/John, etc. + had + better + infinitive without
‘0’ means something like: ‘I think it is better for you... (or
somebody else)/ advise(s) you'or ‘vou should...’ -

while: ‘

‘youw'he /they/John, etc.+ would rather + infinitive with-
out ‘to’ means: yow'he/they. John, etc., prefer(s) to..."

Now, according to the context, select either ‘had better 'or “would rather:’

Ll you didn’t pick your nose in public.

2. You... .... hurry if you want to catch your train,
3.We......... not work at the weekends.
4.1....... have coffee than tea now.
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S. They ... ... fly by train than drive, otherwise they won’t be there on time.
6. What ... you .... do now — go with us to the theatre or stay at home and watch this stupid
horror film?

7. 1 think they ... .... not wait until late, it’s dangerous to walk in the streets of New York
these days. you know...
8. I think Mary ... .... eat less, she’s put on a lot of weight lately.

9. ....not you ..... ask your mother to let you go before we leave? You know she’ll get very
angry if you don’t.
10. .... you .... have 1ea or coffee? — Sue asked her guests.

In the story itself you came across the phrase: ‘just the way I'd talk to a boy of my
own;’ now rcad the idioms below. All of them include the word ‘way.’ Pay attention to
the difference in the meanings, and memorise then.

Idioms with ‘way:’

all the way - from beginning to end; completely: drove all the way from Detroit to Pitls-
burgh.

by the way - incidentally: By the way, you forgot 1o cash that check.

by way of -

1. through; via: flew fo the Far East by way of the polar route

2. as a means of: made no comment by way of apology.

80 outt of (one’s)/the way - to inconvenience oneself in doing something beyond what is
required.

in a way

1. 10 a cerlain extent: with reservations: [ like the new styles, in a way.

2. from one point of view: In a way, you're right.

in the way - in a position to obstruct, hinder, or interfere.

no way Informal - centainly not: Did you like that movie?-No way! It was boring.

on (one’s)/the way - in the process of coming, going, or travelling: She is on her way oul
the door. Winter is on the way.

on the way - on the route of a journey: nief him on the way to town; ran into them on the way.

out of the way - 1. In such a position as not 1o obstruct, hinder, or interfere.

2. taken care of; disposed of: sonie details to get out of the way first.

3. in a remote location.

4, of an unusua! character; remarkable.

5. improper; amiss: said nothing out of the way.

be underway

1) in progress; in operation: the show was under way

2) nautical: in motion
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@) Make up sentences of your own using each of the above phrase and try to use them in
your everyday speech.

b) Translate into English keeping in mind the above expressions:

1. 5g 30 3gmom 3o ©o abgmn a6dbmds 85g3b, mnogmb yggme 8y Inygnigdl. Asdy
3999899390 bmd o6 B53mB(307?

2. 306nbo3gb 3ndsgomb gMomn Lymeab 3gamdatin 358bzms. dormnab gsdgbamms,
F20396 byme Bgme 0d6gds Ma(y 36 Bggbzgmngsm.

3. 83bBsgemgdgeds 35333930 borbmgs s8m(3365 nd bgFbao s8mgblbsm, AmBgmagy
3333000 9hggbe.

4.— Bmam dmagBmbom sbsma jnbmgaMb jgmegn? — n3n, Hamsno gMrmnb dmb-
Gmb 33030, 3o M08 ggHss dsbsgac 3mabadgmame.

5. - aboob Bedm3y3omy, 396 bamsg, Hedrabn bogdy dsggb?

6. bbgomo 3meinb, Bgborgnb Moma(z odab Lomgdgmn, sbg Hm3 MBgBme 64 Bobgsrm.
7. 0gs®F80 AGmB Bnggmnm, BsMampagbs 1339 sBygdnmoym s Igbggbydsdey
gmngdo mmeabn dmagnbos.

8. mgLdy o Angnmbygnsm Bads@gdnbogab @ymnmab @obdstgdnm?

¢) Word Formation (word building). Read the story once more, find all the derived words
and fill in the chart. The first example has been done for you

Verb Noun Adjective Adverb
loosen looseness loose loosely
wonder
concerning
elevated
hesitate
tentatively
fascinating
design
supervise
sign
recognisable
deliver
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VIII. QUESTIONS FOR DISCUSSION

1. Have you, or any of your acquaintances, ever experienced something unexpected, some-
thing that surprisingly influenced all your future life in some way? Think about it and
discuss in class.

2. What do you think about loneliness in general? Maybe you know some lonely person,
someone living alone or abandoned by everyone due to some reverse of circumstances? If
so, discuss the case in class.

3. Have you ever happened to make friends by way of dialling a wrong numbecr? By means
of chatting through (he internet? Share your experience with your mates.

4. Imagine walking in Alfred’s shoes; now try to describe how you would react to somebody
dialling your number by mistake more than three times; would you get angry/curious?

IX. TOPICS FOR WRITING

1. Write the summary of the story.

2. Write about some expericnce (whether personal, told by someone, or imaginary) of
loneliness/ lack of parental warmth and care and what, in your opinion, people feel like
when they have 1o go through it for a long time.

3. Now try to imagine that Adolf didn't die and the two men meet eventually. Use your
fantasy and write a brief description of what they might talk about or do.
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The Blanket

Petey hadn't really believed that Dad would be doing it — sending Granddad away.
“Away” was what they were calling it. Not until now could he believe it of Dad. But here
was the blanket that Dad had that day bought for him, and in the morning he’d be going
away. And this was the last evening they’d be having together. Dad was off seeing that girl
he was to marry. He’d not be back till late, and they could sit up and talk.

It was a fine September night, with a thin white moon riding high over the gully. When
they’d washed up the supper dishes they went out on the shanty porch, the old man and the
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bit of a boy, taking their chairs. “I'll get me fiddle,” said the old man, “and play ye some
of the old tunes.” But instead of the fiddle he brought out the blanket. It was a big, double
blanket, red with black cross stripes.

*Now. isn't that a fine blanket!” said the old man, smoothing it over his knees. “And
isn’t your father a kind man to be giving the old fellow a blanket like that to go away with?
It cost something, it did — look at the wool of it! And warm it will be these cold winter
nights to come. There'll be few blankets there the equal of this one!”

1t was like Granddad to be saying that. He was trying to make it easier. He’d pretended
all along it was he that was wanting to go away to the great brick building — the government
place, where he’d be with so many other old fellows having the best of evervthing .... But
Petey hadn’t believed Dad would really do it, until this night when he brought home the
blanket.

“Oh. yes, it's a fine blanket,” said Peley, and got up and went into the shanty. He
wasn’t the kind to cry, and besides, he was too old for that, being cleven. Ie’d just come
in to fetch Granddad’s fiddle. The blanket slid to the floor as the old man took the fiddle
and stood up. It was the last night they’d be having together. There wasn’t any need to say,
“play all the old tunes.” Granddad tuned up for a minute, and then said, “this is one you'll
like to remember.”

The thin moon was high overhead, and there was a gentle breeze playing down the
gully. He’d never be hearing Granddad play like this again. It was as well Dad was moving
into thal new house, away from here. He’d not want, Petey wouldn’t want to sit here on
the old porch of fine evenings, with Granddad gone. The tune changed. “Here’s something
gaver.” Peley sat and stared out over the gully. Dad would marry that girl. Yes, thal girl
who'd kissed him and slobbered over him, saying she’d try to be a good mother to him, and
all ... His chair creaked as he involuntarily gave his body a painful twist.

The tune stopped suddenly, and Granddad said: “It’s a poor tune, except to be dancing
t0.” And then: “It’s a fine girl your father’s going to marry. 11e’)] be fecling young again,
with a pretty wife like that. And what would an old fellow like me be doing around their
house, getting in the way, an old nuisance, what with my talk of aches and pains! And then
there’ll be babies coming, and I’d not want to be there to hear them crying at all hours. It’s
best that 1 take myself off, like I’'m doing. One more tune or two, and then we’ll be going to
bed to get some sleep against the momning, when I'll pack up my fine blanket and take my
leave. Listen to this, will you? It’s a bit sad, but a fine tune for a night like this .”

They didn’t hear two people coming down the gully path, Dad and the preity girl with
the hard, bright face like a china doll’s. But they heard her laugh, right by the porch, and
the tune stopped on a wrong, high, startled note. Dad didn’t say anything, but the girl came
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forward and spoke to Granddad prettily: “I'll not be seeing you leave in the morning, so 1
came over to say good-bye.”

“It’s kind of you,” said Granddad, with his eyes cast down; and then, seeing the blan-
ket at his feet, he stooped to pick it up. “And will you look at this,” he said in cmbarrass-
ment, “the fine blanket my son has given me 10 go away with!”

“Yes,” she said, “it’s a fine blanket.” She felt of wool, and repeated in surprise, “A fine
blanket —I'li say it is!” She turned to Dad, and said to him coldly, “It cost something , that.”
He cleared his throat, and said defensively, “I wanted to have the best ....” The girl stood
there, still intent on the blanket. “It’s double, 100,” she said reproachfully to Dad.

*Yes,” said Granddad, “it’s double —a fine blanket for an old fellow to be going away with.”

The boy went abruptly into the shanty. He was looking for something. He could hear
that girl reproaching Dad, and Dad becoming angry in his slow way. And now she was
suddenly going away in a hufT .... As Petey came out, she turned and called back. “All the
same. he doesn’t need a double blanket!” And she ran up the gully path. Dad was looking
after her uncertainly. “Oh, she’s right,” said the boy coldly. “Here, Dad” — and he held out
a pair of scissors. “Cut the blanket in two.”

‘Both of them stared at the boy, startled. “Cut it in two, I tell you, Dad!” he cried out.
“And keep the other hal(1” “That’s not a bad idea,” said Granddad gently. “I don’t need so
much of a blanket.”

“Yes,” said the boy harshly, “a single blanket’s enough for an old man when he’s sent
away. We’ll save the other hall, Dad; it will come in handy later.”

“Now what do you mean by that?"asked Dad.

“I mean,” said the boy slowly, “that I'! give it to you, Dad — when you’re old and I'm
sending vou — away.”

There was a silence, and then Dad went over to Granddad and stood before him, not
speaking. But Granddad understood. for he put out a hand and laid it on Dad’s shoulder.
Petey was watching them. And he heard Granddad whisper, “It’s all right, son — 1 knew you
didn’t mean it ....” .

And then Petey cried. But it didn’t matter — because they were all three crying together.
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I. GLOSSARY

gully (also gulley) ['gali] 7 — 1. a small narrow channel usually formed by a stream or rain;
2. a deep ditch; 1, mbGngnn, 36bo; 2. byga, b6sda

shanty [Jznt1] n - a small house built of pieces of wood, metal and cardboard, shack; bal
30§60 babemn

porch [pa:tf] n— 1. a covered entrance to a building usually projecting from the wall;

2. AmE veranda; 3ofmobo, JofinbBnbs; 0dsM. 39Gabros

slobber ['sloba] v — kere: to speak with excessive sentimentality; 880b3g@&owr Lybdo-
896G ommMn madatis gn

smooth [smu:d] v — to make sth flat and even; 45LbmEgdos

creak [kri:k] v — to make the sound that a door sometimes makes when you open it; that
a wooden floor sometimes makes when you step on it; gGnsmn (§Bnoragdl), gMogabo
involuntarily [in ‘volantarili] adv — happening without you wanting it, unintentionally;
wbgdmagm, aomgernbbobydmor

twist [twist] n — the action of a person spinning around once; 8md&nbgds, mEGHnomgds
stoop [stu:p] v - to move your body forwards and downwards; @om463 (onmnbgds)
embarrassment [im’ berasmant] n — shy, awkward or guilty feelings; «bgfbmemmdab
a6dbmds

embarrass [im’ bras] v — to make sb feel shy, awkward or ashamed, especially in a social
situation; xbyAbuem SpamBsmgmdsdn hoynbgds, ymebo

defensively [di'fensivli] adv — defendingly; sgmogznom

intent [in'tcnt] adj ~ showing strong attention and interest, intent on/upon sth, giving ail
your attention to sth; 8;gmb yaFspmgdab Mo0dyby dndoGmgs

reproachfully [ri'prautffli] agv — in a scolding manner, angrily; 3s30(gbgom, a5d3Mobgdam
reproach [ri'pravif] v - 1o blame or criticize sb for sth that they have done or not done
because you are disappointed in them; gobodg Eo@s6sBomengds, oMo gds
abruptly [2’ braptli] adv — suddenly and unexpectedly often in an unpleasant way; -
3Fow, mgmmebyemar, 3339bgw

uncertainly [an's3:tnli] adv — without coufidence, hesitantly; 30mdgmogom, ymydsdbom
harshiy ['he:fli} ach - strongly and roughly; wbgdac

startled [sta:tld) adj - frightened or surprised; 35306530 56 gom(39d:mpen

I1. PHRASES AND SENTENCE STRUCTURES

to make sth easier — finbo8y goomgammade

he was not the kind to cry — ob 08 gonmabos o6 nym, A3 oMo

to get in the way — 3a63gborgab bymab Bg3ms, 3nlndy EsdM gmemgda/ggngMbgds
to take oneself off — to leave a place — Msndg sEa 0oL Babgma

to tzke one’s leave ~ ©33d3nEmdads

with his eyes cast down - o3smgdab abfao

to say sth in embarrassment — Gs039b qbg@bamom cgds

to clear one’s throat — Rsbggemgds yoenb/b8ab BobsB3gbosm
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going away in a hulf - 353653340 Bsgoms
to come in handy — 358mEam8s (398maa935/3°8m@a93s)

a) Translate the following sentences into English using the phrases from the text.

1. 3oL domasb Ybrmrs dgamdMabamgal gsdofggds 3953bundmddabs s
ym3aerongnb 3bom nym @obdsfgds 3ggmagabgdabe.

2. Gmegbog @negEs badboMgmmmadn bsgdnsbmdes 3533330 bgmb Mdrmnwbyb
bmm3g, ob go BzgnergdMag jobogms dom.

3. 9nbG oM 3596l o6 bromms HmM3 gabdgh agbsbs Mmam gomamma ab
moobopsb.

4. AgbgomGe R Moz gdamn 56 nym, Gmrgbsg Bobd g gmemebdngo
Bo8mmas mo 35L3nbdmgdl @og333nmmds.

5. 3ndds 5o asdgms 3sdabamgab ogaenddn 8ggbaws.

6. by 3os33mgd 33 dggem dFsgab, nb dgadmmgds godmagzamagb.

7. 6mpgbag 8abe LodwgMs 87@0b3gdow Igodgl, o6 YbgMbymae naMmdbm
g0 @ JoEenmds gosbomo.

8. 358m3bgmgmo 03 bom maere3Ed, HmMA oMy Medglb nGymes LadxgA
Rasbggmo.
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[II. COMPREHENSION QUESTIONS

. Why is Granddad being scnt away?

. How old is Petey? :

. What makes Petey realize that Granddad is really going to the nursing home?
. What excuses does Granddad make for his son’s plan to send him away?

. How would you describe the woman that Petey’s lather intends to marry?

. How did Granddad and Petey spend the last evening?

. What kind of melody did Granddad play on the fiddle?

. Why did Petey's father buy that fine, double blanket?

9. Why did the girl speak reproachfully to Petey’s Dad?

10. Do you think Dad will change his mind about sending Granddad away? Find
Sentences from the story that support your opinion.

T R S

~N N
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IV. INTERPRETATION QUESTIONS

. Why does Petey dislike the woman his father intends to marry?

. What is the real reason why Petey’s father bought the blanket?

. The author described Dad’s fiancée as “the pretty girl with the hard bright face like a
china doll’s.” What quality in her character does the author want to emphasize?

4, What relationship did Petey and his Granddad have? Find sentences from the

story thal support your opinion.

5. Do you think Petey really wanted to cut the blanket?

6. What lesson do vou think Petey’s father learned?

7. In your opinion, did the fiancée get what she deserved?

8. Why did the three cry in the end of the story?

[V S

V. CLOSE TELLING. THE GIST OF THE STORY

1. Tell the gist of the story.

2. Try to tell the story close to the text.

3. Tell the story as Granddad would tell it.
4. Imagine Petey’s Dad is telling the story.
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V1. VOCABULARY DEVELOPMENT

a) Read each of the following sentences. Then circle the letter of the answer that gives
the correct meaning for each word in bold print.

1. Granddad’s blanket slid on the fioor.

a, was pushed b. fell c. was thrown d. lay

2. Petey went to fetch Granddad’s fiddle,

a. harmonica b. bugle c. violin d. ukulele

3. His chair creaked.

a. sagged b. broke c. stiffened d. squeaked

4. He involuntarily gave his body a painful twist.

a. deliberately b. unintentionally c. rudely d. consciously

5. Granddad and Petey were startled by the girl’s laugh.

a. frightened b. pleased c. disgusted d. surprised

6. She spoke reproachfully to Petey’s father about the cost of the blanket.

a. pleadingly b. in a scolding manner c. unpleasantly d. indifferently

7. Petey went into the shanty to get the fiddle.

a. garage b. attic c. shack d. porch

8. Petey’s voice was harsh when he told his father to cut the blanket in half,

a. rough b. soft c. gentle d. cold

9. Granddad felt that he had become a puisance in the house.

a. too old b. an annoyance c. not understanding d.a financial burden
10. Petev's father spoke defensivelv about buying an expensive blanket for his father.
a. with conviction  b. uncaringly c. excusing himself d. accusing others
11. Granddad stooped to pick up the blankel.

a. sat down b. moved away c. bent over d. gotup

12. Granddad was embarrassed to talk about the blanket in front of Dad’s fiancée.

a. uncomfortable b. unable c. unhappy d. uncertain

13. Petey abruptly went inside to look for the scissors.

a. quickly b. suddenly c. slowly d. gently

14. granddad didn’t want people to hear him complain about aches and pains.

a. continuous pain  b. sudden pain c. bad pain d. mild pain

b) Read each of the following sentences. Then circle the letter of the answer that cor-
rectly completes the sentence.

1. The doorway was so low that he had to

a. climb b. stoop c. crawl
2.1don’t want to be a , 5o tell me if you want to be alone.
a. burden b. trouble c. nuisance
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3. She was by colleagues for leaking the story in the press.

a. criticised b. reproached c. praised

4.1 was so on my work that I didn’t notice the time.

a. patricular b. intent ¢. involved

5. When she told bad rumours about her husband she went off in a

a, panic b. anger c. huff

6. When one of them declared that he would solve the problem they looked at one another.
a. angrily b. knowingly c. uncertainly

¢) Remember! Don 1 mix the words up.

ache [eik] » — a continuous feeling of pain in a part of the body.
pain [pein] # — the feelings that you have in your body when you have been hurt or when
vou are ill
complete the diagrams with the words in the box.

chest, head, in the knee, back, ear, tooth, slomach]

ache @

pain
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fetch [fetf] v — to go where sb/sth is and bring them/it back
bring [brin] v — to come to a place with sb/sth

complete the sentences with the verbs above.

1. He wanted 1o a present for his daughter.

2. The inhabitants have to walk a mile to water.
3. She has gone to the kids from school.

4, She her boyfriend to the party.

5. Could you me my bag?

6. Don’t forget to vour books with you.

d) How is the girl characterised by the author? Draw the boxes given below in your
notebook and fill it with suitable words. Can you add some other words and phrases to
characterise her?

fine girl

Dad’s Fiancée |,

T =N
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¢e) Match the words in colomn A with the definitions in colomn B
A B

1. gully a. the group of people who are responsible for
controlling a country or state

2. shanty ___ b. a small narrow channel usually formed by a stream or rain
3. pretend __ c.alightwind
4.government ____ d.unintentionally
5. breeze ___e.athing, a person or a situation that is annoying or causcs
trouble and/or problems
6.involuntarily ___ f. white clay which is baked and used for making
delicate cups, plates, etc.
7. nuisance __ g.tospeak very quictly to sb so that other people cannot
hear what you are saying
8. china __ h.asmall house built of pieces of wood, metal and cardboard
9. stoop __i.tobehave in a particular way in order to make
other people believe sth that is not true
10. whisper ____j-tobend your body forwards and downwards

J) Read the text again and find adjective + noun collocations and give their Georgian
translation, e.g. thin white moon . Make up sentences using these collocatiors.

& Fill in the blanks with prepositions and adverb particles: off, out, up. These three
particles are sometimes used with verbs 1o express a general sense of completion, result
or emphasis.

1. Has your toothasche passed yet?

2. We spent an hour trying to puzzle the answer to this problem.

3. No one put any more coal on the fire and it gradually died _

4. Shake the medicine *before you pour it .

5.*V'1i have a big car when I grow ,  Tommy told his mother.

6. The shipwrecked sailors hollowed the trunk and made a boat.

7. We have to finish our essays for homework tonight.

8. The old man gathered the sticks and sold them for firewood.

9. She used all her energy on cleaning the house.

10. Add these figures and tcll me the answer.

11. John was tired after the strenuous game and dozed as soonn as

he sat down in the comfortable chair.

12. ‘Whose name have ] left 7 Mrs White asked after she had read the list.

13. I didn’t wake until ninc o’clock this moming.

14. *I’m afraid we have sold but I shall order some more il'you wish,’ said the
shopkeeper.

15, Drain the fat before you scrve the dish.
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16. Peter carefuily folded the letter and put it in his pocket.

17. ‘Rinse the clothes thoroughly before you hang them on the line,” Mrs. Brown told Ann,
18. Will you help me to tie this parcel?

19. This year the disease killed more cattle than it did last year.

20. The money you have paid me cancels the debt.

VIL. LANGUAGE IN USE

a) Phrasal Verbs. Read the story to look for other examples of phrasal verbs. Then
work with a parter to guess the meaning of the phrasal verbs and complete the following
chart.

The first example has been done for you.

Phrasal Verb Meaning Sentence
wash up to wash the dishes aRer When they washed up the
eating supper dishes, they went

out on the shanty porch.

b) Word Forms. Complete the chart by filling in the various forms of the following
words taken from “The Blanket.” Use your dictionary if vou need help.
Note! There may be more than one possible word for the same part of speech.

Verb - Noun Adjective Adverb
reproach reproach reproachful reproachfully
pretend
pain
slecp
startle
intent




c) Word Formation (word building). Read the story once more, find all the derjved

words and fill in the chart.
The first example has been done for you.

Prefixes Suffixes Compound Words| Converted Pairs

involuntarily embarrassment X a tune — to tunc

VIIL. QUESTIONS FOR DISCUSSION

1. Do you think Granddad would be happy in the company of elderly people in that
“great brick building — the government place?’

2. Did Petey’s father really want 1o send the Granddad away or was he easily
influenced by his fiancée?

3. Can Petey’s anger be justified? Did he intend to hurt his {ather?

4. Why do you think there is a generation gap in modern societics? Is it caused by a
lack of understanding? Will nursing places solve the problem?

IX. TOPICS FOR WRITING

1. Write the summary of the story.
2.Is there the same problem in Georgia? What is your opinion about sending old

people away?
3. Finish the story.

76



Isaac

_Petrovichi, Russia, Asimov immigrated
10 1he United States, earned a Ph.D. at
* "Columbia University, and taught bio-
.- -" chemistry. Although English was not his
native language, Asimov wrote nearly
500 books on a variety of subjects, both

fiction and nonfiction. His nonfiction i
work includes Asimov’s Biographical
f

Encyclopedia of Science and Technol- A
ogv. However, he is most famous for his i
science fiction stories such as “The Fun i
They Had,” a look into the classrooms i
of the future. g TG T ey f’
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The Fun They Had

Margie even wrote about ii that night in her diary. On the page headed May 17, 2155,
she wrote, “Today Tommy found a real book!™ It was a very old book. Margic’s grandfa-
ther once said that when he was a litlle boy kis grandfather told him that there was a time

when all stories were printed on paper.
They turned the pages, which were yellow and crinkly, and it was awfully funny to

read words that stood still instead of inoving the way they were supported to — on a screen,
you know. And then, when they turned back to the page before, it had the same words on it

that it had had when they read it the first time.
“Gee,” said Tommy, “what a waste. When you're through with the book, you just

throw il away, I guess. Our television screen must have had a million books on it and it’s

good for plenty more. I wouldn’t throw ir away.”
“Same with mine.” said Margie. She was eleven and hadn’t seen as many telebooks

as Tommy had. He was thirteen.
She said. “Where did you find it?” “In my house.” He pointed without looking, be-

cause he was busy reading. “In the attic.”
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“What's it about?”

“School.”

Margie was scornful. “School? What'’s there to write about school? I hate school.”
Margie always hated school, but now she hated it more than ever. The mechanical teacher
had been giving her test afier test in geography and she had been doing worse and worse
until her mother had shaken her head sorrowfully and seni for the County Inspector.

He was a round little man with a red face and a whole box of tools with dials and wires.
He smiled at her and gave her an apple, then took the teacher apart. Margie had hoped he
wouldn’t know how to put it together again, but he knew how all right and, after an hour or
so, there it was again, large and black and ugly with a big screen on which all the lessons
were shown and the questions were asked. That wasn’t so bad. The part she hated most
was the slot where she had 1o put homework and test papers. She always had to write them
out in a punch code they made her learn when she was six years old, and the mechanical
teacher calculated the mark in no time. '

The inspector had smiled after he was finished and patted her head. He said 10 her
mother, “It’s not the little girl’s fault, Mrs. Jones. I think the geography sector was geared
a little 100 quick. Those things happen sometimes. I've slowed it up 10 an average ten-year
level. Actually, the overall patiern of her progress is quile satisfaciory.” And he patted
Margie’s head again.

Margie was disappointed. She had been hoping they would take the teacher away alto-
gether. They had once taken Toirmy's teacher away for nearly a month because the history
sector had blanked out compleiely.

So she said to Tommy, “Why would anyone write about school?”

Tommy looked at her with very superior eyes. “Because it’s not our kind of school,
stupid. This is the old kind of school that they had hundreds and hundreds of years ago.”
He added lo(lily, pronouncing the word carefully, “Centuries ago.”

Margie was hurt. “Well, I don’t know what kind of schoo! they had all that time ago.”
She read the book over his shoulder for a while, then said, “Anyway, they had a teacher.”

“Sure they had a teacher, but it wasn’{ a regu/ar teacher. It was a man.”

“A man? How could a man be a teacher?” _

“Well. he just told the boys and girls things and gave them homework and asked them
questions.”

**A man isn’t smart enough.”

*“Sure he is. My father knows as much as my teacher.”

“He can’t. A man can’t know as much as a teacher.”

“He knows almost as much, [ betcha.”

Margie wasn’t prepared to dispute that. She said, “I wouldn’t want a strange man in my
house 1o teach me.” Tommy screamed with laughter, *“You don’t know much, Margie. The
teachers didn’t live in the housc. They had a special building and all the kids went Lhere

“And all the kids learned the same thing?”

“Sure, if they were the same age.”

“But my mother says a teacher has o be adjusted 1o fit the mind of each boy and girl
it tcaches and that each kid has to be taught differently.”
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“Just the same, they didn’t do it that way then. If you don’t like it, you don’t have to
read the book.”

“I didn’t say I didn’t like it,” Margie said quickly. She wanted to read about those
schools. . i}

They weren’t even half finished when Margie’s mother called, “Margie! School!
Margie looked up. “Not yet, mamma.”

“Now,” said Mrs. Jones. “And it’s probably time for Tommy, too.”

Margie said to Tommy, “Can I read the book some more with you after school?”

“Maybe,” he said, nonchalantly. He walked away whistling, the dusty old book tucked
beneath his am. ‘

Margie went into the schoolroom. It was right to her bedroom., and the mechanical
leacher was on and wailing for her. It was always on at the same time every day except
Saturday and Sunday, because her mother said Jittle girls learncd I.Jetter if t?ley learned ?t
regular hours. The screen was lit up, and it said: “Today’s arithmetic lesson is o'n the addi-
tion of proper fractions. Please insert yeslerday’s homework in the proper slot.’

Margie did so with a sigh. She was thinking about the old schools t_hcy had when her
grandfather’s grandfather was a little boy. All the kids from the whole nelghborho.od came,
laughing and shouting in the schoolyard, sitting together in the schoolroom, going home
together at the end of the day. They leamned the same things so they could help one another
on the homework and talk about it.

And the teachers were people ... ) N

The mechanical teacher was flashing on the screcn: “When we add the fractions Yand % ....

Margie was thinking about how the kids must have loved it in the old days. She was
thinking about the fun they had.

L. GLOSSARY

fun [fan] n — enjoyment; pleasure; a thing that gives enjoyment or pleasure and makes you
feel happy; dbos@nmgds, 3sGomds; ad). 3oboMoman, mo;.ja,?b':’d(jﬂ_t?” . ]
crinkly ['kripkli} adj — having a lot of thin folds or lines, especially in skin, fabric or paper;
R dbma, Bomggdnabo )

gee [35i:] n—exclamation (especially AmE), a word that some people use to show t.iéat blhey
are surprised, impressed or annoyed; aba@ gofan 53dsgn! gs3gnfggdab, Bygbolb ms
5.3. 328mBba@zgme Jgdsbamma

scornful ['sco:rnfol] adj — showing or feeling scom (=contempt); babeab, 03580339~
dmemmdols 30dmabs@3gmn

punch code {'pant| kovd] » ~ a code on a perforated card (or tape); 65bg30b 398(339emn
doMomn, AmBgmng Rb3MgGne0s s abo BoBomnl Imbagge segams@ss dgbad-
@ydgee , . here-

the County Inspector — an inspector in charge of a number of schools in a county; here: a me-
chanic repairing “television teachers” in the county; (Lo Bogm, 3dnbabGBMs(30mn gi-
0 ggeo 0bgmabdn, mengn 533-30) .
gear [g1a(r)] v — to gear sth to sth (usually passive) to make, change or prepare sth so that it
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is suitable for a particular purposc: the course had been geared towards the specific needs
of its members; 8m3 939, (dmaagdbL)

*the geographic seclor was geared a little too quick’ = the geography sector was set to teach
children of an older age group than Margie’s

a regular teacher — an ordinary, i.e. mechanical teacher

nonchalantly ['nontfslantlr] adv — without any anxiety, very calmly; 39maMomom,
93300E, Y90I3Idmie

tuck [tak] v — to put sth into a small space, especially to hide it or keep it safe or comfort-
able; og: 33mmagd3nd 28mnwm, sdmnhsts

proper fractions - 65bngfin Borrorgdn

fash [flzf] v — to shine very brightly for a short time; go9mggds, 3s6smgds

loftily — proudly, deserving praise; s3syom

Il. PHRASES AND SENTENCE STRUCTURES

What a waste — ggnmob, @®mab 56 Gan8gl sG33MAs7Gogamam grrsbags, batiggs
to take sth apart — G5037b babnemgdoe adms

to put sth together — Gondgl s6ymds

to be through with — @sdmagMgde

all right — 53: 6s3ogomor, Boboygnggmos

blanked out — s(356ngms, Bandarms

I betcha = I'll bet you — oa965dmaggdn

just the same — o 3onb(3, Lym gFhons

[1I. COMPREHENSION QUESTIONS

1. When docs the story take place?

2. How is the book that Tommy found different from the books that Margie and
Tommy are familiar with? Whalt is it about?

3. How do students in Margie and Tommy’s time learn? Where do they go to school?
Who are their teachers?

4. How does Margie feel about school? Why?

5. Why docs the County Inspector visit Margie’s house?

6. What docs Margic hope will happen when the County Inspector visits?

7. At the beginning of the story, what is Margie’s attitude toward the book Tommy
found? What is her attitude at the end of the story?

IV. INTERPRETATION QUESTIONS

1. The story begins with the discovery in 2155 of an old book. What do the children
find so strange about this book?
2. What differences between life in gencral two hundred years from now and life
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today are suggested to you by the first incident in the story?

3. According to the story what difTerences will there be in the schooling two hundred
years from now?

4. The story suggests some of the advantages which this type of schooling is supposed
to have. What are these advantages?

5. Reread the last paragraph. What do you suppose must have been in Margie’s mind
.to make her feel as she did, was she right or wrong?

6. What makes Tommy [leel that Margie will not read the book?

7. What is the fun the children have when they go to ordinary schools nowadays?

V. CLOSE TELLING. THE GIST OF THE STORY

VI. VOCABULARY DEVELOPMENT

a) Reud each of the following sentences. Then circle the letter of the answer that gives
the correct meaning for euch word in bold print.

1. Margie even wrote about it that night in her diary .

a. a note-book b. a letter c. a book in which you write down

' experiences you have each day

2. “I found it in my house.” Ie pointed without looking ... In the attic .
a. acellar b. a rooin just below the ground floor c. a porch roof of a house
3. She had to wrile her answers out in a punch code... and the mechanical teacher calcu-
lated the mark in no time.
a. guessed the answer b. figured out the grade C. wrote comments
4_“T think the geography scctor was geared a little too quick.”
a. set b. broken c. prepared

5. “*My father knows almost as much as my teacher 1 beicha.” Margie was not prepared
to dispute thal.

a. repeat b. argue about c. laugh at

6. Margie was disappointed .

a. sorry b. upset . angry

7. The hislory sector had blanked out completely.

a. covered b. erased c. was empty

8. A teacher has to be adjusted to fit the mind of each boy and girl it teaches.
a. suitable b. replaced c. prepared
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by Match the words in column A, with the definitions in column B

A B
1. scornful a. a division of a number, for example %
2. sorrowfully b. without any anxiety, very calmly
3. pat c. showing or feeling scom
4. loftily d. intelligent
5. smart __ . e.verysadly
6.nonchalantly __ {. to touch sb/sth several times with your hand very gently
7. fraction _ g proudly
8. tucked ___ h.putsthinto a small place, esp. when he wanted to hide sth and
keep safe
¢) Fill in the blanks with the appropriate expression from the box below.
flashed, screen, calculated, overall, blackout,
disputed, slot, insert, anyway, centuries
1. The water was cold but I took the shower
2. Lightening in the distance.
3. They were staring al the television .
4. We haven’t really the cost of the vacation yet.
3. The ownership of this land has been for ycars.
6. She had tried to the whole experience.
7. You have omitted the letter in this word. Please it correctly.
8. Bcfore dialing the number insert the coin into the .
9. The impression of the display of pictures is interesting.

10. Thilisi has been the capital of Georgia for 15

d) Use these words correctly (dont conjuse them).

fun (nown) funny (adjective)

1. enjoyment, pleasure, a thing - 1. making you laugh, amusing;

that gives enjoyment and pleasure a furny story, 1 heard a funny joke

and makes you feel happy: on the radio. -

2. behaviour or activities that are 2. difficult to explain or understand;

not scrious but come from a I cannot understand why she gave me
sensc of enjoyment; such a funny look

for fun , for the fun of it= 3. (informal) suspicious and probably
gobamomdosm, mozdgbogdiagem illigal and dishonest ‘

in fun = bydEmodon 4. (BrE spoken) humorous in a way that

shows a lack of respect
5. (BrE informal) slightly crazy, not like
other people
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funny doesn 't mean enjoyable.

Translate the sentences into English using the words fir and funny

1. gb yggeeo by babsgamms, Maqg 3o megbdy aodngmbas.

2. 3360l B3gmemgdsby domasb asgghogon.

3. gL obLBgmn Mams(y 95373mb3gs.

4. 2553693089 gL3o6yMa F385Lbogems, Ibmenme msgab dgbogisnzete.

5. 8abin Bygbnbgds 56 3306mms, Y39mmogigin gL bydemdom a5 jyo@e.

6. 303 gd06ns — gaa Bamab Bob Gmda og ngm, obems o Bobigemne.

7. 3@0d6md, og Igbodmme, Bomo(y bagdam bogds.

8. §3Mab gafes(33ormgdab 3g3mga 896nd (3m@o 36 nymb, asogMabe.

9. Gs otab sbgon bobognmm!

10. 353n0b 2bomadbAEmdodn Jsgo@s Labagammm Jooe gbate.
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VII. LANGUAGE IN USE

a) Word Forms. Complete the chart by filling in the various forms of the following
words taken from “The Fun They Had. " Use your dictionary if you need help.

Note! There may be more than one possible word for the same part of speech.

Verb Noun Adjective Adverb
laugh laugh; laughter laughing laughingly
real
wasle
differently
adjust

c) Word Formation (word building). Read the story once more, find derived words

and fill in the chart.

The first exumple has been done for you.

Prefixes

Suffixes

Compound Words

Conv_crtcd Pairs

dis-appoint

nonchalantly

grandlather

a gear — to gear




VIII. QUESTIONS FOR DISCUSSION

1. How would you like to get your education, as Margie and Tommy get theirs?
2. Do you think reading books on the screen is as effective as reading real books?
3. Do you think this unprecedented progress in science and technology will change

Man’s mental attitude to life in general?
4. Will development in technology and science be always posilive? What can you

say about genctic engineering and process of cloning?

IX. TOPICS FOR WRITING

1. Wrile a summary of the story in two or three paragraphs. Be sure to include all

the major events.
2. Write a dialoguc betwcen Margie and her mother, in which Margie tells her about

the book and schools described in it. How does her mother respond? Whal is Margie’s
reaction?
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Henry Graham Greene was an Eng- Works such as The Quiet Amer-

lish novelist, short story writer, playwright, ican, Our Man in Havana and The
screenwriter, travel writer and critic whose Human Factor also show an avid
works explore the ambivalent moral and po- interest in the workings of inter-
litical issues of the modern world. Greene national politics and espionage.
combined serious literary acclaim with wide Greene suffered from bipolar disor-
popularity. Although Greene objected strong- der’ which had a profound effect on
ly 10 being described as a Catholic novelist his writing, and drove him to excess
rather than as a novelist who happened to in his personal life. In a letter to his
be Catholic, Catholic religious themes are at wife Vivien he told her that he had
the root of much of his writing, especially the “a character profoundly antagonis-
Jour major Catholic novels: Brighton Rock, tic to ordinary domestic life,” and
The Heart of the Matter, The End of the Affair, that “‘unfortunately, the disease is
and The Power and the Glory. also one's material.”

=\

Henry GrAHAM (GREENE

(1904 - 1991)

I SPY’

Charlie Stowe waited until he heard his mother snore before he got out of bed. Even
then he moved wilh caution and tiptoed to the window. The front of the house was ir-
regular, so that it was possible to see a light burning in his mother’s room. But now all the
windows wcre dark. A searchlight passed across the sky lighting the banks of cloud and
probing the dark deep spaces between, seeking enemy airships. The wind blew from the
sca, and Charlie Stowe could hear behind his mother’s snores the beating of the waves.
A draught through the cracks in the window-frame stirred his night shirt. Charlie Stowe
was frightened.

But the thought of the tobacconist’s shop which his father kept down a dozen wooden
stairs drew him on. He was twelve years old, and already boys at the County School

e ————————— . .

' Bipolar disorder is a category of mood disorders defined by the presence of one or more epi-
sodes of abnormally elevated mood, clinically referred to as mania. Individuals who experience
manic episodes also commonly experience depressive episodes or symptoms, or mixed cpisodes

in which features of both mania and depression are present at the same time. These episodes are
normally separated by periods of normal mood.

2 4 children’s guessing game where players have 1o guess what the spyer can see, b
initial letter of the object. I spy with my litile eye something beginning?',ilh W. : based on the
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mocked him because he had never smoked a cigarette. The packets werce piled twelve decp
below, Gold Flake and Player’s, De Reske, Abdulla, Woodbines, and the litile shop lay
under a thick haze of stale smoke which would completely disguise his crime. That it was a
crime to steal some of his father’s stock Charlie Stowe had no doubt, but he did not love his
father; his father was unreal to him, a wraith. pale, thin, indefinite, who noticed him only
spasmodically and left even punishment to his mother. For his mother he felt a passionate
demonstrative love; her large boisterous presence and her noise charity filled the world for
him; from her speech he judged her the friend of everyone, from the rector’s wife to the
‘Dear Queen,’ except the “Huns,” the monsters who lurked in Zeppelins in the clouds. But
his father’s affection and dislike were as indefinite as his movements. Tonight he had said
he would be in Norwich. and yet vou never knew. Charlie Stowe had no sense of salety as
he crept down the wooden stairs. When they creaked he clenched his fingers on (he collar
of his night-shirt.

At the bottom of the stairs he came out quite suddenly into the little shop. It was 100
dark to see his way, and he did not dare touch the switch. For half a minute he sat in despair
on the bottom step with his chin cupped in his hands. Then the regular movement of the
searchlight was reflected through an upper window and the boy had time to fix in memory
the pile of cigareties, the counter, and the small hole under it. The footsteps of a policeman
on the pavement made him grab the first packet to his hand and dive for the hole. A light
shone along the floor and a hand tried the door, then the footsteps passed on, and Charlie
cowered in the darkness.

At last he got his courage back by telling himself in his curiously adult way that if
he were caught now there was nothing to be done about it, and he might as well have his
smoke. He pul a cigarette in his mouth and then remembered that he had no matches, for a
while he dared not move. Three times the searchlight lit the shop, as he muttered taunts and
encouragements. ‘May as well be hung for a sheep,” ‘Cowardy, cowardy custard.’ grown-
up and childish exhortations oddly mixed.

But as he moved he heard [ootfalls in the street, the sound of several men walking rap-
idly. Charlie Stowe was old enough to feel surprise that anybody was about. The footsteps
came nearcr, stopped; a key was turned in the shop door, a voice said: ‘Let him in,’ and then
he heard his father, *If you wouldn’t mind being quiel, gentlemen. T don’t want to wake up
the family.” There was a note unfamiliar to Charlie in the undecided voice. A torch flashed
and the electric globe burst into blue light. The boy held his breath; he wondered whether
his father would hear his heart beating, and he cluiched his night-shirt tightly and prayed,
‘0 God, don’t let me be caught.’ Through a crack in the counter he could see him where
he stood. one hand held to his high stiff collar, between two men in bowler hats and belted
mackintoshes. They were strangers.

*}Have a cigarette,” his father said in a voice dry as a biscuit. One of the men shook his
head. ‘1t wouldn’t do, not when we are on duty. Thank you all the same.” He spoke gently,
but without kindness: Charlie Stowe thought his father must be ill.

*Mind if I put a few in my pocket?’ Mr Stowe asked, and when the man noddcd he
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lifted a pile of Gold Flake and Players from a shelf and caressed the packets with the tips
of his fingers.

‘Well,” he said, ‘there’s nothing to be done about it, and | may as well have my smokes.’
For a moment Charlie Stowe feared discovery, his [ather stared round the shop so thor-
oughly; he might have been seeing it for the first time. ‘It’s a good little business,” he said,
‘for those that like it. The wife will sell out, 1 suppose. Else the neighbours’ll be wrecking
it. Well, you want to be off. A stitch in time. I’ll get my coat.’

‘One of us’ll come with you, if you don’t mind,’ said the stranger gently. “You needn’t
trouble. It’s on the peg here. There, I'm all ready.’ The other man said in an embarrassed
way, ‘Don’t you want to speak to your wife?’ The thin voice was decided. ‘Not me. Never
do today what you can put off till tomorrow. She’ll have her chance later, won’t she?’

“Yes, yes,” onc of the strangers said and he became very cheerful and encouraging.
‘Don’t you worry too much. While there’s life...” and suddenly his father tried to laugh.

When the door had closed Charlic Stowe tiptoed upstairs and got into bed. He won-
dered why his [ather had left the house again so late at night, and who the strangers were.
Surprise and awe kept him for a little while awake. Il was as if a familiar photograph had
stepped from the frame to reproach him with neglect. He remembered how his father had
held tight to his collar and fortified himself with proverbs, and he thought for the first time
that, while his mother was boisterous and kindly. his father was very like himself, doing
things in the dark which frightened him. It would have plcascd him to go down to his father
and tell him that he loved him, but he could hear through the window the quick steps going
away. He was alone in the house with his mother. and fell asleep.
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1. GLOSSARY

spy [spai] v - to keep a secret or furtive watch (on); ogomogomo (gogsmmgarngdl)
snore [sna:] v - breathe noisily in sleep; a sound made by snoring; a snorting or whistling
sound made while sleeping; b3®n63s (bgcnbagl)

caution [ko:[n] n — carefulness; bogGobarmg

tiptoe ['trptau] v - to walk on the tocs and the balls of the feet with the heels off the ground;
maonbbgghigddg bosfame

searchlight ['sa:tflait] » - apparatus for projected light; 36Gmyg9J&meo

bank [benk] n - here: mass of cloud meteorology: a large dense area of cloud or fog; o4
mEmdmydob gHmgs

probe [proob] v - examine area, search or explore a place; investigate something com-
pletely: bobgogl, ndngdl, s3mbB8gdl, gabbogmnls

seek/sought /sought [si:k/so:1/s2:(] v - search for something; dgdbo

draught [dra:ft] n — draft; m@3n6a Jofa

crack[krak] » - long narrow opcning; m@ngm, @y

draw on [dra: pn] v - (o cause lo come by attracting; attract; 3nnbowagh

mock [mok] v - treat somebody with scom or contempt; 53w sngmndl

pile [pail] v - stack things one on top of another stacked into a mound; ©336ymdl 96-
mndgmMgby, bgnbsm Jggfsgl; Dgebn, afmgs, amts

Gold Flake, Player’s etc. - English brands of cigarette; 06amaba@a bogscggdob
bobgmbgdn

paze [heiz] n - mist, cloud or smoke suspended in the atmosphere and obscuring or ob-
structing the view; 3G nbo, 3358mn

stale [stell] adj - no longer fresh; stagnant and low in oxygen owing to the lack of circula-
tion or ventilation; o3 oMn, 8yHon (Lybn, 393m)

wraith [rei0] B.E. [r®0] A E. n - ghost: apparition of somebody soon to dic: sRtaonemn, Bmbgg-
bgodo _

indefinite [in‘'definnt] udj - not clear or not precisely defined or fixed; d3bmmzobn,
390339390, 396bodrgMgere

disguise [dis'gaiz] v - to modify the appearance or manner in order to conceal the identity of (onc-
self, sorneone, or something); aoa(33> (3oran(3353b), ngnb 3g3aens (ngMb gn(33emnb)
spasmodically [spezmpdikali] adv - occasionally, not regularly; odgnocowm, /MHm(so
8my3nsbgdmms

demonstrative [di'monstrativ] adj - unrestrained in showing love and afTection; g'y-
09, EIYPIMdgn, 53 JoMs

boisterous ['boistaras] adj - full of noisy enthusiasm and encrgy, and often roughness or
wildness; b35Fnobn, bogmgbroo bagby, 88Jgxaty

charity [f&nti] # - the impartial love of other people, especially as a Christian virtue:
Jaomdmdpends, Lnggey

rector n - priest in charge of a parish; 8;mgrgmmn

Huns [hanz] , p/ Huns or Hun n - 1. a member of any of several Asiatic peoples who
invaded the Roman Empire in the 4th and 5th centuries ad; 2. Qffensive Slang used as a
disparaging term for a German, especially a German soldier in World War [; 396530
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lurk [la:k] v - to exist as an unsuspected threat or danger; n8srngds, 03493l

Stare [stea] v - to look directly at sb or sth for a long time withoul moving the eyes away,
usually as a result of curiosity or surprise, or to express rudcness or defiance; 8053@9®-
®gds

affection [a'fekfn] # - fond or tender feeling toward somebody or something; boggsy-
@0, g9PIREgsd

creak [kri:k] v - to make a prolonged squeaking noise; g6nsmgdb

clench [klenyf] v - to close your teeth or fist tightly; 8em353ogl

cup [kap] v - make hands into a cup; to form one or both of the hands into an open hollow rounded
shape, usually to hold or receive something such as water; o7+ 353350 3936l bgmn/bgmagdo
reflect [ri‘flekt] v - show mirror image of something: 3nfg3ao3lb

hole [haul] » - den, hiding place; bm&m, bggern, Lodommogo

grab [grab] v - scize something; @sLEBoEgdL, 353 7db, hodergrogh

cower [kavs] v - to cringe or move backward deflensively in [ear; 8mndqbgds, wyob
onbygL, 95dnbgdama g ynbamaa Bogs

curiously [kjuariasl] adv - strangely, unexpectedly; whzgnmme, dmgmmebyma,
309280M 3o

taunt [to:nt] - a scornful remark or tirade; a jeer; @a(30b39

encouragement [1n’karidsmant] 11 - support, backup; 3586693535, 3ba630 @gm3s
exhortation [, egzo:te1fn] n - something said or written in order to urge somebody strongly
to do something; the giving of earnest advice or encouragement; Joogjds, Boggdgds;
©3Mng9ds, BRgzs

footfall [futfa:]] # - the sound made by somebody’s foot coming into contact with the
ground as he or she walks; ¢qbnb bds

‘cowardy’ [kavordi) udj - (from ‘coward )somebody regarded as fearful and uncoura-
geous; dboagmn, 33ndos

custard ['’kastad] » - a baked swecetened mixture of eggs and milk ; ‘Cowardly Custard' is
just part of a children’s taunting rhyme that kids used to say to each other when they would
‘dare’ each other to do things and if one of them was too scared to try, the rest would chant:
‘Cowardly, cowardly custard, you can't eat mustard.’ Also custard is yellow which is an-
other way of saying somebody is a coward. Mostly kids would use not ‘cowardly custard,’
but ‘cowardy custard.’ §3dommn dmbaGdgma 36530

undecided adj - not yct having made a choice or decision; s7: 353 baurmn, a3ndgegn, 8gGygae
torch n - the same as flashlight; bgemob g3a6sba

flash v - cause light 10 appear suddenly or in brief bursts from something, or appear in this
way: ao0g5mggdb

clutch v - to grip something tightly; Rosg3nBroagds

mackintosh ['maxKintof} - a waterproof coat worn {or protection against the rain; Bysm-
353 @ota babgadsto )

biscuit ['biskit] 72 - a small round plain piece of dry bread that is then baked in an oven;
megbmdoms, 33Gamn bo33bgea

mind v - object to somebody or something; Bobsomdmganes

else adv — otherwise; o) 565 ©s..., bbgoagetar
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wreck(rek]v-todestroy something completely ordamageitbeyondrepair; g 006sa M 3b,
3eb3mab, Ragyndagh (agadydb)

peg n - book for hanging things: jomgo, bsjngen

awe [5:] n - mixture of wonder and drecad; dABmens

reproach [rrproatf] v - to criticize somebody for doing something wrong; boyzgntgdl
fortify [To:tfa1] v - to give somebody physical, mental, or moral strength or encourage-
ment; 3553g45M78b _

kindly adj - sympathetic and kind; 0s5536d6m3nm smbogly, jgornmaobbymdomn

I1. PHRASES AND SENTENCE STRUCTURES

may as well - you may as well (do something) - G>§m3 o6...

there is no reason you should not do something. If you want to buy stocks, you may as well
do it now, when the prices are low.

fix in memory - 37bbngFigdedn smndgdroglh, wonbbmdgdl

hold one’s breath - buybordgob g0 36Ga3b

draw on - 3nnbnogh

bowler hat - 36mg 350 Rodgmgdnobn Jama

wouldn’t do on duty - 5/ 560l bgdsafoyma Indomdnbab

be off- Bago

a stitch in time — from a proverb: a stitch in time saves ninc - EAmL sdmg 5L

if you don’t mind ~ oy bnboodgan o6 bachon

you needn’t trouble - 6+ 3g6nbegdnm

in an embarrassed way - 356qbgdmmds

keep awake ... surprise and awe kept him awake = gbobeom3b, o6 0dnb78L/ o6 5dnbgydl
clse the neighbours — otherwise the ncighbours - o 560, @, 33bmdmydn

while there’s time - a proverb - o) 30 @E™ 3oy oahs

III. COMPREHENSION QUESTIONS

. What was Charlie waiting for?

. What made Charlie hide?

- Where did the Stowes live?

. What is the age of the main character?

. Why did boys at the County school mock Charlie?

. How would you characterize Charlie’s parents?

. Did Charlie expect any visitors so late at night and why?

. What epoch does the story refer 10?

. What happens to Charlie’s father?

10. How do Charlie’s feelings 1o his father change by the end of the story?
11. What features common to himself did Charlie discover in his father?

W N —

O G0 NN W
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12. What would Charlie like to say to his father after the threc men left the house by night?

IV. INTERPRETATION QUESTIONS

1. What kind of relationship do you think Charlie had with: a) his father? b) his mother?
Find phrases which tell you how he felt towards them.

2) How does Graham Grecne create a feeling of suspense in the story? Find words he uses
ro describe Charlie's feelings, the setting, what he fears and sees and his movements.

3) Who are the men who take Charlie’s father away? What evidence in the text tells you
who they might be?

4) In your opinion why did the author call the story “I SPY?”

V. CLOSE TELLING. THE GIST OF THE STORY

VI. VOCABULARY DEVELOPMENT

a) Read each of the following sentences. Then circle the letter of the answer that seems
appropriate. ;
1. The only noise that Charlie could hear was his mother’s ..... .

a. crying b. weeping c. snoring

2. Suddenly Charlie heard heavy ..... in the street.

a. knock b. footfalls c. crack

3. His mother’s ..... presence and noisy charity filled the world for him.

a. sad b. gentle c. boisterous

4. In fcar the boy .... his night shirt and asked god for help.

a. clutched b. clenched c. held

5. He was frightened and when he tried to say something his voice sounded dry asa .....
a. biscuit b. wood c. paper

6. There was no sense of ... as the enemy airships were bombarding the town.
a. humour b. responsibility c. safety

7. The child was willing to remember the picture of the shop ...... in the mirror.
a. echoed b. reflected c. seemed
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8. Charlic felt a lot ..... to his mother than to his fathcr.
a. nearer b. happier c. closer
b) Match the words in column A with the definitions in colunm B

A B
1. draught a. to strengthen physically, mentally, or morally
2. mock b. a ghost or any apparition
3. wraith ¢. a curtent of air esp. one intruding into an enclosed space
4. indefinite d. to move stealthily or be concealed, esp for evil purposes
5. charity ¢. to behave with scorn or contempt
6. fortify f. a speech or written passage intended to persuade,

inspire, or encourage

7. reproach g. not certain or dctermined; unsctticd
8. wreck ___ h.to impute blame to a person for an action or fault; rebuke
9. exhortation i. to involve in or suffer disaster or destruction
10. lurk j- the impartial love of other pcople, especially as a

Christian virtue

¢) Fill in the blanks below with the words in the box

spying, boislerous, indefinite, lurk, snore, spasmodically,
haze, stale, pile. tiptoe, searchlight, footfalls

1. The pies were bought a couple of days before and they looked .....

2. The packets of cigarcttes lay in a beautiful ...... on the shell’

3. Silverv night .... hung cver the city.

4. He prelerted 10 communicate with quiet and intelligent people rather than with noisy
.....characters.

S.He...... around the room in scarch of his glasses as the baby was aslcep and he did not
want 10 wake him up.

6. His future seeined totally ..... to him that day;, as the war had destroyed all his previous plans.
7.The ..... .. of the old man kept the passengers awake all night.

8. No regular meetings were expecled as the teacher was rather inconsistent and arranged
the meetings .......

9. As O’ Henry said: Fortune is a prize to be won. Adventure is the road to it. Chance is
what may ....... in the shadows at the roadside.

10. If you watch someone or something stealthily it means you are ....
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11. We heard heavy ...... approaching the house and soon heard a knock at the door.
12. The monuments looked magnificent under the ......... directed at them by night..

d) Verbs with “Q F'F.” We want to draw your attention fo the changes in the meaning
of somie verbs fumiliar to you

U

 NOTE! most of the verbs below may have

more meanings than given below. e

e et o —— P ey
e

./’

be off - hurry away, leave at once (e.g. I'm off home, it’s five o’clock.)
put off - delay, postpone (e.g. We put our meeting off till Monday.)

give off - to emit pollution or something else unpleasant (e.g. The police stopped the van
because it was giving off a lot of black smoke.)

come off - o take place or happen (e.g. The trip came off on schedule.): fall from (a
horse, a bicycle), be removable (e.g. The handle of this pan comes off.); to turn out to be
successhul (e.g. The party actually came off.)

knock off - to take a break or rest from, stop (e.g. We knocked off an hour early.); to
reduce the price of (e.g. They knocked ten pounds off when I asked for a discount.)

fake off - 1o rise in Qight (e.g. The plane took off); to suddenly succeed (e.g. The style
really took off among teens.); to leave suddenly (e.g. When he suw me coming, he took
off in the other direction.); remove (e.g. Don’t take off your jacket, it’s cold here.)

keep off - stay at a distance from, not walk on (e.g. Please, keep off the grass.); not talk
aboul (e.g. She kept off the subject of her divorce.)

pass_off —to happen in a certain way (e.g. The demonstration passed off peacefully.)

turn off - cause to stop operating by disengaging a switch, disconnect (e.g. I fiurned the
TV off and went to bed.); slang: cause to feel intense dislike or distaste (e.g. That song
really turns me off.)

bring off - 10 cause to escape, rescue (The helicopter brought off the people from the
top of the burning house.); to carry to a successful conclusion, achieve, accomplish (e.g.
They brought off a successful udvertising campaign.).
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infomial: accomplish, achieve successfully (rescue, carry to safety)

Now, keeping in mind the aforesaid, fill the blanks with the appropriate preposi-
tional verb from above:

1. If we had worked more closely together, we could have .... .... areal coup.

2. He could be a salesman but his manner ... customers ....

3.Don’t ...uuuee e till tomorrow what you can do today.

4. The Yarmouth lifeboat ... .... the crew of the stricken tankcr.

5. She glanced at her watch. “And by the way, I must ....

6. My friend’s marriage didn't ... ... ; his fiancée broke off the engagement at the last minute.
7. Her newly bought shoes lay in the sun outside and the leather .... .... a hot unpleasant smell.
8. He..... the horse when the horse refused to take over a fence.

9. “The lid of this tin won’t ... ... for me; can you move it?” )

10. The Prime Minister’s party .... ... for Brussels this moming for the next round of talks.
11. Afier the reorganizations in the government the economy of the country started to ...
... unexpectedly.

12. We were told to ... ..... the grass.

13. One of the problems [aced by the road-builders in some parts of the Amazon jungle was
howto ... .... the fierce people whose land they were crossing.

14. By mutual conscnt the negotiators ... .... the religious issue, and concentrated on cco-
nomic and political diflerences.

13. Don’t forget to .... all the lights .... before you leave.

e) Proverbs and sayings play an important part in this story. Most of them are incom-
plete. Maich the beginnings of these proverbs (some from the story and some not) with the
correct endings.

1. A stitch in time. .. a) ...has a silver lining

2.You may as well be hung for a shesp... b) .... there’s hope

3. Never put ofT till tomorrow ... 1) TN in the mouth

4. People who live in glasshouses... d) ...what you can do today
5. While there is life... e) ....as for a lamb

6. Don’t look a gifi horse... f) .... saves nine

7. Every cloud... g) .... shouldn’t throw stones

) Now match the complete proverbs with the correct meanings and find their equiva-
lents in your native tongue.

even unhappy events may have their good side

don’1 give up until you’re dead — do things immediately if you can — don’t delay
if somebody offers you something free, don’t criticise it

if vou do something at the right time you can save yourself a lot of trouble later
don’t criticise other people if you are in danger of being criticised yourself
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if you are going to get caught for a crime, it may as well be a big crime
& Find these phrases in the story, and notice the way in which they are used. In each
case circle a, b or ¢ to show which is the best equivalent. Show which examples are correct
in the same way. Of these, usually at least two are correct.

1. ‘tiptoed to the window’

a. walked on his hands and knees
b. walked with very big steps
. walked very quietly on his toes

[

R. ‘... was irregular’

. not flat or in line
. badly built
. built of rough stone

[~

B. ‘A search light passed...’

. therc was an clectric storm

. a big light was being used to look for enemy
activity in the sky

c. planes with lights were flying in the arca

o R

4. ‘mocked him’

. laughed at him
. the window was open and be felt cold
c. he was so frightened that he was trembling

o »

h

. ‘thin haze of stale smoke’

a. a strong smell of old tobacco smoke
b. an unpleasant cloud of tobacco smoke
. a light mist of tobacco smoke

[¢]

LS. ¢his father’s stock’

. the goods in his father’s shop
. his father’s favourite things
. his father’s personal belongings

[ - o -]

7. ‘noisy charity’

. her loud laughter
. her open love of life
. her love of life in general

[ -

L. ‘monsters who lurked...’

. airships like strange, imaginary animals
. clouds looking like ugly creatures .‘{

0 o

. the cruel encmy soldiers waiting silently i
the airships

1. ‘clenched his fingers...’

a. he bhad to kcep his collar together to keep!
warm

b. he held his collar tightly, in fear

¢. his fingers trembled as he held the collar

10. ‘dive for the hole’

a. move very quickly in order to hide
b. put his head down
c. go head-first into the hole
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a. talked to himself in order to feel braver
11. ‘muttered taunts’ b. spoke in an angry way, as if to a friend
C. sang a song very quietly

h) Sentence Structure. Translate the following sentences into English. Pay attention to
special sentence structures in the story
1.too + adjective (for sb) + infinitive; 2. adjective/adverb+ enough (for sb) +to’ infinitive
Example: It was too dark to see his way.
Charlie Stowe was old enough to feel surprise that anybody was about.

Translate the following sentences into English.

1. 33mdmgdds 3n@nbdg@om ©o5330369b 9godnl as8mdabyds, sby Amd sbems 3538-
30b bosgodymamadn Boygabe megem dmybggmom.

2. ab mn@gPeG s, Gmadgma(y 3g@agmads 33dmagmogabo 83@0[}30@)0@ Hovyeo
aoboggdo nym 3mbBogmggdobsmgnb.

3. 03@gbom 3bymmms, Hm3 3 Tob aog3magze aoazodoGrs.

4. gb amambs 0dmgbom modobas, Fgndmnds JobmgzsMlbygmagn(y 3edmgnwgb!

5. 3odmmgdn 0dpbar Barams ngm bydy, HmB dogn an® 3gb3cs.
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6. 30gds Lo 38om amBngMgds godmsegmabs @ QRomgbo 58m(3565 58mblLbo.

VII. LANGUAGE IN USE

a) Word Forms. Complete the chart by filling in the various forms of the following
words taken from “1 Spy. " Use your dictionary if you need help.

Note! There may be more than one possible word for the same part of speech.

Verb Noun Adjective Adverb
faber | st | e | X
spy

caution

stale

indcfinite

haze
lurk : wraith
cower

encouragcment

cxhortation
mind
awe
fortify
reproach

VIIL. QUESTIONS FOR DISCUSSION

. How docs Graham Greene create a fecling of suspense in the story? .

. In your opinion, what motivated the author 1o call his story “I Spy?”

. What do you think of spying in general. and in particular professional ‘spying*?

. Why do you think youngsters always like to stealthily smoke?

. Would you allow your son/daughler to smoke?

. Is prohibition of smoking altogether a good idea or not?

. Do you think Charlie Stowe started to understand his father better by the end of the story
and in what way?

N AWV -

IX. TOPICS FOR WRITING 99
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1. Write the summary of the story.

2. Wrii : ab. ul something forbidden you tried to do in your childhood.

3. Ima; in=: ou are Charlie Stov.e’s father and write whatev-r you think:he might feel like,
experic 1ce rcotastaon he cicu naances jeicrinea it the stery. Jse your tentasy freely.
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